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Interior,  staircase 
Cheadle,  St.  Giles'  Church. 

Interior,  from  south  aisle  looking  to  the  Chancel,  by  Pugin,  1 846 
Great  Exhibition  1 85 1. 

Medieval  Court  designed  by  Pugin 
Herrenhausen,  Royal  Gardens. 

Engraving,  1714 

Photograph  of  present  day 
London,  Tichborne  Street,  c.  1839. 

Print,  showing  No.  3  occupied  by  'Bramcld  &  Co.  Rockin."1 
Glass  and  Pottery  Warehouse' 
Nailsea  glassworks. 

Exterior,  ruins,  looking  cast,  the  Old  House 
Niagara-011-the-Lake,  Ontario,  Canada. 

Breckenridge/Hawley  house,  exterior 

Clench  house,  exterior  (colour  plate) 

Field's  Drug  Store,  exterior 

Johnson  Street 

Kcr/ Wooll  house,  exterior 

Lyons/Jones  house,  interior,  front  entrance  hall 

McClelland's  Store,  exterior 

McDougif  Harrison  house,  exterior 

Morris  Jones  house,  exterior  (colour  plate)  .. 

Mrs.  Drope's  house,  exterior 

Oban  Inn,  exterior 

PayntCi'/Marcy  house,  exterior 

Queen  Street 

Rogers/Harrison  house,  exterior 

St.  Andrews  Presbyterian  Church,  exterior  (colour  plate)  . 
Stairway,  wide  sweeping,  typical  of  many  of  the  fine  houses 
Tranter  house,  exterior  (colour  plate) 
Rokcr  Park,  Sunderland,  St.  Andrew's  Church,  designed  by  E.  S 
1907. 
Interior 

Sennicotts,  Regency  villa  near  Chichester. 
Exterior,  entrance  front 
Interior,  bedroom  corridor 

Interior,  bedroom,  Mr.  John  Rank's  (colour  plate)   .  . 
Interior,  bedroom,  Mrs.  Rank's 
Interior,  dining  room  (colour  plate) 
Interior,  drawing  room  (colour  plate) 
Interior,  entrance  hall  (colour  plate) 
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Interior,  morning  room  or  library 
Interior,  music  room 
Interior,  staircase 
Interior,  study 
Shugborough,  Staffordshire. 
Interior,  dining  room  (colour  plate) 
Interior,  library 
Interior,  low  hall 

Interior,  red  drawing  room  (colour  plate) 

Interior,  saloon 
Truro  Cathedral. 

Interior,  the  nave,  designed  by  J.  L.  Pearson,  1880-1903 
Tsarskoe  Selo. 

Agate  Pavilion,  Charles  Cameron's  first  design  for  window 
central  hall 

Agate  Pavilion,  exterior,  side  showing  it  as  one  storey  high 
Agate  Room,  Charles  Cameron's  designs  for  doors 
Cameron  Gallery,  exterior,  showing  staircase  leading  to  the  park 
Cold  Baths,  Charles  Cameron's  designs  for  stoves  for 
( rreen  dining  room,  longitudinal  section  of  the  fire  place  wall 
Hall  of  Arabesques,  longitudinal  section  of  wall  facing  the  windows 

Unidentified  country  house. 

Cross  section  of  interior,  by  Charles  Cameron 

Unidentified  house. 

Design  for  by  Charles  Cameron 

Welbeck  Abbey,  Chapel. 

Interior,  Baptistery,  decorated  by  Henry  Wilson,  1893 

Arms  and  Armour 

Armour  of  Herzog  Friedrich  von  Liegnitz,  by  Konrad  Seusenhofcr  of 
Innsbruck,  c.  151 5 

Armour  of  Joachim  II  Hector,  Kurtiirst  von  Brandenburg,  by  Peter  von 

Spcyer  the  Elder  of  Annaberg,  dated  1 560 
Armour,  'Wedding',  of  Herzog  Julius  zu  Braunschweig  und  Liineburg, 

North  German  (r  Brunswick),  c.  1560  .. 
Field-armour  of  Albrecht  von  Brandenburg  Kurfurst  von  Mainz,  German, 

c.  1530  (the  horse-armour  associated) 
Field-armour,  German  (Augsburg),  c.  1510-15  (the  helmet  later) 
Kolbentumierhelm,  by  Matthes  Deutsch  of  Landshut,  c.  1500 
Pistol  by  Nicolas  Bis,  view  of  upper  breech 

Pistols,  pair,  made  c.  1 71 5  by  the  royal  gunsmith  Nicolas  Bis  for  Felipe  V 
Spain 

Ditto — detail  of  reverse  of  one  pistol 

Sallet  from  an  armour  for  the  Scharfrennen,  German,  c.  1515  (with  Tilting 

cuisse  en  suite) 
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Arms  and  Armour — continued 

Sword,  Boar-,  lult  by  Daniel  Sadeler,  blade  by  Ulrich  Diefstetter,  both  of 
Munich,  c.  1615-20 

Tilting-cuisse  (Dilge),  German  (r  Innsbruck),  c.  1510  (Musce  dc  l'Armee, 

G.  535)     ■  : 

Tilting-cuisse  {Dilge),  German  (?  Innsbruck),  c.  15 10  (with  Sallct  en  suite) 

(Muscc  dc  l'Armee,  G.  536) 

Artists,  Engravers  and  Sculptors 

Addington,  Sarah. 

Portrait  of  Capt.  Crosbie  (miniature)   

Portrait  of  Col.  Bruce  (miniature)  

Portrait  of  The  Hon.  Capt.  Conway  (miniature)  

Portrait  of  The  Hon.  Major  Wallop  (miniature) 
Portrait  of  Major  Kilmouski  (miniature) 
Portrait  of  Major  Lloyd  (miniature)  .. 

Portrait  of  Major  Phillips  (miniature)  ..  ..   

Portrait  of  Major  St.  George  (miniature) 
Portrait  of  Major  W.  Keppel  (miniature) 
Atari- Bonacolsi,  Pier  Jacopo — see  Antico 

Aiken,  H.  Game-Shooting   

Antico  (Pier  Jacopo  Alari-Bonacolsi).  Bust  of  Emperor  Antonius  Pius, 

bronze  (sculpture) 
Aved,  J.-A.  Portrait  of  Comte  C.-G.  Tcssin 

Bacchiacca.  Beheading  of  St.  John  the  Baptist  

Barye,  Antoine-Louis.  Tiger  walking  (colour  plate) 
Bauknecht,  Plnlipp.  Mountain  Village,  watercolour 

Bellini,  Gentile.  Madonna  and  Child  with  Donors   

Bellini,  Giovanni. 

Dead  Christ,  supported  by  two  Mourning  Angels,  The 

Madonna  and  Child  (colour  plate) 
Bcllotto,  Bernardo.  View  of  Krakowskie  Przemicscie  Street  from  the 

Cracow  Gate,  1767-68 
Bicrstadt,  Albert.  Yellowstone  Falls  (colour  plate) 
Blakelock,  Ralph  A.  Portrait  of  Mrs.  Blakelock 

Bone.  Henry.  Portrait  of  George  III  (miniature  on  enamel)  (colour  plate)    .  . 
Bonheur,  Rosa.  Muletiers  des  Pyrenes  (colour  plate) 
Bonnard,  Pierre. 

Maisons  dans  la  Court  (lithograph  in  colour) 

Promenade  des  Nourrices,  Frise  des  Fiacres  (four  part  lithograph  printed 
in  five  colours  and  mounted  as  a  screen) 
Bronzino,  Angelo.  Portrait  of  a  Young  Man  holding  a  letter  in  his  right 
hand 

Brooking,  Charles.  Two  cutters,  a  British  Man-o-War  at  anchor,  and  other 

craft  in  a  breeze 
Brown,  Sir  John  Arnesby.  Landscape  with  church 
Bugatti,  Rembrandt.  Lion,  bronze  (sculpture) 
Caraglio,  Gian  Jacopo,  after  Titian.  Annunciation  (engraving) 
Carricr-Bellcuse,  Pierre.  L'Omnibus 

Catlin,  George.  Portrait  of  General  Sam  Houston,  watercolour  on  ivory 
(miniature) 

Caxcs,  Eugcnio.  St.  Julian  of  Cuenca,  detail  of  bridge  and  landscape  from 
Cezanne,  Paul.  Le  garcon  au  gilet  rouge 

Chagall,  Marc.  Overture  drop  for  Mozart's  'Die  Zauberfloete' 
Ch'en  Hung-shou.  Leaf  from  an  album  of  paintings  after  ancient  masters, 
ink  and  colours  on  silk 

Cima. 

Madonna  and  Child  with  Donor 
Madonna  Enthroned,  The 
Clcve,  |oos  van. 
Child  Jesus,  The 

Child  Jesus  and  St.  John  the  Baptist  embracing.  The 
Infant  Jesus  with  the  bunch  of  grapes.  The  (colour  plate) 
Madonna  with  the  Cherries,  The 
Constable,  John.  Portrait  of  Jean  Henri  Clcss  (miniature  on  ivory)  (colour 
plate) 

Copley,  John  Singleton — see  Turner,  Charles 
Corinth,  Louis.  Portrait  of  a  Woman,  pastel 

Corot,  Jean  Baptiste  Camille.  Vaches  et  leurs  Gardiennes  au  Paturage  prcs 

d'un  gros  Arbre 
Cristus,  Petrus.  Portrait  of  a  Young  Girl 
Crivelli,  Carlo. 
Annunciation 

Ditto — detail  

Dall,  N-T.  View  of  Shugborough,  Staffordshire  and  the  monuments  in  its 
park 

Dallin,  Cyrus  Edwin.  Paul  Revere  on  Horseback,  bronze  (sculpture) 
Dalou,  Jules.  Mother  and  child,  terracotta  bozzctto  (sculpture) 
Dance,  Geoffrey.  Dancer  Raising  Hat 
Daret,  Jacques. 

Adoration  of  the  Magi 

Visitation,  The 

Daubigny,  Charles  Francois.  Les  bords  de  l'Oise  au  soleil  couchant 
Dauniier,  Honore.  Le  Malade  Imaginaire,  pen  and  ink  with  touches  of  wash 
David,  Gerard.  The  Crucifixion 

Dawson,  Montague.  Horn  Abeam — Gipsy  Moth  IV  .  . 
Day,  Thomas. 

Portrait  of  Admiral  G.  Gayton  (miniature)  .. 
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PAG)        Artists,  Engravers  and  Sculptors — continued 

Portrait  of  Capt.  Russell  (miniature) 
Portrait  of  Capt.  Smith  (miniature) 
Portrait  of  Sir  Henry  Clinton  (miniature) 
I  Vl;.is,  I  dg.u 
Chcval  se  Cabrant,  bronze  (sculpture) 
Dancers,  Entrance  on  Stage,  pastel  on  paper 
Jockey,  188  5-90,  pencil  with  pastel 
Portrait  of  Rene  de  Gas,  1854-5,  pencil  on  brown  paper 
Dorc,  Gustave.  Highland  Landscape 
Drechsler,  John.  Flowerpiece 

Drouais,  Francois  Hubert.  Portrait  of  Mile  de  Charollais 
Dufy,  Raoul,  a  fake.  In  the  Paddock,  gouache 
Dujardin,  Karel.  Mountain-landscape  witli  two  riders 

Dyck,  Sir  Anthony  van,  attributed  to.  Portrait  of  Charles  II  of  England  as 
boy 

Eldridge,  Henry.  Portrait  of  a  lady,  watercolour  and  drawing 
Engleheart,  George.  Portrait  of  Lt.-Col.  Dclancey  (miniature) 
Ensor,  James.  Death  Pursuing  the  Multitude  (etching) 
Eyck,  Jan  van.  The  Adoration  of  the  Lamb,  side  panels 

Falconet,  Eticnne.  Group  representing  Venus  seated  on  a  tree  trunk  reading 

to  Cupid,  white  marble  (sculpture) 
Fcrncley,  John,  Snr. 

Coach  and  four  with  Owner  and  Grooms  outside  the  gates  of  a  country 
house 

Self  Portrait  with  his  family  .. 
Figari,  Pedro.  I?arracks  Women 

Fragonard,  Jean  Honore,  attributed  to.  Fragmentary  copy  of  La  Comedienne, 

by  Jean  Antoine  Watteau 
Frank,  Magda.  The  Spirit  of  the  Earth.  Symposium  at  Grenoble  (sculpture) 
Frink,  Elizabeth. 
Bird  Man,  charcoal 
Head,  charcoal 
Pheasant,  charcoal 
Untitled  drawing,  1958 
Gaddi,  Taddeo. 
Triptych 
Ditto — closed 
Gantner,  Bernard.  Anxelles-Haut  .... 
Giotto.  Crucifixion 

Gossaert,  Jan  (Mabuse).  Virgin  and  Child 

Goyen,  fan  van.  A  View  near  Dordrecht  (colour  plate)  May 
Grycff  Adriaen.  Sportsmen  and  dogs  with  game  .  .  .... 

Guillaume,  Louis  Matheiu  Didicr.  Jefferson  Davis  Reviewing  a  Louisiana 

Regiment  at  Richmond.  Virginia  (colour  plate) 
Hanneman,  Adriaen.  Portrait  of  Sophia,  Electress  of  Hanover,  Duchess  of 

Brunswick-Liineburg  (colour  plate) 
Hardy.  Portrait  of  Antoine-Louis  Barye,  ivory  (sculpture) 
Hardy,  Dudley.  Portrait  of  Sarah  Bernhardt,  watercolour  on  paper  .  . 
Harpignies,  Henri  Joseph.  La  Chasse 
Henry,  Edward  Lamson.  A  Virginia  Wedding 
Herniate,  Leon  L'.  Les  Moissoncuses 
Hobbema,  Mcyndert.  Forest  Scene 
Hogarth,  William. 

Family  Party,  A   

Second  Stage  of  Cruelty,  The,  pencil  and  red  chalk  on  white  paper 
Self  portrait  .... 
Holbein,  Hans.  Pageant  Arch  for  Anne  Bolcyn's  entry  into  London 
Homer,  Winslow. 

Farmyard  with  ducks  and  chickens 
Girl  picking  apple  blossoms 
Host,  Oluf.  Summernight 

Hoyland,  John.  14.9.66  green  with  red,  orange  and  blue 
Huang  Shen.  Winter  landscape,  ink  and  light  colours  on  paper 
Hudson.  Portrait  of  Admiral  Lord  Anson 
Hunt,  William  Henry.  Miss  Moore  sewing,  watercolour 
Ibbetson,  Julius  Caesar.  Bridge  of  Beauty.  Pontypridd.  Glamorgan  .  . 
Ibels,  Henri-Gabriel.  Au  Cirque,  1893  (lithograph  in  colour)  . 
Inness,  George.  Going  out  ot  the  Woods 

Isabey,  Jean  Baptiste.  Portrait  of  Napoleon  I  (miniature  on  ivory) 
Janson,  Cornelis.  Portrait  ot  a  Lady 

Jean,  Philip.  Portrait  of  Col.  John  Small  (miniature)  

john,  Augustus  Robin,  drawing 
Jones,  Inigo. 

Lady  Masquer,  ink  and  watercolour  on  paper 
Star  Masquer,  A,  ink  and  watercolour  on  paper 
Kao  Ch'i-p'ci.  Leaf  from  an  album  of  landscapes,  finger  painting,  ink  and 

light  colours  on  paper 
Kenny,  Michael.  Moon.  Earth  and  Sky  (sculpture) 
Klee,  Paul. 

Portrait  sketch  of  Mrs.  HCK  3,  oil  transfer  drawing  on  paper 
Revolution  of  a  Viaduct,  oil  on  cotton 
Knight,  Dame  Laura.  Make-up,  watercolour  .. 
Kruseman,  Jan  Adam.  A  winter  landscape 
Lancret,  Nicolas.  La  famille  de  Bourbon-Conti 
Laroon,  Marcellus.  Officer  and  Lady  at  Supper 

Lemoyne,  Jcan-Baptiste.  Portrait  bust  of  Louis  XV,  marble  (sculpture) 
Lewis,  John  Frederick.  The  Reception  
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Artists,  Engravers  and  Sculptors — continued  page 
Lorenzetti,  Pietro. 

Death  of  St.  Humilitas,  The    ..        ..        ..        ..        ..  ..  ..157 

St.  Humilitas  Healing  a  Sick  Nun      ..        ..        ..        ..  ..  ..157 

Lotti,  Lorenzo.  Christ  parting  from  his  Mother          ..        ..  ..  ..  161 

Mabuse — see  Gossaert,  Jan 

Malbone,  Edward  Greene.  Portrait  of  Matilda  Hoffman,  watercolour  on 

ivory  (miniature)  . .        . .        . .        . .        . .        . .  . .  . .  141 

Mantegna,  Andrea. 

Portrait  of  Cardinal  Lodovico  Mczzarota     ..        ..        ..  ..  14 

Presentation  in  the  Temple     ..        ..        ..        ..        ..  ..  ..158 

Mantegna,  Andrea,  ascribed  to.  Madonna  and  Child  (colour  plate)  ..  ..  12 

Marquet,  Albert.  Collioure    ..129 

Matisse,  Henri. 

Escargot,  L'      ..        ..        ..        ..        ..        ..        ..  ..  ..  186 

Plumed  Hat,  The.  pencil  on  paper     .  .        .  .        . .        . .  .  .  .  .  283 

Memmi,  Lippo.  Madonna  and  Child     ..        ..        ..        ..  ..  ..156 

Mene,  P.  J.  A  Derby  Winner,  bronze  (sculpture)        ..        ..  ..  ..194 

Mercator,  Michael.  Voyage  of  Sir  Francis  Drake,  engraved  circular  two- 
sided  plaque,  inscribed  and  dated  1589  ..        ..        ..  ..  ..  192 

Messina,  Antonello  da.  Portrait  of  a  Young  Man        .  .        .  .  .  .  .  .  13 

Mielich,  Hans.  Duke  Albrecht  V  and  Duchess  Anna  of  Bavaria  ..  ..  75 

Monvoisin,  Domenica.  Portrait  of  Eugenie  (dc  Montijo),  Empress  of 

France  (miniature  on  ivory)  (colour  plate)        .  .        .  .  .  .  .  .  207 

Moret.  Riviere  de  Pont-Aven     .  .        .  .        .  .        .  .  .  .  .  .  260 

Munch,  Edvard.  Portrait  of  Strindberg  (lithograph  printed  in  black)  .  .  282 

Netscher,  Caspar.  Queen  Mary  of  Modena      ..        ..        ..  ..  ..184 

Nevelson,  Louise.  Totality  Dark,  wooden  construction  (sculpture)  .  .  .  .  215 

Newton,  John  Edward.  Called  Away    ..        ..        ..        ..  ..  ..  45 

Niccolo,  Lorenzo  di.  The  Birth  of  the  Virgin   ..        ..        ..  ..  ..  192 

Partridge,  David.  Cellular  No.  I,  1967  .  .                  .  .        .  .  .  .  .  .  43 

Peale,  Charles  Willson. 

Portrait  of  Samuel  Chase,  watercolour  on  ivory  (miniature)  ..  ..  141 

Stai.  case  Group          ..        ..        ..        ..        ..        ..  ..  ..215 

Peale,  Sarah  Miriam.  Self  Portrait        . .        . .        . .        . .  . .  215 

Peetersz,  Pieter.  Portrait  of  a  Nobleman          ..        ..        ..  ..  ..131 

Picasso,  Pablo.  Mere  et  Enfant  de  Profil  (Maternitc  au  bord  de  la  Mer)  193 

Piranesi,  Giovanni  Battista.  The  Prisons,  Plate  VIII  of  ifi  etchings  ..  ..  208 

Planes,  Rafael  Jimeno  Y.  Portrait  of  Don  Manuel  Tolsi         ..  ..  ..  214 

Pollaiuolo.  Annunciation,  detail  from  of  view  of  Florence  from  an  open 

window     ..        ..        ..        ..        ..        ..        ..  ..  ..158 

Potter,  Mary.  Strange  Remembrances  ..        ..        ..        ..  ..  ..128 

Pucell,  [can. 

Christ  before  Pilate  (from  'Hours  of  Jeanne  d'Evreux')  (miniature)  .  .  41 

Visitation,  The  (from  'Hours  ot  Jeanne  d'Evreux')  (miniature)  ..  ..  41 

Puget,  Pierre,  attributed  to.  Bust  of  the  Marquis  Jean  Dcydc,  marble 

(sculpture)           ..        ..        ..        ..        ..        ..  ..  ..  213 

Remington,  Frederic. 

Bronco  Buster,  bronze,  height  23  in.  (sculpture)  (colour  plate)  August  cover 

Bronco  Buster,  The,  bronze,  height  35 1  in.  (sculpture)       ..  ..  142 

Brush  with  the  Redskins,  A               .  .        .  .        . .        .  .  .  .  .  .  272 

Buffalo  Signal,  The,  bronze  (sculpture)        ..        ..        ..  ..  ..  271 

Cavalry  Charge  on  the  Southern  Plains        . .        .  .        .  .  .  .  272 

Charge  of  the  Rough  Riders  at  San  Juan  Hill           ..        ..  ..  ..  272 

Cheyenne,  The,  bronze  (sculpture)    .  .        . .        . .        .  .  . .  .  .  270 

Coming  to  the  Rodeo  (colour  plate)  ..        ..        ..        ..  ..  ..  140 

If  Skulls  Could  Speak  .  .        . .        . .        . .        . .        . .  . .  .  .  271 

Navajo  Raid,  The       . .        . .        . .        . .        . .        . .  . .  .  .  273 

Norther,  The,  bronze  (sculpture)       . .        . .        . .        . .  . .  .  .  269 

Old  Dragoons,  The,  bronze  (sculpture)        ..        ..        ..  ..  ..271 

Scout:  Friends  or  Enemies,  The        ..        ..        ..        ..  ..  ..  273 

Wounded  Bunkie,  The,  bronze  (sculpture)  .  .        .  .        .  .  .  .  .  .  270 

Reni,  Guido.  Angel  appearing  to  St.  Peter        . .        . .        .  .  . .  . .  9 

Reynolds,  Sir  Joshua. 

Portrait  of  Admiral  Lord  Anson        ..        ..        ..        ..  ..  ..  10 

Portrait  of  Richard  Robert  Graham    ..        ..        ..        ..  ..  ..  208 

Rivera,  Jose  dc.  Construction  no.  4,  1953,  stainless  steel  (sculpture)  ..  147 

Rodin,  Auguste.  The  Fallen  Caryatid  carrying  its  Stone,  marble  (sculpture)  209 

Rogers,  Nathaniel.  Portrait  of  Joseph  Brant  (Thayendancgca),  watercolour 

on  ivory  (miniature)       . .        . .        . .        . .        . .  . .  . .  141 

Roos,  Johann  Melchior.  A  Pair  of  Partridges    ..        ..        ..  ..  ..113 

Ruisdael,  Salomon.  Road  along  a  Dutch  Canal           ..        ..  ..  ..  17 

Russell,  Charles  Marion. 

Meat  for  Wild  Men,  bronze  (sculpture)        ..        ..        ..  ..  ..  143 

Tracks  tell  Tales  that  Rivers  make  Secrets     ..        ..        ..  ..  ..137 

Where  Fools  Build  Fires        ..        ..        ..        ..        ..  ..  ..  137 

Saint-Gaudens,  Augustus.  The  Puritan,  bronze  (sculpture)     ..  ..  ..143 

Salomon,  Bernard. 

Dance  around  the  Golden  Calf  (woodcut)              . .        . .  . .  .  .  82 

Moses  with  the  Tablets  of  the  Law  (woodcut)         .  .        .  .  .  .  .  .  82 

Schreyvogel,  Charles.  Hard  Pushed       .  .        .  .        .  .        .  .  .  .  .  .  137 

Sellaio,  Jacopo  del.  Esther  Before  Ahasuerus     ..        ..        ..  ..  ..  192 

Shackleton,  John. 

Portrait  of  David  Hartley,  M.  A.  and  M.D.  (engraving)      ..  ..  ..  237 

Portrait  of  a  Divine  (perhaps  James  H.wkins,  Bishop  of  Raphoe)  ..  ..  237 

Portrait  of  H.M.  King  George  II  in  Coi    union  Robes       ..  ..  ..  239 

Portrait  of  H.M.  King  George  II  (mezzotint)          ..        ..  ..  ..  239 

Portrait  of  John  Bristowe       ..        ..                 ..        ..  ..  ..  234 
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Portrait  of  John,  2nd  Duke  of  Montagu,  K.G.         ..        ..        ..        ..  235 

Portrait  of  the  Rt.  Hon.  Henry  Pclham,  Prime  Minister,  and  his  secretary,  a 

John  Roberts  (colour  plate)         ..        ..        ..        ..        ..        ..  233 

Portrait  of  Thomas  Watson-Wentworth,  1st  Marquis  of  Rockingham     .  .  235 

Portrait  of  William  Windham                    ..        ..        ..        ..        ..  232 

Shih-t'ao — see  Tao-chi 

Signac,  Paul.  Place  des  Liccs,  St.  Tropez           ..        ..        ..        ..        ..  146 

Smart,  Jeffrey.  View  of  Rome     ..        ..        ..        ..        ..        ..        ..  43 

Smibcrt,  John.  Self  Portrait        ..        ..        ..        ..        ..        ..        ..  282 

Stalbemt,  Adriaen  van.  Castle  in  the  Lake        ..        ..        ..        ..        ..  18 

Stamina,  Gherardo.  Triptych     ..        ..        ..        ..        ..        ..  ..159 

Steenwyk,  Hendrik  van.  Interior  of  a  large  Church     .  .        .  .        .  .        .  .  113 

Sully.  Thomas.  Portrait  of  Andrew  Jackson      ..        ..        ..        ..        ..  137 

Sutton,  Philip.  Portrait  of  Nell  Dunn  (black  and  white  woodcut)      ..        ..  190 

Tait,  Arthur  F.  Arguing  the  Point;  Settling  the  Presidency     ..        ..        ..  138 

Tao-chi  (Shih-t'ao).  Leaf  from  an  album  of  landscapes,  ink  and  colours  on 

paper         .  .        .  .        .  .        .  .        .  .        . .        . .        . .        . .  21 

Tilson,  Joe.  Drawing  Towards  Painting           ..        ..        ..        ..        ..  187 

Titian — see  Caraglio,  Gian  Jacopo 

Turner,  Charles,  after  John  Singleton  Copley.  Portrait  of  the  Prince  Regent, 

later  George  IV  (mezzotint)       ..        ..        ..        ..        ..  ..130 

Unknown. 

Portrait  of  Thomas  Anson,  wearing  a  turban           ..        ..        ..        ..  7 

Portraits  of  Henry  IV  and  Marie  de  Medici,  oil  on  copper,  pair  (miniatures)  247 
View  of  London,  published  by  de  Witt  in  Amsterdam  shortly  after  the 
Great  Fire  of  1666,  though  it  shows  the  city  as  it  was  before  (en- 
graving)                                                    . .        . .        . .        . .  127 

Unknown:  Chinese,  Ch'ien  Lung.  Mirror  picture  in  carved  Chippendale 

walnut  frame,  parcel  gilded,  one  of  a  pair         .  .        . .        . .        . .  7 

Unknown:  Chinese,  Ching  Dynasty.  Portrait  of  the  Emperor  K'ang  Hsi, 

in  colours  on  silk  . .        . .        . .        . .        . .        . .        . .        . .  41 

Unknown:  Egyptian.  Funeral  mask  of  Tutankhamen,  gold  (sculpture)        .  .  39 

Unknown:  Flemish,  XVII  century.  Figure  of  Meleager,  ivory  (sculpture)    .  .  173 
Unknown:  German,  North,  late  Romanesque.  Figures  of  Henry  the  Lion 

and  his  English-born  duchess,  Matilda  (sculpture)        ..        ..        ..  84 

Unknown:  Greek. 

Bust  of  Menander  (sculpture)  .  .        . .        . .                 . .        . .        . .  257 

Bust  of 'Pseudo-Seneca' (Hesoidf),  bronze  (sculpture)        ..        ..        ..  257 

Herm  of  Themistoklcs  (sculpture)      ..        ..        ..        ..        ..        ..  257 

Unknown:  Neo-Sumerian,  c.  2150  B.C.  Statue  of  Gudea,  Governor  of 

Lagash,  detail,  dioritc  (sculpture)           .  .        .  .        .  .        . .        .  .  40 

Unknown:  Polynesian.  Figure  of  man  (from  Tonga  or  Tahiti),  whalebone, 

ivory  (sculpture)  . .       . .       . .       . .                . .       . .       . .  4&> 

Unknown:  Sasanian,  c.  IV  century.  Head  of  a  King,  silver-gilt  (sculpture)    .  .  40 
Unknown:  South  Indian,  XIII  century.  Figure  of  Ganesha,  bronze  (sculp- 
ture)         . .        .  .        .  .        . .        .  .        .  .        . .        .  .  132 

V.mderbank.  Portrait  of  Lady  Anson     ..        ..        ..        ..        ..        ..  10 

Vasscur,  Peter  Le.  Circus           . .        . .        . .        . .        .  .        . .        . .  261 

Vincent,  George.  Shipping  on  the  Broads,  watercolour         ..        ..        ..  127 

Vittoria,  Alcssandro.  St.  Zacharias,  bronze  (sculpture)           . .        . .        . .  44 

Walton,  Henry.  A  Lady  doing  Needlework  (colour  plate)     . .  July  cover 

Watteau,  Jean  Antoinc. 

Comedienne,  La  (colour  plate)          . .        . .        .  .        . .        .  .        .  .  90 

I  )itto — detail     .  .        .  .        .  .        .  .        .  .        .  .        . .        . .        .  .  92 

Ditto — details,  2         . .       . .       . .       . .       . .       . .       . .       . .  93 

Fete  d'Amour,  La,  detail        ..        ..        ..        ..        ..        ..        ..  93 

Mczzctin  a  la  Guitare,  detail    . .        . .        . .        . .        . .        . .        . .  92 

I  )itto     .  .       . .       . .       . .       . .       . .       . .       . .       . .       . .  93 

Nymphe  de  Fontaine,  detail    .  .        .  .        .  .        .  .        .  .        .  .        .  .  93 

Sheet  of  studies,  detail  from              .  .        . .        .  .        . .                 .  .  92 

Study,  Bordeaux-Groult  Collection  .  .        . .        . .        . .        . .        . .  92 

Study,  British  Museum          .  .        . .        . .        . .        . .        . .        .  .  92 

Weyden,  Rogicr  van  dcr.  Portrait  of  Charles  the  Keen,  Duke  of  Burgundy  15 

Wint,  Peter  de.  Waterloo  Bridge,  watercolour           . .        .  .        .  .  45 

Wolfe,  Edward.  Landscape  Asolo         . .        . .        . .        . .        . .        . .  42 

Wolfi,  A.  Milan  Cathedral,  1920                    .  .        .  .        .  .        .  .        .  .  39 

Wu  Pin.  A  thousand  peaks  and  myriad  ravines,  hanging  scroll,  ink  on  silk  .  .  19 
Wyeth,  Andrew. 

Wind  from  the  Sea,  tempera  ..        ..        ..        ..        ..        ..        ..  147 

Young  Bull,  dry  brush           . .        . .        . .        . .        . .        . .        .  .  147 

ZofTany,  Johann. 

Self  Portrait   231 

Visit  to  Grandmother,  A        ..        ..        ..        ..        ..        ..        ..  124 

Zuendt,  Mathias. 

Design  for  a  pendant  (engraving)       .  .        .  .        .  .        .  .        .  .        .  .  78 

Title-page  to 'Ein  New  Kunnstbuch' (engraving)    ..        ..  75 

Zuendt,  Mathias,  attributed  to. 

Design  for  a  pendant  cross,  drawing  . .        . .        . .        . .        . .        . .  80 

Miniature  frames,  2  (with  self  portrait  of  Giulio  Clovio  and  portrait  of 

the  Marchioness  of  Dorset),  boxwood  carving  (sculpture)                ..  76 

Model  for  a  pendant,  front  and  back,  boxwood  carving  (sculpture)          .  .  76 

Bookbindings 

Missal  of  Duke  Otto  the  Mild,  back  cover       ..        ..        ..        ..  84 

Prayer-book  binding,  front,  Bavarian,  from  private  collection,  Paris 

(colour  plate)                . .       . .       . .                . .       . .       . .  74 
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Ruskin,  John,  'The  Laws  of  Fesole',  Victorian  binding  in  inlaid  blue 

morocco  gilt       . .       . .       . .       . .       . .       . .       .  ■       ■  •  19° 

Books,  MSS  and  Inscriptions 

Ackermann,  Rudolph,  'Histories  of  the  Universities  of  Cambridge  and 

Oxford,  I  Si  5  and  1814,  4  vols.':  2  illustrations  ..        ..        ..  192 

'Biblia  Sacra',  printed  by  Jacques  de  Tournes  at  Lyons,  1554:  two  woodcut 

illustrations  by  Bernard  Salomon  .  .        .  .        .  .        .  .        .  .  82 

Collombc,  dc  la,  'album  of  firearm  patterns,  1705': 
Plate  6  of  the  Simonin  portion  .  .        . .        .  .        . .        .  .  275 

Plate  1 1  of  the  de  la  Collombe  supplement    .  .        .  .        .  .  276 

Plate  12  of  the  de  la  Collombe  supplement,  An  unrecorded  battle  scene,  by 

Claude  Simonin   . .        . .        . .        .  .        . .        . .        .  .  277 

'Dickinson's  Comprehensive  Pictures  of  the  Great  Exhibition  .  .  .  ',  London, 
1854:  Medieval  Court  designed  by  Pugin  at  the  Great  Exhibition  of 

1851    ■  •        •  ■  29 

Edinburgh  Evening  Courant  of  21st  January,  1784:  Advertisement  in  the 
name  of  the  Empress  of  Russia  for  craftsmen  to  take  up  employment 
in  Russia    . .       . .  . .       . .       . .       . .  244 

'Hours  of  Jeanne  d'Evreux',  French  (Paris)  1325-28:  2  pages,  Christ  before 

Pilate  and  The  I  'isitation,  illuminated  by  Jean  Pucell     . .        . .        . .  41 

Inventory  of  Anna  of  Austria's  jewellery  (Codex  Monacensis  icon.  429  at 
Bavarian  State  Library) : 
Frontispiece  painted  by  Hans  Miclich,  1552  ..        ..        ..        ..        ..  75 

Pendant  cross  on  page  32,  front  and  back      ..        ..        ..        ..        ..  80 

Pendant  cross  on  page  48        ..        ..        ..        ..        ..        ..        ..  81 

Pendant  on  page  22     ..        ..        ..        ..        ..        ..    81 

Pendant  on  page  29  .  .        . .        . .        . .        . .        . .  77 

Pendant  on  page  41,  front  and  back    .  .        .  .        .  .        .  .        .  .        .  .  79 

Pendant  on  page  42,  front  and  back    .  .        .  .        .  .        .  .        .  .        .  .  77 

'Kunnstbuch,  Ein  New',  Nuremberg  1551:  title-page,  engraved  by  Mathias 

Zucndt      .  .        .  .        .  .        . .        .  .        .  .        .  .        .  .        .  .  75 

Miles,  Elizabeth  B.,  'The  English  Silver  Pocket  Nutmeg  Grater':  three 

examples  of  nutmeg  graters        ..        ..        ..        ..        ..  ..127 

Plan  of  land  and  premises  for  auction  at  Nailsea,  Somerset,  showing  the 

sites  of  No.  2  Furnace,  No.  1  Furnace,  and  Rolled  Furnace      .  .        .  .  169 

Shackkton, John, 'Will,  dated  8th  March,  1764':  concluding  lines    ..        ..  237 

Simonin,  Claude, 'album  of  firearm  patterns,  1685' :  title  page         ..        ..  274 

Tallis,  fohn,  'London  Street  Views'  (c.  1839): 
Plan  of  the  Piccadilly  area       ..        ..        ..        ..        ..        ..  ..103 

Print  of  Tichbornc  Street  showing  No.  3  occupied  by  'Brameld  &  Co. 

Rockin.m  China,  Glass  and  Pottery  Warehouse'         .  .        .  .        .  .  102 

'To  Every  Thing  There  Is  a  Season',  designed  and  photographed  by  Roloff 
Beny,  poems  and  journals  selected  by  Milton  Wilson:  illustration 
from, 'The  Golden  Sun  Dial  of  York  University'        ..        ..        ..  195 

Colour  Plates 

Bagatelle  en  Picardie,  La,  Abbeville. 

Exterior,  east  front  with 'boulingrin'  ..        ..        ..        ..  ..150 

Interior,  Salon  d'Hiver  .  .        .  .        .  .        .  .        .  .        .  .  ..150 

Bronco  Buster,  by  Frederic  Remington,  bronze,  height  23  in.  (sculpture) 

August  cover 

Cabinet,  writing,  lady's,  veneered  in  Cuban  mahogany,  Sheraton  period     .  .  23 
Chandelier,  green  tole,  French,  c.  18 10  ..        ..        ..        ..  June  cover 

Comedienne,  La,  by  Jean  Antoine  Watteau     . .        . .        .  .        .  .  90 

Coming  to  the  Rodeo,  by  Frederic  Remington  ..        ..        ..  ..140 

Commode,  serpentine,  kingwood,  ormolu  mounts  and  shaped  marble  top, 

made  by  an  English  craftsman  in  the  XVIII  century     ..  ..118 

Dish,  carved,  red  lacquer,  Chinese,  Prc-Ming  .  .        . .        .  .  227 

Enamels,  English,  XVIII  century,  7,  3  attributed  to  Battersea,  c.  1755,  4 

probably  made  at  Bilston,  Staffordshire,  c.  1760-70      ..        ..        ..  117 

Figures  of  cranes,  cloisonne  enamel,  pair,  Chinese,  Ch'ien  Lung,  1736-95  .  .  123 
Infant  Jesus  with  the  bunch  of  grapes,  The,  by  Joos  van  Cleve  ..  24 

Jefferson  Davis  Reviewing  a  Louisiana  Regiment  at  Richmond,  Virginia,  by 

Louis  Matheiu  Didier  Guillaume  ..        ..        ..        ..        ..  140 

Lady  doing  Needlework,  A,  by  Henry  Walton  Inly  cover 

Madonna  and  Child,  ascribed  to  Andrea  Mantegna     ..        ..        ..  12 

Madonna  and  Child,  by  Giovanni  Bellini        ..        ..        ..        ..  ..155 

Muletiers  des  Pyrenes,  by  Rosa  Bonheur  .  .        .  .  .  .        .  .  207 

Niagara-on-the-Lake,  Ontario,  Canada: 
Clench  house,  exterior  . .        . .        . .        . .        . .        . .  222 

Morris  Jones  house,  exterior   .  .        .  .        . .        . .        . .        . .        . .  222 

St.  Andrews  Presbyterian  Church,  exterior  ..        ..  ..        ..  222 

Tranter  house,  exterior  . .        . .        . .        . .  . .  222 

Portrait  of  Eugenie  (de  Montijo),  Empress  of  France,  by  Domcnica  Mon- 

voisin  (miniature  on  ivory)        . .        .  .  . .        . .        .  .  207 

Portrait  of  George  III,  by  Henry  Bone  (miniature  on  enamel)  .  .  207 

Portrait  of  Jean  Henri  Cless,  by  John  Constable  (miniature  on  ivory)  .  .  207 

Portrait  of  the  Rt.  Hon.  Henry  Pelham,  Prime  Minister,  and  his  secretary, 

John  Roberts,  by  John  Shackleton         .  .        .  .        .  .  .  .  233 

Portrait  of  Sophia,  Elcctress  of  Hanover,  Duchess  of  Brunswick-Liineburg, 

by  Adriaen  Hanncman    .  .        .  .        .  .        .  .        .  .        .  .        .  .  89 

Prayer-book  binding,  front,  Bavarian,  from  private  collection,  Paris  .  .  74 

Sennicotts,  Regency  villa  near  Chichester: 

Interior,  bedroom,  Mr.  John  Rank's  ..        ..        ..        ..        ..        ..  73 

Interior,  dining  room  . .        . .        . .        . .        . .        .  .        . .        .  .  73 

Interior,  drawing  room         . .        . .        . .        . .        . .        . .  73 


Colour  Plates — continued  page 

Interior,  entrance  hall  . .        . .        . .        . .        . .        . .  . .  73 

Shugborough,  Staffordshire. 

Interior,  dining  room  . .        . .        . .        . .        . .        .  .  . .  . .  5 

Interior,  red  drawing  room     .  .        .  .        .  .        .  .        .  .  .  .  .  .  6 

Table,  pier,  one  of  a  pair,  carved  and  gilt  legs  and  painted  top  .  .  1 1 1 

Tiger  walking,  by  Antome-Louis  Barye          .  .        .  .        .  .  .  .  .  .  207 

Vase,  Apotheosis  of  Virgil,  blue  dip  on  white  jasper,  impressed  WEDG- 
WOOD, with  date  letters  STZ  for  September  1871     ..  ..  207 

View  near  Dordrecht,  A,  by  Jan  van  Goyen     .  .        .  .        .  .  .  .  May  cover 

Yellowstone  Falls,  by  Albert  Bierstadt  .  .        . .        .  .        .  .  .  .  .  .  140 

Enamels 

Enamels,  English,  XVIII  century,  7,  3  attributed  to  Battersea,  c.  1755,  4 

probably  made  at  Bilston,  Staffordshire,  c.  1760-70  (colour  plate)      ..  117 

Figures  of  cranes,  cloisonne,  pair,  Chinese,  Ch'ien  Lung,  1736-95  (colour 

plate)   123 

Engravings,  Etchings  and  Prints 

Annunciation,  by  Gianjacopo  Caraglio,  after  Titian  (engraving)      ..        ..  61 

Cirque,  Au,  1893,  by  Henri-Gabriel  Ibels  (lithograph  in  colour)        ..        ..  145 

Dance  around  the  Golden  Calf,  by  Bernard  Salomon  (woodcut)      .  .        .  .  82 

Death  Pursuing  the  Multitude,  by  James  Ensor  (etching)        .  .  282 

Design  for  a  pendant,  by  Mathias  Zucndt  (engraving)           .  .        .  .        .  .  78 

Maisons  dans  la  Court,  by  Pierre  Bonnard  (lithograph  in  colour)      ..        ..  145 

Moses  with  the  Tablets  of  the  Law,  by  Bernard  Salomon  (woodcut)           .  .  82 

Portrait  of  David  Hartley,  M.A.  and  M.D.,  by  John  Shackleton  (engraving)  237 

Portrait  of  H.M.  King  George  II,  by  John  Shackleton  (mezzotint)               ..  239 

Portrait  of  Nell  Dunn,  by  Philip  Sutton  (black  and  white  woodcut)  ..        ..  190 

Portrait  of  the  Prince  Regent,  later  George  IV,  by  Charles  Turner  after 

John  Singleton  Copley  (mezzotint)       ..        ..        ..        ..  ..130 

Portrait  of  Strindberg,  by  Edvard  Munch  (lithograph  printed  in  black)        .  .  282 

Prisons,  The,  Plate  VIII  of  16  etchings,  by  Giovanni  Battista  Piranesi           .  .  208 
Promenade  des  Nourriccs,  Frise  des  Fiacres,  by  Pierre  Bonnard  (four  part 

lithograph  printed  in  five  colours  and  mounted  as  a  screen)     .  .  132 
Title-page  to  'Ein  New  Kunnstbuch',  by  Mathias  Zucndt  (engraving)         .  .  75 
View  of  London,  published  by  dc  Witt  in  Amsterdam  shortly  after  the 
Great  Fire  of  1666,  though  it  shows  the  city  as  it  was  before  (en- 
graving)    . .        .  .        . .        . .        . .        . .        . .        . .  127 

Voyage  of  Sir  Francis  Drake,  by  Michael  Mcrcator,  engraved  circular  two- 
sided  plaque,  inscribed  and  dated  1 589  ..        ..        ..        ..        ..  192 

Furniture 

Armchair,  carved,  covered  in  old  red  silk  velvet,  late  XVII  century  ..  ..  113 
Armchair,  carved  giltwood,  upholstered  in  green  silk,  one  of  set  of  four, 

Adam,  c.  1785       ..        ..        ..        ..        ..        ..        ..        ..  122 

Armchair,  carved,  Thomas  Hope,  one  of  set  of  four,  stamped  with  initials 

'I.  M.'  and  attributed  to  the  makers  Ince  and  Mayhew,  upholsterer 

Charles  Dixwell    ......  .  .  45 

Armchair,  library,  Regency,  rosewood  and  gilt,  c.  1 8 10         ..        ..        ..  113 

Armchair,  open,  mahogany,  carved  fret  decoration,  Chinese  Chippendale, 

c.  1770       . .  . .        . .        . .        . .        . .        . .  121 

Armchair,  part  of  set  of  four  with  a  sofa,  from  the  Moor  Park  Suite,  made 

c.  1771  by  William  Fell  and  Lawrence  Turton,  with  Gobelins 

tapestry  upholstery  by  Jacques  Neilson  ..        ..        ..        ..        ..  265 

Armchairs,  carved  wood  and  gilt  oval  back,  pair.  Adam        ..        ..        ..  119 

Bookcase  cabinet,  Hepple white,  c.  1785  ..        ..        ..        ..        ..  120 

Bookcase,  satinwood,  one  of  pair,  with  original  painted  decoration,  c.  1780  1  12 
Bureau  a  cylindre,  mahogany,  original  ormolu  mounts  and  marble  top, 

Louis  XVI,  c.  1780  ..  ..        ..  ..114 

Cabinet,  black  and  gold  lacquer  Chinoiscric,  Charles  II  ..        ..  119 

Cabinet,  japanned  in  black  and  gold,  carved  and  gilt  stand  bears  the  Royal 

Arms  and  Supporters,  c.  16S5,  doors  open        ..        ..        ..        ..  100 

Ditto — doors  shut  ..  ..        ..  .101 

Cabinet,  larchwood.  with  brass  inlay,  by  George  Bullock,  English, 

c.  1817-18  248 

Cabinet,  walnut,  fretted  brass  front,  one  of  set  of  identical  ones  acquired  by 

George  II  to  contain  his  collection  of  coins  and  medallions  of  the 

House  of  Brunswick        ..  ..  ....  86 

Cabinet,  writing,  lady's,  veneered  in  Cuban  mahogany,  Sheraton  period 

(colour  plate)        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  23 

Chair,  elbow,  beechwood,  upholstered  scat  and  back,  Adam  .  .        ..        ..  121 

Chair,  elbow,  mahogany,  ot  the  Adam  period,  1.  1775  ..        ..        ..  114 

Chair,  mahogany,  Chippendale,  carved  arms  and  stretchers,  cover  with  floral 

gros-point  needlework      ....  . .  72 

Chandelier,  green  tole,  French,  c.  1810  (colour  plate)  . .        . .  June  cover 

Chest,  bachelor's,  kneehole,  walnut,  Queen  Anne,  c.  1710     ..        ..        ..  125 

Chest  of  drawers,  mahogany,  shaped,  Chippendale  period,  c.  1790    ..        ..  121 

Chest  on  stand,  linen  or  dower,  veneered  throughout  with  burr  elm  and 

with  all  its  original  brass  enrichments  and  keys  ..        ..        ..  113 

Chimneypiece  111  dining  room  at  Shugborough,  Staffordshire,  possibly  by 

Thomas  Carter  the  younger       .  .  ....  8 

China-cabinet  in  blue  drawing  room  at  Shugborough,  Staffordshire, 

containing  oriental  porcelain  collected  in  Canton  by  Admiral  Lord 

Anson        .  .        .  .        .  .        .  .  .  .        .  .        .  .        .  .  8 

Commode,  marquetry,  Louis  Quinze  style,  possibly  c.  1790  .  .        . .        .  .  72 

Commode,  serpentine,  kingwood,  ormolu  mounts  and  shaped  marble  top, 

made  by  an  English  craftsman  in  the  XVIII  century  (colour  plate)  118 
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Looking  glasses,  oval,  carved  wood  and  gilt,  pair,  with  acanthus  scrolls  and 

cartouches,  Chippendale  ..        ..        ..        ..        ..        ..  ..119 

Mirror,  carved.  Chippendale,  showing  Chinese  influence,  with  original 

gilding,  c.  1760     ..        ..        ..        ..        ..        ..        ..        ..  112 
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Mirror,  wall,  carved  and  gilded  ..        ..        ..        ..        ..  ..120 

Table,  breakfast,  octagonal,  faded  satinwood  banded  in  faded  maple  and 

cross-banded  with  tulipwood,  Sheraton  period,  1.  1790  ..  ..  124 
Table,  card,  rosewood,  supported  by  giltwood  and  dark  green  painted 

eagles,  American,  XVIII  century  ..        ..        ..        ..  ..126 

Table,  card,  walnut,  George  II,  e.  1720  ..        ..        ..        ..        ..        ..  125 

Table,  centre,  mahogany,  fretwork  carving  in  the  Gothic  taste,  c.  1765  .  .  113 
Table,   'Harlequin  Pembroke",  inlaid  mahogany,  based   on    design  ot 

Thomas  Sheraton  and  inlaid  in  manner  ot  Pierre  Langlois      .  .        .  .  28 

Table,  library,  mahogany  inlaid  with  other  wood,  top  lined  witli  red  leather  121 
Table,  'multi-functional',  satinwood,  probably  based  on  designs  published 

by  Thomas  Shearer        . .        . .        . .        . .        . .        . .        . .  28 

Table,  occasional,  Louis  XV,  signed  by  Roussel,  Maitre  Ebeniste  in  1745      •  •  I26 

Table,  Pembroke,  inlaid.  English  in  the  French  taste,  c.  1790  ..        ..        ..  122 

Table,  pier,  one  of  pair,  carved  and  gilt  legs  and  painted  top  (colour  plate)  HI 
Ditto — detail  of  top        ..        ..        ..        ..                 ..        ..  ..no 

Table,  side,  mahogany,  one  of  pair,  Sheraton,  c.  1790            ..        ..        ..  125 

Table,  sofa-,  mahogany,  ebony  inlays  and  shaped  platform  stretcher,  r.  179s  1 15 

Table,  work,  mahogany.  Regency,  c.  181 5       ..        ..        ..        ..        ..  130 

Table,  writing,  Sheraton  period  .  .        .  .        .  .        .  .        .  .        .  .        .  .  22 

Urn.  mahogany,  gilt-bronze  handles,  one  ot  pair,  Adam,  XVIII  century      .  .  120 

Glass 

Beaker,  Fatimite  'Hedwig',  XI-XII  century     .  .        .  .        . .        .  .  265 

Bells,  2,  one  with  copper-green  body  and  opal  handle,  other  with  dark-blue 
body  and  flint  handle,  dated  from  end  of  XVIII  or  early  XIX  century 
both  could  come  from  a  Bristol  factory  ..        ..        ..        ..  169 

Bowls,  pedestal,  2,  round  bowls  with  cutting,  steins  with  central  knops  and 

round  feet,  English  or  Irish,  1820-40      ..        ..        ..        ..        ..  175 

Bowls,  pedestal,  2.  with  cutting  and  overhanging  rims,  English  or  Irish, 

c.  1790-1820  ..        ..        ..        ..        ..        ..  174 

Carafes,  2,  one  ruby,  other  blue  looping  made  in  window  glass  factories, 

for  example  Nailsea,  in  the  second  halt  XIX  century    ..        ..  172 

Drum  stick,  as  made  at  Nailsea  in  the  middle  XIX  century  ..        ..  170 

Drum  stick,  window  glass  metal  with  ruby  centre       ..        ..        ..  170 

Engraving  on  glass  of  a  North  Country  Farm,  by  S.  Lloyd  ..  191 

Engraving  on  glass  of  Shandy  Hall,  once  the  home  of  Laurence  Sterne,  by 

S.  Lloyd     . .  . .        . .        . .        .  .        .  .        . .  .191 

Flagon,  silver-gilt-mounted  and  set  with  semi-precious  stones,  made  by 

Barkcntin  and  Krall  in  1871;  from  design  by  G.  F.  Bodley       ..        ..  37 

Flask,  Bristol  'enamel'  with  dark  blue  looping,  end  XVIII  or  early  XIX 

century  .  .         .  .         . .         .  .         .  .         . .         .  .  172 

Flask,  crown  glass  metal  ..        ..        ..        ..        ..        ..        ..        ..  170 

Flask,  enamelled,  pewter  lid  and  crest  inscription,  Brunswick,  1678  ..  88 
Flask,  opal  with  ruby  and  blue  looping,  end  XVIII  or  early  XIX  century     .  .  172 
Flasks,  2,  bottle  glass  flecked  or  looped  with  opal,  typical  of  Bristol  bottle- 
factory  manufacture  from  the  end  of  the  XVIII  or  early  XIX  century  171 
Goblet,  covered,  bearing  the  coat-of-arms  of  Friedrich  Wilhclm  I,  King  of 

Prussia  and  his  consort  Sophie  Dorothea,  Potsdam,  1720        ..        ..  88 

Goblet,  engraved  with  crest  of  Frederick  of  York,  son  of  George  III, 

mark,  a  lion  rampant  over  the  letter 'C'  ..       ..       ..       ..  88 

Goblet,  the  Frocward  Carselbar,  engraved  by  Laurence  Whistler,  given  by 
the  National  Trust  to  Lord  Crawford  and  Balcarres  on  his  retirement 
as  Chairman  . .        . .        . .        . .        . .        . .  108 

Ditto — two  further  views  with  engravings  on  back     ..        ..        ..        ..  109 

Jug,  bottle  glass  flecked  or  looped  with  opal,  typical  of  Bristol  bottle- 
factory  manufacture  from  the  end  of  the  XVIII  or  early  XIX  century, 
reputed  to  be  of  Nailsea  origin    ..        ..        ..        ..        ..        ..  171 

Jug,  crown  glass  metal     ..        ..        ..        ..        ..        ..        ..        ..  170 

Lantern,  hanging,  engraved  vine  decoration  and  ormolu  mounts,  XVIII 

century      .  .        .  .        . .        .  .        .  .        . .        .  .        .  .        .  .  124 

Rolling  pin,  bottle  glass  flecked  or  looped  with  opal,  typical  of  Bristol  bottle- 
factory  manufacture  from  the  end  of  the  XVIII  or  early  XIX  century  171 
Rolling  pin,  clear  window  glass  body  flecked  with  ruby  and  blue,  inside 

coated  white  plaster,  second  half  XIX  century  .  .        ..        ..        ..  172 

Rolling  pin,  clear  window  glass  body  with  blue  looping,  inside  coated  white 

plaster,  second  half  XlX  century  .  .        .  .        .  .        .  .  172 

Heraldry 

Royal  arms  of  George  III,  as  King  of  Hanover,  with  superimposed  shield  .  .  83 
Jade 

Vase,  tripod,  dark  green  ..        ..        ..        ..        ..        ..        ..        ..  255 

Jewels  and  Jewellery 

Brooch,  silver  and  gold,  set  with  a  peari  urrounded  by  brilliants,  presented 

by  Czar  Nicolai  I  to  the  Duke  of  Anlnlt-Cothen,  c.  1830  ..  ..  46 
Morse,  dated  1562,  front  and  back        ..        ..        ..        ..        ..        ..  82 
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Necklace,  silver  and  gold,  with  38  brilliants,  presented  by  Czar  Nicolai  I  to 

the  Duke  of  Anhalt-Cothen,  c.  1830      ..        ..        ..        ..        ..  46 

Pendant  cross,  front  and  back     ..        ..        ..        ..        ..        ..        ..  ^80 

Pendant,  formerly  at  Schloss  Monbijou,  Berlin,  front  and  back        .  .        .  .  78 

Pendant,  front  and  back,  Kunstgcwerbemuseum,  Cologne    .  .        .  .        .  .  78 

Pendant  of  Duchess  Anna  of  Saxony     ..        ..        ..        ..        ..        ..  81 

Suite  comprising  a  gold  and  chrysolite  necklace,  pendant  and  ear-rings, 

Georgian  . .       . .       . .       . .       . .       . .       . .       . .       . .  1253 

Lacquer 

Dish,  carved,  red,  Chinese,  Pre-Ming  (colour  plate)    .  .        .  .        .  .        .  .  227 

Ditto — detail,  bbek  and  white    .  .        .  .        .  .        . .        .  .        . .        .  .  227 

Dish,  grooved  rim,  carved,  red,  Chinese,  Pre-Ming,  2  views  and  enlarged 

detail  of  Chang  Cheng  mark        . .        .  .        .  .        . .        .  .  226 

Dish,  round,  black,  Chinese,  Pre-Ming,  2  views          ..        ..        ..        ..  225 

Dish,  round,  carved,  black,  Chinese,  Pre-Ming,  2  views        . .        . .        . .  228 

Medals  and  Coins 

Coin,  commemorative,  showing  Sophia,  Electress  of  Hanover         ..        ..  86 

Dreifaltigkeitsmedallie  by  Hans  Reinhardt,  Leipzig  1 544       ..        ..        ..  77 

Medallion,  commemorative,  1680,  showing  Ernst  August  as  Prince-Bishop 

ofOsnabriick       ..        ..        ..        ..        .A        ..        ..        ..  86 

Medallions,  3,  showing  the  first  three  Georges,  as  Electors  of  Hanover  and 
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Taler,  issued  during  the  reign  of  Ernst  August,  Bishop  ofOsnabriick  (1662)  86 

Metalwork 

Vessel,  food,  bronze,  Kuci,  late  XI  century  B.C.  (Chou  style)          ..        ..  214 

Vessel,  wine,  and  cover  (Yu),  ritual,  bronze,  archaic,  Shang  dynasty           . .  265 

Miniatures 

Christ  before  Pilate,  by  Jean  Pucell  (trom  'Hours  of  Jeanne  d'Evreux')        .  .  41 
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Portrait  of  Eugenie  (de  Montijo),  Empress  of  France,  by  Domenica  Mon- 

voisin,  on  ivory  (colour  plate)     .  .        . .        . .        . .        . .        . .  207 

Portrait  of  General  Sam  Houston,  by  George  Catlin,  watcrcolour  on  ivory  141 

Portrait  of  George  III,  by  Henry  Bone,  on  enamel  (colour  plate)       . .        .  .  207 

Portrait  of  The  Hon.  Capt.  Conway,  by  Sarah  Addington     ..        ..        ..  210 

Portrait  of  The  Hon.  Major  Wallop,  by  Sarah  Addington      ..        ..        ..  210 

Portrait  of  Jean  Henri  Cless,  by  John  Constable,  on  ivory  (colour  plate)  .  .  207 
Portrait  of  Joseph  Brant  (Thayendanegea),  by  Nathaniel  Rogers,  watcrcolour 

on  ivory     ..        ..        ..        ..        ..        ..        ..        ..        ..  141 
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Portrait  of  Major  Phillips,  by  Sarah  Addington          ..                  ..        ..  210 

Portrait  of  Major  St.  George,  by  Sarah  Addington               ..        ..        ..  210 

Portrait  of  Major  W.  Keppel,  by  Sarah  Addington               ..        ..  210 

Portrait  of  Matilda  Hoffman,  by  Edward  Greene  Malbonc,  watcrcolour  on 

ivory         . .        .  .        . .        . .        . .        . .        . .        . .  141 

Portrait  of  Napoleon  I,  by  Jean  Baptistc  Isabey,  on  ivory       ..        ..        ..  209 

Portrait  of  Samuel  Chase,  by  Charles  Willson  Peale,  watcrcolour  on  ivory  .  .  141 

Portrait  of  Sir  Henry  Clinton,  by  Thomas  Day           ..        ..        ..        ..  210 

Portraits  of  Henry  IV  and  Mane  de  Medici,  oil  on  copper,  pair         ..        ..  247 

Visitation,  The,  by  |ean  Pucell  (from 'Hours  of  Jeanne  d'Evreux')               ..  41 


Miscellaneous 

Dutch  Art  Dealers'  Fair,  1967,  at  Prinsenhof-Museum,  Delft:  exhibits  of 

D.  Cramer  of  The  Hague 
Steam  engine,  working  model 

Musical  Instrument 

Spinet,  octave,  ebonized  wood  case  supported  by  gilded  kneeling  figure, 
painted  decoration,  Italian,  XVII  century 

Paintings  and  Drawings 

Adoration  of  the  Lamb.  The,  by  Jan  van  Eyck,  side  panels 
Adoration  of  the  Magi,  by  Jacques  Darct 
Angel  appearing  to  St.  Peter,  by  Guido  Reni 
Annunciation,  by  Carlo  Crivelli 

Ditto — detail 

Annunciation,  by  Pollaiuolo,  detail  from  a  view  of  Florence  from  an  open 
window 

Anxelles-Haut,  by  Bernard  Gantner 

Arguing  the  Point;  Settling  the  Presidency,  by  Arthur  F.  Tait 

Barracks  Women,  by  Pedro  Figari 

Beheading  of  St.  John  the  Baptist,  by  Bacchiacca 

Bird  Man,  bv  Elizabeth  Frink,  charcoal 
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Cavalry  Charge  on  the  Southern  Plains,  by  Frederic  Remington      . .        . .  272 

Cellular  No.  I,  1967,  by  David  Partridge   43 

Charge  of  the  Rough  Riders  at  San  Juan  Hill,  by  Frederic  Remington         . .  272 

Chasse,  La,  by  Henri  Joseph  Harpignies   44 

Child  Jesus,  The,  byjoos  vanClcvc   26 
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Coach  and  four  with  Owner  and  Crooms  outside  the  gates  of  a  country 
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Collioure,  by  Albert  Marquet  129 

Comedienne,  La,  by  Jean  Antoine  Watteau  (colour  plate)     ..       ..       ..  90 

Ditto — detail   92 

Ditto — details,  2   ' . .        . .  93 

Coming  to  the  Rodeo,  by  Frederic  Remington  (colour  plate)  ..        ..  140 
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Crucifixion,  by  Giotto  ..        ..        ..        ..        ..        ..        ..  153 
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Dancers,  Entrance  on  Stage,  by  Edgar  Degas,  pastel  on  paper  ..        ..  145 

Dead  Christ,  supported  by  two  Mourning  Angels,  The,  by  Giovanni  Bellini    1  sv 
Death  of  St.  Humilitas,  The,  by  Pietro  Lorenzetti  ..        ..        ..  157 

Design  for  a  pendant  cross,  attributed  to  Mathias  Zuendt,  drawing   .  .  80 
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Duke  Albrecht  V  and  Duchess  Anna  of  Bavaria,  by  Hans  Mielich    ..       ..  75 

Escargo,  L',  by  Henri  Matisse  ..        ..        ..        ..        ..  ..186 

Esther  Before  Ahasuerus,  by  Jacopo  del  Sellaio  . .        . .        . .        . .  192 

Famille  de  Bourgon-Conti,  La,  by  Nicolas  Lancret     ..        ..        ..        ..  189 

Family  Party,  A,  by  William  Hogarth  65 

Farmyard  with  ducks  and  chickens,  by  Winslow  Homer       ..        ..        ..  146 

Fete  d'Amour,  La,  by  Jean  Antoine  Watteau,  detail    . .        . .        . .        . .  93 

Flowerpiece,  by  John  Drechsler  . .        ..        ..        ..        ..        ..        ..  264 
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Fragmentary  copy  of  La  Comedienne,  by  Jean  Antoine  Watteau,  attributed 

to  Jean  Honorc  Fragonard         . .        . .        . .        . .        . .        . .  91 

Game-Shooting,  by  H.  Aiken    ..        ..        ..        ..        ..        ..        ..  192 

Garcon  au  gilet  rouge,  Lc,  by  Paul  Cezanne     . .        . .        . .        . .        . .  262 

Girl  picking  apple  blossoms,  by  Winslow  Homer       ..        ..        ..  ..146 
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If  Skulls  Could  Speak,  by  Frederic  Remington  ..        ..        ..        ..  271 

Infant  Jesus  with  the  bunch  of  grapes.  The,  byjoos  van  Cleve  (colour  plate)  24 
Interior  of  a  large  Church,  by  Hcndrik  van  Steenwyk  ..        ..        ..  113 

lefferson  Davis  Reviewing  a  Louisiana  Regiment  at  Richmond,  Virginia, 

by  Louis  Matheiu  Didier  Guillaume  (colour  plate)      ..        ..        ..  140 

Jockey,  1885-90,  by  Edgar  Degas,  pencil  with  pastel    ..        ..        ..        ..  144 

Lady  doing  Needlework,  A,  by  Henry  Walton  (colour  plate)  July  cover 

Lady  Masquer,  by  Inigo  Jones,  ink  and  watercolour  on  paper  ..        ..  281 
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Landscape  with  church,  by  Sir  John  Arnesby  Brown  . .        . .        . .        .  .  45 

Leaf  from  an  album  of  landscapes,  by  Kao  Ch'i-p'ei,  finger  painting,  ink 

and  light  colours  on  paper         ..        ..        ..        ..        ..        ..  21 

Leat  horn  an  album  of  landscapes,  by  Tao-chi  (Shih-t'ao),  ink  and  colours 

on  paper    . .  . .        . .        . .        . .        . .        . .        . .  21 

Leaf  from  an  album  of  paintings  after  ancient  masters,  by  Ch'en  Hung-shou, 

ink  and  colours  on  silk     .  .        .  .        .  .        .  .        .  .        . .        . .  20 

Madonna  and  Child,  ascribed  to  Andrea  Mantegna  (colour  plate)     ..        ..  12 

Madonna  and  Child,  by  Giovanni  Bellini  (colour  plate)         ..        ..        ..  155 
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Madonna  with  the  Cherries,  The.  by  Joos  van  Cleve   ..        ..        ..        ..  27 

Make-up,  by  Dame  Laura  Knight,  watercolour  ..     ..        ..        ..  261 

Malade  Imaginaire,  Le,  by  Honore  Daumier,  pen  and  ink  with  touches  of 

wash         . .        .  .        . .        .  .        . .        .  .        .  .        .  .        .  .  212 

Mere  ct  Enfant  de  Profil  (Maternite  au  bord  de  la  Mer),  by  Pablo  Picasso     . .  193 
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Relics 

Brooch,  silver  and  gold,  set  with  a  pearl  surrounded  by  brilliants,  presented 

by  Czar  Nicolai  I  to  the  Duke  of  Anhalt-Cothen,  c.  1830       ..        ..  46 

Necklace,  silver  and  gold,  with  38  brilliants,  presented  by  Czar  Nicolai  I  to 

the  Duke  of  Anhalt-Cothen,  c  1830      ..        ..        ..        ..        ..  46 

Scientific  Instruments 

Equatorial  dial,  gilt-metal,  Hispano-Flemish,  1558                ..        ..        ..  132 

Globe,  celestial,  by  Borgi,  1 580  ..        ..        ..        ..        ..        ..  129 1 

Globe,  terrestrial,  engraved  in  Rome  and  dated  1632  by  Matthaus  Greuter   .  .  206 

Sculpture  and  Carving  * 

Bronco  Buster,  The,  by  Frederic  Remington,  bronze,  height  23  in.  (colour 

plate)        . .       . .       . .       . .       . .       . .       . .  August  cover\ 

Bronco  Buster,  The,  by  Frederic  Remington,  bronze,  height  25^  in.           . .  1 42 1 

Buffalo  Signal,  The,  by  Frederic  Remington,  bronze  .  .                  .  .        .  .  271  ! 

Bust  of  Emperor  Antonius  Pius,  by  Antico  (Pier  Jacopo  Alari-Bonacolsi), 

bronze                                           . .        . .                 . .  2131 

Bust  of  the  Marquis  Jean  Deyde,  attributed  to  Pierre  Puget,  marble  ..        ..  213 

Bust  of  Menander,  Greek          ..                 ..        ..        ..        ..        ..  2571 

Bust  of 'Pseudo-Senccc' (Hesoidr),  Greek,  bronze               ..        ..        ..  257) 

Che val  se  Cabrant,  by  Edgar  Degas,  bronze     ..        ..        ..        ..  ..193 

Cheyenne,  The,  by  Frederic  Remington,  bronze         ..        ..        ..        ..  270I 

Construction  no.  4,  1953,  by  lose  de  Rivera,  stainless  steel      ..                  ..  147 

Derby  Winner,  A,  by  P.J.  Mcnc,  bronze        ..        ..        ..        ..        ..  194, 

Fallen  Caryatid  carrying  its  Stone,  The,  by  Auguste  Rodin,  marble  .  .  209 

Figure  of  Ganesha,  South  Indian,  XIII  century,  bronze          ..        ..        ..  132' 

Figure  of  man,  Polynesian,  from  Tonga  or  Tahiti,  whale-bone  ivory          .  .  48] 

Figure  of  Meleager,  Flemish,  XVII  century,  ivory      ..        ..        ..        ..  173; 

Figures  of  Henry  the  Lion  and  his  English-born  duchess,  Matilda,  North 

German,  late  Romanesque         . .        . .        . .        . .        . .  84J 

Funeral  mask  of  Tutankhamen,  Egyptian,  gold           .  .        .  .                  .  .  39 
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Group  representing  Venus  seated  on  a  tree  trunk  reading  to  Cupid,  by 

Etienne  Falconet,  white  marble  ..       ..       ..       ..       ..  ..121 

Head  of  a  King,  Sasanian,  c.  IV  century,  silver-gilt      . .        . .        . .        .  .  40 

Herm  of  Themistokles,  Greek    ..       ..       ..       ..       ..       ..       ■•  257 

Lion,  by  Rembrandt  Bugatti,  bronze               ..        ..        ..        ..        ..  188 

Meat  for  Wild  Men,  by  Charles  Marion  Russell,  bronze  143 
Miniature  frames,  2,  attributed  to  Mathias  Zuendt  (with  self  portrait  of 
Giulio  Clovio  and  portrait  of  the  Marchioness  of  Dorset),  boxwood 

carving       .  .         .  .         •  •         •  •         •  ■         ■  •         •  •         •  •         •  •  76 

Model  for  a  pendant,  front  and  back,  attributed  to  Mathias  Zuendt,  boxwood 

carving     . .       . .       ■  •       -  •       ■  ■       •  •       •  •       ■  ■       •  •  76 

Moon,  Earth  and  Sky,  by  Michael  Kenny        ..        ..        ..        ..        ..  42 

Mother  and  child,  by  Jules  Dalou,  terracotta  bozzetto           ..        ..        ..  44 

Norther,  The,  by  Frederic  Remington,  bronze           .  .        . .        . .        .  .  269 

Old  I  dragoons,  The,  by  Frederic  Remington,  bronze  .  .        . .        .  .        .  .  271 

Paul  Revere  on  Horseback,  by  Cyrus  Edwin  Dallin,  bronze  ..       ..       ..  142 

Portrait  bust  of  Louis  XV,  by  Jean-Baptiste  Lemoyne,  marble         ..  41 

Portrait  of  Antoine-Louis  Barye,  by  Hardy,  ivory      ..        ..        ..        ..  208 

Puritan,  The,  by  Augustus  Saint-Gaudens,  bronze      ..       ..       ..  ..143 

St.  Zacharias,  by  Alessandro  Vittoria,  bronze   . .        . .        . .        . .        .  .  44 

Spirit  of  the  Earth,  The.  Symposium  at  Grenoble,  by  Magda  Frank  .  .        .  .  262 

Statue  of  Gudea,  Governor  of  Lagash,  Neo-Sumerian,  c.  2150  B.C.,  detail, 

diorite       .  .        .  .        . .        .  .        .  .        . .        . .        . .        . .  4° 

Totality  Dark,  by  Louise  Nevelson,  wooden  construction     ..        ..        ..  215 

Wounded  Bunkie,  The,  by  Frederic  Remington,  bronze       .  .        .  .  270 

Ship  Model 

H.M.S.  Irresistible,  bone  and  ivory,  74  guns,  made  by  French  Prisoners  of 

War  whilst  captive  in  Great  Britain,  1794-18 17  ..        ..        ..  120 

Silver  and  Gold  Plate 

Beaker,  engraved  with  the  cipher  and  motto  of  A.  W.  N.  Pugin,  unmarked 

but  by  Hardman  . .        . .        . .        . .        . .        . .        . .        . .  30 

Beaker,  one  of  set  of  four,  by  Daniel  Egan,  Dublin,  1809       ..        ..        ..  97 

Bell,  table,  by  William  Sheen,  London,  1768    ..        ..        ..        ..        ..  124 

Bell,  table,  surface  covered  with  shells,  reptiles,  etc.  attributed  to  Hans 
Jamnitzcr  who  delivered  a  cast  silver  table  bell  to  the  Emperor 
Ferdinand  I  in  1558         ..        ..        ..        ..        ..        ..  ..163 

Bonbonniere,  Amsterdam  make,  dated  1750    ..        ..        ..        ..        ..  178 

Bonbonniere,  maker,  Christian  Ackermann,  marked  with  initials  CA  and 

maker's  symbol,  an  acorn,  Cape  Town  .  .        ..        ..        ..        ..  181 

Bowl,  plain,  by  Robert  Calderwood,  Dublin,  1729     ..        ..        ..        ..  95 

Candlestick,  copper  plated  and  gilded,  enamelled  decoration,  one  of  pair, 

designed  by  Pugin,  made  by  Hardman,  June,  1842      ..  35 
Candlestick,  one  of  pair,  by  Ebenezer  Coker,  London,  1750  ..        ..        ..  99 

Candlestick,  one  of  set  of  four,  by  Paul  de  Lamerie,  London,  1741  113 
Candlesticks,  pair,  by  Paul  de  Lamerie,  London,  1735-36       ..  ..  247 

Candlesticks,  pair,  makers,  Daniel  Heinrich  Schmidt  and  'FWM' —  unknown 
maker,  marked  with  initials  DHS  AND  FWM,  and  with  Schmidt's 
symbol,  a  bunch  of  grapes,  Cape  Town  ..        ..  ..181 

Caster,  sugar,  by  Johann  Gottfried  Quirl  of  Osnabriick  (1738-72)     ..        ..  87 

Caster,  sugar,  George  I,  by  John  White,  London,  1772  .  .  121 

Caster,  vase-shaped,  George  II,  by  Paul  de  Lamerie,  1743       ..        ..        ..  47 

Chalice  and  paten,  gold,  stamped  and  repousse,  Rhineland,  second  half  XI 

century      . .        .  .  . .        .  .        .  .        . .        .  .        .  .  280 

Chalice  and  paten,  parcel-gilt,  designed  by  G.  E.  Street  and  made  by 

J.  Keith,  London,  1857     ..        ..        ..        ..        ..  -37 

Chalice  and  paten,  silver-gilt,  decorated  with  filigree  work  and  semi- 
precious stones,  designed  by  Sir  George  Gilbert  Scott,  made  by 
Barkcntin  and  Krall,  London  .  .        .  .        .  .        .  .        .  .  37 

Chalice  and  paten,  silver-gilt,  designed  by  G.  F.  Bodley  and  made  by 

Barkcntin  and  Krall,  London,  1873        .  .        .  .        .  .        .  .        .  .  38 

Chalice,  parcel  gilt  and  enamelled,  maker's  mark  of  Hardman  &  Iliffe, 

Birmingham,  1844,  with  paten  ..        ..        ..        ..        ..        ..  30 

Chalice,  parcel  gilt,  enamelled  and  set  with  carbuncles,  maker's  mark  of 

John  Hardman  &  Company,  Birmingham,  1850       ..       ..       ..  35 

Chalice,  parcel  gilt,  enamelled  and  set  with  garnets,  maker's  mark  of 

John  Hardman  &  Company,  Birmingham,  1X50  ..29 
Chalice,  silver-gilt,  made  by  Flavio  de  Alessandris,  Rome  mark,  c.  1700, 

from  Clare  church  ..        ..        ..  ..  ..107 

Chalice,  standing,  maker,  Gerhardus  Lotter,  marked  with  initials  GL  and 

symbol,  figure  of 'Hope',  Cape  Town  ..        ..        ..  ..  179 

Chalices,  gilt-copper,  enamelled  and  set  with  gems,  pair,  made  by  Hardman 
to  Pugin's  design,  and  purchased  by  the  Rev.  W.  J.  E.  Bennett,  June. 

1850          ••                                        ••        •   31 

Chalices,  silver-gilt,  pair,  made  by  Jean  Hannier,  Paris  hallmark  for  1661-2, 

from  Rushbrooke  church          ..        ..                 ..                 ..  106 

Chocolate  pot,  William  III,  by  William  Lukin,  1701   ..  ..48 

Cibonum,  by  Gabriel  Wielagh,  1707    ..        ..        ..        ..        ..        ..  255 

Coffee  pot,  by  John  Nicholson,  Cork,  c.  1770  ..        ..        ..        ..        ..  96 

Coffee  pot,  by  Paul  de  Lamerie,  London,  1732           . .        . .  98 

Coffee  pot,  George  I,  by  George  Boothby,  London,  1719-20           ..        ..  211 

Coffee  pot,  George  I,  maker  William  Fawdery,  London,  1720          .  .        .  .  126 

Communion  plate,  set  of,  maker's  mark  I.  R.,  London  hallmark  for  1683-4, 

from  Rougham  church    ..        ..        ..        ..        ..        ..  ..106 

Cross,  gilt  (perhaps  silver-gilt),  German,  with  an  inscription  dating  it  to 

1470,  considerably  restored  by  Hardman  1 841-2         ..        ..        ..  35 
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Cup  and  cover,  caudle,  English,  1664-5  ..        ..        ..        ..        ..  249 

Cup,  communion,  maker's  mark,  fleur-de-lis,  Bury  St.  Edmunds,  c.  1568, 

from  Bradwell  Ash  church        . .        . .        . .        . .        .  .        .  .  105 

Cup,  communion,  maker's  mark,  fleur-de-lis,  Bury  St.  Edmunds,  c.  1568, 

from  Hunston  church      ..        ..        ..        ..        ..        ..        ..  105 

Cup,  covered,  maker's  initials  JVG  (possibly  Johann  Voigt),  acorn  finial. 

Cape  Town         .  .        .  .        .  .        .  .        . .        . .        .  .  179 

Cup,  covered,  unknown  maker's  initials  HNS,  and  symbol,  a  bunch  of 

grapes,  berry  finial,  Cape  Town  ..        ..        ..        ..        ..  179 

Cup,  double,  silver-gilt,  by  Hans  Petzolt  of  Niirnberg,  late  XVI  century  .  .  166 
Cup,  nautilus,  silver-gilt  mounts,  by  Hans  Petzolt  of  Niirnberg,  late  XVI 

century      .  .        . .        .  .        .  .        . .        .  .        .  .        . .  166 

Cup,  presentation,  partly  gilt,  maker,  Georg  Friedrich  Hausenius,  marked 

with  initials  GFH  and  maker's  symbol,  a  bird  with  a  twig  in  its  beak, 

Cape  Town         . .        .  .        .  .        .  .        .  .        .  .        . .  180 

Cup,  standing,  silver-gilt,  in  form  of  a  bunch  of  grapes,  by  Hans  Petzolt  of 

Niirnberg,  c  end  of  XVI  century  ..        ..        ..        ..        ..  167 

Cup,  two-handled,  and  cover.  Queen  Anne,  by  Pierre  Platel,  1707    .  .        .  .  46 

Cups,  tumbler,  and  cover,  silver-gilt,  set  of  six  nesting,  with  original 

shagreen  case,  James  II,  maker's  mark  P. H.,  1688         ..        ..        ..  193 

Dish,  gold,  Sung  dynasty  . .        . .        . .        . .        . .        .  .        .  .  229 

Dish,  hash,  marked  'R.  W.',  probably  Limerick  .  .        .  .        .  .        .  .  96 

Dish  ring,  by  Samuel  Walker,  Dublin,  1760-70  .  .        .  .        .  .  96 

Dish,  strawberry,  by  Thomas  Bolton,  Dublin,  1710    ..        ..        ..        ..  96 

Entree  dish,  one  of  set  of  four,  by  Paul  Storr,  London,  1804    ..        ..        ..  99 

Ewer  and  basin,  silver-gilt,  London,  1586-87    ..        ..        ..        ..        ..  248 

Ewer,  French,  c.  1670       ..        ..        ..        ..        ..        ..        ..        ..  248 

Ewer,  in  form  of  a  lion,  by  Joachim  Gripswolt,  Liineburg  1 540        ..        ..  85 

Fittings  on  stinkwood  armoire,  2,  maker,  Daniel  Heinrich  Schmidt,  marked 

with  initials  DHS  and  maker's  symbol,  a  bunch  of  grapes,  Cape  Town  177 
Flagon,  glass,  silvcr-gilt-mounted  and  set  with  semi-precious  stones,  made 

by  Barkcntin  and  Krall  in  1879  from  design  by  G.  F.  Bodley  .  .  .  .  37 
Flagon,  silver-gilt,  made  by  Charles  Bourquet,  Paris  hallmark  for  1661-2, 

from  Rushbrooke  church  ..        ..        ..        ..        ..        ..  106 

Inkstand,  Treasury,  by  Parker  and  Wakelin,  London,  1761     ..        ..        ..  114 

Jug,  by  William  Grundy,  London,  1743  ..        ..        ..        ..  99 

Jug,  hot  water,  by  Hester  Bateman,  London,  1775       ..        ..        ..        ..  99 

Jug,  hot  water,  maker,  Daniel  Heinrich  Schmidt,  marked  with  initials  DHS 

and  maker's  symbol,  a  bunch  ot  grapes,  Cape  Town   ..        ..        ..  177 

Jug,  made  by  Roberts  and  Hall  of  Sheffield  in  1853  ..        ..  ..190 

Kettle  and  stand,  by  Paul  Storr,  London,  1 801  ..        ..        ..        ..        ..  98 

Monstrance,  parcel  gilt  and  set  with  carbuncles,  maker's  mark  of  John 

Hardman  &•  Company,  Birmingham,  1848     ..        ..        ..        ..  31 

Mug,   christening,   maker,  John  Townsend,   marked   with  initials  JT, 

'pseudo'  king's  head,  leopard's  head  and  letter  'a'.  Cape  Town  1 80 

Nutmeg  graters,  pocket,  English,  3       ..        ..        ..        ..        ..  ..127 

Paten  and  chalice,  parcel  gilt,  designed  by  G.  E.  Street  and  made  by  J.  Keith, 

London,  1857       ....  . .  -37 

Paten  and  chalice,  silver-gilt,  decorated  with  filigree  work  and  semi- 
precious stones,  designed  by  Sir  George  Gilbert  Scott,  made  by 

Barkcntin  and  Krall,  London      ..        ..        ..        ..        ..        ..  37 

Paten  and  chalice,  silver-gilt,  designed  by  G.  F.  Bodley  and  made  by 

Barkcntin  and  Krall,  London,  1873        ..  ..  ..38 

Paten,  parcel  gilt  and  enamelled,  maker's  mark  of  Hardman   &  Iliflfe, 

Birmingham,  1 844,  with  chalice  ..  ..        ..  ..30 

Pax,  by  Isaac  Mclpcrger,  silver-gilt.  Munich,  1 560-70  ..        ..        ..  82 

Plaque,  embossed,  from  centre  of  a  tazza,  unsigned  but  attributed  to  Hans 

Jamnitzcr,  c.  1570-80       ..        ..        ..  ..        ..  ..163 

Plates,  dinner,  two  of  set  of  twelve,  by  William  Williamson,  Dublin,  1748  . .  96 
Salt  cellar,  parcel  gilt,  maker's  mark  of  Hardman  &:  Iliffe,  Birmingham,  1844  30 
Salver,  footed,  by  John  Clifton,  Jnr.,  Dublin,  1706  ..        ..  96 

Sauce  boat,  one  of  pair,  by  William  Tovvnshend,  Dublin,  1734         .  .        .  .  97 

Sauce  boats,  pair  from  set  of  four,  by  Thomas  Jones,  ]  Hiblin,  1793  .  .  97 

Snuff"  box,  George  IV,  lid  chased  with  the  'Ham  Eater',  maker's  mark  J.  L. 

for  John  Law  or  John  Lacy,  London,  1824  ..       ..  115 

Snuff"  box,  gold,  oval,  enamelled  en  pleiu,  goldsmith  Louis  C 'haronn.it, 

enameller  Jacques  de  Mailly,  Paris,  1767  ..  ..114 

Soup  tureen,  by  Paul  Storr,  London,  1800  ..  ..        ..  98 

Spoons,  slip-top.  set,  12,  all  bearing  London  assay  office  mark  for  1637  and 

the  maker's  mark,  a  large  D  enclosing  the  C     ..  ..  255 

Sucrier,  maker,  Daniel  Heinrich  Schmidt,  marked  with  initials  DHS  and 

maker's  symbol,  a  bunch  of  grapes,  Cape  Town  ..        ..  176 

Sugar  basin,  swing  handle,  one  of  pair,  by  Thomas  Jones,  Dublin,  1790       .  .  97 
Tankard,  by  Charles  Wright,  London,  1772     ..        ..        ..        ..        ..  99 

Tankard,  one  of  pair,  by  Joseph  Jackson,  Dublin,  1778         ..  ..  97 

Tankard,  Galway,  by  Bartholomew  Fallon,  1680-84,  two  views  .  .  9> 
Tazza  and  cover,  silver-gilt,  known  as  the  Weltallschale,  signed  and  dated 

1589  by  Jonas  Silber  of  Niirnberg  164 
Ditto — detail  of  inside  of  the  bowl  ..        ..  ..  165 

Tazza  or  salver,  engraved  with  the  Van  Cortlandt  arms,  mark  IVS  in  trefoil, 

made  by  Jacobus  Van  Der  Spiegel  of  New  York,  c.  1690  141 
Teapot,  mark  REVERE  in  rectangle,  made  by  Paul  Revere,  c.  1775  ..  ..  141 
Teapot,  no  hallmarks  merely  maker's  mark,  a  crowned  S,  attributed  to 

Charles  Shelley,  c.  1675,  once  in  the  possession  of  Archbishop  Sharp 

of  St.  Andrews     . .    . .        . .        . .        . .        . .  124 

Tea-service,  three-piece,  marked  with  initials  HNS  and  symbol,  a  bunch  of 

grapes,  maker  unknown,  Cape  Town    ..        ..  ..  178 
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Tessie.  by  Frans  Hillegers,  Cape  silversmith,  marked  with  initials  FH  .  .  178 

Tessies,  or  chafing-dishes,  pair,  maker,  Daniel  Beets,  marked  with  initials  DB 

and  maker's  symbol,  two  stars,  Cape  Town     ..        ..        ..        ..  178 

Toilet  service,  Dutch,  twelve  pieces,  by  Cornelis  van  Dyck,  Delft,  1705  133 
Toy  tea  and  coffee  service,  maker's  marks,  I.S.  crowned,  c.  1740,  John 

Clayton,  c.  1740,  and  David  Clayton,  c.  1710    ..        ..        ..        ..  264 

Tray,  by  Michael  Fowler,  Dublin,  1750  ..        ..        ..        ..        ..  95 

Wall  sconce,  silver-gilt,  one  of  pair,  maker's  marks  only,  by  Paul  de  Lamerie, 

c  1725       •  •        ■  •   264 

Wine  fountain,  by  David  Willaume,  London,  1708     ..        ..        ..        ..  87 

Textiles :  Carpet 

Heriz,  silk,  with  rust-red  field     ..        ..        ..        ..        ..        ..        ..  132 

Textiles:  Needlework 

Cushion,  one  of  two,  dating  trom  later  half  of  the  Georgian  period  .  .  .  .  131 
Model  of  Quaker  quilting  party,  the  dolls  made  of  various  materials  with  the 

table  and  chairs  in  wood,  American,  c.  1850      ..        ..        ..        ..  66 

Needlework  picture  with  scenes  of  a  hunt,  cotton,  linen  and  wool,  XVIII 

century      . .        .  .        .  .        .  .        .  .        . .        .  .        .  .        . .  66 

Picture,  petit  point,  one  of  pair,  after  scenes  by  Tcniers,  Flemish,  c.  1 700  112 
Quilt,  appliqued,  centre  block  of,  made  in  New  Jersey  by  Emiline  Dean  Jones, 

cotton  with  various  types  of  embroidery         ..        ..        ..        ..  66 

Sampler,  early  XIX  century       ..        ..        ..        ..        ..        ..  ..104 

Textiles :  Tapestries 

Brussels,  in  gold,  silver  and  coloured  threads,  The  Repose  on  the  Flitflil  into 

EgYpt'  early  XVI  century  ..        ..        ..        ..        ..        ..  265 

Brussels,  one  of  six  depicting  scenes  from  the  life  of  Scipio  Africanus, 

originally  woven  c.  1 540  for  King  Francis  I  of  France  ..        ..        ..  205 

Flemish,  c.  1500    ..  ..       ..       ..       ..       ..       ..       ..  246 


Timepieces  page 

Chatelaine  and  watch,  engraved,  enamelled  with  roses  and  foliage  en  basse 

taille,  movement  signed  by  Wm.  Deards,  London,  c.  1748     ..        ..  125 

Clock,  bracket,  ebomsed.  by  Tompion  and  Banger,  No.  459,  c.  1705  .  .  ^1 12 

Clock,  longcase,  brass  face,  by  Windmills,  London,  c.  1700    ..        ..        ..  248 

Clock,  longcase  lacquer.  Admiral  Lord  Anson's,  bearing  a  representation  on 

its  dial  of  his  flagship  at  the  Battle  of  Finisterre  . .        ..        ..        ..  9 

Wallpaper 

'Telemachus  on  Calypso's  Island',  by  Dufour  and  Leroy,  1823  ..  ..  263 
Works  of  Art 
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CHRISTIE'S 

FINE  BRITISH  AND  DUTCH  MARINE  PICTURES 

To  be  auctioned  on  Friday,  May  12th 

The  properties  of  Mrs.  P.  BARING,  The  Rt.  Hon.  THE  EARL  OF  DERBY,  M.C.,  HAROLD 
GRIERSON-WLLLIAMS,  Esq.,  LADY  GRIZEL  HAMILTON,  GERARD  KEAY,  Esq., 
The  Rt.  Hon.  THE  EARL  OF  MIDLETON,  M.C.,  MAJOR  W.  E.  P.  MILLER,  JOHN 
TREHEARNE,  Esq.,  ANTONY  WHITAKER,  Esq.,  COMMANDER  A.  M.  WILLIAMS  and  others. 


Two  Cutters,  a  British  Man-o'-War  at  anchor  and  other  craft  in  a  Breeze,  by  Charles  Brooking, 

42  by  66  inches 

Illustrated  Catalogue  {18  plates)  8s.  6<l.  post  free 
Plain  Catalogue  Is.  post  free 


Our  Representatives  in  America: 
JOHN  RICHARDSON         The  Hon.  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.I 


rides  of  London  LTD 


79/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


Sheraton  writing  table  of  very  faded  mahogany,  the 
top  lined  in  green  leather  with  gilt  tooled  border, 
having  two  drawers  with  dummy  drawers  on  the 
reverse  side.  3  ft.  5  in.  wide. 


A  Sheraton  library  chair;  the  showood  frame  of 
simulated  rosewood  is  upholstered  in  golden  vellum 
green  leather. 
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Cover 

Jan  van  Goycn  (1596- 1665).  A  View  near  Dordrecht,  signed  with 
initials  and  dated  1648.  Panel  14%  <  13]  inches.  From  the 
collection  of  Lady  Veronica  Blackwood.  Iu  the  possession  of 
Leggatt  Brothers,  10  St.  James's  Street,  Loudon,  S.W.I. 

Colour  Plates 

Shugborough.  The  Dining  Room; 
The  Red  Drawing  Room 

Who  was  Solly?  Madonna  and  Child,  ascribed  to  Andrea 
Mantegna. 

Sheraton  par  excellence.  Sheraton  period  lady's  writing  cabinet. 
Reproduced  hy  courtesy  of  Messrs.  Spink  &  Son,  5  King  Street, 
St.  James's,  Loudon,  S.W.I. 

Joos  van  Cleve.  The  Infant  Jesus  with  a  hunch  of  orapes.  Private 
Collection,  Paris.  Panel  34  X  27  cm. 
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HIRSCHLi^ADLER 


21  E. 67th St.  •  NY  21  •  LE 5-8810 


Oil  on  cradled  panel 


9x6 


THE  SINGERS 


HONORE  DAUMIER 


1808-1879 


Signed:  lower  right;  H.  D. 


Recorded:  \lai-on.  K.  K.;  Catalogue  Rai-onne: 
Vol.  [,  part  II;  No.  28 


Private  Collection,  Paris 


Tuesday  through  Saturday 


ill 


HOWARD 

8  DAVIES  STREET 
LONDON  W.1 

FROM  OUR  FINE  COLLECTION  OF  18th  CENTURY  FURNITURE 
AND  ORJETS  D'ART 

Mayfair  2628 


An  antique  Korean 
blackwood  Cabinet  with 
finely  engraved  brass 
decoration  and  open 

shelved  interior. 
Width  3  feet  5  inches. 
Depth  1  foot  7  inches. 
Height  5  feet  11  inches. 


A  fine  pair  of  Siamese 
carved  wood  Dancers 
decorated  in  soft  colours. 
4  feet  high. 


GERMANY 

AUCTION  in  COLOGNE 

31st  MAY  -  3rd  JUNE  1967 

KUNSTHAUS  am  MUSEUM 

CAROLA  VAN  HAM 

Drususgasse  1-5  (near  Wallraf-Richartz- Museum)  Tel:  23  81  37 
On  view  22nd  -  29th  May,  1 967  except  Sunday 

FURNITURE  -  WORKS  OF  ART  -  SCULPTURES 
OLD  AND  MODERN  MASTER  PAINTINGS 
DRAWINGS  -  CARPETS 

Richly  illustrated  catalogue  on  request 
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A  truly  magnificent  Louis  XVI  bronze  dore,  bronze  patine 
and  marble  gueridon  table  said  to  have  been  made  for  Marie 
Antoinette  by  Gouthiere.  The  perfection  of  the  gilding  and  chas- 
ing along  with  the  brilliance  of  design  combine  to  make  this  a 
tour  de  force  of  the  bronzier's  art.  A  nearly  identical  table, 
although  all  ormoulu,  is  in  the  Musee  Nissim  de  Camondo  in 
Paris.  The  very  beautiful  marble  sculpture  is  by  Falconet. 


B  HTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N .  Y.  10022 
TELEPHONE  PLAZA  8-2297 


The  Madonna  with  the  Child  and  St.  John,  Tiber-island  in  the  background,  inscription  on  the  seam  of  the  gown: 
LEONI.POM.IRV,  on  canvas  47  hy  324  in.  (1  19X  82.5cm.).  In  an  antique  Italian  frame.  Supposed  to  originate  from 
RafFael's  workshop  as  Coronation  present  for  LEO  X  according  to  thorough  research  of  the  Swiss  Institute  for  Science 
of  Art.  Published  by  G.  Nicodemi  in  l'ARTE,  Settembre-Dicembre  1956  (anno  LV,  vol.  20  n.s.)  pages  1  1-53.  For 
over  100  years  in  same  private  collection.  Now  for  sale.  For  detailed  information  write  to  box  no.  7380  c/o  THE 
CONNOISSEUR,  Chestergate  House,  Vauxhall  Bridge  Road,  London  S.W.i. 
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David  TENIERS  Finest  quality 

Panel  6|  in.  x  9  in.  Perfect  condition 

Signed  monogram  Co"-:  Lady  Cosmo  Bevan 

DAVID  M.  KOETSER  GALLERY 

37  TALSTRASSE  (Paradeplatze)  ZURICH  SWITZERLAND 

Telephone:  (051)  27  52  40       Cables:  Picturedom,  Zurich 


Our  contributors  in  this 
issue  include: 

Shirley  bury,  Assistant  Keeper,  the  Library,  the 
Victoria  and  Albert  Museum. 

Elizabeth  du  GUE  trapier,  Curator  of  Paintings, 
The  Hispanic  Society  of  America. 

frank  Herrmann,  historian  of  English  collectors 
of  art. 

thomas  p.  F.  hoving,  the  Director,  the  Metro- 
politan Museum  of  Art,  New  York. 

jerome  irving  smith,  the  Librarian,  the  Henry 
Ford  Museum,  Dearborn,  Michigan. 

james  lees-milne,  architectural  historian  and 
specialist  in  the  Baroque  period. 

georges  marlier,  Belgian  art  historian  and  author 
of  many  books  on  Flemish  art. 

michael  sullivan,  Professor  of  Oriental  Art, 
Department  of  Art  and  Architecture,  Stanford 
University. 


Next  I 
month  in  I 
The  Connoisseuil 

The  June  number  of  this  magazine  will  include  the'B 
lowing  articles : 

Sennicotts,  a  Regency  Villa  tiear  Chichester  by  ClifM 
Musgrave.  The  architect  of  the  house  is  not  known,  I 
several  features  suggest  the  name  of  James  Elmes.  Among! 
furniture  illustrated  is  an  interesting  marquetry  commodil 
Louis  XV  design  and  possible  Dutch  origin. 

Jewellery  of  the  Court  of  Albrecht  V  at  Munich  by  YvoH 
Hackenbroch.  Extant  sixteenth-century  examples  are  rela 
particularly  to  the  contemporary  designs  of  Mathias  Zueii 
and  to  an  illustrated  inventory  painted  by  Hans  Mielich  ofl 
jewellery  of  Anna  of  Austria. 

Our  Cultural  Heritage  by  Walter  de  Sager.  An  introductl 
outline  to  the  influences  which  bind  together  artists,  cral 
men  and  collectors  of  Europe  and  America;  particuki 
those  of  Germany,  the  United  States  and  Britain. 

An  Internationally-known  Hotelier  and  his  Private  Collecm 
of  Silver  by  Professor  Michael  J.  Gorman.  Among  i 
items  illustrated  are  a  very  rare  Galway  tankard,  a  Ci 
coffee  pot  and  a  fine  soup  tureen  by  Paul  Storr,  all  1 
property  of  Mr.  and  Mrs.  Toddie  O' Sullivan. 

A  Cabinet  and  Stand  with  Royal  Arms  by  Ralph  Edwaii 
A  japanned  cabinet  on  a  carved  and  gilded  stand  bearing  1 
Stuart  Royal  Arms  may  have  been  made  originally  for  KI 
James  II.  It  has  recently  been  presented  to  the  Naticj 
Museum  of  Wales. 

The  National  Trust  bestows  an  Estate  on  its  retiring  Chairml 
Lord  Crawford  and  Balcarres;  an  unprecedented  gestl 
commemorated  by  the  presentation  of  a  glass  goblet  engrail 
with  a  view  of  the  estate  by  Laurence  Whistler. 

The  Bramelds  in  London  a  note  for  collectors,  by  Terence! 
Lockett,  throws  more  light  on  the  nature  of  the  businessl 
London  before  and  after  the  collapse  of  the  Rockinghl 
pottery  at  Swinton.  A  hitherto  unrecorded  'London'  marl 
illustrated. 

Presenting  the  Collections  of  the  R.  W.  Norton  Art  Gallm 
Shreveport,  Louisiana.  Part  1,  illustrating  some  of  I 
indigenous  American  paintings,  miniatures,  bronzes  dl 
silver,  ranging  in  date  from  the  eighteenth  century  to  ml 
modern  times. 

In  addition  all  the  regular  features — Art  in  the  Modm 
Manner,  Continental  Dispatch,  International  Saleroom,  Bot 
Reviewed,  etc.,  together  with  a  special  section  devoted  to  1 
most  notable  exhibits  at  the  Antique  Dealers'  Fair  in  Grl 
venor  House,  London. 


GEIVE  TYSOIV 


19  EAST  69TH  STREET 


An  exceptional  Regence  painted  bookcase 
of  rare  shape  and  size.  Eight  feet  four  inches  high, 
six  feet  eight  inches  wide,  fourteen  inches  deep. 


Skilled  craftsmen  are  available  for  the  renovation  of  Fine  Furniture. 

Specialists  in  all  types  of  Interior  Decoration 

Keeble  Ltd.  are  fully  equipped  to  carry  out  your 
complete  scheme  of  decoration  and  furnishing. 
Estimates  will  be  submitted  and  a  date  for  completion 
arranged  to  suit  your  convenience. 

KEEBLE  ltd 

Founded  1668 

20  WELBECK  STREET,  W.l 

telephone:  welbeck  0163  (5  lines) 
Members  of  the  Interior  Decorators  &  Designers  Association  Ltd. 


The  Connoisseur,  May,  [.967 


X 


By  Appointment 
to  H.M.  Queen  Elizabeth 
Tht  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  11 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


AN  UNUSUAL  FABERGE  BELL  PUSH 
composed  of  a  Siberian  jade  frog  with  a  moon- 
stone and  enamelled  crown  crouching  on  a 
translucent  strawberry  red  and  opaque  white 
enamelled  silver  tasselled  rug,  the  whole 
surmounted  on  a  sea-green  bowenite  base. 
Bearing  the  initials  of  Michael  Perchin. 


DING  SILVER  THERMOMETER 
IE  BY  CARL  FABERGE  enamelled 
ink  over  a  guUloche  field  applied  with 
•  and  floral  mounts.  Bearing  the  initials 
e  work-  master  Johan  Viktor  Aarne. 
ated  in'The  Art  of  Carl  Faberge'(Faber ) 


)  FUR  CLASP  BY  FABERGE,  the  two 
enamelled  translucent  pale  blue  over  an 
'ed  ground  and  overlaid  with  a 
nd-set  trellis,  the  borders  in  red  and 
gold,  chased  with  flowerheads  and 
leaves  within  opaque  white  enamelled 
The  centre  of  each  panel  set  with  sherry 
ed  citrines.  Bearing  the  initials  of 
<c  Wigstrom. 


RUSSIAN  MATT  GOLD  CIGARETTE 
CASE  BY  LORIE  with  an  enamelled  painting 
in  the  Art  Nouveau  taste  and  set  with  two 
white  diamonds,  two  cinnamon  diamonds, 
two  rubies  and  a  sapphire.  Lorie  was  a  con- 
temporary of  Faberge  and  is  mentioned  on 
page  129  of 'The  Art  of  Carl  Faberge'. 


255  KING'S  RO/ 


Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of  T 


FINEST  EN 


English :  second  quarter 
1 8 th  century:  a  highly  imp 
bookcase  cabinet  in  figure 
faded  burr  walnut. 
Maximum  Dimensions: 
Height:  7ft.  3  in.  Width:  3  ft 
Depth  :2  ft.  4  in. 


*  FOR  i  t 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  exj  * 


ONDON,  S.W.3 


CS:  JLREMIQUE,  LONDON,  S.W.3 


ciation  Ltd. 


NITURE 


sent  day  when  fine  furniture  is  difficult  to  find, 
omes  a  quality  that  the  collector  hopes  for  but 
pect.  This  bookcase,  however,  is  not  only  an 
superb  craftsmanship  but  is  also  in  conception, 
.in  and  design,  unique.  The  serpentine  fronted 
•he  breakfront  cabinet  top  is  proof  ot  the  imagin- 
le  designer  and  the  ability  ot  the  cabinet-maker. 
Syment  ot  selected  matching  walnut  veneers  on 
cass,  most  unusual  to  find  at  this  period,  the  crisp, 
vings  to  the  mouldings,  the  tact  that  all  the  ori- 
zd  gilded  handles  and  escutcheons  are  still  in 
provide  the  necessary  qualities  tor  which  the 
oolcs.  The  carved  dwarf  cabriole  legs,  the  cup- 
irs,  designed  as  banks  of  simulated  graduated 
id  the  pull-out  trays  to  the  interior  are  in  form 
itial  and  show  in  construction,  the  hand  of  the 
ftsman.  In  short,  this  George  II  cabinet  is  an  article 
isscd  beauty  and  great  rarity  and  one  that  would 
mention  of  the  most  fastidious  of  collectors. 


preciation 

We  discuss  with  knowledge  for  elucidation 

Wo  call  tamVVi  mnfi/tonra  fnr 


PROVINCIAL  SILVER 


One  of  a  set  of  four  Georgian  Silver  entree  dishes 
Newcastle  1806-7  by  Ann  Robertson 
Weight  196  07.  Extreme  height  6  in. 


from  the  Collection  of 

LOUIS  WINE  lLd 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 
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A  very  finely  embossed  and  chased  large  silver  bowl 
AUSBURG  1743-5  by  Salomon  Dreyer.  Length  43  cm.  Weight  84  oz. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1^97 
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OF   MOUNT   STREET   LTD  I 

LONDON 

n2  Mount  Street 
LONDON  W.  i 

Telephone:  GROsvenor  2858 
Cables:  BARGRO,  London,  W.i 


EARLY  FURNITURE 
RIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


WING  KUAN-YIN  CARVED  IN  WOOD 
TTH  POLYCHROME  DECORATION 
SUNG  DYNASTY  960-1279 
Height:  44  inches 


BV  APPOINTMENT  TO  HER  MAJESTY  THE  IJVEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  CJARRARD  AND  COMPANY  LIMITED,  LONDON 


pair  candlesticks,  height  64  inches. 

Date:  George  I  1726.  Maker:  James  Gould. 

taper  sticks,  two  matching,  height  4  A  inches. 
Date:  George  II  172S.  One  by  Gawen  Nash,  the 
other  by  John  Bignell. 

sugar  bowl,  diameter  4i  inches. 

Date:  George  I  1715.  Maker:  Petley  Ley. 


GAR  RAR  D 

The  Crown  Jewellers 

GARRARD  &  COMPANY  LTD..  112  REGENT  ST..  Vt'.l    REG  7020 

tumbler  cup,  diameter  2  A  inches. 
Date:  George  I  1715. 
Maker:  Mathew  Lofthouse. 


snuffer  tray,  length  7]  inches.  child's  mug,  height  2^  inches. 

Date:  Queen  Anne  1705.  Date:  Queen  Anne  1710. 

Maker:  Benjamin  Pyne.  Maker:  William  Fleming. 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  ANH  I'HO \V N  JEWELLERS,  GARRARD  AND  COMPANY  I  IM1T1-.D,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

GARRARD  &  COMPANY  LTD.,  112  REGENT  ST..  W.l  REG  7020 
A   QUEEN    ANNE    GOLD    AND    ENA"MEL    SNUFF  BOX, 

length  3]  inches,  the  enamel  ot  the  Blois  School 
probably  by  the  Huaud  Brothers.  Circa  1710. 

B   LOUIS     XV     GOLD     AND     LACQUER     SNUFF  BOX, 

diameter  2^  inches,  the  sides  and  base  gold 
speckled  and  the  lid  with  painted  plaque. 

Pads  1763.  Farmer  General:  Jean  Jacques  Prevost. 


C  louis  xv  gold  snuff  box,  length  2 1  inches. 

Paris  1765.  Farmer  General :  Jean  Jacques  Prevost. 
Maker:  Philippe  Emmanuel  Garbe. 

D    LOUIS    XVI    GOLD    AND    PIQUE    POINT   SNUFF  BOX, 

length  3 j  inches. 

Paris  1781.  Farmer  General:  Henri  Clavel. 
Maker:  Adrien  Jean  Maximilien  Vachette. 

E   GEORGE  II  GOLD  AND  BROWN  JASPER  SNUFF  BOX, 

length  2|  inches.  Circa  1750. 

F   LOUIS   XV  GOLD  AND  ENAMEL  SNUFF  BOX,  length 

2 1  inches,  the  lid  with  painted  miniature,  the 
borders  blue  and  white  enamel. 

Paris  1774.  Farmer  General:  Julien  Alaterre. 

Maker:  Pierre  Pleyard. 


B 


Selected  /ror?i  the  Qarrard  collection  of  rare  antique  boxes. 
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GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  HO  L  S  T  E  R  Y 
CURTAINS 
CARPETS 
CHANDELI  E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


VALUA  TION 

An  unusual  pair  of  decorated  lacquer  panels  in  the 
Chinese  taste  c.  18 10.   (Height  6  ft.  6  in.  Width 
2  ft.  6  in.) 

A  fine  pair  of  Ch'ien  Lung  Cloisonne  vases  c.  1790. 
Sold  prior  to  publication. 


WILLIAM  WALTER  (Antiques)  LTD. 


Telegrams:  Walter  Silvavults  London,  W.C.2 
Teleplwne:  Chancery  3248/49 

CHANCERY  HOUSE,  CHANCERY  LANE, 
AND  LONDON  SILVER  VAULTS  W.C.2 


ANTIQUE  SILVER 


The  Connoisseur,  May,  1967 


XX 


EONARD  KOETSER  GALLERY 

SPRING  EXHIBITION 

FINE  DUTCH  AND  FLEMISH  OLD  MASTER  PAINTINGS 
7th  April  -  31st  May,  1967 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  i  p.m. 


PETER-PAUL  RUBENS  (after  Titian) 
The  Entombment.  Panel,  29!  by  4 1  ^  inches  (74.3  by  106. 1  cm.) 

Illustrated  Catalogue  js.  od.  Post  Free 


13  Duke  Street,  St.  James's,  London  S.W.i 

Telephone:  WHItchall  9348/9 


O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W.i 

o  1  -499   1  5^62 


Bird  Mask  -  DAN 

COLLECTION  OF  AFRICAN  ART  FROM  DAHOMEY,  BE> 

IVORY  COAST  AND  NIGERIA 


O'HANA  GALLERY 


13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W.i 

o  1  -499    1  ^6  2 

18  MAY  -  16  SEPTEMBER 


)IR  La  Jardin  des  Collettes  avec  la  Baie  de  Cagnes.  1895  Oil  on  canvas:  t8J  x  22  inches 


1ALL  SELECTION  FROM  OUR  COLLECTION  OF  FRENCH 
MASTERS  OF  THE  19th  and  20th  CENTURIES 


EXHIBITION  . 

OF 

OLD  MASTER  PAINTINGS 

May  8th  -  June  30th 


Weekdays  10  a.m.  -  6  p.m.  Saturdays  10  a.m.  -  1  p 


JAN  BRUEGHE1  II  (the  younger)  <  Antwerp  1601-1678)  Copper  7$  >    10J  inch! 


BRIAN  KOETSER  GALLERY 

38  Duke  Street,  St.  James's,  London  S.W.I 

Whitehall  6509 


Catalogue  on  application  4s.  6d.  in  aid  of  Sunshine  Homes  for  Blind  Children 


\ 


■ 


A  very  interesting  and  decorative  late  17th  century  longcase 
clock,  the  case  inlaid  with  pewter,  brass  and  tortoiseshell  in  the 
manner  of  Andre  Boulle.  The  month  duration  movement  by 
Daniel  Quare,  London,  has  calendar  dials  indicating  days  of 
the  week,  days  of  the  month  and  months  of  the  year.  The 
case  was  probably  made  by  a  French  cabinet  maker  working 
in  England.  Circa  1690-95.  Height:  7  ft.  3  in. 


i 


RONALD  A.  LEE 


R.  A.  Lee 


R.  T.  Gwynn 


The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(BY  APPOINTMENT) 


1-9  Bruton  Place 
London  W.l 

Tel.  629-5600, 
499-6266 


AUCTION  SALES  IN  PARIS 

PALAIS  GALLIERA 

THURSDAY,  JUNE  8th  at  2-30  p.m.  -  Public  view  June  7th 

From  the  former  collection  of  Prince  Leon  RADZIWILL 

OLD  MASTERS  -  CHINESE  ART  -  SILVER  -  OBJECTS  OF  ART  -  FURNITURE 
of  the  18th  CENTURY  and  the  EMPIRE  period 

Me.  Maurice  RHEIMS  Me.  Rene  G.  LAURIIM  Me.  Edmond  CHAMPETIER  DE  RIBES 

Auctioneers  Auctioneer 
1 ,  rue  de  Lille,  Paris         1  4,  rue  Drouot,  Paris 
Tel :  222.61 .90         Tel :  770.00.45 
Experts:  Messrs.  Lebel,  Catroux,  Beurdeley,  Prost,  Canet,  Dillee 

MONDAY,  JUNE  12th  at  2-30  p.m.  and  9  p.m.  -  Public  view  June  9th  and  1 0th 

1  -  ESTATES  of  Mme.  AMOS  and  Messrs.  CARPENTER  and  DENN 

ART  OF  CHINA  AND  IRAN  -  RARE  FURNITURE  OF  MING  AND  CH'ING  PERIODS 
OLD  MASTERS  -  FINE  18th  CENTURY  FURNITURE 

Me.  Maurice  RHEIMS,  Me.  Rene  G.  LAURIIM,  Me.  Philippe  RHEIMS  -  Auctioneers 

OLD  MASTER  PAINTINGS  &  DRAWINGS  -  BRONZES  AND  OBJECTS  OF  ART 
18th  CENTURY  FURNITURE 


Me.  Rene  AUDAP 
Auctioneer 
44,  rue  Lafitte,  Paris 
Tel:  878.22.23 


Me.  Maurice  RHEIMS 

Auctioneer 

1 ,  rue  de  Lille,  Paris 

Tel:  222.61 .90 


Experts:  Messrs.  Lebel,  Beurdeley,  Moreau-Gobard,  Revillon  d'Apreval,  Prost,  Canet. 

WEDNESDAY,  JUNE  14th  at  9  p.m.  -  Public  view  June  1 3th 

ESTATE  of  Mme.  AMOS  and  from  VARIOUS 

PRIVATE  COLLECTIONS 

MODERN  PICTURES  by:  Boudin,  Braque,  Bissiere,  Bonnard, 
Brauner,  Frank  Boggs,  Calder,  Chagall,  Chirico,  Corot,  Degas, 
Delaunay,  Derain,  Dominguez,  Van  Dongen,  R.  Dufy,  Friesz,  Foujita, 
Gernez,  J.  Helleu,  Henri  de  Waroquier,  Kisling,  Laprade,  Lebasque, 
Lebourg,  Luce,  Mane  Katz,  Marquet,  Modigliani,  Renoir,  Rouault, 
Talcoat,  Tapies,  Utrillo,  Valadon,  Valtat,  Van  de  Velde,  Vuillard, 
Vlaminck.  Exceptional  Yvette  Guilbert  Album  and  Lithographs  by 

Toulouse-Lautrec 

SCULPTURES  by  Daumier  and  Maillol 

Auctioneers:  Me.  Maurice  RHEIMS,  Me.  Rene  G.  LAURIIM 
Me.  Philippe  RHEIMS 

1 ,  rue  de  Lille,  Paris 
Tel:  222.61.90 

Experts:  Mile.  Cailac,  Messrs.  Ebstein,  Dubourg,  Durand-Ruel 

HOTEL  DROUOT,  Room  No.  10 

JUNE  1  st  and  2nd  -  Public  view  May  31  st 

RARE  COLLECTION  OF  GOLD  COINS 
Expert:  Mr.  E.  Bourgey 

Prior  view  :  One  week  before  the  sale  at  the  Etudes  de  Mes.  RHEIMS 
&  LAURIIM  Auctioneers,  6bis,  rue  des  Saints-Peres,  Paris. 

Tel :  222.61.90 
Catalogues  with  colour  photographs 
on  sale  at  the  Etudes 


Auguste  Renoir,  'Jeune  fille,  profit' 
circa  1895.  Oil  on  canvas  28  by  19  cm. 
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ROM 
ICTORIA 
0  DALOU 


n  Exhibition 

uropean  Works  of  Art 


>ril  26 -May  19 


OTHER  &  CHILD 
iRRACOTTA  MODELLO 
:ight  1 1 1  inches 
JULES  DALOU 


DAVID  PEEL  &  co.  ltd. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l 

HYDe  Park  3161 


XXVII 


london     I.  FREEMAN  &  SON  LTD 


CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Members  of  the  Art  and  Antique  Dealers  of  America  Incorporated 


NEW  YORK 

12  East  52nd  Street 
Plaza  9-6900 

DOWNTOWN  SHOWROOM 

Vincent  Lippe  Corp. 
225  5th  Avenue,  Room  333, 
New  York,  N.Y. 


Hester  Bateman 


A  George  III  Salver  by  Hester  Bateman 

London  1784 

13  inches,  31  ounces 


WILLIAM  YOUNG 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel:  53757-53758  Cables:  Decor,  Aberdeen 

Member  of  Ihe  B.A.D.A. 


Left.  An  attractive  mahogany  pembroke  table,  circa  1785.  Sizes:  open 
3'  10"  x  3'  2*/' ,  closed  V  7"  x  3'  2.J",  height  2'  5".  Price:  £75. 


Right.  A  fine  well  shaped  serpentine  mahog- 
any sideboard,  circa  1795.  Sizes:  length  (>'  10\". 
depth  2'  4",  height  3'  0\" .  Price:  £325. 
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jT.CROWTHER&SON 

*  (T.  CROWTHER  &  SON  LTD.) 


Length  of  shelf  c  ft.  9  in.      Total  height  c  ft.  3^  in. 
Opening  width  3  ft.  11  in.    Opening  height  3  ft.  11  in. 


•82   NORTH   END   ROAD,   FULHAM,   LONDON  SW6 

ables:  Antiquity  London  Please  note:  We  close  at  1  p.m.  on  Saturdays  Telephone:  01 -}8^  137^/7 


DENYS  WREY  Ltd. 

Members  of  the  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Cables:  DENYSANT  LONDON  S.W.I  • 


Period  Furniture 
Works  of  Art 
Expert 
Restoration 
of  Antiques 


An  unusually  fine  Hep- 
plewhite  carved  and  gilt 
Settee  in  the  French 
manner.     Circa  1780. 

Length  6  ft.  2  in. 

Width  2  ft.  4  in. 

Height  3  ft.  0  in. 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 


RI 


NDRIJV 


(London)  Ltd. 

Tel.  LONdon  Wall  145G  Tel.  Address:  Oscncarpet 

We  are  interested  in  purchasing  only  finest  examples 


SIAN  AND  ORIENTAL 
ARPETS  AND  RUGS 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


EXPORT  OFFICE 
83  Bishopsgate, 
LONDON  E.C.2 


LONDON  GALLERIES 
47  Maddux  Street, 
LONDON  W.l 


Also  at 

Johannesburg,  S.A., 
Salisbury,  Rhodesia 
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A  very  rare  15th  century  drinking  vessel  in  the  form  of  a  silver  mounted  leather  shoe. 

Actual  size. 

A  similar  object  illustrated  in  'Deutsche  Kunst  und  Kultur'  in  the  Germanischcs 
Nationalmuseum  catalogue  p.  92. 

An  example  from  our  collection  oj  Rare  Objects. 


Valuations  for  Probate, 
Insurance  and  Division 


Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  IV.  f 


NINETEENTH 

ART  &  ANTIQUE  DEALERS'  FAIR 


AT  THE  PRINSENHOF  MUSEUM 


DELFT-HOLLAND 
JUNE  22- JULY  12 
1967 


LIST  OF  EXHIBITORS 


AMSTERDAM 


Jac.  Aalderink, 
A.  Aronson, 
H.  F.  Bill, 

P.  de  Boer  N.V., 
H.  Brokke, 
N.  Bunschotcn, 
J.  Denijs, 

Gebr.  Douwes, 

F.  H.  Enneking, 

D.  W.  Kinebanian, 

Fa.  Joseph  M.  Morpurgo, 

Premsela  &  Hamburger, 

J.  Schulman  N.V., 

Bernhard  Stodel, 

Mr.  H.  Schlichte  Bergen, 


Spiegelgracht  15 
Kerkstraat  146 
Singel  441 
Spiegelgracht  1 1 
Herengracht  512 
Kalverstraat  98 
Staalkade  2 
N.  Spiegelstraat  29/32 
Leidsegracht  48 
Rokin  46 
Pr.  Hendriklaan  41 
Heiligeweg  35 
Rokin  108 
Rokin  120 
Keizersgracht  448 
Rokin  70 
Amsteldijk  155 
P.  C.  Hooftstraat  53 


BENNEBROEK 
Beets  &  Fontein,  "Swartsenburg" 


THE  HAGUE 
E.  Aardewerk  &  Zoon,  Lange  Poten  43 

G.  Cramer,  Javastraat  38 

Meyer  Elte  N.V.,  Korte  Poten  13 

Nijstad  Antiquairs  N.V.,  Amaliastraat  15 

Sint  Lucas,  Plaats  3 

C.  J.  J.  Weegenaar,      Frederikstraat  12-12a-12b 

EINDHOVEN 
J.  Dirven,  Keizersgracht  15 

HAARLEM 
A.  van  't  Hof,  Grote  Markt  23 

LEEUWARDEN 
Fa.  A.  C.  Beeling  &  Zoon,  Nieuwestad  91 

LENT/NIJMEGEN 
J.  J.  Th.  M.  Bless,  Rijksweg  34 

LOCHEM 

Nijstad  Antiquairs  N.V.,  't  Ei  1 

MAARSSEN 
J.  Gieling  Het  Huis  ten  Bosch 

ROTTERDAM 

E.  van  Dam,  Henegouwerlaan  34 

TILBURG 

F.  J.  Peters,  Spoorlaan  5 


WRITE  FOR  FREE  BROCHURE  TO  THE  SECRETARY: 
RIJNSBURGERWEG  28 -  LEYDEN  -  HOLLAND 
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GROUSE  OWL  WOODCOCK 


MAYORCAS  Ltd. 

Member  of  the  BADA  Ltd. 

38  Jermyn  St.      St.  James's      London  S.W.I         01-829  4195 


FRENCH  AUBUSSON  TAPESTRY 

Directoire  Period,  c.  1790 

An  important  Set  of  Six  Bird  pictures  after  J-B.  OUDRY,  each  (framed) 
19  in.  high  by  1  8i  in.  wide  (tapestry  14^  by  131  in.) 
The  birds,  woven  in  natural  colours,  are  set  against  a  rural  background  within  a  two-tone 
coral  border,  garlanded  by  off-white  marguerites  on  a  pale  olive  ground  :  each  tapestry 

is  in  a  water-gilt  and  craquelle  frame. 


CONTINENTAL  PHEASANT  (COCK)  MALLARD  DUCK  CONTINENTAL  PHEASANT  (HEN) 


xxxm 


Perez 


112  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

Kirman  13  ft.  2  in.  x  9  ft.  9  in. 
Ref:  51663 


Large  selection  of  Antique  and  Old  Oriental  Carpets 
and   Rugs,   Tapestries,   Aubussons,    Savonneries  and 
Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive 
plain  colours  a  speciality. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from 
the  trade. 


JULIUS  BOH1.ER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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LRVEY  &  GORE 

urlington  Gardens,  W.l 

-495  2714  Cables:  bi.ubor  LONDON  w.i. 


Blue  Boar  w 

T         \-f>r\  T*i, 


'  Old  Shop 


Remarkable  17th  Century  Dutch  silver  and  silver  gilt  Beaker  standing  20  cm.  high  (,approx  8  in.).  The  engraving  by  Hans 
as,  signed  and  dated  1652, can  be  seen  to  be  of  quite  exceptional  quality.  The  twelve  roundels  are 'The  Labours  of  the  Months' 
id  the  various  'Caprices' and 'Seven  Deadly  Sins'  are  after  engravings  of  Jacques  Callot  (1592-1655).  Weight  18  oz.  12  dvvt. 


WADDESDON  MANOR 

Near  AYLESBURY,  BUCKS. 
The  James  A.  de  Rothschild  bequest  to  The  National  Trust 


COLLECTION  OF  FRENCH 
17th  and  18th  CENTURY  ART 

Pictures,  furniture,  china,  carpets,  panelling,  etc.,  as  well  as 
paintings  by  GAINSBOROUGH,  REYNOLDS,  GUARDI,  RUBENS 

15th  and  16th  Century  Works  of  Art  also  on  view  on  Fridays  only 
Large  Aviary  of  18th  Century  design 
Open  22  March  to  29  October  -  Wednesday  to  Sunday -2-6  p.m. 
Bank  Holidays  -  1 1  a.m.  to  6  p.m. 

Charges:  House,  Grounds  and  Aviary:  Adults  4  j-  (Fridays  6/-) 
Grounds  and  Aviary  only  :  Adults  2/-  Children  I  /- 
Children  under  12  not  admitted  to  the  House 

Restaurant       Parties  by  arrangement       Free  car  park 

Enquiries:  The  Administrator,  Waddesdon  Manor, 
Aylesbury,  Bucks.  Tel.  Waddesdon  21  I 


r 


jJU  alia 


DUITS 


LTD. 


Finest  examples 
of 

iylh  century  Dutch  Masters 


SWT) 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Your  guide  to 
Britain's  stately 
homes  and  gardens 


The  1967  edition  of  Historic  Houses, 
Castles  and  Gardens  contains  up-to-date 
details  of  the  Houses  and  Gardens  open  to 
the  public  in  Great  Britain  and  Ireland. 
Containing  over  250  illustrations,  it  shows 
in  concise  form,  with  a  4-page  map,  the 
location  of  these  properties,  AA  approach 
roads,  opening  times,  admission  charges 
and  catering  facilities. 

5s  .from  your  newsagent    6s.  post  free 

Index  Publishers,  St.  Alphage  House,  Fore  St.,  London  E.C.2. 


HISTORIC  HOUSES,CASTLES  St  GARDENS 
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New  Ways  of  Gravure 

S.  W.  H  AYTER 

'Hayter's  rich  fund  of  enthusiasm  and  precision  in 
technical  detail  have  made  this  book  what  it  fully  deserves 
to  be  —  the  standard  work  on  the  techniques  of  grav  ure  in 
our  time."  Graphis  Second  edition,  8  colour  plates, 
1 26  text  figures    70s  net 

The  Sistine  Chapel 
before  Michelangelo 

Religious  Imagery  and  Papal  Primacy 

L.  D.  ETTLINGER 

Photographs  of  the  Frescoes  by  h.  o.  fei  n 

'.  .  .  this  is  certainly  an  indispensable  book  for  the  early 

history  of  the  Sistine  Chapel.'  Burlington  Magazine 

45  plates    15s  net 

Oxford-  Warburg  Studies 

The  Letters  of 

Dante  Gabriel  Rossetti 

Edited  by  o.  DOUGHTYawrfj.  R.  wahl 
Volumes  1  and  2  ( 1835-1 870) 
'. . .  of  engrossing  interest  to  every  student  of  the  Pre- 
Raphaelite  movement  and  of  mid-nineteenth  century 
English  art . .  .'  The  Connoisseur  3  plates,  2  volumes 
£8  8.v  net 

Volumes  3  and  4  {187 1-1882)  are  forthcoming 

Constantinople 

Iconography  of  a  Sacred  City 
PHILIP  SHERRARD 

*. . .  lucid,  convincing  and  original .  .  .  The  illustrations 
are  sometimes  rare  and  always  magnificent . . .' 
History  Today  Numerous  plates,  line-drawings    70s  net 


A  Survey  of 
Persian  Art 


From  Prehistoric  Tinies  to  the  Present 
13  Volumes 

Edited  by  Arthur  upham  pope  and 

PHYLLIS  ACKERM AN 

With  many  line-drawings  and  plates  the  Survey  presents 
Persia's  architecture,  pottery,  painting,  textiles,  sculpture, 
metalwork,  calligraphy,  jewellery,  seals,  coinage  and 
iconography.  Second  edition,  \, 482  plates  (201  in  colour) 
£105  net 


OXFORD 

UNIVERSITY 

PRESS 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  I.D.D.A.  -  Complete  Decorating  Service 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -  5 

When  John  Evelyn  visited  Paris  in  1644  he  saw  a  shop  on  the  Isle  du 
Palais  called  Noah's  Ark  'where  are  sold  all  curiosities,  natural  or 
artificial,  Indian  or  European,  for  luxury  or  for  use,  as  cabinets  (of 
lacquer),  shells,  ivory,  (Chinese)  porcelain,  dried  fishes,  insects,  birds, 
pictures,  and  a  thousand  exotic  extravagances'. 

The  reign  of  Louis  Quatorze  had  hardly  begun,  and  the  great  art- 
patron  of  the  time  was  Giulio  Mazzarino — Cardinal  Mazarin — who 
maintained  an  ecclesiastical  purchasing  agent  in  Italy  and  sometimes 
dealt  in  the  things  he  bought. 

Mazarin  was  one  of  the  first  collectors  of  Chinese  Art  on  a  grand 
scale,  buying  porcelain,  lacquer,  and  rich  silks,  principally  from  the 
Dutch  who  were  the  largest  importers  from  the  Far  East  at  the  time.  His 
taste  was  inherited  by  the  King,  an  apt  pupil  who  built  a  pavilion  in  the 
Chinese  style — the  Trianon  de  Porcelaine — for  Mme  de  Montespan. 

Thus  began  the  vogue  for  Oriental  decoration,  which  has  persisted  with  undiminished  vigour  ever  since  even  though 
tastes  have  changed,  and  many  present  day  collectors  seek  objects  unknown  to  the  Sun  King. 


A  covered  jar  of  Chinese  Porcelain  made 
during  the  early  years  of  the  17th  century, 
with  European  silver  mounts.  By  courtesy  of 
the  Victoria  &  Albert  Museum. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  2102 
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CHARLES  MERRILL  MOUNT 


PORTRAITS  OF  ELEGANCE  AND  DISTINCTION 


The  last  of  the  International  portrait  painters,  the  works  of  Charles  Merrill  Mount  are 
found  as  often  in  Paris,  Venice  and  New  York,  as  in  England  and  Ireland.  He  is  also 
that  rare  phenomenon  in  the  art  world  of  today,  a  practising  artist  with  a  University 
education  which  has  enabled  him  to  carry  on  a  second  career  as  "expert"  and 
biographer  of  John  Singer  Sargent,  Gilbert  Stuart,  and  Claude  Monet. 


(by  appointment) 


EWMAN  GALLERIES 

1625  Walnut  Street 
Philadelphia  191  03 


42  Ailesbury  Road, 

Dublin,  Ireland 
Telephone  694132 


An  Exhibition 

of  Fine  Watercolours  &  Drawings 


Peter  de  Wint 


His  Circle  and  Pupils 
Presented  by  gerald  norman 


National  Book  League 


7  Albemarle  Street,  London  W.l. 
Hyde  Park  9001 


May  22nd  -  June  6th 


Roadsweeper  Peter  de  Wint  VVatercolour  10J  x  1\  inches. 


10  a.m.  -  5.30  p.m.  Saturday  1  p.m. 
Closed  May  27th  -  May  29th 


Beach  Scene  David  Cox  VVatercolour  61  x  9  inche 


SIMON  KAYE  LTD 
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Q    porringer  and  cover 

□  Date  1674 
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Weight  13  x  10  Qj 

Maker 
J.  Sutton 

Height  6  inches  01 

Diameter 


4J  inches 


J 
J 
J 
J 
J 
J 
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1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


The  Connoisseur,  May,  1967 


X] 


Jan  Wouwerman  (1629-1666)  Canvas,  23i  X  26\  in.  (59-6  x  67-2  cm.)  Signed 


OLD  MASTERS  GALLERIES 

1st  MAY  -  30th  JUNE 

SPRING  EXHIBITION  OF  OLD  MASTER  PAINTINGS 
16-17-18th  Centuries  European  Schools 

ith  Audley  Street, 
n  W.l. 

.  DAILY  10  a.m.  -  6  p.m 

nr  0223 

>  0223  SATURDAY  11  a.m.  -  1  p.m 


SHOWCASE 


Two  rare 
16th  century 
Flemish 
bronze 
candlesticks, 
g  inches  high. 


©an 


Antiquities 
and  early 
paintings. 


CHARLES  MORSE 

The  White  House 
EARLS  COLNE 

Nr.  COLCHESTER,  ESSEX  Tel.  2,0 
Also  at  121  Sydney  Street,  London  S.W.3 


.-1  Louis  XV 
Boulle  bracket 
clock  signed  G. 
J.  CHAMP- 
ION A  PAR  IS 
(Circa  1 750). 
jo  in.  high 
overall. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


Netsuke,  smooth  translucent  ivory  carved  as  a 
seated  puppy  playing  with  a  straw  sandal,  signed 
TOMOYOSHl.  19th  Century.  A  charming 
subject  much  appreciated  by  the  Japanese  and 
typical  of  the  simplicity  of  treatment  in  respect  of 
puppy  subjects, 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


Q 


.4n  attractive 
small  size 
George  III 
silver  tureen  and 
cover,  gadroon 
mounts,  bead 
handles  at  sides. 
London  1809 
by  T.  Robins. 
6  in.  (15  an) 
diameter. 
£185.  SsiS. 


prom  our  36-page  illustrated  catalogue 
post  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


Race  horse  with  a  stable  lad,  signed  by  Adrian 
Jones,  b.  184$.  A  spirited  group  in  finely 
patinated  bronze  by  the  Sculptor  of  the 
Quadriga  at  Constitution  Hill,  Hyde  Park 
Corner,  the  Duke  of  Cambridge  in  Whitehall 
and  numerous  equestrian  and  other  sculptures  in 
London  and  elsewhere.  Height  12\  inches. 
Base  1 1  inches  wide. 

JULIAN    406  KINGS  ROAD 
LONDON  S.W.IO  Flaxman  4400  and  3243 


Very  Fine  Queen  Anne  1706  Tankard 
&  Cover,  2i  \  oz.  Nice  Marks. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  TAPESTRY 
AND  NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE. 
LONDON  S.W  I 


Regent  7196 


An  early  Bow 
figure  of  a  girl, 
emblematic  of 
spring. 


ESME  M.  GODKIN 

BURLEIGH.  NANHILL  DRIVE 
WOODHOUSE  EAVES 
LEICESTERSHIRE  Tel.  W.E.  53S 


Set  1  arm  and  7  single  Hepplewhite 
period  Mahogany  Chairs  with  fine 
husk  carving.  Circa  1770.  Price  £585. 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


Worcester 
Teapoy. 
1st  Period. 
Decorated festoons 
of  flowers. 
Turquoise  base  - 
Crescent  mark. 


HILTON  GALLERY 

(F.  E.  Goolc!) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


H/tropwn 


EUROPEAN  BRONZE 
STATUETTES 

255.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd 

22  ARMOURY  WAY.  LONDON  SW18 


FURNITURE  IN  THjj 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from  1 

THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE! 
22*  ARMOURY  WAY,  LONDfl) 


One  of  a  selection  of  French  marbA 
places.  Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I  SI 
and  at  Kingston  and  Thames  Ditto 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11  12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

01-930  3695  (day  or  night) 


Half  Pint  Silver  Mug  by  Williatrl 
London  1727.  In  splendid  condiA 
with  fine  hallmarks.  Weight  61  owl 

H.  R.  JESSOP  Ltd.  J 

3  motcomb  st.,  belgravej 
London  s.w  i  oi-: 


S  Scent  bottles 


SCENT  BOTTLES 

2is.  (by  post  27s.  (id.)  ( 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  C< 
22  ARMOURY  WAY.  LONDON  M 


From  our  important  stock  of  Antique  Silver 


*5 

k  ^ 


Silver  Ar gyles 
Left:  London  1790  by  William  Purse. 
Weight:  12ozs.   Height:  8  inches. 
Right:  London  1790  by  Henry  Chawner. 
Weight:  15  ozs.  2  dwts.   Height:  7.1  inches. 
Bottom:  Rare  size  and  shape,  London  1770 

by  Walter  Brind. 
Weight:  7  ozs.  14  dwts.   Height:  54  inches. 


PRESTONS  LIMITED 

DEANSGATE  •  BOLTON  •  TELEPHONE   BOLTON  25476 


(ESTABLISHED  1869) 
Member  of  the  British  Antique  Dealers'  Association 


XLin 


A  Sussex  Village  by  MARK  FISHER,  R.A.,  1894  (signed  and  dated) 
Canvas  size:  23 J  X  30£  inches  (60  X  78  cm.) 
Framed  size:  31  X  38  inches  (79  x  97  cm.) 


Nonchalance  by  WILFRED  G.  DE  GLEHN,  R.A.  (signed  ) 
Canvas  size:  30  x  25  inches  (76  <  64  cm.) 
Framed  size:  37  x  32  inches  (94  x  82  cm.) 
Exhibited:  Royal  Academy,  1930,  No.  40 
Atkinson  Art  Gallery,  Southport,  1935.  No.  258 


N  LTD 

sh  Antique  Dealers'  Association  Ltd. 

ler  Street,  London,  S.W. i 

NEWPIC,  LOXDON,  S.W.I 

ND  DRAWINGS 
HIBITORS 

6 

rdays  10-12.30  p.m. 
J.S.  $1  post  free) 

Association' 


i 


187  (signed  and  dated) 
127  cm.) 
141  cm.) 
I,  No.  1 
S9 


1911  (signed  and  dated) 
76  cm.) 
89  cm.) 


A  little  Venetian  by  SIR  LUKE  FILDES,  K.C.V.O.,  R.A.  (signed) 
Canvas  size:  20J  x  15  inches  (52  X  38  cm.) 
Framed  size:  26J  X  21  inches  (67  X  53  cm.) 


First  sketch  for  Triste  Herencia  painted  by  JOAQUIN  SOROLLA  1898,  exhibited  Georges 
Petit  Gallery,  Paris  1906,  inscribed  and  presented  to  the  artist's  friend  Laparra.  The  finished 
picture  won  the  grand  prix  at  the  Universal  Centenary  Exhibition,  Paris  1900. 

BROADWAY  ART  GALLERY,  BROADWAY,  WORCESTERSHIRE 

Telephone:  Broadway  3237 


REG.  &  MURIEL 
ANDRADE 


ESTABLISHED  1907 


LIMITED 


A  FLEMISH  RELIEF  ALABASTER  CARVING  OF 
EXCEPTIONAL  QUALITY.  LATE  1 6th  CENTURY. 
LENGTH  6i  IN.  HEIGHT  5  IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON     Plymouth  37952 


CARDIFF  I 


\NTIQUESl 


FAIR 


r»  if-  t     jr  •»  I 


Whitehall  Rooms,  Park  Hotel, 
Park  Place,  Cardiff. 

Monday  May  15th  -  Saturday  May  20th  inclusive. 
Open  Daily  11  a.m. -8  p.m. 
Admission  3  6d.  Enquiries  to  the  Secretary,  Cardiff 
Antiques  Fair  Ltd.,  82-84  Chepstow  Road,  Newport,  Mon. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  Horfes  of  &rt 


An  old  Chinese  porcelain  figure  of  Ho  Hsien-ku  enamelled 
on  the  biscuit  in  green,  yellow  and  aubergine.  Height 
inches.  K'ang-hsi period,  A.D.  1662-1722. 


Taoism,  founded  by  the  legendary  Lao  Tzu  in  the  period  of  the  Warring  States  (B.C.  481-221).  was  a  philosophy  or  religion 
through  which  the  disciple  attempted  to  identify  himself  with  the  'tao\  or  subtle  form  of  cosmic  power.  Taoism  can  be  said 
to  have  evolved  from  a  type  of  primitive  magic  in  its  similarity  in  attempting  to  control  the  universe.  The  difference  being 
that  magic  relied  on  trances  and  holy  mysteries  resulting  in  initiation  into  the  divine,  while  Taoism  sought  this  mystic  union 
in  solitude,  contemplation  and  withdrawal  from  the  world  into  isolation  with  nature.  This  ideal  of  communion  with  nature 
and  the  universe  was  directly  responsible  for  the  peculiar  Chinese  feeling  for  the  natural  so  superbly  expressed  by  the  T'ang  poels 
and  the  Sung  landscapists. 

Following  the  collapse  of  the  Han  dynasty  in  A.D.  220  Taoism  underwent  a  change  from  a  spiritual  interpretation  into  .t  more 
personalized  religion.  Lao  Tzu  was  identified  as  the  incarnation  of  the  'Lord  of  Tao'  returned  to  earth  to  enlighten  mankind  and 
from  him  stemmed  other  incarnations  and  genii.  Pre-eminent  amongst  these  other  incarnations  were  the  Eight  Immortals  who, 
starting  life  as  ordinary  men,  attained  immortality  through  the  tenets  of  Taoism. 

The  little  figure  illustrated  above  represents  Ho  Hsien-ku  who  obtained  immortality  by  eating  powdered  mica  and  spent  her 
days  wandering  over  the  mountains  until  ascending  into  the  heavens. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018 


PALAIS  GALLIERA 

TO  BE  SOLD  BY  AUCTION  IN  PARIS 

Mes  ADER  et  PICARD  Auctioneers  12  rue  Favart  -  Tel:  742.68.23 
TUESDAY  30th  May  at  9  p.m. 


MODERN  PAINTINGS 

By:  BOUDFN  -  CEZANNE  -  LA  FRESNAYE  -  GROMAIRE  - 
GUILLAUMIN  -  LAPRADE  -  LEBOURG  -  MARIA 
BLANCHARD  -  MILLET  -  MONET  -  OTHON  - 
FRIESZ  -  PISSARRO  -  RENOIR  -  ROUAULT  - 
SISLEY  -  SOUTLNE  -  TERECHKOVITCH  - 
TROUILLEBERT  -  UTRILLO  -  VALTAT  - 
VLAMINCK  -  VUILLARD 


Edouard  VUILLARD  -  'Femrae  lisant  devant  un  bureau'  -  canvas,  ■ 
at  bottom  right  -  Height  39 J  inches.  Width  32|  inches. 


Claude  MONET  -  'Les  bords  de  la  Seine'  -  canvas,  signed  and  dated  1874.  at  bottom  right  -  Auguste  RENOIR  -  'Enfants  dans  le  jardin 
Height  21  j  inches.  Width  28|  inches.  tre'  -  canvas.  Stamp  of  Studio  at  bottom 

18  inches.  Width  21 J  inches. 

Experts:  MM.  Dubourg,  Durand-Ruel.  Pacitti.  Me,,f-  Cailac 

Public  view:  29th  May  between  9  p.m.  and  11  p.m.  and 
30th  May  between  10  a.m.  and  6  p.m. 

Catalogues  and  Information  under  preparation  by  M™  ADER  et  PICARD,  12  rue  Favart. 


de  Montn 
left  -  Hei 


MEXICO 


VISIONS  OF  THE  PAST 
IN  A  MODERN  SETTING 


Every  year  new  archaeological  sites  are  uncovered  in 
Mexico,  most  of  them  easily  reached,  such  as  those  in  the 
region  of  Mexico  City,  in  the  Yucatan  peninsula  and  in  the 
isthmus  of  Tehuantepec.  You  will  see  innumerable  traces 
of  the  great  pre-Columbian  civilizations.  You  will  be  dazzled 
by  the  artistic  treasures  of  the  colonial  period,  reflect- 
ing the  influence  of  the  Indian  character.  What  more 
fascinating  trip  can  be  made  than  this  pilgrimage  to  the 
sources  of  a  fabulous  past,  leading  up  to  the  most  daring 
achievements  of  present-day  Mexico.  You  can  relax  on 
beaches  fringed  with  luxuriant  vegetation  and  in  hotels 
offering  every  comfort  you  will  encounter  the  characteristic 
welcome  of  the  hospitable  Mexican  people. 


There  are  daily  flights  from 
Europe  to  Mexico  and  New 
York  is  less  than  4  hours  by 
air  from  Mexico  City. 


Do    not    wait  for 
the   1968  Olympic 
Games.     Come  to 
Mexico  now. 


MEXICO 

FOUR  SEASONS  -  FOUR  SPRINGS 


MEXICAN  TOURIST  OFFICE  -  60,  Jermyn  Street,  London  S.W.  1  -  GRO  4482 
CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO.  MEXICO  D.F. 
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ROLAND, 
BROWSE  & 
DELBANGO 


19  CORK  STREET 
OLD  BOND  STREET 
LONDON  W.1 

Regent  7984 


DRAWINGS  OF  IMPORTANCl 


From  1860  -  1960 
5th  May  -  10th  June 


Puvis  de  Chavannes 
121  >  8i  in. 


Boullc  card  table    pair  of  finely  inlaid  chairs  - 
Carriage  clock  enamel  decoration 

PORCELAIN  •  PEWTER  •  MAPS 


LOWE 

of 

LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.oLO-93  2554 


THE  GUIDE  EMER 

1967  -  1968 

EUROPE'S  LEADING  DIRECTORY 

JUST  PUBLISHED 

60,000  names  and  addresses  of 
Antique  Dealers,  Picture  Galleries 
Flea  Markets,  Exhibitions 

Classified  in 
Countries,  Cities,  Towns 
Street  and  Specialities.  1,000  pages 

Price  55/-  (2  Volumes) 

Available  from 
G.  &  F.  GILLI NGHAM  LTD 

(Antique  Dealers  &  Exporters) 

4  CREDITON  HILL,  HAMPSTEAD 
LONDON,  NW6 

Telephone:  01-435  5644 

AND  AT  MOST  ANTIQUE  FAIRS 

EVERYBODY '  S  KEY  TO 
THE  TREASURE  HOUSES 
OF  EUROPE 


BRIGHTON  2&712  and  29586 


Cables  &  Telegrams;  TREVTIQUE,  LONDON  "W.I. 

TREMAR,  BRIGHTON 


CONTESSINI 

Antiques  and  Works  of  Art 


Superb  collection  of  Middle  Eastern  Roman  glass.  1st  and  2nd  century  A.D. 

281  KINGS  ROAD,  LONDON  SW3 

FLAXMAN  3648 


SEABY 

NUMISMATISTS            Archelaus  1 
7=                                     413-399  B.C. 

London  -rrr 

 1 

GREEK  COINS  AND  THEIR  VALUES  .  .  .  30/- 

Published  by 

B.  A.  SEABY,  LTD 

Room  34.  59-65  GT.  PORTLAND  ST. 

LONDON,  W.I.    Tel.  01-580  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  Publications 

IMPORTANT  SALE 
UNIQUE  PRIVATE  COLLECTIONS 
PICTURES,  TAPESTRIES,  OBJETS  D'ART 

Furniture  and  Carpets 
from  17th  to  19th  Century 

Perfect  condition.  On  view  in  Brussels.  These  exceptional 
collections  must  be  sold  as  a  whole.  Because  of  the  price 
required  34.000.000  F.B.  (about  £243,000)  particulars  will 
not  be  sent  other  than  to  individuals  providing  references 
of  repute  and  from  Bankers. 

Intermediaries  and  frivolous  enquiries  will  not  be  dealt  with. 

Write  to  Box  No.  R.57  at  AGENCE  HAVAS 
13,  bd.  Ad.  Max-  Bruxelles  1  (Belgium) 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


TtfLPH  COX 

IVOTiKS  ofATZJ 


THE  OLD  GREETHAM  INN 

STRETTON,  RUTLAND 

(Great  North  Road) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


8Y  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


Two  of  a  fine  set  of  fourteen  Hepplewhite  mahogany  chairs,  comprising  twelve  single  and  two  elbow,  the  well 
designed  backs  having  intertwined  splats  with  finely  carved  Prince  of  Wales'  feathers. 


44I52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


THE 

LEFEVRE  GALLERY 


PAINTINGS 

BY 

L.  S.  LOWRY 

MAY  II     JUNE  3 

30  BRUTON  STREET  LONDON  Wl 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


'Man  Posting  a  letter' 
18     14  inches 


N.  P.  MANDER  Ltd. 

{Incorporating  Henry  Speedily  &  Sons,  established  i860) 


ST.  PETER'S  ORGAN  WORKS 
LONDON  E2 

Shorcditch  4747  (3  lines) 


An  early  example  of  a 
Snetzler  Chamber  Organ 
(circa  1750). 

Fully  restored  ^4,000. 


Late  Eighteenth  Century 
Chamber  Organ,  probably  by 
George  Pike  England,  about 
to  be  restored  ,£3,000. 
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Wilson  &  Sharp 

139  PRINCES  STREET,  EDINBURGH 

\  Member  of  the  British  Antique  Dealers  Association 


i  \ 


r 


f  MANHEIM  ) 

^  <S?uivtc&     .   ' 

Members  of  The  British  Antique  Dealers*  Association  Ltd. 


EARLY  DERBY  PORCELAIN  CIRCA  1765 

Rare,  graceful  figure  of  a  girl  representing  one  of  the  five  senses, 
'Smelling'.  Beautifully  modelled  and  decorated  in  pastel 
colours,  she  wears  a  chaplet  of  fruit  on  her  head,  and  holds  a 
posy  of  flowers  in  her  hand.  An  overflowing  hasket  of  fruit 
lies  at  her  feet,  and  a  hound  is  seated,  alert,  at  her  side. 

Note  Height  14£  in. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON  W.I 

Cables:  Vivantique  london  w.l 
Telephone:  01-723  6595 
Please  note:  HOURS  OF  BUSINESS  by  appointment  only 


Every  antique  dealer  and  connoisseur  wi 
want  the  latest  edition  of 

INTERNATIONAL 
ANTIQUES  J 
YEARBOOP 


It  contains  1312  pages  packed  with  information  abou 
every  reputable  art  and  antique  dealer  in  Great  Britair 
plus  a  large  section  devoted  to  leading  dealers  in  the 
USA  and  Europe 

It  is  a  detailed  guide  to  the  trade  for  the  trade.  There 
are  road  maps,  street  maps,  specialist  sections,  com- 
prehensive directories,  informative  articles  and  won- 
derful colour  illustrations 

At  25s  per  copy,  it  is  outstanding  value 


Studio  Vista,  Blue  Star  House 

Highgate  Hill,  London  N19  Tel  01-272  7531 

P.S.  Coming  to  the  Florence  Fair  with  us? 
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set  of  six  beautifully  drawn  and  unusual  papier  peinl  panels 
i  tones  of  grey,  depicting  ships  and  figures  and  agricultural 
Ajects.  i.  4  ft.  S  in.  wide  by  6  ft.  6  in.  high.  2.  6  ft.  j£  in. 
•ide  by  6  ft.  6£  in.  high.  3.  6  ft.  1  in.  wide  by  6  ft.  6i  in. 
'ep.  4-  9  ft-  i\  in.  wide  by  6  ft.  6\  in.  high.  5.  lift. 
c\  in.  wide  by  6  ft.  6\  in.  high.  6.  11  ft.  3  in.  wide  by 
6  ft.  6\  in.  high. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.i. 
TELEPHONE  GROSVENOR  74 11  (j  LINES) 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.i 


UNDER  THE  PATRONAGE  OF  HM  QUEEN  ELIZABETH  THE  QUEEN  MOTHER 
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the  Antique  Dealers' 
Fair  and  Exhibition 


14-29  June  1967 

Grosvenor  House  •  Park  Lane  •  London 
All  exhibits  are  for  sale 

14  June  5-7.30 p.m.  15-29  June  11a.m.-7.30p.m.  except  Sundays 
Admission  7\6d.  Season  Ticket  30s. 


BIGGS 

of 

MAIDENHEAD 


TELEPHONE:  26363 
ESTABLISHED:  1866 


OVER  100  YEARS  OF  FINE  DEALING 


Fine  Cromwellian  silver  strawberry 
dish,  London  1656,  maker's  mark  IG 
in  heart.  Excellent  hallmarks  with 
quality  mark  repeated  on  each  han- 
dle. Weight  3  02.  7  dwt.  Formerly  in 
the  collection  of  Countess  Hill- 
bourne.  Diameter  5  J  in. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD  BERKSHIH 


HENRY  SPENCER 


&  SONS 


ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  Spencer,  M.A.  (Cantab.),  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.    W.  E.  Peck,  F.A.I.    Harry  Spencer,  F.A.I. 
Barry  McCormick,  F.A.I.    John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

May  3rd,  4th  and  5th 

XVIII  and  XIX  CENTURY  FURNITURE  AND  WORKS  OF 
ART,  PAINTINGS,  SILVER  and  COINS 

Illustrated  Catalogues  2/6d. 

May  Nth 

By  Order  of  the  Executors  of 
The  Right  Honourable  The  Earl  of  Feversham, 

at  Nawton  Tower,  Yorkshire 
A  large  portion  of  the  contents  of  the  house 

Catalogues  2/6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2  $3 1  -4 
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RESTORATION 
& 

CONSERVATION 

Bronze,  coins,  pottery,  wood,  ivory, 
painted  surfaces,  metal  work, 
lacquer,  jewellery,  picture  frames,  etc. 

RESTORERS  WORKSHOP 
8  BRAMERTON  ST.,  LONDON  S.W.3 

T.  Martin  &  S.  Walston    Flaxman  1149 


leries 


Prafulla  MOHANTI 

May 


paintings 


Permanently 

ESURT.CROZIER.  FRERE-SMITH,  HANSEL,  LACASSE, 
ILNICKI,  PORTWAY,  STEPHENSON,  RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 
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Painting 

ivas  size  13  x  17|  inches 


Two  Hunters  and  Groom  in  a  Landscape 


JOHN  FERNELEY  Snr. 
Signed  and  dated  1849 


3SCAR  AND  PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
I  (CADOGAN  PLACE) 

"elephone:  BELgravia  6464-5  LONDON,    S.W.i  Cables:  ARTCOS,  LONDON,  S.W.i 


LIX 


Newcastle  1740 


Jug 


Weight  27  oz. 


(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &.  Telegrams:   01-960  7140 


Representative  European  and  American  Paintings 


1 


Potthast,  Edward 


Gloucester  Harbor— 12'/2  x  11 


WILLOUGHBY-TOSCHI 
C^J~ ine  I/~lvis  \illery 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF  THE   HOTEL  AREA 


KNOEDLER 


Established  1846 


Old  and  Contemporaiy  M aster 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

i£  bis  rue  du  Faubourg 
St.  Honore  8e 


The  Connoisseur,  May,  1967 


.  TERRY-ENGELL  GALLERY 


E  CLARY,  Signed  Canvas,  16J  x  25J  in.  (41  x  64  cm.) 


PAYSAGES  DE  FRANCE 

The  Barbizon  School  and  its  Followers 

ays  10-6  3rd  MAY  -  10th  JUNE  Saturdays  10-1 


8  BURY  STREET,  ST.  JAMES'S 

ie:  01-839  2606  LONDON   SW1  Cables:  Artengel,  London  SW1 


Most  whiskies  are  drinkable 
Some  are  even  very  good.  A 
few  are  snperb.  Gronse  is  ond 
of  the  fortunate  few.  I 

Since  1800  the  Gloag  family  have  been  blending  and  selling  fine  Whisky.  No\j 
five  generations  later,  the  culmination  is  their  Famous  Grouse  Brand  Scotcl 
Whisky.  To  test  its  fine  quality,  try  it  neat  and  compare  it  with  any  other.  If  you 
have  any  difficulty  in  obtaining  supplies,  please  write  to  us  at  the  address  below 

The  FAMOUS  GROUSE  SCOTCH  WHISIO 

Matthew  Gloag  &  Son  Ltd.,  Perth,  Scotland.    Established  180 
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BOEHM  RUFFED  GROUSE 


BOEHM  TITMICE 

(Limited  edition) 


BOEHM  RUFOUS 
HUMMINGBIRDS 
(Limited  edition) 


Doughty  and  Boehm  Birds 


I  FOR  IMMEDIATE  DELIVERY 


BANTUMS 
R  BISQUE 
)  KINGLET 


fEO  WARBLER 


CHICKENS 


ML 


TOWHEE 

WHITETHROATED  SPARROW 
FLEDGLING  KINGFISHER 
YELLOW  THROATED  WARBLER 
NUTHATCH 

DOWNEY  WOODPECKERS 
MOUNTAIN  BLUE  BIRDS 
EASTERN  BLUE  BIRDS 
MALLARDS 
PTARMIGANS 
CALIFORNIA  QUAIL 
CERULEAN  WARBLERS 
CAROLINA  WRENS 
RED  WINGED  BLACKBIRDS 


DOUGHTY  BIRDS  NOW  IN  STOCK 

SCISSOR  TAILED  FLYCATCHE RS  -  WALL  MODEL 
CHICADEES  ON  LARCH 

MOUNTAIN  BLUEBIRDS  ON  SPLEENWORT  NIGER 
INDIGO  BUNTINGS  ON  BLACKBERRY  (slight  repair  to  one) 
VERMILION  FLYCATCHER  ON  PUSSY  WILLOWS 
DOUGHTY  ROCK  FLOWERS  (3)  lEXTREMELY  RARE) 
GOLDFINCHES  ON  THISTLE 

LAZULI  BUNTINGS  ON  CHOKE  CHERRIES  (undecorated; 
RED  CARDINALS  ON  ORANGE  BLOSSOMS  (slight  repair) 
PHOEBE  WITH  YOUNG  ON  FLAME  VINE  (Slight  repair) 
LAZULI  BUNTINGS  ON  CHOKE  CHERRIES  (one  w/Slight  repair) 
ELF  OWL  (slight  repair  to  one  bloom) 
HUMMING  BIRDS  ON  FUCHSIA 
AMERICAN  REDSTARTS  ON  HEMLOCK 
CANYON  WRENS  ON  WILD  LUPIN 
OVEN  BIRDS 

CERULEAN  WARBLERS  (CURRENT  MODEL:  ORDER  ONLY) 
LARK  SPARROW  (CURRENT  MODEL:  ORDER  ONLY) 

Write  us  your  request  tor  discontinued  models  in  Doughty  or  Boehm 


EARLY  BOEHM  ART  WARE 
(FOR  IMMEDIATE  DELIVERY) 

PERCHERON  STALLION 

BISQUE 
APOLLO  -  DECORATED 
BOXER,  FAWN,  GLAZED 
BOXER,  FAWN,  GLAZED 
AMERICAN  COCKER,  GLAZED, 

BLACK  AND  WHITE 
AMERICAN  COCKER, 

GLAZED,  WHITE 
BEAGLE,  GLAZED, 

DECORATED 
WHIPPETS,  PAIR 
COLT,  GLAZED,  DAPPLE 

GRAY 

ANGUS  BULL,  GLAZED, 
BLACK 

LAMB,  BISQUE.  DECORATED 
FAWN,  GLAZED 
LION  CUB,  DECORATED 


ALBA  MADONNA  AND  CHILD 
MADONNA  AND  CHILD, 

DELLA  ROBIA 
LARGE  SWAN  BOWL,  BISQUE 
MING  BOWL  CENTERPIECE 
BUD  VASE,  BISQUE, 

3"  HIGH 
SMALL  FLUTED  ASHTRAY, 

BISQUE 
TULIP  PITCHER,  GLAZED, 

WHITE 
DIANA  W  FAWN.  BISQUE 
APOLLO.  BISQUE 
POPE  PIUS  XII 
POPE  JOHN  XXIII 
SHORTHORN  BULL 
BRAHMAN  BULL 
FRENCH  CACHETTE 
CHIPMUNK 


is  were 
inning  of 
oughty 
-being 
Miss 
de.  First 


* 

f: 


DOUGHTY 
MOCKING  BIRDS 


Open  every  day  9  a.m.-5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 


fakefield  Scearce  Galleries   HISTORIC  SCIENCE  HILL  SHELB¥VILLE>  KENTUCKV 

DIRECT     IMPORTERS  on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 

Enjoy  good  food  in  Science  Hill  Inn.  Both  Gallerv  &  Inn  located  in  Historic  Science  Hill. 


v'4  Mam 


mm 


J.  WHEELER  OF  BATH 
SET  OF  FOUR 
HUNT  SCENES 
12  in.  x  10  in.  INITIALED 
OIL  ON  CANVAS 


SAM  ALKEN 
CHA  NGING'HOR  SES 
12  in.  x  10  in. 
OIL  ON  CANVAS 


Gordon  Cayce  In 

Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY 

TELEPHONE  -  502  -  886  3911 


F.  SARTORIUS 
HARRY  LONGLEGS  &  MOLLY  LONGLEGS 
17  in.  x  14  in.  SIGNED  &  DATED  1761 
OIL  ON  CANVAS 


IN  SAN  FRANCISCO 


RAIMONDS 
STAPRANS 

A  ONE  MAN  EXHIBITION 
OF  RECENT  OILS 

MAY  5-31 

MAXWELL 
GALLERIES  LTD 

551  SUTTER  STREET 
SAN  FRANCISCO,  CALIFORNIA 

(Represented  Exclusively  by  Maxwell  Galleries.  Ltd.) 
je  Sky,"  oil  on  convos.  22x25"  by  RAIMONDS  STAPRANS 


The  Bedford  Coach 

Oil  on  panel 

25i  x  32 

Extremely  colorful  picture  in  excellent 
condition.  Red  coach  is  inscribed  Willm 
Smith  /  Bedford  /  Aldersgate  Str.  /  Lon- 
don/ Milestone  inscribed  28  miles  from 
London 


18th-  and  19th-century  American 
and  English  Silver.  Porcelain. 
Glass,  Paintings  and  Sculpture. 


7Tjr>rXTr>   A   tt^  nn    lT_inr>T  T<n  ^        Box  128,  Haddam,  Connecticut  06438.  (203)  345-2525. 

l>\  appointment  <ml\  .  Malcolm  Stearns,  Jr. 
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Ol  JAVELLA 


Exhibition  April  26  -  May  20 

PAUL 

MAZE 

Horse  Racing  Paintings 

Acquavella  Galleries  inc. 

119  East  57th  Street,  N.Y.  PL  3-1266 


EDWARD  GARRAT 

INCORPORATED 


18th  Century  Tyrolean  table  with  fruitwood  top, 
legs  and  apron  in  original  marbleized  paint. 
40\  in.  wide  x  33\  in.  deep  x  29\  in.  high. 

Second  Floor    136  EAST  57th  STREET    PLaza  5-680? 
antiques  NEW  YORK  10022  INTERIORS 


18th-Century  French  Antiques 


Louis  XV  encoignurc,  lacquer  panels,  S/GiN  LD. 
MIGEON.  French  18th  Century.  34  inches  high. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
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ROYAL  DUTCH  PETIT  POINT  BIBLICAL  ROUND  TABLE  COVER       16th  Century 

Biblical  figures  at  the  corners  wh,ch  appear  upright  when  draped.  S,ze  6  feet  square. 


Oriental  and 
;s,  tapestries 


MAYORKAS  BROS. 

On  Madison  Avenue  since  1907 
•     NEW  YORK  21  N.Y. 


One  of  the  largest  selections  of 
semi-antique  and  period  rugs  in 
the  country;  also,  all  kinds  of 
period  tapestries 

TEL.  BU  8-8481/8482 


FRANCIS  GUY  (c.  1760-1820) 


Carter's  Tavern  on  Lake  George 


This  remarkable  canvas,  40  X  67  inches,  was  painted  by  tlie  English  artist  Guy,  who,  coining  to 

America  in  1795,  provided  us  with  one  oj  the  first  landscapes  oj  the  Adirondack  region. 
Illustrated  in  color  and  described  in  our  "Kennedy  Quarterly"  Vol.  VII  No.  I  available  on  request. 


Kennedy  Galleries  inc 


20  East  56th  Street 


Founded  1874  by  H.  Wundertich 


New  York  10021 


W.  R.  HARVEY  &  CO.  (Antiques)  Ltd. 


Members  of  The  British  Antique  Dealers'1  Association  Ltd. 


Fine  Antique 
Furniture 


Superb    bracket  Clock 
by  Markwickj  Aiarkham, 
designed  for  the  Turkish 
market. 


4  New  Cavendish  St. 
London  W.l 

486-5919 

and 

69  Chalk  Farm  Rd. 
London  N.W.I 
Gulliver  1504 
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LA  FEMME  1967 

first  exhibition  of  new  paintings 

by 

VENARD 


rime  a  la  Musique  oil  5"7i  x  45  inches 


EXCLUSIVE  WITH 

^LERIE  FELIX  VERCEL 

lADISON  AVENUE  at  G3nd  STREET  NEW  YORK  10021  N.Y. 


address 
ELECO  N.Y. 


NEW  YOPxK 


Telephone 
TE.  29590 


THE  NATIONAL  ANTIQUE  AND  ART  DEALERS 
ASSOCIATION  OF  AMERICA,  INC. 


PRESENTS  THE  1967 


^^^^^  MM  JL^^ 


:a  sures 

exhibition 


for  the  benefit  of  the 
YOUNG  WOMEN'S  CHRISTIAN  ASSOCIATION 

at  the 

PARKE-BERNET  GALLERIES 
980  Madison  Avenue 

10:00  A.M.  to  6:30  P.M.,  Monday  through  Saturday 

May  Twenty-fourth  through  June  Seventh 
Nineteen  Hundred  and  Sixty-seven 

Preview  Tuesday  Evening 
May  Twenty-third 
at  Half  Past  Eight 


MR.  A.  GARRAD  WITH  HIS  CHAMPION  DOG,  LOCOMOTIVE 

By 

WILLIAM  BARRAUD 
(1810-1850) 

ON  CANVAS,  SIZE  34!  by  44?  inches. 
A  signed  and  dated  work  by  the  master. 


NEWHOUSE  GALLERIES 


15  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 
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QSlmerican  &  English  Qs4ntiques 


1HE  ARTISTRY  of 
Thomas  Seymour, 
Boston  circa  1800, 
is  seen  in  a 
mahogany  table 
with  maple  veneers  - 
a  Worcester 
tea  set  on  it. 


Ciinsburg  <^Levy 


An  t  i  q  u  art  ans  Since  1901 
815  Madison  Ave.  New  York  21,  RH  4-1352 


Padua.  16th  century;  ht.  21 J  in.  (54  cm.) 


The  Connoisseur,  May,  1967 


LXXII 


MAX  WEBBER,  inc. 

Telephone:  ( Area  coAe  ()17)  SPring  4  ■  1785  A  25  minute  ride  from  Denton 


MIDDLETON,  MASS. 


HOOKED  RUGS 


TWO  OF  OUR  MANY  INDIVIDUAL  SHOWROOMS 

Please  accept  our  invitation  to  view  our  extensive  five  floor  collection 
of  i  8th  Century  English  and  American  furniture  and  accessories.  We 
feel  sure  you  will  find  something  to  your  liking.  We  provide  Com- 
plementary Pick-up  Service  at  Logan  Airport  for  all  appointments. 

ASK  FOR  PHOTOGRAPHS  !  !  !   We  are  equipped  to  send  photographs  and 
information  on  anything  in  our  five  floors  .  .  .  collectors  find  it  most 
acceptable  to  acquire  antiques  on  this  basis. 


- — ^1  *^ 


MAX  WEBBER,  INC. 


MIDDLETON,  MASS. 


HOOKED  RUGS 


American:  Sugar  boul  and  creamer  by  Eoff  and 
Shafer,  New  York,  c.  1825.  Ht.  0{  &  7J  in. 


Scottish:  Highland  flintlock  pistol,  one  of  a  pair,  by  Alexander  i 
Doune,  C  1775.  Length  13  in. 

Chinese:  Export  siller  boul,  c.  late  18th  century.  Marked,  CS.  Exhibi 
(  hum  Trade  Silver,  Forbes  House,  Milton.  Mass.  May  7,  1966.  jD( 


FINE  ART  •  ANTIQUE  SILVER  •  FINE  JEWELS 

SCHUSTER,  mi. 

20  NASSAU  ST  •  PRINCETON  •  NEW  JERSEY 


(609)  924-3228 


Appraisals 


English:  George  1  book  form  muff  box  by  AH,  London,  1720. 
Length  2\  in. 


French:  Louis  XI  I  silver  tureen  by  FED,  Paris,  1787.  Length  14  in. 


SCHUSTER  •  INC 

NASSAU  ST  •  PRINCETON  •  NEW  JERSEY 


Madonna  with  The  Cherries  by  Joos  van  Cleve,  The  Elder 
Flemish  14$5-154<> 


Recorded:  Max  J.  Friedlander  Die  Altneider 
Malerie  Volume  IX,  f  63  D 


Collections:  Sir  Edgar  Naylor  Leland 
Miss  Helen  J.  Dunlap 
Panel  size  30V  X  23V 


Pair  of  Coaching  Scenes 
Charles  Cooper  Henderson 
1803-1877 

Canvas  17x27 


Large  covered  cup  and  saucer,  in  beautiful  deep  pink. 
Paris,  circa  1840.  Mint  condition.  Ex  David  Collection. 


Collector's 
Qjtality 


at  an 

Investor's 

Price 


Leon  f.  S.  Stark 

21 0  South  17th  Street,  Philadelphia,  Pennsylvania 
(215)  PE  5-2799 


Lusliq 


w 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats- 
upon  request. 


lorencc 


Lusliq 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
.  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round  □  pear  □  emerald  □marquise 
 carats*     □  ring  ;  finger  size  


□  pendanti 


□  Enclosed  tolal  cost 

□  Enclosed  deposit  (liftv  dollars  minimum) 
Balance  to  postman  plus  C  O  D-  postage 


at  S50  pet  carat  J  _ 


Name — 
Address- 
City  


-Zone- 


-State- 


Florencelusiii) 


56  Easi  57th  Sueei  Depl  C  12.  New  York  22.  NY. 

6  Mam  Street.  Depl  C  12  Southampton.  N  Y 

200  Worth  Avenue  Depl  C  12  Palm  Beach  Flonda 

2650  East  Sunrise  Blvd  .  Fon  Lauderdale  Fla  Dept  C12 

1019  Kane  Concourse.  Bay  Harbor  Islands.  Miami  Beach  54.  Florida 
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Hepplewhite   Mahogany   Bookcase  in  Beautiful 
Brown  Colour.    Circa  1780 
Length  68  inches       Depth  14-^  inches       Height  io8£  inches  (9'  |") 

Rare  Chinese  Export  Service      Circa  1765      A  very  unusual  design  probably  made  for  the 
French  Market. 


in  the  Art  Treasures 
lay  24— June  7, 1967, 


N*  tb\\vm  a  Antique  a 

143  EAST  57TH  STREET,  NEW  YORK  22,  N.  Y.    •    EL  5-7493 


Art  <&  Antique  Dealers  "League  of  America,  Inc. 
National  Antique  <&  Art  Dealers  Association  of  America,  Inc. 


Since  i8j4 


731  EAST  MAIN  STREET 
LOUISVILLE,  KENTUCKY  40202 
Phone:  584-6349 


Antiques 
and 

Interiors 


Regency  Convex  Mirror,  bea 
carved.    Circa  1810.  $45 


Part  of  a  magnificent  Baccarat 
and  fine  ormolu  table  setting  cor 
of  two  Epergnes,  four  small  c 
and  two  candelabra. 
Circa  1890.    $3500  the  set! 


Early  19th  Century  Empire  Coml 
Superb  wood  and  color,  original  nl 
and  handles.  Circa  1820.  $71 


v  v  < 


y  ion  M\.cniULF<cy  in  int  spring 


i  Mahogany  Hepplcwhite 
shield-back  Armchair 
England    Circa  1790 
$650.00 


1  Of  a  pair  of  Georgian  side  chairs 
Beech -in  wonderful  warm 
light  color 
England    Circa  1720 
$325.00  each 


1  Only  Hepplewhite 
Mahogany  side  Chair 
England    Circa  1775 
$325.00 


AID  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
Julian  DePree 


1000  HAMILTON  AVF  .  LOUISVILLK  4.  KY  TEL  (502)  587.6611 
Mcmbvrsof  The  Art  and  Antique  Dealer*  League  of  America,  Inc. 


i  Mahogany  Arm  Chair  Sheraton 
Scotland    Circa  1790 
$250.00 


1  Queen  Anne  Walnut  Side  Chair 
England    Circa  1705 
$125.00 


Exceptionally  fine  Hepplewhite 
chair,  wonderful  faded  brown  color 
England    Circa  1780 


1  Hepplewhite  Side  Chair 
England  -Mahogany 


1  Chippendale  Mahogany  Side  Chan- 
England    Circa  1790 
$250.00 


Very  fine  antique 
faded  oak  Secretary- 
Bookcase  only  22  j  in. 
wide  and  78  in. 
tall;  the  front  and 
drawers  crossbanded 

in  English  Yew; 
the  writing  interior 
also  of  Yew.  England, 
period  1750. 

The  antique  marked 
Spode  Tea  Set,  part 
of  which  is  shown, 
consists  of  teapot  with 
stand,  sugar  and 
cream,  8  saucers, 
8  teacups,  8  coffee 
cans,  waste  bowl  and 
two  deep  dishes, 
period  1800.  The 
color  is  white  with 
cobalt  blue  and  gold 
decoration. 


Sign  of  the  fine  Tree 

)lo.  3(1  l  l  est  cJjroaclnav 
-^Louisville  2.  QCentucky 

c 

ANTIQUES     ■     ENGLISH  SILVER     ■  CHINA 


264  in-  x  20  in- 
ALESANDRO  MILESI  (1856  to  1  945). 

PARIS    JAMES  ST.  L.  O'TOOLE  VENICE 
24  EAST  SIXTY-FOURTH  STREET 
NEW  YORK  21,  N.Y. 
Telephone  Templeton  8-1750 

113.  PONTE  DELLA  SALUTE.  S.  GREGORIO 
VENEZIA-  ITALIA 
Telefono  35-8-23 

Senior  member  -  American  society  of  Appraisers  -  New  York  chapter 
Fellow  -  Royal  Society  Antiquaries  of  Ireland  -  Dublin 


Louis  XVI  painted  Bergere    Signed:  LELARGE 

JOSEPHINE  HOWELL  iNcj 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc.  I 

41  EAST  57th  STREET  NEW  YORK  22,  N.Y 

French  Antiques 

PLAZA  3-5515 
Participating  in  the  Art  Treasures  Exhibition 
May  24-June  7,  1967,  New  York  City 
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Id 

bffield 
ite 


,  fine  George  II  Cup 
o  of  the  first  makers 
Sheffield  Plate, 

s  Law  of  Baker's  Hill, 

Id. 

1758. 

.  high  1 3\  in.  Width  overall 
set  of  mark. 


r 


nA.  lJ  j 


w 


London 


0 


English  Silver 


J.  SHMUBSOL 


LIMITED 


Old  Slieffield  Plate 


LONDON  43  MUSEUiM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

of  The  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


3rge  II 


New  York 


11  Bowl 

1  1731. 

•  James  Smith. 

Ler :  2 of  in. 

43  oz.  1  3  dwt. 
f  Hastings 


mmm 

-----  fb 


LEFT: 

FREDERICK 

HENDRIK 
KAEMMERER 

1839  -  1902 

The  Honey  Moon 

Oil  on  canvas 
23  X  16  incites 

Signed  loner  left: 

F.  H.  Kaemmerer 


ALFRED  STEVENS 
1823  -  1900 

Coastal  Scene 

Oil  on  panel 
12\  x  9J  inches 

Signed  lower  left: 

A.  Stevens 


A* 


Interest eel  in  purchasing  American  and  European 
paintings  oj  the  IStlt,  19th,  and  ear ly-20th  century 


S.  DEAN  LEVY 

APPOINTMENT  ADVISABLE 


304  East  62nd  Street,  New  York,  N.x 
Telephone:  (212)  421-88; 


MICHAEL  HALL 
FINE  ARTS  Inc. 


6  East  79th  Street 
Tel:  249-5053 


New  York,  N.Y.  1002 
Cable:  Mikhail! 


By  appointment  only 


THE  MOSES 

By  Pietro  da  Barga,  mid-XVIth  Century 

Bronze  reduction  from  the  tomb  complex  ot  Pope 
Julius  IE  Height:  16^  inches.  Massive  cast  with 
typical  Florentine  orange  translucent  varnish  which 
has  become,  in  part,  opaquely  brown  over  light 
colored  alloy. 
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C.  WOOLLETT  &  SON 


Established  1889  Phone:  01  935  8661 


AUCTION  SALE  IN  VERSAILLES,  FRANCE 

VERY  FINE  MODERN  PICTURES 

A.  ANDRE  -  BOMBOIS  -  CAMOIN  -  COROT  -  LUCIE  COUSTURIER  - 
DERAIN  -  DESNOYER  -  R.  DUFY-  DUNOYER  DESEGONZAC-  FORAIN  - 
JONG  KIND-  KISLING-LANSKOY- LAPRADE-LAU  RENCIN-LEBASQUE- 
LEBOURG  -  LEGER  -  LE  SIDANER  -  LOISEAU  -  LUCE  -  MANGUIN  - 
METZINGER  -MORET-ROUAULT-  H.  ROUSSEAU -VALADON -VALTAT- 
VAN  RYSSELBERGHE  -  VLAMYNCK 

IMPORTANT  COLLECTION  OF  GOLD  COINS 

OLD  MASTER  PAINTINGS  OF  THE  16th,  17th  and  18th  CENTURY 

by  BOSCH  AERT-DESPO RTES-FR AGON ARD-LON CHI-MO REAU-VER NET 

ASIAN  OBJECTS  OF  ART 

IMPORTANT  JEWELS  -  SILVER 

PAIR  OF  ROUEN  FAIENCE  PLATES  OF  THE  18th  CENTURY 

FINE  FURNITURE  OF  THE  LOUIS  XV  AND  LOUIS  XVI  PERIODS 

some  of  them  signed  by  Master  Cabinet  Makers 

SAVONNERIE  CARPETS     18th  CENTURY  TAPESTRIES 

Sale  on  June  7th  and  8th  1  967  at  9  p.m. 
in  Versailles,  5  rue  Rameau 
Auctioneer:  Me  Georges  BLACHE 
On  view :  June  2nd,  3rd,  4th,  5th,  6th  from  9  a.m.  to  12  noon  and  from  2  p.m.  to  6  p.m. 
For  catalogues  please  apply  at  above  address 


Crouch  Lane,  Borough  Green,  Kent.    Borough  Green  3278 


cS~  have  devoted  many  years  to  restoring  fine 
1 8th  Century  English  Furniture,  and  realise 
that  Dining  Tables  of  this  period  are  particu- 
larly desirable  but  becoming  very  rare.  I  have, 
therefore,  endeavoured  to  reproduce  some  of 
the  more  elegant  Dining  and  Breakfast  T  ables 
of  this  period  for  present-day  use.  Good  photo- 
graphs of  my  collection  can  be  sent  on  request. 

An  oval  mahogany  extending  Breakfast  Tabic 
with  one  leaf.  Without  leaf  3  ft.  8  in.  •  5  ft., 
extending  to  6  ft.  6  in.  28  J  inches  high. 
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Fine  Sheraton 
Blind  Door  Sect. 
Bureau.  Faded 
mahogany  and 
satinwood  interior. 
87  in.  high,  48  in. 
wide,  21  in.  deep. 
Circa  1  800 


WJiidam  jP.  ^Jidli  ^4nti 


lanes 


290  EAST  RIVER  DR.    OSWEGO  ILL. 
312-554-8136 


YING  CH  ING  YAO 

A  porcelain  vase  of 
'shadowy  blue'  glaze, 
with  archaic  symbols 

in  relief  and  the 
Eight  Auspicious  Signs 
in  'secret  decoration' 

Mark  and  period  of 
CHIA  CH'ING  (A.D.  1522-1566) 

Height:  9\  inches 


Qricniol  krt SmcalSU 

835  Madison  Avenue,  New  York,  10021,  N.Y. 
Telephone:  REgent  4-2200 


Wright  Hepburn  Gallery 

10  Halkin  Arcade,  Motcomb  St.,  London,  SW1.  BEL  3486 

London's  only  Theatre  gallery 

OSBERT  LANCASTER:    A  retrospective  exhibition 

of  theatre  designs 


May  10th-  June  4th  1967 
Monday  -  Saturday  10-6 

^fc.,  Barkrloth  for  Old  Vie  Production 
of  'All's  Well  That  Ends  Well' 


PICCADILLY  GALLERY 


16a  CORK  ST..  LONDON  W1  J 

FIRST  LONDON  EXHIBITION  of 
THE  GERMAN  EXPRESSIONIST 

PHILIPP  BAUKNECHT 

1884-1933 

25th  April  -  20th  May 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.I.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 
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By  Direction  of  the  Executors  of  the  Late  Viscount  Astor 


'Cliveden' 
Taplow,  Maidenhead,  Berks. 

PHILLIPS,  SON  &  NEALE 

IN  CONJUNCTION  WITH 

GURR,  JOHNS  &  CO.  LTD. 

WILL  SELL  BY  AUCTION 

i  ~jth  8c  i  8r/i  Century  Antique  Furniture, 
19th  Century  French  and  decorative  Furniture, 
1  8f/?  8c  19th  Century  oil  paintings  8c  drawings, 
An  extensive  Library  of  Books, 
English  and  Continental  Porcelain, 
Silver  8c  Plated  Ware  including  an  unusual  collection  of  miniature  Silver  Toys. 

ON  THE 

15th  May  and  the  four  following  days 

VIEW  TUESDAY,  WEDNESDAY  AND  THURSDAY  PREVIOUS 

Catering  facilities  on  Sale  days 
Admission  only  by  illustrated  catalogue  c  -  from  the  joint  Auctioneers 


hillips,  Son  &  Neale, 
enstock  House, 
Blenheim  Street, 
ew  Bond  Street, 
Jndon,  W.l 
-499  8541 


Gurr,  Johns  &  Co.  Ltd., 
50  Pall  Mall, 
London,  S.W.I 
WHItehall  3068 


JOSEPH  &  EARLE  D. 
VANDEKAR 


4*  GARRARD  The  Crown  Jewellers 
will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers  * 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 


OMELL  GALLERIES 


FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET.  ST.  JAMES'S.  S.W. 


TRA  4274 


A  superb  Chinese  vase  and  cover  26  inches  high,  of  the 
Yung  Cheng  period.  Floral  and  diaper  underglaze  blue 
decoration,  with  large  Armorial  bearings  on  the  side,  a 
squirrel  in  orange  on  a  gilt  ground,  surmounted  by  a  gilt 
crown,  the  squirrel  eating  a  green  leaf,  the  cover's  finial 
being  a  model  of  a  squirrel  also  in  orange  and  eating  a 
green  leaf,  this  finial  being  5  inches  in  height.  A  unique 
piece  of  the  finest  quality  and  unrecorded. 


138  BROMPTON  ROAD 
LONDON  S.W.3  Tel.  01-589  8481 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
to  May  19  DOUBLE  TAKE  new  paintings  by 
L.  MATCHAM,  O.  BEVAN 

Open  Mon.  to  Sat  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CHINESE 


GALLERY 


ANTIQUE  AND  MODERN  SCROLL  PAINTINGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


4S  &o»ei  S#iee£  S£tu£n  'W? 
Hyde  Park  47 1 1 


KYRLE  FLETCHER  GALLERY 

FINE  PAINTINGS 

85  BOURNE  STREET,  SLOANE  SQUARE,  S.W.I 

(behind  the  Royal  Court  Theatre) 

TELEPHONE  01-730  4944 


Hal  O'Nians 

Exhibition  of 

Dutch  •  Flemish  •  Italian  Paintings 

6  RYDER  STREET,  ST.  JAMES'S.  LONDON,  S.W. 
WHItehall  9392 


'Collioure'  1905  by  A.  DERAIN  canvas  231  X  28]  in. 


PARIS-LONDRES 

31st  May  -  24th  June  1967 

1  DE  STAEL  •  GUILLAUMIN  •  JONGKIND  •  MARQUET 
MONET  •  PISSARRO  •  ROUAULT  •  VUILLARD 

TOOTH 

Established  1842 

31  Bruton  Street,  London,  W.i. 

01-499  6741 
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GALLERIES 


Dunning 's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants.  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 
51065. 


Oil  Paintings,  1  7th,  1  8th,  1  9th  centuries.  Lists  free  ;  approval :  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN.  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 


SITUATIONS 


Young  man  seeks  opening  in  print  and  drawings  trade.  Keen  to 
and  learn.  Opportunities  for  advancement  essential.  Box  No.  7384 


Young  Gentleman,  1 8  years  old,  Public  School,  requires  position 
reputable  Antique  Firm,  England  or  America.  Has  good  working  kri 
ledge.  C.  N.  D.  Johansen,  5a  Shaftesbury  Avenue,  West  Wortr 
Sussex. 


MISCELLANEOUS 


WANTED 

A  William  and  Mary  or  Queen  Anne  piece  of  furniture  or  long- 
case  Clock  in  poor  condition  required  by  keen  private  restorer/col- 
lector. Box  No.  7382. 


Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London,  W.1. 
HYDe  Park  6962. 


Pieces  of  Georgian  Flat  Silver  Bright  Cut  Pattern.  Mrs.  John 
Marble,  Carmel  Valley,  California  93924,  U.S.A. 


Cameo  Corner  close  to  the  British  Museum  -  for  fine  antique  jewe 
Enquiries  welcome.  26  Museum  Street,  W.C.1.  Tel:  01-636  0 
Hours  9-5  (Thurs.  6.30).  Closed  Sats. 


School  of  Design  &  Decoration.  The  next  ten  week  concentr;d 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  cot 
all  aspects  of  period  and  modern  Interior  Design  with  lectures  by  exps 
on  the  history  and  appreciation  of  art,  architecture,  furniture,  silver  d 
china;  practical  sessions  and  visits  to  historic  houses  and  design; 
studios. 

The  Drawing  Course  gives  practical  training  in  drawing  and  desigrg 
interior  schemes,  working  at  the  drawing  board  under  the  supervisio  of 
practising  interior  designers.  Details  and  application  forms  from  In- 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigl- 
bridge0568. 


FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 


Heidrichs  Golden  Party  Badge  in  gold  and  enamel.  Presented  by 
Hitler.  Offers  :  Box  No.  7375. 


Private  Museum  Collection,  including  Paintings:  Fragonard,  Wilson 
Steer,  Ibbotson,  Grissot.  40  Pieces  Porcelain  :  Early  Meissen,  Ludwisburg, 
Chelsea,  etc.  To  be  sold  in  entirety.  £6,000.  Seen  Lanes.  Box  No.  7379. 


Perfect  38  piece  Derby  Service,  c.  1820,  early  etchings,  miniatures, 
Baxter  Prints,  old  clocks,  silver,  furniture,  seen  Sussex.  S.A.E.  for  reply 
box: 7381. 


Abstract  painting.  Three  &  One',  attributed  to  William  Newcombe. 
£225,  offers  considered.  LANCASHIRE  &  COOK,  10  Tib  Lane, 
Manchester  2.  BLAckfriars  9101/3. 


Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  e 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 


Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinsel , 
(School  of  Woodcarving  1933-1936)  Arch  14,  Manor  Road,  Lond, 
E.1 6.  Telephone  :  01  -476  6360. 


Fine  Art  Book  Publishers  seek  MSS  by  connoisseurs,  collectors 
specialists  willing  to  share  costs.  Highest  references.  Box  No.  7378. 


Jasper  F.  Cropsey  (1 823-1 900).  Scholar  seeks  information  and  wos 
by  this  American  landscape  painter,  active  London  1 856-1  863,  for  bo 
William  S.  Talbot,  1  East  78th  Street,  New  York,  N.Y.  1 0021 ,  U.S.A. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N. 
(ENT:  3324). 


Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  wor 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  Ti 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRID> 
ROAD,  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numb* 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  w 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
responsibility  for  any  sales  effected. 
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J.  KUGEL 


7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 

OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


Superb  German  silver  gilt  tankard  with  'biberon',  an    eglomise  coat- of -arms  on  the  cover,  by 
Ulrich  Shonmacher.  Augsburg,  c.  1570.  height  14  cm. 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 


LXXXV 


An  important  pair  of  harlequin  Queen  Anne  tables  with  two  flaps, 
one  for  tea  and  one  for  cards  and  games.  Japanned  black  and  gold 
with  chinoiscrie  decoration  (one  having  a  restored  base).  Circa  1710. 

Length  32  inches  (the  other  being  31  inches)  Depth  1 5 J  inches 
Height  31  [  inches. 


Philip  Colleck 

oj London  Lid. 
ENGLISH  ik  FRENCH  ANTIQUE  FURNITURE 
122  East  57th  Street, New  York  22, N  Y.  -PLaza  3-1544 


WANTED  TO  PURCHASE 

PAINTINGS,  BRONZES,  DRAWINGS, 
WATERCOLORS,  etc.,  by  AMERICAN 
and  EUROPEAN  ARTISTS 

A  Particular  want  is  anything  of  American  Historical  Interest,  es- 
pecially subjects  relating  i<>  the  West,  such  as  the  Cowboy  and 
Indian,  Western  Landscape,  etc.,  by  Artists  such  ;is  Remington, 
Russell,  Schreyvogel,  Kreighoff,  Bierstadt,  Catlin,  Homer,  Harnett, 
and  lesser-known  Artists. 

AMERICAN  and  CANADIAN  ARTISTS 
of  the  l')lh  Century  School. 

EUROPEAN  STORYTELLING  PAINTINGS 
(GENRE)  by  Polish,  Russian,  German  and  Italian 
artists,  etc.,  of  the  19tli  Century  and  earlier. 


COMPLETE  COLLECTIONS 

PURCHASED 


J.  IV.  BARTFIELD  ART 
GALLERIES,  IMC. 

45  West  57th  Street 
New  York,  N.Y.  10019  Phone  -  212  PLaza  3-1830 


CHARLES  DEACON 

353  EAST  r,8th  STREET 
NEW  YORK  N.Y. 

PL.  56975 

Also  ANTIQUE  RESTORATION  AND  REPRODUCTION 
EL  56927 


The  Connoisseur,  -May,  1967 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


GEORGE  IV  MAHOGANY  SECRETAIRE  BOOKCASE  banded  with  ebony,  bordered  with  kingwood  and 
edged  with  brass  stringing.  The  secretaire  with  an  interesting  interior  containing  numerous  secret  drawers  whilst  the 
pilasters  at  the  sides  of  the  lower  part  are  hinged  to  give  access  to  hidden  recesses.  Circa  1815. 
Height  j  ft.  11  in.,  width  4  ft.  11  in.,  depth  2  ft.  /.'  in. 

Formerly  in  the  collection  of  the  late  Queen  Mary,  Marlborough  House. 

Illustrated  plate  CC XXIX  'English  Furniture  Illustrated'  by  Brackett. 

LAUNCH  OF  VENISON  YARD  ■  BROOK  STREET  ■  LONDON  ■  W  i 


.iter ally  a  yard  of  Brook  Street 

SPECIALIST  IN  UNUSUAL  PIECES  OF  THE  REGENCY  CHINOISERIE  PERIOD 


MAYFAIR  1486 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS   ASSOCIATION  LTD. 


SOTHEBY'S 


Telephone  k^r  V. — S       JL.  M.    m    J  A — ^      M~  K^r  Telegrams 

(INITIO,  T 
LONDON  Wl 


OM93  7242  (Affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  ABINITIO,  TELEX 


POST  OFFICE  BOX  242 
34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  MAY  &  JUNE  each  sale  beginning  at  11  a.m. 

unless  otherwise  stated 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Monday,  1st  May.  Continental  Pottery  and 
Porcelain,  the  property  of  Sir  John  Eden,  Bt., 
M.P.,  and  other  owners,  comprising  Dutch 
Delft,  French  faience,  Isnik  pottery  and  Italian 
Maiolica,  including  a  Netherlands  Maiolica 
porringer,  c.  1600,  and  a  Rouen  tile  picture  by 
Masseot  Abaquesne;  Meissen  porcelain,  in- 
cluding a  small  figure  of  a  green  parrot  by 
Kaendler,  and  a  group  of  the  Indiscreet  Harle- 
quin, also  by  Kaendler;  an  ormolu-mounted 
Vienna  figure,  a  Frankenthal  teapot  painted  by 
Jacob  Osterspey,  signed;  Sevres  and  other 
French  porcelain;  and  Russian  porcelain  from 
the  Orlov  service.  Illustrated  Catalogue,  4 
plates.  Is.  6d.  (by  post  2s.). 

Tuesday,  2nd  May.  The  Mackintosh  Collec- 
tion of  Fine  Tohy  Jugs,  the  property  of  Con- 
stance, Viscountess  Mackintosh,  comprising 
very  rare  Midshipmite  and  Rodney  and 
Fiddler  jugs,  the  famous  Sir  Toby  Belch  jug, 
the  'Tipsy-man'  Toby  jug,  'Martha  Gunn'  and 
'Squire'  Toby  jugs,  an  unusual  Shield  Toby  jug 
by  Ralph  Wood,  rare  examples  by  Ralph  Wood 
of  the  Thin  Man,  Admiral  Lord  Howe  and 
Rodney's  Sailor,  fine  Whicldon  'Step'  Tobys 
and  rare  Ralph  Wood  miniature  Tobys,  two 
fine  Welshman  Toby  jugs,  and  fine  jugs  cover- 
ing the  majority  of  models  made  by  Ralph  Wood 
and  his  fellow  potters.  Illustrated  Catalogue, 
I  3  plates,  2  in  colour,  4s.  (by  post  5s  ). 

Wednesday,  3rd  May.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  Mrs.  Rose  Samuels,  and  other 
owners,  including  Les  Trois  Baigneuses,  by 
Henri  Fantin-Latour,  Les  Falaises  a  Varenge- 
ville,  1879,  by  Pierre-Auguste  Renoir,  Portrait 
cle  Jettne  Femme,  1895,  by  Jacques-Emile 
Blanche,  Etude  d' Anemones,  1906-10,  by  Pierre- 
Auguste  Renoir,  La  Farandole,  1908,  by  Jules 
Cheret,  Rugby,  1917,  by  Andre  Lhote,  Jeux 
Aquatiques,  1908,  by  Maurice  Denis,  UAutomne 
dans  le  Finistere,  1909,  by  Henri  Moret,  Portrait 
d'une  Jeune  Hollandaise,  1932,  and  Portrait 


d' Edith  Mem,  1932,  by  Moise  Kisling,  Le 
Rabin  Prichant,  by  Mane-Katz,  and  Nature 
Morte  a  la  Pomme  de  Pin,  by  Maurice  Brian- 
chon.  Catalogue,  66  illustrations,  10s.  (by  post 
lis.  6d.). 

Thursday,  4th  May.  Important  Jewels,  the 

property  of  W.  W.  Brock,  Esq.,  The  Rt.  Hon. 
Lord  Bagot,  Mrs.  D.  Launder,  Mrs.  V.  A.  Cox, 
Sir  John  Buchanan-Jardine,  Mrs.  J.  R.  Buller, 
Mrs.  E.  A.  Tomkinson,  Mrs.  D.  Hamilton 
Kyle,  and  other  owners,  and  property  Sold  by 
Order  of  the  Lady  Abbess,  St  Mary's  Abbey, 
Colwich,  including  two  step-cut  diamond 
single-stone  rings,  a  diamond  two  stone  ring,  a 
pair  of  diamond  pendant  earrings,  a  pair  of  dia- 
mond single-stone  earrings,  five  diamond  flex- 
ible bracelets,  a  diamond  brooch  hair  ornament 
in  the  form  of  a  new  moon,  a  large  diamond 
flower  brooch,  a  diamond  cluster  necklace,  an 
important  diamond  riviere,  an  antique  dia- 
mond Maltese  Cross  pendant,  a  diamond  five 
star  tiara,  a  necklace  in  sapphire  and  diamonds, 
three  sapphire  rings  of  various  cuttings,  a  very 
attractive  necklace  in  rubies  and  diamonds,  a 
fine  necklace  of  eighty-seven  pearls  with  a  dia- 
mond clasp,  and  an  important  mid-nineteenth 
century  necklace  in  emeralds  and  diamonds. 
Catalogue,  8  plates,  2s.  6d.  (by  post  3s.  6d.). 

Thursday,  4th  May.  English  and  Foreign 
Silver  and  Plate,  the  property  of  the  late 
William  Yates,  Esq.,  Miss  H.  Fogge,  Dr.  K. 
Burchill,  C.  F.  Maxwell,  Esq.,  Mrs.  P.  Biscoe, 
Lt.-Col.  J.  M.  Harvey,  and  other  owners,  in- 
cluding a  taperstick,  by  John  Barnard,  1706,  a 
porringer,  1715,  a  pair  of  mugs,  by  Humphrey 
Payne,  1724,  a  punch  bowl,  by  John  Swift, 
1740,  a  cream  jug,  by  R.  Richardson,  Chester, 
1747,  a  sauceboat,  1747,  a  set  of  four  candle- 
sticks, by  John  Winter  &  Co.,  Sheffield,  1779,  a 
coffee  pot,  by  John  Angell,  1823,  two  cake 
baskets,  1809  23.  a  pair  of  French  candelabra. 
Paris,  c.  1850,  and  a  few  early  spoons.  Cata- 
logue Is.  (post  free). 


Friday,  5th  May.  Rugs  and  Carpets,  Texk 
and  Tapestries,  English  and  Continental  For 
ain,  the  property  of  Mrs.  E.  Bristow,  and  o* 
owners,  including  a  late  eighteenth  centy 
Ladik  prayer  rug  and  a  Sivas  small  car  ; 
eighteenth  century  costume;  and  an  el 
eighteenth  century  Soho  tapestry  from  e 
Story  of  Diogenes;  also  a  set  of  eight  Hep-- 
white  mahogany  dining  chairs,  including  a  rr 
of  armchairs,  a  George  III  painted  and  part 
gilt  sofa,  a  George  III  mahogany  disft 
cabinet,  a  pair  of  small  eighteenth  cenfy 
Chinese  black  lacquer  cabinets  on  contei* 
orary  English  stands  and  a  pair  of  Georgd 
giltwood  pier  glasses.  Catalogue  Is.  (post  frt 


Monday,   8th    May.    Printed   Books,  S 

property  of  Waring  and  Gillow  (Contrac, 
Ltd.,  comprising  an  extensive  Collection]f 
books  on  architecture  and  interior  decorati, 
including  theatre  design,  furniture,  carpij, 
woodwork,  ironwork,  plastering  and  or- 
ments:  also  a  Collection  of  Hebrew  books  z\ 
manuscripts  of  the  sixteenth  to  eighteen 
century.  Catalogue  Is.  (post  free). 


Monday,  8th  May.  Important  Wines  an 
Spirits,  the  property  of  The  Administrator; 
of  Schloss  Rheinhartshausen,  Weingut  Dr 
Burklin-Wolf,  His  Grace  The  Duke  of  Nor 
folk,  K.G.,  G.C.V.O.,  P.C.,  Ronald  Averyj< 
Esq.,  and  other  owners,  and  the  contents  o< 
a  very  fine  cellar,  the  property  of  a  Gentle 
man,  comprising  a  first  growth  chateau  boti 
tied  claret,  including  vintages  from  1928  tfl 
1959,  also  many  parcels  of  superb  burgund; 
from  the  Domaine  de  la  Romanee  Conti 
Trockenbeeren-Auslese,  Estate  bottled  frort 
the  vineyards  of  Schloss  Rheinhartshausen 
Sercial  Maderia,  Port,  including  Fonseca 
1927,  Quinta  do  Noval,  Nacional,  1958  anc' 
Taylor's,  1948;  also  other  choice  wines 
Catalogue  Is.  (post  free). 
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SOTHEBY'S 

MAY  &  JUNE  SALES  continued 


|!  lay,  8th  May.  English  and  Continental 

I:  the  property  of  various  owners.  Cata- 
g   1  plate,  1  s.  6d.  (by  post  2s.). 

i  day,  9th  May.  English  Pottery  and 

0  lain,  the  property  of  Lady  Longmore,  and 
;1  owners,  including  a  rare  Bristol  armorial 
E  a  Bow  set  of  the  Seasons,  First  Period 
'c  ;ster  porcelain,  comprising,  sauceboats, 
>i  pots,  dishes  and  various  teawares,  and 
e  ',  Chelsea  teapot  and  cover;  also  services 
q  the  Worcester,  Derby  and  Coalport 
c  ies,  for  tea,  coffee,  dinner  and  dessert ;  and 
n  h  pottery,  comprising,  Wedgwood,  Slip- 
3  Delft  and  eighteenth  and  nineteenth 
t  y  Staffordshire  pottery.  Illustrated  Cata- 

lay,  9th  May,  at  2.30  p.m.  Old  Master 
vings,  Etchings  and  Woodcuts,  the  pro- 
ot  Col.  M.  H.  S.  Last,  Mrs.  E.  Fuller, 
,    Wittels,  Esq.,  and  other  owners,  includ- 
t  gravings  and  woodcuts  by  Heinrich  Alde- 

1  ,  Pieter  Brueghel  the  Elder,  Hans  Burgk- 
c  Jacques  Callot,  Albrecht  Diirer,  Hendrik 
c  ius,  and  Marcantonio  Raimondi;  a  group 

hings  by  Rembrandt  van  Rijn;  Italian 
^  eenth  and  eighteenth  century  etchings  by 
i  iomeo  Biscaino,  Simone  Cantarini,  Giulio 
l  oni,  Carlo  Maratta,  G.  B.  Piranesi, 
li  »  Reni  and  Giuseppe   Volpato;  and 

■  isco  de  Goya,  Los  Caprichos,  the  set  of 
5  plates  in  the  third  edition  of  1868. 
i  )gue  Is.  (post  free). 

lesday,  10th  May.  Old  Master  Paint- 
;  he  property  of  the  late  Joseph  Bliss,  Esq., 
i  E.  O'Kelly,  the  late  Robert  de  la  Con- 
.  le,  Esq., The  Rt.  Hon. The  Lord  Hardingc 

ihurst,  J.  B.  H.  Jackson,  Esq.,  Miss  Edana 
:  ley,  The  Estate  of  the  late  Alfred  M. 

■  furter,  of  New  York,  Mrs.  R.  L.  Barton, 
.  resswell,  Esq.,  and  other  owners,  includ- 
;  jrks  by  Pieter  Codde,  Jan  Miense  Mole- 
'  Jean  Baptiste  de  Roy,  Cornelis  Claesz. 
i,/ieringen,  Pieter  Wouwermans,  Frans  de 
i  Ferg,  Michiel  de  Vries,  Gerrit  Adri- 
i  Berkheyde,  Jan  Pauwel  Gillemans, 
l  van  Hulsdonck,  Jan  van  Huysum,  Isaac 
i  osten,  Gillis  Neyts,  Jan  van  Goyen,  Dirck 

!  Delen,  Tobias  Stranover,  Antonia  da 
)0,  Filippo  Lauri,  Andrea  Scattaati,  Lean- 
lassano,  Pier  Francesco  Cittadini,  Jean 
>te    Monnoyer,    and    Benito  Espinos. 

I  "ated  Catalogue. 

sday,  11th  May.  Fine  English  and 
?n  Silver  and  Plate,  the  property  of  The  Rt. 
Lord  Bagot,  Mrs.  E.  D.  C.  Guthrie,  and 
owners,  including  a  caster,  by  Benjamin 
1695,  a  tankard,  by  F.  Singleton,  1700,  a 
sh  creamboat,  by  Robert  Luke,  Glasgow, 
!5,  a  chocolate  pot,  by  Abraham  Portal. 


1755,  a  set  of  four  candlesticks,  by  Smith  and 
Sharp,  Sheffield,  1781,  a  covered  saucepan,  by 
Ernes  and  Barnard,  1811,  centrepiece,  by  Paul 
Storr,  1826-36,  a  pair  of  sauceboats,  by  William 
Cripps,  1760,  and  a  set  of  four  coasters,  1809. 
Catalogue,  3  plates,  Is.  6d.  (by  post  2s.  6d.). 

Friday,  12th  May.  Rugs  and  Carpets, 
English  and  Continental  Furniture,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 

Monday,  15th  May.  Fine  French  Paper- 
weights and  Cameo-encrusted  Glass,  the  property 
of  Robert  Q.  Lewis,  Esq.,  and  other  owners,  in- 
cluding an  extremely  rare  St.  Louis  aventurine- 
ground  weight,  a  rare  St.  Louis  carpet-ground 
and  sulphide  weight,  an  attractive  St.  Louis 
faceted  green  snake  weight,  an  unusual 
Baccarat  dated  blue  carpet-ground  weight,  a 
very  rare  St.  Louis  green  carpet-ground  weight, 
a  good  Baccarat  dated  red  carpet-ground 
weight,  also  fruit,  flower  and  millefiori  weights, 
and  a  fine  collection  of  weights,  plaques, 
tumblers,  scent  bottles  and  other  glass  with 
cameo-encrustation  by  Apsley  Pellatt,  and 
various  French  glass  houses.  Catalogue,  12 
plates,  2s.  6d.  (by  post  3s.  6d.). 

Monday,  15th  May,  and  following  day. 
Valuable  Printed  Books,  Music,  Autograph 
Letters  and  Historical  Documents,  the  property 
of  Rugby  School,  Sold  by  Order  of  the  Govern- 
ing Body,  and  other  owners.  Catalogue,  6 
plates,  3s.  (by  post  4s.). 

Monday,  15th  May,  at  2.30  p.m.  Egyptian 
Near  Eastern,  Greek,  Etruscan  and  Roman 
Antiquities,  African,  Indian,  South  American  and 
Oceanic  Art,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 

Tuesday,  16th  May.  Important  Archaic 
Chinese  Bronzes,  Works  of  Art,  and  Fine 
Oriental  Ceramics,  the  property  of  R.  E.  Luff, 
Esq.,  Mrs.  Elsa  Brown,  H.  W.  W.  Hoskyns, 
Esq.,  J. P.,  The  late  Mme  Baronne  Alexandrine 
de  Rothschild,  and  other  owners,  comprising 
two  food  vessels  (Kuei)  and  a  pair  of  Chueh,  an 
interesting  Chou  dish  (P'an)  and  a  Shang  jar 
(Lei)  a  finely-cast  Shang  handleless  Kuei  and  a 
large  bowl  ( Yii),  a  Warring  States  covered  bowl 
and  a  bell  (Chung),  a  tripod  food  vessel  (Ting) 
and  a  wine  vessel  (Yii);  a  rare  silvered  bronze 
tiger  applique,  a  magnificent  Warring  Slates 
flask  (P'icn  Hu)  and  an  important  Shang  wine 
vessel  (Yii)  cast  with  owls;  jade  figures  of 
animals  and  a  spinach-green  roundel,  rhino- 
ceros-horn cups,  a  Ming  wood  carving,  and  lac- 
quer, rare  sixteenth  century  silver  wine  cups 
and  stands;  T'ang  figures  of  a  dignitary,  a 
groom  and  a  camel,  Ming  blue  and  white 
wares,  including  a  fine  fifteenth  century  grape 


dish,  a  rare  stepped-foot  vase  and  a  'wind- 
swept' Mei  P'ing,  a  Hsiian  Te  powder-blue  dice 
bowl,  an  extremely  rare  fourteenth  century 
vase;  also  Ming  Imperial  yellow  and  an  en- 
graved Cha-tou;  an  early  Kakiemon  bowl  and 
a  figure,  biscuit  figures  of  a  horse  and  groom 
and  a  hound,  fine  Famille-Verte  vases  and 
dishes,  biscuit  wares,  a  series  of  monochromes 
and  a  hunting  punch  bowl.  Illustrated  Cata- 
logue. 


Wednesday,  17th  May,  at  11  a.m.  and  2.30 
p.m.  Eighteenth  and  Nineteenth  Century  Paint- 
ings and  Drawings,  the  property  of  Lady  V. 
Braithewaite,  Professor  and  Mrs.  Blackman, 
Mrs.  Hugh  Campbell,  the  late  Mrs.  A.  A. 
Mason,  and  other  owners,  including  paintings 
by  B.  Barker,  F.  Bergamini,  H.  J.  Boddington, 
Sir  E.  Burne-Jones,  J.  W.  Carmichael,  J. 
Glover,  B.  J.  van  Hove,  J.  F.  Herring,  J.  B. 
Ladbrooke,  J.  Linnell,  T.  Luny,  S.  R.  Percy, 
E.  V.  Rippingille,  and  W.  Verschuur;  and  draw- 
ings by  J.  Buckler,  H.  B.  Brabazon,  H.  Bright. 
W.  Callow,  R.  Cosway,  D.  Cox,  E.  Dayes,  A. 
Devis,  M.  Griffith,  W.  Greaves,  E.  Edridge,  R. 
Hills,  J.  W.  lnchbold,  E.  Lear,  J.  S.  Prout,  A. 
Thorburn,  and  J.  Varley.  Catalogue  Is.  (post 
free). 


Wednesday,  17th  May.  Japanese  Netsuke  in 
Wood  and  Ivory,  Lacquer  Inro,  Ivory  Carvings 
and  Works  of  Art,  the  property  of  F.  Webb, 
Esq.,  and  other  owners.  Catalogue,  2  plates. 
Is.  6d.  (by  post  2s.). 


Thursday,  18th  May.  Highly  Important 
Silver,  the  property  of  The  Rt.  Hon.  Lord 
Bagot,  The  Hon.  Mrs.  A.  M.  Holman,  The  Rt. 
Hon.  Lord  Cottesloe,  G.B.E.,  Lady  Longmore, 
Major  A.  R.  Cook,  the  late  William  Yates,  Esq., 
the  late  A.  E.  Pearson,  Esq.,  and  other  owners, 
including  a  pair  of  silver-gilt  wall  sconces,  c. 
1725,  and  a  waiter,  1723,  both  by  Paul  de 
Lamerie,  a  silver-gilt  punch  bowl,  by  Thomas 
Heming,  1771,  a  pair  of  silver-gilt  candelabra, 
by  John  Schofield,  1783,  a  rare  dish,  maker's 
mark  S.O.,  apparently  1610,  a  wine  cup, 
maker's  mark  R.P.,  1671,  a  ewer,  maker's 
mark  T.K.,  rosette  below,  a  ewer  and  sideboard 
dish,  possibly  by  Thomas  Issod,  1686,  a  cake 
basket,  by  Peter  Archambo,  1735,  three  and  a 
half  dozen  dinner  plates,  a  soup  tureen  and 
cover,  a  pair  of  candlesticks,  and  a  gilt  cream- 
pail  with  ladle,  all  by  Paul  Storr,  various  dates 
between  1795  and  1826,  a  gold  Irish  Freedom 
box,  by  David  King,  Dublin,  1733.  and  a 
number  of  other  fine  snuff  boxes;  also  two  rare 
Belgian  eight  pointed  dishes,  Antwerp,  1615- 
16  and  1649,  two  Norwegian  peg  tankards, 
Bergen,  c.  1690,  and  Trondhjelm,  c.  1700,  two 
Swedish  parcel-gilt  tankards,  by  Anders 
Hafrin,  1734,  and  Johan  Wallman,  1727,  and  a 
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sugar  box,  by  Matthais  Grahl,  1759,  all  Gote- 
borg.  Catalogue  48  plates,  2  in  colour,  12s.  6d. 
(by  post  14s.). 

Thursday,  18th  May,  at  2.30  p.m.  and  follow- 
ing day,  at  11  a.m.  Highly  Important  French 
Furniture,  Important  Medieval  and  Renaissance 
Works  of  Art,  Clocks  and  Ormolu,  Tapestries, 
Rugs  and  Carpets,  the  property  of  The  Rt.  Hon. 
Lord  Bagot,  The  Most  Hon.  The  Marchioness 
of  Huntly,  The  Rt.  Hon.  The  Earl  of  Calcdon 
George  Farrow,  Esq.,  Michael  Jaffe,  Esq.,  The 
Rt.  Hon.  Viscount  Emlyn,  Jacob  Rothschild, 
Esq.,  The  Prince  de  Beauvau-Craon,  Mme 
Alexandrine  de  Rothschild,  the  late  Alfred  E. 
Pearson,  Esq.,  and  other  important  owners, 
comprising  (First  Day)  an  important  Hispano- 
Arabic  ivory  casket,  Cordoba,  c.  960-70,  a 
French  ivory  mirror  case,  fourteenth  century,  a 
Scandinavian  morse  ivory  chess  piece,  twelfth 
century,  and  a  rare  French  Gothic  ivory  chess 
queen,  early  fifteenth  century;  a  twelfth  century 
Limoges  champleve  enamel  chasse;  an  import- 
ant bronze  group  attributed  to  Giovanni  da 
Bologna,  sixteenth  century,  a  fine  and  rare 
Italo-Flemish  bronze  of  wrestling  women,  six- 
teenth century,  an  attractive  Florentine  bronze 
horse,  late  sixteenth  century;  Gothic  wood 
carvings,  including  a  pair  of  Netherlandish 
carved  oak  equestrian  groups,  early  sixteenth 
century;  also  (Second  Day)  a  highly  important 
pair  of  Japanese  lacquer  plaques  in  Louis  XV 
oval  ormolu  frames,  a  very  rare  Louis  XV  boite 
a  Des,  or  gaming  machine,  an  important  pair  of 
eighteenth  century  Chinese  celadon  pot-pourri 
bowls  with  Louis  XV  ormolu  mounts;  a  rare 
and  important  Mughal  floral  rug,  c.  1650,  a  very 
fine  Louis  XV  Aubusson  Chinoiserie  verdure 
tapestry;  an  important  small  Louis  XV  ormolu- 
mounted  black  lacquer  secretaire  en  tombcau 
signed  Dubois,  J.M.E.,  a  good  Louis  XV 
ormolu-mounted  bombe  black  lacquer  com- 
mode, a  fine  Louis  XV  ormolu-mounted  black 
lacquer,  mother  o'  pearl  and  vernis  martin 
commode,  an  important  pair  of  Louis  XVI 
ormolu-mounted  marquetry  encoignures- 
desserts  signed  J.  H.  Riesener,  J.M.E.,  an 
important  suite  of  Louis  XV  giltwood  seat 
furniture  attributed  to  Hcurtaut,  and  other 
pieces  signed  Roussel,  Lebas,  R.V.L.C.,Topino, 
Lardin,  Peridiez,  Boudin,  Migeon  and  Polhier. 
Illustrated  Catalogue. 


Monday,  22nd  May,  Fine  Watches  and 
Table  Clocks,  the  property  of  Henry  Nyburg 
Esq.,  Mrs.  D.  Morton,  P.  van  Alfen,  of 
Holland,  and  other  owners,  including  early 
English  and  French  watches  in  rock-crystal, 
smokey  quartz  and  silver  and  gilt-metal  cases 
by  Johannes  Baycs,  Carcain,  David  du  Chemin, 
Henry  Crumpe,  P.  Cuper,  Isaac  Forfaict, 
Henry  Grendon,  Robert  Grinkin,  Henry 
Harper,  John  Holland,  and  Richard  Masterson, 
a  rare  cylinder  dumb  repeater  by  George 


Graham,  an  enamelled  gold  ruby  cylinder 
quarter  repeater  signed  Taylor;  fine  eighteenth 
century  gold  and  enamel  pair  case  watches 
some  with  chatelaines;  fine  table  clocks  of  the 
sixteenth  and  seventeenth  century,  including  an 
important  French  circular  table  clock,  six- 
teenth century,  a  series  of  German  tabernacle 
clocks,  an  important  automaton  lion  clock,  a 
rare  quarter-striking  astrological  standing  table 
clock  from  the  Spitzer  Collection,  a  stackfreed 
square  table  clock  signed  C.B.,  and  a  Dutch 
alarum  table  clock.  Illustrated  Catalogue. 


Monday,  22nd  May,  and  following  day.  The 
Celebrated  Collection  of  Printed  Books,  the 

property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.I.C.S.  (The  Sixth  Portion),  Science  and 
Surveying  M-R.  Catalogue,  6  plates,  3s.  (by 
post  4s.). 


Tuesday,  23rd  May,  Important  Continental 
Porcelain,  the  property  of  the  late  Fursten 
Marie  zu  Wied,  Princess  of  the  Netherlands, 
Lady  Stern,  Mrs.  M.  Macrae,  Dr.  Wilhelm 
Heync,  and  other  owners,  including  the  Weil- 
Known  Collection  of  Commedia  dell'Arte 
figures,  the  property  of  the  late  Alfred  E. 
Pearson,  Esq.,  comprising  a  brilliantly  coloured 
Meissen  figure  of  Harlequin  with  a  jug,  dated 
1738,  by  Johann  Joachim  Kaendler,  and  other 
Kaendler  Harlequins  of  unusual  colouring  and 
quality,  including  the  Greeting,  Scowling  and 
Frightened  Harlequins,  Harlequin  with  a 
monocle,  with  a  Passglass,  with  a  dog  as  a 
hurdy-gurdy,  an  early  example  of  the  Harle- 
quin Family,  and  two  Harlequins  of  Bottger 
porcelain;  also  Nymphenburg  figures  of  the 
Captain,  and  Pantaloon  by  Franz  Anton 
Bustelli,  a  Hochst  figure  of  Columbine  and  a 
Furstenbcrg  figure  of  Dr.  Boloardo  by  Simon 
Feilner;  Meissen  porcelain,  including  a  pair  of 
very  rare  yellow-ground  vases  with  chinoiseries 
after  Petrus  Schenk,  an  Augustus  Rex  vase  with 
birds  and  indianische  Blumen,  a  remarkable 
series  of  dishes,  plates,  candlesticks  and  other 
table  wares  from  the  celebrated  Sulkowski 
service,  a  rare  apple-green  ground  part  tea 
service  and  Horoldt  decorated  teapots,  tea- 
caddies,  a  coffee  pot,  creampots  and  a  pair  of 
ormolu-mounted  Guinea  fowl  by  Kaendler; 
also  a  highly  important  Berlin  Royal  dinner 
service  of  four  hundred  and  fifty  pieces  decor- 
ated with  named  flowers  and  Berlin  views; 
Vincennes  and  Sevres  with  Rose-Pompadour, 
apple-green  and  turquoise  grounds,  a  very  rare 
Vincennes  apple-green  snuff  box,  and  two  large 
Capo-di-monte  dishes  with  Neapolitan  views. 
Catalogue,  53  plates,  8  in  colour,  15s.  (by  post 
17s.  6d.). 

Wednesday,  24th  May.  Old  Master  Paint- 
ings, the  property  of  various  owners.  Cata- 
logue Is.  (post  free). 


Wednesday, 24th  May  -  Saturday,  271' 
May,  at  12  a.m.  At  Parke-Bernet  Caller  I 
New  York.  An  Exhibitionof  FineEnglisha  | 
Continental  Bindings  from  the  Celebrat 
Library  of  Major  J.  R.  Abbey,  to  be  sc(l 
at  Sotheby's  in  London  on  Monday,  l$i 
June,  and  following  two  days.  Illustratl 
Catalogues  of  the  Sale  will  be  available.  I 


Thursday,  25th  May.  English  and  For, 
Silver  and  Plate,  the  property  of  van 
owners.  Catalogue  Is.  (post  free). 


Thursday,  25th  May,  at  2.30  p.m.  Spor^ 
and  Decorative  Prints,  Naval  and  Military  9 

jects  and  Views,  the  property  of  varit 
owners.  Catalogue  Is.  (post  free). 


Friday,  26th  May.  Rugs  and  Carpets,  Ta|- 
tries,  Clocks,  and  Fine  English  Furniture,  e 

property  of  the  late  Alfred  E.  Pearson,  E, 
The  Hon.  Victor  Saumarez,  The  Rt.  Hon.  1 
count  Emlyn,  Mrs.  John  Biscoe,  and  otr 
owners,  including  a  fine  mid-sixteenth  centy 
Brussels  tapestry  from  the  Story  of  Cyrusi 
late  seventeenth  century  month  longcase  ck 
by  John  Knibb  of  Oxford;  a  rare  pair f 
William  and  Mary  pier  glasses  with  v$ 
eglomise  borders,  a  fine  William  and  M.' 
walnut  card  table,  a  good  pair  of  Queen  Aie 
walnut  armchairs  covered  in  contempon 
Soho  tapestry,  a  rare  George  I  black  lacq' 
card  table,  a  pair  of  mid-eighteenth  cent/ 
giltwood  girondoles,  a  fine  early  George  I 
kingwood  and  satinwood  secretaire  cabined 
fine  Sheraton  satinwood  bonheur-du-jour,  d 
a  fine  George  III  satinwood  display  cabit. 
Illustrated  Catalogue. 

Tuesday,  30th  May.  Fine  English  Porcela. 

the  property  of  various  owners.  Illustra 
Catalogue. 

Wednesday,  31st  May,  at  10.30  a.' 
Eighteenth  and  Nineteenth  Century  Paintiii 
and  Drawings,  the  property  of  various  owne 
Catalogue  Is.  (post  free). 

Thursday,  1st  June.  English  and  Forei 
Silver  and  Plate,  the  property  of  varicj 
owners.  Catalogue  Is.  (post  free). 

Thursday,  1st  June,  at  2.30  p.m.  a: 
following  day,  at  11  a.m.  (First  Day)  Pewter  a1 
Works  of  Art  (Second  Day),  Rugs  and  Carpe 
English  and  Continental  Furniture,  the  propei 

of  various  owners.  Catalogue  Is.  (post  free). 
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THURSDAY,  18th  MAY,  at  2.30  p.m.  and  following  day,  at  11  a.m. 


,ouis  XV  boite  a  Des  or  gaming  machine, 
bably  by  Gallonde,  5  in.  high  by  61  in.  wide. 


IMPORTANT  MEDIEVAL  AND 
RENAISSANCE  WORKS  OF  ART  (First  Day) 

HIGHLY  IMPORTANT  FRENCH 
FURNITURE,  CLOCKS  AND  ORMOLU, 
TAPESTRIES,  RUGS  AND  CARPETS 
(Second  Day) 

the  property  of  GEORGE  FARROW,  Esq. 

The  Successors  of 
Mine  la  Baronne  ALEXANDRINE  DE  ROTHSCHILD 

the  late  ALFRED  E.  PEARSON,  Esq., 

and  other  owners 


An  Hispano-Arabic  ivory  casket,  Cordoba,  c.  960-70,  6  in.  wide. 


A  fine  Louis  XV  ormolu-mounted  bom  be  lacquer  commode, 
2  ft.  10  in.  high,  4  ft.  10  in.  wide  by  2  ft.  2  in.  deep. 


Illustrated  Catalogue 
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ipoils  of  war 

i  the  State  Historical  Museum,  Moscow 


OR  many  years  after  World  War  II  the  hue  of  the  important 
collections  of  historical  arms  and  armour  formerly  in  what  is 
,v  Eastern  Germany  remained  a  mystery,  as,  of  course,  did 
t  of  many  other  works  of  art  from  the  same  area.  There  were 
nours  that  they  had  fallen  victims  to  a  general  Russian  order 
t  all  enemy  armaments  in  their  zone  were  to  be  destroyed, 
I  counter-rumours  that  they  had  been  taken  to  Moscow  for 
'ntual  inclusion  in  a  great  new  museum  commemorating 
ssia's  victory.  Discreet  enquiries  behind  the  Iron  Curtain  pro- 
:ed  no  definite  information,  and  it  had  begun  to  seem  likely 
t  the  more  depressing  of  the  two  rumours  might  be  true 
I  ten,  in  1956,  the  Soviet  government  suddenly  announced  that 
I  •  missing  art-collections,  including  the  arms  and  armour,  had 
:n  in  Russia  all  the  time  and  that  they  were  now  to  be  returned 

:  urc  of  friendship  towards  East  Germany. 
Most  of  the  objects  had  been  removed  from  stores  in  areas 
iere  some  of  the  heaviest  fighting  of  the  War  had  taken  place, 
d  nobody  was  surprised,  therefore,  to  find  that  when  the  trans- 
had  been  completed  many  were  still  missing:  the  arms- 
Hcctions  most  seriously  affected  being  the  Wartburg,  which 
rovered  not  a  single  piece,  and  the  old  Berlin  Zeughaus  (now 
lamed  the  Museum  fiir  Deutsche  Geschichte).  There  seemed 
be  no  reason  to  think  that  the  Russians  had  not  returned  every- 
ing  in  their  possession  and  it  was  generally  assumed  that  the 
issiiig  objects  had  been  destroyed,  looted,  or  taken  by  one  of  the 
her  Eastern  European  countries;  a  view  that  seemed  to  be  con- 
med  by  reports  that  a  few  pieces  from  the  Zeughaus  and  the 
istorisches  Museum,  Dresden,  had  made  their  way  to  American 
llections,  and  that  a  large  cache  of  arms  and  armour  from  the 
ughaus  was  in  the  reconstituted  Polish  Army  Museum  at 
'arsaw.  It  would  seem,  however,  that  the  assumption  was 
ade  too  readily,  for  a  recent  report  indicates  that  a  compara- 
bly large  number  of  pieces  still  remain  in  Russia. 
In  June  of  last  year  the  Fourth  Congress  of  Museums  of  Arms 
id  Military  History  was  held  in  Moscow,  when  a  visit  to  the 
ate  Historical  Museum  was  included  in  the  official  programme. 

0  arms,  other  than  excavated  early  Russian  ones,  are  exhibited 

1  visitors  here,  and  delegates  to  the  Congress  were  therefore 
iore  than  a  little  surprised  to  be  taken  into  a  store  containing  a 
rgc  quantity  of  Western  European  arms  and  armour.  For  the 
tost  part  these  were  of  outstandingly  high  quality.  In  it  several 
i  f  the  more  important  of  the  pieces  missing  from  the  Zeughaus 
'ere  instantly  recognisable,  and,  more  surprising  still,  so  also 
ere  a  number  of  armours  and  pieces  of  armour  that  had  been 
lissing  from  the  Musee  de  l'Armee,  Paris,  since  the  War. 

It  is  not  difficult  to  account  for  the  presence  of  these  last.  After 
ie  Germans  had  occupied  Paris  they  went  to  great  trouble  to 
lentify  the  pieces  in  the  Musee  de  l'Armee  that  had  been  taken 
y  the  French  from  Germany  and  Austria  during  the  Napoleonic 
Vars.  These  were  then  returned,  as  far  as  possible,  to  their 
riginal  homes,  the  two  chief  beneficiaries  being  the  Berlin 
'cughaus  and  the  Waffensammlung  in  Vienna.  After  the  War 
.icy  were,  for  the  most  part,  returned  to  Paris,  but  the  pieces  now 
a  Moscow  must  have  been  in  one  of  the  Zeughaus  stores  that 
ell  into  Russian  hands. 


1.  Armour  of  Herzog  Friedrich  von  Liegnitz.  By  Konrad  Seusenhofer  of 
Innsbruck,  r.  1515.  Zeughaus. 


It  is  not  the  purpose  here  to  criticize  the  Russians  for  retaining 
these  pieces,  but  it  cannot  but  be  regretted,  to  put  it  no  more 
strongly,  that  they  have  kept  them  concealed  for  so  long  from  all 
but  the  privileged  few.  In  their  present  location  they  are  com- 
pletely sterile,  providing  neither  pleasure  to  the  ordinary  visitor 
to  the  State  Historical  Museum  nor  material  for  the  scholar  to 
study.  The  pieces  were  freely  shown  to  the  members  of  the  Con- 


1 


2.  Armour  of  Joachim  II  Hector,  Kurfiirst  von  Brandenburg.  By  Peter  von  Speyer  the  Elder  of  Anna- 
berg,  dated  1560.  Zeughaus. 

3.  Boar-sword.  The  hilt  by  Daniel  Sadeler,  the  blade  by  Ulrich  Diefstetter,  both  of  Munich,  c.  1615-20. 

Zeughaus. 

4.  Field-armour.  German  (Augsburg),  c.  1510-15  (the  helmet  later).  Musee  de  I'Armee  (G.  13). 


gross  last  year,  so  it  appears  that  the  Russians  no  longer  have  any 
particular  desire  to  conceal  their  whereabouts.  If,  therefore,  they 
cannot  be  returned  to  their  former  owners  they  should  at  least  be 
placed  on  public  exhibition,  together  with  any  other  works  of 
art  from  Germany  that  still  remain  in  Soviet  hands.  It  is  perhaps 
not  too  much  to  hope  now  that  these  last  may  include  the  con- 
tents of  the  Wartburg. 

The  following  are  the  pieces  from  the  old  Zeughaus  and  the 
Musee  de  l'Armie  that  were  definitely  identified  in  the  stores  of 
the  State  Historical  Museum.  They  probably  represent  only  a 
small  proportion  of  the  total  number  there. 


Zeughaus,  Berlin 

1  Etched  and  gilt  armour  with  skirt  (base)  of  Hcrzog  Friedrich  von  Licgnitz.  By 
Konrad  Seusenhofer  of  Innsbruck,  c.  151 5.  (Paul  Post,  'Ein  friihrcnaissance- 
harnisch  von  Konrad  Seusenhofer  mit  Atzung  von  Daniel  Hopfcr  in  Berliner 
Zeughaus',  Jahrbuch  der  Preussischen  Kunstsammlungen,  Vol.  XLIX  (1928),  pp.  167- 
1X6),  No.  I.  The  horse-armour  belonging  to  this  suit  was  returned  to  Germany  in 
1959  and  is  now  in  the  Museum  fur  deutsche  Geschichte,  Berlin. 

2  Etched  armour  of  Joachim  II  Hector,  Kurfiirst  von  Brandenburg.  By  Peter  von 
Speyer  the  Elder  of  Annabcrg,  dated  1560.  (Paul  Post,  Das  Zeughaus:  Die  Waffen- 
sammlung,  Erster  Teil,  Berlin,  1929,  p.  69,  No.  105;  Plate  V.)  No.  2. 

3  Etched  field-armour  of  Joachim  II  Hector,  Kurfiirst  von  Brandenburg.  By 
Valentin  Siebenburger  of  Nuremberg,  c.  1550  (Ibid.,  p.  68,  No.  98). 

4  Etched  and  gilt  German  field-armour  off.  1570,  the  so-called  'Akadcmic- 
harnisch'.  (Bruno  Thomas,  'Harnischstudien.  W,  Jahrbuch  der  Kunsthistorischen 
Sammlungen  in  IVien,  Vol.  49  (1944),  p.  271  and  Plate  244). 

6  Boar-sword,  the  cruciform  hilt  chiselled  with  foliage  and  boar-hunting  scenes, 
gilt  against  a  blued  ground.  The  hilt  by  Daniel  Sadeler,  the  blade  by  Ulrich  Dief- 
stetter, both  of  Munich,  c.  1615-20  (Hans  Stocklein,  Meister  des  Eisenschnitles, 
Esslingen  a.N,  1922,  pp.  63-4  and  Plate  XXI)  No.  3. 


Musee  de  I'Armee,  Paris 

(References:  L.  Robert,  Catalogue  des  Collections  composanr  le  Musee  d'Artiller 
1889,  5  Vols.,  Paris,  1889-91,  with  supplementary  volume  of  plates;  General  N 
Le  Musee  de  I'Armee:  Armes  et  Armures  Anciennes,  Vol.  I,  Paris,  1917). 

I  2  Two  children's  jousting-armours  for  the  Scharfrennen,  complete  with  v 
plates  and  Dilgen.  German  (?  Innsbruck),  c.  1490  (Robert,  G.184). 

3  Field-armour  decorated  with  transverse  recessed  bands,  etched  and  gilt:  a 
tional  vertical  bands  on  the  cuisses,  terminating  in  points,  produce  a  portcullis- 
effect.  German  (Augsburg),  c,  1515,  (Robert,  G13;  Plate  105.  Niox.  Plate  X)  N< 

4  Etched  and  gilt  field-armour  of  Albrecht  von  Brandenburg,  Kurfiirst  von  M. 
German,  c.  1530  (Robert,  G.  41;  Plate  21).  No.  5.  The  horse-armour  that  wa? 
sociated  with  it  in  Paris  was  sent  to  Vienna  and  returned  after  the  War. 

5  Etched  field-armour  of  Hcrzog  Julius  zu  Braunschweig  und  Liincburg.  On 
the  so-called  'wedding'  armours.  North  German  (?  Brunswick),  c.  1560  (Rol 
G.53;  Plate  55.  Niox,  Plate  XIII).  No.  6. 

''Helm  for  the  tourney  with  clubs  (Kolbeuturnier).  By  Matthes  Deutsch  of  L 
shut,  c.  1500  (Robert.  G.3;  Plate  25).  No.  7. 

s  Pair  of  tilting-cuisses  (Dilgen)  inlaid  with  foliage  in  brass.  German,  late  fifte 
century,  (Robert,  G.  534). 

8  Armet,  the  brow-plate  etched  and  gilt  and  inscribed  in  French.  German 
dated  1  500  (Robert,  H.55 ;  Plate  29). 

9  Sallet  with  etched  and  gilt  bands.  Italian  (Milan),  c.  1 5 10  (Robert,  H.45,  Plate 
111  Sallet  (Rennhut)  from  a  jousting-armour  for  the  Scharfrennen,  embossed 
etched  to  represent  the  puffed  and  slashed  costume  of  the  earlv  sixteenth  cent 
German,  c.  1 51 5  (Robert.  H.51,  Plate  25;  Niox,  Plate  XXX).  No.  8. 

II  Tilting-cuisse  (Dilge)  en  suite  with  the  last  (Robert,  G.536;  Plate  63).  No.  9. 

12  Tilting-cuisse  (Dilge)  from  an  armour  for  the  Scharfrennen,  etched  with  banc 
foliage  involving  trophies  and  putti.  German  (r  Innsbruck),  c.  1510  (Robert 
535 ;  Plate  63).  No.  10. 

13  Tilting-targe  from  an  armour  for  the  Plankengestech,  etched  with  peasant  sec 
German  (r  Augsburg),  c.  1530  (Robert,  G.532). 

In  addition  to  the  above,  portions  of  an  armour  decorated  111  a  similar  mannc 
the  garniture  made  for  Francis  I  of  France  by  lorg  Seusenhofer  of  Innsbrucl  I 
1539-40  were  noticed.  These  are  probably  part  of  the  light  field-armour  form  v 
in  the  Berlin  Zeughaus.  See  Paul  Post,  'Ein  Feldharnisch  Konig  Franz's  I.  rt 
Frankreich  im  Berliner  Zeughaus  vonjorg  Seusenhofer",  Zeitschrift  fiir  Historm 
Waffen-  und  Kostiimkunde,  Vol.  XI  (1926-8),  pp.  200-7. 
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5.  Above  left.  Field  armour  of  Albrecht  von 
Brandenburg  Kurfiirst  von  Mainz.  German,  c. 
1530  (the  horse-armour  associated).  Musee  de 
I'Armee  (G.  41). 

6.  Above  right.  'Wedding'  armour  of  Herzog 
Julius  zu  Braunschweig  und  Liineburg.  North 
German  (?  Brunswick),  c.  1560.  Musee  de  I'Armee 
(G.  53). 

7.  Extreme  left.  Kolbenturnierhelm.  By  Matthes 
Deutsch  of  Landshut,  c.  1500.  Musee  de  I'Armee 
(G.  3). 

8.  Right.  Sallet  from  an  armour  for  the  Scharfren- 
nen.  German,  r.  1515.  Musee  de  I'Armee  (H.  5J). 

9.  Below  left.  Tilting-cuisse  {Dilge)  en  suite  with 
the  sallet  shown  as  No.  8.  Musee  de  I'Armee  (G. 
S3*)- 

10.  Below  right.  Tilting-cuisse  (Dilge).  German 
(?  Innsbruck),  c.  1510.  Musee  de  I'Armee  ( G.  535). 
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Shugborough,  Staffordshire 


Part  2:  the  house 


JAMES  LEES-MI  je 


THE  house  which  Thomas  Anson,  bachelor,  dilettante  and 
friend  of  artists  and  writers,  inherited  in  1720,  was  a  smallish, 
rectangular,  three-storey  block.  His  father,  William  Anson,  had 
scarcely  finished  building  it  by  the  date  of  Thomas's  birth  in  1696. 
The  Ansons  acquired  the  Shugborough  Estate  in  1634  and  were  a 
respectable  family  of  squires,  only  moderately  well-to-do.  Before 
the  eighteenth  century  they  played  little  part  in  Britain's  national 
affairs.  Thomas  sat  as  Member  of  Parliament  for  Lichfield,  but  his 
younger  brother  earned  lasting  fame  as  one  of  England's  most 
successful  naval  heroes.  His  voyage  round  the  world  between 
1 741  and  1744,  his  exploits  against  the  French  and  services  as 
Admiral  rank  him  only  a  little  below  Drake  and  Nelson.  Admiral 
Anson  was  made  a  peer  in  1747.  He  had  raised  the  family  to 
greatness. 

Lord  Anson  had  also,  by  virtue  of  his  naval  victories  and  cap- 
ture of  enemy  galleons,  amassed  a  perfectly  legitimate  fortune 
which,  since  he  died  a  childless  widower,  he  left  to  his  elder 
brother  in  1762.  Thomas  lost  no  time  in  aggrandizing  the  house 
at  Shugborough  which  he  had  already  enlarged  by  pavilions 
linked  to  the  house  built  by  his  father.  He  straightway  commis- 
sioned James  ('Athenian')  Stuart  to  transform  the  pavilions  and 
decorate  some  of  the  rooms.  Thomas  Anson  died  in  1773  when 
Shugborough  was  inherited  by  his  sister's  son,  George  Adams, 
who  adopted  the  Anson  surname.  This  George  Anson  continued 
to  employ  Stuart,  commissioning  him  to  add  a  storey  to  the  link- 
ing corridors.  His  son  George,  who  was  created  Viscount  Anson, 
employed  Samuel  Wyatt,  in  1792-5  and  again  in  1803-6,  to  carry 
on  the  improvements  begun  by  Stuart.  Briefly,  Wyatt's  contri- 
bution amounted  to  an  increase  in  depth  of  the  pavilions  (to 
which  he  gave  little  domes  011  the  east  front),  involving  the 
creation  of  the  great  Drawing  Room,  an  extension  westwards  of 


the  centre  of  the  old  block  so  as  to  form  the  long  downsiin 
saloon,  the  addition  of  an  octastyle  Ionic  portico  on  the  east  f|nt 
and  a  general  remodelling  of  the  exterior  which  he  encased 
slate-hung  tiles  stuccoed  over.  Indeed  Wyatt's  enlargemta 
were  carried  out  in  a  style  rather  more  Athenian  than  that  bejn 
by  the  better  known  Hellenist  Stuart  himself. 

Considering  what  toll  has  been  taken  in  England  of  gat 
families'  possessions  by  twentieth-century  taxation,  we  musbf 
thankful  how  much  of  Georgian  Shugborough  survives.  Its  cW 
depredator  has  not  been  the  estate  duty  office,  but  a  past  owv- 
The  1st  Earl  of  Lichfield,  'a  fine  fellow  .  .  .  hospitable,  frankid 
gay',  according  to  Charles  Greville's  Journal,  but  'extravagantL 
imprudent',  went  through  a  large  fortune  and  sold  the  c et 
contents  of  the  house  in  1842.  By  way  of  amends  the  2nd  IB 
who  succeeded  in  1854,  replenished  the  empty  rooms  with  s<u 
important  French  eighteenth-century  furniture  of  high  qualir 

The  Low  Hall  (No.  1),  which  the  visitor  enters  from  I 
portico,  was  given  its  ingenious  form  by  Wyatt  who  contrcd 
the  oval  of  eight  Doric  scagliola  columns  (supplied  by  Willft 
Alcott)  within  a  rectangle.  In  the  metopes  of  the  frieze  apnrs 
the  Anson  crest  of  a  spearhead  emerging  from  a  ducal  corot 
Among  the  relics  of  statuary  for  which  Shugborough  was  cat 
famed  are  a  pair  of  plaster  casts  of  centaurs  taken  by  Bartoloi.-o 
Cavaceppi,  a  well-known  restorer  of  classical  sculpture,  fromhc 
originals  in  the  Capitoline  Museum,  and  supplied  to  Thola< 
Anson  by  Nollekens  in  1765  ;  and  two  antique  marble  reliefs  fa 
poet  and  Pomona. 

The  walls  of  the  small  Bust  Parlour  have  recently  been  papec 
in  striped  mustard  green.  The  doorcases  of  deeply  under-cared 
ovolo  moulds  reveal  that  this  room  is  a  survival  from  the  103 
house.  Two  large  canvases  by  Nicholaj-Thomas  Dall,  a  Dane  \ic 


1.  Left.  Samuel  Wyatt  gave  this  Low  Halit 
ingenious  form,  of  an  oval  of  eight  Dii 
scagliola  columns  within  a  rectangle. 


Facing.  The  Dining  Room,  formerly  a  drawi 
room,  dating  from  1748.  Above  the  ma' 
chimneypiece  is  a  portrait  by  Hudson  ofAdrrJ: 
Lord  Anson. 
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ve.  The  only  known  likeness  of  Thomas  Anson,  wearing  a  turban. 


.  The  Red  Drawing  Room,  which  Wyatt  added  to  the  north  pavilion 
3-95.  The  coved  and  barrel  ceiling  is  the  work  of  Joseph  Rose  the 
;er. 


:ene  painting  for  Covcnt  Garden  (d.  London,  1 777)  and  was 
1  patronized  by  Thomas  Anson,  are  of  the  Ruins  in  the  park 
Oakedge,  a  house  nearby,  now  demolished.  A  Florentine 

top  of  pictra  dura,  or  semi-precious  stones,  dates  from  circa 
.  The  marble  group  of  Cupid  and  Psyche  is  French,  late 
xenfh  century.  In  the  adjoining  Ante  Room,  painted  grey 

egg  blue  pilaster  strips,  hangs  the  only  known  likeness  of 
'mas  Anson,  a  man  with  a  long  oval  face  under  a  turban  (No. 
kists  of  Admiral  Anson  and  his  wife,  attributed  to  Louis 
cois  Roubillac,  wistfully  survey  a  splendid  pair  of  early 
en  Lung  mirror  pictures  (No.  3)  of  mandarins  and  attendants 
rved  Chippendale  frames  of  walnut,  parcel  gilded.  They  were 
ight  to  Shugborough  from  the  Chinese  House,  which  the 
niral  helped  his  brother  to  build  after  1744.  In  the  window 
is  a  Louis  XVI  jardiniere  stamped  F.  Bury,  J.M.E.  The  last 
n  on  the  east  front  is  the  present  Dining  Room  (see  colour 

His  great  room,  formerly  a  drawing  room,  dates  from  about 
i.  It  is  Palladian-Rococo.  The  coved  stucco  ceiling  was  carried 
by  E.  Vassali,  who  lived  in  the  neighbourhood  and  worked  at 
;ley.  On  the  flat  of  the  ceiling  is  a  large  relief  panel  of  Aurora 


leading  Apollo  in  his  chariot,  taken  from  the  well-known  ceiling 
fresco  by  Guido  Reni  in  the  Casino  Rospigliosi.  The  pale  blue 
walls  are  filled  with  huge  canvases  of  architectural  scenes  in 
tempera  by  N-T.  Dall  within  sprightly  rococo  frames.  They  are 
unfortunately  only  shadows  of  their  former  brilliance.  Over  the 
fine  marble  chimneypiece — possibly  by  Thomas  Carter  the 
younger— is  a  portrait  by  LIudson  of  Admiral  Lord  Anson  in 
peer's  robes  (No.  4).  The  pair  of  white  and  gold  console  tables 
with  marble  tops,  the  aprons  carved  with  a  mask  of  Hercules 
between  swags  of  drapery,  are  possibly  the  work  of  Matthias 
Lock,  c.  1735.  The  semi-circular  sideboard  111  mahogany,  enrich- 
ed with  brass  mounts,  was  made  in  1795  when  Wyatt  altered 
the  room  to  a  dining  room.  Among  the  silver  displayed  on  tables 
and  sideboards  arc  a  statuette  of  St.  Michael  vanquishing  the  devil 
by  John  Flaxman,  dated  Rome  1785;  a  pair  of  salvers  embossed 


3.  One  of  a  pair  of  Ch'ien  Lung  mirror  pictures  in  carved  Chippendale 
frames  of  walnut,  parcel  gilded. 
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with  the  Admiral's  arms,  by  Paul  de  Lamerie,  1747;  a  p 
punchbowls  also  by  de  Lamerie,  1749;  and  a  silver-gilt  ew 
Paul  Storr,  1800. 

The  Blue  Drawing  Room  is  now  a  misnomer  as  the  walls 
long  been  painted  sage  green.  Here  the  emphasis  iCCh 
Facing  the  chimneypiece,  and  between  a  pair  of  Chinese  it 
frames  (one  retains  its  original  glass  painting)  is  a  china-cabij 
red  mahogany  which  almost  identically  corresponds  with  a 
in  Thomas  Chippendale's  Director  (1755).  The  glazed  doors 
tect  a  collection  of  Chinese  eggshell  lanterns,  some  famillc 
dishes  displaying  the  Anson  arms  and  other  Oriental  pore 
collected  by  the  Admiral  in  Canton  (No.  5).  From  the  Ch 
House  are  two  famille-rose  barrel  shaped  stools,  three 
baluster  vases  of  foliage  against  dark  brown  and  blue  groum 
red  and  gold  painted  stands,  and  a  collection  of  blue  clois 
jardinieres.  Within  the  window  bow  is  a  pair  of  early  eighte< 
century  Japanese  black  lacquer  cabinets  on  stands  under  a  p; 
idyllic  landscapes.  One  of  these  is  by  Francesco  Zuccarelli  (170. 
and  the  other  a  copy.  The  delicate  rococo  frames  are  curvi 
though  to  fit  the  bow.  In  fact,  Wyatt  probably  designed  the 
to  accommodate  the  earlier  frames. 

We  are  now  on  the  west  front  and  enter  the  great  Red  D 
ing  Room  (see  colour  plate)  which  Wyatt  added  to  the 
pavilion  in  1793-5.  The  flock  wallpaper  in  wide  stripes  is  a 
red,  and  the  colour  more  or  less  matches  that  of  the  da 
curtains  and  upholstery  of  the  fine  suite  of  gilt  sofas  and  c. 
They  are  in  the  style  of  Louis  XVI  and  were  supplied  by  C 
Smith  &  Co,  whose  bill  for  1795  amounting  to  ^296  is  prel 
ed.  The  coved  and  barrel  ceiling  by  Joseph  Rose  the  young? 
he  received  ^860  for  all  work  in  1793-5 — has  lately  beem 
painted  in  subtle  tones  of  grey  and  egg  blue,  all  the  stucco  rid 
of  palmettes  and  other  details  being  in  white.  The  ekir 
chimneypiece,  inlaid  with  gilt-metal  mounts,  was  carvecb 
Richard  Wcstmacott  in  1793.  Among  the  pictures  in  this  rl 
the  finest  are  Guido  Rcni's  Angel  appearing  to  St.  Peter  (Nc6 


f 

&- 


4.  Above.  Hudson's  portrait  of  Admiral  Lord 
Anson,  which  hangs  in  the  Dining  Room  above 
a  chimneypiece  possibly  by  Thomas  Carter  the 
younger. 


5.  Right.  In  the  Blue  Drawing  Room  stands  this 
china-cabinet  containing  Oriental  porcelain 
collected  in  Canton  by  Admiral  Lord  Anson. 
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'  'e.  Among  the  pictures  in  the  Red  Drawing  Room  is  this  Angel  appearing  to  St.  Peter  by  Guido 
i  cquired  from  Sir  John  Dick,  Consul  at  Leghorn,  in  1765. 


>w.  Also  seen  in  the  Swallow  Passage  is  this  painting  by  N-T.  Dall  of  the  house  and  the  monu- 
in  its  park. 


7.  Above.  Admiral  Lord  Anson's  longcase 
lacquer  clock,  which  bears  a  representation  on 
its  dial  of  his  flagship  at  the  Battle  of  Finisterre, 

in  the  Swallow  Passage.  i 

I 


9 


10 


Library,  created  by  Thomas  Anson.  Like 
c  ning  Room  its  whole  conception  and 
■  c  rococo.  Over  the  white  and  gold  shelves 
,n  usts  of  members  of  the  family  and  casts 
•aj  jue  heads. 


ht  from  Sir  John  Dick,  Consul  at  Leghorn,  in  1765,  and 
id  Menendez's  (1679-1736)  Immaculate  Conception.  There  are 
ull-length  portraits  of  the  1st  Countess  of  Lichfield  with  her 
rcn  by  Sir  George  Hayter,  and  the  1st  Earl  of  Lichfield  and 
rothers  by  his  mother,  Viscountess  Anson,  who  was  born 
:  Coke,  of  Holkham,  and  became  an  amateur  painter  of  some 
t.  The  furniture  comprises  several  of  the  best  French  pieces 
ht  by  the  2nd  Earl — namely,  a  Regencc  kingwood  commode 
generous  mounts,  stamped  L.  Delaitre;  a  Louis  XV  mar- 
ry commode  stamped  J.  Schmitz,  J.M.E. ;  and  a  Louis  XVI 
jht  secretaire  by  J.  H.  Riesener. 

the  Swallow  Passage  are  the  Admiral's  long-case  lacquer 

I  (No.  7)  with  a  representation  in  the  dial  of  his  flagship  at 
iattle  of  Finisterrc  and  inscription,  The  Prince  George  May  ye 
17;  and  an  oil  painting  by  Dall  (No.  8)  of  the  house  and  park 
umcnts.  The  Swallow  Passage  leads  to  the  Saloon.  This  long 

II  (No.  9)  runs  axially  from  the  entrance  hall  on  the  cast  to 
garden  on  the  west.  It  was  remodelled  by  Wyatt  between 

and  1806,  and  is  remarkably  plain.  The  fine  columns  and 
erets  in  Siena  scagliola — supplied  by  Joseph  Alcott  in  1805 — 

the  capitals  by  Francis  Bernasconi  (costing  .£308.19.0) 
>ort  a  flat  ceiling  wholly  unadorned.  The  two  simple  chim- 
jieces  with  brass  inlay  are  the  work  of  Charles  Rossi.  The 
:  of  sofas,  armchairs  and  tables  (the  tops  designed  by  Wyatt) 
*ood  examples  of  Regency  craftsmanship.  Among  the  family 
raits  are  Admiral  Lord  Anson,  by  Reynolds  (No.  10)  and  two 
ady  Anson  by  Vanderbank  and  Hudson;  the  first  as  a  young 
nan  (No.i  1)  and  the  last  in  her  favourite  role  of  a  shepherdess, 
he  Verandah  Room  passage  contains  a  number  of  fascinating 
sgraphical  views  in  watercolour  of  Shugborough  Park  and 
tiuments  by  N-T.  Dall  and  Moses  Griffith.  From  the  passage 
Library  is  reached.  The  latter  was  created  for  Thomas  Anson 
3  ingeniously  burrowed  a  deep  archway  through  the  thickness 
he  outside  wall  of  the  1693  house,  leading  to  an  extension  in 
south  link.  The  result  is,  as  Lady  de  Grey  observed  in  a  letter 
[748,  exceedingly  odd  and  pretty'.  Like  the  dining  room  its 


whole  conception  and  style  are  rococo.  Fame  and  Minerva  are 
the  central  allegories  on  the  stucco  ceilings  of  the  two  compart- 
ments. Vassali  again  was  responsible  for  all  the  work,  including 
the  trophies,  reliefs  and  roundels,  one  of  which  reproduces 
Bernini's  Apollo  and  Daphne  in  the  Borghesc  Casino.  Over  the 
white  and  gold  shelves  (No.  12)  packed  with  rich  calf  volumes, 
busts  of  members  of  the  family  and  casts  of  antique  heads  arc  set 
in  lunettes  or  upon  pediments  against  walls  which  are  now 
faded  to  a  dull  tobacco  brown  tone. 

Other  rooms  shown  to  visitors  on  the  ground  floor  are  the 
Verandah  Room  and  the  Sitting  Room.  In  the  first  a  huge  display 
cabinet  contains  the  armorial  dinner  service  presented  to  Admiral 
Anson  by  the  foreign  merchants  of  Canton  in  gratitude  to  the 
crew  of  the  Centurion  for  having  extinguished  a  fire  which  threat- 
ened the  entire  city.  In  the  centre  of  each  plate  is  painted  the 
breadfruit  tree  which  sustained  the  crew  when  marooned  on 
Tinian  Island.  The  rococo  plaster  ceiling  in  a  portion  of  this  room 
was  brought  from  the  Chinese  House  in  1885.  The  sitting  room  is 
devoted  entirely  to  prints,  engravings  and  relics  of  Admiral  Lord 
Anson. 

The  stairwell  has  been  altered  within  recent  times  but  the  cast- 
iron  honeysuckle  balusters  are  still  as  Messrs.  Underwood  suppli- 
ed them  to  Wyatt  in  1 794.  For  so  large  a  house  the  staircase  is  not 
a  spacious  one.  At  the  foot  is  hung  a  tine  Soho  tapestry  panel  of 
Earth  with  Ceres  and  Proserpine,  dating  from  the  early  eighteenth 
century.  Upstairs,  a  sitting  room  and  state  bedroom  are  shown. 
Their  flavour  is  distinctly  mid-Victorian.  The  walls  of  both  are 
hung  with  family  portraits  and  studies  by  Sir  Edwin  Landsecr,  Sir 
John  Leslie  (1822-1916),  Jules  Masse'  (1825-99)  and  Anton 
Salome  (mid  nineteenth  century)  in  pastel,  chalk  and  pencil.  In  the 
sitting  room  the  satinwood  cabinet  (late  eighteenth  century)  with 
glazed  doors  and  oddly  canted  angles  tilled  with  looking-glass,  is 
a  remarkable  piece  of  furniture.  Stamped  allows,  Lancaster,  it 
is  of  superlative  craftsmanship.  In  the  state  bedroom  the  enormous 
double  bed  with  brocade  hangings  is  an  opulent  and  comfortable 
reminder  of  mid-Victorian  country  house  prosperity. 
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Who  was  Solly? 


I  2:  the  Collector  and  his  Collection 


K  HERRMANN 

:  the  3,000  paintings  which  Solly  sold  to  the  Prussian  State 
1 1821,  only  315  were  listed  in  the  most  definitive  pre-war 
tuc  of  the  Kaiser  Friedrich  Museum,  that  of  193 1.  This 
only  included  paintings  actually  on  exhibition  ;  not  those  on 
>  other  German  museums  or  kept  in  the  reserve  collections, 
jgh  this  catalogue  is  still  available,  it  was  not  illustrated.1 
e  first  full  visual  impact  of  the  Solly  Collection — in  the 
e  of  the  paintings  themselves — we  have  to  go  back  to  the 
tut  catalogue  of  the  Kaiser  Friedrich  Museum  prepared  by 
ans  Posse.  This  appeared  in  two  volumes  (1909:  Byzantine, 
,  Spanish  and  French  Schools;  191 1:  German,  Nctherlan- 
nd  English  Schools)  and  one  learns  from  Bode's  introduc- 
lat  he  would  not  allow  the  publication  of  such  a  work  until 


a  satisfactory  method  of  reproducing  the  illustrations  had  been 
evolved. 

Just  over  300  paintings  from  the  Solly  Collection  are  included 
and  here  one  can  sec  what  a  rich  and  splendid  nucleus  they 
provided — and,  incidentally,  how  skilfully  Waagen,  Rumohr  and 
Bode  had  selected  further  acquisitions  in  order  to  show  as  fully 
as  possible  the  development  of  European  painting  from  its 
beginnings  up  to  the  end  of  the  eighteenth  century. 

Solly's  primary  love  was  for  Italian  painting.  He  was  certainly 
the  first  English  collector  to  concern  himself  with  the  Trecento,  and 
the  Quattrocento  in  depth.  He  may  not  have  started  any  earlier  than 
William  Roscoe  of  Liverpool,  but  while  Roscoe  bought  primi- 
tives merely  as  early  examples  of  painting — almost  as  curiosities 


rtrait  of  a  Young  Man  by  Antonello  da  Messina 
edin  1474.  This  was  one  of  the  seven  paint- 
which  Solly  offered  to  the  Berlin  Royal  Gal- 
in  1830  in  exchange  for  four  of  his  favourite 
ings  with  which  he  had  parted  in  1821.  This 
ait  had  been  in  German  hands  in  the  middle 
e  eighteenth  century  (Count  Widman);  it 
hen  sold  to  the  Vitturi  Collection  in  Venice 
b  Thomas  Moore  Slade  bought  in  toto  in  1774 
>rought  to  Rochester.  Solly  bought  it  from 
'sequent  purchaser  in  England. 


2.  Another  painting  that  went  to  Berlin  as  a  result  of  the  exchange  with 
Solly  in  1830  was  Mantegna's  Portrait  of  Cardinal  Lodovico  Mezzarota 
painted  between  1459  and  1460.  Solly  had  a  remarkable  eye  for  portraits. 

— Solly  bought  them  because  he  had  an  overweening  love  for 
them.  Certainly  his  taste  for  art  was  regarded  with  tolerant 
amusement  by  the  Berlin  intelligentsia  of  his  day.  Even  when 
the  purchase  of  the  collection  was  being  canvassed  much  later 
there  was  a  great  deal  of  opposition  because  it  contained  so  much 
that  was  not  yet  fashionable.  - 

There  is  a  curious  contrast  between  Solly's  purchases  of 
paintings  at  the  height  of  his  commercial  success  in  Germany  and 
during  the  time  when  he  settled  down  again  in  England  in  the  late 
twenties  and  thirties  of  the  nineteenth  century.  In  the  earlier 
period  he  had  a  remarkably  distinctive  taste  that  embraced  not 
only  the  very  early  Italian  school,  but  Netherlandish  paintings  of 
the  same  era,  and,  what  is  most  unusual  of  all,  the  earliest  German 
school.  We  know  that  he  had  advisers:  'I  purchased  under  the 
advice  of  the  principal  connoisseurs  and  professors  of  the  art  at 
Berlin,'  he  said  in  his  evidence  before  the  Select  Parliamentary 
Committee  on  Arts  and  Principles  of  Design  in  1836.  Once  back 
in  England  his  taste  is  defined  thus  by  Dr.  Waagcn:  'Mr.  Solly  is 
one  of  those  rare  characters  who  have  attained  the  complete  con- 
viction that  the  works  of  the  historical  painters  of  the  time  of 
Raphael  are  at  a  height  of  perfection  with  which  no  others  can 
bear  a  comparison' :';  and  Solly's  answer  to  the  question  by  the 
Select  Parliamentary  Committee  'to  what  pictures  in  particular 
have  you  directed  your  mind;'  was:  'particularly  the  Italian 


School,  to  the  different  schools  of  the  period  of  Raphael, 
I  consider  the  period  of  perfection.' 

It  would  seem  that  Solly's  initially  very  catholic  taste  for  j 
painting  narrowed  to  a  particular  liking  for  the  Raffad 
period  as  his  taste  matured. 

Certainly  this  view  is  supported,  at  least  in  part,  by  thrcej 
of  evidence :  a  catalogue  of  the  collection  Solly  kept  abou 
in  the  house  in  London  where  he  lived  most  of  his  life  af 
return  from  Germany,  entitled  A  Descriptive  Catalogue  c 
Paintings  of  the  Raffaelle  Period  in  the  Collection  of  E.S.,  No.  7  < 
Street,  May  Fair  (some  26  pictures  are  described) ;  the  Chr 
catalogue  of  the  collection  sold  after  his  death  on  8  Ma) 
(which  listed  42  paintings  sold  for  a  total  of  .£5,401  4s.  od^ 
most  surprising  of  all,  the  fact  that  in  1830  (some  sourd 
1832),  he  asked  the  Berlin  Royal  Gallery  to  let  him  havel 
certain  of  his  favourite  paintings  included  among  the  or 
3  ,000,  in  exchange  for  some  he  b.ad  bought  subsequentl| 
quote  Meyer:  'several  years  later  Solly  suggested  an  excr. 
which  the  gallery  for  their  part  were  glad  to  agree  to,  b<[ 
it  included  several  more  of  what  are  now  our  most  val 
paintings  [in  1880].  Solly  offered  seven  pictures  which  hd 
bought  since.  They  included  a  small  portrait  by  Antonell 


V 


3.  The  impassive  calm  of  this  Portrait  of  a  Young  Girl  by  Petrus  Cri 
painted  about  1446  has  made  this  painting  one  of  the  Berlin  Gallery's  n 
celebrated  possessions.  Solly  may  have  been  particularly  tempted  to 
it  as  in  his  day  it  was  thought  to  be  a  portrait  of  a  youthful  Lady  Tall 
We  know  from  a  handwritten  note  by  Dr.  Waagen  that  the  original  frs 
of  this  portrait  bore  the  legend  'Opus  Petri  Christophori'. 
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Messina4  (No.  [),  the  portrait  by  Mantcgna  now  recognised  as 
being  of  Cardinal  Scarampi5  (No.  2),  a  small  altarpiece  by  Hugo 
van  dcr  Goes  (now  no  longer  extant)  and  four  others,  against 
three  pictures  from  his  former  collection,  of  which  von  Rumohr 
regarded  only  one,  by  Pieter  dc  Hoogh,  of  any  real  value.  The  ex- 
change seemed  so  disadvantageous  to  Solly,  that  it  is  only  explic- 
able by  the  English  collector's  predilection  for  certain  painters'. 

The  request  for  the  return  of  the  Pieter  de  Hoogh  is  puzzling 
for  there  is  extant  a  letter  from  Solly  to  his  friend,  the  politician 
Altenstcin,  dated  5  February  18296  in  which  Solly  writes:  'I 
regard  the  Dutch  School  as  mere  merchandise,  and  if  I  concern 
myself  with  it  at  all  it  is  only  as  a  means  of  providing  the  where- 
withal for  satisfying  my  real  desires.'  This  was  a  particularly 
individualistic  outlook,  because  the  main  interest  of  other 
collectors  in  Berlin  in  Solly's  day  was  for  examples  of  the  later 
Dutch  School.7  Quite  a  number  of  Dutch  paintings,  nevertheless, 
were  contained  within  the  bulk  of  his  collection  (Nos.  10  and  1 1). 
Among  others  they  included  Rembrandt's  Jacob  and  the  Angel;  a 
huge  painting  by  Rembrandt's  pupil,  Gerrit  Willemsz.  Horst; 
Salomon  Koninck's  Croesus  showing  Solon  his  Treasure*;  a  lively 
Nicolaes  Verkolje;  a  portrait  of  a  Young  Girl  by  Anthonie  Pala- 
medesz;  and  the  Portrait  of  a  YoungWoman  by  Paulus  Moreelsc. 

But  Solly's  convictions  about  the  later  Dutch  School  certainly 
did  not  apply  to  the  early  Dutch  and  Flemish  masters.  The  exam- 
ples in  his  collection  are  all  of  a  truly  remarkable  standard.  First 
and  foremost  came  the  six  incomparable  panels  from  The 
Adoration  of  the  Lamb  by  Van  Eyck  (No.  5) ;  then  a  second  picture 
by  the  same  master,  the  Head  of  Christ,  which  Waagen  had  seen  in 
Solly's  house  in  1818;  then  an  enchanting  Portrait  of  a  Young  Girl 
by  Petrus  Cristus,  probably  to  this  day  the  Berlin  Museum's  best- 
known  picture  (No.  3);  another  magnificent  portrait,  Charles, 
Duke  of  Burgundy,  by  Rogier  van  dcr  Weyden  (No.  4) ;  a  Last 
Judgment  by  the  school  of  Rogier  van  der  Weyden;  The  Adoration 
of  the  Magi  and  The  Visitation,  with  a  Donor  by  Jacques  Daret,  Van 
der  Weyden's  fellow  pupil  (Nos.  6  and  7);  a  large  Virgin  ind 
Child  with  Donors  by  Rogier's  son,  Goswin  van  der  Weyden; 
three  works  by  Aelbrecht  Bouts  (son  of  Dirk)— St.  Augustine  with 


gier  van  der  Weyden's  portrait  of 
es  the  Keen,  Duke  of  Burgundy  wear- 
he  order  of  the  Golden  Fleece.  It 
have  belonged  to  Margaret  of 
•ia  at  the  beginning  of  the  sixteenth 
iry. 


he  side  panels  of  the  Van  Eyck's 
nt  polyptych,  The  Adoration  of  the 
b,  seen  on  the  walls  of  the  old  Berlin 
al  Gallery  late  in  the  nineteenth 
ury  (in  a  painting  formerly  in  the 
in  Nationalgalerie,  whose  present 
reabouts  are  not  known).  Solly  had 
ght  the  panels  from  Nieuwenhuys 
3l8.  They  came  from  the  Cathedral 
it.  Bavo  in  Ghent  and  were  returned 
e  under  the  terms  of  the  Treaty  of 
sailles  in  July,  1920. 
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6,  7-  The  Visitation  and  Adoration  of  the  Magi  by  Jacques  Daret,  who  with 
Rogier  van  der  Weyden  was  a  pupil  of  Robert  Campin  in  Tournay. 
It  was  originally  commissioned  with  two  companion  pictures  (one  of 
which  recently  belonged  to  Pierpont  Morgan)  by  the  Abbot  Jean  du  Clerq, 
who  is  shown  on  the  extreme  left  of  No.  7. 


8.  The  Crucifixion  by  Gerard  David,  a  late  work  by  this  master  whicha 
much  affinity  with  his  Deposition  in  the  London  National  Gallery.  ii< 
also  owned  a  painting  by  a  follower  of  David's. 


St.  John  the  Baptist  and  a  Donor,  a  delightful  Annunciation  H 
Christ  Crowned  with  Thorns  and  two  parts  of  a  triptych  bji 
follower  of  Dirk's  showing  a  Crucifixion;  another  Crucifixion^] 
Gerard  David  (No.  8) ;  an  unusual  Rest  on  the  Flioht  into  Egyp jrj 
an  unidentified  master  active  in  Bruges;  a  verv  striking  doili 
portrait,  the  Bagpipe  Players,  by  Pieter  Huys;  a  Rest  on  the  Flh 
into  Egypt  where  the  landscape  is  by  Patenier  but  the  figures  arch 
a  different  hand;  a  Virgin  and  Child  by  Jan  Gossaert  (Mabn 
(No.  9)  and  two  further  paintings  by  the  same  master — Nepk 
and  Amphritrite  to  which  Solly  added  Adam  and  Eve  in  the  i| 
exchange.  * 
Further  examples  of  early  Flemish  painting  include  an  imniJ 
triptych  of  the  Annunciation  by  Jean  Bellegambe;  a  landscl 
called  The  Virgin  and  St.  Joseph  arriving  at  the  Inn  in  Bethlehem) 
Cornclis  Massys;  various  portraits  by  unidentified  masters  incl 
ing  a  charming  family  group  of  five  dated  1598;  an  altarpiccc!} 
Maertin  de  Vos,  Christ  revealing  himself  to  his  Disciples,  wit. 
nightmarish  seapicce  on  the  back. 

Examples  of  early  work  from  the  Netherlands  include! 
Annunciation  and  Christ  being  Crowned  with  Thorns  by  Corni 
Engelbrechtsen;  a  very  fine  triptych  by  Jacob  Cornelisz  (1 
figures  on  the  reverse  of  the  side  panels  are  particularly  inters 
ing);  a  portrait  by  Jan  van  Scorel  of  Cornells  Aentsz.  van  f 
Dusseu  (Friedlander  felt  that  this  was  probably  a  copy)  and,  finj- 
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unusual  crowd-scene,  Christ  Carrying  the  Cross  by  Pieter 
M 

yever,  the  main  reason  why  all  eyes  in  Berlin  were  turned 
Solly  Collection  in  1819 — when  its  sale  was  first  mooted 
its  prodigious,  unmatched  and  luimatchable  strength  in  the 
I  Schools.  An  earlier  collection  had  already  been  purchased 
5  when  plans  for  a  public  gallery  ru  st  began  to  be  consider- 
lis  was  the  Giustiani  Collection.  Originally  it  had  been 
.1  bv  the  Count  of  that  name  around  1600.  There  was  a 
ninance  of  the  Caracci,  of  Guido  Reni  and  Caravaggio, 
c  Count's  descendants  had  enlarged  the  collection  in  the 
rein.  It  was  eventually  transferred  from  the  Giustiani  Palace 
ne  to  Paris  where  it  became  the  property  of  the  artist  and 
Bonneniaison  and  his  partner,  Thuret.  After  the  second 
ition  of  Pans  in  1815  the  sale  to  the  Prussian  authorities  of 
Gtures  for  540,000  francs  was  arranged;  and  a  further  12 
l^s  were  bought  from  Bonneniaison  for  55,000  francs  a 
iter.  But  these  paintings  did  not  get  much  of  a  welcome  in 
.  'One  admired  their  virtuosity',  Meyer  commented,  'but 
ore  knowledgable  friends  of  the  arts  longed  for  examples 
the  older  and  greater  epochs  of  the  Italian  schools,  so 
it  in  Mr.  Solly's  collection.' 

lis  first  great  catalogue  of  the  Royal  Gallery  published  in 


irgin  and  Child  by  Jan  Gossaert  (Mabuse).  Solly  also  owned  Neptune 
mphritite  by  the  same  artist.  It  showed  the  naked  pair  against  an 
;ctiiral  background — and  was  unlike  any  other  picture  in  his  collec- 
•lowever,  an  Adam  and  Eve  in  the  Garden  oj  Eden  was  a  third  painting 
ssaert  that  came  to  Berlin  from  Solly  in  the  exchange  of  1830. 

lly  expressed  lack  of  interest  in  the  later  Dutch  Schools,  but  never- 
;  many  such  paintings  found  their  way  into  his  collection,  though 
eat  majority  were  never  exhibited  in  the  Royal  Berlin  Gallery.  This 
Along  a  Dutch  Canal  by  Salomon  Ruisdael  was  banished  to  the  former 
an  Embassy  in  Oslo. 
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II.  Adriaen  van  Stalbemt's  Castle  in  the  Lake.  Conceivably  Solly  bought  this  because  Stalbemt  worked  for  some  time  in  England.  At  one  time  exhi « 
in  Kassel,  this  painting  was  returned  to  the  reserve  collection  of  the  Kaiser  Friedrich  Museum  and  is  now  in  the  Staatliche  Museum  in  East  Berlin. 


183010  Waagen  included  277  Italian  paintings  that  had  formerly 
belonged  to  Edward  Solly.  Obviously  one  cannot  hope  to  list 
them  here.  Schinkel  in  his  preliminary  valuation  of  the  Solly 
Collection"  listed  the  main  works  and  included  48  Italian  paint- 
ings out  of  a  total  of  77  of  all  schools.  Presumably  Schinkel  had 
seen  them  in  Solly's  house  at  67  Wilhelmstrasse,  because  he 
mentions  the  following  rooms  by  name:  First  Florentine  Room; 
Second  Florentine  Room  ;  Third  Room — Hall;  Fourth  Room — 
School  of  Parma;  Fifth  Room — Gallery  of  the  Venetians;  Sixth 
Room — Gallery  of  the  Roman  School;  Second  Half  [sic]  of  this 
gallery;  Seventh  Room — Masters  of  the  School  of  Ferrara.  It  is 
of  interest,  too,  that  in  his  report  to  Altcnstein  (at  that  time 
Minister  of  Culture)  he  explains  the  difficulty  he  has  had  in  arriv- 
ing at  realistic  valuations  of  Solly's  pictures,  because  nothing  of 
such  quality  or  magnitude  had  ever  previously  appeared  for  sale 
in  Germany.  This  appears  to  be  evidence  of  a  slightly  parochial 
outlook,  for  we  know  from  Buchanan  and  other  sources  that  a 
number  of  sizeable  Continental  collections  had  recently  been  on 
the  market  in  London  and  widely  advertised  as  such.  The  con- 
tents of  Solly's  'Italian'  rooms  will  be  discussed  in  the  next 
article.  ^  ,        .  . 

Photographs  ofNos.  10  and  11  are  reproduced  by  courtesy  of 
the  Staatliche  Museen,  Bodestrasse,  East  Berlin;  all  other  illus- 
trations, including  the  colour  plate,  are  reproduced  by  courtesy 
of  the  Gcmaldegalctic,  Staatliche  Museen,  Berlin-Dahlem ;  the 
photographs  arc  by  Walter  Steinkopf. 


NOTES 

1  Beschreibendes  Verzeichnis  der  Gemalde  im  Kaiser  Friedrich  Museum,  Nil 
Auflagc,  Berlin,  193 1:  this  is  obtainable  from  the  Staatliche  Museen  zu  Bl 
Bodestrasse  (East  Berlin).  A  number  of  volumes  of  illustrations  appeared;] 
aratcly.  The  Italian  Schools,  for  example,  were  covered  in:  Staatliche  Museem 
Gemdldegalerie.  Die  Italienischen  Meister,  13-15  Jahrhundert;  die  Italienischen  Mil 
10-18  Jahrhundert,  Paul  Cassirer,  Berlin,  1930. 

2  A  number  of  documents  on  this  subject  have  survived  which  will  be  quotji 
later  articles,  but  see  in  general  Dr.  Paul  Rave's  Aus  der  Friihzeit  Berliner  Sam 
turns,  1670-1870,  Der  Bar  von  Berlin,  Berlin  1959. 

3  Works  of  Art  and  Artists  in  England.  Vol.  II,  page  186  et  seq. 

4  A  label  on  the  back  of  this  painting  states  that  it  had  formerly  been  in  the  Vjl 
Collection  in  Venice.  We  know  from  Buchanan's  Memoirs  of  Painting  thai 
collection  had  been  purchased  by  Thomas  Moore  Slade  when  he  was  resides 
Venice,  about  1774,  but  that  Slade  had  got  into  financial  difficulties  some  1 
later  and  had  to  sell  the  entire  collection  in  18 10  having  built  a  special  gallery  I 
in  Rochester.  Presumably  Solly  purchased  it  from  a  subsequent  owner.  It  wad 
42  in  the  Slade  Collection  and  titled  Portrait  by  Giovanni  Bellino. 

5  But,  in  fact,  now  known  to  be  Cardinal  Lodovico  Mczzarota. 

8  Quoted  by  Carl  Brinkmann  in  Bcrichte  aus  den  Preussischen  Kunstsammlui 
XLI  Jahrgang,  p.  11;  now  in  Rep.  92,  Altcnstein,  B.42,  Deutsches  Zcntralanl 
Mcrseburg,  D.  D.  R. 

7  See  Rave,  op.  cit. 

8  A  case  of  wish-fulfilment? 

9  Before  we  leave  Solly's  involvement  with  Dutch  art,  it  is  interesting  to  note 
four  Dutch  paintings  in  the  London  National  Gallery  are  said  to  have  beei 
property  at  some  time  or  another;  among  them  the  celebrated  Young  Wi^ 
Standing  at  a  Virginal  by  Vermeer  (N.G.  No.  1383). 

10  Verzeichnis  der  Gemdldesammlung  des  Koniglichen  Museums  zu  Berlin,  by  C 
Waagen,  Berlin  1S37.  This  is  the  sixth  impression  and  the  earliest  available  ir 
British  Museum.  It  is  a  model  compilation,  clear,  concise,  highly  informative 
ingeniously  organised.  The  typographic  presentation  is  a  joy.  The  catalc 
numbers  exactly  follow  the  sequence  of  paintings  exhibited  in  each  room,  w 
are  arranged  by  Schools.  The  vast  majority  of  pictures  stem  from  the  R 
Prussian  Collection,  the  Giustiani  Collection  and  the  Solly  Collection. 

11  Quoted  in  full  by  Brinkmann,  op.  cit. 
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Bantastics  and  eccentrics 
Chinese  painting 


MICHAEL  SULLIVAN 


IE  exhibition  with  the  above  title,  now  running  at  the 
sia  House  Gallery  in  New  York  until  May  28,  represents  a 
cant  advance  in  Western  understanding  of  Chinese  paint- 
could  not  have  been  held  twenty  years  ago,  when  appre- 
if  1  scarcely  went  beyond  the  classical  and  romantic  land- 
of  the  Sung  Dynasty.  But  since  then  the  awakening  of 
st  111  the  scholarly  painting  of  the  Ming  and  Ch'ing 
ties,  combined  with  the  discovery  of  calligraphic  abstract 
ssionism  by  Western  painters  and  public,  has  prepared  us 
The  next  and  final  step  will  involve  a  definitive  exhibition 
inese  calligraphy. 

he  title  of  the  exhibition  suggests  beatniks  or  poseurs  it  is  a 
iding  one;  for  most  of  these  painters  were  neither:  Tung 
ch'ang,  here  considered  the  fountainhead  of  the  whole 
ment,  was  a  formidably  serious  intellectual ;  Wang 
-ch'i,  who  has  been  called  the  'Cc'zanne'  of  early  Ch'ing 
ng,  was  a  scholar  and  curator  of  K'ang-hsi's  painting 
BDn.  At  the  other  end  of  the  spectrum,  however,  Kung 
was  a  dour  hermit;  Pa-ta  Shan-jen,  wild  and  defiantly 
trie,  became  dumb  (perhaps  deliberately)  in  middle  life  and 
after  would  only  shout,  laugh  or  weep.  There  was  in  fact  no 
ment  as  such,  but  rather  a  wide  range  of  responses  to  a 
al  era  in  Chinese  cultural  history. 

e  middle  years  of  the  seventeenth  century  were  a  tragic 
d  for  Ming  loyalists.  The  Manchu  occupation  and  the 
action — as  they  thought — of  all  traditional  values,  constitut- 
ne  of  those  times  of  social  and  spiritual  chaos  in  which 
)doxy  was  abandoned  and  individualism  flourished.  This 
happened  before  in  Chinese  history:  in  the  time  of  Ku 
•chih,  in  the  Late  T'ang  when  the  ink-flinging  action  painters 
ished,  in  late  Southern  Sung,  of  which  Zen  painting  became 
nevitable  expression;  and  it  has  happened  again  between 

and  1950.  In  the  mid-seventeenth  century  Kung  Hsicn, 
ing  out  from  his  mountain  retreat  on  the  state  of  his  country 
his  fellow-men,  created  landscapes  of  a  sombre  stillness,  such 
e  famous  painting  in  the  Drenowatz  Collection  (No.  3),  in 
:h  we  never  find  a  human  figure,  and  his  brush  scarcely 
is  to  move  to  give  them  life. 

ut  this  exhibition  also  includes  works  by  individualists  living 
le  more  settled  years  of  the  beginning  and  end  of  the  seven- 
th century,  such  as  Wu  Pin  and  Wang  Yiian-ch'i,  both  of 
>m  enjoyed  imperial  patronage.  It  is  not  so  easy  to  determine 
,t  drove  them  to  distort  or  defy  tradition.  With  the  former, 
*dth  the  great  figure  painter  Ch'cn  Hung-shou,  protest  was 
so  much  against  the  political  climate  as  against  the  dead 
ght  of  the  tradition  itself:  Wu  Pin  studied  the  classical 
Iscapes  of  early  masters  such  as  Li  Ch'cng  and  Fan  K'uan  before 
during  his  fantastic  distortions  of  them  (No.  1).  Ch'en  Hung- 
a's  figures  carry  us  even  further  back,  to  Ku  K'ai-chih,  but  his 
ute  (No.  2)  becomes  a  wry  parody,  almost  as  though  the 
Lition  itself  had  turned  sour. 

Contrary  to  their  fears,  the  Chinese  gentry  class  found  their 
J  Manchu  rulers,  after  an  initial  period  of  mutual  suspicion, 


I.  Wu  Pin  (fl.  c.  1568-1621).  A  thousand  peaks  ami  myriad  ravines.  Hanging 
scroll,  ink  on  silk,  height  47!}  inches.  Citing  Yilan  Chai  Collation ,  Berkeley, 
California. 

liberal  and  enlightened,  and  in  the  reign  of  K'ang-hsi  the 
individualists  flourished,  m  freedom  rather  than  in  protest.  This 
was  the  age  of  those  loose  associations  of  painters  know  n  as  the 
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2.  Ch'en  Hung-shou  (1599-1652).  Leaf  from  an  album  of  paintings  after 
ancient  masters.  Ink  and  colours  on  silk,  height  J)|  inches.  Wango  H.  C. 
Weng  Collection,  New  York. 


3.  Huang  Shen  (1687-after  1768).  Winter  landscape,  one  of  nine  album 
leaves  mounted  on  two  handscrolls.  Ink  and  light  colours  on  paper,  height 
I7|  inches.  The  Charles  A.  Drenowatz  Collection,  Ziirich. 


Four  Masters  ^of  Anhui,  the  'school'  of  Nanking,  the  irk 
Eccentrics  of  Yangchow.  Though  these  groupings  are  help! 
enabling  us  to  thread  our  way  through  a  mass  of  unfaiW 
names,  the  contrasts  between  individual  painters  are  often  strcfea 
than  any  accident  of  time,  place  or  acquaintance  that  unites  t-m. 
Among  the  Anhui  masters,  for  example,  there  could  bno 
greater  contrast  than  that  between  the  monumental,  slarj^ 
mountains  of  the  monk  painter  Hung-jen  whose  landscat  in 
Honolulu  (No.  13  in  the  exhibition)  is  one  of  the  great  achl»j. 
ments  of  early  Ch'ing  painting,  and  the  mannered  arabei* 
of  Mei  Ch'ing  (No.  17  in  the  exhibition).  The  Nanking  majij 
too,  had  little  in  common  except  that  many  of  them  enjoyeS 
patronage  of  the  official,  savant  and  connoisseur  Chou  Lip 
kung.  For  him  K'un-ts'an  painted  the  landscape  hand-scrcifc 
Cleveland  (No.  20  in  the  exhibition),  which  is  probably  a  qfl 
panion  to  the  two  in  the  British  Museum  shown  in  the  OriBj 
Ceramic  Society's  Arts  of  the  Ch'ing  Dynasty  exhibitic* 
London  in  1964.  Again,  the  contrast  between  the  silent  lands&r 
of  Kung  Hsien,  executed  almost  entirely  in  short  dabs  of  ink  ijie 
and  the  precise  linear  draughtsmanship  of  Fan  Ch'i  (No.  n 
the  exhibition)  is  even  more  striking ;  yet  these  two  painters  I 
in  common  a  lack  of  calligraphic  movement  and  rhythm,  aft; 
certain  fixity  on  the  object,  aided  by  a  suggestion  of  chiaroseo 
which  hints  at  the  influence  of  European  art,  to  which  both  I 
have  been  exposed  through  paintings  and  engravings  brought 
China  by  the  Jesuits. 

Yangchow  in  the  early  decades  of  the  Ch'ing  Dynasty  vJ 
prosperous  city,  whose  wealthy  merchants  were,  for  their  w 
enjoyment,  patrons  of  the  arts.  The  social  position  of  many  tit 
painters  was  ambivalent:  ostensibly  amateurs  and  gentlern 
many  were  neither,  and  some  were  forced  to  sell  their  paintg 
openly.  Like  many  modern  painters,  they  had  to  compete! 
attention,  and  a  conventional  technique  got  them  nowhs 
Huang  Shen  (No.  3),  arriving  from  Fukien,  abandoned! 
orthodox  manner  when  he  saw  what  was  expected  of  a  pailfl 
in  Yangchow;  Hua  Yen  (Nos.  33  and  34  in  the  exhibit! 
oscillated  between  orthodoxy  and  expressionistic  freedom.  i< 
Ch'i-p'ei,  in  his  obsessive  desire  to  be  original,  abandoned |H 
brush  for  his  split  fingernail  and  the  ball  of  his  thumb,  ii 
famous  album  in  Amsterdam  (No.  4)  shows  the  lengths  to  wlfl 
the  individualist  in  sophisticated  Yangchow  might  have  to  gia 
command  a  buyer. 

In  Tao-chi,  however,  eccentricity  was  no  pose,  but  the  k 
prcssion  of  a  genuinely  original  personality.  He  undersM 
profoundly  the  tradition  from  which  he  sprang,  yet  he  said  111 
method  that  is  no  method  shall  be  my  method',  and  he  postula(< 
the  concept  of  the  i  hua,  the  'one  line',  meaning  that  the  paint  s 
should  be  conceived  and  executed  in  an  unbroken  surgej) 
creative  spontaneity.  His  album  in  the  Nii  Wa  Chai  Collect^ 
(No.  5)  is  one  of  the  most  electrifying  performances  in  lj: 
Chinese  painting,  yet  never  does  one  feel  that  he  is  deliberate 
defying  the  conventions  or  striving  after  effect.  Howef 
intoxicated  he  might  be,  his  elan  never  got  out  of  control. 

To  have  restricted  the  exhibition  to  those  painters  3 
strictly  conform  to  its  title,  would  have  narrowed  its  sal 
considerably.  It  is  rather  an  illustration  of  the  infinite  variety 
responses  of  artists,  working  within  a  very  narrow  technij 
range,  to  the  stimuli  and  pressures — historical  and  politic! 
social  and  economic,  aesthetic  and  psychological — of  the  tin 
they  lived  in.  Their  predicaments  and  responses  inevitably  in\; 
comparison  with  those  of  Western  painters  today,  and  indcf 
there  is  much  common  ground.  But  there  arc  some  signifies 
differences  also.  The  Chinese  individualist  never  lost  sight 
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painting  as  communication,  if  only  between  a  handful  of  like- 
minded  friends;  and  though  he  may  have  parodied  and  distorted 
the  tradition,  he  never  wholly  denied  it;  even  the  partly  deranged 
Pa-ta  Shan-jen  paid  tribute,  after  his  own  fashion,  to  the  great 
classical  masters  of  landscape.  Moreover,  unlike  many  of  his 
modern  Western  counterparts,  the  Chinese  mdividualist- 
except  perhaps  Kung  Hsien— never  demanded  that  the  viewer 
share  his  anguish.  On  the  contrary,  through  the  vital  rhythms  or 
the  brushstroke,  and  a  constant  awareness  of  the  enduring  world 
of  nature,  he  distilled  from  his  private  agony  images  of  lyrical  and 
refreshing  beauty. 


4  Left.  Kao  Ch«i-p'ei  (i672?-i734?).  Leaf  from  an  album  of  landscapes.  Finger 
painting,  ink  and  light  colours  on  paper,  height  iof  inches.  The  Museum  van 
Aziatische  Kunst,  Rijksmuseum. 

5  Below.  Tao-chi  (Shih-t'ao,  164W.  nn)-  Leaf  from  an  album  of  land- 
scapes. Ink  and  colours  on  paper,  height  9+  inches.  The  Nii  Wa  Chai  Collec- 
lion. 
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Sheraton  par  excellence 


EDWARD  T.!(j| 


THE  two-tiered  writing  cabinet  with  a  cylinder  desk  made 
its  appearance  in  England  in  the  last  quarter  of  the  eighteenth 
century,  and  was  well  established  by  the  time  the  pattern  books 
of  Hepplewhite  and  Sheraton  were  published.  Sheraton  in 
particular  shows  considerable  originality  of  treatment  of  this 
new  piece,  which  in  every  way  is  typical  of  the  feeling  for 
straight  lines,  and  of  the  fresh  attempts  at  decorative  embellish- 
ment, which  were  essayed  at  the  end  of  the  century.  Straight 
lines  were  the  main  theme  of  Archibald  Alison's  Essays  on  the 
Nature  and  Principles  of  Taste,  which  first  appeared  in  1790  and 
had  a  successful  run,  reaching  a  sixth  edition  as  late  as  1825. 
Alison  heralds  the  search  for  inspiration  in  the  forms  of  Greek 
and  Roman  furniture  ('the  lightest  and  most  beautiful  of  them 
are  almost  universally  distinguished  by  straight  or  angular  lines') 
which  was  to  reach  its  height  in  the  Regency.  Sheraton,  however, 
while  favouring  rectilinear  plans  for  his  designs,  employed  with 
great  ingenuity  contrasting  convex  and  concave  surfaces,  at  the 
same  time  stressing  vertical  lines  with  what  was  to  become  a 
favourite  Regency  device,  the  engaged  pilaster  and  colonnette. 
The  fine  writing  cabinet  illustrated  on  the  facing  page,  which 
does  not  accord  with  any  published  design  by  Sheraton,  but  is 
typical  of  his  style  off.  1795,  readily  shows  these  features. 

Its  lower  stage  centres  in  a  roll-top  or  cylinder  desk  which 
when  pushed  back  discloses  a  writing  table  with  a  single  long 
drawer,  fitted  with  trays  for  pens,  and  a  nest  of  four  shallow 
drawers  flanked  by  two  small  cupboards.  The  doors  of  the  latter 
arc  decorated  with  a  circular  blue  Wedgwood  plaque.  The  deep 
recessed  cupboard  beneath  the  desk  has  its  concave  door  fronted 
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with  pleated  silk.  The  tall  convex  cupboards  at  the  side 
fitted  with  sliding  shelves  and  stand  between  engaged  pil 
the  upper  parts  of  which  take  the  form  of  colonnettes  edged 
thin  lines  of  boxwood.  The  pilasters  terminate  in  tapering 
feet.  Finely  figured  mahogany  veneers  decorate  the  cylim 
and  the  doors  of  the  lateral  cupboards,  and  matching  venee 
found  on  the  stiles  of  the  central  cabinet  door  above.  The  \ 
cabinet  can  be  locked  by  one  key,  which  fastens  the  na 
drawer  below  the  glass  door. 

The  upper  stage  may  possibly  have  had  a  painted  pane 
stead  of  its  present  glass  doors,  to  match  the  side  cupboard 
which  have  bouquets  of  flowers  painted  on  a  grey  ground 
cabinet  is  surmounted  by  an  upward-curving  gallery  of  de 
turned  spindles  centring  in  another  Wedgwood  plaque,  o 
shape  and  lilac  in  colour.  An  attractive  refinement  is  the  st 
tiny  vertical  veneers,  of  contrasting  colours,  which  runs  1 
the  front  and  sides  at  the  junction  of  the  two  stages.  T 
repeated  in  minute  form  round  the  cornice. 

This  cabinet  bears  a  remarkably  close  resemblance  not  on 
the  piece  shown  at  left  but  also  to  the  well-known  exam 
the  Lady  Lever  Art  Gallery,  Port  Sunlight.  The  latter  is  vem 
with  satinwood  and  sabicu  and  has  more  painted  decoration 
the  central  solid  upper  door,  on  an  oval  panel  on  the  cy 
top,  and  on  the  stiles  framing  the  central  door.  It  also 
central  surmounting  pediment  of  segmental  form  flank 
four  fmials,  and  the  spindle  gallery  is  found  only  above  the 
upper  side  cupboards,  and  is  horizontal.  There  is  no  ce: 
Wedgwood  plaque.  In  general  shape  and  dimensions  the 
cabinets  are  identical,  with  the  same  engaged  pilasters, 
writing  fitments  (complete  with  two  Wedgwood  plaques' 
concave  lower  cupboard  with  pleated  material  (except  that 
Lady  Lever  Art  Gallery  cabinet  has  two  doors  to  this) 
cabinets  have  the  same  kind  of  floral  painted  decoration  on  a 
ground  on  similarly  shaped  panels  on  the  two  smaller  d< 
above.  The  thin  strip  of  vertical  veneers  is  found  on  both,  o 
cornice  and  at  the  junction  of  the  two  stages,  though  the 
Gallery  example  has  this  decoration  carried  round  the  cu 
upper  edge  of  the  tall  convex  cupboards.  No  documentary 
dence  of  the  two  cabinets  has  survived  but  one  is  stroii 
tempted  to  credit  them  both  to  the  same  workshop. 

The  war  years  after  1793  speeded  the  use  of  line  inlay 
painting  instead  of  the  more  expensive  decoration  of  carving^ 
classical  inlay.  Wedgwood  ware  was  being  used  as  furnr 
decoration  in  the  1 770s,  as  Miss  Alison  Kelly  has  recently  she 
(Decorative  Wedgwood  in  Architecture  and  Furniture,  1963),  in 
fashionable  Adam  colours  of  pale  blue,  green  and  lilac.  Sh 
ton's  Drawing-Book  (1 791-4)  contains  an  illustration  of  a  'Dr; 
ing-room  in  a  Town  House'  which  includes  a  bow-fronted  a 
mode  with  a  central  tablet  of  a  kind  which  could  be  had  'of 
figure,  or  on  any  subject,  at  Mr.  Wedgwood's  near  Soho  Squ; 
— a  reference  to  Wedgwood's  London  showrooms.  In  the  1/ 
the  firm  regularly  supplied  plaques  to  prominent  cabii 
makers,  including  Ince  and  Mayhew,  Seddon,  and  Gillow. 


Facing.  Veneered  in  Cuban  mahogany,  this  Sheraton  period  lady's  wrii 
cabinet  -  h.  75  inches,  w.  42  inches,  d.  18  inches  -  is  described  abovi 
is  reproduced  by  courtesy  of  Messrs.  Spink  &  Son,  5  King  Street,  St.  Jaiw 
London.  S.W.I. 
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Jpos  van  Cleve -Fontainebleau 
ud  Italy 


GEORGES  MARLIER 


,  not  always  easy  to  judge  what  connections  the  Flemish 
aissance  painters  had  with  Italy.  From  the  early  years  of  the 
v  the  gradual  spread  of  Italian  influence  can  be  seen  in  the 
of  several  ot  them.  Hieronymus  Bosch  is  the  only  one  to 
this  completely.  Many  are  content  to  introduce  into  their 
es  decorative  motifs  from  across  the  Alps  while 
tiing  faithful  to  the  principles  of  composition  of  the  fifteenth- 
v  Primitives.  A  tew  only — Gossaert,  Qucntin  Massys  and 
>rlev — have  leanings  towards  the  grand  style  of  the  Italians 
Renaissance. 

u  these  artists  had  become  acquainted  with  the  work  of 
transalpine  brothers  is  a  matter  for  speculation.  Did  they 
to  Italy  like  so  many  Flemish  painters  of  the  second  half  of 
entury  were  to  do?  Documents  do  not  provide  a  clear 
r  to  this  question.  It  is  only  in  the  case  of  Jean  Gossaert  that 
ti  be  really  certain:  in  1508  he  accompanied  his  master,  the 
d  Philip  of  Burgundy  to  Rome,  and  brought  back  from  his 
e\  several  drawings  in  the  manner  of  ancient  monuments 
.  ulptures.  As  for  Bernard  van  Orley,  some  historians  accept 
leory  that  he  stayed  in  Italy  before  1521,  while  others  con- 
that  the  presence  in  Brussels  of  the  large  cartoons  which 
ael  had  painted  for  the  'Acts  of  the  Apostles'  tapestries  is 
ient  to  explain  the  influence  of  the  Italian  master  over  this 
ish  painter.  The  engravings  of  Mantegna  and  of  Marcantonio 
londi  also  gave  the  Netherlandish  painters  an  opportunity  of 
ng  into  contact  with  the  innovations  of  the  Italians  without 
tig  their  country.  The  same  doubt  exists  about  Qucntin 
ys,  since  some  of  his  pictures  suggest  at  least  a  partial 
aintance  with  the  works  of  Leonardo  da  Vinci, 
le  problem  ofjoos  van  Cleve  is  rather  different.  The  fact  that 
ral  of  his  works  have  been  rediscovered  at  Genoa,  or  at  least 
:  from  that  town,  seems  to  imply  that  their  author  had  work- 
rere,  unless  they  were  all  ordered  at  Antwerp  by  Genoese 
:hants  established  in  the  capital  of  the  Scheldt.  As  there  were 
lany  pictures  this  possibility  seems  very  unlikely.  Moreover 
true  that,  from  a  certain  date,  the  influence  of  Leonardo  da 
:i  on  Joos  van  Cleve  is  difficult  to  explain  unless  he  had  made 
lg  stay  in  Lombardy.  Nevertheless  there  is  no  official  docu- 
t  to  prove  this. 

n  the  other  hand  there  is  proof  that  Joos  van  Cleve  was 
moned  to  the  French  court  of  Francois  I.  There  he  painted  the 
raits  of  the  king  and  his  wife,  Eleanor  of  Austria.  During 
i  years  the  artists'  world  in  France  was  still  dominated  by  the 
lory  of  Leonardo  da  Vinci  who  had  died  near  Amboise  some 


ten  years  earlier.  About  the  same  time  at  Fontaincblcau  recon- 
struction work  was  being  started  on  the  castle  which  Rosso  and 
Primaticcio  were  soon  to  decorate  in  the  taste  of  the  period. 

Everything  encouraged  Joos  van  Cleve  to  welcome  with  open 
arms  the  new  artistic  fashions  of  the  court  of  France.  He  had  not 
waited  for  the  summons  from  Francois  I  before  experimenting 


ring.  Joos  van  Cleve.  The  Infant  Jesns  with  the  hunch  of  grapes.  Private 
;ction,  Paris.  Panel,  34  ■  27  cm.  The  same  subject  had  been  treated  by 
van  Cleve  in  a  very  different  picture  in  the  Basner  Collection  at 
)ot,  another  copy  of  which  was  shown  at  the  exhibition  at  the  Galerie 
:rt  Finck,  Brussels,  in  December,  1965. 


2.  Ahovc .  Joos  van  Cleve.  The  child  Jesus  and  St.  John  the  Baptist  embracing. 
Panel,  72  >  54  cm.  Musee  Royal  des  Beaux  Arts,  Brussels.  This  picture 
treats  a  subject  invented  by  Leonardo  da  Vinci  which  is  repeated  in  the 
paintings  of  the  Lombardy  School.  Note  particularly  a  'Holy  Family'  of 
Bernardino  Luini  at  the  Prado. 
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3.  Joos  van  Cleve.  The  child  Jesus.  Panel,  29  41  cm.  Antwerp,  Musee  Royal  des  Beaux  Arts.  The  Child  is  leaning  on  a  crystal  globe,  very  similar  tou 
which  the  Flemish  painters,  notably  Quentin  Massys  and  Joos  van  Cleve  himself,  placed  in  the  hands  of  Christ  Salvator  Mundi. 


with  the  Italian  style.  At  Antwerp  he  had  painted  at  least  one 
picture  in  the  Leonardo  style.  In  it  are  the  infant  Jesus  and  little 
John  the  Baptist  embracing  one  another.  This  charming  subject 
is  from  a  Leonardesque  drawing  preserved  in  Windsor  Castle. 
Moreover  Quentin  Massys  had  already  used  it  before  Joos  for  the 
little  picture  on  the  same  subject  in  the  Devonshire  collection  at 
Chatsworth.  It  is  a  curious  but  significant  fact  that  it  was  this 
picture  by  Joos  van  Cleve  which  decided  Francois  I  to  bring  the 
artist  to  Paris.  There  is  indeed  a  document  which  tells  us  that,  at 
the  end  of  1529,  the  king  ordered  the  purchase  in  Antwerp  of  a 
picture  by  Joos  van  Cleve  where  there  were  pourtraictz  deux 
caftans  eulz  baisant  ensemble.  All  the  evidence  points  to  the  infant 
Jesus  and  little  John  the  Baptist  embracing.  Later  Joos  made 
several  copies  of  this  composition  and  introduced  a  number  of 
variations.  Sometimes  the  two  infants  are  sitting  on  a  large  bed  in 
front  of  a  scarlet  curtain  (Capodimonte  Museum,  Naples).  Some- 


times they  are  against  the  background  of  a  wide  bay  across  wl 
lies  a  panorama  of  a  landscape  in  the  style  of  Patenier.  This  is  1 
of  the  fine  picture  which  recently  went  to  the  Musee  Royal 
Beaux  Arts  in  Brussels.  The  architectural  motifs  and  the  sculpti 
winch  enrich  the  frame  of  the  window  are  typical  of  J 
Renaissance  art  of  the  Low  Countries  (No.  2). 

Another  Italian-type  picture  of  Joos  van  Cleve,  also  knof 
because  there  are  several  copies,  reflects  no  less  the  influence 
Leonardo.  It  is  known  as  The  Madonna  with  the  Cherries  (No.j 
and  one  of  the  finest  versions  from  the  Cook  Collection 
Richmond  was  sold  last  year  in  London  (Christie's,  Novemj 
25th,  1966,  No.  61).  This  time  Joos  again  took  his  composit 
almost  literally  from  a  lost  picture  by  Leonardo,  known  throi 
copies  by  some  of  his  pupils,  notably  that  of  Giampietrino  in 
old  Nemcs  Collection,  Munich.  As  he  had  previously  done  | 
the  setting  of  the  two  children  embracing,  he  translated 
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picture  into  its  own  pictorial  language;  he  decorated  it  in 
ckground  with  grotesques  and  an  admirable  landscape  the 
of  the  finest  panoramas  of  Joachim  Patenier.  He  has  given 
ild,  who  is  fidgeting  on  his  mother's  knee,  a  strong  body, 
ontours  emphasized  by  a  subtle  shading  from  dark  to  light 
ling  to  the  'sfumato'  method  recommended  by  Leonardo. 
Iiild  Jesus  looks  like  a  young  athlete  energetically  stretching 

0  arms  in  the  opposite  direction  to  his  legs  and  head ;  in  his 
hand  he  grasps  two  bunches  of  cherries  in  a  maimer  re- 
;ent  of  young  Hercules  crushing  serpents,  as  Friedlander  has 
litly  pointed  out. 

1  it  at  Fontainebleau  or  in  Italy  that  Joos  was  so  infatuated 
ib  composition  to  the  extent  that  he  reproduced  it  count- 

Bies  in  his  studio  at  Antwerp  with  the  help  of  his  assistants? 
nder  thinks  that  it  was  after  his  stay  in  France,  namely  about 
533,  that  Joos  van  Cleve  went  to  Italy,  first  to  Genoa  and 
>  Milan.  Baldass  on  the  other  hand  is  inclined  to  put  the 
esc  period  before  his  arrival  in  Paris.  It  is  true  that  the  works 
sd  for  the  churches  in  Genoa  are  much  less  Italianate  than 
s — 'the  Madonna  with  the  cherries'  for  instance.  Less 
oate  too  than  certain  pictures  where  the  artist  liked  to  pre- 
the  child  Jesus  alone  sometimes  lying  down,  sometimes 
;ht.  The  Musee  Royal  des  Beaux-Arts  at  Antwerp  has  a 
ng  example  (No.  2).  The  baby,  with  well-marked  muscles, 
on  a  green  cushion  and  leaning  on  a  globe  which  looks 
arystal  ball  reflecting  a  landscape  treated  once  more  in  the 
cr  of  Patenier.  The  marble  flesh  tint  and  the  very  dark  back- 
nd  explain  why  this  picture  of  contrasts  was  first  attributed 
.icas  Cranach  and  then  to  Vincent  Sellaer.  This  mistake  was, 
ten  happens,  significant  as  it  placed  the  Italianate  works  of 
van  Cleve  in  the  great  international  movement  of  Manner- 
which  also  embraces  the  first  Fontainebleau  School, 
this  connection  another  picture  of  the  child  Jesus  alone  is 
aps  still  more  conclusive.  This  time  the  child  is  sitting  on  a 
ion  in  a  flowering  meadow.  He  is  putting  into  his  mouth  one 
te  bunch  of  grapes  which  he  holds  in  his  left  hand.  It  is  almost 
nrc  painting  although  the  bunch  is  a  very  clear  allusion  to 
re  sacrifice.  In  his  book  on  Joos  van  Cleve  (1925),  Baldass 
published  a  similar  picture  which  was  then  in  the  Basner 
iection  at  Zoppot  now  hi  the  Gemaldegaleric,  Wiesbaden, 
child  in  that  was  portrayed  naked  and  smiling.  The  Viennese 
3rian  saw  in  it  a  work  from  the  studio  of  Joos  which  he  pro- 
:d  to  place  in  the  first  part  of  the  master's  career,  c.  I 5 15.  In  a 
ate  collection  in  Paris  (No.  1)  a  quite  different  example  of 
same  composition  appeared  (sec  colour  plate). 
Tiis  latter  version  is  certainly  by  Joos  van  Cleve.  This  time  the 
d  is  wearing  a  chemisette.  Again  he  stands  out  clearly  against 
black  background  and  the  picture  appears  to  date  from  the 
y  mature  period  of  the  master;  namely  the  period  when  he 
>  in  close  contact,  either  in  Paris  or  at  Fontainebleau,  with 
mplcs  of  the  Lombardy  school.  The  little  Jesus,  even  if  he  is  in 
attitude  resembling  that  in  Zoppot,  is  primarily  characterized 
a  sculptural  style.  Heavy  shadows  throw  forms  into  sharp 
cf;  the  hair,  fair  as  com,  is  much  thicker  and  the  white  of  the 
s  is  tinted  with  blue,  a  typical  Mannerist  detail.  The  trans- 
cm  chemisette  indicates  still  further  a  connection  with  the 
ttting  of  Fontainebleau.  In  this  way  it  is  reminiscent  of  the 
udo-portraits  of  Diane  de  Poitiers  bathing,  or  the  'Sabina 
jpea'  in  the  museum  at  Geneva,  although  these  pictures  are 

T. 

iylvie  Beguin  noted  hi  her  book  on  the  painters  of  Fontaine- 
au  that  they,  more  than  the  Italians,  achieved  subtle  and 
;ue  .fleets  from  these  transparent  veils,  called  'Roman 
izcs',  with  which  the  chemisette  of  the  child  Jesus  can  be 


4.  Joos  van  Cleve.  The  Mitdoitini  with  the  Cherries.  Panel,  70  50  cm.  For- 
merly Cook  Collection,  Richmond.  The  artist  has  used  a  lost  composition 
by  Leonardo  known,  amongst  others,  from  a  picture  by  Giampietrino  (old 
collection  Nemes).  Photo  by  courtesy  of  Christie's,  London. 


associated.  It  matters  very  little  whether  it  was  Joos  van  Cleve, 
who  in  this  case  was  influenced  by  them,  or  whether,  on  the 
contrary,  it  was  lie  who  gave  them  the  idea  of  using  these 
materials  which,  far  from  obscuring  shapes,  only  serve  to  em- 
phasize them  more.  The  example  of  Cranach  is  ample  proof  that 
the  idea  was  in  the  air.  Only  it  is  noteworthy  that  Mmc  Beguin 
writes,  about  Francois  Clouet,  that  it  would  be  unwise  to  mini- 
mize the  influence  over  him  by  Joos  van  Cleve.  The  'Little  Jesus 
w  ith  the  bunch  of  grapes'  brings  us  further  proof  and  confirms 
the  affinity  of  this  master  w  ith  the  international  trends  of  his  time. 
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Two  'Harlequin  Tables 
at  Christie  s 


A HARLEQUIN  TABLE  can  perhaps  be  best  defined  as  a 
'mechanical  multi-purpose  table',  and  tables  of  this  form 
became  rapidly  popular  in  England  during  the  second  half  of  the 
eighteenth  century.  Small  mechanical  pieces  of  furniture  first 
appear  in  France  at  about  the  same  time,  and  the  idea  may  well 
have  permeated  to  England  from  the  Continent.  Mr.  Francis 
Watson,  whilst  discussing  two  Tables  a  la  Bourgogne1  in  this 
connection,  writes:2  'Such  small  mechanical  pieces  as  these  two 
tables  came  into  existence  towards  the  middle  of  the  Eighteenth 
Century  partly  as  a  result  of  the  fashion  for  much  smaller  rooms, 
tor  which  multi-functional  furniture  was  particularly  appropri- 
ate .  .  .  their  fashionable  success  was  probably  due  as  much  to  the 
naive  amusement  provided  by  their  ingenious  construction  as  to 
their  beauty  or  utility'.  The  same  reasons  could  equally  be  quoted 
for  the  invention  and  popularity  of  their  English  counterparts — 
the  Harlequin  Tables. 

Important  examples  of  these  tables,  which  take  varied  forms, 
arc  rare.  Therefore  the  two  tables  which  Christie's  are  selling  in 
London  on  May  1 1  will  certainly  cause  a  good  deal  of  interest. 
One  (No.  i)  is  based  on  a  design  of  Thomas  Sheraton,  and  the 
other  (No.  2)  is  similar  to  one  published  by  Thomas  Shearer. 
Sheraton,  in  his  Drawing  Book  (1791-4),  devotes  considerable 
attention  to  a  'Harlequin  Pembroke  Table'  which  he  published  as 
Plate  LVI.  Mr.  Ralph  Fastnedgc,  discussing  this  design,  writes:3 
'It  is  a  composite  piece  designed  not  only  as  a  breakfast,  but  also 
as  a  writing  table,  very  suitable  for  a  lady.  The  table,  which  is 
rectangular,  is  constructed  with  a  "till",  or  rising  desk  of  small 
drawers  and  pigeon  holes,  seated  below  the  fixed  top  and 
occupying  half  the  area  contained  by  a  specially  deep  framing, 
the  other  half  being  given  up  to  two  drawers,  one  above  the 
other.  The  till  is  raised  and  lowered  by  turning  the  fly-bracket 
which  supports  the  flap,  yet  the  bracket  is  made  to  lose  this  effect 
or  power  by  the  turn  of  a  key,  and  the  bracket  may  then  be 
drawn  out  to  support  the  flap  without  raising  the  till,  and  the 

I.  An  inlaid  mahogany  'Harlequin  Pembroke  Table'  based  on  a  design  of 
Thomas  Sheraton  and  inlaid  in  the  manner  of  Pierre  Langlois. 


2.  A  rare  satinwood  'multi-functional'  table,  probably  based  on  desn 
published  by  Thomas  Shearer. 


table  can  then  be  used,  as  in  common,  to  breakfast  upi. 
Sheraton  gives  the  credit  of  this  particular  design  to  a  friel. 
from  whom  he  received  his  "first  idea  of  it".' 

The  form  and  mechanism  of  the  table  seen  in  No.  1  is  s- 
dubitably  based  on  Sheraton's  design  and  notes.  It  has  a  furt  r 
refinement  in  that  the  till  is  inlaid  with  a  floral  garland,  knotd 
with  a  ribbon-tie,  in  a  marquetry  of  many  woods.  This  is  I 
miniscent  of  the  highly  distinctive  style  of  inlay  favoured  by  e 
emigrant  French  ebenistc,  Pierre  Langlois.  His  career  and  somdf 
his  documented  pieces,  with  similar  floral  inlay,  have  been  ql 
cussed  in  an  earlier  number  of  The  Connoisseur.*  A  further  indi- 
tion  of  the  quality  of  this  table  is  that  it  is  cross-banded  and  inH 
with  kingwood  feather  bandings. 

The  other  table  (No.  2)  appears  to  be  based  on  some  of  fe 
plates5  which  Thomas  Shearer  included  in  the  Cabinet-MaW 
London  Book  of  Prices,  which  was  first  published  in  1788. 6  Ji 
adjustable  mirror  can  be  raised  from  the  built-up  'Carlton  Hon' 
type  superstructure.  The  inverted  breakfront  is  centred  bya 
drawer,  enclosing  tea  caddies,  which  is  flanked  by  two  sml 
drawers.  The  baize  lined  slide  above  is  centred  by  an  adjustar 
ratchetted  panel,  another  slide  is  below.  The  handles  and  k/ 
plates  are  in  engraved  silver  plate. 


NOTES 

1  These  multi-functional  tables,  with  rising  or  sinking  etageres,  were  called  men 
a  transformations.  They  were  sometimes  also  known  as  Secretaires  a  Capucin 
Tables  a  la  Bourgogne — vide.  F.J.  B.  Watson,  Louis  XVI  Furniture,  i960,  p.  24. 

2  F.  J.  B.  Watson,  A  Masterpiece  of  French  Craftsmanship — .-1  'table  a  la  Bourgogne' 
Oeben,  The  Connoisseur,  Vol.  CXL.  No.  563,  August  1957,  p.  22-25. 

3  R.  Fastnedgc,  Sheraton  Furniture.  1962,  p.  56-57. 

4  A  pair  of  Documented  Commodes  by  Pierre  Langlois,  The  Connoisseur,  Vol.  K 
No.  650.  April  1966,  p.  251. 

5  Vide.  R.  Fastnedge,  Shearer  Furniture  Designs,  1962,  plates  12,  14,  16. 

6  Second  Edit.  1793 ;  Third  Edit.  1803. 
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h  search  of  Pugin's  church  plate 

P  rt  1:  Pugin,  Hardman  and  the  Industrial  Revolution 


s^ 


:ley  bury 


•ICE  1928,  when  Sir  Kenneth  Chirk  rescued  the  artistic 
putation  of  Augustus  Wclby  Northmore  Pugin  (1812-1852) 
neglect  and  near-oblivion  in  his  Gothic  Revival,1  the  im- 
ncc  of  this  Roman  Catholic  convert  and  pioneer  of  Victor- 
ucchevalism  has  been  recognised  in  a  number  of  studies, 
landing  amongst   them   are   Michael  Trappes-Lomax's 
/,  a  medieval  Victorian  of  1932  and  Denis  Gwynn's  Lord 
vsbury,  Pugin  and  the  Gotliic  Revival  of  1946.  The  most 
chensive  survey  of  Pugin's  work,  made  by  Dr.  Phoebe 
Si  ton  for  a  research  degree  in  1950,  has  unhappily  not  yet  been 
B  ished  in  full.2  Using  primary  source  material,  mainly  his 
.1  es  and  letters,  Dr.  Stanton  produced  a  definitive  study  of 
n's  stylistic  development  as  an  architect  which  is  unlikely 
to  be  amended  except  in  minor  points  of  detail.  But  although 
Stanton  was  also  able  to  tabulate  Pugin's  designs  for  stained 
and  to  discuss  his  furniture,  which  was  largely  made  by 
:e  of  Wigmore  Street,  London,  his  church  plate  still  resisted 
yrsis.  The  substantial  number  of  surviving  letters  from  Pugin 
s  principal  patron,  the  Roman  Catholic  magnate  John  Talbot, 
■enth  Earl  of  Shrewsbury  (1791-1852)  and  the  smaller  number 
is  friend  and  manufacturer,  John  Hardman  of  Birmingham 


(1811-1867)3  which  were  traced  by  Dr.  Stanton,  seemed  to  show 
that  he  had  designed  communion  plate  for  most  of  his  churches. 
Yet  until  recently  it  has  proved  astonishingly  difficult  to  bring 
documented  examples  to  light. 

The  first  attempt  to  gather  together  a  collection  of  his  silver- 
work,  for  the  section  devoted  to  Pugin  in  the  exhibition  of 
Victorian  and  Edwardian  decorative  arts  held  at  the  Victoria  and 
Albert  Museum  in  1952-3, 4  resulted  in  very  few  examples  of 
marked  plate  (i.e.  vessels  made  of  gold  and  silver,  which  are 
legally  required  to  be  hall-marked).  In  view  of  Pugin's  lyrical 
praise  of  silver  and  the  craft  of  silversmithing,  to  which  refer- 
ences will  be  made  here,  and  his  contemporary  reputation  as  the 
man  who  did  more  than  anyone  else  to  revive  not  only  medieval 
styles  but  medieval  techniques  of  metalworking  in  an  age  in- 
creasingly given  over  to  mechanical  production,  it  seemed 
especially  curious  that  St.  Giles',  Cheadle,  Staffordshire,  the  most 
lavish  of  the  churches  that  he  built  for  Lord  Shrewsbury,  was 
unable  to  produce  any  marked  plate.  A  pair  of  brass  candlesticks 
and  a  silver-plated  lavabo  were  the  only  items  from  this  church 
to  be  included  in  the  exhibition.5 

There  were  however  two  chalices  in  the  1952  exhibition,  one  of 
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3.  Left.  Salt  cellar,  parcel  gilt.  Birmingham,  1844,  maker's  mark  of  Hard- 
man  &  Iliffe.  Right.  Beaker,  unmarked  but  by  Hardman,  engraved 
with  the  cipher  and  motto  of  A.  W.  N.  Pugin.  Height  of  cup,  5  inches. 
Michael  Purcell,  Esq. 

4.  Chalice,  parcel  gilt  and  enamelled  with  paten.  Birmingham,  1844, 
maker's  mark  of  Hardman  &  Iliffe.  Purchased  by  the  Reverend  E.  E. 
Estcourt  for  Colonel  F.  Powell,  March,  1845.  Height  8J  inches.  St.  John 
the  Baptist,  Cirencester. 

which  is  illustrated  here  (No.  1),  both  made  and  decorated  in  the 
medieval  manner  with  embossing  and  enamelling,  which  served 
to  support  Pugin' s  claim  to  have  revived  techniques  that  were 
either  obsolete  or  obsolescent.  These  two  chalices,  both  im- 
pressive examples  of  the  designer's  'Florentine  pattern',  had  been 
first  shown  just  over  a  hundred  years  earlier  at  the  Great  Exhibi- 
tion of  185 1,  where  they  formed  part  of  the  display  in  the 
Medieval  Court  which  Pugin,  in  recognition  of  his  authority  m 
the  gothic  style,  had  been  commissioned  to  design  (No.  2).  They 
were  acquired  in  1852  for  the  new  Museum  of  Manufactures,  the 
ancestor  of  the  Victoria  and  Albert  Museum,  in  whose  possession 
they  have  remained.  In  addition  to  their  technical  and  aesthetic 
interest,  the  chalices  performed  the  useful  function  of  substantiat- 
ing the  natural  assumption  that  the  mark  used  by  John  Hardman, 
who  made  Pugin's  metal  work,  was  J.  H.  &  Co.,  for  it  has  never 
been  published.''  The  first  catalogue  of  the  museum,  issued  in 


1852,  states  that  they  were  made  by  Hardman's  and  praises  m 
designer  and  manufacturer  for  their  achievement  in  crei 
plate  'fully  exemplifying  the  treatment  of  silver  work  by! 
medieval  goldsmiths'.7 

John  Hardman,  junior,  was  a  member  of  a  prominent  Roj 
Catholic  family  of  Birmingham,  who  first  made  Pugin's  acqij 
tance  in  1837  when  the  latter  was  completing  the  new  builcf 
of  St.  Mary's  College,  Oscott,  which  had  been  startcd- 
abandoned  on  the  arrival  of  Pugin — by  an  architect  and  buj 
called  Potter  of  Lichfield. 8  In  the  year  following  their  meed 
Hardman  added  a  new  venture  to  the  family  button-mal 
firm,  setting  up  in  business  as  the  first  'Medieval  Metalworker 
the  Victorian  era.  In  1839  the  Laity's  Directory  carried  a  long 
vertiscment  announcing  a  list  of  articles  made  by  Hardman's  1 
the  designs  of  Pugin,  who  was  described  as  'Architect  ■ 
Professor  of  Ecclesiastical  Antiquities  at  St.  Mary's  CollH 
Oscott'.9  It  is  worth  noting  here  that  Pugin's  connexion  witlH 
college,  which  was  then  both  a  schooj  and  a  seminary,  contiiB 
long  after  his  official  appointments  there  had  expired.  UndeiM 
Presidency  of  Nicholas  Wiseman  the  college  provided  a  ralhB 
point  for  the  overtures  made  by  Pugin  and  others  in  the  el 
'forties  to  the  Tractarians,  and  it  became  the  initial  refuge  of  tM 
who,  like  Newman,  went  over  to  Rome. 

The  two  museum  chalices  were  the  only  examples  of  Pugl 
church  plate  to  be  selected  for  the  Victorian  and  EdwanB 
exhibition  of  1952;  they  were  the  finest  of  the  few  documeiB 
specimens  from  which  a  choice  could  be  made,  but,  ironic^ 
they  had  almost  certainly  never  been  made  for  a  church.  TM 
are  convincing  arguments,  which  will  be  discussed  in  the  rl 
article,  to  support  the  belief  that  they  were  specially  producedw 
the  Great  Exhibition.  There  was  indeed  only  one  other  itenSf 
marked  plate  in  the  entire  Pugin  section  in  1952,  and  it  introdud 
unexpected  complications.  This  was  a  salt-cellar  (No.  3),  one  ea 
set  of  four  with  matching  spoons  decorated  with  Pugin's  mo  I 
gram.  The  set  had  clearly  been  made  for  his  own  domestic  li 
moreover,  it  had  a  perfect  provenance,  for  it  belonged  tii 
descendant  of  Pugin,  Mr.  C.  H.  Purcell.10  On  examination :s 
marks  showed  that  it  had  been  made  in  Birmingham  somewl 
earlier  than  had  been  supposed,  in  1844  and  not  in  1848,  wtyi 
Pugin  is  known  to  have  ordered  plate  on  the  occasion  of  his  trl 
marriage."  It  was  even  more  disturbing  to  find  that  it  appca; 
to  have  been  made,  not  by  Hardman's,  but  by  another 
unidentified  firm,  as  it  bore  the  maker's  mark  of  H  &.  I.  Anon 
article  lent  by  Mr.  Purcell,  a  cup  decorated  with  Pugin's  moa 
gram  and  motto,12  is  also  illustrated  (No.  3).  It  set  a  problem  c; 
different  kind,  for  it  was  seemingly  of  silver,  vet  bore  no  mark' 
all. 

The  problems  raised  by  these  pieces,  coupled  with  the  mystQ 
ous  paucity  of  marked  plate  in  many  of  Pugin's  best-kno1'; 
churches,  appeared  then  to  be  incapable  of  solution.  Some  chu| 
authorities  approached  during  the  preparations  for  the  exhibiti 
believed  that  the  lack  of  plate  could  be  accounted  for  by  genei 
sity  to  sister  institutions :  at  some  point  during  the  hundred  or1 
years  since  they  were  first  acquired  the  vessels  had  passed  u 
recorded  to  other  churches.  Something  like  this  obviously  c 
happen  in  certain  instances,  but  equally  there  were  uncomfo 
able  facts  which  this  theory  could  not  explain.  There  was,  f 
instance,  the  discovery  of  the  silver-plated  lavabo  at  Cheadlc  a: 
other  items  of  a  similar  nature  at  St.  Chad's,  Birmingham,  a 
elsewhere.  Yet  never  once  in  his  published  writings  does  Pu§ 
allow  the  possibilitv  of  using  silver-plated  metal  as  a  substitute  i 
silver,  not  because  there  was  no  medieval  precedent  for  b; 
metal,  for  there  was,  but  because  the  two  current  plating  tec 
niques  for  hollow-wares  had  been  developed  in  the  course  oft 
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5.  Monstrance,  parcel  gilt  and  set  with  carbuncles,  Birmingham,  1848,  maker's  mark  of  John 
Hardman  &  Company.  Commissioned  by  Miss  Gillow,  of  Clifton  Hall,  Bristol  and  completed 
in  August,  1848.  SS.  Thomas  and  Elizabeth,  Thurnham. 

6.  Pair  of  gilt-copper  chalices,  enamelled  and  set  with  gems.  Made  by  Hardman  to  Pugin's  design, 
and  purchased  by  the  Reverend  W.J.  E.  Bennett,  June,  1850.  Height:  9!  inches.  St.  Barnabas,  Pimlico. 

that  often  his  facts  arc  wrong,  and  yet  their  transparent  sincerity 
of  purpose  has  beguiled  at  least  the  present  writer  into  a  long 
postponement  of  the  inevitable.  Rather  than  accept  the  increas- 
ingly obvious  fact  that  he  sanctioned  the  use  of  plated  metal  in  the 
execution  of  his  designs,  other  hopeless  theories  were  explored. 
Perhaps  the  plated  wares  were  cheap  replacements  made  after  his 
death,  and  the  originals  had  still  to  be  brought  to  light?  Perhaps 
Hardman  used  silver-plated  material  without  informing  Pugin? 
But  there  were  always  snags,  and  questions  still  unanswered.  If 
the  Purcell  cup  was  of  silver,  it  had  been  left  unmarked  in  de- 
fiance of  the  law.  It  seemed  odd  that  Pugin  and  Hardman,  already 
precariously  placed  as  Roman  Catholics  whose  living  depended 
on  the  patronage  of  Anglicans  as  well  as  of  members  of  their  ov,  n 
faith,  should  have  risked  any  form  of  scandal,  still  less  the  practical 
loss  ofhaving  their  unmarked  silver  impounded  and  destroyed  by 
the  Birmingham  Assay  Office. 

In  the  course  of  the  last  few  years  most  of  the  queries  about 
Pugin  and  Hardman's  mctalwork  have  been  answered.  The 
prime  fact  that  has  emerged  is  that  more  than  ninety-five  per  cent 
of  Hardman's  output  during  Pugin's  lifetime  consisted  of  base 
metal  objects,  large  and  small.  Most,  although  happily  not  all.  of 
the  church  plate  made  by  the  firm  was  composed  at  least  in  part 
of  copper  or  of  nickel  silver,  usually  silver  plated  or  gilt.  Nickel 
silver,  an  alloy  of  copper,  zinc,  nickel  and  a  minute  quantity  of 
iron,  was  a  Chinese  invention,  analysed  tor  the  first  tune  in 
Europe  by  Dr.  Andrew  Fyfc,  who  published  his  findings  in  Dr. 
Brewster 's Journal  in  July  1822.16  By  1824  the  alloy  was  being 
manufactured  at  Schnccburg  in  Prussia  (hence  the  English  trade 
name  of 'German  silver',  only  abandoned  on  patriotic  grounds 
rhe  magic  of  Pugin's  polemics,  in  still  communicating  his  during  the  [914-18  war);  it  was  probably  first  refined  in  England 
se  of  urgent,  righteous  anger  after  nearly  a  century  and  a  by  Percival  Norton  Johnson,  founder  of  Johnson,  Mattney  and 
arter,  is  a  measure  of  how  he  hypnotised  his  contemporaries.  Company,  before  1830,  and  it  became  the  most  popular  plating 
le  reads  his  published  writings  knowing  that  much  of  his  base  for  the  Elkingtons'  technique  of  electro-deposition 
jument  is  biased  beyond  the  normal  limits  of  prosclytization,         The  three  mam  sources  of  manuscript  material  winch  have 


strial  Revolution.  Sheffield  plate,  formed  of  a  thin  coating  of 
r  fused  to  a  copper  base,  dated  back  to  the  mid-eighteenth 
iiry,  while  electro-plating,  in  which  silver  was  deposited  by 
is  of  electrical  action  on  to  nickel  silver  or  copper,  was  an 
tediately  contemporary  invention  patented  by  the  Elkington 
ins  of  Birmingham  in  1840. 13 

he  silversmithingand  plating  trades  of  Sheffield  and  Birming- 
were  the  object  of  Pugin's  peculiar  loathing;  in  his  True 
ciples  of  1 841,  where  he  passionately  argued  his  case  for  the 
val  of  medieval  craftsmanship,  he  derided  the  productions  of 
two  towns,  calling  them  'those  inexhaustible  mines  of  bad 
:'.14  It  was  difficult  to  believe  after  his  denunciation  of  the 
field  and  Birmingham  manufacturers  that  he  could  have 
aght  himself  to  use  even  their  materials.  More  than  this,  where 
rch  plate  was  concerned,  the  sacred  character  of  the  rite  for 
ch  they  were  used  appeared  to  him  to  call  especially  for 
:ious  metals.  His  Present  State  of  Ecclesiastical  Architecture  in 
land  of  1843,  a  work  which  first  appeared  111  the  form  of  two 
cles  in  the  Dublin  Review  of  May  1841  and  February  1842, 
tains  a  long  passage  attacking  rich  London  Roman  Catholics 
0  were  content  to  worship  in  churches  whose  architecture  and 
nishings  would  not  bear  comparison  with  that  of  their  own 
ncs,  where  'the  sideboards  of  their  dining  rooms  are  ten  times 
re  costly  than  the  altar'.  Pugin  declared  the  position  outside 
idon  to  be  even  worse,  'for  we  may  find  chapels  destitute  not 
y  of  ornaments,  but  the  essentials  for  the  holy  sacrifice,  and 
■n,  horrible  to  name,  the  blessed  Eucharist,  the  fountain  of 
ice,  received  in  a  vessel  of  meaner  material  than  what  is  gener- 
ic used  for  the  domestic  table'.15 
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enabled  me  to  establish  these  facts  have  been,  firstly,  the  day  books 
of  John  Hardman's  firm,  now  surviving  as  makers  of  stained 
glass  under  the  title  of  John  Hardman  Studios;1'  secondly,  the 
records  of  the  patentees  of  the  electro-plating  processes,  Elking- 
ton  &.  Company  of  Birmingham,  which  show  an  unsuspected 
association  with  Hardman's;  and  lastly,  the  mark  books  of  the 
Birmingham  Assay  Office.  According  to  the  Elkington  records,  a 
deed  of  partnership  was  signed  on  8th  February,  1837,  by  the  two 
John  Hardmans,  father  and  son,  and  their  partner  Jeremiah  Iliffe, 
by  Hammond,  Turner  &  Sons,  another  prominent  Birmingham 
firm  of  button-makers,  and  by  G.  R.  Elkington,  for  the  purpose 
of  working  the  gilding  processes  developed  by  the  latter  and  his 
cousin  Henry.18  Elkington  and  his  partners  built  up  a  prosperous 
concern  gilding  buttons  and  'toys'  for  Birmingham  manu- 
facturers; for  as  a  local  man  acidly  remarked  in  an  essay  on  the 
button  trades  in  1866, 19  it  took  some  time  for  their  satisfied 
customers  to  realise  that  the  new  methods,  culminating  in  the  fully 
developed  technique  of  electro-gilding,  were  distinctly  less  long- 
lasting  than  the  old  process  of  mercury  gilding.  The  gilt  peeled 
off,  tarnished  or  wore  away — although,  to  do  them  justice,  it  is 
doubtful  whether  the  partners  expected  this  to  happen  and  as  time 
went  on,  they  improved  their  techniques. 

Contrary  to  what  has  always  been  assumed,  all  the  available 
evidence  now  goes  to  show  that  the  younger  Hardman  did  not 
leave  the  family  concern  in  Paradise  Street  when  he  set  up  in 
business  as  a  Medieval  Metalworker.  The  elder  Hardman  died 
in  1844,  but  the  son  continued  as  a  button-maker,  the  firm  of 
Hardman  &  Iliffe  participating  in  the  Great  Exhibition.20  It  was 
only  in  1845,  as  the  Birmingham  historian  W.  C.  Aitken  de- 
scribes, that  John  Hardman  was  able  to  gather  together  all  the 
craftsmen  working  on  the  new  venture  in  a  'single  establishment' 
in  Great  Charles  Street.21  Although  Aitken  does  not  say  so, 
Hardman  appears  at  first  to  have  used  the  Paradise  Street  factory 
for  his  medieval  mctalworking ;  it  was  the  other  activities  that  he 
started  up,  spurred  on  by  Pugin,  the  stone  and  wood-carving  and 
leatherworking,  for  instance,  that  had  to  be  carried  on  elsewhere 
by  outworkers  until  the  new  premises  were  acquired.  The  marks 
registered  by  Hardman  at  the  Birmingham  Assay  Office22  are  a 
convincing  proof  of  the  closeness  of  the  relationship  between  his 
own  and  the  family  firm.  Hardman  had  no  mark  of  his  own  until 
22nd  September,  1845,  when  he  and  his  partner  William  Powell, 
junior,  entered  one,  presumably  from  Great  Charles  Street.23  For 
five  years  after  he  had  begun  the  association  with  Pugin,  for  what 
reason  is  not  known,  he  did  indeed  break  the  law  by  turning  out 
small  quantities  of  unmarked  silverwork.  It  was,  significantly,  the 
button-making  business  which  was  used  to  redeem  him.  On  nth 
October,  1843,  the  two  Hardmans,  together  with  Jeremiah  and 
Charles  Iliffe,  registered  a  mark  at  the  Birmingham  Assay  Office, 
describing  themselves  accurately  but  disingenuously  as  button- 
makers.24  Their  mark  was  the  H  &  I  mark  which  appears  on  the 
salt  cellar  shown  in  the  1952  exhibition  (No.  3);  and  other  exam- 
ples of  silverwork  designed  by  Pugin  and  made  between  October 
1843  and  September  1845,  including  the  chalice  illustrated  in  No. 
4, 25  have  since  been  traced  through  entries  in  the  day  books  to 
show  that  if  the  mark  was  never  used  for  buttons  it  was  con- 
sistently used  for  plate. 

Hardman  &  Iliffe's  had  existed  for  years  without  a  mark,  and  it 
is  probably  safe  to  assume  that  they  had  not  needed  one  as  they 
manufactured  exclusively  from  base  metals.  The  mark  of  1843  was 
therefore  almost  certainly  registered  solely  for  the  benefit  of  the 
younger  Hardman,  who  may  also  be  expected  to  have  derived 
other  advantages  from  the  family  business.  A  button  manu- 
facturer in  the  early  years  of  Victoria's  reign  was  equipped  with 
steam-powered  machinery  for  die-stamping  and  other  devices 


developed  during  the  Industrial  Revolution  to  enable  h.i  § 
survive  in  a  highly  competitive  market.  In  addition,  Hardin  ^ 
Iliffe's,  as  we  have  seen,  had  access  to  the  Elkingtons'  expc 
electro-plating  and  gilding,  including  their  methods  af  we'-jnj 
the  still  somewhat  intractable  alloy,  nickel  silver.  The  entisia 
the  Hardman  day  books,  which  are  detailed  to  the  p 
frequently  mentioning  the  material  and  the  technique  of  dura- 
tion, make  it  perfectly  plain  that  John  Hardman  made  use  oil 
facilities  on  occasion  for  his  base  mctalwork  and  perhaps \r 
for  his  silverwork.  As  an  example  of  the  latter,  an  entry  data  I 
February,  1850,  in  the  name  of  E.  M.  Heale,  one  of  the  I 
customers  recruited  by  Pugin  at  Oxford,26  describes  a  Iff 
chalice  and  paten  bought  for  Chilfrome  church  in  Dorset  wifl 
words  'Stamped  pattern'.27 

The  accuracy  and  detail  of  the  day  books  entries  were  dH 
the  fact  that  they  were  written  after  the  order  had  been  comb- 
ed; this  has  been  substantiated  by  checking  about  half  the Sfal 
number  of  entries  describing  silverwork  from  1 83  8  to  1 852,\p| 
amount  to  no  more  than  a  hundred  in  all,  with  the  actual  pW 
The  plate  entered  up  to  the  end  of  June  of  any  year  has  m 
found  to  bear  the  hallmark  of  the  preceding  year.  The  Birnl 
ham  hallmarking  year  runs  from  1st  July  to  30th  June;  so  itov 
be  concluded  that  the  silverwork  had  been  assayed  and  furfceo 
before  it  appeared  in  the  ledgers.  From  a  series  of  test  cheel 
has  also  been  established  that  the  articles  made  of  precious  vM 
were  invariably  designated  as  such  in  the  day  book  entries,ju 
that  the  absence  of  any  named  media  usually  indicates  ap 
metal.  In  1848,  for  instance,  Hardman's  supplied  furnishing^ 
Hansom's  church  of  SS.  Thomas  and  Elizabeth  at  Thurnhii 
near  Lancaster,  at  the  expense  of  members  of  several  promiln 
Roman  Catholic  families.  'A  Rich  Silver  Monstrance,  set  id 
Stones'  was  commissioned  by  Miss  Gillow  (No.  5),  vi| 
Thomas  Fitzherbert  Brockholes  paid  for  'A  Richly  Gilt  Chalijfl 
Paten'  costing  twenty-five  pounds.  Many  silver  chalices  costs 
and  so  this  one  was  investigated:  it  proved  to  be  yet  ano|d 
example  of  the  firm's  base  metal  productions.28 

It  is  impossible,  without  examining  every  item  describe  a 
gilt-metal  in  the  day  books,  to  state  conclusively  that  elecjo 
gilding  was  the  only  method  used  by  the  firm,  but  it  was  certn 
ly  employed.  It  is  unlikely  that  the  old  technique  of  men)! 
gilding  was  practised,  on  humanitarian  grounds.  Merc 
gilders  usually  died  of  poisoning  before  they  reached  middle  ;s 
and  it  was  the  prospect  of  alleviating  their  condition  that  gaib 
the  Elkingtons  virtually  their  only  support  for  their  elecn 
processes  from  an  otherwise  bitterly  hostile  plating  tra 
Hardman's  also  made  electrotypes  on  occasion.  An  early  rel 
ence  to  the  use  of  this  technique,  which  in  effect  was  an  alternai* 
to  casting,  for  it  involved  the  precipitation  of  metal  into  a  moj 
by  electrolysis,  occurs  in  an  undated  letter  from  Pugin  to  Li 
Shrewsbury,  probably  written  in  1844.  In  it  Pugin  recounted] 
unsuccessful  attempt  to  make  an  electrotype  of  a  handle  for  a  \ 
modelled  in  wax  for  Lord  Shrewsbury  by  H.  Weigall,  the  ; 
signer  and  gem-engraver.  The  wax  model  was  ruined  in 
process,  and  the  artist  had  had  to  make  a  new  model.29 

It  can  confidently  be  said  that  electro-plating  was  used  on 
the  articles  made  of  nickel  (or  German)  silver  which  Hardma 
decided  to  have  silvered.  A  typical  entry,  dated  16th  July,  18 
deals  with  one  of  the  orders  for  Pugin' s  great  church  of 
George's  Southwark  (now  the  Roman  Catholic  Cathedral 
Southwark)  and  includes  'A  German  Silver  Plated  &  Parcel  ( 
Altar  Cross  for  Ladye  Chapel,  set  with  stones,  etc'  and  'A  pail 
German  Silver  Plated  &.  Parcel  Gilt  Candlesticks  for  d°.'  a 
total  cost  of  thirty-six  pounds.3"  Nickel  silver  could  not  be  u 
as  the  plating  base  of  Sheffield  plate  as  it  was  too  brittle  to 


i  the  rolling  processes  necessary  to  reduce  the  fused  ingot 
sheets  of  workable  metal.  Samuel  Roberts  of  Sheffield,  a 
technologist  and  manufacturer,  had  in  fact  patented  on 
ly,  1830,  an  'improvement'  to  Sheffield  plate,  in  which  a 
f  nickel  silver  was  interpolated  between  the  copper  base 
silver  coating.31  The  nickel  silver  was  thin  enough  not  to 
•  between  rollers,  and  as  its  colour  more  nearly  approxi- 
o  that  of  the  silver  fused  to  it,  Roberts  held  that  it  would 
■  the  eff  ects  of  wear.  It  was  an  ingenious  invention,  but  the 
>vas  still  in  force  when  Hardman  began  manufacturing  his 
al  metalwork,  and  as  one  of  G.  R.  Elkington's  partners  he 
hardlv  have  felt  free  to  apply  to  a  powerful  rival  for  a 
to  operate  his  process.  There  is  no  evidence  that  he 
J  it  after  the  expiry  of  the  patent. 

ghtforward  Sheffield  plate  of  copper  and  silver  was  of 
unpatented  and  Hardman' s  used  it  on  occasion.  Hardman 
;  had  a  great  deal  of  experience  in  handling  it,  as  it  was  a 
itc  material  for  buttons.  Unlike  electro-plated  nickel  silver, 
was  at  that  time  usually  only  satisfactory  in  cast  form,  a 
egree  of  manipulative  skill  was  required  for  the  manufac- 
:  articles  of  Sheffield  plate.  Machinery  was  brought  in  at 
stages  during  the  progress  of  the  sheet  metal  into  the  finish- 
;lc,  but  certain  operations  including  engraving  and  burnish- 
are  entirely  carried  out  by  hand.  Craftsmanship  played  an 
yr  important  part  in  the  manufacture  of  Hardman's  gilt— 
:  articles,  for  which  similar  methods  would  have  been  used, 
sautiful  pair  of  gilt-copper  chalices  illustrated  in  No.  6,  for 
ile,  are  intricately  decorated  with  embossing  and  engraving, 
t  with  gems  and  enamels.  The  decorative  treatment  equals 
t  the  most  elaborate  of  Hardman's  silver  chalices.  They 
made,  together  with  a  silver-gilt  chalice  costing  fifty-five 
Is  (the  most  expensive  ever  manufactured  by  Hardman's 
y  Pugin's  lifetime  and  since  then  unfortunately  lost)  for  the 
:ration  of  the  advanced  Tractarian  church  of  St.  Barnabas, 
:o,  in  June,  1850.32  Anti-papist  feeling  was  running  high  at 
me,  and  the  ritual  practices  of  the  curate-in-charge,  W.  J.  E. 
:tt,  made  the  church  the  subject  of  demonstrations  culminat- 
1  riots  after  the  announcement  in  October  of  the  establish- 
of  the  Roman  Catholic  hierarchy  in  England.33  Happily 
ennett,  who  was  in  any  case  driven  to  resign  the  living,  the 
stent  of  his  patronage  of  a  Roman  Catholic  firm  was  not 
iy  appreciated  by  his  detractors.34  Pugin  was  not  the  archi- 
if  the  church,  which  was  designed  by  Thomas  Cundy  junior, 
ibly  with  the  assistance  of  William  Butterfield,  but  Hard- 
s  made  a  substantial  proportion  of  the  metal  furnishings  and 

>wever  much  is  made  of  the  skilled  craftsmanship  displayed 
lardman's  workmen  on  occasion,  the  fact  remains  that  the 
less  was  mainly  run  on  the  basis  of  industrial  production.  It  is 
mablc  to  conclude  that  Hardman  recruited  many  of  his 
loyees  from  the  family  firm  and  also  from  the  Elkington 
•ry.  It  even  appears  possible  that  Hardman's  nephew  and 
n's  only  formal  pupil,  John  Hardman  Powell  (1827-1895), 
trained  at  Elkington's  before  going  on  in  1 844  to  work  with 
n  at  his  house  in  Ramsgate.35  In  an  undated  letter  written  bv 
n  to  Hardman  shortlv  after  Powell's  arrival  at  Ramsgate, 
n  speaks  of  his  intention  of  eradicating  all  traces  of  the 
lgton  style  from  his  pupil's  work.36 

igin's  official  version  of  the  staffing  of  the  Hardman  work- 
s  was,  as  may  be  expected,  somewhat  different.  In  Some 
irks  on  the  Articles  which  have  recently  appeared  in  the  'Rambler' 
ve  to  Ecclesiastical  Architecture  and  Decoration,  written  bv  Pugin 
50  in  reply  to  criticisms  made  of  him,  none  of  which,  in  fact, 
introduced  the  subject  of  industrial  practice  by  Hardman's, 


he  nevertheless  took  the  opportunity  of  recounting  in  graphic 
terms  the  difficulties  encountered  by  himself  and  Hardman  in  their 
search  for  craftsmen  who  knew  something  of  the  old  methods  of 
working.  One  passage  in  particular  touched  the  hearts  of  several 
contemporary  and  near-contemporary  writers,  including  W.  C. 
Aitken,  who  quoted  it  in  his  essay  on  'The  revived  art  of  metal- 
working'  already  cited.37  Declaring  that  a  few  years  ago  (that  is, 
before  he  himself  entered  the  field  seriously)  it  had  been  impos- 
sible to  obtain  'even  the  commonest  articles  of  church  furniture  in 
any  but  the  most  debased  style',  Pugin  went  on  to  say  that  the 
'difficulty  of  procuring  operatives'  to  start  the  medieval  metal- 
work  enterprise  was  so  great  'that  we  were  compelled,  for  the 
first  altar  lamp  ever  produced  by  us,  to  employ  an  old  German 
workman,  who  made  jelly  moulds  for  pastry-cooks,  as  the  only 
one  who  understood  beating  up  copper  to  the  old  forms'.  There 
is  no  need  to  question  the  accuracy  of  this  statement,  but  simply, 
with  the  day  books  acting  as  a  touchstone  for  his  published 
writings,  to  acknowledge  Pugin's  supreme  ability  to  make  part 
of  the  truth  appear  the  whole. 

Pugin  was  perfectly  well  aware  of  what  was  going  on  in  the 
Hardman  firm ;  he  may  have  regretted  its  necessity,  but  he  clearlv 
accepted  it  as  the  inevitable  price  he  had  to  pay  for  the  propaga- 
tion of  his  beliefs.  The  context  in  which  he  worked  explains  a 
great  deal  of  his  ambivalence  about  craftsmanship  and  material. 
The  Catholic  Emancipation  Act  of  1829  had  removed  many  of 
the  civil  disabilities  suffered  by  members  of  the  Roman  church 
for  centuries  in  England;  one  of  its  side  effects,  which  directly 
advanced  Pugin's  career,  was  to  encourage  an  ambitious  pro- 
gramme of  church  building  during  the  succeeding  decades.  It 
would  be  entirely  wrong  to  insinuate  that  Pugin  exploited  this 
opportunity  cynically,  for  he  was  dedicated  to  his  faith.  He 
became  a  Roman  Catholic  in  1835  at  the  age  of  twenty-three; 
he  had  some  years  since  completed  his  arduous  apprenticeship 
to  his  father,  Auguste-Charles  (or  Augustus  Charles)  Pugin,  a  self- 
professed  aristocratic  refugee  from  the  French  Revolution,  who 
had  first  made  his  reputation  as  an  architectural  draughtsman  in 
the  gothic  manner  when  he  was  working  for  John  Nash.  Pugin's 
repressed  childhood,  which  was  dominated  by  his  mother,  a 
formidable  Englishwoman  of  advanced  Evangelical  views  who 
supervised  her  husband's  pupils  with  ferocious  efficiency,38 
undoubtedly  played  a  part  in  heightening  his  sympathetic 
identification  with  the  medieval  period:  he  felt  that  he  had  a 
mystical  mission  to  re-create  it.  By  1836,  when  he  published 
Contrasts3*  at  his  own  expense,  his  part  visionary,  part  anti- 
quarian conception  of  the  Middle  Ages  was  fully  developed.  The 
first  and  most  essential  rule  in  the  Pugin  canon  was  that  Christian 
art  and  architecture  in  England  must  return  to  the  gothic,  the 
most  perfect  and  appropriate  style;  conversely,  anything  in  the 
classic  manner  was  denominated  pagan.  From  this  derive  the 
synonyms  that  we  find  in  his  later  writings,  both  published  and 
unpublished,  of  which  the  most  notable  is  Catholic  for  gothic. 
He  buttressed  his  basic  argument  in  favour  of  the  gothic  with 
nostalgic  evocations  of  medieval  life  under  the  aegis  of  the 
Church  compared  with  the  debased  architecture  and  design  of 
contemporary  industrial  cities.  The  illustrations  to  Contrasts, 
which  he  etched  himself,  were  brilliantly  angled  to  make  the 
desired  effect. 

The  dramatic  impression  of  Contrasts  upon  the  followers  of 
Newman,  Keble  and  Pusey  at  Oxford  will  be  discussed  in  the 
next  article.  His  views  were  also  accepted  by  his  Roman  Catholic 
friends  and  patrons;  although  they  were  too  idiosyncratic  to  gain 
general  support  in  the  Roman  Church.  Apart  from  Shrewsbury, 
Pugin's  most  devoted  Catholic  patron  was,  like  him,  a  proselyte. 
Ambrose  March  Phillipps  (later  known  as  Phillipps  dc  Lisle)  was 
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the  son  of  a  Leicestershire  landowner  and  three  years  older  than 
Pugin.  March  Phillipps  had  an  enthusiastic  and  unworldly 
temperament  very  similar  to  that  of  Pugin:  hi  the  summer  of 
1835,  for  instance,  despite  the  fact  that  he  lacked  the  money  for 
its  purchase  and  had  to  resort  to  borrowing,  he  bought  over  two 
hundred  acres  of  land  in  Charnwood  Forest  to  give  to  the 
Cistercian  Order.  Lord  Shrewsbury  eventually  financed  the 
building  of  the  monastery  designed  by  Pugin;4"  it  was  a  charac- 
teristic act  of  rescue  that  he  was  to  make  on  other  occasions. 
Shrewsburv  was  singularly  patient  with  Pugin,  who  was  a 
difficult  man  with  whom  to  play  the  part  of  patron.  The  Earl  also 
found  it  harder  to  sustain  his  patronage  than  has  been  generally 
realised.  As  Denis  Gwynn  has  pointed  out,  the  Talbot  estates 
were  entailed,  and  the  Earl's  benefactions  were  mainly  made  out 
of  savings  in  income.  In  order  to  achieve  annual  savings  of 
jT 2,000,  Shrewsbury  had  to  live  abroad  for  the  greater  part  of  the 
year,  and  the  list  of  ecclesiastical  buildings  erected  entirely  at  his 
expense  is  far  smaller  than  that  generally  attributed  to  him. 

Shrewsbury  paid  for  the  monastery  of  Mount  St.  Bernard  in 
Charnwood  Forest  (the  permanent  buildings  were  begun  in 
1840);  St.  Marie's,  Uttoxcter  (begun  1838);  St.  John's  Hospital, 
Alton  (begun  1839,  conceived  as  a  hospital  in  the  medieval 
sense,  with  bedesmen  and  schools  for  poor  children);41  St.  Giles, 
Cheadle  (designed  as  a  relatively  inexpensive  church  in  1841,  but 
as  Shrewsbury  decided  to  spend  more  money  on  it,  the  plans  took 
a  more  ambitious  form  and  it  was  only  consecrated  in  1 846) ;  and, 
for  the  Tractarian  converts  Frederick  Faber  and  his  associates,  St. 
Wilfrid's,  Cotton  Hall  (begun  1847).  In  addition,  he  gave 
generous  sums  towards  the  erection  of  other  buildings  designed 
by  Pugin :  the  convent  and  church  of  the  Sisters  of  Mercy  at 
Handsworth,  near  Birmingham,  to  which  the  Hardman  family 
also  made  substantial  contributions  (1 841-1 851),  and  St.  Chad's 
Cathedral,  Birmingham  (1839-1841).  He  made  benefactions  to 
Oscott,  and  to  St.  George's,  South wark  (1840-1848)  and  other 
churches,  but  he  was  not  responsible  for  the  buildings.42 

The  Earl  apparently  developed  an  almost  pathological  dislike 
ot  paying  for  silverwork,  which  Pugin  was  forced  to  accept. 
Shrewsbury  had  to  economise  in  every  possible  way  in  order  to 
spread  his  bounty  over  as  many  projects  as  he  could.  Expenditure 
on  precious  metals  seemed  to  him  to  be  unnecessary  and  even 
wasteful  when  the  appearance  of  a  cheaper  substitute  was  the 
same.  Amongst  the  letters  still  surviving  in  the  Hardman  Studios 
is  one  written  by  Pugin  late  in  1844  or  early  in  1845,  hi  which  he 
gave  instructions  about  the  execution  of  a  silver  chalice  designed 
for  Dr.  Henry  Weedall  (1788-1859),  who  had  been  President  ot 
Oscott  when  the  new  college  buildings  were  planned  and  erected 
and  was  now  at  Leamington  Spa.  The  chalice  was  an  elaborate 
one.  The  day  book  entry,  dated  22nd  February,  1845,  describes  it 
as  silver,  parcel  gilt,  'richly  Engraved  &  set  with  enamels'.  Its  cost, 
with  a  paten,  was  more  than  thirty-seven  pounds.  In  his  letter 
Pugin  instructed  Hardman  to  use  the  same  design  for  the  chalice  to 
be  made  for  the  Shrewsbury  church  of  St.  Giles,  but  to  sec  that  the 
foot  was  made  of' 'copper  oilt  or  german  silver  plated  and  parcel  gilt 
for  Lord  S  is  sure  to  ask  me  &  he  will  be  angry  if  it  is  all  silver'.43 

The  amount  of  Shrewsbury's  expenditure  on  metalwork  for  the 
church  at  Cheadle  can  be  approximately  ascertained  from  the  day 
books.  Not  all  his  purchases  were  annotated  with  details  of  then- 
destination,  but  as  the  commission  for  the  furnishings  of  St. 
Giles's  was  the  largest  that  the  firm  had  so  far  received  from 
Shrewsbury — and  it  turned  out  to  be  the  largest  that  he  ever  gave 
— the  ledger  clerk  appreciated  its  importance  and  marked  most, 
if  not  all,  of  the  entries  for  'Cheadle'.  Over  a  period  of  two  years, 
from  1845-1847,  the  Earl  spent  more  than  fourteen  hundred 
pounds  on  metal  furnishings  alone.  Of  this  unprecedently  large 


sum,  less  than  twelve  pounds  went  on  objects  made  wH|yJ 
silver.  These  included  a  small  silver-gilt  pyx  and  a  suvejdB 
supplied  in  August,  1846,  and  a  larger  parcel-gilt  and  entaft 
standing  pyx  completed  in  the  following  January.  4 

The  same  pattern  had  already  been  followed  in  furnishgA 
church  at  St.  John's  Hospital,44  always  a  favourite  of  ShrewsJ[ 
he  chose  to  be  buried  there.  When  the  building  of  the  FU4 
was  under  way  in  1840  Lord  Shrewsbury  purchased  lift 
fifteenth-century  German  cross  from  Pratt's  of  London,  ajgg 
dealers  and  church  suppliers.  Pugin  was  ecstatic  abo|  fa 
acquisition.  'The  cross  that  you  have  secured  at  Pratt's',  hem 
with  his  customary  unpunctuated  eagerness,  'is  so  exqilj 
Beautiful  that  it  may  be  considered  dirt  cheap  at  the  pricH 
Lordship  gave  it  is  indeed  a  glorious  acquisition  it  will  be M 
at  the  hospital  it  is  delicious  to  think  of  &  I  will  get  up  a  H 
candlesticks  to  match  everything  at  the  hospital  must  cm 
feet.'45  The  two  matching  candlesticks,  described  by  PuginH 
Present  State  as  silver,  parcel-gilt,46  are,  in  fact,  in  the  wordsth 
day  book  entry  dated  20th  June,  1 842,  'Richly  plated'  (thm 
actually  made  of  plated  copper).  The  cross  and  the  candlBj 
still  stand  on  the  altar,  the  former  (No.  7)  testifying 
accuracy  of  the  same  day  book  entry — 'several  parts  remH 
and  the  latter  large,  simple  and  handsome,  each  embeH 
with  enamels  and  an  applied  shield  bearing  the  Shrewsbury  dp 
One  candlestick  is  illustrated  hi  No.  8. 

Enough  has  been  said  to  explain  the  absence  of  plate  frojl 
Shrewsbury  churches.  The  same  story  may  be  repeated  abo  t 
ecclesiastical  buildings  with  which  March  Phillipps  andhl 
Hardman  were  associated.  The  day  books  make  it  plain  th'tf 
bulk  of  Pugin's  silverwork  is  elsewhere :  hi  seminaries  such  asio 
of  Oscott  and  St.  Cuthbcrt's  College,  Ushaw,48  and  with  fe 
exceptions  such  as  St.  George's,  Southwark,  in  Roman  Caol 
churches  built  by  other  architects  than  Pugin.  One  of  theic 
spectacular  finds  from  the  Hardman  ledgers  has  been  the  elalra 
service  of  plate  made  in  1850  for  the  Redemptorist  church  .5 
Mary's,  Clapham,  built  by  William  Wardcll  from  1847-14 
The  chalice,  whose  decoration  is  strikingly  similar  to  that  M 
museum  example,  is  illustrated  in  No.  9.49 

Perhaps  even  more  important  has  been  the  discovery  I 
equally  unknown  body  of  plate  in  Anglican  churches  of  vi 
the  chalices  from  St.  Barnabas,  Pimlico  and  St.  John  the  Bati 
Cirencester  (Nos.  6  and  4)  are  two  examples.  More  Ang3 
plate  will  be  illustrated  in  the  next  article,  when  the  rclatioA 
of  Pugin  and  his  circle  with  the  Tractarians  will  be  examined 
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lestick  (one  of  a  pair),  copper  plated  and  gilded,  with  enamelled  decoration.  Designed  by  Pugin  to  match  the  fifteenth-century  cross  purchased 
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me  to  examine  them  and  have  them  photographed. 

47  Part  of  the  altar  is  illustrated  by  Mark  Girouard  in  his  article,  'Alton  Castle  and 
Hospital,  Staffordshire',  in  Country  Life,  Vol.  CXXVIII,  i960,  pp.  1226-1229. 

4S  Through  the  kindness  of  the  President,  the  Rt.  Rev.  Monsignor  Paul  Grant, 
several  silver  works  listed  in  the  day  books  have  been  brought  to  light.  They  in- 
clude a  censer,  an  incense  boat  of  1847,  a  chalice  of  1849,  and  at  least  one  ciborium 
of  1850. 

49  Through  the  kindness  of  the  Rector,  the  Very  Rev.  Father  Anthony  Freeman, 
C.S.S.R.,  I  have  been  allowed  to  examine  and  photograph  the  service. 
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English  church  plate  and 
ecclesiastical  architecture 
1830-1918 


On  exhibition  at  Goldsmiths'  Hall  and  the  Church  of 
All  Hallows,  London 


THE  exhibition  of  key  pieces  of  English  church  plate  and 
ecclesiastical  architecture  covering  the  years  1830-1918 
opening  at  Goldsmiths'  Hall,  London,  on  May  17,  is  the  first 
exhibition  ever  held  of  church  plate  of  this  period.  It  is  organized 
jointly  by  the  Worshipful  Company  of  Goldsmiths  and  the 
Victorian  Society  and  runs  through  June  7. 

In  order  to  show  the  development  of  design  at  its  best,  the 
plate  shown  will  be  that  of  the  most  outstanding  architects  and 
designers  of  the  time.  As  many  of  the  greatest  Victorian  designers 
of  plate,  from  A.  W.  N.  Pugin  onwards,  were  architects,  their 
metalwork  will  be  seen  in  the  context  of  Edwin  Smith's  especially 
commissioned  photographs  of  ecclesiastical  architecture,  four  of 
which  are  here  illustrated. 


The  definitive  catalogue  for  the  Goldsmiths  Hall  Exh 
by  Shirley  Bury,  traces  the  evolution  of  style  from  the 
hearted  late  Georgian  Gothick  to  the  archeological  Gothic 
of  Pugin,  William  Butterfield  and  other  early  Victorian  pi 
who  set  their  faces  against  machine  production  in  pursuit 
mediaeval   ideal.   It  continues  through  the  High  Vic 
elaborations  on  the  Gothic  theme  by  William  Burges 
uninhibited  Byzantinism  of  such  Arts  and  Crafts  design 
Henry  Wilson.  The  Victorian  'Medieval  Movement',  of 
William  Morris  and  his  friends  were  such  distinguished  mei 
was  sparked  off  by  the  antiquarian  researches  of  Pugin  arJ 
contemporaries.  It  became  a  widespread  intellectual  cult,  spH 
ing  from  ecclesiastical  to  secular  design,  its  impetus  being  ca 


1.  St.  Andrew's  Church,  Roker  Park,  Sur 
land.  Designed  by  E.  S.  Prior,  1907. 
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2.  Left.  The  Baptistery  of  the  chapel  at  Welbeck  Abbey,  decorated  by 
Henry  Wilson,  1893. 

3.  Above.  Chalice  and  paten,  parcel-gilt.  Designed  by  G.  E.  Street  and  made 
by  J.  Keith,  London,  1857.  From  Colton  Church,  Staffordshire. 


forward  into  the  Arts  and  Crafts  movement  of  the  last  years  of 
the  nineteenth  century.  Part  of  its  importance  was  derived  from 
the  immense  programme  of  church  building  necessary  to  keep 
pace  with  the  expanding  population  of  Victorian  England  and 
part  to  religious  impulses,  the  influence  of  the  Tractarian  move- 
ment on  church  design  and  furnishing,  and,  earlier  still,  to  the 
Catholic  Emancipation  Act  of  1829.  The  latter  enabled  Pugin, 
who  was  converted  to  Roman  Catholicism  in  1835,  to  embark  on 


4.  Left.  Flagon,  glass,  silver-gilt-mounted  and  set  with  semi-precious  stones.  Made  by  Barkentin  and 
Krall  in  1879  from  a  design  by  G.  F.  Bodley  to  match  a  chalice.  From  Holmbury  St.  Mary  Church, 
Dorking,  Surrey. 

5.  Above.  Chalice  and  paten  designed  by  Sir  George  Gilbert  Scott  for  St.  Mary  Abbot's  Church, 
Kensington,  London,  in  1876;  silver-gilt,  decorated  with  filigree  work  and  semi-precious  stones. 
Made  by  Barkentin  and  Krall,  London. 
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6.  Truro  Cathedral,  the  Nave,  designed  by  J.  L.  Pearson,  1880-1903. 


Ins  extraordinary  and  influential  career  as  architect  and  designer. 
Plate  from  both  Anglican  and  Roman  Catholic  churches  is 
included  in  the  exhibition  in  order  to  illustrate  the  development 
< >f  design. 

A  parallel  exhibition  of  treasures  from  Victorian  churches  is 
sponsored  by  the  Victorian  Society  and  the  Central  Council  for 
the  Care  of  Churches.  It  is  at  the  church  of  All  Hallows  and 
includes  fine  embroideries  designed  by  the  architects  G.  E.  Street 
and  J.  D.  Scdding;  a  litany  desk  by  William  Burges;  and  some 
magnificent  vestments  by  Sir  J.  Ninian  Compcr.  The  catalogue 
is  by  Anthony  Symondson.  The  two  exhibitions  are  intended  to 
be  complementary,  and  to  show  in  coherent  form  something  of 
the  astonishing  intellectual  power  that  succeeded  in  transforming 
church  design  and  decoration  in  the  course  of  the  Gothic  Revival. 


7.  St.  Giles'  Church,  Cheadle,  from  the  south  aisle  looking  to  the  Chanc1, 
by  Pugin,  1846. 


8.  Silver-gilt  chalice  and  paten,  designed  by  G.  F.  Bodley  and  made  b 
Barkentin  and  Krall,  London,  1873.  From  the  Church  of  the  Holy  Angelt 
Hoar  Cross,  Staffordshire. 
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Jontinental  Dispatch 


FROM  GERALD  SCHURR 


Tutankhamen  in  Paris 

UTANKHAMEN'S  treasure  is  one  of 
the  myths  of  our  youth,  an  enchanting 
y-coloured  Eastern  fable.  Even  its  discovery 
12  assumes  an  air  of  mystery  with  the  story 
■  famous  curse  hanging  over  the  archaeolo- 
And  now  all  the  household  articles  which 
Earned  the  young  prince  to  the  next 
\  arc  assembled  in  Paris.  A  sign  of  the  times 

immense  crowd  in  the  rooms  of  the  Petit 
;  where,  in  view  of  its  success,  the  exhibi- 
is  to  be  continued  till  August  ioth.  The 
:eds  from  the  entrance  fees  (several  hun- 
•thousand  visitors  are  expected),  are  in- 
•d  to  contribute  to  the  financing  of  the 
:  of  preserving  the  Temple  of  Abu-Simbel. 
lirty-eight  important  items  from  the  tomb 
■vercd  "by  the  Englishmen  Carter  and 
arvon  create  the  cultural  atmosphere  of 
>t  at  the  accession  of  Tutankhamen  in  1361 

The  prince,  married  to  his  niece  at  the  age 
ne,  restored  the  cult  of  the  god  Anion.  The 
otheistic  heresy  of  Amenhotcp  IV  in  the 
King  reign  is  also  skilfully  illustrated  by 
een  contemporary  objects.  By  means  ot 
es,  masks,  jewels  and  seats,  an  entrancing 
ig,  a  little  theatrical  as  it  should  be,  retraces 
ymbolical  course  of  the  stars  and  sun.  From 
royal  room  draped  in  midnight  blue  one 
;s  through  the  silvery  light  of  the  moon 
ing  on  the  mummy-case  in  black  and  gold 
id,  to  the  coral  room  where  gleams  the 
ous  gold  mask  reproducing  the  features  of 
young  king,  a  masterpiece  of  realism,  yet 

to  the  canons  of  Egyptian  funeral  art. 

Paris.  VArt  Brut 

IAT  is  I'art  brut?  Often  tragically  akin  to 
nitive  art,  it  is  an  instinctive,  intuitive  art. 
•  painter  Jean  Dubuffet  has  been  collecting 
isands  of  examples  for  more  than  twenty 
:s.  The   Musee  des   Arts   Decoratifs  has 
mbled  the  best  of  his  collections  (until  June 
1)  in  a  little  Paris  museum,  available  only  to 
i  sc  in  the  know,   which  belongs  to  the 
npagnie  de  VArt  Brut.  Here  is  an  expression  ot 
tt  human  anguish— the  rebellious  art  ot  the 
-taught,  the  obsessed  and  the  mentally  sick, 
ese  'irregulars'  show  a  power  of  invention,  a 
irious  imagination  and  a  total  sincerity  which 
tost  makes  the  researches  of  the  most  famous 
:onaries  of  Surrealism  seem  academic.  Their 
nzied  works,  collected  throughout  the  whole 
.rid  by  different  members  of  the  Compagnie 
re  the  effect  of  plunging  the  spectator  into  an 
lefinablc  state  of  uneasiness  and  bringing  him 
o  communion  with  the  very  essence  ot  the 
■onanism  of  creation. 

Munich.  The  magic  world  of  Graham 
Sutherland 

["  the  age  of  63  Graham  Sutherland  enjoys  an 
ernational  reputation.  The  Haus  der  Kunst  at 


Munich  is  showing,  until  May  7th,  ninety-one  ot 
his  canvases,  about  a  hundred  watercolours  and 
drawings  from  1936  to  1967,  and  also  books, 
lithographs,  a  bronze  sculpture,  a  silver  crucihx 
and  even  a  carpet  by  this  prolific  craftsman 
interested  in  all  forms  of  plastic  art.  The  works 
on  exhibition  have  been  selected  from  the 
museums  of  the  world  or  from  private  collectors; 
they  will  be  shown  next  at  the  Gemeente 
museum  at  The  Hague  (from  June  2nd  to  July 
30th),  then  from  August  1  ith  to  September  24th 
at  Berlin  (Haus  am  Waldsee)  and  finally  from 
October  7th  to  November  20th  1967  at  the 
Wallraf-Richardtz  Museum  at  Cologne.  Now 
that  the  Surrealists  have  accustomed  us  to  a 
peculiar  or  at  least  unfamiliar  vision  of  the 
outside  world,  it  is  easier  to  estimate  the  im- 
portance and  influence  of  this  leader  ot  the 
English  school.  His.  shapes,  angular  and  mon- 
strous taken  as  a  whole,  which  seem  to  conform 
to  a  precisely  organized  plan  but  of  another 
world  and  a  different  animal  and  vegetable 
kingdom,  anticipate  in  a  sense  the  distortions  of 
Bacon  or  the  obsessions  of  Alan  Davie. 

Duisburg.  David  Smith 

UNTIL  May  28th  forty-eight  sculptures  ot 
David  Smith  have  been  chosen  by  the  Museum 
of  Modern  Art,  New  York,  for  exhibition  at  the 
Wilhelm-Lembruck  Museum  at  Duisburg,  a 
useful  review  in  retrospect  of  the  evolution  over 
thirty-two  years,  of  one  of  the  pioneers  of 
sculpture  in  metal.  The  oldest  work  'Agricola 
Head'  dates  from  1933,  and  it  is  certainly  one  of 
the  first  experiments  in  this  material— painted 


A.  Wolfi.  Milan  Cathedral,  1920.  Exhibition  of 
l'Art  Brut.  Musce  des  Arts  Decoratifs. 


Gold   funeral    mask    of  Tutankhamen.  Petit 
Palais,  Paris. 

metal,  which  later  received  recognition.  The 
most  recent  work  is  dated  1965-  In  fact,  David 
Smith,  now  aged  61,  remains  faithful  to  his  first 
brief.  About  the  age  of  thirty,  when  he  abandon- 
ed painting  to  devote  himself  entirely  to  sculp- 
ture he  seems  to  have  found  his  medium  at  once 
—these  masses  originally  inspired  by  Picasso's 
Cubism  today  evolving  into  stylized  symbols. 
Metal  suits  his  mode  of  expression  perfectly. 
'Metal',  says  David  Smith,  'holds  the  power  to 
evoke  the  essential  characteristics  of  our  cen- 
tury: power,  structure,  movement,  progress, 
destruction,  brutality.' 

Opening  of  an  Experimental  Art 
Market 

THERE  is  an  urgent  need  to  bring  art  off"  its 
pedestal.  On  February  2.sth  111  Paris,  a  short 
distance   from   the    Marehe    aux    Puces  (51 
Boulevard  Ney  to  be  exact),  a  gallery  of  a 
revolutionary  sort  was  opened:  'The  Experi- 
mental Art  Market".  A  thrilling  experience. 
Painting  and  Sculpture  descend  into  the  street 
to  the  level  of  the  passer-by  who  can  examine 
them  at  leisure,  and  compare  and  choose.  A  new 
public  is  thereby  admitted  to  the  ranks  of 
amateur-collector.  Prices  are  openly  displayed 
(generally  modest),  credit  is  commonly  given 
and  the  opening  times  are  the  same  as  the  'Puces' : 
Saturday,  Sunday  and  Monday  all  day. 
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In  the  Presence  of  Kings 


THOMAS  P.  F.  HOVING 

SOMETIMES  it  behoves  a  great  museum  to  think  twice 
about  its  exhibition  policies  and  try  something  new  and  ex- 
perimental. From  time  to  time  also  it  is  worthwhile  putting  on 
a  show  that  presents  to  the  public  in  a  wholly  new  lightsome  of 
a  museum's  own  finest  treasures.  Such  is  the  thinking  behind  'In 
the  Presence  of  Kings',  an  exhibition  of  works  of  art  of  all 
materials  and  epochs  intimately  associated  with  great  kings  and 
queens  of  history.  It  is  open  until  early  June  and  but  for  a  few 
distinguished  exceptions  all  of  the  800  or  so  works  have  been 
taken  from  the  permanent  collections  of  the  Metropolitan 
Museum  of  Art. 

The  purpose  of  the  show  is  to  examine  aspects  of  royalty: 
kingship,  royal  power  and  impotence,  gilded  and  crowned 
eponymous  heroes,  tastes  and  images,  ceremonies  and  frivolities, 
imperial  iconography,  ermincd  propaganda. 

In  the  first  gallery  are  various  images  of  royalty:  including  the 
powerful  diorite  seated  statue  of  Gudea,  ruler  or  governor  of 
Lagash,  the  portrait  of  the  Pharaoh  Scsostris  I  in  the  form  of  a 
sphinx,  a  massive  stone  head  of  Emperor  Constantinc,  a  striking 
life-size  silver  bust  of  a  Sasanian  ruler  identified  as  Shapur  I  of 
the  eighth  century,  and  the  delicate  marble  bust  of  a  Queen.  The 
juxtaposition  of  these  great  portraits  reveals  a  number  of  facets  of 
royalty.  Most  interesting  perhaps  is  the  successive  steps  from  an 
image  of  pure  godhood  to  that  of  a  gentle  humanity.  Each,  how- 
ever, possesses  the  unmistakable  quintessence  of  court  style. 

In  succeeding  galleries  phases,  delights  and  frivolities  of  the 
royal  presence  arc  on  view  for  the  visitor,  such  as  the  hunt,  the 
banquet  and  the  varied  celebrations  of  state.  Great  suits  of  royal 


1.  Silver-gilt  head  of  a  King.  Sasanian,  about  IV  century,  15  ,9ff  inches  high. 
The  Metropolitan  Museum  of  Art,  Fletcher  Fund,  1965. 


2.  Detail  of  a  diorite  statue  of  Gudea,  Governor  of  Lagash.  Neo-Sumeri, 
about  2150  B.C.,  17!  inches  high.  The  Metropolitan  Museum  of  Art,  Dk 
Fund,  1959. 

armour,  a  delicately  inlaid  crossbow  of  the  late  fifteenth  centui|i 
a  brilliantly  chased  Parade  Helmet  fashioned  for  Francis  m 
around  1535,  and  an  overly  bejewelled  state  scimitar  made  u 
1876  for  Sultan  Marad  V. 

One  entire  gallery  is  given  over  to  the  royal  collection  t 
pictures.  How  the  regal  eye  selects  royal  quality!  Among  til 
treasures  in  this  chamber  is  Le  Mezzetin  of  Wattcau,  once  in  tH 
collection  of  Catherine  II  of  Russia,  the  great  Venus  and  Mars  I 
Veronese  which  formerly  was  a  possession  of  Queen  Christina 
Sweden  and  Rembrandt's  Noble  slav  owned  by  William  II  of  tl 
Netherlands. 

No  royal  show  would  be  complete  without  a  Treasury  whel 
those  'objects  and  vessels  and  reliquaries  of  pleasing  design,  <1 
gold,  of  silver  of  famous  gems  and  brilliant  enamel'  were  f] 
tained  for  veneration  or  outright  pleasure.  Here  a  stunning  ami 
is  visible,  from  the  resplendent  silver-gilt  and  enamel  shrirfl 
made  in  the  late  fourteenth  century  for  Queen  Elizabeth  (I 
Hungary,  the  silver  plates  showing  the  story  of  David  fashioncji 
in  the  early  seventh  century  for  Emperor  Hcraclius  of  Byzaij-* 
tium,  to  the  brittle  delights  of  a  Fabcrge  Easter  Egg  made  fa 
Czar  Nicholas  II. 

Not  only  is  the  concept  of  putting  together  a  sizeable  sped; 
exhibition  from  the  permanent  collection  of  the  Metropolitan 
new  direction  in  shows  but  the  manner  of  installation  is  also  al< 
innovation.  The  severe  rectangular  shapes  of  the  exhibitio 


■ 


galleries  have  been  transformed  by  curvilinear  wall  sections  into 
a  series  of  rhythmic  spaces.  The  visitor  thus  sees  the  works  of  art 
m  .1  more  immediate  and  exciting  manner.  They  are  presented  to 
him  directly,  to  his  full  vision  just  as  he  enters  the  room.  The 
walk  .ui.'  covered  with  fabric  that  blends  and  harmonizes  with 
the  luxurious  colours  and  textures  of  the  tapestries  and  hangings. 
Special  works  of  art  have  been  placed  in  certain  cases  that  are  a 
far  cry  from  the  established  rectilinear  shapes.  Some  arc  formed 
like  kiosks,  others  like  small  theatrical  stages.  The  treasures  have 
been  gathered  by  the  curatorial  staff  under  the  co-ordination  of 
Helmut  Nickel,  Associate  Curator  of  Arms  and  Armor,  and 
displayed  by  Stuart  Silver,  Associate  Manager,  Exhibition  Design. 

The  holdings  of  the  Metropolitan  Museum  are  so  vast  that  it 
has  been  remarked  that  fine  exhibitions  of  all  kinds  could  be  in- 
stalled for  decades  without  once  going  outside  the  permanent 
collections.  Although  it  would  be  short-sighted  to  focus  entirely 
on  the  museum's  own  possessions  for  special  exhibitions  in  order 
to  reveal  and  probe  periods  of  art,  masters,  the  evolution  of 
styles  and  the  attitudes  and  natures  of  mankind,  it  is  wise  to 
strike  a  balance  with  the  great  loan  shows.  'In  the  Presence  of 
Kings'  is  one  attempt  to  strike  that  balance. 


Above  left.  Christ  before  Pilate,  and,  The  Visitation,  from  The  Hours  of 
Jeanne  d'Evreux,  illuminated  by  Jean  Pucell,  French  (Paris)  1325-1328. 
Page  size  3%  x  2|  inches.  The  Metropolitan  Museum  of  Art,  The  Cloisters 
Collection,  ig$4.  (Centre  left.)  SUver-gilt  and  enamel  Reliquary  shrine, 
French  (Paris)  about  1340-1350,  10  inches  high.  Made  for  Queen  Elizabeth 
of  Hungary.  The  Metropolitan  Museum  of  Art,  The  Cloisters  Collection, 
Purchase,  1962.  (Below  left.)  Marble  portrait  bust  of  Louis  XV  by  Jean- 
Baptiste  Lemoyne,  signed  and  dated  1757,  34 }  inches  high.  Originally  pre- 
sented by  the  King  to  Mme.  de  Pompadour.  The  Metropolitan  Museum  of 
Art,  Gift  of  George  Blumenthal,  1941.  (Below  right).  XIX  century,  Ching 
Dynasty  painting,  in  colours  on  silk  by  an  unidentified  artist,  of  the  Em- 
peror K'ang  Hsi.  The  Metropolitan  Museum  of  Art,  Rogers  Fund,  11)42. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  London  Group  had  not  exhibited  for 
two  years  until  this  February  when  they 
deployed  their  forces  at  the  Royal  Institute 
Galleries  under  their  new  President,  Andrew 
Forge.  They  have  always  been  a  body  with 
ideas  about  selection.  This  time  they  tried  the 
successful  experiment  of  having  four  sections  of 
the  exhibition  selected  and  hung  by  each  of 
1'atnck  George,  Edward  Bullmore,  Clirl  Holdcn 
and  Anthony  Eyton.  Although  these  four  did 
not  hang  the  whole  exhibition,  it  was  possible  to 
see  where  their  respective  hands  had  lain  by  the 
homogeneous  effect  from  some  areas  of  wall  and 
floor. 

The  total  effect,  however,  was,  as  one  expects 
from  the  Group,  of  an  intelligent  and  unpre- 
judiced eclecticism,  following  their  fifty-year- 
old  tradition  of  positive  tolerance  and  lively  dis- 
regard for  self-conscious  assertions  or  theories. 
It  is  a  matter  of  temperament,  particularly 
British  temperament,  not  to  get  one-sidedly 
committed  to  manifestoes  and  revolutions. 
Natural  evolution  is  much  more  the  character- 
istic. This  does  not  mean  that  the  London  Group 
is  a  collection  of  middle-aged  middle  roaders 
becoming  more  and  more  moribund  as  the  new 
trends  overtake  them.  It  is  the  other  way  round, 
for  there  always  is  a  hard  core  of  educated  and 
erudite  professionals  in  the  Group  who  can  look 
the  fashionable  trends  square  in  the  eye,  and 
with  a  good  deal  more  intelligence  and  recog- 
nition than  many  of  the  'trendy'  artists  them- 
selves. This  is  no  more  than  keeping  an  open 
mind;  it  is  not  Fabian  caution. 

There  are  very  few  British  artists  of  fame  who 
have  not  at  some  time  exhibited  with  the 
London  Group.  Those  who  don't  cither  sec 
themselves  as  'Loners'  like  Francis  Chichester,  or 
they  have  no  patience  with  an  art  society  that  is 
without  specific  demands. 

In  1964,  the  Group  held  their  Jubilee  exhibition 
at  the  Tate.  If  any  theme  was  intended  (which  is 
unlikely)  it  came  out  as  the  expression  of  that 
liberal  and  catholic  sanity  in  British  art  which 
docs  not  set  the  world  on  fire  but  which,  when 
given  the  choice  between  conservatism  and 
revolution,  somehow  finds  a  talented  compro- 
mise that  avoids  neither  and  embraces  both.  The 
Group  did,  in  fact,  in  1914  set  out  with  the  delib- 
erate intention  of  scattering  Academic  com- 
placency by  taking  up  the  banners  of  the  new 
-isms  arising  in  Europe,  particularly  neo-im- 
pressionism  and  fauvism.  It  now  no  longer 
stands  alone  in  this,  but  where  it  docs  stand  alone 


mm 

Above.  Edward  Wolfe.  Landscape  Asolo,  1966.  The  London  Group.  Royal  Institute  Galleries. 


Below.  Michael  Kenny.  Moon,  Earth  and  Sky,  1966.  9  ft.  high 
Royal  Institute  Galleries. 


■   17  ft.      8  ft.  The  London  Grou 


Correction.  The  exhibition  of  sculpture  by  John 
Huggins  featured  in  the  April  issue  was  in  fact  at 
the  Alwyn  Gallery,  56  Brook  Street,  London  W.i. 


[  n  being  the  only  exhibiting  body  in  the  land 
which  every  creative  style  and  aspect  of 
idem  painting  and  sculpture  can  be  seen  under 
e  roof  at  one  time.  The  exhibition  under  re- 
•w  had  all  the  vigour  and  excitement  of 
posites  put  up  for  non-competing  comparison 
th  each  other,  from  the  restrained  and  classic- 
y  considered  Euston  Road  style  to  the  Aesthe- 
Toy  Shop  style.  The  sculptures  and  con- 
uctions  were  all  non-figurative,  ranging  from 
nie-carved  monoliths  to  the  furthest  extrusions 
painted  synthetic  materials.  The  whole  per- 
rmar.ee  was  vigorous,  colourful  and  bursting 
ith  intelligence. 

It  could  be  argued  that  there  was  no  single 
nuinely  original  exhibitor,  that  British  art  is 
11  derivative  and  provincial  in  spite  of  the 
tci -national  fame  of  some  British  artists.  Per- 
I  ps  we  do  not  produce  any  upheaval  as  power- 
I  1  as,  say,  the  so-called  New  York  School,  but 
I  lr  influence  is  much  more  effective  than  our 
I  ,vn  diffidence  will  allow  us  to  suspect.  Just  as 
ere  was  the  long  slow  influence  of  Constable 
1  the  Barbizon  painters  and  ultimately  the 
irly  Impressionists,  so  now  there  is  a  firm  in- 
aence  which  is  demonstrated  by  the  number  of 
►reign  artists  who  find  that  this  country  is  the 
ne  in  which  to  work  and  exhibit. 
One  such  as  this  is  David  Partridge,  an  Ameri- 
m  who  became  a  Canadian  and  now  lives  in 
ondon.  He  was  a  conventional  painter  and  art 
;acher  until  he  came  to  Europe  to  work  at 
layter's  Atelier  17  in  Paris,  when  he  saw  some 
/orks  by  Zoltan  Kemeny,  that  brilliant  Ro- 
manian who  was  the  chief  prizewinner  at  the 
964  Venice  Biennale,  and  whose  posthumous 
xhibition  at  the  Tate  has  just  finished.  He 


immediately  felt  a  rapport  with  the  possibilities 
of  metal  in  relief,  and  it  came  out  as  what  he 
cheerfully  agrees  to  have  called  'the  nail  thing'. 
It  really  does  take  an  original  mind  to  do  this: 
nails  by  the  thousand  in  every  shape  and  size  and 
colour,  constructing  organic  patterns  of  intricate 
design. 

He  usually  begins  with  thin  aluminium  sheet- 
ing either  fixed  to  a  rectangular  frame,  or 
sheathing  a  round  or  square  section  post.  Some 
nails  are  hammered  in  through  the  metal  until 
a  pattern  develops  that  has  certain  rhythms  and 
cadences.  From  thence  on  the  position  and  depth 
of  the  nails  becomes  an  inevitable  growth. 

A  prosaic  description  such  as  this  is  necessary 
when  questions  may  be  raised  in  people's  minds 
that  such  lowly  and  mundane  materials  could 
not  produce  a  work  of  art  and  certainly  not  a 
thing  of  beauty.  As  to  materials  it  was  boastful 
Courbet  who  said  that  he  had  the  skill  to  put 
mud  on  a  canvas  and  so  surround  it  with  har- 
monies of  colour  that  it  would  glow  with  the 
flesh  of  Venus.  It  is  the  end  result  that  matters, 
and  Partridge's  works  are  beautiful:  this  is  the 
first  emotion  one  had  at  his  recent  Hamilton 
galleries  exhibition.  Reliefs  and  spirallings, 
rhythms  of  forests  and  clearings,  cities  and  fields, 
gleaming  and  glinting  pillars  and  columns  of 
fantasy.  The  workmanship  is  meticulous  and 
impeccable,  and  this,  together  with  the  pol- 
ished and  burnished  materials,  is  ultimately 
satisfying  as  a  demonstration  of  order,  organisa- 
tion and  control. 

A  newcomer  to  the  London  scene  is  Jeffrey 
Smart,  an  Australian  shown  earlier  in  the  year 
at  the  Redfern  gallery.  I  suppose  he  can  be 
called  a  surrealist,  although  he  has  one  important 


difference  from  them  in  that  the  scenes  he  de- 
picts could  be  real,  in  other  words  they  don't 
have  to  be  traumatic  experiences  or  the  sub- 
conscious made  conscious.  But  there  is  an  aston- 
ishing assault  on  the  spectators'  innate  sense  of 
foreboding,  of  something  not  very  pleasant 
about  to  happen,  that  is  one  of  the  essences  of 
surrealism.  Chirico  has  this,  also  Magritte. 
Smart's  brooding  scenes,  of  life  gone  silent  yet 
grimly  potent,  do  lack  some  necessary  wit.  It  is 
as  though  he  has  become  too  detached  an  ob- 
server, hardly  daring  to  get  involved  in  his  own 
sharp  imagination.  His  paintings  are  not  night- 
marish in  themselves,  but  state  with  almost 
sadistic  conviction  that  the  nightmare  is  about  to 
begin.  He  makes  very  telling  use  of  colour, 
avoiding  the  sombre  palette  that  the  mood  might 
suggest  with  warm  glowing  colours  and  occa- 
sional vivid  reds  which  by  their  very  contrast  ram 
the  point  home  much  better.  This  acute  mani- 
pulation of  colour  to  give  sudden  catalysis  has 
its  counterpart  in  sculpture  that  has  a  core  of 
different  texture  to  the  main  body.  Bernard 
Meadows,  showing  now  at  Gimpel  Fils,  makes 
menacing  forms,  craggy  and  ready  to  erupt, 
activated  by  a  core  of  highly  polished  metal  that 
hints  at  irresistible  powers  building  up  pressures 
about  to  be  released:  they  seem  to  have  the 
specific  gravity  and  characteristics  of  mercury. 
Meadows  is  a  master  of  weight  and  the  compact 
energy  of  mineral  density. 

The  Galleries:  Royal  Institute  <  Galleries,  6\  Suffolk 
Street,  London  S.W.i.  Hamilton  Galleries,  S  St. 
George  Street,  IV.  1.  Redfern  Gallery,  20  Cork 
Street,  W.i.  Ginipel  Fils,  50  South  Molton  Street, 
IV.  1. 


Left.  Jeffrey  Smart.  View  of  Rome.  Oil  31  x  27^  in.  Redfern  Gallery. 


Below.  David  Partridge.  Cellular  No.  1,  1967.  36      48  in.  Hamilton  Galleries. 
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Art  News  in  Pictures 


Between  the  3rd  of  May  and  the  10th  of  June,  Mr.  H.  Terry-Engell  will  be  holding  his  tenth  annual  exhibition  of  nineteenth-century  paintings  the; 
beautiful  'Paysages  de  France'.  There  will  be  some  57  works  on  show  including  examples  by  Paul  Lecomte  and  Theodore  Rousseau  amongst  others,  asj 
well  as  the  paintings  illustrated  above.  Left.  Charles  Francois  Daubigny  (1817-1878).  Les  bords  de  I'Oise  au  soleil  couchant.  Panel  15;      26§  inches,! 

signed  and  dated  1874.  Right.  Henri  Joseph  Harpignies  (1819-1916).  La  chasse.  Canvas  3l|      39J  inches,  signed  and  dated  1887.  Both  in  the  possession! 

of  the  H.  Terry-Engell  Gallery,  8  Bury  Street,  St.  James's,  London,  S.W.i. 


Aiming  to  represent  a  cross-section  of  sixteenth-  to 
nineteenth-century  works  of  art  in  various  media,  Mr. 
David  Peel's  exhibition  'From  Vittoria  to  Dalou' 
closes  on  the  19th  of  May.  Near  right.  Alessandro 
Vittoria  (1525-1608).  St.  Zacharias.  Bronze,  7]  inches 
high,  f.  1600.  Far  right.  Jules  Dalou  (1838-1902). 

Mother  and  child.  Terracotta  bozzetto,  ix£  inches  high. 
Also  included,  for  example,  a  small  ivory  profile 
portrait  by  David  Le  Marchand,  English  School  c. 
1700;  and  a  fine  still  life  carved  in  fruit  wood  and 
signed  and  dated  by  the  eighteenth-century  French 
sculptor  Aubert  Parent.  All  in  the  possession  of  David 
Peel  and  Co.,  2  Carlos  Place,  Mount  Street,  London, 
W.I. 


I 


>ere  will  be  many  pleasant  surprises  for  collectors  visiting  the  Newman  gallery's  exhibition  of  works  by  'Royal  Academy  Exhibitors'  on  show  from  the 
th  to  the  26th  of  May.  Above  left.  John  Edward  Newton  (exhibited  1862-86)  Called  Away,  1863.  Canvas  8J  ■  io{  inches,  exhibited  in  1870.  Above 
•lit.  Sir  John  Arnesby  Brown  (1866-1955).  Landscape  with  church  (possibly  at  Haddiscoe  in  Norfolk).  Panel  8|  ■  10^  inches.  Amidst  a  profusion  of  other 
Is,  drawings  and  watercolours  there  will  be  works  by  Rosa  Bonheur,  Sir  Frank  Brangwyn,  Sir  Alfred  Munnings  and  David  Farquharson.  All  in  the 
>ssession  of  M.  Newman,  43a  Duke  Street,  St.  James's,  London,  S.W.I. 


Left.  An  unusual  compliment  has  been  paid  to  Temple  Williams  Ltd.  of 
Haunch  of  Venison  Yard,  Brook  Street,  W.I,  whose  set  of  four  superbly 
carved  Thomas  Hope  chairs  has  been  divided  between  the  Victoria  and 
Albert  Museum  in  London  and  the  Metropolitan  Museum  of  Art,  New 
York,  which  now  have  one  arm  and  one  single  chair  each.  The  chairs  are 
stamped  with  the  initials  'I.M.'  and  from  this  as  well  as  their  rare  design 
they  can  be  confidently  attributed  to  the  makers  Ince  and  Mayhew.  An- 
other most  unusual  feature  is  the  signature  of  Charles  Dixwell  the  up- 
holder found  on  one  of  the  frames,  and  it  is  he  who  was  obviously  respons- 
ible for  the  upholstery  still  in  its  original  state  with  leopard  skin  covering. 


KM 


Right.  Peter  de  Wint.  (1784-1849).  Waterloo  Bridge.  Watercolour  11 J  17; 
inches.  From  an  exhibition  of  watercolours  by  Peter  de  Wint,  his  circle 
and  pupils,  presented  by  Mr.  Gerald  Norman  at  the  National  Book  League, 
7  Albemarle  Street,  London,  W.I,  between  May  22nd  and  June  6th.  There 
will  be  some  30  works  by  Peter  de  Wint  himself,  20  by  David  Cox  and 
John  Sell  Cotman,  and  many  others  from  de  Wint's  pupils  and  followers. 
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I.  Adriaen  Gryeff.  Sportsmen  and  dogs  with  game,  signed,  0  45  0  60  m. 
Belgium  Francs  100,000  (Palais  des  Beaux-Arts,  Brussels).  2.  Queen 

Anne  two-handled  cup  and  cover,  9]  inches  high,  by  Pierre  Platel,  1707. 
£3,500  (Christie's).  3.  Silver  and  gold  necklace  with  38  brilliants, 

Danish  Kroner  42,900.  Silver  and  gold  brooch  set  with  a  pearl  surrounded 


1 


by  brilliants,  Danish  Kroner  8,100.  Both  originally  presented  by  Czai! 
Nicolai  I  to  the  Duke  of  Anhalt-Cothen,  c.  1830.  (Arne  Bruun  Rasmussen, 
Copenhagen).  4.  Jan  Adam  Kruseman.  A  winter  landscape,  signed  andt 

dated  1865,  28  X  39  inches.  £2,520  (Christie's). 
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International 
Saleroom 


if  in1'**'" 


5  One  of  a  pair  of  Louis  XV  ormolu-mounted 
Meissen  swans  by  Johann  Kaendler  and  Peter 
Reinicke;  the  mounts  may  well  have  been  provid- 
ed by  the  marchand-bijoutier  Lazare  Duvaux.  io± 
inches  high  overall  X  19  inches  wide  overall, 
£23,000  (Sotheby's).  6.  Fifteenth-century 

Ming  blue  and  white  palace  bowl,  5f  inches  dia- 
meter, sold  from  the  Eumorfopoulos  Collection 
in  1940  for  £36,  now  £16,500  (Sotheby's). 
7.  George  II  vase-shaped  caster,  9§  inches  high, 
by  Paul  De  Lamerie,  1743,  £i>700  (Christie's). 
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International 
Saleroom 
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8.  Sixteenth-century  Cheng  Te  Sino-Portuguese  wine  ewer,  io-i-  inche 
high,  £5,000  (Sotheby's).  o.  Pair  of  Bow  figures  of 'Dismal'  hounds 

3^-  inches  long,  £1,250  (Sotheby's).  10.  William  III  chocolate  pot,  S'  • 

inches  high,  by  William  Lukin,  1701,  £2,100  (Sotheby's).  11.  Rare 

Polynesian  whale-bone  ivory  figure  of  a  man,  l  \  inches  high,  from  Tongc; 
or  Tahiti  and  once  in  the  collection  of  Captain  James  Cook,  £15^ 
(Christie's). 
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Books  Reviewed 

The  miniature  through  four  centuries 


E  MINIATURE  IN  EUROPE  IN  THE 
6TH,  17TH,  18TH  AND  19TH  CEN- 
URIES:  By  Leo  R.  Schidlof.  Akademische 
I  )ruck-U.  Vcrlagsanstalt,  Graz,  Austria.  4 
ols,  2  of  text,  2  containing  641  plates 
^producing  1.2S4  miniatures,  some  in  colour. 

"'HF  use  of  the  term  miniature  to  describe 

I  .  an  independent  painting  is  a  striking  in- 

II  ice  of  how  dangerous  it  can  be  to  neglect  the 
H  :ory  of  words  and  their  meaning  when  study- 

the  development  of  an  art.  During  the  nine- 
II  nth  century,  miniature  came  to  be  used  in  a 
I   lcral  sense  for  all  small-scale  paintings  executed 
uK.  watercolour,  gouache  and  enamel,  so  that 
;il  recently  size  was  universally  considered  the 
I  ef  factor  in  determining  whether  a  painting 

I  j  s  a  miniature  or  not.  In  1953,  however,  Cold- 

II  ;  pointed  out  that  this  later  usage  had  caused  to 
I  forgotten,  namely  that  during  the  sixteenth, 
j  renteenth  and  early  eighteenth  centuries  the 
i  )rd  was  used  in  a  very  strict  sense  to  describe  a 

rticular  technique  of  painting  in  gouache  and 
i  itercolour,  admittedly  found  only  in  small- 
ile  works,  but  nevertheless  with  a  colour- 
i  lie  and  methods  peculiar  to  itself.  He  cited  the 
■atiscs  of  Milliard  (c.  1600)  and  Norgate  (c. 
44)  to  show  that  'limning',  the  name  by  which 
j  art  went  in  England,  was  regarded  by  its 
i  actitioners  here  as  an  entirely  separate  branch 
j  painting,  and  anyone  who  consults  the  defini- 
ng of  miniature  given  by  Baldinucci  in  Italy 
683),  Palomino  in  Spain  (171 5)  and  De  Piles  in 
I  ance  (1708)  will  find  nothing  but  confirmation 
"what  he  says.  These  three  standard  authors  all 
;ree  in  dissociating  the  technique  from  oil 
linting  and  painting  in  enamels,  and  all  state 
at  its  chief  characteristics  are  its  extensive  use  of 
ippling  and  the  high  degree  of  finish  which 
ippling  produces.  Colding  therefore  refuses  the 
tie  of  miniature  to  small  paintings  executed 
1  oils  and  in  enamel,  and  from  one  point  of  view 
ich  severity  is  a  salutary  reaction  and  a  salutary 
nphasis.  Yet  it  has  its  disadvantages.  Broadly 
>eaking,  Colding  holds  that  after  the  1570s 
liniatures  fall  into  two  classes,  'ornamental' 
jiniatures,  which  were  expressly  designed  as  an 
itegral  part  of  jewellery  or  costume  accessories, 
nd    'cabinet'    miniatures,    intended    for  the 
ecoration  of  rooms.  Now  the  latter  are  far,  far 
iter  than  the  former,  so  much  rarer  in  fact  that 
hey  do  not  really  add  great  weight  to  the 
liscussion.  And  it  can  be  argued  that  many  ena- 
tiels  and  in  particular  the  painted  portrait 
namels  on  gold  so  popular  from  the  1630s 
inwards  were  expressly  designed  as  'ornamental' 
niniaturcs.  We  even  find  the  technique  of 
tippling  used  in  them.  Moreover  there  is  some 
svidence  that  from  the  beginning  of  the  eigh- 
eenth  century,  even  if  only  by  transference, 


miniature  was  beginning  to  carry  with  it  the 
idea  of  small-scale.  Walpolc,  for  example, 
though  he  designates  Pctitot  with  all  strictness 
as  a  painter  in  enamels,  also  speaks  of  him  as 
working  'in  miniature'.  So  it  is  perhaps  unwise 
to  restrict  the  term  unduly,  and  better  to  broaden 
its  application,  at  any  rate  after  the  1630s,  as  we 
tmd  contemporaries  broadening  it. 

leu  there  can  be  no  doubt  that  small  scale  is  an 
essential  element  of  the  miniature,  and  that  the 
small-scale  portrait  is  easily  the  most  typical 
expression  of  the  form.  So  much  is  this  so,  that  a 
small  portrait  is  what  we  all  ordinarily  have  in 
mind  when  we  speak  of  a  miniature,  as  it  was 
what  Jane  Austen  meant  by  the  word  when 
describing  Elizabeth  Bennet's  first  visit  to  Mr. 
Darcy's  Pemberley.  But  the  miniature  was 
always  a  little  more  than  just  a  small  portrait,  it 
was  a  portrait  intended  as  a  personal  or  family- 
treasure  of  an  especially  intimate  kind.  Its  origin 
is  uncertain;  all  we  know  is  that  it  is  an  essential- 
ly Northern  rather  than  Italian  portrait  genre, 
and  that  it  became  popular  at  the  beginning  of 
the  sixteenth  century,  but  it  does  seem  to  have 
had  this  quality  of  intimacy  from  its  inception. 
The  first  portrait  miniatures  were  kept  in  small 
boxes,  so  that  they  could  be  held  in  the  hand  and 
contemplated  at  length  and  in  privacy.  Later  they 
were  worn  or  carried  on  the  person,  an  obvious 
mark  of  real  or  affected  loyalty  and  love.  Hence, 
the  famous  remarks  of  Hilliard  about  the  genre 
as  tending  'not  to  common  mens  vsse'  and  as 
especially  suited  to  portray  'lovely  graces,  wittyc 
smilings,  and  .  .  .  stolne  glances';  hence  too  the 
esoteric  imagery  of  some  of  his  miniatures.  Even 
in  the  eighteenth  century  these  associations 
persisted:  an  eighteenth-century  prince  or 
monarch  gave  his  portrait  in  miniature  as  a  mark 
of  special  and  personal  favour. 

In  spite  of  his  title.  Dr.  Schidlof  is  not  really 
concerned  with  the  history  of  the  miniature,  and 
in  this  sense  his  book  makes  no  contribution  to 
the  subject  as  a  whole.  After  the  most  perfunc- 
tory of  general  introductions,  he  passes  with 
evident  relief  to  his  real  subject,  a  dictionary  of 
miniaturists.  Inexplicably,  he  gives  no  biblio- 
graphical references,  except  incidentally,  for  any 
of  the  artists  about  whom  he  writes,  so  that  in 
order  to  find  the  literature  concerning  them  the 
student  must  still  turn  to  Thieme-Bccker.  On 
the  other  hand,  as  the  distilled  result  of  a  life- 
time's study  of  the  miniature,  the  work  has  many 
merits.  Dr.  Schidlof  gives  lucid  expositions  of 
principal  stylistic  features  even  for  relatively 
obscure  artists,  and  his  long  lists  of  works  noted  in 
exhibitions,  and  the  saleroom,  or  seen  in  mu- 
seums are  comprehensive  and  invaluable.  His 
facts  are  generally  accurate,  as  a  check,  admit- 
tedly random,  has  satisfied  the  reviewer,  and  his 
book'will  be  an  indispensable  work  of  reference. 


if  not  exactly  the  one  indispensable  work  of 
reference,  to  collectors,  dealers  and  scholars. 
Unfortunately,  the  miniatures  reproduced  in  the 
plates  are  not  identified,  and  are  merely  classed 
by  artists.— R.W.L. 


BRITISH  POTTERY  AND  PORCELAIN, 
AN  ILLUSTRATED  ENCYCLOPAE- 
DIA: By  Geoffrey  A.  Godden,  FRSA.,  16 
colour  pp.,  750  black-and-white  illustrations. 
Herbert  Jenkins  Ltd.,  London,  7  guineas. 

THE  china  collector  will  find  many  pleasant 
surprises  in  Geoffrey  Godden's  comprehensive 
book  An  Illustrated  Encyclopaedia  of  British 
Pottery  &  Porcelain.  One  of  the  best  books  of  its 
kind  produced  for  many  years,  it  has  nearly 
seven  hundred  illustrations,  many  of  which 
publicise  for  the  first  time  new  discoveries  and 
revised  attributions. 

One  of  the  most  noteworthy  of  these  new 
attributions  is  illustrated  in  colour  (plate  VIII) 
where  a  selection  of  floral  encrusted  porcelain  of 
the  type  which  has  always  been  called  'Coal- 
brookdale'  or  'Coalport'  is  ascribed  to  the  Mm- 
ton  factory.  This  is  no  mere  whim  of  the  author ; 
he  has  had  access  to  the  factory  pattern,  design 
and  original  estimate  books,  and  has  located  the 
original  drawings  for  all  the  objects  shown.  Nine 
sample  pages  from  the  design  book  are  repro- 
duced showing  typical  floral  encrusted  wares 
made  by  Minton. 

Mr.  Godden's  research  has  also  unearthed  the 
original  estimate  book  entries  for  this  work.  The 
entry  for  the  covered  bottle/jug  shown  in  the 
middle  row  of  the  colour  plate  referred  to  above- 
reads  : 

'Minister  Eau  de  Cologne  (the  name  against 
this  shape  in  the  factory  design  book)  7]  ins. 
Vase  shape,  raised  flowers.  Flowers  coloured 
by  Women,  painted  in  flutes  in  blue  green. 
Gilding  upon  the  embossments,  neat  orna- 
ments inside,  gilt  round  the  flutes  that  are 
done  in  blue  green.  5/41!" 
The  entry  for  the  Thermometer  shown  on  the 
same  shelf  reads:  'Thermometer  7  ins.  Arch 
form.  Raised  flowers.  Raised  flowers  coloured 
by    Women.    Some    of  the  embossments 
touched  in  blue  green.  Gilding  very  slight 
upon  the  embossments.  9/-.' 
The  Minton  factory  wage  records  of  the 
1 831-1836  period  (the  earliest  available)  records 
the  names  of  several  'Flowcrers'  who  apparently 
worked  as  small  teams:  James  Griffiths,  2  men 
and   s  boys;  John  Bradshaw,  2  boys;  John 
ShufHcbottom,  2  boys;  etc.  etc. 

None  of  these  Minton  floral  encrusted  porce- 
lains bear  a  true  factory  mark  (a  fact  that  ex- 
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Water-colour 
Painting  in  Britain 

I  The  Eighteenth  Century 

MARTIN   HARDIE      -£6  6s  0(1 

Now  in  its  second  edition,  this  magnum  opus  by 
a  past  keeper  of  the  Departments  of  Painting 
and  of  Prints  and  Drawings  at  the  Victoria  and 
Albert  Museum  has  been  edited  by  Dudley 
Snelgrove  with  Jonathan  Mayne  and  Basil 
Taylor.  It  is  illustrated  by  242  collotype 
photographs  and  a  colour  frontispiece.  Volume 

II  on  the  Romantic  Period  will  be  published  in 
the  autumn:  Volume  III  on  the  Victorian 
period  during  1968. 

European  Regalia 

LORD  TWINING      jTl2   I2S  od 

The  author  of  A  History  0)  the  Crown  Jewels  of 
Europe  has  now  written  a  companion  volume 
dealing  with  the  history  and  development  of  the 
Royal  Ornaments,  their  symbolism  and  histori- 
cal and  political  significance.  There  are  420 
photographs  and  28  line  drawings. 

European  &  American 
Musical  Instruments 

ANTHONY  BAINES      jjl  7s  od 

In  this  'pictorial  museum'  full  captions  are  given 
to  each  of  the  825  illustrations  of  a  representative 
range  of  the  type  and  varieties  of  the  non- 
keyboard  instruments  of  the  western  world 
from  1450-1900. 

European  &  American 

Dolls  Marks  and  Patents 

gwen  white    jTy  7s  od 

A  unique  work  of  reference  covering  the  period 
from  the  Middle  Ages  to  1910.  Gwcn  White's 
102  drawings  elucidate  technical  details  of 
manufacture,  dress  or  material,  whilst  the  353 
photographs — taken  from  56  collections,  public 
and  private,  in  Europe  and  the  U.S. — re- 
present every  important  type  or  maker  of  dolls 
in  the  Western  World. 

Prospectuses  describing  these  four  titles 
are  available  from  the  publishers 

B.  T.  BATSFORD  LTD 

4  Fitzhardinge  Street,  London  Wi 


plains  why  the  wares  have  not  previously  been 
identified)  but  nearly  all  examples  bear  a  copy  of 
the  Dresden  crossed  swords  mark  in  blue. 

Mr.  Godden  does  not  suggest  that  all  Coal- 
brookdale  style  porcelains  should  now  be  called 
Minton  (in  fact  he  also  illustrates  Coalport 
examples  and  nine  pages  from  the  Coalport 
travellers  design  book  showing  typical  forms) 
but  we  do  learn  for  the  first  time  that  Mintons 
made  a  wide  range  of  such  articles.  A  selection  of 
early  Minton  figure  and  vase  shapes  are  also 
illustrated  and  will  be  a  source  of  surprise  to 
many  collectors. — G.R. 


THE  JOYS  OF  COLLECTING:  By  J.  Paul 

Getty.  (Country  Life,  70s.) 

IN  his  Introduction  to  this  lavishly  illustrated 
and  admirably  produced  volume  Mr.  Getty 
writes  with  a  zest  and  enthusiasm  of  his  experi- 
ences that  amply  vindicates  the  choice  of  the 
title.  'To  him  that  hath  shall  be  given'  is  also 
strikingly  verified  in  this  particular  instance, 
though  Mr.  Getty  insists  that  at  the  outset  of  his 
collecting  he  was  in  no  specially  privileged 
position  financially. 

Undoubtedly  his  two  most  memorable  coups 
were  the  acquisition  of  Rembrandt's  portrait  of 
Martin  Looten  in  Holland  when  the  whole 
European  sky  was  darkly  overcast  in  1938  for  a 
very  small  fraction  of  its  present  value  (Mr. 
Getty  had  to  work  hard  thereafter  to  make  his 
peace  with  'Dutch  art  circles');  and,  still  more 
sensationally,  in  the  mid-winter  of  that  sombre 
year  for  a  derisory  £40,  the  Madonna  of  Loreto 
by  Raphael  (held  to  be  a  copy),  which  though  it 
has  been  sadly  damaged  was  thought  worthy  to 
hang  on  loan  in  The  National  Gallery  next  to 
Raphael's  Aldobrandini  Madonna. 

These  two  acquisitions  were  Mr.  Getty's 
greatest  triumphs  as  a  collector,  but  he  has  had 
many  others  in  various  fields — pictures,  sculp- 
ture and  bronzes,  classical  furniture,  carpets, 
tapestries.  A  wonderful  Savonncrie  Carpet  is  one 
of  two  that  have  been  identified  by  M.  Verlet  as 
belonging  to  Louis  XIV  early  in  his  reign,  and 
among  the  French  furniture  are  several  re- 
presentative pieces  by  French  ebenistes  of  the 
highest  rank.  The  pictures,  mainly  of  the 
Italian  High  Renaissance  and  the  English 
School,  include  several  masterpieces,  notably 
Rubens'  'Diana  and  Her  Nymphs'.  The  major 
part  of  this  fabulous  collection  is  at  the  Paul 
Getty  Museum  in  South  Carolina  (he  gave  the 
famous  Ardabil  carpet  and  another  almost  as 
fine  to  the  Los  Angeles  County  Museum)  and 
the  remainder,  in  itself  a  major  collection,  at 
Sutton  Place,  Guildford,  the  most  notable 
Early  Tudor  manor  house  remaining  sub- 
stantially unaltered  in  the  country. 

Illimitable  resources  obviously  help  to 
account  for  Mr.  Getty's  spectacular  success  as  a 
collector,  but  they  are  far  from  being  the  only 
explanation.  Genuine  enthusiasm  and  admiration 
has  prompted  the  acquisition  of  his  precious 
possessions,  the  conviction  to  quote  his  own 
words,  that  'the  beauty  that  one  finds  in  fine 
art  is  one  of  the  pitifully  few  real  and  lasting 
products  of  human  endeavour'. — R.E. 


PIERRE  COECK  D'ALOST:  By  Geor 

Marlier.  Editions  Robert  Finck,  Brussels. 

THE  author  of  this  scholarly  work,  Geor 
Marlier,  reveals  that  it  grew  out  of  a  co 
mission  ten  years  ago  to  write  a  brief  flbte 
a  painting  by  Pierre  Coeck  belonging  to 
Belgian  collector.  The  fragments  of  informati 
about  Coeck's  life,  and  the  gaps  in  the  histo 
challenged  him  to  develop  his  note  into 
full-scale  study  which  now  puts  this  hig 
interesting  but  oddly  obscure  painter  in  p 
spective. 

He  is  identified  with  the  so-called  Flemi 
Renaissance,  along  with  such  solitaries  as  Lar 
bert  Lombard  and  Lancelot  Blondeel,  and  h 
never  since  his  lifetime  enjoyed  public  favor 
Art  historians  tend  to  list  him  as  a  significa, 
figure,  without  being  quite  clear  what  he  wf 
significant  of.  The  Flemish  Renaissance — a  rath 
pretentious  label  for  a  short-lived  achievement 
has  been  blamed  for  diverting  i6th-cent 
Flemish  art  from  its  native  traditions  into  pseud 
Italian  mannerisms.  M.  Marlier  takes  a  rath 
different  view.  He  sees  in  the  work  of  Coeck 
his  contemporaries  Gothic  and  Germ 
influences  which,  combined  with  the  admitte 
important  Italian  influence,  give  Flemish  pain 
ing  of  the  period  a  hitherto  unrecognised  inter" 
and  value. 

Diirer,  for  example,  was  certainly  known 
Coeck  through  the  drawings  which  circula 
among  the  studios  of  Antwerp — drawings  by 
means  innocent  of  Italian  influence  themselv 
but  basically  Germanic  in  feeling  and  charact 
These  can  be  seen  to  have  had  an  impact  no  1 
far-reaching  than  the  Raphael  cartoons  fro 
Rome  exhibited  in  Brussels  in  15 16.  Similarl 
in  M.  Marlier's  view,  the  Raphaelite  mann 
was  largely  prop,  gated  through  the  engravin 
of  Raimondi,  and  'le  Raphael  de  Raimondi  et 
en  fait  un  Raphael  germanise'. 

With  these  clues  it  is  possible,  through  th 
numerous  and  well-produced  illustrations,  t 
find  contradictions  in  Coeck's  work.  The  paint' 
and  the  draughtsman  seem  sometimes  to  be  ' 
conflict:  the  strong,  inherited  tradition  of 
studio-trained  artist  at  odds  with  the  new  vogu 
classicism.  He  worked  on  a  majestic  scale  an 
enjoyed  national  acclaim  in  his  lifetime, 
Rubens  (almost)  ahead  of  his  time.  He  may  b 
due  for  a  revaluation,  and  the  Flemish  R 
naissance  with  him.  If  so,  M.  Marlier's  thoroug 
and  thoughtful  book  could  be  the  turning  point 
— D.T. 


NORM  AND  FORM.  Studies  in  the  art  of  th 

Renaissance:  By  E.  H.  Gombrich.  (Phaido 
Press,  47/6.) 

ALL  serious  students  of  the  Italian  Renaissanc 
will  welcome  this  deeply  learned  book,  one  of  a 
number  by  a  scholar  of  wide  erudition  andi 
powerful  intelligence.  It  is  so  learned  indeed  and 
concerned  with  themes  and  questions  so  much 
off"  art  history's  beaten  track,  abounding  too 
with  such  recondite  and  unfamiliar  (though 
always  apposite)  quotations  from  patrons, 
artists  and  humanists  of  the  period  that  the 
profitable  assimilation  of  the  whole  will  prove 
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J  ■  quife  an  exacting  task ;  though  the  author's 
d  humour  should  assist  the  process.  The 
J  me  contains  eleven  essays  on  style,  patron- 
J  and  taste  in  that  great  formative  age,  and  is 
1  J  icularly  illuminating  on  the  influence  the 
c  emporary  climate  of  opinion  exerted  on 
J  ts'  production  and  on  the  criticism  of  art — 
;  ctivity  then  only  just  emerging  and  far  re- 
i  zed  (so  far  as  the  writers'  criteria  of judg- 
i  it  can  be  separated  from  their  recommenda- 
t  s  for  practice  and  their  eulogies  of  patrons) 
j  n  the  standards  obtaining  today. 

[ow  give  an  account  in  any  way  adequate, 
■  -  with  an  ample  allowance  of  space,  of  a  book 
lose-packed  with  deep  thought  and  pregnant 
Tvations  on  such  a  diversity  of  themes?  Even 
i  space  assured  a  reviewer's  learning  and 
;e  of  information  should,  if  a  notice  is  to  be 
H  adequate,  be  in  some  degree  comparable  to 
I  author's  own.  To  single  out  any  of  these 
j  s  tor  particular  attention  is  merely  to  con- 
a  personal  preference,  and  others  will  make 
lifferent  choice  depending  on  the  special 
racter  of  their  interests.  Probably  most  of  Dr. 
mbrich's  readers  will  agree  that  one  ot  the 
st  instructive,  fascinating  and  informative  is 
j  essay  on  The  Early  Medici  as  Patrons  of  Art, 
m  which,  among  much  else,  Lorenzo  the 
I  ignificent,  the  greatest  of  them  all  tradition- 
\  \  r  at  least,  emerges  not  as  the  bountiful 
1  ron  of  painters  or  avid  collector  but  chiefly 
!  an  architectural  dictator  and  owner  of  a 
pendous  quantity  of  jewels,  engraved  gems, 
j  ileware  and  precious  stones  inherited  from 
j  father,  Piero.  The  value  in  his  inventory  of  a 
j  gle  item,  the  Tazza  Farnese,  is  ten  times  that  of 
lirlandajo's  huge  fresco  cycle  in  Santa  Maria 
I  wella.  This  account  of  Medici  patronage 
j  quires  a  poignant  interest  in  view  of  the  late 
I  palling    disaster.    The   study   of  Raphael's 
!  adonna  della  Sedia  proves  that  a  fresh  and 
j  mulating  approach  can  still  be  made  to  a 
i  Drld-famous  masterpiece,  while  in  Reynolds's 
J  teory  and  Practice  of  Imitation  based  on  'Three 
.dies  adorning  a  term  of  Hymen'  in  the 
ational  Gallery  his  sources  of  inspiration  are 
scussed  and  due  credit  given  to  him  for  the 
asterly  skill   with  which  he  practised  his 
lecticism. — R.E. 


BOOKS  RECEIVED 

The  inclusion  of  a  book  in  this  list  does  not 
^reclude  us  from  publishing  a  review  later.) 

'he  Art  of  the  Avars:  By  Istvan  Erdelyi. 
Corvina  Press.  London:  Clematis  Press  Ltd. 
15s. 

aints,  Soldiers,  Shepherds.  The  Human 
Figure  in  Hungarian  Folk  Art:  Edited  by 
Fel  &  Tamas  Hofer.  Corvina  Press.  London: 
Clematis  Press  Ltd.  15s. 

tlusical  Instruments.  A  Comprehensive 
Dictionary:  By  Sybil  Marcuse.  London: 
Country  Life.  50s. 

Eleven  Engravings  by  Edward  Calvert: 

Prefatory  note  by  Raymond  Lister.  Golden 
Head  Press.  3  gns. 


Spain.  A  History  in  Art:  By  Bradley  Smith. 
London:  George  G.  Harrup  <.\  Co.  Ltd.  6 
gns. 

Kenzin  and  His  Tradition:  By  Bernard  Leach. 
London:  Faber  <S.  F.ibcr.  '>  gns. 

Carpets  from  the  Orient:  By  J.  M.  Con. 
London:  Merlin  Press  Ltd.  12s.  6d. 

The  Berenson  Archive:  An  Inventory  of 
Correspondence.  On  the  Centenary  of  the 
birth  of  Bernard  Berenson:  Compiled  by 
Nicky  Mariano.  Harvard  University  Press. 
London :  Oxford  University  Press.  40s. 

Egyptian  Art:  ByJ.  R.  Harris.  London:  Spring 
Books.  15s. 

Romanesque  Cathedrals  and  Abbeys  of 
France:  By  Marcel  Aubert  with  the  collabor- 
ation of  Simone  Goubct.  London:  Nicholas 
Vane  Publishers  Ltd.  8  gns. 

The  History  of  Art  in  Hungary:  By  Antal 
Kampis.  Corvina  Press,  Vaci  Uta  12,  Budapest 
V,  Hungary. 

Fashionable  Contrasts.  100  Caricatures  by 
James  Gillroy:  By  Draper  Hill.  London: 
Phaidon  Press.  59s.  6d. 

Rowlandson's  Drawings  for  the  English 
Dance  of  Death:  Introduction  and  Notes  by 
Robert  R.  Wark.  The  Huntington  Library, 
San  Marino,  California,  U.S.A.  $8.50. 

Mannerism  and  Anti-Mannerism  in  Italian 
Painting:  By  Walter  Friedlaender.  Intro- 
duction by  Donald  Posner.  Schocken  Books. 
Columbia  University  Press.  New  York.  $1.75. 

A  History  of  British  Carpets:  By  C.  E.  C. 

Tattersall  and  S.  Reed.  F.  Lewis  Publishers 
Ltd.  9  gns. 

Military  Drawings  and  Paintings  in  the 
Royal  Collection.  Vol.  1:  By  A.  E.  Haswell 
Miller  and  N.  P.  Dawnay.  London:  The 
Phaidon  Press.  95s. 

Chinese  Calligraphers  and  their  Art:  By 

Ch'en  Chih-Mai.  Melbourne  University 
Press.  London :  Cambridge  University  Press. 
£fi. 

The  Art  Stealers:  By  Milton  Esterow.  London  : 
Weidenfeld  &Nicolson.  36s.  (U.K.  only). 

The  Art  and  Architecture  of  India.  Budd- 
hist/Hindu /Jain:  Pelican  History  of  Art 
Scries.  By  Benjamin  Rowland.  Penguin  Books 
Ltd.  5  gns. 

Palladio:  By  James  S.  Ackerman.  Inigo  Jones: 
By  John  Summerson.  The  Architect  and 
Society  Pelican  Series.  Penguin  Books  Ltd. 
12s.  6d.  each. 

Paintings  of  the  Sikhs:  By  W.  G.  Archer. 
London:  Her  Majesty's  Stationery  Office  for 
the  Victoria     Albert  Museum.  63s. 


The  Paul  Mellon  Foundation 
for  British  Art  announces 
publication  of  the  first  three 
volumes  in  their  series 

Studies  in  British  Art 

Marcellus  Laroon 

by  Robert  Raines 

21  2  pages  with  220  plates  and  a 

colour  frontispiece  £5.0.0 

Marcellus  Laroon  (1  679    1 772)  the  son  and  grandson 
of  painters,  was  one  of  the  most  interesting  and 
representative  artists  of  Hogarth's  time.  In  a  period  when 
English  art  was  so  much  influenced  by  the  contemporary 
French  style  and  subject  matter.  Laroon's  art  shows  as 
clearly  as  any  in  the  English  school  the  impress  of 
Watteau  and  his  followers  He  spent  a  considerable 
part  of  his  life  in  the  army,  fighting  in  the  campaigns  of 
the  War  of  the  Spanish  Succession  wars  and  also 
appeared  on  the  London  stage  as  a  singer. 
Dr  Raines's  book  which  gives  a  detailed  study  of 
Laroon's  life  and  work  and  of  his  artistic  background 
also  treats  the  career  of  his  father,  Marcellus  Lauron, 
illustrating  all  the  plates  from  that  artist's  The  Cryes  of 
the  City  of  London  All  Laroon's  paintings  and  drawings 
are  reproduced  and  catalogued 
As  Hogarth  has  hitherto  been  the  only  painter  of  the 
English  school  in  the  first  half  of  the  1 8th  century 
to  receive  significant  study,  this  book  will  make  an 
important  contribution  to  knowledge  of  the  period. 

Holbeinand  Henry  VIII 

by  Roy  Strong 

88  pages  with  55  plates  and  a 

colour  frontispiece  40/- 

Holbein's  portrait  image  of  Henry  VIII  has  always  been 
regarded  as  one  of  the  most  important  portrait  creations 
in  the  history  of  art  and  yet  it  has  remained  an  enigma. 
This  study  seeks  to  evoke  the  events,  personalities  and 
ideas  which  affected  Holbein's  masterpiece  In 
connection  therewith  the  artistic  milieu  of  the  court  of 
Henry  VIII  during  the  Reformation  period  is 
reconsidered  and  Holbein's  place  in  the  history  of 
English  art  re-interpreted. 

Zoffany  and  his  Tribuna 

by  Oliver  Millar 

60  pages  with  36  plates  and  colour 
frontispiece  35/- 

ln  this  study,  the  author  traces  the  successive  stages 
by  which  Zoffany  gained  the  patronage  of  George  III 
and  Queen  Charlotte  and  gives  an  account  of  Zoffany's 
residence  in  Italy  and  of  the  gradual  development  of 
the  Tribuna.  perhaps  his  most  famous  painting  This 
complex  conversation  piece  with  its  numerous  figures 
and  its  meticulous  rendering  of  the  main  picture  gallery 
of  the  Uffizi  Palace  is  an  important  document  in  the 
history  of  the  Grand  Tour  and  the  most  striking  image 
in  British  art  of  the  1  8th  century  enthusiasm  for 
Italian  culture 


Studies  in  British  Art 

will  be  published  by  the  Foundation 
in  association  with 
Routledge  £f  Kegan  Paul  Ltd 
Broadway  House,  Carter  Lane, 
London  EC4 

from  whom  a  prospectus  is  available 
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The  American  Connoisseuii 
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Mimicry  in  Staffordshire  figures 


JEROME  IRVING  SMITH 


EXAMINATION  of  eighteenth-  and  early  nineteenth- 
century  Staffordshire  figures  reveals  such  abundant  mimicry 
it  soon  becomes  apparent  that  nothing  remained  sacred  or  secret 
for  long  in  the  English  pottery  factories;  rivalry  must  have  been 
virulent  with  deception  and  imitation  rife  to  the  point  of  un- 
scrupulousness.  Talk  about  honour  among  thieves — almost  the 


instant  a  potter  introduced  a  fine  saleable  piece,  it  seems  to  ha 
been  pirated  by  another,  often  without  even  the  courtesy  of  t| 
marked  a  difference.  Legal  evidence  proves  that  plagarism  \aI 
flagrant  in  all  English  earthenware-making  regions  as  far  back 
1693,  when  John  D wight  of  Fulham  brought  lawsuits  agams] 
number  of  potters  for  infringing  upon  the  patent'granted  him  I 


I.  Bust  of  George  Frederick  Handel.  Modelled  by  Enoch  Wood  for  the 
factory  of  Ralph  Wood  the  Younger,  c.  1784.  Height,  9{  inches  (pedestal 
width,  3I  inches). 


2.  Bust  of  George  Frederick  Handel,  by  Enoch  Wood,  c.  1790.  Height  9^ 
inches  (pedestal  width,  inches). 
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I  Above  left.  Couchant  dog,  Whieldon  type,  c.  1760.  Height,  2+  inches;  width,  3  ft  inches. 
Above  right.  Couchant  dog,  by  Ralph  Wood  the  Elder,  c.  1760.  Height,  2§  inches. 


Charles  II  for  the  making  of  'transparent'  earthen  and  stone 
/ares.  Among  the  offenders  were  three  Wedgwoods  of  Burslcm, 
le  Elers  Brothers  of  Bradwell  Wood,  and  James  Morley  of 
Nottingham. 

Of  course,  anonymity  veils  the  authorship  of  the  majority  of 
taffordshire  figures;  none  yet  are  known  to  have  been  found 
igned  for  the  first  half  of  the  eighteenth  century,  and  only  a 
omparative  few  display  maker's  marks  afterwards.  Stylistic 


affinities  seem  to  indicate  certain  craftsmen  as  originators  of 
relevantly  made  figures  for  the  early  period  but,  really,  there  is 
no  way  to  pin  down  actual  makers  without  question.  Instead, 
ascriptions  must  depend  solely  upon  such  generic  distinctions  .is 
'Astbury',  'Astburv-Whieldon',  and  "Whieldon  type'  so  dictated 
because  two  outstanding  potters,  John  Astbury  and  Thomas 
Whieldon,  each  produced  new  pottery  bodies  and  effected 
definite  kinds  of  colouration  derived  either  from  different 
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9.  Gretna  Green  group,  possibly  by  Obadiah  Sherratt,  r.  1830.  Height,  7I 
inches;  width,  7 1  inches. 


10.  Gretna  Green  group,  by  an  unknown  maker,  c.  1830.  This  was  made  a 
a  pair  with  another  group  representing  a  Christening.  Height,  7!  inches' 
width,  5^  inches. 
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cj  ured  clays  or  metallic  oxides  into  which  these  so-designated 
fi  res  tit. 

.  nfortunatelv  such  classifications,  though  necessary  for  labell- 
•  h  leave  no  tangible  recognition  for  the  probably  correspond- 
e*  figurines  made  bv  the  early  Woods  and  Wedgwoods,  the 
f  Icins,  the  Shaw  s,  the  Simpsons,  and  other  potters  known  to 
H  »  been  working  at  this  period.  Later,  the  relatively  small 
IJ  rnnt  of  signed  Ralph  Wood  (Elder  and  Younger)  clay 
Rnes  and  those  bv  Enoch  Wood,  Josiah  Wedgwood,  James 

■  Je,  R.  Wilson,  J.  Dale,  Lakin  &;  Poole,  Ralph  Hall,  John 
H  lton,  Ralph  Salt,  Charles  Tittensor,  John  Turner,  and  others 
U  ring  after  the  middle  of  the  eighteenth  century  and  into  the 
E  rtecnth  change  the  picture  somewhat.  Their  endorsed  images 
Ira  pretty  good  basis  for  comparing  modelling,  colouring, 
IJ  types  of  glazes  and  clays  to  make  attributions  for  unsigned 
IJ  :es.  But,  even  so,  inferences  thus  drawn  can  be  tenuous  and 
B  ertain  due  to  the  fact  that  good  modellers  such  as  Aaron 
{pod,  his  son  Enoch  Wood,  William  Greatbach,  John  Voyez 
■3  .several  others  worked  for  most  of  the  leading  potters  of  their 
IJ  •  and  they  very  easily  could  have  duplicated  almost  exactly 
I  ir  own  small  sculptures  for  each  new  employer.  After  all,  the 
U  '  of  the  modellers  was  poor  so  who  could  blame  them  for 
I  eezing  out  ever)-  farthing  they  could  earn  from  the  same  idea. 

■  idler,  it  was  a  small  earthenware  world  and  each  Staffordshire 

I  rter  in  those  times  was  so  well  aware  of  every  secret  of  the 

II  ft,  it  was  no  problem  to  reproduce  any  piece — instead 
I  micry  was  all  too  simple.  Besides  it  was  not  at  all  unheard  of 

one  potter  to  hire  himself  out  to  another  for  espionage 

I  Eposes. 

I I  As  a  result,  today  it  is  oftentimes  very  difficult  to  detect  easily 
I  quickly  whether  two  similar  subject  pieces  (even  though 

tours  and  painted  designs  do  differ)  came  from  the  same  or 
n-identical  moulds.  Only  close  perusal  can  reveal  poorer, 
*htly  changed  modelling,  a  subtle  deviation  in  colour  and 
ize  application,  an  important  variance  in  the  quality  of  the  clay 
dy,  and  a  small  but  inexplainable  divergence  in  measurements. 
1  of  which  in  the  end  exposes  the  fact  that  the  two  seemingly 
nilar  figures  came  not  only  from  different  moulds  but  also  in 
likelihood  from  separate  factories. 

For  instance,  two  busts  of  Handel  (Nos.  i  &  2)  look  at  first 
ance  to  have  come  from  the  same  source.  Careful  comparison, 
vertheless,  shows  up  almost  hidden  contrasts.  First  the  model- 
ig  of  No.  1  is  more  clearly  expressed  (particularly  the  wig  hair 
:d  the  stock  folds)  and  there  is  an  almost  imperceptible  modi- 
ration  in  the  tilt  of  the  head  and  the  folds  of  the  stock;  second 
o.  1  has  a  better  quality  of  colour  and  glaze  (discounting  the 
iriation  in  hues  and  painted  designs  from  No.  2) ;  third  the  clay 
idy  of  No.  1  is  less  heavy  and  of  a  finer  texture;  and  fourth  No. 
measures  Qj  inches  high  with  a  pedestal  width  of  3g  niches 
'hile  No.  2  measures  g\  inches  high  with  a  pedestal  width  of  4! 
|iches  which  is  so  noticeable  a  discrepancy  from  No.  1  that  it 
innot  be  argued  it  came  from  the  same  mould  at  a  much  later 
me.  No.  1  has  the  mould  number  eighty  impressed  inside  the 
edestal  which  specifies  Ralph  Wood,  the  Younger,  as  maker 
xording  to  a  list  given  in  an  article,  'The  George  Stoner  Collec- 
on  of  Figures  and  Groups  by  the  Ralph  Woods  of  Stafford- 
lire',  Part  II  by  Frank  Falkner  (see  The  Connoisseur,  May,  191c). 
io.  1  also  has  a  slightly  raised  panel  on  its  pedestal  front  marked 
1  red  'Handel',  which  is  missing  from  No.  2.  Further  to  com- 
licate  attribution  of  a  maker  for  No.  2  the  Victoria  and  Albert 
Museum  has  an  almost  identical  bust  of  Handel  but  it  is  on  a 
ircular  pedestal  and  is  said  to  be  by  Enoch  Wood,  c.  1 790.  This 
eaves  No.  2  between  Scylla  and  Charybidis,  for  it  displays  more 
noddling  contrasts  than  the  other  two. 


II.  'Winter'.  Whieldon  type,  c.  1760.  Height,  4!  inches. 


The  probable  answer  is  that  the  original  bust  (No.  1)  was 
modelled  by  Enoch  Wood  to  commemorate  the  Handel  cen- 
tenary celebrations  in  1784,  when  he  worked  for  his  cousin, 
Ralph  Wood,  the  Younger,  and  afterwards  again  modelled  bv 
Enoch  or  copied  by  one  of  his  workmen  with  minor  alterations 
when  he  was  established  in  his  own  manufactory.  This  same 
situation  seems  true  in  the  case  of  a  bust  of  Matthew  Prior,  the 
English  poet,  which  was  first  issued  bv  the  Ralph  Wood,  the 
Younger,  factory  around  the  same  period  (No.  3),  and  then  again 
brought  forth  in  a  smaller  size  with  less  sharply  defined  features 
by  the  Enoch  Wood  potworks,  c.  1790  (No.  4). 

While  mimicry  was  rampant  among  the  potters,  sometimes 
they  stole  from  each  other  only  the  subject  itself  with  no  attempt 
to  make  an  exact  copy.  The  general  idea  remained  the  same,  such 
as  parallels  in  the  pose  and  background,  but  the  execution  was 
quite  another  matter.  Illustrative  of  this  are  two  verv  alike 
modelled  dogs  (Nos.  5  &  6)  couchant  in  the  same  manner  with 
the  exception  of  the  position  of  their  tails  but  each  of  a  different 
size  and  placed  upon  quite  dissimilar  bases.  Both  are  of  the  same 
period,  c.  1 760,  and  one  obviously  the  inspiration  of  the  other. 
No.  5  is  spotted  with  the  Whieldon  manganese  browns  and 
yellows  and  on  a  low  green  oval  base;  whereas  No.  6  is  on  a  high 
moulded  base,  probably  by  Ralph  Wood,  the  Elder,  and  en- 
tirely of  the  underglaze  green  which  inspired  Mr.  Frank  Par- 
tridge (impressed  with  the  ability  of  Thomas  Whieldon  and 
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12.  Left.  'Winter'.  Pratt  type,  c.  1790.  Height,  4J  inches. 

13.  Centre.  'Winter',  attributed  to  the  Herculancum  factory  in  Liverpool,  r.  1S00.  Height,  8|  inches. 

14.  Right.  'The  Sweep  Boy',  by  an  unknown  maker,  c.  1790.  Height,  7  inches 

Ralph  Wood  to  copy  Chinese  porcelain  colours  so  expertly)  to 
say  in  the  catalogue  of  his  collection  of  'Ralph  Wood  Pottery',  'I 
have  so  often  called  tins  pottery  the  English  Ming'.  Here  also  can 
be  seen  an  example  of  how  potters  had  novel  ideas  concerning 
types  of  bases  upon  which  their  versions  of  the  same  subject 
rested.  In  some  instances  a  similar  figure  might  stand  on  a 
moulded  impressed  plinth,  another  on  a  rocky  round  base,  and 
still  another  like  one  upon  both  a  round  as  well  as  square  base. 

Sometimes  one  maker's  concept  of  a  figure  will  be  beautifully 
modelled  of  superior  clay  and  charmingly  coloured  while  the 
same  topic  by  another  maker  will  be  crudely  modelled  almost  to 
the  point  of  childhkeness  of  a  thick  clay  body  and  garishly 
coloured.  This  can  be  seen  in  certain  details  in  two  representa- 
tions of  Andromache  mourning  over  the  ashes  of  her  husband, 
Hector  (Nos.  7  &  8).  No.  7,  c.  1790,  which  seems  to  be  a  late  issue 
from  a  much  used  mould  of  Ralph  Wood,  the  Younger  (judging 
from  an  illustration  of  an  entirely  like  but  better  defined  and 
glazed  Andromache  shown  in  the  Frank  Partridge  catalogue)  is 
not  only  more  subtly  sculptured  than  No.  8  but  is  also  more 
delicately  decorated,  coloured,  and  produced  in  a  better  textured 
clay  body. 

The  variations  of  a  Staffordshire  theme  arc  many  suggesting 
that  each  potter  recognized  a  good  thing  when  he  saw  it,  and 
enjoyed  the  profits  from  it  after  his  own  fashion,  frequently  with 
a  sly  substitution  or  subtraction.  Occasionally  only  the  changed 
position  of  an  animal  on  a  pedestal  will  signalize  that  more  than 


one  maker  was  involved.  Group  figures  were  often  altered  b 
omitting  one  of  the  animals  or  persons  in  it,  or  more  common!] 
by  portraying  certain  characters  as  entirely  different  ones.  Sue 
is  the  case  in  two  groups  delineating  a  marriage  at  Gretna  Cheer 
around  1  830  (Nos.  9  Ik  10),  when  many  English  lovers  eloped  tJI 
that  town  in  southeast  Scotland  because  they  could  be  wed  ther 
quickly  and  so  avoid  the  long  waiting  period  required  by  the  stif 
British  Marriage  Acts  of  those  days.  Both  are  modelled  ant' 
coloured  on  all  sides  and  have  the  same  castle  and  nearly  aliki 
bocages  in  the  background;  even  the  wedding  couple  is  much  thi 
same.  However,  from  there  on  the  differentia  occur.  No.  9  disll 
plays  a  preacher  in  a  white  frock  coat,  a  box  of  chains  beside  hin| 
on  the  ground,  an  anvil  with  an  open  Bible  and  blacksmith*! 
tools  in  front  of  him,  beyond  the  anvil  a  seated  spotted  dog,  and] 
on  the  castle  steps  a  lantern,  the  whole  on  a  four-footed  platform 
marked  twice,  'Wedding'.  Now  in  No.  10  the  preacher  become:! 
a  blacksmith  while  the  box  of  chains,  the  dog,  and  lantern  dis-i' 
appear,  the  base  is  a  high  oval  pedestal  moulded  and  decorated! 
with  plumes  and  scrolls.  A  third  variation  of  this  group  in  the', 
Fitzwilliam  Museum,  assigned  to  the  potter  Obadiah  Sherratt,  iaj 
on  a  similar  platform  to  that  of  No.  9  but  the  anvil  is  in  anothcij 
position  to  make  way  for  the  castle  steps  which  come  to  the 
foreground,  the  preacher  is  a  blacksmith,  the  dog  is  missing  as) 
well  as  the  wording  on  the  pedestal,  and  flowers  are  added  to  thel 
ground  decoration. 

At  times  the  same  subject  in  altered  form  and  other  sizes  be-i 
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le  a  popular  output  of  several  potworks  from  its  eighteenth- 
tury  birth  to  its  nineteenth-century  demise.  In  this  category 
on^s  a  little  naked  girl,  called  Winter,  huddling  under  a 
)ded  cloak  with  arms  hugging  her  body.  Whether  she  was 
t  conceived  by  Thomas  Whieldon  or  not  is  very  probable  but 
possible  to  verify  due  to  insufficient  evidence.  Yet,  there 
tainly  is  a  Whieldon  type  figure  of  her,  c.  1760,  which  has  a 
ite  body  splashed  with  manganese  browns,  copper  greens, 
1  cobalt  blues  so  significant  of  a  statement  in  the  catalogue  of 
Burnap  Collection  of  English  Pottery  in  the  William  Rock- 
.  Nelson  Gallery  of  Art,  Kansas  City,  Missouri:  'Under  his 
lomas  Whieldon' s)  apprenticeship  with  Astbury  he  learned  to 
>duce  a  fine  white  body,  which  was  a  perfect  base  to  set  off 
shes  and  eventually  glazes  of  varying  colors'  (No.  11).  The 
rtoria  and  Albert  Museum  has  a  small  image  of  this  little  girl 
athed  in  a  green  robe  which  was  made  by  Ralph  Wood,  c. 
70.  Without  doubt  Winter  (often  produced  with  other 
ures  representing  the  different  seasons)  proved  most  appealing 


tn  the  public,  for  she  was  made  111  a  large  number  of  Stafford- 
shire potteries  throughout  the  years  in  many  sizes  and  with 
slight  changes  standing  on  all  kinds  of  bases  from  high  cylindrical 
ones,  rocky  round,  to  square  moulded  ones  (sec  No.  12  in  the 
Pratt  manner,  c.  1790  and  No.  13  generally  attributed  to  the 
Herculaneum  Factory  in  Liverpool,  c.  1800).  In  this  class  also, 
belong  the  groups  showing  a  bull  heckled  by  a  dog.  These  bull 
baiting  portrayals  remained  in  high  favour  with  the  Stafford- 
shire craftsmen  from  their  Whieldon  beginnings  in  the  middle  of 
the  eighteenth  century  to  about  1840. 

An  equally  popular  and  much  made  figure  is  the  Sweep  Boy 
with  his  smudged  face  under  a  Tarn  O'Shanter  standing  with 
enfolded  arms  usually  against  a  tree  stump,  sometimes  with  a 
broom  head  and  sweep  tools  on  the  base  and  sometimes  without 
these  implements.  He  was  modelled  originally  by  the  famous  and 
incorrigible  John  Voyez  after  a  sculpture  (c.  1770)  by  Paul  Louis 
Cyffle  at  Luneville,  France,  probably  for  one  of  the  Ralph 
Woods.  In  any  event,  both  father  and  son  seem  to  have  been 


5.  Money  box  in  the  form  of  a  house  with  a 
nan  and  his  wife  at  each  front  corner.  Pratt 
ype,  1800-1810.  Height,  5]  inches;  width,  4! 
nches;  depth,  3  inches. 
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16.  Money  box  in  the  form  of  a  house 
man  at  each  front  corner.  Pratt  type,  1800- 
Height,  5  inches;  width,  4^  inches;  dept 
inches. 


intrigued  by  this  child,  for  each  made  their  own  versions  of  him 
with  minor  variations  and  occasionally  designated  him  as  a 
Beggar  Boy.  A  marked  Ralph  Wood,  the  Younger,  one,  c.  1775, 
standing  on  a  rounded  base  which  in  turn  is  on  a  low  octagonal 
stand  is  illustrated  in  'Staffordshire  Pottery  Figures',  by  Herbert 
Read,  and  two  other  somewhat  diverse  interpretations  of  him  are 
shown  in  the  catalogue  of  Mr.  Frank  Partridge's  Collection 
which  was  exhibited  in  London  in  the  summer  of  1923.  A  fourth 
conception  of  the  same  urchin  can  be  seen  in  No.  14.  This  boy, 
copied  in  other  media  such  as  terracotta  and  wood,  remains  in 
favour  even  to  the  present  day  with  figure  makers  although 
nowadays  his  title  has  reverted  to  what  the  prototype  by  Cyme 
most  likely  was  first  called — 'L'Hiver'. 

In  further  pursuit  of  Staffordshire  mimicry,  although  most 
potters  snatched  ideas  from  one  another,  there  were  occasions 
when  a  potter  copied  himself,  especially  when  he  had  a  good 
selling  item  which  he  wished  to  keep  on  pushing.  He  accom- 


plished this  simply  by  retaining  the  main  features  of  a  figure  ancl 
merely  substituting  different  characters  to  transform  the  inter- 
pretation. This  ingenious  situation  is  made  apparent  in  two  Prati 
style  money  boxes  of  the  early  nineteenth  century  both  in  thai 
form  of  a  house  with  a  slate  blue  tiled  roof  with  yellow  eaves,  aj 
single  central  chimney,  and  white  brick  walls — a  slot  in  the  reail 
side  of  the  roof  for  coin  insertion.  One  (No.  15)  has  a  white  1 
bonneted  woman  with  a  raspberry  coat  standing  on  a  rounded! 
projection  from  the  front  corner  of  the  house  and  on  the  same 
kind  of  a  projection  in  the  opposite  corner  is  a  top  hatted  man! 
with  a  blue  frock  coat  and  white  trousers,  peeping  out  of  up-i 
stairs  windows  are  two  children,  the  left  side  of  the  house  has  a 
moulded  impression  of  a  green,  blue,  brown  and  black  dotted 
tree  while  the  right  side  has  that  of  a  woman  holding  a  vari- 1 
coloured  branch  in  one  hand  and  a  cornucopia  in  the  other,  1 
against  the  rear  of  the  house  are  moulded  impressions  of  large 
waving  brown,  green  and  black  leaves.  The  other  money  box 


58 


(j).  16)  replaces  the  man  and  the  woman  at  the  front  corners 
i  top  hatted  men  wearing  yellow  jackets  and  black  trousers 
(  lie  in  the  upper  windows  are  the  heads  of  two  painted 
men  insinuating  rather  broadly  that  this  money  box  house 
not  really  a  home  at  all !  The  side  walls  are  varied  by  moulded 
|  iressions  of  trees  with  yellow  flowers,  but  the  house  features 
identical  to  No.  15.  Perhaps  the  source  for  these  two  clay 
ks  came  from  another  and  slightly  earlier  Pratt  type  money 
!  j  c  in  the  shape  of  a  two-chimneyed  chapel  with  green  ribbon 
I  ped  cherubs  at  the  front  corners,  marked  "Weslcyan  Chapel' 
I  ween  two  arched  front  doorways,  and  dating  from  1790  to 
10  (No.  17). 

j  itaffordshire  pottery  emulations  appear  to  be  endless,  and 
j  ctically  every  eighteenth-  and  early  nineteenth-century  figure, 


image  or  toby  jug,  seems  to  have  its  counterpart  with  trivial  or 
major  disparities.  Only  when  the  flat-backed  Victorian  chimney- 
pieces,  with  their  own  very  special  quaint  quality,  came  upon  the 
scene  around  1840  onwards  did  mimicry  cease  in  the  so  wide- 
spread fashion  it  hitherto  had  flourished.  However,  the  decline 
of  this  evil  (which  perhaps  should  be  termed  by  the  more  kindly 
factual  word  rivalry  for  it  produced  not  only  an  infinite  variety 
rather  than  dull  sameness  but  also  in  many  cases  some  fine  and 
extremely  handsome  art  goals)  seems  to  have  brought  about  the 
Goctterdamerung  of  a  delightful  and  most  charming  folk  art. 
Nos.  1  and  3  arc  reproduced  by  courtesy  of  Mrs.  Wendell  W.  Anderson ; 
No.  8  {Mr.  Robert  J.  Lesich);  No.  10  (Mrs.  John  Norton  Lord);  Nos. 
1$  and  16  (Airs.  J.  Stewart  Hudson);  all  others  are  from  the  Author's 
collection.  Photography:  Charles  T.  Miller. 


17.  Money  box  in  the  form  of  a  Wesleyan  Chapel.  Pratt  type,  1790-1800.  Height,  7  inches;  width,  5f  inches. 
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Sir  Arthur  Hopton 

and  the  interchange  of  paintings  between  Spain  and 
England  in  the  seventeenth  century:  part  2 


ELIZABETH  DU  GUE  TRAPIER 


Another  undated  letter  from  Hopton  to  Cottington  (/.  381  and 
381)  reads,  'that  the  money  delivered  to  the  painter  bee  paid, 
which  now  growes  to  be  a  great  summe'.  The  painter  here  re- 
ferred to  would  seem  again  to  be  Michael  Cross.  The  same  letter 
continues:  T  doubt  not  but  in  this  your  Lordship  will  have  had  a 
good  accompt  of  all  your  pictures,  which  must  come  to  light  first 
or  last  the  ships  wherin  they  went  not  miscarying'. 

A  letter  from  Hopton  to  Cottington,  written  in  1634  (/.  386), 
points  to  the  activities  of  Michael  Cross  documented  elsewhere: 
'I  humbly  thank  your  Lordship  for  favouring  nice  in  the  taking 
out  of  a  Privy  scale  for  the  money  delivered  to  ye  Painter,  whoe 
is  labouring  hard  to  make  an  end  of  his  worke  att  the  Escuriall 
before  the  short  days  and  the  cold  &  dark  weather  come  on,  & 
afterwardes  he  will  have  litle  to  doe  here,  there  remaining  noe 
more  but  one  altar  peece  at  Aranjues,  which  I  doubt  will  cost 
more  busincsse  than  the  matter  is  worth'. 

As  it  is  known  that  Michael  Cross  was  copying  paintings  at  the 
Escorial,  this  letter  is  especially  important.  There  is  little  doubt 
that  the  painting  he  was  to  copy  at  Aranjuez  was  Titian's 
Annunciation,  then  on  the  altar  of  the  Capilla  Real.  Painted  for  the 
nuns  of  the  convent  of  Santa  Maria  degli  Angeli  at  Murano  it  was 
refused  by  them.  Titian  then  decided  to  present  it  to  the  Empress 
Isabel,  wife  of  Charles  V.  This  is  the  painting  of  which  Aretino 
wrote  to  Titian  in  1537  in  the  happy  phrase,  'the  image  of  the 
queen  of  heaven  to  the  empress  of  the  earth'.  As  there  was  no 
other  important  picture  at  Aranjuez,  it  seems  certain  that  this  one 
was  chosen  for  Cross  to  copy.  The  Annunciation,  retouched  by 
Luca  Giordano  in  1698,  was  lost  during  the  War  of  Independ- 
ence. There  remains,  however,  an  engraving  of  it  by  Gianjacopo 
Caraglio  (No.  4). 18 

Hopton  wrote  to  Cottington  in  an  undated  letter,  of  probably 
1634  (j.  411),  'Concerning  the  last  picture  of  the  Labrador  Mr 
Caton  a  marchant  of  Saint  Sebastian  writes  unto  nice  that  it  is 
sent  backe  to  London  in  the  Fortune  of  Calais,  hec  writes  not  to 
whome  it  is  consigned,  but  I  thinke  to  Mr  Oxwick,  whome  Mr 
Caton  blames  for  that  it  was  not  delivered  the  last  voyage  but  I 
take  it  to  bee  the  Masters  fault'.  A  letter  from  Cottington,  dated 
23rd  January,  1634,  but  probably  written  in  1635  (y°f.  444)  says: 
Th  e  picture  is  att  length  come  safely  hither'. 

In  Hopton's  letter  to  Sir  Francis  Windebank  of  25th  February, 
163  5  (f.  448)  Cross  is  probably  the  artist  referred  to  as  His 
Majesty's  Painter,  who  is  still  costing  Hopton  money.  'If  it  lye  in 
your  Honours  way  to  put  my  Lord  Treasurer  in  minde  of  sending 
mee  some  money  I  shall  take  it  for  a  very  great  favour,  and  truly 
there  is  great  reason  for  it,  for  this  place  is  very  chargeable,  and 
besities  his  Majesties  painter,  and  some  other  things  I  ame  com- 
manded to  Lookc  into,  doc  come  to  ^300  a  year  whereof  I  never 
yet  receaved  any  thingc.' 

Again  Hopton  wrote  to  Cottington  on  25th  February,  1635  (f. 
449) :  T  beseech  your  Lordship  to  put  my  Lord  Treasurer  in  minde 
of  mee,  for  I  protest  I  ame  brought  very  low  both  in  money  & 


credit,  and  to  a  man  that  is  soe  your  Lordship  may  consider  wri"  if 
a  burthen  it  is  to  lay  out  ^300  a  yeare  by  order,  whereof  I  nev| 
yet  receaved  a  penny.  The  Painter  is  likely  to  be  here  yet  att  \eL 
eight  monthes  with  whome  alone  I  ame  out  above  ^400'. 

A  letter  written  by  a  Jesuit  father  on  1 5th  May,  1 63  5,  states  tW  1 
Charles  I  had  in  the  Escorial  two  famous  English  painters  copyiij 
the  best  pictures. Ia  One  of  the  painters  must  have  been  CroJ  I 
Hopton  never  mentions  more  than  one  copyist  so  that  he  do  » 
not  seem  to  have  had  two  on  his  payroll. 

Cottington  writes  to  Hopton  in  a  letter  of  10th  June,  163 
(/.  488)  of  a  landscapist  whose  work  interests  him:  'The  pictuijw 
came  att  last  for  which  I  give  you  many  thankes  Hee  that  makM. 
your  landskips  there  is  a  rare  man  therefore  in  any  case  gett  a! 
many  of  his  peeces  as  you  can.'  This  landscapist,  never  mentionej  Ifc 
by  name,  is  difficult  to  identify,  as  will  be  seen  in  another  letto 
in  /.  522. 

Writing  to  Cottington  on  13th  June,  1635  (y°f.  494  and  /.  495JM 
Hopton  reveals  that  he  was  about  to  leave  Spain:  'I  took  occasion 
to  tell  the  Conde  (the  Count-Duke  of  Olivares)  that  my  LorH 
Aston  had  written  unto  mee  to  provide  him  a  house,  hee  waH 
pleased  to  say  some  kindc  wordes  about  my  continuance  herejll 
Lord  Aston,  the  next  English  ambassador  to  Spain,  had  been  read^  ■ ' 
to  leave  Madrid  for  some  weeks  but  was  delayed. 

On  1 9th  July,  1636  (/.  514  and  v°f.  514),  Hopton  sent  an  intenlj 
esting  letter  to  Cottington.  The  date  of  the  letter  may  be  in-JI 
correct  as  all  other  documents  near  it  are  dated  1635.  'Your  Lord-Ill 
ship  may  remember  Don  Suero  de  Quinones  for  hee  hath  tok 
mee  hee  hath  had  the  honor  to  bee  knowne  to  your  Lordship,  het  h 
came  to  mee  about  twoe  monthes  since,  and  hath  told  me  that  hec; 
desired  to  send  twoe  pictures  to  his  Majestic  which  I  have  since 
seen  and  soe  hath  his  Majesties  painter,  &  likes  them  very  wel 
especially  a  Venus  &  Adonis  of  Luqueto  the  other  peece  is  of 
Tintoreto.  Att  the  first  I  durst  not  give  advice  thereof,  because  I 
doubted  hee  might  change  his  minde.  But,  since,  hee  hath  bin 
with  mee  againc  about  it.  Your  Lordship  may  please  to  acquaint 
his  Majestic  therewith,  and  lett  mee  know  his  pleasure  therein. 
Hec  is  but  a  poore  man,  though  a  gent(leman)  of  quality,  &  I 
knowe  not  why  hee  should  give  his  pictures  without  soma 
dessigne.' 

Carducho  wrote  in  his  Didlogos  about  the  collection  of  Suero 
de  Quinones,  knight  of  the  Order  of  Santiago  and  aljcrcz  mayor 
of  Leon,  describing  it  as  including  'some  good  ones',  but  un- 
fortunately not  listing  them.2" 

To  Cottington  on  25th  July,  1635  (f.  522),  Hopton  said:  T  ame 
very  glad  the  Labradors  picture  is  come  to  your  Lordships  handes 
att  last,  my  credit  was  grownc  very  lowe  in  that  matter,  but  now 
I  hope  your  Lordship  will  favor  me  with  some  more  of  your 
commandes.  The  Painter  that  made  the  Landskips  is  dead,  and 
now  his  peeces  are  much  sought  after  &:  highly  prised,  I  have  a  I 
few  of  them  &  ame  uscing  dilligence  to  gett  some  more  all  att 
your  Lordships  service,  if  the  man  had  lived  I  thinke  I  had  caryed 
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him  with  mee  into  Ingland  for  hee  was  growne  much  out  of 
love  with  his  owne  country  &  much  my  friend.' 

There  is  a  small  oval  landscape  of  trees  and  a  cloudy  sky  in  the 
portrait  of  Hopton  (see  the  Wildenstcin  Catalogue)  which  could 
have  been  painted  by  this  unknown  artist  whose  works  he  said  he 
w  as  diligently  collecting.  The  landscapist  may  have  been  Eugenio 
Caxes  w  ho  died  at  Madrid  on  15th  December,  1634,  not  many 
months  before  Hopton's  letter.  Caxes  is  not  especially  known  as  a 
landscapist  although  his  friend  Carducho  wrote  of  'the  Virtues 
and  landscapes  painted'  with  great  magisterio  and  bizarria  which 
he  did  in  the  lunettes  of  the  Audience  Chamber  of  the  Prado 
Palace.21  His  Saint  Julian  of  Cuenca  (No.  5)  has  a  landscape  painted 
from  nature  at  Cuenca,  which  shows  the  old  bridge,  now  destroy- 
ed, and  the  Monastery  of  San  Pablo.  He  has  rearranged  the  hills 
so  that  they  may  be  included  in  a  small  space,  but  the  effect  is 
pleasing  and  his  skill  undeniable.  His  large  painting  in  the  Museo 
del  Prado,  The  Recovery  of  San  Juan,  Puerto  Rico,  from  the  Dutcli  by 
Don  Juan  de  Haro  in  1625,  has  an  extensive  landscape  background 
of  painted  hills,  trees,  and  water. 

Charles  I  bought  a  work  by  Caxes,  either  Patricio  or  Eugenio, 
111  1623  at  Madrid,  according  to  Cottington's  expense  account.22 
This  might  prove  that  the  paintings  of  father  and  son  appealed  to 
the  English  taste. 

It  is  interesting  to  know  from  Hopton's  correspondence  of 
Suero  de  Quinones'  collection  of  paintings  by  the  Italian  masters. 
Luqueto  was,  of  course,  Luca  Cambiaso,  but  there  is  no  Venus  and 
Adonis  listed  by  his  hand  in  the  English  Royal  Collection.23 
Hopton's  letter  of  25th  August,  1635  (/.  538)  gives  more  informa- 
tion: 'I  wrote  to  your  Lordship  in  one  of  my  former  letter  about 
pictures  D.  Suero  de  Quinones  desired  to  present  to  his  Majestic  if 
your  Lordship  have  not  already  acquainted  his  Majestic  therewith 
I  shall  beseech  your  Lordship  not  to  doc  it,  for  D.  Suero  is  selling 
all  his  pictures,  and  I  ame  told  hath  sould  the  Venus  and  Adonis  of 
Luqueto'.  The  subject  is  continued  in  a  letter  from  Windebank 
of  3rd  September,  1635  (v°f.  542),  which  reads:  'In  one  of  your 
letters  to  the  Lord  Cottington,  if  I  mistake  not,  you  make  men- 
tion of  one  Don  Suero  de  Quinones,  whoe  told  you  of  twoc 
pictures  hee  desired  to  send  to  his  Majestic  a  Venus  &  Adonis  of 
Luqueto  and  another  of  Tintoret.  This  I  have  acquainted  his 
Majestic  with  &  his  pleasure  is  that  you  take  care  to  convay  the 
pictures  safely  hither.' 

The  trick  played  upon  Hopton  is  recounted  in  his  indignant 
letter  to  Windebank  of  28th  November,  1635  (f.  564):  'It  is  true 
that  some  monthes  since  I  wrote  to  my  Lord  Cottington  con- 
cerning twoe  pictures  one  of  Luqueto  and  another  of  Tintoret, 
which  Don  Suero  de  Quinones  had  importuned  nice  to  write  into 
Ingland  that  hee  desired  to  present  to  his  Majestic.  But  since  I  have 
written  to  his  lordship  acquainting  him,  that  Don  Suero  had 
plaid  the  jade  with  mee  and  had  sould  the  peece  I  most  esteemed 
which  was  that  of  Luqueto  whereuppon  wee  are  growne  stran- 
gers, and  in  truth  I  neither  findc  him  a  man  to  bee  dealt  with,  nor 
myselfe  of  a  condition  to  dealc  with  such  as  hee  is,  But  I  ame  told 
hee  mcancs  to  send  by  the  Conde  of  Onate  twoe  peeces  of  Tin- 
toret which  I  thinkc  to  bee  as  uncertainc  as  the  other.  The  peece 
of  Luqueto  consisting  but  of  three  figures  as  bigg  as  the  naturall 
is  to  bee  bought  but  it  will  cost  somewhat  above  3000  crowns 
which  is  ^75  sterling.' 

Lord  Aston  arrived  at  Madrid  in  1635  and  Hopton  in  a  letter  to 
Cottington  (v°f.  560)  wrote  that  he  had  taken  thcCasa  deBaecafor 
him.  Aston,  the  new  ambassador,  received  a  letter  from  Winde- 
bank dated  20th  December,  1635  {v°f.  568)  urging  the  speedy 
return  of  Hopton  to  England,  but  he  lingered  on  in  Spam  until 
13th  April  of  the  next  year.  He  announced  in  a  letter  to  Winde- 
bank that  he  was  about  to  sail  from  San  Sebastian  in  the  ship 


Elizabeth  and  Francis.2*  Hopton  was  knighted  at  Whitehi 
London,  on  2nd  February,  163  7. 25  When  Aston  became  ill  in  ti 
next  year  Hopton  was  chosen  to  succeed  him  as  ambassador,  ai 
in  April  received  his  instructions  and  letters  of  credence  for  til 
post.  He  wrote  from  La  Coruiia  in  June  of  163  8. 26 

Fascinating  are  Hopton's  comments  in  his  letter  of  26th  Jul  I 
1638,  to  Cottington.  Here,  the  Spanish  court's  enthusiast 
collecting  and  the  subsequent  plentifulness  of  forgers  to  aid 
passion  in  seventeenth-century  Madrid  becomes  an  establishd 
fact  for  consideration.  'I  shall  have  the  King  and  Queenes  picturl 
for  the  Queene.  I  delivered  those  her  Matie  sent,  wch  were  di 
covered  to  be  no  Originalls.  They  are  now  become  moi 
judicious  in  &  more  affectiond  unto  the  Art  of  Paynting,  the 
they  have  beene,  or  then  the  world  imagines.  And  the  Kin 
wthin  this  12  moneth,  hath  gotten  an  incredible  numb1 
ancient  &  of  the  best  moderne  hands  &  over  wth  the  Conde 
Monte  Rey  came  the  best  of  Italye,  particularly  the  Bacanalian 
Titian  &  in  this  Towne  is  not  a  peece  worth  anything  but  the  Kin 
takes  &  payes  very  well  for  them  &  in  his  imitation  the  Admi 
ante  Don  Lewis  de  Faro  [Luis  de  Haro],  and  many  others  ar 
making  Collections.'27 

The  queen  referred  to  was  Henrietta  Maria  of  England,  wife 
Charles  I.  Until  recently  it  was  considered  that  the  portraits 
Philip  IV  of  Spain  and  his  queen,  Isabel  de  Borbon,  were  thos 
now  in  Hampton  Court  Palace,  attributed  to  the  school  o 
Velazquez.  However,  this  suggestion  is  no  longer  acceptable,  a 
these  two  portraits  did  not  enter  the  royal  collection  until  th 
eighteenth  century.28 

Van  Dyck,  painter  to  Charles  I,  noted  in  1638  'More  for  th 
pictures  wch  Sir  Arthur  Hopton  hd  into  Spaine  /  75'. 29  Anothe 
payment  for  paintings  is  mentioned  in  a  memorandum  writte 
by  Van  Dyck  for  King  Charles  I  which  reads :  'Lc  Roy  la  Reyn 

le  Prince  Carlos  au  ambassadcur  Hopton  90/75. 

This  note  is  not  dated,  but  payment  for  the  many  paintings  liste 
in  the  memorandum  was  made  on  14th  December,  1638. 30  In  the 
next  paragraph  it  will  be  seen  that  the  entry  probably  referred  to 
three  separate  portraits  rather  than  a  royal  group.  Cust  has 
suggested  that  the  representation  of  the  little  prince,  later  Charles 
II,  may  be  that  which  shows  him  in  armour  now  in  the  Museo  del 
Prado  (No.  6).  As  he  was  bom  in  1630  he  would  have  been  the 
right  age  for  this  portrait  which  would  appear  to  be  a  replica  or 
copy  of  that  at  Windsor  Castle.31  It  may  have  been  sent  to  Hop- 
ton  as  early  as  1638,  although  it  was  not  listed  as  hung  in  the 
Galena  del  Cicrzo  of  the  Alcazar  until  1666. 

Hopton  sent  not  only  paintings  back  to  England  from  Spain 
but  also  moulds  of  sculpture.  A  letter  of  his  to  Windebank,  dated 
June  8/18,  1639,  stated  that  'the  moulds  from  the  heads  at 
Aranjuez  shall  be  sent  when  dry'.  And  again  hi  October  5  /15,  to 
the  same  person  he  wrote  that  he  'is  detaining  the  moulds  of  the 
heads  to  send  some  pictures  for  the  Queen  with  them'.  On 
November  20/30  of  the  same  year  he  said  that  he  had  sent  the 
moulds  but  the  pictures  of  the  King  and  Queen  were  not  yet 
finished.32 

In  1640,  another  reference  to  the  moulds  from  Aranjuez  has 
Windebank  complaining  to  Hopton  from  England  that  the 
moulds  are  of  the  wrong  heads:  Francis  I,  instead  of  Hannibal, 
and  Caracalla  instead  of  Marccllus.  But  Hopton  replied  on  July 
18/28  of  the  same  year  'Velasquez,  the  King's  painter,  certifies 
that  the  heads  sent  are  correct,  that  of  Hannibal  only  being 
doubtful,  there  being  so  few  statues  of  him  existing'.33  This  re- 
ference to  Velazquez  is  extremely  interesting,  for  although  he  and 
Hopton  may  have  met  often  at  court  to  discuss  matters  of  art,  he 
is  not  referred  to  again  in  Hopton's  letters  in  the  Egerton  manu- 
script. The  heads  cited  in  the  1640  letter  were  probably  busts  of 
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Above.  Detail  of  the  bridge,  since  destroyed, 
i  the  landscape  at  Cuenca  in  Eugenio  Caxes 
Julian  of  Cuenca.  Pollok  House,  Glasgow, 
rs.  Maxwell  Macdonald. 

Right.  Charles  II  of  England,  as  a  boy.  Museo 
1  Prado.  Attributed  to  Van  Dyck. 


nperors  in  marble  and  bronze  which  were  placed  in  the  time  of 
lilip  IV  in  a  gallery  near  the  Cuarto  Real  at  Aranjuez.  In  the 
neteenth  century  they  were  transferred  to  the  Museo  del 
:ado.34 

Hopton  returned  to  England  in  1644. 35  There  is  reference  to  him 
.  Evelyn's  diary:  'I  visited  Sir  Arthyr  Hopton  .  .  .  who  having 
m  Ambassador  extr:  in  Spaine,  sojourn'd  some  time,  with  my  F. 
It  Law,  at  Paris,  a  most  excellent  Person.'36  On  6th  March,  1650, 
bpton  died,  to  be  buried  in  the  chancel  of  the  church  at  Black 
ourton,  Oxfordshire.37 

"he  author  wishes  to  express  her  appreciation  for  the  assistance  given 
er  by  Mr.  Oliver  Millar,  Deputy  Surveyor  of  the  Queen's  Pictures; 
'id  Dr.  Roy  Strong,  Assistant  Keeper,  The  National  Portrait  Gallery, 
ondon,  who  also  helped  in  the  reading  of  the  Egerton  manuscript. 
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William  Hogarth.  Self  portrait,  c.  1731-41.  Oil  on  canvas  21^  -  20  inches,  unsigned.  Mr.  and  Mrs. 
Paul  Mellon. 


Hogarth  at  the  Virginia  Museum 

THE  first  major  American  exhibition  of  the 
paintings,  drawings,  and  prints  of  William 
Hogarth  (1697-1764)  was  held  at  the  Virginia 
Museum  of  Fine  Arts  in  Richmond  from  January 
31  until  March  5.  All  of  the  works  were  from 
American  collections  and  virtually  every  known 
example  from  public  or  private  collections  was 
shown.  Featured  were  43  paintings,  52  prints, 
and  15  drawings. 

Of  particular  interest  is  the  collection  of 
Hogarth  paintings  and  drawings  owned  by  the 
internationally-known  collectors,  Mr.  and  Mrs. 
Paul  Mellon.  This  totals  28  paintings  and  eight 
drawings;  seventeen  of  the  paintings  were 
recently  acquired  and  have  not  been  shown 
publicly  since  Hogarth's  day.  Among  these  arc- 
twelve  paintings  of  1726  illustrating  Samuel 
Butler's  poem  Hudibras,  The  Stafford  Family  of 


1730,  and  the  1731  Self  Portrait. 

Five  famous  series  of  prints  from  the  collec- 
tion ot  Lessing  J.  Rosenwald  were  lent  by  the 
National  Gallery  of  Art.  Included  were  A 
Harlot's  Progress,  A  Rake's  Progress,  The  Four 
Stages  oj  Cruelty,  The  Four  Times  of  Day,  and 
Four  Prints  for  an  Election.  In  some  of  these  prints 
Hogarth  is  revealed  as  the  caustic  and  sometimes 
humorous  reporter  of  English  life  from  the  early 
to  mid  eighteenth  century  which  has  caused  his 
work  to  be  universally  appreciated  since  his  time. 
It  was  not  until  recently,  however,  that  Hogarth 
has  come  to  be  regarded  as  a  first-rank  artist. 
Many  of  these  pictures  have  been  hidden  in 
English  private  collections  and  have  come  to 
light  in  recent  years. 

It  is  regrettable  that  the  exhibition  was  seen 
only  in  Richmond  for  this  writer  wished  that 
many  more  Americans  could  have  had  an 
opportunity  to  see  it.  Hogarth  is  really  seen  as 


the  chief  social  critic  of  his  day  in  this  strik 
array  of  pictures.  The  installation  was  hig 
dramatic  and  this  was  heightened  through 
use  in  the  galleries  of  examples  of  Eng 
decorative  arts  of  the  period  which  were  \k 
by  Colonial  Williamsburg.  A  beautifully  prt 
duced  catalogue  has  been  prepared  and  its  esi 
by  Sir  John  Summerson  called  'Morals  al  i 
Mime:  The  Essential  Hogarth'  provides  a  kq.  < 
insight  into  the  thought  and  work  of  the  arti  I 
In  all,  this  was  an  exhibition  of  the  greatt  { 
consequence. 

Aubrey  Beardsley  at  the  Gallery  of  1 
Modern  Art 

LAST  year  the  works  of  Aubrey  Beardsl  I 
(1872-98)    enjoyed    a  large  showing  at  1 1 
Victoria  and  Albert  Museum  which  proved  to  j 
one  of  London's  most  popular  exhibitions  oft  M 
season.  Now  Aubrey  Beardsley  and  His  Era 
enjoying  the  same  success  in  New  York  Ci 
at  the  Gallery  of  Modern  Art  including  tl  1 
Huntington  Hartford  Collection.  This  is  n  I 
precisely  the  same  exhibition  which  was  held  :{ 
London — the  present  exhibition  concentrating 
on  Beardsley  and  generally  omitting  the  woil 
of  his   contemporaries   and   imitators.  Bri; 
Rcade  of  the  Victoria  and  Albert  staff  arrange  t 
that  significant  works  from  the  London  sho  | 
be  sent  on  here,  but,  there  are  a  number  (I 
significant  works  from  American  collection 
which  have  been  added.  Notable  is  John  Ha:) 
Whitney's  Beardsley  collection  which  was  ncl 
shown  in  London. 

The  exhibition,  which  was  the  first  majclJ 
showing  of  Beardslcy's  work  in  this  country 
included  about  200  of  the  artist's  best  works  anij  t 
an  additional  200  books,  prints,  posters,  anrtj 
documents  which  relate  to  him.  The  exhibition 
was  superbly  installed  by  Mr.  Rcade  and  raiJ 
from  February  14  through  April  9.  The  Ameri 
can  public  responded  by  turning  out  in  greaif 
masses  to  view  the  exhibition.  At  the  present 
time  Art  Nouveau  is  enjoying  great  popularity 
through  the  glass  and  lamps  of  Louis  Comforj 
Tiffany  and  his  many  European  counterparts 
perhaps  this  was  the  correct  moment  for  a 
Beardsley  exhibition  in  New  York.  The  flai 
black  areas  and  delicate  line  in  the  drawings  ara 
reminiscent  of  Japanese  prints  which  were] 
certainly  an  influence  on  Beardsley.  The 
sinuous  lines  which  often  carry  a  feeling  of] 
eroticism  reveal  the  mastery  of  this  artist. 

Shown  in  conjunction  with  the  exhibition 
was  an  unusual  film  of  Oscar  Wilde's  Salome,' 
made  in  1922  by  Alia  Nazimova.  This  film 
features  costumes  by  Natasha  Rambova  which 
are  inspired  by  the  Beardsley  illustrations  for 
Salome.  While  the  theatrics  employed  in  the 
him  make  it  more  humorous  than  serious,  some 
ot  the  costumes  and  settings  are  quite  handsome. 
It  was  an  interesting  'extra'  after  viewing  the 
Beardsley  drawings. 
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love.  William  Hogarth.  A  Family  Party,  c.  173 
1  canvas  21  ■  2<jj  inches,  unsigned.  Mr.  and  1 
ellon. 

ght.  William  Hogarth.  The  Second  Stage  of  C 
50-51.  Pencil  and  red  chalk  on  white  paper  I 
ches.  Unsigned.  The  Pierpont  Morgan  Libn 
ork. 


I  merican  Needlework  in  New  York  City 

HE  study  of  American  textiles  and  needlework 
as  become  popular  in  recent  years  and  it  has 
:tracted  an  enthusiastic  group  of  supporters, 
jlategorics  which  are  particularly  attractive  to 
bUectors  are  needlework  pictures  and  samplers, 
ed  hangings  and  coverlets,  and  costumes.  All 
f  these  were  well  represented  in  an  exhibition 
[merican  Needlework  which  was  held  at  the 
jjuseum  of  American  Folk  Art  in  New  York 
Iky  from  February  7  until  April  23. 

Slightly  over  one  hundred  different  examples 
vere  shown  dating  from  the  eighteenth  and 
lineteenth  centuries  although  the  great  majority 
)f  pieces  date  from  the  early  to  mid-nineteenth 
:entury.  This  might  be  the  chief  criticism  of 
he  exhibition  as  it  was  obviously  planned  to 
ihow  the  broad  chronological  range  of  decora- 
:ive  textiles  made  in  this  country.  More  attention 


Above.  Needlepoint  picture  with  scenes  of  a  hunt.  Cotton,  linen  and  wool. 
Eighteenth  century.  Philadelphia  Museum  of  Art. 

Right.  Centre  block  of  an  appliqued  quilt  made  in  New  Jersey  by  Eniiline 
Dean  Jones.  Cotton  with  various  types  of  embroidery,  c.  1835.  Newark 
Museum. 


might  have  been  given  to  the  'fishing  lady'  scries 
of  needlework  pictures  and  related  exam  pics 
which  were  produced  in  the  Boston  area  in  the 
first  half  of  the  eighteenth  century. 

Witli  this  one  minor  reservation,  the  exhibi- 
tion was  charming  and  demonstrated  the  in- 
genuity which  can  go  into  nccdlecraft.  The  vast 
majority  of  these  pieces  was  executed  by  women 
most  of  whom  remain  anonymous.  There  are  a 
few  examples,  however,  where  a  signature  and 
date  appear.  Some  of  the  quilts  provided  their 
makers  with  an  extraordinary  virtuosity  in  the 
use  of  different  techniques — quilting,  applique, 
embroidery,  and  painting.  One  very  unusual 
piece  is  a  needlework  'construction'  made  c.  1850 
which  shows  a  Quaker  quilting  party.  The  ex- 
hibition was  attractively  mounted  in  this  rela- 
tively new  museum  which  deserves  a  special 


commendation  lor  the  variety  and  excellence  of 
its  exhibitions  as  well  as  the  enthusiasm  which 
it  inspires  in  its  visitors. 

Paul  Klee  Retrospective 

OF  major  importance  was  the  retrospective 
exhibition  of  the  work  of  the  German-Swiss 
painter  Paul  Klee  (1 879-1940)  which  was  held 
at  The  Solomon  R.  Guggenheim  Museum  from 
February  17  through  April  30.  This  exhibition  is 
the  most  comprehensive  gathering  of  Klee's 
work  ever  to  be  seen  in  the  United  States,  the 
two  hundred  examples  coming  from  sources 
public  and  private  throughout  the  world.  It 
shows  all  of  the  periods  of  his  development  from 
1900  until  his  death  in  1940  in  which  span  of 
time  he  completed  nearly  nine  thousand  works. 
Included  arc  oils,  watercolours,  gouaches,  and 


Left.  Quaker  quilt- 
ing party.  The  dolls 
made  of  various 
materials  with  the 
table  and  chairs  in 
wood,  c.  1850.  Ne- 
wark Museum. 


examples  in  Klee's  mixed  media  as  well  as  a  fe\| 
related  drawings,  prints,  and  works  on  glass. 

A  large  group  of  pictures  has  been  lent  by  th 
artist's  son  Felix  Klee  of  Berne  as  well  as  the  Pai^ 
Klee  Foundation  of  that  same  city.  The  Kuns; 
thaus  in  Basel  has  provided  an  important  g 
of  oils  which  are  rarely  seen  outside  Switzerland 
German  museums  also  have  lent  generously  t(j 
the  exhibition.  It  is  interesting  to  note  that  soml 
of  these  museums  have  had  to  re-acquire  Kiel 
works  in  recent  years  at  great  expense  because! 
they  were  removed  during  the  Nazi  purge  o  I 
'degenerate  art'.  Following  its  showing  at  the] 
Guggenheim,  this  exhibition  will  travel  only  tcj 
the  Kunsthaus. 

While  much  has  been  written  pro  and  cor 
Frank  Lloyd  Wright's  design  for  the  Gugg 
heim  Museum,  the  present  writer  found  it  quit 
exciting  to  begin  on  the  fifth  floor  and  wandeti 
down  the  spiral  ramp  looking  at  the  progressive 
development  of  Klee's  style.  There  are  exccllentl 
captions  which  aid  the  visitor  and  the  styles  seemU 
to  flow  from  one  into  another.  Because  of  the*i 
relatively  small  size  of  most  of  the  works,  it 
not  possible  to  make  use  of  the  dramatic  viev 
across  the  central  void  which  is  so  effective  with!1 
large  works  of  art.  A  thorough  catalogue  has! 
been  prepared  with  187  reproductions  in  colour! 
and  black  and  white,  an  essay  by  the  artist's  son, 
and  a  text  originally  prepared  by  Will  Groh- 
mann  for  his  definitive  biography  Paul  Klee. 

Another  Paul  Klee  retrospective  has  been 
organised  by  the  Guggenheim  in  collaboration  | 
with  the  Pasadena  Art  Museum  and  it  opened  at 
the  latter  concurrently  with  the  New  York  Klee 
exhibition.  Subsequently  it  will  be  presented  in 
seven  major  American  museums  during  1967- 
68. 


I  ve.  Paul  Klee.  Portrait  sketch  of  Mrs.  HCK  3, 
1.  Oil  transfer  drawing  on  paper  14!  X  io| 

1  les.  The  Solomon  R.  Guggenheim  Museum, 
I  York. 

ht.  Paul  Klee.  Revolution  of  a  Viaduct,  1937. 
on  cotton  23-g   <  19^  inches.  Collection  H. 
:  nburger,  Kunsthulle. 

ow  right.  Marc  Chagall.  Overture  drop  for 
zart's  'Die  Zauberfloete'.  The  Metropolitan 
era,  New  York. 


Chagall  and  'Die  Zauberfloete' 

:  \IE  of  the  most  dazzling  events  of  New  York 
I  ry's  winter  artistic  season  was  the  premier  per- 
|  mance  at  the  Metropolitan  Opera  House  on 
bruary  19  of  Mozart's  Die  Zauberfloete  with 
arc  Chagall's  sets  and  costumes.  And  'dazzling' 
just  the  word  to  describe  the  blaze  of  colour 
:o  which  Chagall  transformed  the  stage, 
tttainly  this  was  one  of  the  most  unforgettable 
■eratic  experiences  offered  in  New  York  for 
any  years. 

(It  is  said  that  Chagall  personally  painted  the 
rtains  and  backdrops  himself  rather  than 
asting  them  to  stage  artists.  Certainly  the 
oduct  looked  as  if  this  were  true,  for  here 
:fore  the  viewer  were  what  seemed  enormous 
hagall  canvases  filled  with  all  of  the  mytholo- 
cal  and  allegorical  fantasies  which  have 
laracterized  his  work. 

The  costumes  seemed  to  blend  into  the  blaze 
f  colour  of  the  scenery  and  to  become  a  moving 
art  of  it.  Chagall  might  have  'stolen  the  show' 
om  Mozart  in  the  minds  of  some.  If  this  is  true, 

is  worth  it,  for  here  is  a  bold  and  distinct  new 
sproach  to  the  unification  of  all  the  arts  in 
rhich  the  settings  and  costumes  become  as 
nportant  as  the  music. 
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The  property  of 
VISCOUNT  BURY,  The  Late 
The  VISCOUNT  ASTOR  (Sold  by  Order  of  the  Executor 
removed  from  Cliveden,  Buckinghamshire. 


The  Dublin  Gold  Freedom  Box,  circa  1780,  3  J  in.  wide. 
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867  Madison  Avenue,  New  York  10021,  New  York 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 


Telephone:  01-839  9060 


Telegrams:  Christian,  London  S.W.I 


of  London  LTD 
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SLOANE  STREET,  S.W.I 


Tel:  01-235  3080 


An  important  Regency  library  easy  chair 
with  a  giltwood  frame  and  upholstered  in 
deep  buttoned  golden  vellum  green  leather 
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Sciinicotts,  a  Regency  villa  near  Chichester 
Jewellen'  of  the  Court  of  Albrccht  V  at  Munich 
Our  Atlantic  Heritage 
La  comedienne — An  unpublished  Watteau 

An  internationally-known  hotelier  and  his  private  collection  of  silver 
A  cabinet  and  stand  with  Royal  Arms 
The  Bramelds  in  London 
Problems  and  solutions:  1 
Church  plate  of  West  Suffolk 
The  National  Trust  bestows  an  estate 

A  pair  of 'Sheraton'  painted  satin  wood  tables  Helena  hayward 

The  Connoisseur  Catalogue  to  the  Antique  Dealers'  Fair  and  Exhibition,  Grosvenor  House,  London, 

June  14-29  1 12-125 

The  Frank  Partridge  Summer  Exhibition 
Art  news  in  pictures 
Art  in  the  modern  maimer 
Continental  Dispatch 

Connoisseur's  Choice  for  the  young  collector 
In  the  Galleries 
International  Saleroom 
Hooks  Reviewed 
Books  Received 

The  American  Connoisseur 

Presenting  the  Collections  at  the  R.  W.  Norton  Art  Gallery  Part  1.  American  Art 
The  Connoisseur  in  America  Joseph  t.  butler 

©  June  1967.  National  Magazine  Company  Limited 

Cover 

French  green  tolc  chandelier,  c.  1810,  with  the  original  oil  pans  and  fittings.  Maximum  diameter, 
23  inches,  height  38  inches.  //;  the  possession  oj  Mallctt  &  Sou  (Antiques)  Ltd.,  40  New  Bond  Street, 
London  W.l. 

Colour  Plates 

Sennicotts.  Mr.  John  Rank's  Bedroom:  The  Drawing  Room:  The  Entrance  Hall:  The  Dining  Room, 
fewellery  at  the  Court  of  Albrccht  V.  Prayer-book  binding,  front.  Private  Collection,  Paris. 
Our  Atlantic  Heritage.  Adriaen  Hanncman.  Sophia,  Electress  oj  Hanover,  Duchess  oj  Bruuswick- 

Liineberg.  In  the  collection  oj  H.R.H.  Prince  Ernst  August,  Prince  oj  Hanover. 
Watteau  La  comedienne.  Canvas  43  X  30J  inches.  Private  Collection,  Switzerland. 

'Sheraton'  painted  satinwood  table.  ///  the  possession  oj  Norman  Adams  Ltd.,  8-10  Hans  Road,  London 
S.  W.3. 

Eighteenth-century  English  enamels,  c.  1755-1770.  Exhibited  by  D.  M.  &  P.  Mauheim.  (Stand  33). 

Grosvenor  House,  London  W. 1 . 
Eighteenth-century  kingwood  serpentine  commode.  Exhibited  by  Adallett  &  Sou  (Antiques)  Ltd., 

(Stand  79).  Grosvenor  House,  London  W.  1. 
Pair  of  Ch'ien  Lung  cloisonne  enamel  cranes.  Exhibited  by  Trevor-Antiques  (Stand  2g).  Grosvenor 

House,  Loudon  W.l. 

Collections  at  the  R.  W.  Norton  Art  Gallery.  Frederic  Remington.  Coming  to  the  Rodeo.  Louis 
Matheiu  Didier  Guillaumc.  Jefferson  Davis  Reviewing  a  Louisiana  Regiment  at  Richmond,  Virginia. 
Albert  Bicrstadt.  Yellowstone  Falls. 
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HIRSCHLJbADLER 

o^/eyr^ed  owe-. 

21 E. 67th St.  •  NY  21  •  LE 5-8810 


MARC  CHAGALL 


Oil  on  Carton 


Signed  lower  right:  Marc  Chagall 
Reproduced:  Marc  Chagall  by  Franz  Meyer,  1961,  No.  542 


25  X  20  inches 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

Oriental  WLoxksi  of  8rt 


An  ancient  Chinese  bronze  ritual  vessel  of  flattened  form,  Pien  hu.  with  loose 
ring  handles,  the  cover  intricately  patterned.  Period  oj  the  Warring  States.  481- 
221  B.C.  Third  stylistic  phase.  Height  10\  inches. 

When  the  Chou  finally  conquered  the  Shang  (1027  B.C.)  they  were  careful  to  preserve  much  of  the  culture  and  styles  of  art  of 
the  dynasty  they  had  succeeded,  in  the  hopes  of  adding  weight  to  their  own  legitimacy.  Inevitably,  however,  the  styles  did 
change,  and  the  bronzes  which  are  associated  with  these  kings  are  marked  by  a  regression  from  the  earlier  high  standards. 

At  lirst  remaining  in  the  Wei  Valley  district  whence  they  came,  it  was  only  in  770  B.C.  that  the  Chou  kings  established  them- 
seh  es  in  the  fertile  plains  of  Honan  with  their  capital  at  Lo-yang.  This  move  seems  to  have  softened  them  so  that,  although  the 
king  was  still  regarded  as  the  religious  chief  qualified  to  maintain  harmony  between  Heaven  and  Earth,  he  had  no  temporal  or 
political  powers,  the  real  power  being  wielded  by  the  overlords  of  the  virtually  independent  feudal  states. 

Sometime  before  the  period  of  incessant  warring  between  these  states  (481-221  B.C.)  which  ended  in  the  cataclysm  of  the 
( Ih'in  predomination,  new  standards  of  art  were  introduced  which  were  to  continue  with  modification  and  development  through 
much  of  the  Han  dynasty  (206  B.C. -220  A.D.). 

This  style,  which  is  much  associated  with  the  Huai  Valley  culture,  is  one  of  the  utmost  refinement,  where  animals,  so  stylized 
as  to  be  hardly  recognizable,  mingle  with  commas  and  whorls  in  fantastic  interplay,  but  where  the  keynote  is  always  rhythm.  The 
development  of  this  style  can  In-  a<  c  urately  traced  through  their  bronze  mirrors  which  have  been  studied  exhaustively  by  Pro- 
fessor Karlgren.  The  design  on  the  cover  of  the  flat  hu  in  our  illustration  is  closely  connected  with  his  category  C  which  is  dated 
to  about  the  fourth  century  B.C. 

The  tiny  incised  line  which  can  just  be  seen  in  the  picture  indicates  the  exact  position  in  which  the  lid  fits  best,  and  proves  to 
collectors  of  a  subsequent  era  that  it  therefore  belongs  to  the  vessel  which,  by  contrast,  relies  for  its  effect  upon  perfect  proportions 
and  a  lack  of  any  decoration. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chincccram,  London-W.l"  Telephone:  01-629  4018 

Exhibiting  at  the  Grosvenor  House  Antique  Dealers'  Fair.  Stand  80 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  superb  coromandel  black  Lacquer  and  ebony  Louis  XV 
secretaire  with  fine  bronze  dore  mounts  attributed  to  Rubestuck. 
The  beautifully  carved  Louis  XV  beechwood  chauffeuse,  one  of 
a  pair,  is  by  Cresson.  The  pair  of  bleu  turquoise  cachepots.  circa 
1770,  and  the  plate,  dated  1754.  are  all  Sevres. 


Our  contributors  in  this 
issue  include: 

Ralph  Edwards,  authority  on  the  history  and  de- 
sign of  English  furniture. 

professor  M.  j.  gorman,  Member  of  the  Council 
of  the  Royal  Dublin  Society,  and  current  Presi- 
dent of  the  board  of  Visitors  of  the  National 
Museum  of  Ireland. 

yvonne  hackenbroch,  Senior  Research  Fellow  in 
Western  European  Arts,  the  Metropolitan 
Museum,  New  York. 

T.  A.  lockett,  Senior  Lecturer  in  History  at 
Didsbury  College  of  Education,  and  joint  author 
with  A.  A.  Eaglestone  of  'The  Rockingham 
Pottery'. 

jacques  mathey,  international  authority  on  art. 

john  fitzmaurice  mills,  Fellow  of  the  Inter- 
national Institute  for  the  Conservation  of 
Historic  and  Artistic  works. 

Clifford  musgrave,  Director  of  the  Royal 
Pavilion,  Brighton. 

Charles  oman,  formerly  Keeper  of  the  Depart- 
ment of  Metalwork,  the  Victoria  and  Albert 
Museum. 

WALTER  de  sager,  an  American  author  living  in 
London  and  specialist  in  Europe's  cultural 
history. 


Next  1 
month  in  I 
The  Connoisseui 

The  July  number  of  this  magazine  will  include  the  followirM 
articles :  , 

Culture  collaborates  with  Commerce  an  editorial  suggestirjfe 
that  the  modern  techniques  used  by  shops,  showrooms  arJli 
business  houses  to  display  their  own  goods  could  advartt 
tageously  be  used  to  show  antique  objects  in  the  same  suil: 
roundings. 

La  Bagatelle  en  Picardie  magnificence  in  miniature,  bttj 
Derek  Rogers.  A  small  French  chateau  with  its  surrounding 
park  near  the  Somme  at  Abbeville  has  survived  two  worli'# 
wars  virtually  unchanged  since  first  built  in  the  middle  of  thli 
eighteenth  century. 

Who  was  Solly?  Part  III,  by  Frank  Herrmann.  Italian  pic|» 
tures  formed  by  far  the  greater  part  of  the  collection  of  thll 
extraordinary  Edward  Solly,  and  the  wealth  and  splendour! 
particularly  of  the  early  paintings,  is  here  surveyed. 

The  Mannerist  Goldsmiths:  5.  Germany  Part  IV.  Thdl 
Followers  of  Wenzel  Jamnitzer,  by  J.  F.  Hayward.  The  wort] 
particularly  of  Hans  Jamnitzer  and  Jonas  Silber  is  described] 
as  well  as  that  of  Hans  Petzolt  who  was  prominent  amongi 
those  who  adopted  the  revived  Gothic  style. 

Records  and  the  Nailsea  glassworks  by  Sir  Hugh  Chance.  The! 
articles  written  a  generation  ago  in  The  Connoisseur  by  H.  StJJ 
George  Gray  still  comprise  the  principal  sources  of  informa-l 
tion  on  Nailsea,  and  additional  previously  unpublished! 
material  further  clarifies  the  problem  of  attributions. 

Old  Cape  Silver  an  illustrated  introduction,  by  Nancy  Valpy. 
The  earliest  silversmiths  known  to  have  settled  in  Cape  Town 
were  of  German  origin  and  these  were  followed  by  craftsmen 
from  Holland  and  England.  Genuine  old  Cape  Silver  bears) 
no  date  mark  and  is  excessively  rare. 

The  Pedestal  Bowl  its  probable  origin  and  purpose,  by 
Gerard  Brett.  Not  appearing  commonly  among  table  vessels 
until  the  end  of  the  eighteenth  century,  the  pottery  and  the 
glass  pedestal  bowls  pose  some  interesting  problems  of 
intention  and  design. 

The  Decoration  of  Whieldon  Ware  by  Jerome  Irving  Smith. 
The  many  sources  of  inspiration  used  by  the  Staffordshire 
potters  are  described  in  outline,  and  there  is  a  detailed  check 
list  of  designs  of  tortoise-shell  and  impressed  moulded  in 
relief  plates,  31  examples  being  illustrated. 

The  Collections  at  the  R.  W.  Norton  Art  Gallery  Part  2 
concentrates  on  European  art  including  a  sixteenth-century 
tapestry,  a  seventeenth-century  terrestrial  globe,  works  by 
Barye,  Rosa  Bonheur,  Hobbema,  Reynolds  and  Rodin,  and  a 
rare  miniature  portrait  of  John  Constable. 


|]  Davies  Street, 
(rkeley  Square 
Jndoii,  W.l 


HUWAKU 

HOWARD    (ANTIQUES)  LIMITED 


A  finely  carved  wood  Chippendale  landscape  Mirror,  retaining  the 
original  gilding  and  3-mirror  plates,  circa  1765. 
2  ft.  9  in.  high,  4  ft.  2  in.  wide. 


Telephone:  Mayfair  2628 


of  Cannon  Hall,  Cawthorne,  Yorkshire,  circa  1 765. 
4  ft.  6  in.  wide,  2  ft.  3  in.  deep,  2  ft.  10  in.  high. 


John  Spencer  is  known  to  have  patronised  Thomas  Chippendale's 
workshops  in  London  about  this  date.  The  richly  figured  mahogany 
contrasting  with  the  restrained  ormolu  mounts,  point  to  the  overall 
quality  emanating  from  Thomas  Chippendale  himself 


English:  second,  quarter  of  the  18th  century. 
A  magnificent  William  Kent  side  table  being  of 
carved  gilded  wood  and  surmounted  with  a  marble 
top.  Maximum  dimensions:  Height:  2  ft.  10  in. 
Width:  5  ft.  8  in.  Depth:  2  ft.  8  in. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


FOR  YOl 


We  exhibit  i 


ONDON,  S.W3 


!cs:  JEREMIQUE,  LONDON,  S.W.3 


Dciatdon  Ltd. 


RN1TURE 


English:  last  quarter  of  the  18  th  century; 
a  fine  carved  wood  and  gilded  wall  mirror. 
Maximum  dimensions:  Height:  5  ft.  3  in. 
Width:  3  ft.  5  in. 


or  appreciation 


We  discuss  with  knowledge  for  elucidation 


mm 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  of  Chinese  Works  of  Art 
to  H.M.  the  Kino  of  Sweden 


JOHN  SPARKS 

T     I  lk*  ■  T  T?  T\ 


LIMITED 


Cljmesie  Motto  of  8rt 


A  Chinese  stoneware  box  and  cover  with  a  thick 
cream  glaze.  TANG  dynasty  A.D.  618-906 

Diameter  4  inches 


EXHIBITING  ANTIQUE  DEALERS'  FAIR;  STAND  11 


128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


rides  of  London  LTE 


John  Keil  Limited 

154  Brampton  Road, 
London  SW3 

Kensington  6454:  Cables;  Keilantiq 


Member  of  the  British  Anti  e 
Dealers'1  Association  LimU 

EXHIBITING  t 

GROSVENOR  HOUSE  ANTIQUE  DEALERS'  Fj^ 

STANTJ  No.  I) 


Mahogany  dressing  table  wild  secretaire  drawer  under.  Stamped  'Gillow  Laneaster'. 
Original  eolour  and  patination.  c.   1790.  Height  2  ft.  10  in.  Length  5  ft.  6  in. 

Depth  I  ft.  9  in. 


A  pair  of  carved  plaster  work  torcheres  signed 
'London  Published  May  1806  J.  De  Ville'  Height  26A  hi 


Hepplewhite  period  mahogany  tambour  writing  table  with  two  drawers.  Mahogany  writing  table  of  excellent  quality.  3  drawers  on  each  side.  The  top  lined  w  it  h 
Excellent  original  state,  c.  1785.  Height  3  ft.  0J  in.  Length  3  ft.  vellum  green  hide.  r.  1810.  Height  2  ft.  5  in.  Length  5  ft.  Depth  3  ft. 

Depth  2  ft.  2  in. 


Also  at  Park  Sln><-1.   Bristol.       29   Thurloe  Place.  SW7       and   7-9  Quiet  Street,  Bath 


SALVATOR  ROSA 
(161 5-1675) 
Oil  Painting 
Canvas  size  85^  x  J7^  inches 
From  the  Collection  of  The  Karl  of  Shaftesbury 
Recorded  An  Account  of  my  late  TravelsTUc  journal  ol  Robert  Andrew 
of    Harlestone    Park,    entry    of    the    2  ct h    September,  17^2 

30    ST.    JAMES'S    STREET,    LONDON,    S.W.  i 

Telephones:  Whitehall  3772  and  }lc2  Cables:  I  i-ggahros,  London  S.W.  I 


LEONARDO  - 
LAPICCIRELLA  : 

Lungarno  Vespucci,  18 -Tel.  276.598 
FIRENZE 


A  small  porcelain  wine-cooler  in  Doccia  porcelain 
of  the  Ginori  Factory,  decorated  in  undcrglaze  blue 
with  peon)-  in  the  Chinese  manner.  Circa  1750 

Height:  11  cm.  Diameter:  12  cm. 


KNOEDLER 


Established  1S46 


Old  and  Contemporaiy  Masters 


LONDON 

54  St.  James's  Street 
S.W.i 


NEW  YORK 

1  4  Hast  C7th  Street 
N.Y. 10022 


PARIS 

85  bis  rue  du  Faubourg 
St.  Honore  8C 
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An  extremely  attractive  BRUSSELS  TAPESTRY  PANEL,  finely  woven  in 
fresh  naturalistic  colours.  Early  18th  Century,  c.  1720.  From  the  Series  of  the 
Seasons:  January,  February,  March,  after  DAVID  TENIERS  the  Younger. 
Signed  B  B  D  L  (Brussels  Brabant  Daniel  Leyniers),  8  ft.  by  8  ft.  (2-40  m. 
by  2-40  m.).  In  excellent  condition. 


MAYORCAS  Ltd. 

Member  of  the  RADA  Ltd. 

38  Jermyn  St.      St.  James's      London  S.W.I         01-629  4195 

STAND  83  AT  THE  GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR 


69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
01-723  6595 

(  >tli|«'-:  \i\ antique.  London  W.l 


Members  of  The  British  Antique  Dealers''  Association  Ltd. 


46  East  57th  Street, 
New  York  22,  N.Y. 

Cables:  \  ivantique.  New  \  ort 


RARE  ENGLISH  POTTERY 
COW-JUGS 

Top  left:  Staffordshire,  with  large  brown 
markings  on  body,  and  orange  hooves 
and  horns.  Thin,  green,  shaped  base.  4  in. 
high,  65  in.  long.  Circa  1780. 

Top  right:  Staffordshire,  with  loop-knop 
to  cover,  very  rare  striated  pattern  in 
orange  and  brown  on  body.  Green,  fluted 
platform  base.  6  in.  long.  Circa  1770. 

Bottom  left:  Yorkshire,  with  milkmaid. 
The  cow  has  blue  and  manganese 
markings  on  a  creamy-yellow  body.  7'  in. 
long.  Circa  1800. 

Bottom  right:  Staffordshire,  with 
manganese  and  yellow  markings,  and 
milkmaid  wearing  yellow  and  blue  dress. 
Green  octagonal  base.  6}  in.  long. 
Circa  1770. 


STAND  33 
AISTIQVE  DEALERS'  FAIR 


Plaque  in  lead  1 1      14  inches 
by  GIUSEPPE  MARIA  MAZZA  (Bologna  1653-1741) 
One  oj  a  pair 


ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


DUITS 


LTD. 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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8Y  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  rare  pair  of  fine  quality  Regency  mahogany  and  giltvvood  open  dwarf  cabinets, 
having  their  original  white  marble  tops  and  brass  galleries. 

From  the  collection  of  the  2nd  Viscount  Dungannon,  of  Brynkinalt,  Denbighshire  ^  1 763- 1 837). 

Height:  34  ins.  Width:  48  ins.  Depth:  7',  ins. 


14I52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


GALERIE  O'EXPOSITION  ET  MUSEE 
30  BIS,  RUE  DE  PARADIS  -  PARIS  10*  -  770  64.30 
MUSEE  ET  MAGASIN  DE  VENTE  A  BACCARAT  (MEURTHE-A-MOSELLE) 
NEW-YORK  -  55.  EAST.  57  TH.  STREET  -  NY  22 


Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


DSC  AR    AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 


Telephone:  BELgravia  6464-5 


LONDON,  S.W.i 


Cables:  ARTCOS,  LONDON,  S.W.i 


t  size  234  x  29  inches 


Set  of  three  Gouaches  by  R.  de  la  HOULYERE 


Signed  and  dated  1790 


EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR.  GROSYENOR  HOI  SE.  Si  and  No.  44. 


win 


Select  items  from  Asprey 

A  Regency  chaise-longue  decorated  in  green 
and  gold,  and  upholstered  in  green 
silk.  Circa  1810. 

A  Regency  rosewood  writing  table  of 
superb  quality.  Circa  1  81 0 

Four  of  a  large  collection  of  1  8th 
Century  Chinese  water  colours  of  birds  of 
the  Chi'en  Lung  period,  probably  painted 
in  Canton  for  a  European  ornithologist. 
An  exhibition  will  be  held  in  our  Bond 
Street  showrooms  during  the  Antique 
Dealers  Fair. 

A  George  1 1  mahogany  bracket  clock  by 
William  Dutton.  The  Verge  movement 
has  calendarand  false  pendulum  apertures, 
strike/silent  lever  and 
pendulum  adjustment  dial  in  the  arch. 
William  Dutton  was  master  of  the 
clockmakers  company  in  1  746. 

One  of  a  fine  pair  of  3-  light  Candelabra 
fully  marked  throughout.  Made  in 
London  1  793  by  Edward  Fennell. 

Silver  sugar  bowl,  part  of  a  3  piece 
caddy  set  in  original  silver 
mounted  sharkskin  case.  Made  in 
London  1  763  by  Sam  Taylor. 
Weight  26.1  5  ozs. 

Asprey  &  Co.  Ltd.,  1  65-1  69  New  Bond  St 
London  W.1 .  Tel :  HYDe  Park  6767 


p  v^y 


By  Appointment 
to  H  M.  The  Queen 
Silversmiths 
4  Jewellers 


36  NEW  BOND  S  TREET  LONDON  W.  1 

ONE  OF  OUR  NEW  SHOWROOMS  IN  BOND  STREET 

Exhibiting  at  Stand  No.  38,  Grosvenor  House 

TELEPHONE:  01-493  0444                   TELEGRAMS:  BLAIRTIQUE.  LONDON.  W.I 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

uufrrti  aSilliaiiut 


MEISSEN,  circa  1732 


SAINT  ANTHONY  OF  PADUA 

by 

Johann  G.  Kirchner 


Height  12  inches,  32  cm. 


Colour  transparencies  available 


38  SOUTH 

elephone:  EASTBOURNE  30780 


STREET,    EASTBOURNE,  SUSSEX 

Cables:  ANTIQUITY,  Eastbourne 


OPEN  ALL  DAY  SATURDAYS 


Exhibiting  at  Grosvenor  House  Fair,  Stand  36 


FINE  PORCELAIN  OF  THE  18th  CENTURY,  FAIENCE  &  MAIOLICA 


PARIS  RECEIVING  THE  APPLE  FROM  VENUS 
LEEDS  POTTERY,  c.  1780-90 
8J  in.     7|  in. 

Exhibiting  at  the  Antique 
Dealers  Fair,  Grosvenor  House, 
14th  -  29th  June 
STAND  45 


156  BROMPTON  ROAD, 
LONDON,  SW3 


Telephones: 

01-589  5272  and  3793 


Cables: 

PORCELIQUE  LONDON  SW3 


NISHAPUR  POTTERY  9th  -  10th  CENTURY 


Decorated  on  a  cream  slip  in  dark  brown 
and  red  with  Kutic  inscriptions. 
Diameter  10  in. 


Decorated  over  a  cream  slip  in  dark  brown 
and  green  with  a  Star  of  David. 
Diameter  9  in. 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


ONE  OF  THE  FINEST  HEPPLEWHITE  SUITES  WHICH  HAS  APPEARED  ON  THE  MARKET 
FOR  A  GENERATION.  Comprising  eight  armchairs  and  a  pair  of  Settees  of  two-chair  bach  form. 


HAUNCH  OF  VENISON  YARD  ■  BROOK  STREET  ■  LONDON  -  W  i 


STAND  46 

ANTIQUE  DEALERS  FAIR 
GROSVENOR  HOUSE 


MEMBERS  OF  THE  BRITISH  ANTIQUE  DFAI  ERS'  ASSOCIATION  LTD. 


MAYFAIR  1486 
24  HOUR  TELSTOR 
TELEPHONE  SERVICE 


H.  W.  KEIL,  LTD. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

BROADWAY,  WORCS. 

Telephone:  Broadway  2408 

iyth  &  18th  Century  Furniture    •    Works  of  Art 


Rare  17th  Century  walnut  Stuart 
Armchair  covered  old  damask. 
Original  patinated  surface. 


LONDON  SHOWROOMS 

27-29  BROOK  STREET 

BOND  STREET  •  W.  i 


A  fine  late  1  7th  Century  William  and  Mary  pear- 
wood  moulded  fronted  chest  of  drawers  excep- 
tionally fine  old  surface  and  original  colour. 


A  mid  1  7th  Century  Oak  Armc]| 
covered  old  red  silk  velvet, 
interesting  and  rare  specird 


STAND  NO.  19 
GROSVENOR  HOUSE 
ANTIQUE  DEALERS' 
FAIR 


Also  1  29/131  Promenade,  Cheltenham,  and  Knockhundred  House,  Midhurst,  W.  Sussex 


PRESTONS  LIMITED 


ESTABLISHED  1869 


♦91  MOUNT  STREET 
LONDON  W.1 

TEL:  GROSVENOR  7644 


FROM  OUR  LONDON  COLLECTION 

Silver  basket 
London  1753.  Maker:  Ayme  Videau 
Length:  15|  inches 
Weight:  63  ozs.  10  dwts. 


•INCORPORATING  A.  B.  GILBERT  (BELFAST) 
STAND  70 

ANTIQUE  DEALERS  FAIR  AND  EXHIBITION 
GROSVENOR  HOUSE 
14th  -  29th  JUNE 


DEANSGATE 
BOLTON 

TEL:  BOLTON  25476 


Members  of  the  British  Antique  Dealers'  Association 


H.  M.  SIDNEY 


Newcastle  upon  Tyne  1 


Three  views  of  our 
stand  at  the 
North  hast  Antiques  Fair 

Newcastle  upon  Tyne 
1st  to  6th  April 

All  enquiries  welcome 


Telephone:  26702 

Telegrams: 
'Antiques'' 

Newcastle  upon  Tyne 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exceptionally  fine  translucent  off-white  jade  Koro  and  Cover, 
with  two  animal-head  handles,  standing  on  three  Kvlin-he.nl  feet, 
the  body  and  cover  carved  in  reliel  with  archaic  motifs. 

Diameter  cf  inc  hes,  height  }1  inches. 

Ch'ien  Lung  period,  A.D.  1736-91; 


I  specimen  /com  our  choice  selection  of  Jade  carvings. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 
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THE  COUPER  GALLERY  jl 

SUMMER  EXHIBITION 

June  12  -  July  15 


Gustave  Dore  Scottish  landscape  Canvas  35|  ■  20  in. 


Paintings  and  Drawings  by 
Cals,  Chintreuil,  Courbet,  Decamps, 
Deveria,  Dore,  Gericault,  Harpignies, 
Ravier,  Carle  Vernet,  Vollon 
and  others 

We  propose  issuing  a  catalogue  of  our 
stock  twice  yearly,  commencing  Sep- 
tember, which  will  be  sent  to  all  col- 
lectors on  request.  Please  write  for 
inclusion  on  our  mailing  list 

1 

9  DERING  STREET,  NEW  BOND  STREET  LONDON,  W.1    MAYfair  1578 
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11V  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.. 
40  NEW  BOND  STREET,  LONDON  W.i 
TELEPHONE  GROSVENOR  741 1  (5  LINES) 


AND  AT  BOLJKDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.i 


Set  of  seven  chairs  and  one  stool 


A  SELECTION  OF  ADAM  AND  LATE  \&TH  CENTURY  GILT  AND  PAINTED  ARMCHAIRS 


Pai 


Set  of 


MASON  &  COMPANY 

Fine  Art  Dealers 


SIR  ALFRED  J.  munnincs,  p.r.a.  Norwich  Fair.  17^  X  2o|  inches.  Signed. 


sir  ai.fred  j.  munnings,  p.r.a.  View  of  Dunkcry  Beacon  from  Selworthy.  25  X  31  inches.  Signed. 


14  MASONS  YARD  -  ST.  JAMES'S  .  LONDON  SWi  •  Tel.  01-839  3875 

We  wish  to  purchase  fine  oil  paintings  of  all  periods  and  schools.  A  representative  will  caff  by  appointment 


This  George  II  silver  teapot  was  made  in  1750  by  John  Swift  in 
This  George  u  s.  *v.htm  See  it  at  our  showrooms  among 

his  Noble  Street,  London,  workshop,  bee  udiu 

our  superb  collection  of  Scottish  and  English  Antique  silver. 


,  Edinburgh       A  Member  of  the  British  Antique  Dealers  Association 


Wilson  &  Sharp  139  Princes  Street 
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A  pair  of  George  III  candelabra. 

The  silver  sticks,  Sheffield 
made  1784-87,  and  the 
branches  Old  Sheffield  plate. 
By  Fenton  Creswick  &  Co. 
17^  in.  high. 

In  perfect  condition  and 
crested  throughout. 


Antique  kmjlish 
and 

C  ontinental  Si  her 


H.  S.  WELLBY 

l6c  Grafton  Street,  London,  W.I  Telephone:  Hyde  Park  1597 


Gallery  Lasson 

57jcrmyn  Street  London  SWi   Mayfair  6981 


17th  Century  Italian  interior  Canvas  46^  x  64J  in.  (118  x  164-5  cm.) 

THE  NEW  EXTENSION  TO  OUR  GALLERIES  WILL  BE  OPEN  DURING  THE  SECOND  WEEK   IN  JUNE 
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THE 


OLD 


TEL:  ascot  22905 


Open  w  eek-ends 


Marble  Statue  of  Nymph  Preparing  for 

the  Bath  by  E.  H.  Baily,  1845  ' 
Height  6  ft.  Diameter  of  Base  2  ft.       '&T^  *  f 

; 


-rr-^>i  


One  of  a  Pair  of  Fine  18th 
Century  Adam  Settees  decorated  in 

ivory  and  gold 
Width  7  ft.  2  in.  Height  3  ft.  3  in. 


An  extremely  ra 
Portable  Barometer 
1649 

Formerly  in  the  P< 
Collect 
Illustrated  in  Syn 
Furniti 
Height  3  li 


A  rare  and  superbly  carved  18th 
Century  George  I  giltwood  and  gesso 

Side  Table 
Height  2  ft.  9  in.  Width  4  ft.  Depth 
2  ft.  1  in. 


One  of  a  Pair  of  important  late  18th 

Century  Marble  Tazzas 
Width  2  ft.  1 1  in.  Height  1  ft.  4  in. 
Base  9  in.  square 


WE  HAVE  A  LARGE  AND  VARIED  S 


K  HOUSE 


II 4  from  London 


Bl  KKS. 


v,  ft^-dk&'h  'te- 


rn 


w 

'km-' 


An  exceptional  18th  Century 
George  II  carved  giltwood  Wall  Mirror 
with  Chinoiserie  influence 
Height  5  ft.  1  in.  Width  3  ft.  10  in. 


An  18th  Century  Red  Tortoiseshell 
and  Boulle  Commode  of  unusually  small 
proportions  and  fine  quality 
Width  3  ft.  1  in.  Depth  1  ft.  1 1  in. 
Height  2  ft.  8  in. 


A  superb  early  18th  Century  English 
William  and  Mary  Walnut  Bureau 
Bookcase  with  mirrored  doors 
Height  7  ft.  10  in.  Width  3  ft.  3  in.  and 
3  ft.  6J  in.  Depth  2  ft. 


IOUCS  AND  GARHI'N  ORN A /VI FINITE 


An  English  1  Sth  Century 
carved  pincwood  and  gilt  chimney  piece, 
in  the  French  manner,  of  superb  quality  and  design 

Length  of  shelf  6  ft.  7  in. 
Total  height  4  ft.  8l  in. 
Opening  width  inside  marble  3  it.  11  in. 
Opening  height  inside  marble  3  ft.  4  in. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  I  TD) 

282  NORTH  END  ROAD,  LULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1  .0  p.m.  on  Saturdays 
Cables:  Antiquity,  London      Telephone:  FULham  1375-7 


GEORGE  I  SILVER    A  FINE  SET  OF  CASTERS  OF  UNUSUALLY  LARGE  SIZE 


made  in  1718  by  Joseph  Ward,  London.  Engraved  with  original  armorials,  and  erested  on  the  reverse.  Heights  8',  -61  inches:  wei«l 


2;CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


delate/  ^yi 


elen 


An  important  pair  of  Louis  XIV 
ormolu  chenets  with  finely  sculpt- 
ured gilt  bronze  groups.  Original 
gilding.  Height  17',  inches. 


**■ ' —  L 


J? 


'//    ■  r/ 


■J) 
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CHRISTIE'S 

Will  offer  at  auction  on  FRIDAY,  JUNE  23rd 

HIGHLY  IMPORTANT  PAINTINGS  BY  OLD  MASTERS 

Sold  by  Order  of  the  Trustees  and  Beneficiaries  of 
The  Late  O.  V.  Watney,  Esq.,  Removed  from  Cornbury  Park,  Oxford,  The  Trustees 
of  His  Grace  the  7th  Duke  of  Newcastle,  The  Executors  of 
The  Late  The  Rt.  Hon.  The  Earl  of  Feversham,  D.S.O., 
The  Executors  of  The  Late  The  Rt.  Hon.  The  Viscount  Astor, 

and  others. 


Portrait  of  Pietcr  Jacobsz  Olycan,  Burgomaster  of  Haarlem  ( 1 572-1 658)  hy  Frans  Hals,  on  panel,  261  m-  by  22|  in. 


A  Bishop  Saint  trampling  on  the  powers  of  Aryan 
heresy  by  The  Master  of  the  Gardner  Annuncia- 
tion, on  panel,  arched  top,  46  in.  by  16  in. 


CHRISTIE'S 

FRIDAY,  JUNE  23rd 

IMPORTANT  PAINTINGS  BY 
OLD  MASTERS 

Illustrated  Catalogue  (66  plates)  £/  post  free. 
Plain  Catalogue  Is.  post  free 


4 

The  Temptation  of  Christ  in  the  Wilderness  by  Juan  de  Flandes,  on  panel,  8  in.  by  6  in. 
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CHRISTIE'S 

Will  offer  at  auction  on  FRIDAY,  JULY  7th 

IMPORTANT 
ENGLISH  PAINTINGS 

Sold  by  Order  of  the  Trustees  and  Beneficiaries 
of  The  Late  O.  V.  Watney,  Esq.,  The  Trustees  of 
His  Grace  The  7th  Duke  of  Newcastle. 
The  Rt.  Hon.  The  Countess  of  Sutherland. 
The  Rt.  Hon.  The  Earl  Howe,  C.B.E., 
Lieutenant-Commander  John  Hamilton,  R.N.  (Retd.). 

and  others. 


>rtrait  of  Hugh  Montgomerie,  12th  Earl  of  Eglinton  (1739-1819), 
;n  leading  his  men  against  the  Cherokee  Indians,  by  John  Singleton 
Copley,  signed  and  dated,  1780,  93  in.  by  57  in. 


The  Beggar  Boys,  by  Thomas  Gainsborough,  R.A.,  painted  in  Spring  1785, 

29  in.  by  24  in. 


CHRISTIE'S 


FRIDAY,  JULY  7th 


Illustrated  Catalogue  (34  plates)  15s.  6d.  post  free. 
Plain  Catalogue  Is.  post  free. 


Portrait  of  George  Frederick  Handel  1685-1759,  by 
Thomas  Hudson,  signed  and  dated  1756,  in  an  elaborate 
gillwood   frame   carved   with    musical  instruments, 
94  in.  by  56  in. 


Oil  32      26  inches 


Soldi  Levant surle Port S 'Alger      ALBERT  MARQUET 
ACQUAVELLA  GALLERIES  119  EAST  57  STREET,  NEW  YORK 


|K»    BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


This  Gilt  Porringer  and  Cover  with  Tazza  date 
Commonwealth  1655.  The  maker  was  probably 
Andrew  Moore.  Both  Porringer  and  Tazza  (diameter 
11|")  bear  the  engraved  arms  of  Sir  John  Cotton  of 
Canington.  They  currently  form  part  of  the  Garrard 
collection  of  antique  silver.  An  ever-changing  collec- 
tion always  worthy  of  inspection. 


GAR  RAR  D 

The  Crown  Jewellers 

GARRARD  &  COMPANY  LTD.,  1 1 1  REGENT  ST..  LONDON.  W.l.  REG  7020 


L  TERRY-ENGELL  GALLERY 


:AS  VAN  VALCKENBORCH,  Signed  with  monogram  and  dated  1596  Panel,  14  x  22  in.  (35-5  x  56  cm.) 

SEVENTEENTH  CENTURY 
DUTCH  AND  FLEMISH  PAINTINGS 

i 

Stand  63,  Antique  Dealers  Fair,  Grosvenor  House 
June  14th  -  June  29th 


8  BURY  STREET,  ST.  JAMES'S 

:phone:  01-839  2606  LONDON   SW1  Cables:  Artengel,  London  SW1 

LI 


A  rare  Chippendale  period  carved  pine  Chimneypiece  4  ft.  6J  inches  wide.  Circa  1755. 


MELTON  COURT  •  7  OLD  BROMPTON  ROAD  •  LONDON  SW7 


KENsington  8501 


DEREK  S.  HUTCHINGS 


Member 

B.A.D.A. 


FINE  QUALITY  MARKED  PORCELAINS 

MARKED  NANTGARW  PORCELAIN 

MARKED  SWANSEA  PORCELAIN 

MARKED  DERBY  PORCELAIN 
(KNOWN  ARTISTS) 

WORCESTER  PORCELAIN    FIRST  PERIOD 

MARKED  NANTGARW  PLATES 

MARKED  PINXTON  PORCELAIN 

Displayed  in  one  of  our  Mahogany  Collector's  Cabinets 

210  CHEPSTOW  ROAD 
NEWPORT  MONMOUTHSHIRE 

TEL.  NEWPORT  71944 


FOR  THE  COLLECTOR  AND  CONNOISSEUR  AND  PROGRESSIVE  ANTIQUE  DEALER 
Essential  Reference  Books.  Latest  editions.  Fully  illustrated  and  excellently  produced. 

benezit's  great  dictionary  of  world  painters.  8  Volumes.  6,400  pages.  252  page  plates. 
Latest  edition  to  1966.  ^36.  ($105.00.)  French  text. 


DER  GOLDSCHMIEDE  MERKZEICHEN.  (4  Vols.) 

ROSENBERG.  £48 

THE  CLEANING  OF  PAINTINGS,  h.  ruhemann.  £6± 

THE  MAKERS  OF  BLACK  BASALTES.  h.  m.  grant.  £8$ 

HISTORY  OF  ENGLISH  PLATE.  (2  Vols.)  c.  j.  jackson.  £28 

GOLD  BOXES  OF  EUROPE,  k.  snowman.  £15$ 
CHINESE  POTTERY  AND  PORCELAIN.  (2  Vols.) 

R.  L.  HOBSON.  £$$ 

THE  MINIATURE  IN  EUROPE.  (4  Vols.)  l.  r.  schidlof.  £4$ 

VEILLEUSES  (FOOD  WARMERS).  E.  newman.  £8 

BLANC  DE  CHINE  PORCELAIN,  p.  j.  donnei  1  v  £6$ 

ORIENTAL  LOWESTOFT  CHINA,  j  a.  lloyd  hyde  £-]\ 

BERLINER  PORZELLAN.  (2  Vols.)  E.  koumann.  £30 

OLD  EUROPEAN  TABLE  SILVER,  h.  brunner.  £4* 

PARIS  FURNITURE  (MASTER  EBENISTES).  c.  packer.  0,\ 

VICTORIAN  JEWELLERY,  m.  flowers.  £4 

FURSTENBERGER  PORZELLAN.  (3  Vols.)  s.  ducret.  £36 

ENGLISH  DECORATED  TRAYS,  w.  d.  john.  £%\ 

COLOURED  WORCESTER  PORCELAIN 

(FIRST  PERIOD),  h.  r.  Marshall.  £15 


TROMPE  L'OEIL  PAINTINGS,  r.  SEDDON.  £a 
ROCKINGHAM  ORNAMENTAL  PORCELAIN. 

D.  G.  RICE.  £H 

BRITISH  GOLDSMITHS  AND  THEIR  MARKS. 

C.  JACKSON.  £(>i 

CAMEO  GLASS.  WOOD  ALL- WEBB.  G.  w.  beard.  (  6| 

CULTURAL  HISTORY  OF  ENGLAND,  f  e.  halliday.  £i\ 

BRITISH  MARINE  PAINTERS.  ARNOLD  WILSON.  £io\ 
PONTYPOOLJAPANNED  WARES,  w.  n  [OHN. 

TEAPOTS  AND  TEA.  frank  Tin  ey.  £8 

THE  NETSUKE  HANDBOOK,  lieda  reikjchi.  £a\ 

COMPLETE  COINAGE  OF  ENGLAND.  CHARLES  OMAN.  £g$ 
RUSSICHES  PORZELLAN.  G.  LUKOMSKIJ. 

CHELSEA,  BOW  AND  DERBY  FIGURES.  1  hank  stoner.  £S 

HISTORY  OF  THE  HANDKERCHIEF.  H.  B.  RONSDORF.  £\oh 
OLD  ENGLISH  LUSTRE  POTTERY,  baker  and  john 
100  BEST  GLASS  PAPERWEIGHTS  (IN  COLOUR). 

P.  JOKELSON.  £ji 

PICTORIAL  HISTORY  OF  ENGLISH  POTTERY.  G.  1  ewis.  £4 

ANTIQUE  PORCELAIN  DIGEST.  G.  RYl  AND  Si  £6 


The  largest  selection  of  Collectors'  Books  in  any  Country —  12,000  Volumes. 
60  Page  Catalogue,  listing  1,500  Collectors'  Books  sent  Free  on  Request,  anywhere. 
THE  CERAMIC  BOOK  COMPANY,  ST.  JOHN'S  ROAD,  NEWPORT,  MON.,  ENGLAND 
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NINETEENTH 

ART  &  ANTIQUE  DEALERS'  FAIR 


AT  THE  PRINSENHOF  MUSEUM 


DELFT-HOLLAND 
JUNE  22-JULY12 
1967 


LIST  OF  EXHIBITORS 


Jac.  Aalderink, 
A.  Aronson, 
H.  F.  Bill, 

P.  de  Boer  N.V., 
H.  Brokke, 
N.  Bunschoten, 
J.  Denijs, 

Gebr.  Douwes, 
F.  H.  Enneking, 
D.  W.  Kinebanian, 
Fa.  Joseph  M.  Morpurgo, 
Premsela  &  Hamburger, 
J.  Schulman  N.V., 
Bernhard  Stodel, 


AMSTERDAM 

Spiegelgracht  15 
Kerkstraat  146 
Singel  441 
Spiegelgracht  1 1 
Herengracht  512 
Kalverstraat  98 
Staalkade  2 
N.  Spiegelstraat  29/32 
Leidsegracht  48 
Rokin  46 
Pr.  Hendriklaan  41 
Heiligeweg  35 
Rokin  108 
Rokin  120 
Keizersgracht  448 
Rokin  70 
Amsteldijk  155 
P.  C.  Hooftstraat  53 


Mr.  H.  Schlichte  Bergen, 


BENNEBROEK 
Beets  &  Fontein,  "Swartsenburg" 


THE  HAGUE 
E.  Aardewerk  &  Zoon,  Lange  Poten  43 

G.  Cramer,  Javastraat  38 

Meyer  Elte  N.V.,  Korte  Poten  13 

Nijstad  Antiquairs  N.V.,  Amaliastraat  15 

Sint  Lucas,  Plaats  3 

C.  J.  J.  Weegenaar,      Frederikstraat  12-12a-12b 

EINDHOVEN 
J.  Dirven,  Keizersgracht  15 

HAARLEM 

A.  van 't  Hof.  Grote  Markt  23 

LEEUWARDEN 
Fa.  A.  C.  Beeling  &  Zoon,  Nieuwestad  91 

LENT/NIJMEGEN 
J.  J.  Th.  M.  Bless,  Rijksweg  34 

LOCHEM 

Nijstad  Antiquairs  N.V.,  't  Ei  1 

MAARSSEN 
J.  Gieling  Het  Huis  ten  Bosch 

ROTTERDAM 

E.  van  Dam,  Henegouwerlaan  34 

TILBURG 

F.  J.  Peters,  Spoorlaan  5 


WRITE  FOR  FREE  BROCHURE  TO  THE  SECRETARY: 
RIJNSBURGERWEG  28-  LEYDEN  -  HOLLAND 
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FRANK  PARTRIDGE 

.[»&  SONS  LTD 

SUMMER  EXHIBITION-JUNE  1967 

144  New  Bond  Street,  London  W.i 


'EEXANNE  TWO  HANDLED  CUP  AND  COVER 
[RACHE,  LONDON  1702 


THE  1967  SUMMER  EXHIBITION  AT  THE  PARTRD 


.-•at 


4* 


Pair  of  18th  century  English  Giltwood  Wall  Lights 
Height  j  ft.  2  in. 


1 8th  century  English  carved  and  Giltwood  Mirror 
Height  7  ft.  x  4  ft.  2  in. 


Pair  of  Marble  and  Ormolu  Urns  and  Coven 
Height  1  ft.  6  in. 

English  Regency  Black  Lacquer  Cupboard  Height  6  ft.  j  in.  x  1  ft.  1 1  in.  x  ?  ft. 


,ERIES   144  NEW  BOND  STREET,  LONDON  W. 


ntury  Ormolu  Candlesticks 


A  mid  1 8th  century  French  Painted  Commode 
Height  4  ft.  3  in.  X  2  ft.  10  in. 


A  Terracotta  Figure  of  La  Source  by  Pierre  Julien,  1 


David  TENIERS  Finest  quality 

Panel  61  in.  x  9  in.  Perfect  condition 

Signed  monogram  Coll.  Lady  Cosmo  Bevan 

DAVID  M.  KOETSER  GALLERY 

37  TALSTRASSE  (Paradeplatz)  ZURICH  SWITZERLAND 

Telephone:  (051)  27  52  40        Cables:  Picturedom,  Zurich 


landing  Victorian  diamond  and  Oriental  pearl  brooch. 


A  Victorian  diamond  star  brooch. 


Blue  Boar 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


Tel:  01-495  2714 


Cables:  BLUBOR  LONDON  W.l. 


tique  silver  snuff  box.  London 
24  by  John  Linnit.  The  lid 
)ousse  depicting  "The  Ham 
ter"  after  the  Dutch  artist  Ger- 
van  Hont hurst. 


A  rare  Louis  XIV  wine  taster.  Paris  1670,  maker's  mark  V  within 
laurel  wreath  and  fleur-de-lis.  Weight  5h  oz. 


45  SLOANE  STREET    DENYS  WREY  LTD. 

BELgravia  1813  14 


Members  of  the  British  Antique  Dealers  Association 


LONDON  S.W.I 

Cables:  DENYSANT 
LONDON  S.WU 


Exhibiting  at 
The  Antique  Dealers 
Fair, 
Grosvenor  House, 
Stand  No.  7 


A  remarkable  rosewood  Collector's  Cabinet  inlaid  with  brass 
in  the  manner  of  Andre  Buhl  (note  the  Buhl  and  Contre- 
Buhl  sides  to  the  Cabinet).  This  fashion  was  revived  in 
Regency  times  by  two  French  Ebenistes  working  in  London 
for  the  Prince  Regent,  Guillaume  Jamar,  at  29  Wardour 
Street  about  1817  and  Louis  Le  Gaigneur  at  19  Queen  Street 
at  the  same  time.  This  Cabinet  is  almost  undoubtedly  by 
one  of  these  two  masters. 


GORDON  KNIGHT  GALLERY 

HIGH  STREET,  BROADWAY,  WORCESTERSHIRE 

Telephone:  Broadway  3227 


Sacrifice 
of  Isaac 


A  FINE  PAIR 
OF  OILS  BY 
GIOVANNI 
BATTISTA 
PITTONI 
(1687-1767) 

Formerly  in  the 
collection  of  Mr.  G. 
Philipson  Stowe 


Original  pine  frames.  Size  62  inches  by  46  inches 


Hercules  slaying 
the  Philistine 


The  Connoisseur,  June,  1067 
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A  portrait  painter  in  the  grand  manner'.  Boston  Globe.  'A  portrait  painter  of  international 
stature'.  Denver  Post.  'Cleverness,  elegance,  and  sense  of  style'.  Philadelphia  Enquirer. 
Mr.  Charles  Merrill  Mount  might  fairly  be  accused  of  being  the  Philip  de  Laszlo  of  today'. 

Evening  Press,  Dublin. 

newman galler.es      CHARLES  MERRILL  MOUNT 

i  6  2  ^  Walnut  Street  4    ^uesDur)  ^oaa, 

Philadelphia  i9io3        PORTRAITS  OF  ELEGANCE  AND  DISTINCTION        ?Mm'  [rdand 

Telephone  6941  3  2 


S.  MARCHANT  &  SON 

CHINESE  &  JAPANESE  WORKS  OF  ART 


A  VERY  FINE  CHINESE  'FAMILLE  VERTE'  BALUSTER  VASE,  painted  in 
coloured  enamels  with  a  willow  tree,  a  terrace  balustrade  and  rockwork 
below,  the  reverse  with  an  empress  giving  audience  in  a  pavilion,  attended 
by  civil  dignitaries  and  warriors  -  the  flared  neck  with  a  narrow  border  ofjui 
heads,  key  fret  and  scrolls.  Height  1 85  in.  K'ang  Hsi  Period,  A.D.  1662-1722. 

Formerly  in  the  collections  of  Sir  Alfred  Aykroyd  and  E.  I.  Farmer. 

120  KENSINGTON  CHURCH  STREET 
LONDON  W.8 

Tel:  01  -229  5319  Cables:  MARCHANSON 

LONDON  W.8 


KING  &  CHASEMORE 

In  association  with 
E.  Clifford  Smith,  Station  Road,  Pulborough 

Sale  of  the  entire  contents 
of  the  manor  house  known  as 
'BARKFOLD' 
KIRDFORD,  NR.  BILLINGSHURST 
WEST  SUSSEX 

Superb  collection  of  French  and  Spanish  Furniture 

Comprising:  Louis  XIV,  XV,  and  XVI  and  later 
furniture 

Spanish  16th,  17th  and  18th  Century 
furniture 

Regency  and  Georgian  English  Furniture 
Collection  of  Antique  Oil  Paintings 
Silver,  Plate  &  Objets  d'Art 
Extensive  Library  of  Books 

To  be  sold  by  Auction  on  the  premises  on: 

JUNE  20th,  21st  and  22nd,  1967 

Commencing  at  11  a.m. 

On  view  on  17th  and  19th  June  (10  a.m. — 5  p.m.) 

Catalogues  (Price  2  6d.)  from  the  Auctioneers 

STATION  ROAD,  PULBOROUGH  (Tel.  2366/8) 
AND  AT  HORSHAM,  PETWORTH  &  ANGMER1NG 


THE  GUIDE  EMER 

1967  -  1968 

EUROPE'S  LEADING  DIRECTORY 

JUST  PUBLISHED 

60,000  names  and  addresses  of 
Vntique  Dealers,  Picture  Galleries 
Flea  Markets,  Exhibitions 

Classified  in 
Countries,  Cities,  Towns 
Street  and  Specialities.  1,000  pages 

Price  55/-  (2  Volumes) 

Available  from 
G.  &  F.  GILLINGHAM  LTD 

(Antique  Dealers  &  Exporters) 

4  CREDITON  HILL,  HAMPSTEAD 
LONDON,  NW6 

Telephone:  01-435  5644 

AND  AT  MOST  ANTIQUE  FAIRS 

EVERYBODY'S  KEY  TO 
THE  TREASURE  HOUSES 
OF  EUROPE 
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"DEQOT^ATIOO^ 
T^EOytlSS^JiCE  OBJECTS  OF  JT^T 


'Hercules',  bronze,  Germany,  16th  Century. 
Height:  32-2  cm. 


42  JtVEJiUE  KLE'BE^-  T*4T(IS  -  TJlS  07-67 


60  YEARS  GALERIE  FISCHER 
LUCERNE 

Three  very  important 
SPECIAL  AUCTION  SALES 

from  16th  to  20th  June,  1967 


From  different  Collections: 

I  Fine  Paintings  by  Old  and  Modern  Masters  of  the 
Italian,  German,  Dutch,  French,  and  Swiss 
Schools,  from  15th  to  20th  century,  Greek  and  Russian 
icons. 

II   Beautiful  Collection  of  Antique  Arms  and  Armours,  from 
the  properties  of  different  noble  owners. 


Neri  di  Bicci. 
Madonna  and  Child. 


Highly  important  Old  and  Modern  Masters'  drawings, 
watercolours,  prints  and  graphic  art. 


A  pair  of  lovers  in 
a  landscape 

Monogrammist 
AH.  German 
School 

Pen  drawing, 
6  x  10J  in. 

Signed  and  dated 
1606 


ON  VIEW,  daily  1  st  June  to  1  5th  June 
08.00  to  1  2.00  and  1 4.00  to  1  8.00. 
Sunday  open  14.00  to  18.00 


wumi  mm 


Haldenstrasse  1  9 


SWITZERLAND 


Tel.  2  57  72 


JULIAN 

XVI  -  XX  Century  Works  of  Art 
in  bronze  and  other  media 


An  important  pair  of  bronze  Candilabres  with  green  antique  patination  and 
mounted  on  gilt-bronze  and  rose-Pompadour  marble  bases,  by  Etienne- 
Maurice  FALCONET,  the  plaster  models  for  which  were  exhibited  in  the 
Salon  of  1761.  REAU:  E-M.  Falconet,  1922,  Vol.  1,  pp.  247/8;  252/3, 
who  records  that  another  pair,  now  in  Le  Musee  du  Garde-Meuble,  are 
listed  in  the  inventory  of  the  Mobilier  des  Tuileries.  Height  with  base 
twenty-seven  inches:  width  twelve  inches. 

406  KINGS  ROAD       LONDON  S.W.10 
FLA  4400  and  3243 


A  NECESSITY 
TO  ALL  COLLECTORS  OF 
ANTIQUE  SILVER 

Bradbury' s 

GUIDE  TO  MARKS  OF  ORIGIN 
ON  BRITISH  AND  IRISH  SILVER  PLATE 

from  Mid  16th  Century  to  the  year  1963 
with  notes  on  Cold  Markings  and  Marks  on 
Foreign  Imported  Silver  and  Cold  Plate 
and  Old  Sheffield  Plate  Makers'  Marks 
(Eleventh  Edition) 
Compiled  by  FREDERICK  BRADBURY,  F.S.A. 

Vest  pocket  size,  containing  the  Assay  Marks  and  Date  Letters  of  the 
London  Assay  Office  from  1554  to  1963  and  the  other  British  and 
Irish  Assay  Offices 


This  book  may  be  obtained  from  the  publishers 
1.  W.  NORTHEND  LIMITED,  49  WEST  STREET,  SHEFFIELD  1 
or  any  bookseller 

PRICE  8  6  IN  PAPER  COVERS,  24/-  IN  LIMP  BLUE  LEATHER 
AND  GILT  EDGES,  POSTAGE  6d.  EXTRA 
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An  example  from  our  collection  of  XVIII  Century  English  Silver 

One  of  a  pair  of  fine  George  III  Soup  Tureens  and  Covers 
by  Septimus  and  James  Crespell  London  1764 
Extreme  Length  14*  inches 

EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR  STAND  NO.  78 


Valuations  for  Probate,  Insurance  and  Division 


Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.I" 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON   ST.,   BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


AN  T  I  Q  U  E  S 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
CHANDELI E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T ION  S 
ELECTRICAL  WORKS 
HEATING 


V A  L  UA  TION 


A  Hepplewhite  mahogany  chest  of  drawers, 
having  a  slide  to  the  front  f.1785. 
Height  32  in.  Width  36  in.  Depth  19  in. 


A  pair  of  Regency  glass  lustres. 


CECIL  DAVIS  ltd 

ANTIQUE  GLASS  stand  no.  4  antique  dealers'  fair  FINE  FURNITURE 


A  rare  set  of  four  (two  quart  and  two  pint  size),  English  facet  cut  decanters. 
Circa  1760. 

Cables:  CRYSTALDAV,  LONDON       3    GROSVENOR    STREET       LONDON    W.1  Telephone:  GROsvenor  31 30 
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'A  Hunting  Party.*  18th  century  Aubusson  tapestry  of  the  Louis  XV  period.  Pleasant  and  unusual  design  in  very 
attractive  colours.  Perfect  condition.  Height:  8  feet  6  inches  (2-60  m.).  Width:  9  feet  10  inches  (3  m.). 

Coloured  photograph  available  on  request. 

ANTIQUE  TAPESTRIES  -  ANTIQUE  CARPETS 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8e  -  TEL.  359  84-63 


WE  ARE  ALWAYS  BUYERS  OF  ANTIQUE  TAPESTRIES  IN  PERFECT  CONDITION 


LXIX 


RONALD  PHILLIPS 

LIMITED 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

31  OLD  BROMPTON  ROAD 
LONDON  SW7.  01-589  5858 


A  fine  pair  of  Hepplewhite  carved  mahogany  elbow  chairs 

on  cabriole  legs,  in  the  French  lasle.  Circa  1780. 
Exhibiting  at  the  Antique  Dealers'  Fair,  Stand  57 


I     HENRY  SPENCER  J 

I  &  SONS  — ~ " 

X                                         ESTABLISHED  1840  g 

❖  Eric  Spencer,  C.B.E.,  M. A.  (Cantab.),  F.R.I. C.S.,  F.A.I.  X 
A                            Rupert  Spencer,  M.A.  (Cantab.),  F.A.I.  Y 

Michael  Spencer,  F.R.I. C.S.,  F.A.I.  X 

Y  Luke  Seymour.  W.  E.  Peck,  F.A.I.  Harry  Spencer,  F.A.I.  Y 
X                        Barry  McCormick,  F.A.I.    John  Ward,  A.A.I.  Y 

I          of  RETFORD,  Nottinghamshire  | 

X  FORTHCOMING  SALE  OF  FURNITURE 

X                          AND  WORKS  OF  ART  X 

X  JUNE  7th,  8th  and  9th  Retford  Salerooms,  XVIII  and 

<f  XIX  Century  English  and  French  Furniture  and  Carpets, 

X  including  an  Important  Pair  of  Louis  XV  Commodes  by  Y 

Y  Doirat,  Paintings,  Coins  and  Medals,  Georgian  Silver  and 

X  Porcelain.  By  Order  of  Mrs.  Mayhew,,Hodsock  Priory,  X 

X  Nottinghamshire.  By  Order  of  Sir  John  Townley,  Bart.  $ 

X  JUNE  15th  By  Order  of  the  Trustees  of  the  Late  H.  D-  X 

Y  Cherry-Downes  Esq.,  the  Contents  of  Southfield  House.  ❖ 
X  Newark,  Nottinghamshire.  X 

❖  JUNE  21st,  22nd  and  23rd  Retford  Salerooms,  XVIII  t 
X  and  XIX  Century  Furniture,  Paintings,  Porcelain,  Georg-  X 

Y  ian  Silver,  Coins  and  Medals,  a  magnificent  Louis  XIV  ❖ 
Ivory  Mirror  bearing  the  monograms  of  Louis  XIV  and  a 

Y  Maria  Theresa.  v 

X  JUNE  22nd  At  Bridge  House,  Cromford,  Nr.  Matlock.  X 

£  By  Order  of  Colonel  S.  Bull,  D.F.C.  ❖ 

X             20  The  Square,  RETFORD,  Notts.  f 

A                                            Telephone  2  f3 1 -4  Y 


RICHARD 
OGDEN 

FOR  FINE  ANTIQUE  JEWELLERY  AT 
INVESTMENT  PRICES 

28  BURLINGTON  ARCADE  PICCADILLY  LONDON  Wi 
TELEPHONE  HYDE  PARK  9136/7 

Jewellery  and  Old  Silver  gladly  purchased 
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MYSTERIOUS  FASCINATING 

MEXICO 


What  a  wonderful  adventure  to  discover  for  oneself  the  fabulous  pyramids  and 
temples  of  the  pre-Columbian  era  evoking  mysterious  legends  of  gods  bearing 
such  strange  names  as  Quetzalcoatl,  Tlaloc  and  Huitzilopochtli.  They  will 
fascinate  the  visitor  who  wants  to  get  off  the  beaten  track.  The  city  of 
Teotihuacan  alone,  not  far  from  the  capital,  will  hold  him  in  its  thrall 
for  hours  on  end.  But  Mexico  is  not  only  a  rich  source  of 
interest  to  archaeologists  it  will  delight  all  those  who 
appreciate  beautiful  landscapes  and  its  colonial 
towns  with  their  baroque  churches  have  a 
special  charm.  Those  who  love  the  sea 
will  enjoy  the  golden  beaches  bathed 
^^^fcfc  in  radiant  sunshine  where  they  can 

swim  all  the  year  round.  Throughout 
the  country  the  tourist  will  find  hotels  pro- 
viding every  comfort  and  will  encounter  the 
warm  welcome  of  the  hospitable  Mexican  people. 

MEXICO:  FOUR  SEASONS  -  FOUR  SPRINGS 

There  are  daily  flights  from  the  capitals  of  Europe  to  Mexico 
and  New  York  is  less  than  4  hours  by  air  from  Mexico  City. 


Do  not  wait  for  the 
1968  Olympic  Games. 
Come  to  Mexico  now. 


MEXICAN  TOURIST  OFFICE  -  60,  Jermyn  Street,  LONDON  S.W.1.  -  Tel :  01.-449.4482 

CONSEJO  N  AC  ION  A  L  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.  F.  ' 
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Perez 


112  BROMPTON  ROAD,  S.W.3 
Telephone -01-589  4411  (3  lines)   Telegraphic  Address  'CARPEREZET' 
also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


17th  Century  Gobelins  Tapestry- 
Size:  21  ft.  6  in.  ■  II  ft.  7  in.    Ref:  48318 

'Fire'  from  the  series  'THE  ELEMENTS' 

(Illustrated  in  WAND  TEPPICHE  by  H.  Gobel 
Plate  79  Vol.  II) 


WILLIAM  voi  xi; 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


fine  Regency  mahogany  drum  top 
library  or  rem  table  uith  leather  gold 
tooled  top.  Diameter,  48  ins. 


Tel:  53757-53758 


1  BELMONT  STREET,       ABERDEEN,  SCOTLAND 

Member  of  the  B.A.D.A. 


Cables:  Decor,  Aberdeen 
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JOSEPH  &  EARLE  D.  VANDEKAR 

138  BROMPTON  ROAD.  LONDON  SW3    Tel:  01-589  8481 


Bow  Candlestick*  with  figures  of  (he 
icers 

Bow  figures  of  the  Sportsman  and 
aman 


Vi  orcester  yellow  ground  Flower  pots 
|  ands  decorated  with  panels  of  finely 
|  1  flowers.  7  in.  high. 

1  d  semi-circular  Bough  Pot  and  cover, 
ground   with  coloured  floral  panels, 
dgh.  8  in.  wide 


b  early  Chinese  Armorial  Service. 
:lled  with  the  arms  of  Sandilands 
ering  Douglas  and  impaling  Hume 
ering  Pepdie.  with  Eagle  crest  and 
>es  Spero  Meliora  on  a  red  ribbon  and 

Probata  Coronat  on  a  turquoise  scroll. 

decorated  in  blue  enamel  finely  gilded. 
:e  consists  of  pair  15  in.  Dishes,  pair  13J 
shes,  a  12|-  in.  Dish,  pair  of  in.  Dishes, 
n.  Meat  Plates  and  12  9  in.  Soup  Plates, 
•pieces  are  available 

service  was  made  for  James  Sandilands. 
ord  Torpichen  in  the  peerage  of  Scotland. 
:ook  his  seat  in  the  Scottish  Parliament  in 
and  voted  for  the  Union  with  England. 
'7.  He  became  Lieutenant-Colonel  in  the 
Inssars  in  1713,  saw  service  in  Flanders 
r  Marlborough  and  was  present  at 
ffmuir  in  1715.  He  married  in  1703.  Jean, 
gest  daughter  of  Patrick  Hume,  1st  Earl 
irehmont.  and  died  in  1753 


THE  LEFEVRE  GALLERY 


i 


The  Dawn 
Oil  painting  by  JAMES  TAYLOR 
35  in.     451  in. 


EXHIBITION 

1 5th  JUNE  -  15th  JULY 
RECENT  PAINTINGS 

BY 

JAMES  TAYLOR 

30  BRUTON  STREET 
LONDON  Wl 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


S.  MARCHANT  &  SON 

120  KENSINGTON  CHURCH  STREET,  LONDON  W.8 
CHINESE  &  JAPANESE  WORKS  OF  ART 


A  CHINESE  PORCELAIN  IMPERIAL 
COVERED  BOWL  of  conical  shape 
painted  in  combined  tou  t'sai  and  familte 
verte  coloured  enamels  with  dragons  in 
pursuit  of  'flaming  pearls'  above  borders 
of  waves  and  whirlpools;  the  matching 
cover  of  dome  shape  with  hollow  circu- 
lar upright  knop  to  stand  separately. 
Diam.  8  in.  Six  character  mark  of  Yung 
Cheng  and  period,  A.D.  I723-I735. 

For  a  similar  Bowl  see  illustration  by 
Soame  Jenyns  in  Later  Chinese  Porce- 
lain, Plate  XCIV.  Fig.  3. 


Tel:  01  -229  531  9 

Cables:  MARCHANSON 
LONDON  W.8 


The  (  onnoisscur.  June,  I')6j 
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DAVID  TREMAYNE 


LIMITED 


Antiques  and  Works  of  Art 
320  King's  Road    Chelsea  S.W.3 


b  Adam  overmantel  Mirror, 
ts  original  painted  decoration 
— dull  white  picked 
jt  with  pale  turquoise. 

Dimensions: 
ight  76  in.  Width  4(H  in. 


From  the  Collection  of 
e  late  Baroness  Zouche. 

ormerly  at  Parham  Park. 


Flaxman  1194 
01-352  1194 


FOUNDED  1750 


East  [ndiaman  'Fame*  450  tons,  off  Capetown 
Oil  painting  by  T.  Whitcombe,  18 19 
Signed.  Canvas,  32  in.  x  48  in. 


Renowned  for  over  two  centuries  for  inter- 
esting and  attractive  1 8th  and  19th  Century 
Prints  and  Paintings.  Our  incomparable  stock 
comprising  mainly  Marine.  Military,  Topo- 
graphical and  Sporting  subjects  includes 
old  ship  models,  military  badges  and  relics. 


Stand  76 

THE  PARKER  GALLERY 

2  Albemarle  Street,  Piccadilly,  LONDON  W.1 

Telephone:  01-499  5906 


TELEPHONE  5490I 


JAMES  II  CHINOISERIE  BEAKER 

Maker's  mark  a  Goose  in  a  dotted  circle. 
London  1685.  Weight  4-30  oz.  Height  4  in. 


SUMMER  EXHIBITION 
OF  ANTIQUE  SILVER 

Monday  12th  June  to  Saturday  lit  July,  1967 

at  60  TERMINUS  ROAD,  EASTBOURNE 
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Rosewood  end,  standard  leather  top 

writing  table. 

Length:  \  \  .  Depth  2^\' '. 

This  is  just  one  example  of  a  remarkable 

collection  of  antiques  that 

awaits  you  at  Maples  Antique  Galleries. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 
TOTTENHAM  COURT  ROAD.  LONDON,  W.i.  Tel:  EUSton  7000 


7 


hibiting  at  the  Antique  Dealers'  Fair,  Stand  No.  49 


THE  ART  DEALER  THROUGH  THE  CENTURIES  -  6 


The  Magnificence  of  the  Grand  Siecle,  and  the  origin  of  the  French 
Court  style  to  which  today's  decorators  always  turn  whenever  a  sump- 
tuous interior  is  commissioned,  was  as  much  the  work  of  art-dealers  and 
business  men  as  of  Louis  Quatorze. 

Cardinal  Mazarin,  financier  of  genius  and  lover  of  Anne  of  Austria, 
was  the  King's  first  tutor  in  the  art  of  collecting.  Jabach,  the  banker  who 
bought  heavily  from  the  collection  of  Charles  I  of  England  when  it  was 
auctioned  by  the  Commonwealth  for  derisory  prices,  Fouquet,  banker, 
tax-farmer,  and  the  King's  first  Finance  Minister,  and  Colbert,  Maza- 
rin's  secretary  and  Fouquet's  successor,  all  played  leading  parts. 

These  men,  assisted  by  purchasing  agents  and  the  smaller  dealers,  did 
much  to  make  Paris  the  artistic  capital  of  the  world. 

In  a  like  manner,  English  dealers  have  been  instrumental  in  making  London  the  generally  recognised  centre  of  the 
world's  art-market  today. 


Armoire  veneered  on  oak  with  ebony,  and  inlaid 
with  brass  and  tortoiseshell.  Attributed  to  A.  C. 
Boulle  (1642-1732). 
By  courtesy  of  the  Wallace  Collection. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON  S.W.7 


KENSINGTON  4128  &  2102 
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DELOMOSNE  AND  SON  LIMITED 


A  selection  from  our  large  stock  ol  earl) 
i  8th  century  Wineglasses. 

TELEPHONE  :  WESTERN  1804 
CABLEGRAMS:  DELOMOSNE,  LONDON  W.B 


4  CAMPDEN  HILL  ROAD 
KENSINGTON    LONDON  W.8 


Exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  15. 

MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 
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OMELL  GALLERIES 

22  BURY  STREET     ST.  JAMES'S     LONDON  S.W.I     TRAFALGAR  4274 


BRAGHER  &  SYDENHAM 

Established :  1 790  (Members  of  .he  British  Antique  Dealers'  Association  L.d.i  Telephone '.  53724 


A  George  III  4- Piece  Tea  Service,  London  1810  by  Daniel  Pontifex.  Weight:  74 oz. 
We  are  exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Park  Lane.  Stand  No.  23. 


QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 
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WALTER  H.  WILLSON  LTD. 


Tames  II 
London  1685 
Maker's  mark  'Three  Storks' 


Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  No.  12 

15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W. 

01-930  6463 


*--+$K  Manning  Gallery 


^^^^ 
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FIRST  FLOOR,  71  NEW  BOND  ST.,  W.i 
Telephone:  629-4621) 


27th  Exhibition  of 
Early  English  watercolours 
and  Old  Master  drawings 


June  12—30 

WEEKDAYS  10— r.30       SATURDAYS  10—12.30 


JOHN  RUSKIN,  1819-1900 
Study  of  a  Scotch  fir 
Pencil  1  1  J  x  9^  inches 


Antique  Sheraton  style  settee — mahogany  frame,  covered  in  green 
stub.  Length:  Oft.  6  in.  Height  of  back:  3  ft.  Bach  to  front  2  ft.  8in. 
Cutting  material  available. 

PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tci.oLo-93  2554 


7ZALPH  COX 

fVOT^KS  ofA^RT 


Fine  Louis  XVI 
bell,  signed 
G.  Valadier 
and  dated 
1779. 

Height 
14  inches 


THE  OLD  GREETHAM  INN 

STRETTON,  RUTLAND 
(Great  North  Road) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.I     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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HOWARD  PHILLIPS 

for  fine  glass 


11  a  Henrietta  Place 
LONDON,  W.l 

01-580  9844 


ROLAND, 
BROWSE  & 
DELBANGO 


19  CORK  STREET 
OLD  BOND  STREET 
LONDON  W.1 

Regent.7984 


DRAWINGS  OF  IMPORTANCE 

From  1860  -  1960 
5th  May  -  10th  June 


..<> 


Degas 

2U  •  14|  in. 


C.  R.  FENTON 
&  Co.  Ltd. 


Shipping  £  Forwarding  Agents 


PACKING 


SHIPPING 


VIES  STREET,  W.1 

PHONE  •  MAYFAIR 
6875   C  4  LINES  ) 


WAREHOUSES 

BEACH Y  ROAD 
OLD  FORD.  E.3. 


INSURANCE 

of  Antiques,  Furniture,  China,  Glass,  Pictures,  Objets  d'art,  etc. 

Overseas  removals 


LIVERPOOL  •  SOUTHAMPTON     GLASGOW     PARIS      NEW  YORK 

Cable  Enquiries:  Fentocomp,  London  W.1 


GEORGE  II  SILVER 


Bullet  Tea  Pot 
London  1729-30  by  Edward  Pocock 
Weight  15J  oz.  Height  5A  in.  Width  8i  in. 

Coffee  Pot 
London  1731-2  by  Edward  Pocock 
Weight  23  oz.  Height  9  in.  Width  8|  in. 


from  the  Collection  of 


LOUIS  WINE  W 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  773865 


Books  on  Antique  Collections 

at  the  Victoria  and  Albert  Museum  are  published  by  Her  Majesty's 
Stationery  Office.  Attractively  designed  with  fine  illustrations  and 
informative  descriptions,  they  will  prove  excellent  reference  books  for 
everyone  interested  in  antiques.  There  are  various  series  of  publications. 
Selected  titles:  Monograph  No.  15.  Medieval  Silver  Nefs,  10s.  6d. 
(1  Is.  2d.);  Large  Picture  Book  No.  10.  English  Chairs,  13s.  6d. 
(14s.  4d.);  Small  Picture  Book  No.  10.  Victorian  Paintings,  4s.  (4s.  5d  ); 
Illustrated  Booklet  No.  10.  Tables,  5s.  6d.  (6s.  Id.) 

Victoria  and  Albert  Museum  Bulletin 

Fully  illustrated,  this  quarterly  Bulletin  contains  articles  and  notes  on 
works  in  all  media  within  the  scope  of  the  Museum,  and  covers  all 
important  new  acquisitions.  The  subjects,  although  presented  in  a 
popular  style,  as  always  maintain  a  high  standard  of  scholarship. 

7s.  6d.  (postage  extra);  Annual  subscription  32s.  including  postage 

The  Engravings  off  S.  W.  Hayter 

This  monograph,  published  on  the  occasion  of  a  retrospective  exhibition 
in  the  Victoria  and  Albert  Museum  is  the  first  to  appear  in  England  on 
the  engravings  of  Hayter.  It  contains  24  half-tone  plates  and  a  coloured 
frontispiece,  and  the  text  gives  a  brief  account  of  the  artist's  life  and  an 
appreciation  of  his  work.  8s.  6d.  (9s.  Id.) 

Prices  in  brackets  include  postage  at  inland  rates 

Free  lists  of  titles  (state  subject  s)  are  available  from  Her  Majesty's  Stationery  Office 
P6A  (Conn),  Atlantic  House,  Holborn  Viaduct,  London  E.C.I 


CDfflSH 


Government  publications  can  be  purchased  from  the  Government  Bookshops 
in  London  (post  orders  to  P.O.  Box  569,  S.E.I),  Edinburgh,  Cardiff,  Belfast 
Manchester.  Birmingham  and  Bristol,  or  through  any  bookseller 


(HJ|&mgate  &JohnstonlCldl 

 -Established  i8i*j  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
j  BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


INNECTING  WITH. A  NETWORK  OF  RELIABLE  A6ENTS  OVERSEAS 
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OLD  MASTERS  GALLERIES 

Pyfiihitinn  of  OIH 

Master  Paintings 

Fine  Paintings  of  the  European  Schools 

DAILY  10  a.m.— 6  p.m. 
SATURDAYS  11  a.m.— 1  p.m. 

62  SOUTH  AUDLEY  STREET 
LONDON  Wl 

Telephone:  MAYfair  0223 

ALBRECHT  V  of  BAVARIA  by  Hans  Schopfer  the  Elder 

active  1520—1566.  Panel  16i  x  12  in.  (41.2  x  30.4cm.) 

BEAUCHAMP  GALLERIES 


8  BEAUCHAMP  PLACE  LONDON  SW3 

Telephone:  Kensington  5716 


LXXXVII 


A  Sheraton  Mahogany  Secretaire-Bookcase  of  outstanding  quality.  The  beautifully 
matched  veneers  are  inlaid  with  Kmgwood  and  Satmwood  and  the  whole  is  a  bright 
golden  colour.  Unusual  features  are  the  original  oval  mirror  panels,  the  slide 
above  the  writing  drawer  and  the  inlaid  bracket  feet.  Circa  1770. 
Width  47^  in..  Depth  73  in..  Height  7  ft.  9  in. 


(gloria  3ntka 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E.,  M.A.  (Cantab.) 

Antique  Dealers'  Fair       STAND  No.  72 
ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD 
LONDON,  S.W.3 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel.  KENsington  0367 


GENEVIEVE  AYMONIER  i 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6e.  Tel.  222.26.6l 


65,  NEW BOND STREET Wi.  AUYfon>65/ 
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By  Appointment 
to  H.Xi.  Queen  Elizabeth 
The  Queen  A  tot  her 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  MAGNIFICENT  IMPERIAL  RUSSIAN  GOLD  CHALICE 

DESIGNED  BY  CATHERINE  THE  GREAT  AND  PRESENTED  BY  HER  ON  AUGUST  29th,  1793, 
to  the  Convent  of  St.  Alexander  in  St.  Petersburg  in  memory  of  Prince  Potemkin. 

THE  BOWL  IS  SET  WITH  FOUR  DIAMOND  OVALS  ENCLOSING  ANTIQUE  CAMEOS  AND  INTAGLIOS  SET  PROFUSELY 
WITH  DIAMOND  MOTIFS.  THE  STEM  IS  FINELY  WROUGHT  IN  SYMBOLIC  WHEAT-EARS  AND  BUNCHES  OF 

GRAPES,  REPRESENTING  THE  HOLY  BREAD  AND  WINE. 


The  base  is  similarly  decorated  with  cameos  and  intaglios  within  diamond 
circles  and  beautifully  carved  gold  vine  leaf  motifs  bordered  by  diamonds. 
The  Russian  inscription  round  the  rim,  translated,  reads : 

'  This  is  the  Blood  of  the  New  Testament  shed  for  the  Remission  of  Sins. 
Drink  ye  all  from  it.' 

The  antique  and  18th-century  cameos  and  intaglios  in  agate,  jasper,  cor- 
nelian, sardonyx  and  turquoise  are  very  fine  and  rank  amongst  the  earliest 
known  specimens  of  sacred  subjects,  and  are  disposed  as  follows: 

Round  the  bowl  of  the  Chalice : 

1  The  Baptism  of  Christ  by  John. 

2  Samson  bound  to  the  Pillar  of  the  Temple. 

3  The  last  moments  on  the  Cross. 

4  The  Archangel  Gabriel  with  Sword  of  Fire. 

Round  the  base : 

1  Virgin  and  Child  with  Joseph  and  Anna.  'Nunc  Dimittis.' 

2  Symbolic  design  of  the  Sustaining  of  the  Church  by  Communion. 

3  The  Annunciation. 

4  The  Virgin  and  Child. 

All  the  cameos  and  intaglios  were  selected  by  Catherine  II  from  her  own 
Collection. 

An  inscription  on  the  base  reads : 
'Made  by  Buch  at  St.  Petersburg  1791.' 

Height:  13  in.  Approximate  weight  108  oz. ;  1,350  large  diamonds  and 
innumerable  smaller  stones. 

Approximate  weight  of  brilliant  diamonds,  165  carats. 


ESTABLISHED:  1865 


DOLPHIN  ANTIQUE: 

2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N  W  3 

PRIMROSE  7003 


EIGHTEENTH  CENTURY  FURNITURE 
PORCELAIN,  GLASS  and  FINE 
SILVER 


This  model  of  a  Cock  Chaffinch  was  made  by  dorothy 
doughty  as  a  colour  trial  and  was  presented  by  her  as  a 
prize  to  a  bird  club  in  1958 


Alexis  Simon  Belle  1674-1734,  French. 

'La  Dame  au  Perroquet.' 

Life  size,  in  pearly  silk  dress;  she  holds  a  sweetmeat 
in  her  right  hand,  tempting  the  bird. 

Canvas  39  x  31  inches.  Circa  1720.  Antique  frame. 

Literature:  Holford  Collection.  Westonbirt,  1924, 
No.  107  plate  LXXXVIII. 

C  collections : 

The  Hon.  Marmaduke  Constable-Maxwell. 
Christies  1873. 

Sir  George  Lindsav  Holford  1928. 
Sawbridge-Erle-Drax  1935. 


Catalogues  free  Airmail  Si.oo 

OLD  HALL  GALLLRY  LTD. 

IDEN,  RYE 
SUSSEX  ENGLAND 

TEL.   IDEN  304 
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URBINO  VASE  16th  Century 


XCI 


Wright  Hepburn  Gallery 

10  Halkin  Arcade,  Motcomb  St..  London  S.W.1     BELgravia  3486 

Open  Monday  to  Saturday  1 0-6 


MOTLEY 

A  Retrospective  Exhibition 
of  Theatre  Designs 

June  7-June  24  1967 


Design  for  Dame 
Edith  Evans  as  Nurse 
in  Romeo  and  Juliet 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 

Paintings  by 

FRANK  DOLPHIN.  MICHAEL  DAVIDSON  and  CHRISTINE  SMITH 

until  23rd  June  Open  Mon  to  Sat  10-6 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


18th-Century  French  Antiques 


Pair  Louis  X  VI  bronze  and  gilt-bronze  Chenets, 
French  18th  Century. 


CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


NOW  AVAILABLE  IN  ENGLISH 

INTERNATIONAL  YEARBOOK  OF  SALES 

(PAINTINGS  -  DRAWINGS  -  SCULPTURE) 

13000  International  Art  Auction  Prices  (1966) 
in  one  Convenient  Volume 
650  Pages -Many  Illustrations 
4000  Artists  of  ALL  Periods  listed  alphabetically 

Further  Information  on  Request 


$22.00  (plus  sales  tax)  or  equivalent  in  any  currency 
back  issues  from  1962  available 
in  French,  $15.00  each 


Send  check  with  order  to: 

EDITIONS  PUBLISOL,  P.O.  BOX  339 
235  E.  85TH  STREET,  NEW  YORK,  10028 


CHINESE 


GALLERY 


ANTIQUE  CHINESE  RUGS  AND  CARPETS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Hal  O'Nians 

Exhibition  of 

Dutch  -  Flemish  •  Italian  Paintings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
WHItehall  9392 


drian 

galleries 

GEORGINA 
Ben  SUNLIGHT 

paintings 

June 

Permanently 

BOHUSZ,  BURT.CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place 

marble  arch    london  W2 
pad  9473 
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PHILIP  DUNCAN 

12  NORTH  ROW  •  PARK  LANE  -  LONDON  W.l 

Tel.  MAYFAIR  1593,  3208  (1st  Left  off  Park  Lane)  OPEN  SATURDAY  MORNING 


PHILLIPS  of  HITCI 

(ANTIQUES)  LTD. 


Uteris. 


ous 


An  early  18th  century  burr  walnut  bun 
bookcase  of  miniature  proportions,  u 
original  handles  and  bracket  feet. 
Height  6 ft.  4I  in.,  width  2  ft.  if  in 
depth  l  ft.  7!  in. 


Telephone  Hitchin  2067 
Stand  16,  Grosvenor  House  Fail 


i 


BRIGHTOl 


ortanj:  Queen  Anne  lacquer  Bu^au. 
England  circa  1700 


2i 


*T  STREET,  LONDON  W.l 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 


;  *  TVWrams:  TREVTIQUE,  LONDON 


Telephone:  GROSVENOR  8228  (3  Hnwj 


KAPLAN  GALLERY 


AN  EXHIBITION  OF  PAINTINGS  BY 
THE  FRENCH  IMPRESSIONIST 

CHARLES  AGARD 

1866—  1950 

JUNE  6th  —  30th,  1967 

DAILY  10-6  SATURDAYS  10-1 

Illustrated  catalogue  available  on  request  2\6d. 

In  aid  of  the  Imperial  Cancer  Research  Fund 

6  DUKE  STREET       ST.  JAMES'S       LONDON  SWI 

01-930  8665 
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SHOWCASE 


Specialists 
in 

Antique 

Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 

LONDON  S.W.3  Kensington  1073 


One  of  a  pair  of  First  Period  Worcester 
Blind  Earl  plates. 

ESME  M.  GODKIN 

BURLEIGH,  NANHILL  DRIVE 
WOODHOUSE  EAVES 
LEICESTERSHIRE  Tel.  W.E.  538 


Very  rare  Charles  II  ivory  and 
silviT-gilt  Cup  and  Cover,  bearing 
the  Arms  of  Fox-Strangways. 
Unmarked,  circa  1670,  height  7% 
inches.  £,475- 
H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  01-235  2978 


One  of  a 
magnificent  pair 
of  Regency 
Candelabra  in 
Bronze  ami  Ormolu 
on  marble  plinths. 
42  in.  high. 
Circa  1820. 
Price  £,365  pair. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


George  II 
Cast  Taper 
Stick. 
London 
1741. 

Height: 
4\  inches. 

Maker: 
Joseph 
Steward. 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


A  Baccarat  mushroom  paperweight,  the  closely 
formed  tuft  containing  multi-coloured  canes  includ- 
ing pwple  arrowheads,  green  whirls  and  yellow 
honeycombs  encircled  by  a  blue  spiral  enclosing  a 
fine  opaque  white  gauze,  star  cut  base,  3  in.  Ham. 
We  are  interested  in  purchasing  similar  paper- 
weights. 

ALAN  TILLMAN  (Antiques  Ltd) 
469  FULHAM  ROAD,  LONDON  S.W.6 
Fulham  0787      Valuations  and  Sales  Advice 
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WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

01-930  3695  (day  or  night) 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £.60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane  4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


J9% 


An  important 
Louis  XIV 
Boulle  bracket 
clock  and  bracket 
signed 

BALTAZAR 
MARTI  NOT 
A  PARIS 
(Circa  16S0). 
41k  in.  high 
overall. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


An  attractive  round  silver  gilt  sweet  bowl, 
partly  pierced,  and  embossed  with  leaves  and 
grape  vines. 

\\  illiam  IV,  London  tSjo  by  Rbt,  Garrard. 
5  in.  wide,  ji  in.  high. 
From  our  36-page  illustrated  catalogue 
post  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


I  Scent  bottles 


SCENT  BOTTLES 

255.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  1^ 

22  ARMpURY  WAY,  LONDON  S^R 


George  M 
Coffee  P 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  242 


A  charming  combination  of  an  early  Wo 
netsuke  of  a  recumbent  water  buffalo 
Tomotada  and  a  figure  of  a  peasant  with 
pipe  and  pouch  by  an  Artist  of  the  later 
school,  the  figure  with  ivory  details. 

DOUGLAS  J.  K.  WRIGH1 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  64! 


FURNITURE  IN  THE 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Lt 

22  ARMOURY  WAY,  LONDON  SW 


1-9  Bruton  Place 
London  W.l 

Tel.  629-5600, 
499-6266 


The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 

(by  appointment) 


A  George  II  period  mahogany  toilet  mirror  of  most  unusual 
design  and  of  outstanding  quality.  The  inlaid  decoration  in 
silver,  brass  and  mother-of-pearl  with  two  crests  of  the 
original  owner.  Circa  1735. 


RONALD  A.  LEE 


R.  A.  Lee 


R.  T.  Gwynn 


CHARLES  MORSE 

(Member  of  the  British  Antique  Dealers'  Association) 

for 

Early  Furniture 


Fine  South  German  walnut  cupboard 
inscribed  by  makers 
ANNO  1633    HNB,  ANB    in  monogram 

Height  183  cm. 


m 


THE  WHITE  HOUSE 
EARLS  COLNE 
nr.  COLCHESTER,  ESSEX 

Telephone:  Earls  Colne  270 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

G  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 


P.  H.  <- II  I  I \<-M  \  M 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCKS  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  Englisli  Cottage  Furnishing 

CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


POIVTREMOLI 

LT  D  . 

1 1  SPRING  STREET, 
PADDINGTON,  LONDON,  W 

Tel:  Pad.  6664 

CARPETS,  RUGS 
and  FITTED  CARPETS 

EXPERT  CARPET  and  TAPESTR  Y 
RESTORERS  and  CLEANERS 

Detail  of  a  French  Savonnerie  Carpet, 
20  ft.  ■   15  ft.  Main  ground  colour 
light  pistache  green,  scroll  designs  in 
shades  of  red,  mauve,  blue  and  gold. 
Flowers  in  natural  colours,  border 
in  pale  green  and  gold. 

SPECIAL  ATTENTION  GIVEN 
TO  ALL  TRADE  ORDERS 

We  are  interested  in  buying  genuine 
old  rugs  and  carpets  of  merit. 
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THE 


LEGER  GALLERIES 


LTD. 


•A  ey,  Scnr. 
it  digram's 
tt  landing  on 
b  Plain. 
U  on  canvas, 
}  I  t2J  inches. 
I   he  family 
U  Wigram. 
•  i  rent. 


1  Wilhelm 
Dietrichy. 


D  g  on  canvas, 
tj  :  50|  inches. 
I   dated  1750. 
Of  :ction : 
«  .  Hall,  Esq. 


EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR,  GROSVENOR  HOUSE,  STAND  No.  24 

13   OLD   BOND   STREET,   LONDON  W.1 

MAYFAIR  3538/9  Established  1892 

BRUSSELS:  13  RUE  DE  LA  REGENCE 


W.  R.  HARVEY  &  CO.  (Antiques)  Ltd 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Fine  Antique 
Furniture 


Fine  Sheraton  mahogany 
Settee,  upholstered  in 
green  silk. 


4  New  Cavendish  St. 
London  W.l 

486-5919 

and 

69  Chalk  Farm  Rd. 
London  N.W.I 
Gulliver  1504 


Two  rare  fox  and  swan  sauceboats. 
One  by  Wood,  the  otber  by  Pratt. 


ANTIQUES  AND 
WORKS  OF  AIM 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 
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specialists  in  paintings  and  drawings 
of  the  Georgian  era 


"  '^EST.  LONDON  1750 


38  EAST  57th  STREET 
NEW  YORK,  N.Y.  10022 
TEL.  PLAZA  5-1445 


Courtyard  witfi  Horses 
by 

John  Herring  Sen.  1857 

1795-  1857 
Canvas  36  ■  44  inches 


JOHN  CRICHTON 


vood  *  C' DEACON  CAnvr^ 


AN  IMPORTANT  KAKIEMON  EWER  DECORATED  IN  IRON  RED,  TURQUOISE 
YELLOW  AND  BLUE  ENAMELS.  1  7TH  CENTURY.  HEIGHT  8  J  IN. 

ORIENTAL  WORKS  OF  ART 
34  Brook  Street  London  Wl     Mayfair  7926 


The  holder  of  the  above  warrant  personified  the  high  traditions 
of  the  Deacon  Family  in  Windsor,  England,  until  his  death. 
These  traditions  and  warrant  are  now  held  in  trust  by  his  son 
and  grandson  at : 

CHARLES  DEACON 

353  EAST  58th  STREET 
NEW  YORK  N.Y. 

Spec  ialists  in  the  restoration  of  antique  furniture 
also  selected  pieces  for  sale. 
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O'HANA  GALLERY 


13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W .  1 

o  1  -499  1^62 


18  MAY     16  SEPTEMBER 


ISSARRO  La  Seine  a  Moret.  1902  Qil  on  canvas: 


SMALL  SELECTION  FROM  OUR  COLLECTION  OF  FRENCH 
MASTERS  OF  THE  .9th  and  20th  CENTURIES 

also 

A  COLLECTION  OF  AFRICAN  ART  FROM  DAHOMEY, 
NIGERIA,  IVORY  COAST,  MALI  and  THE  CONGO 


j\fowde&t 

GALLERY 

FINE  PAINTINGS 


273   NEWBURY  STREET.  BOSTON 
MASSACHUSETTS  02116    ♦    (61 7)  COpley  7-695t 


Landscape  by 
Jacob  de  Heusch 

(Dutch  1657-1701) 

Oil  on  canvas 
35  x  53  inches 


Jacob  de  Heusch  circa 
1693.  A  work  of  the 
artist's  finest  period 
comparable  to  'The 
Waterfall',  Centraal 
Museum,  Utrecht. 


Luslips 

■ 

Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  ciH«-  lapprc  Spcriai-prirp-:  tnr  under  three  carats 
upon  request. 


Florenroljiisiii) 


PALM  BEACH  •  MIAMI  BEACH 
FORT  LAUDERDALE  •  BAY  HARBOR 
NEW  YORK        •  SOUTHAMPTON 


ANTIQUE  IRISH  SILVER 


*  f<  /  "  «S 


!»*»- 


w 

P 


A  George  III  Tea  and  Coffee  Set  comprising  6  cup  capacity  Tea 
Pot,  Sugar  Basin  and  Cream  Jug,  weighing  36  ozs.  All  made  by 
James  Scott,  Dublin  1804  with  a  matching  9  cup  capacity  Coffee 
Pot  weighing  24  ozs.  made  by  P.  Moore  in  Dublin  18 10. 

JOHN  D.  HARRIS 

P.  O.  Box  326 
Haddonheld,  New  Jersey  08033  (USA) 
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Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (liftv  dollars  minimum) 
Balance  to  postman  plus  CO  D  postage 

Name  


at  $50  per  carat  $  - 


Address- 
City  


_Zone_ 


-State- 


fl  ¥  200  Worth  Avenue.  Dept  C  13  Palm  Beech  Flonde 

I    |  J.  Ee»t  Sunr.ie  Blvd  .  Fori  leuderdele  Fie  Dept  C  13 

NorencekslH)  ^~^;^B~b 
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A  FINE  GEORGIAN  MAHOGANY  SIDEBOARD, 
faded  brown  color.  Circa  1790. 
Height  36",  width  72",  depth  24".  S2,250. 

We  have  eight  other  sideboards  of  similar 
size  and  quality  in  stock  at  the  present  time. 


Enjoy  good  food  in  Science  Hill  Inn 


Both  Gallery  <£  Inn  located 
in  Historic  Science  Hill. 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 


Open  every  day  9  a.m. -5  p.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-43S2 
Visit  our  Subterranean  Silver  Vault 


™r  SANDORinc 

LAMBERTVILLE,  NEW  JERSEY  08530 
TEL.  (609)  397-0597 


A  Great 
Chandelier 

Probably  the  finest 
brass  chandelier 
on  the  market  today. 
Dutch  or  German, 
16th  century. 
Inscription  on  the 
large  ball  is  dated 
September  1571. 
Height  40\  width  39". 


CVII 


MALCOLM 
FRANKLIN 

INCORPORATED 
126  EAST  DELAWARE  PLACE,  CHICAGO,  11 


A  rare  early  bracket  clock  by  Daniel  Quare 
in  a  red  tortoiseshell  case  with  brass  boule 
work,  verge  escapement,  engraved  back 
plate,  circa  1695,  21  \  in.  high,  13  in.  wide, 
8  in.  deep. 


IRA  KREX 


895  3RD  AVE.  (Cor  54th  St.)  NEW  YORK  22 


EL  5-7360 
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Two  Fine  Small  Examples 


FRANCESCO  GUARDI 

1712-1792 
size  4!  inches  by  8f  inches 


JEAN  BOLDINI 

1845-193 1 
size  jl  inches  by  1 3  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-498o         New  York,  N.Y. 


MRS.  GflCtR 


ANTIQUES 
INTERIOR  DESIGN 


MIDDLEBURG,  VIRGINIA  ■  Tel.:  (703)  687-6387 
and  also 

1145  Connecticut  Ave.  N.W.,  Washington  6,  D.C. 
Tel.:  (202)  638-1031 

Member  of  The  Art  &  Antique  Dealprs  League  of  America,  Inc* 
The  American  Institute  of  Interior  Designers 


BRONZE  VASE 


Mosan,  early 
XVIth  Century 

Height  6}  inches 


Ex  Collection:  Beckerath,  Berlin;  W.  R.  Hearst 

MICHAEL  HALL 

FINE  ARTS  INC. 

5  EAST  79th  STREET,  NEW  YORK,  N.Y.  10021 

Tel:  249-5053    Cable:  mikhallart    By  appointment  only 


beautifully  designed  tilt  top 
dlcstand,  mahogany  with 
h  banding.  New  England 


Collector's  quality 
at  an  investor's  price 


LEONF.  S.  STARK 

210  South  17th  Street,  Philadelphia,  Pennsylvania 
{215)  PE  5-2799 
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RALPH  M.  CHAIT  GALLbRi^ 


tfoRKS  of  Art  -  Chinese  Art 


SUPERB  CHINESE  BISCUIT  PORCELAIN  COCKEREL, 
\rf th  rouge  de  fer.bl.ck  .nd  yellow  enamel*. 
Ch'fcn  Lung  period.  A.D.  1735-1795. 
Height:  12J  incheB. 


Lble  "RALIMA"  New  York 
[telephone  PLaza  8-0937 


12  East  56th  Street 
New  York  22,  N.Y.,  U.S.A. 


„  4™E  AND  ART  DEALERS  ASSOCIATION  OF  AMERICA,  INC 


16TH  CENTURY  II 


Very  important  16th  century  Ushak  mosque  carpet  with  the  exi 
greenish  blue,  yellow  and  red  with  two  small  oblong  medallio 
upper  border.  On  each  side  of  the  small  medallions  are  four  halv 
The  pile  is  beautifully  preserved  and  with  lovely  patina.  (Has  soi 


Importers  of  Oriental  and  A/T  A  "V7"/~" 

European  rugs,  tapestries  JLVA-tV  JL  V. 

and  textiles 

Or 


843  MADISON  AVENUE  (at  70th  St.) 


Idsque  carpet 

Iter  well  covered  with  Sapphire  blue.  The  center  medallion  is 
fl,  extra  half  medallion  in  green  and  red  next  to  the  lower  and 

!  border  is  greenish  blue  typical  Ushak  mosque  carpet  design. 

museum  or  collector's  piece.  Size  :  28.10  long  by  14.10  wide. 


£   ^  §  semi-antique  and  period  rugs  in 


One  of  the  largest  selections  of 


the  country;  also,  all  kinds  of 
period  tapestries 


TEL.  BU  8-8481/8482 


SCHWEITZER 

958  Madison  Avenus. 

NEW  YORK,  New  York  10023 
telephone:  (212)  le  5-5430 


Floral  Arrangement 
by 

JOSE  DE  ARELLANO 

Signed  and  dated  1683 
25^  in.  square  (65  cm.) 


FINE    SHEFFIELD  PLATE 


i*  >»  t. 


We  believe  some  plate  is  worthy  of  consideration  with  its 
Georgian  Silver  counterparts.  These'magnificent  12"  sticks 
are  in  that  category.  Write  us  for  quotations  on  fine  silver 
and  plate  from  our  extensive  stock. 


18th-  and  19th-century  American 
and  English  Silver,  Porcelain, 
Glass,  Paintings  and  Sculpture. 


HOEART  HOUSE 


Box  128,  Haddam,  Connecticut  06438.  (203)  345-2525. 
By  appointment  only,  Malcolm  Stearns,  Jr. 
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A  very  fine  example  of 
an  18th  century 
Chinese  export  dog 
in  subdued  shades  of  orange 

Illustrated  in  Lloyd  Hyde's  book  on  Oriental  export. 
Plate  XII,  fig.  29. 


HELEN  McGEHEE 

ANTIQUES 
TUXEDO  NEW  YORK 


Home  Phone 
212  LE5  8144 


Shop  Phone 
914  EL  2622 


Exhibiting  at  Lake  Forest 
and  Crosse  Pointe 


BARON  HENDRIK  LEYS 
1815-1869 
26  inches  by  21  inches.  Unsigned. 
Oil  on  wood. 


Price  upon  request 


WANTED  TO  PURCHASE 

PAINTINGS,  BRONZES,  DRAWINGS, 
WATERCOLORS,  etc.,  by  AMERICAN 
and  EUROPEAN  ARTISTS 

A  Particular  want  is  anything  of  American 
Historical  Interest,  especially  subjects  relating  to 
I  he  \\  c-t.  -mli  a-  (he-  <  . .  w  I  n  >  \  ami  Indian.  \\  est- 
ers Landscape,  etc.,  by  Artists  such  as  Remington, 
Russell,  Schreyvogel,  Kreighoff,  Bierstadt.  Catlin, 
Homer,  Harnett  and  lesser-known  Artists. 

AMERICAN  and  CANADIAN  ARTISTS 
of  the  19th  Century  School. 

EUROPEAN  STORYTELLING 
PAINTINGS  (GENRE)  by  Polish, 
Russian,  German  and  Italian  artists. 

COMPLETE  COLLECTIONS 
PURCHASED 


J.  IV.  BARTFIELD  ART  GALLERIES,  INC. 

45  West  57th  Street 
New  York,  N.Y.  10019  Phone  -  212  PLaza  3-1830 
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GEORGE  HERIOT  (1766-1844)  INDIAN  SGALP  DANCE,  near  QUEBEC. 

One  of  a  series  oj  nine  original  watercolor  drawings,  unpublished,  done  circa  1800,  illustrating  special  Indian  Dances.  Described  and  illustrated  in  our  "Kennedy 
Quarterly",  Vol.  VII  No.  2,  devoted  to  Important  Documentary  and  Romantic  Western  American  Art,  on  view  thru  June  and  July,  available  at  One  Dollar. 

Kennedy  Galleries  inc 

20  East  56th  Street    El  5-3740         Founded ,874  bYH.wunderiich  New  York  10022 
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Outstanding... 

.gainst  the  background  of  a  snperb,  panelled  18th  century  room,  an  exqui- 

^Proportioned,  small  Louis  XVI  table  of  the  penod  f eaWrmg  a  mar   

►letVy  frieze,  gilt  bronze  rosette  and  swags  and  ,ts  ongma ^brown tooled  gggggjj  &COM 

tZ  writinggsurface.  In  silhouette,  one  of  a  pa.r  of  French  18* ^  entury  £^j—-  AV„, 
Irome  statuettes.  This,  a  dancing  nymph,  mounted  on  a  white  marble  Dase. 


BERNHEIMERS' 
ANTIQUE  ARTS 

FROM  OUR  COLLECTION  OF  FINE  SNUFF  BOTTLES 


Canton  enamel  with  Malachite  Lapis  Lazuli 

Chien  Lung  mark 


Antiquities 

European  Art 

Asiatic  Art 
Antique  Jewelry  Primitive  Art 

44  BRATTLE  STREET,  CAMBRIDGE,  MASS. 


EDWARD  GARRATT 

INCORPORATED 


Pair  basso  relievo  gouaches 
by  Samuel  Dixon  of  Dublin.  Circa  1780 


Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


J.  Eisenberg 

ROYAL-ATHENA  GALLERIES 

iooo  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  AG  9-7050 


You  are  cordially  invited  to  visit  our  new  galleries  conveniently  lo- 
cated between  Parke-Bernet  Galleries  and  the  Metropolitan  Museum 
of  Art.  Our  collections  of  Graeco-Roman,  Egyptian,  Near  Eastern, 
Asian,  Pre-Columbian,  and  Primitive  art  include  several  thousand 
authentic  antiquities  in  all  price  ranges. 

NOW  AVAILABLE: 

Art  of  the  Ancient  World  (our  major  recent  acquisitions) 

Volume  I  (December  1965),  96  pages,  158  illustrations— $2.00 

Volume  II  (December  1966),  96  pages,  c.  135  illustrations— 

$2.00 
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LA  FEMME  1367 

first  exhibition  of  new  paintings 

by 

VENARD 


3  Femme  a  la  Locomotive 


oil  5"7|  x  45  inches 


EXCLUSIVE  WITH 


jALERIE  FELIX  VERCEL 


3  MADISON  AVENUE  at  63rd  STREET 


NEW  YORK  10021  N.Y. 


ble  address 
:rceleco  N.Y. 


NEW  YORK 


Telephone 
TE.  295SO 


IN  SAN  FRANCISCG 


'Flight  from  Vitebsk,"  oil,  20  x  20" 


MAXWELL  GALLERIES  LTD  PRESENT 
A  RETROSPECTIVE  EXHIBITION  JULY  7- AUGUST 

LEON  GASPARD 


The  Maxwell  Galleries  Ltd.  announce  with  pleasure  that  they 
are  now  the  sole  agent  for  the  estate  of  Leon  Gaspard. 
Gaspard  was  born  in  Vitebsk,  Russia  in  1 882.  After  studying  in 


MAXWELL 


Moscow  and  Paris  he  won  an  international  reputation  for 
paintings  of  Europe,  Asia,  North  Africa  and  the  South  W< 
United  States.  He  died  in  Taos,  New  Mexico  in  1964. 


WU£d,  LTD.  •  ESTABLISHED  1940 


All  paintings  are  for  sale.    551  SUTTER  STREET,  SAN  //  FRANCISCO,  CALIFORNIA  •    GA  1-5193      Catalog  on  request  $1 


50  in.  wide 


100  in.  wide 


A  set  of  five  eighteenth-century  Dutch  scenes. 

Oil  on  canvas. 
Height:  90  in.  (228  cm.) 
Width:  100  in.  (254  cm.);  one  is  80  in.  (203  cm.) 

AVID  DAVID,  Inc.      fine  paintings  •  antiques 

260  SOUTH  18TH  STREET,  PHILADELPHIA  3,  PENNSYLVANIA  •  (215)  PEnnypacker  5-2922 
MEMBER     ART    AND     ANTIQUE     DEALERS     LEAGUE    OF    AMERICA,  INC. 


106  in.  wide 


80  in.  wide 

■■■■BHHIIHHHHHMHIHHHHHHil 


MEMBER    OF    THE  ART 
AND  ANTIQUE  DEALERS 
LEAGUE    OF  AMERICA, 
INC. 


Congratulations  and  best  wishes  fur  another 
successful  Grosvenor  House  Antiques  Fair. 


We  are  eagerly  anticipating  this  important  ami  beautiful  Fair  anil  may  be  reached  at  Sloane  8029 
from  June  ftjth  to  June  nineteenth. 


Cbelpn  gnbtr*on  (galleries 

$igf)U)A)>  100,  (liestgate  popping  Center 
J^aSljlnUe,  Cennessee  37205 

(AREA  CODE  415)         352=  6770 


8000  NORFOLK  AVENUE 
BETHESD A,  MARYLAND  20014 
U.S.A. 


A  beautifully 
robust, 
George  I 
Walnut 
foldover  card 
table. 

Irish  c.l  730. 


A  bone  prisoner  model  of  the  H.M.S.  Achilles, 
made  during  the  Napoleonic  wars,  c.  1 794- 1817. 


INCORPORATED 


301 -654-6665 
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SIMON  KAYE  ° 


LTD. 


George  II  Beer  Jug 
Circa  1740  Dublin 
Weight  24  X  15 
Maker  Andrea  Goodwin 
Height  8  in. 
Diameter  31  in. 


1b  ALBEMARLE  ST 
PICCADILLY 
LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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The  Connoisseur  Register  Advertisement 


GALLERIES 


Dunning 's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candlesticks, 
Lanterns  and  Rushlights.  Wine  Bottles,  Tobacco  and  Snuff  Boxes,  Fire- 
irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers.  Amusing  Tavern 
and  Trade  Signs.  58  HOLYWELL  HILL,  ST.  ALBANS  51065. 


Oil  Paintings,  1  7th,  1 8th,  1 9th  centuries.  Lists  free ;  approval :  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 


WANTED 


School  of  Design  &  Decoration.  The  next  ten-week  concentrate 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  cove; 
all  aspects  of  period  and  modern  Interior  Design  with  lectures  by  expert] 
on  the  history  and  appreciation  of  art,  architecture,  furniture,  silver  an] 
china;  practical  sessions  and  visits  to  historic  houses  and  designer 
studios. 

The  Drawing  Course  gives  practical  training  in  drawing  and  designir] 
interior  schemes,  working  at  the  drawing  board  under  the  supervision  \ 
practising  interior  designers.  Details  and  application  forms  from  IncH 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knight] 
bridge  0568. 


Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fir^ 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 


Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  Kinselle, 
Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine     (Schoo|  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  London- 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions     ^  -j  g  Telephone  •  01  -476  6360 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London,  W.1. 
HYDe  Park  6962. 


FOR  SALE 


Ivory  Miniatures  and  Water  Colours  restored  by  experienced  Artis 
Dorothy  Bawtree,  12  Claremont  Road,  Bath. 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 


Painting  of  'Milkmaid'  (on  oak  size  42  by  29  inches)  by  the  Dutch 
17th  century  painter  William  van  Oderkerken.  Box  No:  7385. 


Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.11]| 
(ENT:3324). 


Register  advertisements  are  1 19  per  word,  minimum  €1 .2.6 for  15  wordsA 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THM 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGL 
ROAD.  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  Numberi 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  nek 
responsibility  for  any  sales  effected. 


Pictures;  Large  Mahogany  Sideboard,  unique;  Hand-made  Lace 
Jabot.  Box  No  :  7386. 


PROPERTY 


Kensington  :  Elegant  flat  overlooking  private  gardens.  4  rooms,  modern 
luxury  kitchen  and  bathroom,  fitted  carpets,  spacious  cupboards.  Must 
sell,  1 9  year  lease.  £5,850.  Telephone :  01  -373  9380. 


MISCELLANEOUS 


Cameo  Corner  near  the  British  Museum  -  for  fine  antique  and  con- 
temporary jewellery.  Enquiries  welcome.  26  Museum  Street,  W.C.1. 
Tel :  01  -636  0401 .  Hours  9-5  (Thurs.  6.30).  Closed  Sats. 


Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770       Tel :  MUSeum  1  268 
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GLAISHER  AND  NASH  LTD 


LOWNDES 


LODGE,  CADOGAN  PLACE,  LONDON,  S.  W.  1 


TELEPHONE     BELGRAVIA  2285  2286 


CABLES  GNASH  LONDON  S.W.1. 


A  PAIR  OF  LATE  18TH  CENTURY  STOOLS 


CHINESE  CHIPPENDALE  SUPPER-TABLE 
C.  1760.  35  IN,  WIDE.  19  IN.  DEEP. 


A  PAIR  OF  LATE  18TH  CENTURY  STOOLS. 


Est.  1796 
FINEART  AUCTIONEERS 


Albert  Cuyp.  River  Scene 
with  Cattle, 
panel,  1 9  in.  x  29  in. 
£21,000. 


PHILLIPS 
SON  &  NEALE 

BLENSTOCK  HOUSE,  7  BLENHEIM  STREET,  NEW  BOND  STREET,  LONDON,  W.l 

01-499  8541 


Large  Rigence  Bergere  de  Bureau 

JOSEPHINE  HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 

41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

French  Antiques 

PLAZA  3-5515 

Participating  in  the  Art  Treasures  Exhibition 
May  24-Junc  7,  1967,  New  York  City 


kaywin  smith 

by  appointment  |  LITCHFIELD,  CONNECTICUT  •  (203)  JOrdan  7-5771 


A  superior  example  of  elegance  in  eighteenth-century 
portraiture,  whose  formal  design  has  blended  com- 
ponents of  landscape  and  still  life,  and  synthesized 
these  elements  in  a  harmonious  color  relationship.  A 
unified  artistic  performance.  Oil  on  canvas,  fine  con- 
dition, 40  \  50.  Carved  gold  frame.  Circa  1730.  In- 
scribed Catherine  Countess  of  Bellemont.  daughter  of 
Bridges  i\anfan  of  Birlsmorton  Court. 


Always 
a 

selection 
of 
fine 
sporting 
paintings 
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)F   MOUNT   STREET   LTD  I 
LONDON  ^ 

112  Mount  Street 
LONDON  W.  i 

Telephone:  GROsvenor  28^8 
Cables:  RARGRO,  London,  W.  1 


EARLY  FURNITURE 
IENTAL  AND  EUROPEAN 
WORKS  OF  ART 


GERMAN  {POSSIBLY  COLOGNE) 
ENTURY,  CARVED  WOOD  STANDING 
URE  OF  THE  VIRGIN  AND  CHILD 
Height:  49  inches 


R.  L.  HAJ 

Directors:  120  al 

R.  L.  Harrington 


ION  LTD. 


Ltd. 


.4, 


01-499  1785  &  5270 
C<i(>/e5: 

CHRISANT,  LONDON  W.i 


Exhibiting  at 
The  Antique  Dealers'  Fair 
Grosvenor  House,  London  W.I 
Stand  18,  June  14  -  29 


PAIR :  William  and  Alary  Pier  Mirrors 
37  in.  x  6  ft.  2\  in.  high 


LOUIS  XVI -by  Buzot  a  Paris 
13 \  in.  high 


1 8th  Century  Transitional  Commode 
33  in.  wide 


The  Itinerant  Musician 
by  H.  TENKATE  (signed) 
Panel  size:  23  x  35J  inches  (58  x  90  cm.) 
Framed  size:  29i  x  41  f  inches  (74  x  106  cm.) 


M.  NEWMAN  LTD 

Established  187(1  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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M.  NEWMAN  LTD 

Established  187(1  Members  of  The  lirilish  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


The  Cathrynebrug,  Haarlem 
by  ISAAK  OUWATER  (signed) 
Panel  size:  13£  x  16£inches  (34  x  42  cm.) 
Framed  size:  18  x  21  inches  (46  x  54  cm.) 
Collection :  John  Gurney  Uppleby,  1861 


EXHIBITION  OF  19th  CENTURY  FRENCH  ANIMAL  SCULPTURE' 

'LES    ANIMALIERS'  including  the  work  J 

Barye  •  Fratin  ■  Mene 

JUNE   1 8th    -  JULY  9th         Moigniez     ■     Bonheur  and  others 

An  illustrated  catalogue  available  now,  containing  the  introduction 
by  Dr.  Andrew  Ciechanowiecki.  Price  ioj6,  in  aid  of  the  World  Wildlife  Fund 

jt  I 

The  Sladmore  Gallery 

Cryers  Hill  •  Near  High  Wycombe  •  Buckinghamshire     Holmer  Green  2279 

The  Gallery  is  z\  miles  from  Wycombe  on  Great  Missenden  Road  (A4128) 
Barye 


in  safe  hands 

Only  at  the  point  of  safe  arrival  can  you 
measure  the  success  of  your  sale  or  purchase. 
Thus  packing  and  shipping  call  for  the  great- 
est expertise.  For  nearly  ninety  years  col- 
lectors and  dealers  have  learned  to  rely  on 
the  special  service  offered  by  Pitt  &  Scott. 

STAND  74  Antique  Dealers'  Fair  and  Ex- 
hibition, June  14-29,  1967. 


PITT  &  SCOTT  LTD 


EDEN  GROVE,  LONDON,  N.7.  TEL:  NORTH  7321 

Household  removals  at  home  and  abroad. 
Warehousing  facilities.  Insurance.  Advice  on 
Customs  and  Consular  requirements.  Passenger 
travel  service.  Branches  in  Glasgow,  Liverpool 
and  Paris.  Free  advice  and  quotations. 


PERIOD  ENGLISH  BRASS  DOMESTIC  CANDLESTICKS  ALWAYS  IN  STOCK 


THE  COTTAGE  ANTIQUE 
SPECIALIST 
37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE,  St.  Albans  53230 
Member  of  the  British  Antique  Dealers'  Association 
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HEIM 


SUMMER  EXHIBITION 

13th  June  -  31st  August,  1967 

RECENT  ACQUISITIONS 
IN  PAINTINGS  and  SCULPTURES 


Bicci  di  Lorenzo  (Florence  1373-1452) 


The  Birth  of  St.  Nicholas 


Panel  12i  in.  x  14i  in. 


Part  of  the  predella  of  the  altarpiece  painted  in  1433  for  the  Monastery  of  San  Niccolo  in  Florence. 
Other  panels  are  in  the  Metropolitan  Museum,  New  York  and  the  Ashmolean  Museum,  Oxford. 

Including  works  by:  BICCI  di  LORENZO,  D.  CATTANEO,  A.  CORNACCHINI,  F.  DUQUESNOY, 

JUAN  de  BORGONA,  G.  B.  FOGGINI,  0.  MOCHI,  P.  P.  RUBENS, 
A.  SOLARIO,  M.  SOLDANI-BENZI,  JACOPO  TINTORETTO,  JAN  VERMEYEN,  A.  VITTORIA. 


Tel: 
1 1 VI)  0688 


Catalogues  sold  in  aid  of  the  National  Art  Collections  Fund 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
HEIMGAL  LONDON  SW1 


ROFFE  &  RAPHAEL  in  succession  to 

THE  VIGO  ART  GALLERIES 


Antique 
Oriental  and  European 
Carpets  and  Rugs 
Tapestries  and  Needlework 


An  excellent  Aubusson  carpet,  finely  drawn  design  of 
flowers  and  musical  instruments,  all  in  soft  pastel 
colours.  11  ft.  by  8  ft.  3  in. 


6a  Vigo  Street,  London,  W.l 

Telephone:  Regent  4951      Telegrams i  Viartlerie,  London,  W.l 


MICHAEL  LEACH 

8  HOLBEIN    PLACE,   LONDON,  S.W.I 

(Just  off  the  Pimlico  Road)  Tel:  SLOane  1957 


A  fine  Regence  giltwood  console  table  of  serpentine 
form,  the  front  with  a  satyr  mask,  the  scrolled  legs 
headed  by  masks,  the  feet  carved  with  acanthus 
foliage.  4  ft.  1  in.  wide. 


Rupert  Preston  Ltd, 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


^fiofel.  <S$teef.  ^^&>i-e/?/i 
Hyde  Park  47 1 1 


BARON 
EDWARD 

Silver  Gift  Nef 
Approx.  550  oz. 
Height  48  in. 

44  CHURCH  STREET 
TROON 

NR.  PRESTWICK 
SCOTLAND 

TROON  2117 
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BAROQUE  PAINTING  IN  ITALY 


DIZIANI  1689-1767 


Canvas  44f  x  65  inches 


Exhibition  jist  May  to  yth  July 


4  Ryder  Street,  St.  James's  S.W.  i 
Whitehall  6821 


exxxv 


STUDIO  INTERNATIONAL -Britain's  most  authoritative  journal  of  modern  art 

If  you  are  interested  or  involved  in  the  field  of  20th  Century  painting,  sculpture  and 
the  allied  arts,  this  is  a  journal  you  must  not  be  without.  Superbly  produced  and  illustrated, 
Studio  International  brings  an  unrivalled  fund  of  scholarship  to  enhance  your  appreciation 
of  the  subject  and  the  sources  from  which  it  springs. 

10  shillings  per  copy,  11  issues  a  year,  from  most  of  the  obvious  places.  Or  by  annual  subscription  from  Subscription  Department,  37  Museum  Street,  London,  W.C, 
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WILDENSTEIN 


A  LOAN  EXHIBITION  OF 

DRAWINGS 
from 

THE  NATIONAL  GALLERY  OF  IRELAND 


Attnb.  to  Mantegna,  Portrait  of  Francesco  Gonzaga.  34.8  x  23.8  cms. 

Admission  3  6 

in  aid  of  The  National  Gallery  of  Ireland's  Appeal 
for  the  Florentine  Art  Treasures  Fund 


Until  7th  July 


147  NEW  BOND  STREET,  LONDON  W.i 


Engraved  gilt-bronze  Clock  with  turning  move- 
ment ornamented  with  Sevres  plaque.  Louis  XVI 
period.  Height  1  55  in.  (40  cm.). 


PALAI 

Auctio 

Auctioneers 

c 

1 

Friday,  June  16th,  1967  at  2.30  p.m. 
FINE  OBJECTS  OF  ART  &  FURNITURE 

mainly  of  the  18th  century 

MOUNTED  PORCELAINS 
GOLDWARE 
BRONZES -CLOCKS 
FU  R  N  ITU  R  E  signed  by  Master  Cabinet  Makers 
BOUDIN  -COSSON  -  CRIAERD  -  GARNIER  -JACOB 
HEURTAUT-  LATZ  -  MANTEL  -  MEUNIER  -  SAUNIER, 
TAPESTRIES -CARPETS 
Important  needlework  carpet 


Pair  of  covered  jars  in  antique  Chinese  porcelain. 
Richly  mounted  in  gilt-bronze.  Period  Louis  XV. 


Important  suite  of  Louis  XVI  salon  furniture  in 
giltwood,  comprising  one  canape  and  6  fauteuils 
a  chassis  by  Heurtaut.  Upholstered  in  fine  old 
tapestry. 


Messrs.  CATRC 
LACOSTE - 


Thursday!! 

ad 


For  catalogs 
Mes,  Adtli 


LLIERA 


n  Paris 

PICARD 


n 


Friday,  June  16th,  1967  at  9  p.m. 
I)  MASTER  PAINTINGS  &  DRAWINGS 

BONAVIA-  BRUEGHEL-  DEMARNE-  DEMAY 
RAGONARD  -  KEIRINCK  -  LACROIX  DE  MARSEILLE 
^lASQUERIER  -  METSU  -  F.  de  MONPER  -  NATOIRE 
)UDRY-  PILLEMENT-  RICQUIER  -  Hubert  ROBERT 
RUSSELL- VIGEE-LEBRUN 

Triptych  -  Rhenish  School 
Triptych  -  attributed  to  Gerard  DAVID 


FAR  EASTERN  OBJECTS  OF  ART 

Porcelains  -  Bronzes 

Large  head  of  Bodhisatva  -  greco-bouddhique  VI -VI 1 1  century 
SCULPTURE  by  Houdon 


Studio  of  Bernardo  DADDI.  The  Madonna  and 
Child  with  goldfinch.  Panel.  Height  57 J  •  2H  in. 
(145  ■  54cm.). 


OT  -  DILLEE 
-  LE  FUEL 


)  6  p.m. 


s  apply  to 
t  Paris. 


HOUDON  -  Bust  of  Moliere  in  white  marble- 
signed  and  dated  1  782. 


J.  RUSSELL.  Portrait  of  a  young  girl.  Pastel, 
signed  and  dated  1790.  Collection:  Hamilton 
family. 


BIGGS 

of 

MAIDENHEAD 

OVER  100  YEARS  OF  FINE  DEALING 


"ST  fc 


TELEPHONE:  22923 
ESTABLISHED:  1866 


ANTIQUE  DEALERS'  FAIR 
GROSVENOR  HOUSE 
JUNE  14  -  JUNE  29 
STAND  NO.  14 


Early  1 8th  century  walnut 
longcase  clock  by  Daniel 
Delander,  London.  Eight 
day  striking  with  duplex 
escapement, bolt  and  shut- 
ter and  calendar.  Circa 
1710. 

Height  8'  3",  width  19V, 
depth  10". 


26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 


Irish 
Antique 
Dealers' 

Fair 


Mansion  House,  Dublin 

Aug.  8,  9, 10, 11, 12, 1967 


sponsored  by 

THE  IRISH  TIMES 


Organised  by  Exhibition  Organisers  &  Display 
7  Upper  Fownes  Street,  Dublin  2 
Phone  775064 
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An  early  Crown  Derby  dessert  service,  painted  probably  by  G.  Robertson,  with  named  views  in 
sepia  on  an  orange  ground,  in  panels,  the  borders  with  radiating  stripes  in  the  same  colours. 
22  pieces.  Mark  in  blue.  Circa  1785. 


EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR,  STAND  No.  1 


SPINK 


Founded  1666 

ORIENTAL  ART  ANTIQUE  SILVER   EUROPEAN  GLASS  &  PORCELAIN   ANTIQUE  FURNITURE  tS$jjpK*k 

ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS  ^r^^^J 

By  appointment  yv  appointment 

10  Her  Majesty  The  Queen  u  H.R.H.  The  Duke  oj  Kdmburgh 

Medallists  Medallists 

Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


OLD 


DECORATIVE  MAPS  AND  PRINTS 

TYPVS   ORRIS  VNIVERSAT.TS* 


THE  world.  Rare  and  early  example  by 
SEBASTIAN  MUNSTER,  1540,  printed  from  a 
woodblock. 

As  a  specialist  in  rare  and  early  cartography, 
I  can  supply  genuine  specimens  of  all  parts 
of  the  world  suitable  for  the  collector,  for 
investment,  decoration,  or  for  presentation. 


MAP  CATALOGUE  free  upon  request; 
please  state  the  area  in  which  you  have  a 
particular  interest.  An  illustrated  PRINT 
CATALOGUE  (6d.  stamp  -  free  abroad) 
is  also  available. 


My  illustrated  handbook  'ANTIQUE 
MAPS'  gladly  sent  post  free,  upon  receipt 
of  remittance  for  20s.  Od. 


P.  J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS. 

WATERLOOVILLE  3063 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


£4.  ios. 

£4.  1 6s.  post  paid  from 
The  Connoisseur  Book  Dept. 
27  Armoury  Way 
London  SW18 


960  pages  text  —  512  pages  monochrome  pi  a  res  THE^cfor>JNOISSEUR 


Glossaries  of  terms  at   the   end   of   every  secti 


o  11 


Edited  by 

L.  G.  G.  Ramscv 
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SIDNEY  J.  BLOCK 

SPECIALIST  IN  FINE  ANTIQUES 
12  HINDE  STREET  -  MANCHESTER  SQUARE  -  LONDON  W.1 

(one  minute  from  the  Wallace  Collection) 


CXLIII 


A  fine  pair  of  Chinese  Porcelain  models 
of  Boys  holding  jardinieres  of  flowering 
Lotus,  finely  decorated  with  Famille- 
Verte  enamels.  Transitional  period,  17th 
Century.  Height  1 1  inches. 


Stand  No.  34,  Antique  Dealers'  Fair,  Grosvenor  House 

51  BROOK  STREET,  LONDON,  W.I 


Established  I9I0 


MAYfair  4670 
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MONNAIE 
DE  PARIS 


PARIS  MINT 


HOTEL  DE  LA  MONNAIE 

11,  QUAI  DE  CONTI,  PARIS  Vie 

Tel:  326.52.04 


I 


SOME  EDITIONS  OF  THE 
CLUB  FRANCAIS  DE  LA  MEDAILLE 

F.  LEGER.  Bronze  cast  by  Karl  Longuet.  Obverse: 
Full-face  portrait  of  the  artist.  Reverse:  A  sunflower 
representing  one  aspect  of  the  work  of  the  great 
painter.  Production  limited  to  200  numbered  ex- 
amples. Diameter:  140  mm.  Price:  160  F. 

ARLES.  Seal  of  the  15th  century  trade  guilds. 
Obverse:  Beyond  the  encircling  wall,  bathed  by  the 
waters,  the  town  which  was  the  capital  of  Gaul  is 
dominated  by  the  Roman  belfry  of  the  cathedral  of 
Saint  Trophime.  Reverse:  The  six  heads  of  the 
guilds  of  Aries  deliberating  beneath  the  bust  of 
Saint  Trophime.  Production  limited  to  500  number- 
ed examples.  Diameter :  81  mm.  Price :  95  F. 

APARTMENTS  OF  VERSAILLES.  Series  of  special 
remints  no.  2.  Medal  struck  in  1683  on  the  occasion 
of  the  opening  of  the  apartments  of  Versailles  to  the 
Court.  Obverse:  Bust  of  Louis  XIV  by  Molart. 
Reverse:  View  in  perspective  of  the  apartments.  In 
the  foreground,  Euterpe,  Pomone  and  Mercury. 
Production  in  tin  limited  to  200  numbered  examples. 
Diameter :  71  mm.  Price :  30  F. 

JOHN  F.  KENNEDY.  Medal  struck  in  bronze,  the 
work  of  Albert  de  Jaeger.  Reverse:  A  quotation  of 
J.  F.  Kennedy.  Production  limited  to  400  numbered 
examples.  Diameter :  68  mm.  Price :  50  F. 

VAN  GOGH.  Homage  to  Van  Gogh  by  Roger 
Bezombes.  Asylum  of  Saint-Remy-de-Provence 
where  Van  Gogh  cut  off  his  ear.  Medal  cast  in 
bronze  with  a  black  patina.  Production  limited  to  200 
numbered  examples.  Diameter:  145 mm.  Price:  140  F. 


LE  CLUB  FRANCAIS  DE  LA  MEDAILLE 

is  an  association  of  art  lovers  whose  tastes  and  interests 
are  devoted  to  the  medal  as  a  living  art. 

The  members  of  the  Club  •  receive  a  periodical  dealing  with 
medals  from  the  historical,  technical  and  aesthetic  points  Of 
view  •  can  purchase  medals  produced  in  limited  quantity,  an 
of  which  are  numbered  •  receive  one  medal  free  of  charge  after 
buying  six  medals  within  a  maximum  period  of  18  months. 

Members  must  merely  undertake  to  buy  at  least  four 
medals  a  year. 


SOTHEBY'S 

MONDAY,  19th  JUNE 

FINE  PORTRAIT  MINIATURES,  SNUFF  BOXES 
OBJECTS  OF  VERTU,  AND  FABERGE 

the  property  of  The  Rt.  Hon.  Lord  BAGOT,  Sir  RONALD  HOWARD,  Bt., 
The  Rt.  Hon.  Lord  ILFORD,  M.C.,T.D.,Q.C, 
Miss  A.  L.  CARR,  and  other  owners 


A  miniature  of 
Elizabeth  I  by  Nicholas 
Hilliard,  c.  1580, 
11  inches. 


A  miniature  of  Emily  Bagot, 
by  Richard  Cosway,  2J  inches. 


A  miniature  of  Mrs.  Siddons, 
by  Horace  Hone,  31  inches. 


A  miniature  of  Mrs".  Charles  Kemble,| 
by  John  Barry,  2|  inches. 


A  Swiss  three-colour  gold  and  enamel  snuff 
box,  third  quarter  of  the  18th  century,  3  inches. 


A  Louis  XV  gold  and  enamel  snuff  box, 
by  Charles  Lebastier,  Paris,  1768,  2\  inches. 


A  Swiss  gold  and  diamond  set  snuff  box  madl 
the  Turkish  market,  early  19th  century,  3|  inJ 


ZEE 


A  Swiss  gold  and  enamel  snuff  box, 
early  19th  century,  3 J  inches. 


A  Faberge  silver  and  enamel  desk  clock,  4  inches. 


A  Russian  gold  snuff  box,  set  with  a  miniatu 
of  Alexander  I,  early  19th  century,  31  inche: 


///us nated  Catalogue 


SOTHEBY'S 

MONDAY,   19th  JUNE 
and  following  two  days 


THE  CELEBRATED 
LIBRARY 
OF  VALUABLE  PRINTED 
BOOKS  AND  FINE  BINDINGS 

the  property  of  Major  J.  R.  ABBEY 
(Third  Portion) 


Illustrated  Catalogue,  59  plates,  7  in  colour, 
£3  3s.  (by  post  £3  8s.  6d.). 


A  needlework  binding,  c.  1650  (Bible,  1650). 


A  binding  by  'The  Morocco  Binder'  for  Archbishop  A  red  velvet  binding  for  Queen  Elizabeth 

Matthew  Parker  (New  Testament,  1569).  (New  Testament,  1603). 


Telephone 
01-493  7242 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
ABINITIO,  TElj 
LONDON  W 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  1J 

Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 


will  hold  the  following  sales  in  JUNE/JULY  each  sale  beginning  at  11  am  unless  otherwise  stated 

ON   VIEW    AT   LEAST   THREE   DAYS  PRIOR 


Wednesday,  7th  June,  from  8.30  p.m.  t< 
11  p.m.  A  Charity  Preview  in  aid  of  The 
Royal  Ballet  School  (whose  Students  wil 
model  the  Costumes)  of  a  Sale  principally  o 
Diaghilev  Ballet  Material:  Costumes,  Cos-, 
tume  Designs  and  Portraits,  in  the  Gracious 
Presence  of  Her  Royal  Highness,  The  Prin-I 
cess  Margaret,  Countess  of  Snowdon,! 
President  of  the  Royal  Ballet. 

Tickets  £3  from   Michael  Wood,  Esq., 
Director  of  The   Royal   Ballet  School 
153  Talgarth  Road,  London  W.14.  Tele 
phone:  RIV  3123. 

Champagne-whisky 


Thursday,  1st  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  Mrs.  S. 
Morawiak,  Lady  Newboult,  Lt.-Col.  S.  A. 
Egerton,  Mrs.  H.  S.  C.  de  Bunsen,  Mrs.  G.  A. 
Kelly,  Mrs.  Gerald  Gray,  and  other  owners, 
including  a  saucepan  by  R.  Richardson, 
Chester,  1732,  a  chocolate  pot  by  J.  Den/ilow, 
1 774,  a  tea  kettle  on  stand  by  T.  Robins,  1 804,  a 
tea  tray  by  John  Harris,  1794,  a  pair  of  candle- 
sticks by  M.  Boulton,  Birmingham,  1820,  a  pair 
of  mugs,  1818,  two  pairs  of  entree  dishes  and 
covers,  1828-30;  also  a  German  casket  by  H.  J. 
Schech,  Augsburg,  c.  1685,  a  Finnish  beaker  by 
Anders  Tidstrom,  Vasa,  1800  and  a  number  of 
other  small  Norwegian  and  Swedish  pieces. 
Catalogue,  Is.  (post  free). 

Thursday,  1st  June,  at  2.30  p.m.  Pewter  and 
Works  of  Art,  the  property  of  Mildred,  Lady 
Ailwyn,  D.  A.  Cavender,  Esq.,  Major  J.  D. 
Gibson- Watt,  M.P.,  M.C.,  and  other  owners, 
comprising  English  and  Continental  pewter, 
including  a  rare  North  German  or  Scandinavian 
pewter  tankard,  mid-sixteenth  century,  a 
Charles  II  broad-rimmed  charger,  a  James  II  or 
William  and  Mary  tankard,  c.  1685-90,  a  part- 
garnish  of  plates  and  dishes,  Birmingham,  c. 
1800,  also  Works  of  Art,  comprising  three 
banjoleles,  formerly  the  property  of  the  late 
George  Formby,  Esq.,  ivories,  wood  carvings, 
bronzes  and  metalwork.  Catalogue,  2  plates, 
Is.  6d.  (by  post  2s.). 

Friday,  2nd  June.  Rugs  and  Carpets,  Marble 
Sculpture,  English  and  Continental  Furniture,  the 

property  of  Sir  John  and  Lady  MacLeod,  from 
Culloden  House,  Inverness-shire,  Mrs.  N. 
Lonader,  and  other  owners,  including  pairs  of 
Meshed  and  Kashan  rugs,  a  large  Savonnerie 
carpet;  marble  sculpture;  a  fine  George  III 
marquetry  card  table,  attributed  to  Thomas 
Chippendale,  after  designs  by  Robert  Adam,  a 
George  III  mahogany  three-pedestal  dining 
table,  a  pair  of  George  I  walnut  and  parcel-gilt 
wall  mirrors,  a  set  of  six  Chippendale  mahogany 
dining  chairs,  and  a  set  of  six  early  eighteenth 
century  Dutch  walnut  dining  chairs.  Catalogue, 
2  plates,  Is.  6d.  (by  post  2s.). 


Monday,  5th  June.  Portrait  Miniatures  and 
Objects  of  Vertu,  the  property  of  various 
owners,  including  silhouettes  and  portrait  mini- 
atures by  Edouart,  Cotes,  Taylor,  Roche,  Rich- 
mond, Fontaine,  Wilkin  and  Zincke;  a  silver- 
mounted  rock  crystal  cup  and  cover,  a  Mennecy 
cat  bonbonniere,  a  German  repousse  gold  etui, 
eighteenth  century,  and  a  German  gold  and 
hardstone  snuff  box,  c.  1760.  Catalogue,  Is. 
(post  free). 

Monday,  5th  June,  at  11  a.m.  and  2.30  p.m. 
The  well-known  Collection  of  English  Porcelain, 

the  property  of  Dr.  Knowles  Boney.  Illustrated 
Catalogue. 

Tuesday,  6th  June,  and  following  day.  Fine 
Chinese  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  the  late  Mrs.  D.  M.  Winkworth,  the 
late  Walter  Quennell,  Esq.,  Mildred,  Lady  Ail- 
wyn, and  other  owners,  including  Ting  and 
Ch'ing  pai  wares,  Lung  Ch'iian  and  Chekiang 
celadons;  a  fourteenth  century  blue  and  white 
dish,  an  early  fifteenth  century  blue  and  white 
potiche,  a  Yung  Lo  white  bowl,  an  interesting 
series  of  Imperial  yellow  wares,  late  Ming  blue 
and  white  porcelain;  Famille-Verte  wares  and 
biscuit  figures,  blue  and  white  and  Famille-Rose 
porcelain,  also,  a  collection  of  armorial  porce- 
lain, including  plates  with  the  arms  of  Chester, 
Izod  and  Stephenson,  a  pair  of  dishes  with  the 
arms  of  Pitt,  and  other  English  and  Continental 
armorial  wares;  Ming  ivory  seals  and  cloisonne 
enamels,  cinnabar  lacquer  and  a  pair  of  champ- 
leve  enamel  figures;  a  massive  carving  of  a 
buffalo,  a  series  of  large  jade  vases  and  koros, 
jade  figures  of  animals  and  Immortals,  a  jade 
chain  vase  and  jadeite  carvings,  and  a  finely- 
carved  eighteenth  century  oval  jade  bowl. 
Catalogue,  32  plates,  5s.  (by  post  6s.  6d.). 

Wednesday,  7th  June.  Old  Master  Paintings, 

the  property  of  the  Rev.  R.  W.  Sharpley,  the 
late  Arnold  Trowell,  Esq.,  and  other  owners, 
including  works  by  or  after  W.  de  Geest,  R. 
Koets,  L.  de  Vadder,  Cornelis  Decker,  A.  Cuyp, 
S.  Rombouts,  A.  J.  van  de  Croos,  Christoph 
van  der  Lamen,  and  I.  Scarsellino.  Catalogue, 
Is.  (post-free). 


Thursday,  8th  June.  Fine  English  and  Co 
tinental  Silver,  the  property  of  The  Rt.  Hoi 

The  Earl  of  Bessborough,  The  Most  Hon.  Tl 
Marquess  of  Zetland,  Group-Capt.  R.  Halle 
Sir  Christopher  Chancellor,  C.M.G.,  Lac 
Wynford,  B.  W.  Lane,  Esq.,  Lady  Jackson,  Lt 
Col.  J.  R.  Kennedy,  M.C.,  Mrs.  A.  R.  Milburi 
J.  H.  S.  Lucas-Scudamore,  Esq.,  C.  W.  Wal 
wick,  Esq.,  P.  G.  Dixon,  Esq.,  and  oth<| 
owners,  including  a  caudle  cup  and  covei 
maker's  mark  W.W.,  1674,  a  beaker,  makerl 
mark  a  goose,  1691,  a  punch  bowl,  1701,  a  tei 
kettle  by  John  Jackson,  1708,  a  bullet  teapot  bjj 
Nathaniel  Gulliver,  1726,  a  set  of  four  saucft 
tureens  and  covers,  1793,  a  pair  of  entrejf 
dishes  and  covers  by  Paul  Storr,  1804,  a  setffl 
four  vegetable  dishes  and  covers  by  Scott  < 
Smith,  1805,  a  set  of  four  wine  coasters  bp 
Ernes  and  Barnard,  1810;  also  a  considerabf 
number  of  Georgian  coffee  pots,  salvers,  an . 
sets  of  candlesticks,  and  late  seventeenth  an 
eighteenth    century    tumbler   cups,  waiter!? 
peppers,    tapersticks,    boxes,   and  Russiarj 
Scandinavian  and  Belgian  pieces.  Illustrate'1 
Catalogue,  1 1  plates,  3s.  (by  post  3s.  6d.). 

Thursday,  8th  June,  at  10.30  a.m.  Fin 
Jewels,  the  property  of  Lady  C.  Mclndoei 
Mrs.  E.  C.  Biggins,  Mrs.  Kitty  Liebereich 
Mrs.  Gilbert  Scott,  Lady  Cunliffe,  Mrs.  Vj 
Garston,  Mrs.  S.  Blewis,  and  other  owners 
including  an  attractive  pair  of  ruby  and  dia 
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SOTHEBY'S 

JUNE/JULY  SALES  continued 


i  ind  pendent  earrings,  an  important  ruby  and 
mond  brooch,  a  diamond  ribbon  bow 
>och,  two  important  step-cut  diamond  rings, 
important  circular-cut  diamond  ring,  an 
il-shaped  sapphire  ring,  an  important 
ierald  single-stone  ring,  two  important  dia- 
md  bracelets,  an  important  emerald  and 
tmond  flower  brooch,  an  important  ruby  and 
imond  flexible  bracelet,  an  attractive  antique 
imond  spray  brooch,  an  antique  amethyst 

1 1  i6re,  an  attractive  diamond  brooch,  French, 
leteenth  century,  and  an  important  diamond 
cklace  also  forming  two  bracelets.  Illustrated 
j  ttalogue,  2s.  6d.  (by  post  3s.  6d.). 

i  iday,  9th  June.  Rugs  and  Carpets,  Clocks, 
lglish  and  Continental  Furniture,  the  property 
the  late  D.  B.  Levinson,  Esq.,  and  other 
I  vners,  including  a  silk  Toussounian  Hereke 
(  cture  rug  and  Agra  carpets;  a  walnut  mar- 
j  tetry  longcase  clock  by  Tho.  Wheeler,  a  rare 
!  id-eighteenth  century  Irish  chiming  bracket 
ock  by  William  Marshall;  chandeliers;  a 
I  eorge  1  walnut  bureau  bookcase,  a  George  I 
:  alnut  writing  table,  a  pair  of  Regency  card 
i  bles,   a   small   George   III  three-pedestal 
iahogany  dining  table,  and  a  Sheraton  satin- 
ood  secretaire-bookcase.  Catalogue  Is.  (post 
ee). 

<  londay,  12th  June,  and  following  day, 
;  rinted  Books,  the  property  of  Margherita. 

ady  Howard  de  Walden,  Mrs.  A.  G.  Birkett, 
j  nd  other  owners.  Catalogue  2s.  (post  free). 

londay,  12th  June,  at  2.30  p.m.  Egyptian, 
j  Vestern   Asiatic,   Greek,   Etruscan,  Roman, 
lyzantine  and  Viking  Antiquities,  the  property 
j  f  the  Countess  Adelheid  Lanckoronska,  Mon- 
I  ieur  Salvaire  Galardi,  Dorothea,  Lady  Russell, 
rhristabel,  Lady  Aberconway,  Mr.  Thomas  T. 
i  lolley,  of  Bloomington,  Indiana,  the  late  Dr.  J. 
Jauer,  the  late  Madame  Alexandrine  de  Roths- 
hild,  and  other  owners,  including  a  large 
Egyptian  bronze  figure  of  a  cat,  Saite  Period, 
ine  Greek  terra-cotta  figures,  Attic  vases,  an 
mportant  Greek  gold  necklace  and  earrings, 
1th  century  B.C.,  Greek  and  Roman  marble 
sculpture,  a  large  Roman  bronze  portrait  head 
5f  a  man,  3rd  century  A.D.,  an  extremely 
are  Byzantine  opaque  glass  vase,  4th-5th  cen- 
:ury  A.D.,  and  a  highly  important  Viking  wood 
figurehead  from  a  ship,  9th  century  A.D., 
Illustrated  Catalogue,  6  plates,  5s.  (by  post 
6s.  6d.). 

Tuesday,  13th  June,  at  9  p.m.  Diaghilev 
Ballet  Material:  Costumes,  Costume  Designs 
and  Portraits,  the  property  of  Mrs.  Vera  Bowen, 
Mademoiselle  Gabriel-Astruc,  Madame  Anna 
Tcherkessoff,  Monsieur  Leonide  Massine, 
Dame  Laura  Knight,  D.B.E.,  R.A.,  including 
original  costumes  worn  by  Doubrovska, 
Karsavina,  Nemtchinova,  Nijinska,  Nijinsky, 
Tchernicheva,  Zverev,  and  costume  and  decor 
designs  by  Bakst,  Benois,  Braque,  Derain, 
Gontcharova,  Knight,  Larionov,  and  Tcbelit- 
chev;  and  an  important  portrait  of  Ida  Rubin- 
stein by  Jacques-Emile  Blanche.  Illustrated 
Catalogue,  15s.  (by  post  16s.  6d.). 


Wednesday,  14th  June,  at  10.30  a.m. 
Eighteenth  and  Nineteenth  Century  Drawings 
and  Paintings,  the  property  of  various  owners, 
including  paintings  by  A.  Brandeis,  J.  Car- 
michael,  O.  Clare,  T.  Conti,  J.  C.  Ibbetson, 
G.  G.  Kilburne,  H.  Koekkoek,  B.  W.  Leader, 
E.  J.  Niemann,  and  drawings  by  H.  Bright,  W. 
Callow,  A.  Munnings,  D.  Roberts,  T.  Row- 
landson,  A.  Thorburn,  and  J.  Varley,  Cata- 
logue, Is.  (post  free). 

Thursday,  15th  June.  English  and  Conti- 
nental Silver  and  Plate,  the  property  of  various 
owners.  Catalogue,  Is.  (post  free). 

Friday,  16th  June.  Fine  Violins,  Rugs  and 
Carpets,  Continental  Furniture,  the  property  of 
various  owners,  including  an  important  violin 
by  Antonio  Stradivari,  called  The  Partello', 
dated  1690,  other  fine  violins  and  a  violoncello 
by  Jean  Baptiste  Ceruti,  late  eighteenth  century ; 
also  keyboard  instruments.  Illustrated  Cata- 
logue, 3  plates,  Is.  6d.  (by  post  2s.). 

Monday,  19th  June.  Fine  Portrait  Mini- 
atures, Snuff  Boxes,  Objects  of  Vertu  and 
Works  of  Art  by  Carl  Faberge,  the  property  of 
The  Rt.  Hon.  Lord  Bagot,  The  Rt.  Hon.  Lord 
Ilford,  M.C.,  T.D.,  Q.C.,  the  late  Madame 
Alexandrine  de  Rothschild,  The  Rt.  Hon.  Lord 
Wharton,  Sir  Ronald  Howard,  Bt.,  Miss  A.  L. 
Carr,  and  other  owners,  including  an  un- 
recorded miniature  of  Queen  Elizabeth,  c. 
1580,  by  Nicholas  Hilliard,  and  works  by 
Henry  Bone,  Samuel  Cooper,  Richard  Cosway, 
Richard  Crosse,  George  Engleheart,  John 
Hoskins,  Peter  Paillou,  Andrew  Plimmer,  and 
John  Smart;  a  fine  Louis  XV  gold  and  enamel 
snuff  box  with  miniatures  in  the  manner  of 
Schindler  by  Charles  Le  Bastier,  1768,  a  Swiss 
three-colour  gold  and  enamel  snuff  box,  third 
quarter  of  the  eighteenth  century,  a  Louis  XV 
gold  and  enamel  snuff  box  by  Charles  Le 
Bastier,  Paris,  1773,  a  Louis  XVI  oval  three- 
colour  gold  snuff  box  by  Alexis  Roger,  1782,  a 
Louis  XVI  gold-mounted  lacquer  snuff  box, 
Paris,  1782,  a  multi-coloured  gold  snuff  box, 
Swiss  late  eighteenth  century,  and  other  boxes 
in  various  coloured  golds  and  hardstones;  etuis, 
bonbonnieres,  chatelaines;  Renaissance  jewel- 
lery; English  and  Continental  enamels;  also  a 
Faberge  gold  and  enamel  miniature  frame, 
workmaster  Johan  Viktor  Aarne,  an  important 
Faberge  enamel  and  hardstone  desk  clock,  by 
Michael  Perchin,  and  another  in  silver  and 
enamel,  a  Faberge  enamel  cigarette  case,  work- 
master  Michael  Perchin,  a  Faberge  hardstone 
desk  seal,  a  Faberge  enamel  bonbonniere,  and 
other  works  by  Carl  Faberge.  Illustrated  Cata- 
logue. 

Monday,  19th  June,  and  following  two  days. 
Valuable  Printed  Books  and  Fine  Bindings  from 
Celebrated  Collection,  the  property  of  Major  J. 
R.  Abbey  (Part  III).  Illustrated  Catalogue,  59 
plates,  7  in  colour,  £3  3s.  (by  post  £3  8s.  6d.). 


Tuesday,  20th  June.  English  Pottery  and 
Porcelain  Services,  the  property  of  various 
owners,  including  a  Collection  of  Cow  Cream- 
ers, the  property  of  the  late  Capt.  C.  B.  Kidd. 
Illustrated  Catalogue. 

Wednesday,  21st  June.  Old  Master  Paint- 
ings, the  property  of  various  owners.  Illustrated 
Catalogue. 

Thursday,  22nd  June.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Thursday,  22nd  June,  at  2.30  p.m.  Topo- 
graphical Paintings,  Drawings  and  Prints, 
Sporting,  Naval  and  Decorative  Subjects,  and 
Railway  Drawings,  the  property  of  Mrs.  E. 
Fuller  (from  the  collection  of  the  late  Capt. 
Fuller),  the  late  Alfred  E.  Pearson,  Esq.,  Major 
J.  R.  Abbey,  Mrs.  J.  P.  Dewhurst,  and  other 
owners,  including  views  of  Australia  by  Conrad 
Martens,  Eugene  von  Guerard  and  S.  T.  Gill; 
of  New  Zealand  by  J.  C.  Hoyte,  Augustus 
Earle,  Gottfried  Lindauer,  S.  J.  Steele  and 
C.  F.  Goldie;  of  Canada  by  W.  F.  Friend,  and 
A.  W.  Holdstock;  French  19th  century  water- 
colours  of  the  Middle  East  and  North  Africa; 
good  aquatint  views  of  Windsor,  Warwick, 
Sussex  and  Killarney;  decorative  subjects 
including  six  plates  from  Wheatley's  Cries  of 
London,  and  an  interesting  collection  of  General 
Arrangement  Drawings  relating  to  G.  W.  R. 
Locomotives,  c.  1850-1910.  Illustrated  Catal- 
ogue. 

Friday,  23rd  June.  Continental  Pottery  and 
Italian  Maiolica,  Rugs  and  Carpets,  English  and 
Continental  Furniture,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Monday,  26th  June.  Bihliotheca  Phillippica: 
The    Celebrated    Collection    of  Manuscripts 

formed  by  Sir  Thomas  Phillipps,  Bt.  (1792- 
1872),  New  Series  Part  III.  Illustrated  Cata- 
logue, 8  plates,  7s.  6d.  (by  post  8s.  6d). 

Monday,  26th  June.  The  M.  T.  Hindson 
Collection  of  Fine  Netsuke,  comprising  examples 
from  all  the  well-known  schools,  including  a 
superb  puppy  and  sandal  by  Kwaigyoku 
Masatsugu,  a  very  fine  seated  tiger  by  Tomo- 
tada,  a  fine  reclining  boar  signed  Tomotada,  an 
extremely  fine  seated  puppy  by  Masanao  of 
Kyoto,  an  ebony  group  of  the  dream  of  Rosei 
by  Kagetoshi,  a  group  of  Shoki  with  Oni  by 
Jugyoku,  a  group  of  two  hares  by  Ikkwan,  a 
fine  group  of  the  San  Sukumi  by  Sukenaga,  a 
Tengu  hatching  from  its  egg  by  Toyomasa,  a 
rare  frog  in  a  tree-stump  by  Goho,  and  other 
signed  works  as  well  as  unsigned  pieces  in 
wood,  ivory  and  various  materials.  Illustrated 
Catalogue,  7s.  6d.  (by  post  8s.  6d.). 

Monday.  26th  June,  and  following  day. 
Oriental  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  The  Rt.  Hon.  Lord  Bagot,  and 
other  owners,  including  a  Collection  of  snuff 
bottles;  jade  and  hardstone  carvings.  Canton 
and  cloisonne  enamels.  Cinnabar  lacquer  and 
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bronzes:  Japanese  porcelain;  Tang  funerary 
figures  and  other  Arita  wares,  Lung  Ch'iian  and 
Chekiang  celadon  wares,  Ming  coloured  and 
blue  and  white  wares;  Famille-Verte  and  blue 
and  white  wares,  Famille-Rose  porcelain, 
including  an  armorial  tureen  and  a  Resurrec- 
tion plate;  also  a  collection  of  teabowls  and 
saucers.  Illustrated  Catalogue,  4  plates. 

Monday,  26th  June,  at  2.30  p.m.  African, 
Oceanic,  Pre-Columbian  and  American  Indian 
Art,  also  Indian  Sculpture,  the  property  of 
various  owners,  including  a  fine  Yoruba  ivory 
cup-stand,  an  Afro-Portuguese  ivory  salt 
cellar,  a  Benin  bronze  standing  male  figure,  and 
a  Fang  wood  figure;  two  fine  Pacific  North- 
west Coast  wood  masks;  Pre-Columbian  gold 
ornaments;  Maori  jade  tikis,  a  Maori  wood 
godstick,  and  a  Torres  Straits  wood  drum. 
Illustrated  Catalogue. 

Tuesday,  27th  June.  The  Clement  Milward 
Collection  of  Fine  Japanese  Swords  and  Sword 
Mounts,  comprising  a  fine  series  of  swords 
mounted  and  in  sherazaya,  including  blades 
attributed  to  Tadatsuna,  Hiromitsu  III;  fine 
kozuka  in  iron,  shakudo,  shibuichi,  silver, 
copper  and  sentoku;  tsuba  in  iron  and  soft 
metals  and  an  uncommon  series  of  Kogai. 
Illustrated  Catalogue,  10  plates. 

Tuesday,  27th  June.  Oriental  Manuscripts 
and  Miniatures,  the  property  of  The  Devon  and 
Exeter  Institution,  Mrs.  Raymond  Lister,  and 
other  owners.  Illustrated  Catalogue. 

Wednesday,  28th  June.  Ten  Paintings  from 
The  Chester  Beatty  Collection,  the  property  of 
Sir  Chester  Beatty,  of  Dublin,  including  Les 
Patineurs  en  Hollande,  1864,  by  Johan  Barthold 
Jongkind,  La  Plage  a  Sainte-Adresse,  1867,  by 
Claude  Monet,  La  Ferine  Normande  aux  Trois 
Commires,  e.  1872,  by  Jean-Baptiste-Camille 
Corot,  La  Mare  a  Ennery,  1874,  by  Camille 
Pissarro,  Hiver  a  Veneux-Nadon,  1881,  by 
Alfred  Sisley,  En  Aval  du  Pont  de  Morel,  1891, 
by  Alfred  Sisley,  Courses  de  Taureaux,  pastel, 
1900,  by  Pablo  Picasso,  and  La  Prairie  de 
Moret,  1901,  by  Camille  Pissarro.  Illustrated 
Catalogue,  10  plates,  7  in  colour,  10s.  (by  post 
lls.6d.). 

Wednesday,  28th  June,  at  11.15  a.m. 
Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture,  the  property  of  Mrs.  R.  A.  Peto, 
M.  G.  Bendon,  Esq.,  Mr.  and  Mrs.  Jonas  van 
Straaten,  of  New  York  City,  the  late  E.  Teltsch, 
Esq.,  and  other  owners,  including  Jeune 
Baigneuse  couchee  sur  I'Herbe,  c.  1868-70,  by 
Jean-Baptiste-Camille  Corot,  Hiver  a  Argent- 
euil,  1875-6,  and  Bois  d'Oliviers,  1884,  by 
Claude  Monet,  Les  Coteaux  de  Gisors,  Temps 
Gris,  1885,  by  Camille  Pissarro,  Petite  Fille  sur 
une  Chaise,  by  Mary  Cassatt,  Vase  de  Pivoines, 
1889,  by  Vincent  Van  Gogh,  Femme  a  sa 
Toilette,  pastel,  by  Edouard  Vuillard,  Vue  de 
Berneval,  1900,  by  Camille  Pissarro,  Femme 
dans  un  Interieur,  1910,  by  Pierre  Bonnard, 
Golgotha,  gouache,  1912,  by  Marc  Chagall, 


Maison  rouge  a  Sannois,  e.  1912,  and  Restaurant 
a  Sannois.  by  Maurice  Utrillo,  Panier  de  Fruits 
sur  une  Nappe  (Golfe  de  St.  Tropez),  c.  1936,  by 
Pierre  Bonnard,  La  Sainte  Face,  c.  1935,  and 
Miserere  —  Christ  assis,  1939,  by  Georges 
Rouault,  and  Composition,  1951,  by  Nicolas  de 
Stael.  Illustrated  Catalogue,  86  plates,  17  in 
colour,  15s.  (by  post  16s.  6d.). 

Thursday,  29th  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Thursday,   29th   June.   Fine  Jewels,  the 

property  of  various  owners.  Catalogue  Is.  (post 
free). 

Thursday,  29th  June,  at  2.30  p.m.  Im- 
pressionist and  Modern  Paintings,  Drawings  and 
Sculpture,  the  property  of  various  owners,  in- 
cluding Tigre,  watercolour  by  Antoine  Louis 
Barye,  Le  Steeplechase,  watercolour  by  Alfred 
de  Dreux,  Baigneuse  assise  dans  un  interieur,  by 
Henri  Fantin-Latour,  Etude  d"  Homme  dehout, 
charcoal,  1865-70,  by  Paul  Cezanne,  an  early 
sketch  book,  1879,  by  Henri  de  Toulouse- 
Lautrec,  Femme  et  enfant,  watercolour,  by 
Mary  Cassatt,  Un  Brise-Lames  a  Heyst,  by 
Theodore  van  Rysselberghe,  Village  de  Peche, 
by  Henri  le  Sidaner,  Nature  Morte  au  Masque, 
gouache,  1924,  by  Gino  Severini,  Composition, 
gouache,  1962,  by  Mark  Tobcy.  Illustrated 
Catalogue. 

Friday,  30th  June.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Monday,  3rd  July.  Important  Snuff  Boxes 
and  Objects  of  Vertu,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Monday,  3rd  July,  at  2.30  p.m.  Fine  French 
Paperweights.  Illustrated  Catalogue. 

Monday,  3rd  July,  and  following  day. 
Valuable  Printed  Books,  Americana,  Maps  and 
Atlases,  Autograph  Letters  and  Historical 
Documents,  the  property  of  The  Devon  and 
Exeter  Institution,  The  Royal  Cornwall  Yacht 
Club,  The  Rt.  Hon.  The  Earl  Amherst,  and 
other  owners.  Illustrated  Catalogue. 

Tuesday,  4th  July.  Continental  Porcelain, 

the  property  of  various  owners.  Illustrated 
Catalogue. 

Tuesday,  4th  July,  at  2.30  p.m.  Old  Master 
Engravings,  Etchings  and  Woodcuts  and  Nine- 
teenth Century  and  Modern  Etchings  and  Litho- 
graphs, the  property  of  Baroness  Goetz  Viet- 
tinghoff,  Mrs.  E.  Fuller,  the  late  Dr.  R.  H. 
Orwick,  and  other  owners,  including  Rem- 
brandt van  Rijn,  St.  Jerome  by  the  Pollard 
Willow,  etching,  second  state,  Rembrandt  van 
Rijn,  Portrait  of  Jan  Lutma,  etching,  second 
state,  other  works  by  Albrecht  Diirer.  Pieter 
Brueghel  the  Elder,  Adriaen  van  Ostade,  G.  B. 


Tiepolo,  J.  E.  Ridinger  and  Francisco  de  Goy  I 
English  and  modern  prints  by  Edward  Calvei 
Samuel    Palmer,    William    Holman  Hur 
Charles  Keene,  J.  A.  McNeill  Whistler,  Walt,l 
Greaves,  Augustus  John,  Eric  Gill,  FrencB 
prints  by  Georges  Braque,  Pierre  BonnarH 
Honore    Daumier,    Paul    Gauguin,  Hen 
Matisse,  Pablo  Picasso,  Alfred  Sisley,  Henri  all 
Toulouse-Lautrec,  and  a  group  of  works  tl 
Felix-Hilaire  Buhot;  German  prints,  including 
Edvard  Munch,  Madonna,  lithograph  printe* 
in  colours,  Edvard  Munch,  Vampire,  woodctB 
printed  in  colours,  and  Emil  Nolde,  FiscM 
dampfer,  woodcut,  illustrated  Catalogue. 

Wednesday,  5th  July.  Important  Old  Masted 

Paintings,  the  property  of  S.  H.  Friedric' 
Wilhelm  Furst  zu  Wied,  The  Rt.  Hon.  Thl 
Earl  of  Southesk,  Sir  John  MacLeod,  and  oth« 
owners,  including  Simonetta  Vespucci,  bl 
Botticelli,  Winter  Landscape,  by  Aert  van  dM 
Neer,  A  river  scene,  by  Jan  van  Goyen,  A  v/7/agB 
Wedding,  by  Jan  Steen,  A  Regatta  on  the  Granm 
Canal,  Venice,  The  Grand  Canal  from  the  RialM 
Bridge,  Campo  Santa  Margherita,  Venice,  anl 
Santa  Maria  della  Salute,  Venice,  by  Antonil 
Canaletto,  A  view  near  Venice,  by  Francesci 
Guardi,  and  Self-portrait,  by  Maurice-Quentil 
de  la  Tour.  Illustrated  Catalogue. 

Thursday,  6th  July.  Important  Old  Mastel 

Drawings,  the  property  of  the  late  Madam  I 
Alexandrine  de  Rothschild,  L.  V.  Randall,  Esq.  ! 
the  late  Alfred  E.  Pearson,  Esq.,  and  othej 
owners,  and  from  the  collection  of  the  lat<ij 
Robert  Goelet,  Esq.,  of  New  York  City,  solil 
by  Order  of  his  daughter,  including  A  Wi'sm 
Virgin,  by  the  Master  of  St.  Catherine's  Wheel; 
The  Holy  Family,  by  Albrecht  Diirer,  A  Stag,  bl 
Lucas  Cranach  the  Elder,  The  Geographer,  b;l 
Rembrandt  van  Rijn,  A  Mountain  Landscapes 
by  Jakob  de  Gheyn  II,  Studies  after  AntiquX 
Roman  Reliefs,  by  Nicolas  Poussin,  An  Actori 
by  Rembrandt  van  Rijn,  The  Adoration  of  thl 
Shepherds,  and  An  Oriental  Warrior,  by  Giol 
vanni  Battista  Tiepolo,  An  Illustrated  Saki 
Catalogue,  by  Gabriel  de  Saint-Aubin,  Tha 
Head  of  a  Young  Woman,  by  Francois  Boucher!' 
Nymphs,  and  Cupids  playing  in  a  bed,  by  Jean  |i 
Honore  Fragonard,  Portrait  of  Jean-Guillaumn 
de  Lorme,  attributed  to  Maurice-Quentin  de  la 
Tour,  An  Avenue  of  a  Park,  by  Hubert  Robern 
Punchinello  Commissions  a  Portrait  of  his  Wife^ 
Punchinello  visits  a  Circus,  Punchinello  visits  d 
Zoo,  and  The  Honeymoon  of  Punchinello" & 
Parents,  all  by  Giovanni  Domenico  Tiepolo,] 
also  an  attractive  group  of  scenes  from  Venetian! 
life  by  Giovanni  Domenico  Tiepolo.  Illustrated! 
Catalogue,  10s.  (by  post  12s.  6d.). 

Thursday,  6th  July.  English  and  Foreign 
Silver  and   Plate,   the   property   of  various 

owners. 

Friday,  7th  July.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 
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WEDNESDAY.  28th  JUNE 

TEN  PAINTINGS 
FROM  THE  CHESTER  BEATTY  COLLECTION 

the  property  of  Sir  CHESTER  BEATTY,  of  Dublin 


Jean-Baptiste-Camille  Corot.  La  Ferme  Normande  aux  Trois  Commeres.  Signed.  18  by  24  inches. 


Alfred  Sisley.  En  Aval  du  Pont  de  Moret  -  Le  Matin.  Signed  and  dated  '91.  21  by  25i  inches. 
Illustrated  Catalogue  10  plates.  7  in  colour,  10s.  (by  post  lis.  6d.) 


SOTHEBY'S 

WEDNESDAY,  5th  JULY 

IMPORTANT 
OLD  MASTER  PAINTINGS 

the  property  of 
S.  H.  FRIEDRICH  WILHELM,  Fiirst  zu  WIED 
The  Rt.  Hon.  The  Earl  of  SOUTHESK 
Sir  JOHN  McLEOD 
and  other  owners 

Illustrated  Catalogue 


Canaletto.  Santa  Maria  delta  Salute,  Venice. 
18  by  14  inches. 


JlOTHEBY'S 

EDNESDAY,   12th  JULY 
at  1 1  a.m.  and  2.30  p.m. 

FINE 

III  AND  19th  CENTURY 
DJGLISH  PAINTINGS 
AND  DRAWINGS 

the  property  of 

ite  ALFRED  E.  PEARSON,  Esq. 

ILLY  ROSE  FOUNDATION  Inc., 
New  York 

BATH  AND  WEST  SOCIETY 

Lady  BUCHANAN  JARDINE 

The  Hon.  COLIN  TENNANT 

and  other  owners 

Illustrated  Catalogue 


Thomas  Gainsborough,  R.A.  The  Hon.  Mrs.  Yorke. 
In  a  painted  oval.  29i  by  24A  inches. 


Two  of  a  series  of  fine  plant  and  insect  studies,  watercolour  and  bodycolour,  by  Thomas  Robins  the  Younger, 
signed  and  dated  (Bath)  1786,  each  13f  inches  by  9J  inches. 


PARKE-BERNET  GALLERIES  Inc 

Affiliated  with  SOTHEBY  &  CO.  London 
980  MADISON  AVENUE    NEW  YORK,  N.  Y.  10021 


ART  PROPERTY  OF  THE  ESTATE  OF  THE  LATE 

JAMES  DONAHUE 

Removed  from  Broadhollow,  Brookville,  Long  Island 

SOLD  BY  ORDER  OF  MEYER  HANDELMAN,  Executor 


FINE  XVIII  CENTURY 
ENGLISH  FURNITURE 


ENGLISH  SPORTING  PAINTINGS 

including  notable  works  by 
Pollard,  Sharp,  Sartorius  and  others 


XVIII  CENTURY  PORCELAIN 
AND  POTTERY 

offering  a  Sceaux  faience  cockerel  tureen, 
French  faience  duck  and  vegetable  tureen, 
Meissen  Houdan  chicken  tureen;  also  leaf 
dishes  and  models  of  fruit  from  the  Meissen 
and  major  English  factories,  as  well  as 
Chinese  porcelain  and  pottery. 


GEORGIAN  AND 
OTHER  SILVER 


Further  information  regarding  sale  and  date 
of  issuance  of  catalogue  sent  upon  request 


A  late  18th  century  marquetry  display  cabinet 
9  feet  high  by  54  inches  wide. 


The  Connoisseur,  June,  1967 


CUV 


LIMITED 

Intique  English  Silver  Old  Sheffield  Plate 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


at  tho  ART  TRFASITR.FS  FYHIRITION    New  York  C.it-v         M,iv  2Ath  -  lune  7th.  iq67 


A  very  elegant  Hepplewhite  period  harewood  and  marquetry  bonheur  de  jour  in  the  French  taste,  with  ormolu  mounts,  the 
drawer  containing  writing  fitments.  Height:  41  inches.  Width:  35  inches.  Depth:  18  inches.  Circa  1785. 

EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR,  STAND  No.  1 


SPINK 


Founded  1666 


ORIENTAL  ART  ANTIQUE  SILVER  EUROPEAN  GLASS  &  PORCELAIN  ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS 


nppolnfn 
MrdallnU 


J  Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


to  H.R.H.  TkflJuki  W  Sdinhurgk 
MtdallutM 


I.  The  Entrance  Front.  The  deep  eaves  of  the  roof  and  widely  spaced 
dentils  give  the  house  that  distinctly  Italianate  appearance  that  became 
increasingly  popular  during  the  reign  of  King  George  IV.  The  fine  stone 
balustrade  was  installed  by  a  former  owner,  Captain  Geoffrey  Bowes- 
Lyon. 


Sennicotts,  a  Regency  villa  near 
hichester 

fhe  home  of  Mrs  Rowland  Rank  and  Mr  John  Rank 

:lifford  musgrave 


rHE  building  of  great  country  houses  in  the  Regency  age 
was  far  from  unknown,  as  such  splendid  mansions  as 
)aylesford  and  Oakley  Park  in  Shropshire  and  Berrington  Hall 
i  Herefordshire  bear  witness.  The  period  is  however  especially 
emarkable  for  the  charm  and  variety  of  style  of  medium  sized 
nd  smaller  houses,  especially  for  that  distinctive  type  of  house 
vhich  became  more  and  more  popular  in  the  early  nineteenth 
entury,  the  villa.  By  now  the  term  had  come  to  convey  some- 
hing  different  from  the  strict  conception  of  a  villa  of  Palladian 


and  Burlingtonian  days,  and  was  being  taken  to  indicate  almost 
every  type  of  separate  house  of  individual  design  ranging  be- 
tween the  cottage  and  the  mansion.  This  change  in  the  concep- 
tion of  the  villa  was  characteristic  of  the  trend  in  Regency  days 
towards  a  more  informal  and  intimate  mode  of  domestic  life  than 
the  pompous  and  artificial  style  of  living  in  the  Augustan  age.  In 
many  respects  the  design  of  these  houses  anticipated  some  mod- 
ern developments  in  domestic  architecture,  and  the  advances 
made  at  the  time  prompted  the  Brighton  architect,  Charles  Busby, 
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2.  The  Staircase  is  of  unusually  dramatic  and  elegant  character  for  a  smal- 
lish house,  with  its  marbled  niches  for  lights,  octagon  lantern  roof,  and 
stair-rail  of  simple  but  charming  design. 


3.  The  Morning  Room  or  Library.  The  unusual  pelmets  were  painted  by 
the  daughter  of  a  previous  owner,  Captain  Geoffrey  Bowes-Lyon.  Above 
the  fireplace  hangs  Sir  Alfred  Munnings'  original  oil-sketch  for  thj  portrait 
of  the  National  winner  'Poethlyn'. 


who  designed  most  of  the  late  Georgian  houses,  terraces,  squai 
and  crescents  of  the  town  to  remark  that  the  principles 
'cheerfulness,  elegance  and  refinement  are  so  well  understoc 
and  so  happily  united  in  our  domestic  dwellings,  that  I  hesit 
not  to  say  that  we  are  rapidly  advancing  to  a  state  of  perfoctioi 

The  present  house  was  built  at  Sennicotts  near  Chichest 
during  the  years  after  1 809,  at  which  time  the  estate  was  purcha 
ed  by  Charles  Baker,  who  retired  there  after  serving  in  Madr 
with  the  East  India  Company.  At  the  same  time  he  built  01 
buildings,  the  lodge  and  a  Chapel,  and  planted  many  of  the  fir 
trees  that  are  now  in  their  maturity.  Charles  Baker  was  the  scf 
of  a  Chichester  surgeon  and  appears  to  have  had  some  connexic1 
with  the  Bakers  of  Mayfield  in  Sussex. 

After  his  death  in  1839,  the  estate  passed  to  his  nephe\ 
Charles  Teesdale,  and  though  it  was  subsequently  let  for  lor 
periods  of  years  to  various  tenants,  it  remained  in  the  Teesda 
family  until  1929.  At  this  time  the  chapel  became  the  church  - 
the  little  parish,  but  its  Regency  character  survives  almost  ui 
touched,  and  there  are  a  number  of  monuments  to  former  owi 
ers.  The  rest  of  the  estate  was  purchased  by  William  Pimm  Wi 
son  who  built  a  Music  Room  extension  to  the  house  and 
separate  building  north  of  the  house  known  as  the  Armour 
where  he  kept  his  large  collection  of  firearms.  After  a  period 
requisition  during  the  last  war,  the  property  was  purchased 
1947  by  Captain  Geoffrey  Bowes-Lyon  (first  cousin  of  He 
Majesty  Queen  Elizabeth  the  Queen  Mother)  who  brought  th 
fine  balustrade  and  terrace  from  a  house  in  the  West  Countn 
and  installed  a  fountain  and  stone  lions  in  the  Fountain  Gardei 
After  his  death  the  house  was  occupied  by  his  son,  Brigadk 
James  Bowes-Lyon,  who  sold  the  property  to  the  present  owner 
Mrs.  Rowland  Rank  and  her  son  Mr.  John  Rank,  in  i960.  It  ha 
been  fortunate  that  during  the  Victorian  era  the  house  was  onl 
let  to  tenants,  and  as  alterations  were  not  permitted,  the  hous 
remained  virtually  unspoiled  since  its  beginnings  during  th 
Regency.  Mrs.  Rank  had  the  house  entirely  re-decorated,  bu 
wisely  refrained  from  making  any  major  changes  in  the  principa 
parts  of  the  house,  making  improvements  only  in  detail. 

The  house  (No.  1)  was  built  in  the  form  of  a  square  block  witl 
a  shallow  roof  and  broadly  projecting  eaves  of  Italianate  charac 
tcr,  with  widely-spaced  dentils,  of  the  type  that  became  increas 
ingly  popular  in  the  later  Regency  days.  The  severely  squari 
appearance  of  the  building  is  relieved  by  a  Doric  portico  and  b^ 
the  centre  of  the  facade  being  made  to  break  forward,  with 
delightful  shallow  pediment  above. 

The  name  of  the  architect  does  not  appear  in  surviving  records 
but  the  most  likely  candidate  for  its  authorship  would  appear  t< 
be  James  Elmcs  (1782-1862)  the  father  of  the  more  famous  Harve) 
Lonsdale  Elmes,  the  youthful  genius  who  at  the  age  of  twenty 
five  won  the  first  premium  for  the  design  of  St.  George's  Ha 
Liverpool.  James  Elmcs,  who  was  surveyor  to  the  Port  of  London 
enjoyed  a  successful  practice  in  Sussex  as  well  as  in  London,  an$ 
lived  at  Oving,  near  Chichester.  He  is  perhaps  best  known  as  the 
author  of  J.  H.  Shepherd's  publication  The  Metropolitan  Im- 
provements 1827-29,  which  describes  and  illustrates  the  great 
programme  of  building  carried  out  in  the  West  End  during  the 
Regency  and  the  reign  of  King  George  IV,  which  included  the 
creation  of  Regent's  Park  and  the  grand  terraces;  Regent  Street, 
the  Carlton  House  Terraces  and  Buckingham  Palace.  Elmes 
known  to  have  designed  several  villas  in  Surrey  and  it  would  be 
surprising  if  he  had  not  carried  out  some  commissions  near  the 
town  where  he  lived. 

Elmes's  work  has  a  somewhat  Soanian  character,  and  this  is 
apparent  on  entering  the  Entrance  Hall  (No.  12),  which  is  cube- 
shaped,  and  has  a  ceiling  of  shallow  'groined'  vaulting,  very  much 
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that  of  Soane's  drawing  room  at  Aynho  Park  in  North- 
jtonshirc.  The  ends  of  the  hall  are  in  the  form  of  shallow  apses, 
h  marbled  niches  for  statues  in  the  wall.  Below  the  rather 
d  cornice  runs  a  pleasant  egg-and-dart  moulding.  Four  Vcne- 
t| .  blackamoor  figures  stand  in  the  niches,  and  above  the  firc- 
j  ;e  hangs  Van  Dyck's  portrait  of  the  Earl  of  Strafford  which 
•J ;  exhibited  at  Burlington  House  in  1900.  It  is  one  of  several 
V  sions  that  were  given  by  Lord  Strafford  to  his  friends.  For  a 
I  illish  house,  the  Staircase  (No.  2)  is  surprisingly  dramatic 
I  extremely  graceful,  U-shaped  in  plan,  again  with  marbled 
ij  lies  in  the  walls,  and  above  is  an  octagonal  lantern  with  a 
<  nice  of  square  paterae  and  leaf-ornaments.  The  stair-tail  is  of 
cemely  elegant  although  simple  design.  To  the  left  of  the  Hall 
he  Morning  Room,  or  Library  (No.  3),  with  bookshelves 
led  by  Brigadier  James  Bowes-Lyon.  Opposite,  across  the  Hall, 
he  Study  (No.  4),  which  is  panelled  in  pine  and  has  a  coved 
J  nice. 

The  Dining  Room  (No.  13)  is  a  stately  room,  the  walls  painted 
rich  Etruscan  red  with  white  doorcases,  window  architraves, 
rtings  and  mouldings.  The  ceiling  is  coved,  with  a  bcad- 
1  mlding  on  the  ceiling  flat  and  an  unusual  leaf-enriched  torus 
I  mlding  at  the  cornice.  The  fine  Adam  chimney-piece,  of 
ved  white  marble  and  the  three  doors  with  their  entablatures 
I  re  all  formerly  at  Redbourne,  in  Hertfordshire,  once  a  home  of 
|j ;  Bowes-Lyon  family,  and  were  brought  here  during  their 
/nership.  The  dining-table  and  sideboard  are  Regency,  as  also 
;  the  chairs,  which  are  unusual  in  having  straight  tapering 
j  ted  legs  of  the  kind  rarely  found  after  1805.  A  large  marble- 
1  pped  baroque  sidctable  belonging  to  the  early  Georgian  age  is 
1  the  manner  of  the  Palladian  architect,  Thomas  Ripley. 

An  apartment  of  especial  charm  is  the  Drawing  Room  (No. 
II ),  with  its  long  french  windows,  celadon-green  walls  and 
I  ler  green  ceiling.  The  ceiling-cove  and  its  mouldings  are  the 
I  me  as  in  the  Dining  Room.  The  walls  are  hung  chiefly  with 
>rtraits  by  Kneller  and  Wissing  of  members  of  Mrs.  Rank's 
I  mnexions,  the  Egertons.  The  furniture  is  mostly  English 
ghteenth  century,  and  includes  some  fine  Queen  Anne  mar- 
letry  chairs,  Adam  chairs,  some  elegant  pieces  of  Sheraton 
!  tinwood,  air  interesting  marquetry  commode  and  an  unusual 
I  alian  console-table. 

A  useful  and  elegant  addition  to  the  house  made  in  the  1930's 
1  the  Music  Room  (No.  5),  with  a  fine  Venetian  window  at  one 
I  id,  a  bow  window  at  the  side,  and  shallow  vaulted  ceiling  of  the 
ind  favoured  by  Rcpton,  Soane  and  other  Regency  architects, 
lere  the  walls  are  biscuit,  with  white  mouldings. 
The  bedroom  corridor  (No.  6)  has  a  great  deal  of  architectural 
istinction  with  its  two  flat  arches  at  the  ends,  and  mouldings  of 
■af  ornament  in  the  narrow  coving.  Here  arc  to  be  found  some 
iteresting  William  and  Mary  chairs  and  a  Dutch  commode,  and 
he  end  wall  is  hung  with  an  unusual  theatrical  painting  of  the 
,ctor  James  Quin  in  the  part  of  Addison's  Cato.  Mrs.  Rank's 
ledroom  (No.  9)  has  been  formed  in  what  was  originally  an 
ipstairs  sitting-room.  Here  the  colour  scheme  consists  of  pale 
vedgwood-green  walls,  pink  ceilings,  and  pink  carpet,  curtains  and 
)ed-hangings.  Among  the  interesting  articles  of  furniture  are  a 
Ktieen  Anne  knechole  writing-desk,  a  Regency  painted  chest 
ind  some  painted  oval-back  Hepplcwhitc  chairs.  The  difficult 
problem  of  dealing  with  such  uncompromising  features  as  linen 
ainblinds  has  been  solved  by  having  them  painted  in  the  manner 
}f  a  Chinese  wallpaper  to  represent  flowering  shrubs  and  butter- 
lies.  Mr.  John  Rank's  bedroom  (No.  10),  adjoining,  has  a  very 
fine  Louis  XVI  lit  a  baldaquin,  hung  with  French  damask  silk. 
There  are  also  an  unusual  Regency  chair  of  c.  18 10  in  the  style  of 
rhomas  Hope,  a  French  transitional  commode  bv  the  ebiniste 


4.  The  Study.  A  special  feature  of  the  room  is  the  set  of  two-colour  gilt 
carved  ornaments,  of  early  eighteenth-century  date,  which  came  from  a 
house  in  Yorkshire.  The  furniture  includes  a  painted  Hepplewhite  card- 
table  and  a  Chippendale  arm-chair. 


5.  The  Music  Room.  This  pleasant  room  with  its  fine  Venetian  window, 
shallow  vaulted  ceiling  and  curved  bay  of  Regency  character  was  added  hi 
the  1930's  by  a  previous  owner.  Upon  the  easel  stands  the  portrait  of  a 
negress  by  Dod  Proctor,  R.  A. 
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6.  The  Bedroom  corridor.  The  two  flat  arches  and  pleasant  leaf-ornament 
in  the  cove  continue  the  interesting  architectural  detail  of  the  other  parts  of 
the  house.  To  the  left  stand  a  pair  of  fine  William  and  Mary  chairs,  and  at 
the  end  a  Dutch  mahogany  chest.  Above  it  hangs  a  portrait  of  the  actor 
James  Quin  in  the  role  of  Addison's  Cato. 


Tuart,  an  English  bedside  cupboard  in  the  Louis  XVI  taste,  and  a 
Venetian  blackamoor  figure.  Again,  the  sunblinds  have  been 
painted  as  a  Chinese  wallpaper. 

Today  the  house  survives,  decorated  and  furnished  with 
perfect  taste,  as  a  particularly  charming  and  almost  unaltered 
example  of  what  Sir  John  Summerson  (Architecture  in  Britain, 
1530-1830,  p.  318)  has  described  as  a  type  of  house  which 
'although  not  a  full-size  mansion  set  on  a  large  estate,  was  yet 
a  house  of  quality  and  distinction,  inhabited  by  people  of  genteel 
blood  .  .  .'. 


8.  A  Marquetry  Commode.  This  interesting  piece,  in  Louis  Quinze  styllj 
has  floral  marquetry,  the  design  of  which  closely  fills  the  space  of  (I 
drawer-fronts  in  a  manner  that  is  Dutch  rather  than  English  or  French.  TH 
ormolu  mounts  are  also  of  unusual  character,  and  the  inlaid  line  round  tf| 
edge  of  the  wooden  top  suggests  a  date  around  1790. 


9.  Right.  Mrs.  Rank's  Bedroom.  The  colour  scheme  consists  of  carpet  and 
ceiling  in  deep  pink,  with  lighter  pink  curtains  and  bed-hangings.  The 
charming  painted  commode  is  of  Regency  date. 
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i.  Above.  Mr.  John  Rank's  Bedroom.  The  Louis  XVI  lit  a  baldaquin  is  hung 
ith  French  damask  silk.  The  carved  and  gilt  arm-chair  is  Regency, 
1810,  in  the  manner  of  Thomas  Hope.  The  sunblind  is  painted  in  the  style 
fa  Chinese  wallpaper. 

[.  Below.  The  Drawing  Room.  Here  again  is  seen  the  unusual  leaf  mould- 
ig  of  the  Dining  Room  (right,  No.  13).  The  portraits  are  chiefly  of  the 
gerton  family,  connexions  of  Mrs.  Rank.  The  chandelier  is  of  the  Adam 
eriod. 


12.  Top.  The  Entrance  Hall.  A  strongly  Soane-like  impression  is  given  by 
the  'groined'  and  vaulted  ceiling,  the  shallow  apses  at  the  ends  and  arches 
at  the  sides.  The  architect  was  probably  James  Elmes  (1782-1862),  of  London 
and  Chichester.  The  blackamoor  figures  are  Venetian,  and  the  triangular 
centre-table  Irish  Chippendale. 

13.  Above.  The  Dining  Room.  The  ceiling-cove  has  an  interesting  leaf- 
enriched  torus  moulding.  Decorated  in  deep  Etruscan  red  and  white,  the 
room  is  furnished  with  a  Regency  dining-table,  chairs  and  side-board,  and 
a  William  Kent  period  side-table.  The  fine  Adam  chimney-piece  and  door- 
cases were  brought  from  Redbourne,  Herts,  by  Capt.  Bowes-Lyon.  At  the 
end  of  the  room  hangs  Oswald  Birley's  portrait  of  Mrs.  Rowland  Rank. 


Jewellery  of  the  Court  of 
Albrecht  V  at  Munich 

YVONNE  HACKENBROCH 


IN  1550  Albrecht  V  of  Wittclsbach  succeeded  his  father  as 
Duke  of  Bavaria.  Under  his  rule  the  art  of  the  goldsmith 
flourished  with  all  the  excitement  of  new  patronage.  His  marriage 
to  Anna  of  Austria,  daughter  of  the  Holy  Roman  Emperor 
Ferdinand  I,  had  raised  the  Duke  to  the  ranks  of  the  most  promin- 
ent Catholic  rulers  of  Europe,  whose  manifestations  of  humanist 
culture  and  wealth  he  hoped  to  match.  He  therefore  improved 
his  residences  at  Munich  and  Landshut,  had  formal  gardens  laid 
out  with  fountains  and  grottoes,  and  built  the  Ducal  Library, 
Antiquarium,  Pinacothek,  Coin  Cabinet  and  Schatzkaimiicr,  the 
latter  his  depository  of  personal  and  dynastic  treasures.  He  con- 
sulted Jacopo  Strada  of  Mantua  for  the  purchase  of  antiquities 
from  Italy,  and  the  Fugger  of  Augsburg  for  that  of  other  works 
of  art,  particularly  of  jewellery,  which  forms  the  theme  of  this 


I.  Prayer-book  binding,  front.  Private  Collection,  Paris. 


article.  It  is  well  to  remember  that  the  activities  of  these  greB 
merchant  bankers,  the  Fugger,  included  not  only  the  import— ll 
tion  of  precious  stones  from  overseas,  but  also  the  trade  in  jeweBlt 
lery  as  banking  transactions  or  for  use  on  state  occasions  or,  lew 
frequently,  for  the  personal  pleasure  of  the  privileged  few. 

Anna  of  Austria's  jewellery  is  recorded  in  an  illustrated  hS| 
ventory,  painted  by  the  Munich  court  artist  Hans  Mielich  bfl 
tween  1552  and  1555.  That  fascinating  volume,  known  as  CW(W 
Monacensis  icon.  429  at  the  Bavarian  State  Library  in  Municlj 
contains  53  miniatures  on  parchment  which  convey  a  vivid  irw* 
pression  of  taste  and  fashion  at  the  court  of  Munich.  The  frontu 
piece  (No.  2)  depicts  the  Duke  and  Duchess  at  a  game  of  chcss,H 
scene  that  may  allude  at  the  Duke's  amiable  way  of  settling 
gaming  debts  by  presenting  his  consort  with  jewels,  as  we  know 
from  the  description  by  the  court  musician  Massimo  Trojanm 
Most  of  thejewels  illustrated  by  Mielich  must  have  been  wcddinl 
gifts  that  had  been  received  in  1549  or  soon  thereafter;  they  com 
form  to  those  worn  in  portraits  of  that  period.  Unfortunately 
none  is  known  to  survive.  But  these  illustrations  are  guide  post 
in  our  search  for  similar  jewels,  whose  origins  might  otherwis 
not  be  recognized. 

Hans  Mielich  was  not  the  designer  of  thejewels  he  illustrate 
for  Duchess  Anna,  nor  indeed  of  those  which  had  belonged  to  th 
Duke,  shown  on  loose  pages  preserved  at  the  Bavarian  Nations 
Museum.  His  genius  was  pictorial,  his  technique  broad,  unhk 
that  of  painters   who   had  been  apprenticed  to  goldsmiths 
Mielich's  'incredibilis  abundantia',  was  praised  by  his  friend,  th 
doctor  and  humanist  Samuel  Quickelberg,  for  its  broad  com 
positions  rendered  in  a  pictorial  manner.  This  style  is  convincing 
Iv  demonstrated  in  Mielich's  other  illuminations  for  Albrecht  V 
such  .is  the  motets  of  Cyprianus  de  Rore  of  1557-1559  (cimel 
52),  and  the  penitent  psalms  of  Orlando  di  Lasso  of  1565-1 57c 
(cimelie  51).  Had  Mielich  been  possessed  by  a  special  love  o( 
small  and  precious  form,  he  would  certainly  have  seized  the  op 
portunity  of  displaying  a  few  jewels  in  the  margins  of  the  illu 
minated  pages  of  the  choral  books  mentioned  above,  following 
old  established  tradition.  But  he  was  not  tempted  by  this  opporl 
tunity;  instead  he  painted  figural  scenes  against  a  background  of 
atmospheric  landscapes.  We  may  be  certain,  therefore,  that  his 
Inventory  of  1552-1555  was  merely  an  illustrated  catalogue  of  the 
jewellery  in  Anna  of  Austria's  collection,  and  that  the  jewels 
themselves  were  the  inventions  of  others. 

During  the  period  of  Albrecht  V,  the  leading  designers  of 
goldsmith's  work  were  no  longer  great  painters  like  Albrecht 
Diirer  and  Hans  Holbein  the  Younger,  but  the  so-called  Kleim 
meister,  the  little  masters,  whose  delightful  engravings  brightened 
the  artistic  scene,  particularly  at  Nuremberg  after  the  death  of 
Diirer  in  1528.  With  superb  command  of  technique,  and  an 
innate  knowledge  of  the  needs  of  the  goldsmiths,  they  pub- 
lished engraved  designs  which  eventually  found  their  way  into 
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Duke  Albrecht  V  and  Duchess  Anna  of  Bavaria.  Frontispiece  of  the 
fentory  of  Duchess  Anna's  jewels.  Painted  by  Hans  Mielich,  1552. 
varian  State  Library,  cod.  icon.  42g. 


ost  workshops.  These  Kleinmeister  no  longer  aimed  at  clarity  of 
sign,  but  displayed  a  distinct  preference  for  an  accumulation  of 
lall  detail  and  crowded  form,  which  is  first  perceptible  at 
urembcrg  in  the  graphic  work  of  Peter  Floetner.  It  is  soon 
ercafter  to  be  discerned  in  the  work  of  Hans  Brosamer,  Hcin- 
:h  Aldcgrever  and  Virgil  Solis,  and  culminates  in  designs  by 
tathias  Zuendt,  who  was  until  recently  known  as  the  Master  of 
,51,  after  the  date  of  the  title  page  of  his  New  Kunnstbuch 
"Jo.  3).  The  baroque  exuberance  of  Zuendt's  engravings  would 
em  to  have  had  a  very  special  appeal  at  the  court  of  Munich, 
'here,  as  shown  by  Mielich,  his  style  was  followed  in  several  of 
•uchess  Anna's  pendants  (No.  6).  It  was  a  style  that  is  also  to  be 
isccrned  in  jewels  made  for  other  patrons. 

As  a  'staynschncyder'  (stonecutter),  Zuendt  had  been  refused 
itizenship  of  Nuremberg  in  1554,  but  as  a  'goldschmid'  (gold- 
nith),  he  was  admitted  two  years  later.  Perhaps  this  additional 
ualification  had  rendered  him  a  more  desirable  citizen.  In  1559, 
.e  is  referred  to  as  a  'bildschnitzer'  (carver),  and  we  feel,  incident- 
lly,  that  we  have  found  his  model  for  a  pendant  (No.  4),  at  the 
Metropolitan  Museum  of  Art,  and  two  miniature  frames  that 
re  by  him,  one  with  the  date  1575,  at  the  Kunsthistorische 
Museum  in  Vienna  (No.  5).  Finally,  in  158 1,  he  is  called  'sculptor' 
sculptor).  His  versatility  as  an  artist  may  be  due  to  the  fact  that 
le  was  obliged  to  work  in  a  variety  of  media,  since  gold  and 
ilver  had  become  less  abundant  in  Nuremberg  after  the  advent 
)f  the  Reformation.  This  was  owing  to  the  fact  that  the  conver- 
ion  of  the  entire  population  of  Nuremberg  to  Protestantism  had 


alienated  the  Holy  Roman  Emperor,  who  henceforth  favoured 
the  Catholic  town  of  Augsburg,  where  he  held  diets  and  estab- 
lished his  court  periodically.  It  was  at  Augsburg,  and  not  at 
Nuremberg,  that  Charles  V  sat  to  Titian  and  Leone  Leoni  for 
portraits.  Augsburg,  moreover,  had  gained  considerable  pros- 
perity and  became  a  centre  for  humanist  studies,  as  a  result  of  the 
international  trade  connections  of  the  House  of  Fuggcr,  as  well  as 
(if  Imperial  patronage.  This  situation  rendered  it  unlikely  that  the 
wealthy  Catholic  dukes  of  Bavaria  should  have  patronized 
Nuremberg  goldsmiths  (their  patronage  of  the  leading  master  of 
them  all,  Wenzel  Jamnitzer,  must  be  classed  as  a  great  exception 
to  the  rule).  Nevertheless,  they  continued  to  choose  Nuremberg 
engraved  designs,  such  as  those  by  Zuendt,  which  served  as 
patterns  for  Augsburg  and  Munich  masters. 

It  is  the  jewels  made  after  designs  by  Zuendt  that  here  com- 
mand our  attention.  We  bring  together  a  group  of  them,  all  of 
which  are  related  to  each  other  by  style — our  evidence  for  doing 
so  being  Zuendt's  own  engraved  designs,  and  illustrations  from 
Mielich's  inventory. 

Featured  on  page  29  of  the  Inventory  of  Anna  of  Austria  is  a 
pendant,  painted  in  1552,  which  displays  all  the  characteristics  of 
Zuendt's  crowded  design,  as  known  from  the  title-page  of  155 1 
(No.  3) — the  great  wealth  of  detail,  organised  with  extraordinary 


3.  Ein  New  Kunnstbuch.  Title-page,  engraved  by  Mathias  Zuendt.  Nurem- 
berg 1551.  Cabinet  Edmond  de  Rothschild.  Musee  du  Louvre,  Paris. 
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4.  Model  for  a  pendant,  front  and  back.  Ik 
wood  carving,  attributed  to  Mathias  Zuer 
The  Metropolitan  Museum  of  Art,  New  York. 


5.  Two  miniature  frames  (with  self  portrait  of 
Giulio  Clovio  and  portrait  of  the  Marchioness 
of  Dorset).  Boxwood  carving,  attributed  to 
Mathias  Zuendt,  one  dated  1 575.  Kunsthistorisches 
Museum,  Vienna. 


surcncss  of  touch.  That  pendant  of  1552  features  the  crowned 
monogram  of  Christ,  the  Christ  Child,  and  Four  Evangelists 
with  their  symbols  (No.  6).  Not  to  be  missed  also  is  the  humor- 
ous touch,  with  which  the  Christ  Child  succeeds  in  distracting 
St.  John  from  his  profound  meditations. 

Surviving  examples  of  similar  work  include  a  golden  pax  at  the 
Schatzkammer  (No.  7),  acquired  by  King  Ludwig  I  of  Bavaria  in 
1786,  and  catalogued  as  number  83.  This  object  was  not  origin- 
ally a  pax;  it  had  been  part  of  a  prayer-book  cover.  The  style  of 
the  reverse  of  the  pax,  with  translucent  enamel  and  caryatid 
handle,  leads  us  to  conclude  that  the  adaptation  had  occurred 
about  1600.  The  earlier  frontal  plaque,  which  was  once  a  book 
cover,  is  embossed  in  bold  relief  and  enhanced  by  coloured 
enamel,  rubies  and  diamonds.  A  chalcedony  carved  with  a 
Crucifixion  forms  the  centre,  at  the  corners  are  the  recumbent 
figures  of  the  Four  Evangelists  with  their  symbols,  and  at  each 
side  the  standing  figures  of  Moses  and  Aaron.  A  small  escutcheon 
below  displays  the  arms  of  the  Elector  Daniel  Brendel  von  Hom- 
burg,  Archbishop  of  Mainz  ( 1 555-1 582)  who,  in  1559,  attended 
the  diet  in  Augsburg,  and  thereafter  was  summoned  to  Munich 
by  the  Jesuits,  to  assist  in  healing  the  scars  of  the  Reformation. 
The  interspaces  of  the  enamelled  plaque  are  filled  with  masks, 


scrollwork  and  bunches  of  fruit.  The  crowded  design  is  organ 
ized  according  to  principles  similar  to  those  followed  on  thi 
title-page  of  1 55 1,  which  Mathias  Zuendt  had  engraved  (No.  3) 
and  the  elements  of  their  decorations  are  almost  identical. 

The  small  prayer-book  binding  in  a  private  collection  at  Pari: 
(No.  1)  must  have  originated  in  the  same  workshop  as  the  pax 
for  measurements,  style  and  technique  are  alike.  Another  similai 
gold  and  enamelled  binding  was  at  one  time  in  the  Duca 
Museum  at  Gotha,  but  its  present  whereabouts  is  unknown 
Shown  at  the  front  of  the  binding  in  Paris  is  the  Holy  Trinity, 
accompanied  by  flying  angels.  On  the  reverse,  the  Risen  Christ  is 
featured,  surrounded  by  the  Four  Evangelists  with  their  symbols. 
The  representation  of  the  Trinity  shows  a  certain  affinity  to  the 
silver  Dreifaltigkeitsmedallie  by  Hans  Rcinhardt  of  1544  (No.  8), 
made  for  the  Elector  Moritz  von  Sachsen  as  evidence  of  his  desire 
to  reunite  the  Church.  The  medal  shows  the  Trinity  supported 
upon  cloud  formations,  for  which  the  designer  responsible  for 
the  book  binding  substituted  fully  developed  Renaissance  car- 
touches as  ornamental  background. 

On  page  42  recto  and  verso  of  the  Inventory  of  Duchess  Anna 
are  the  illustrations  of  a  pendant  with  two  gemstones,  set  in  high 
boxes  with  lobed  borders  (No.  9).  Seated  at  each  side  are  allegori- 
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hove  left.  Pendant  on  page  29  of  the  Inventory  of  Duchess  Anna. 

Above  centre.  Pax  (originally  front  of  a  prayer-book  binding),  with  arms  of  Elector  Daniel  Brendel  von  Homburg,  Archbishop  of  Mainz. 
ttzkammer,  Munich. 

ibove  right.  Dreifaltigkeitsmedallie  by  Hans  Reinhardt,  Leipzig  1544.  Staatliche  Muenzsammlung,  Munich. 


.  Pendant  on  page  42  of  the  Inventory  of  Duchess  Anna,  front  and  back. 
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io.  Design  for  a  pendant.  Engraving  by 
Mathias  Zuendt.  Cabinet  Edmond  de  Roth- 
schild. Musee  du  Louvre,  Paris. 


ii.  Pendant,  formerly  at  Schloss  Monbijou, 
Berlin,  front  and  back.  New  York  trade. 


12.  Pendant,  front  and  back.  Kunstgewerbe- 
museum,  Cologne. 


cal  figures  of  Abundantia.  Two  grotesque  horned  masks  appear 
within  the  dense  scrollwork,  and  a  large  pearl  is  suspended 
below.  On  the  reverse  are  symmetrical  arabesques.  The  decora- 
tion bears  so  close  a  relationship  to  a  rare  engraving  by  Mathias 
Zuendt,  at  the  Cabinet  Edmond  de  Rothschild  in  the  Louvre 
(No.  io),  that  we  may  conclude  that  the  lost  jewel  of  Aima  of 
Austria  could  well  have  been  inspired  by  a  design  of  Zuendt 
himself. 

A  few  existing  jewels  may  be  closely  linked  with  those  illus- 
trated by  Miclich.  There  is,  for  example,  a  splendid  pendant 
from  Schloss  Monbijou  at  Berlin,  now  in  the  trade  in  New  York 


(No.  n),  which  features  two  nudes  enamelled  in  white,  scateil 
beside  two  large  stones,  which  are  replacements  of  the  origins 
ones.  The  symmetrical  arabesques  in  red  on  blue  enamelle< 
ground  on  the  reverse,  also  resemble  the  back  of  Anna  ol 
Austria's  pendant  on  page  42  verso  (No.  9).  A  smaller  pendant 
without  figural  decoration  (No.  12),  from  the  Clemens  CollecJ 
tion,  belongs  to  the  Kunstgewerbemuseum  in  Cologne.  It,  in  itj 
turn,  is  similar  to  the  pendant  illustrated  on  page  41  of  the  In| 
ventory  (No.  13).  Finally,  there  is  a  cross-shaped  pendant  in  th(j 
collection  of  the  late  Mclvin  Gutman  at  New  York  (No.  14),  sej 
with  diamonds,  and  with  enamelled  arabesques  at  the  reverse. 
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.  Pendant  on  page  41  of  the  Inventory  of  Duchess  Anna,  front  and  back. 

hich  closely  resembles  the  cross  illustrated  011  page  32  of  the  In- 
;ntory  (No.  15),  which  in  turn  may  derive  from  a  design  by 
lathias  Zuendt,  similar  to  the  one  at  the  Kunstbibliothek 
Berlin  (No.  16). 

Historical  associations  heighten  the  interest  in  a  pendant  with 
owned  double  'A'  in  diamonds,  at  the  Gruenes  Gewoelbe  in 
'resden  (No.  17),  which,  we  may  assume,  was  a  gift  of  Augustus 
f  Saxony  to  his  wife  Anna,  daughter  of  Christian  II  of  Den- 
lark.  Their  marriage  took  place  in  1546,  before  he  succeeded  his 
rother  Moritz  as  Elector  in  1553.  The  pendant  bears  close 
^semblance  to  several  of  the  jewels  which  Miehch  painted  in  the 
lventory  of  Anna  of  Austria,  Duchess  of  Bavaria;  there  are  the 
ime  cherub  heads,  masks  and  bunches  of  fruit  amidst  a  wealth  of 
crollwork  so  dense  as  to  prevent  the  putti  supporting  the  ruby 
rown  from  stretching  their  limbs.  We  therefore  are  inclined  to 
'lace  it  among  the  works  of  the  1 550s.  It  is  to  be  noted  in  this  con- 
tection  that  a  similar  diamond  pendant,  also  with  crowned 
nitials,  appears  on  page  22  of  Miclich's  Inventory  (No.  18). 

Still  other  examples  in  the  style  of  Zuendt  are  to  be  recorded, 
imong  them,  that  great  rarity,  a  morse  dated  1562  in  the  Basilica 
)f  Santa  Barbara  in  Mantua  (No.  20).  The  crowned  monogram 
)f  Jesus  Christ,  set  in  diamonds,  is  prominently  displayed  at  the 
:entre;  two  allegorical  figures  at  each  side  may  allude  to  the  cult 
)f  the  Holy  Name.  God  the  Father  appears  above,  and  two  tuba- 
baying  angels  below,  alongside  prancing  horses.  Fruit  and 
lowers  fill  the  interspaces,  and  the  outlines  are  irregularly  shaped, 
[wo  clasps  with  cabochon  stones  are  later  additions.  On  the  re- 


verse, enamelled  on  gold,  are  scenes  showing  the  Dance  around 
the  Golden  Calf,  and  Moses  with  the  Tablets  of  the  Law.  The 
caption  beneath  refers  to  'EXODI  XXXII',  and  there  is  the  date 
of  1562.  The  scenes  are  adaptations  of  two  woodcuts  by  Bernard 
Salomon  (No.  21),  illustrating  the  famous  Biblia  Sacra,  printed  by 
Jacques  de  Tourncs  at  Lyons  in  1554. 

For  what  special  occasion  in  1562  was  this  jewel  made?  The 
previous  year  Guglielmo  Gonzaga,  third  Duke  of  Mantua,  had 
married  Elconora  of  Austria,  younger  sister  of  Anna,  Duchess  of 
Bavaria.  In  1562  a  first  son  and  heir  was  born,  and  the  grateful 
Duke  laid  the  foundation  stone  for  the  ducal  basilica  of  Santa 
Barbara.  The  jewel  may  have  been  a  baptismal  gift  for  Vincenzo, 
future  duke  of  Mantua,  sent  from  Munich  by  his  aunt  and  uncle. 
It  was  at  any  event  a  suitable  present  to  a  godchild,  and  it  is  to  be 
recalled  that  San  Bernardino  of  Siena,  who  had  introduced  the 
cult  of  the  name  of  Jesus,  suggested  that  for  devotion's  sake  god- 
parents give  the  infant  a  tablet  with  the  name  of  Jesus.  In  1530 
Clement  VII  reconfirmed  that  cult,  which  gained  additional  im- 
portance when  the  Society  of  Jesus  included  the  monogram  in  its 
emblem.  Albrecht  V  had  displayed  his  esteem  for  the  Jesuits 
when,  as  mentioned  earlier,  he  invited  them  to  Munich  to  re- 
establish order  after  the  upheaval  of  the  Reformation,  and  it  was 
Daniel  Brendcl  von  Homburg,  whose  arms  we  saw  on  the  pax  111 
the  Schatzkammer,  who  assisted  in  that  task.  We  cannot  however 
overlook  the  possibility  that  the  jewel  at  Mantua  had  not  always 
been  intended  as  a  morse  lor  the  fastening  of  a  cope,  and  w  as 
given  to  the  basilica  of  Santa  Barbara  at  this  first  and  festive 


14.  Pendant  cross,  front  and  back.  Collection  j 
the  late  Melvin  Gutman,  New  York. 


15.  Pendant  cross  on  page  32  of  the  Inventory  ( 
Duchess  Anna,  front  and  back. 


16.  Design  for  a  pendant  cross.  Drawing  at 
tributed  to  Mathias  Zuendt.  Kunstbibliothek  de\ 
Staatlichen  Museem,  Berlin. 


occasion  of  great  family  rejoicing. 

The  figure  of  God  the  Father  is  most  characteristic  of  Bavarian 
religious  art  after  the  Council  of  Trent,  which  had  re-assembled 
for  a  last  session  in  1562.  In  the  attitude  of  benediction,  God  the 
Father  appears  on  almost  every  page  of  the  choral  books  which 
Hans  Mielich  had  illustrated  for  Albrecht  V.  Considerations  of 


style,  moreover,  also  indicate  Bavarian  origin  and  place  the 
morse  at  Mantua  beside  the  pendant  with  diamond  initials,  the 
book-binding  and  the  pax.  That  style  rings  out  in  a  silver-gilt  pax 
of  the  ducal  chapel  in  Munich  (No.  22),  made  by  Isaac  Mel- 
perger,  who  became  master  in  Munich  in  1 550. 
Evidence  in  favour  of  one  workshop  for  all  these  jewels  which 
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Pendant  of  Duchess  Anna  of  Saxony.  Gruenes  Getvoelbe,  Dresden. 
Pendant  on  page  22  of  the  Inventory  of  Duchess  Anna. 
Pendant  cross  on  page  48  of  the  Inventory  of  Duchess  Anna. 


e  have  illustrated,  is  the  peculiar  technique  of  setting  precious 
ones,  as  exemplified  by  the  two  large  emeralds  of  Anna  of 
ixony's  pendant,  which  are  mounted  in  high  boxes  with  en- 
nelled  and  lobed  edges.  The  gemstones  within  their  settings  are 
<changcable  and  could  well  have  been  transferred  from  another 
wel.  There  are  several  references  to  this  practice  in  the  Inven- 
)ry  of  Anna  of  Austria,  like  the  one  on  page  48  (No.  19):  'ZU 
)ISEM  KLAINAT  SENT  DIE  GSTAIN  SAMBT  DEM 
:ESTEN  AUS  DEM  KLAINAT  AN  DER  43  PLAT  AN  DISS 
1EWENDET  WORDEN  AN  VERRUKUNG  DER  HIL- 
EN'  (For  this  jewel  the  stones  in  their  settings  of  the  jewel  on 
age  43  have  been  used,  a  change  of  framework). 
It  is  our  belief  that  these  jewels  originated  in  Augsburg,  a  pre- 
umption  that  is  strengthened  by  the  fact  that  the  account  books 
>f  the  young  Duke  Albrecht  V  of  Bavaria,  and  of  Duke  Augus- 
us  of  Saxony,  repeatedly  mention  payments  to  Augsburg 
ewellers.  Sometimes  their  names  are  given,  as  for  instance  that  of 
^ristoffen  Zweykopf,  who  made  'ain  ring'  and  a  'guldin 
;eschmeidt'  (a  ring  and  a  set  of  gold  jewels)  for  Duke  Albrecht  V 
nd  was  paid  on  March  16  and  26,  1551.  But  unlike  the  silvcr- 
miths,  the  jewellers  of  this  time  used  no  marks  for  identification, 
tor  did  they  add  their  initials  as  engravers  frequently  did.  Hence, 
lthough  the  names  of  goldsmiths  who  supplied  the  Bavarian 
ourt  are  frequently  recorded  in  account  books,  their  works  can 
arely  be  identified.  Further  to  complicate  the  problem,  in  most 
tistances  it  is  not  even  clear  whether  these  masters  executed  or 


merely  supplied  jewellery.  Therefore  their  work  remains  almost 
always  anonymous. 

Only  in  later  years  did  Albrecht  V  succeed  in  attracting  to  his 
court  at  Munich  outstanding  goldsmiths,  whose  individual 
styles  can  be  recognized.  These  include  Hans  Reimer  from  1557, 
Andreas  Attcmstett,  referred  to  as  'ain  niderlacndischcr  gold 
schmid  Andre  Altstetcr  genannt'  from  1562,  and  Giovanni 
Battista  Scolari  of  Trento  from  1567.  ('Jewels  by  Giovanni 
Battista  Scolari',  The  Connoisseur,  July  1965,  pp.  200-205.)  But 
most  jewels  here  discussed  were  made  prior  to  the  appearance 
of  these  masters  at  court,  and  seem  therefore  to  have  originated 
in  Augsburg.  Since,  however,  we  cannot  be  certain  exactly  where 
they  were  made,  we  should  perhaps  describe  them  all  as  emanating 
from  the  Augsburg-Munich  workshops  which  the  youthful  Duke 
Albrecht  V  of  Bavaria  had  encouraged  and  patronized. 

/  would  like  to  express  my  thanks  to  Altgraf  Dr.  Christian  Salm, 
Direktor  tier  Museen  uud  Sammlungen  of  the  Bavarian  State,  and  to 
his  Oberkonservator,  Dr.  Herbert  Brnnuer,  for  their  hospitality  at  the 
Schatz  hammer  in  Munich — to  see,  study  and  discuss  the  collections 
together.  No  less  sincere  is  my  gratitude  to  Mr.  John  Goldsmith 
Phillips,  Curator  of  Western  European  Arts  at  the  Metropolitan 
Museum  oj  Art,  for  his  advice  and  encouragement,  valued  and  enjoyed 
at  all  times. 

Another  article  by  Yvonne  Hackeubroch,  on  the  goldsmith-engraver 
Erasmus  Homick,  mill  be  published  shortly  in  The  Connoisseur. 
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20.  Morse,  dated  1562,  front  and  back.  Basilica  of  Santa  Barbara,  Mantua. 
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21.  Dance  around  the  Golden  Calf,  and  Moses  with  the  Tablets  of  the  Law. 
Two  woodcut  illustrations  by  Bernard  Salomon,  from  the  Biblia  Sacra, 
printed  by  Jacques  de  Tournes  at  Lyons,  1554.  The  Metropolitan  Museum  of       22.  Pax  by  Isaac  Melperger.  Silver-gilt.  Munich,  1560-1 
Art,  New  York.  Munich. 
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Our  Atlantic 
ieritage 

ie  past  should  give  us  hope' 


Sir  Winston  Churchill 


,LTER  DE  SAGER 


•J  the  early  sixteenth  century  the  periphery  of  Europe's 
ifluence  still  remained  confined  within  its  boundaries.  But 
owing  a  period  of  apparent  stagnation,  the  amassing  energies 
the  great  national  states  found  outlets  in  the  discovery  and 
iquest  of  new  worlds.  This  was  the  glowing  epoch  of  the  high 
:|  laissance  in  Italy,  with  its  lavish,  brilliant  culture  and  new 
ll  ms  of  military  and  political  concepts  of  power.  It  was  also  the 
J  ie  when  that  culture  and  those  forms  were  finding  their  way 
j  m  Italy  to  the  rest  of  Europe,  eventually  crossing  the  Atlantic, 
s  right  that  this  should  be  thought  of  as  a  major  turning  point 
European  history. 

Then  the  Portuguese  empire  was  beginning  to  stretch  from 
icao  to  Brazil ;  and  the  Spaniards  dominated  not  only  half  of 
rope,  but  also  vast  tracts  of  territory  in  the  Americas.  In  the 
lowing  century  when  modern  Europe  took  form  as  a  system  of 
tion-states  in  quest  of  political  and  economic  equilibrium,  the 
glish,  too,  ventured  forth  to  establish  territorial  claims  of  their 
m  on  the  other  side  of  the  Atlantic. 

After  a  hazardous  voyage  of  about  four  months,  104  survivors 
a  group  of  some  140  mostly  gentlemen  adventurers,  together 
ith  four  boys  landed  at  Chesapeake  Bay  on  April  26th,  1607, 
d  'planted  in  a  place  by  them  called  James  Towne,  in  honour  of 
e  King's  most  excellent  Maiestie'.  When,  three  hundred  and 
ty  years  later,  Queen  Elizabeth  II  visited  this  first  permanent 
lglish  settlement  in  the  United  States,  she  remarked  that  'the 
eat  American  nation  was  born  at  this  historic  place'. 
Not  all  the  fabulous  myths  about  America  circulated  by 
;plorers  and  seamen  proved  true.  Englishmen  never  found  great 
)ards  of  gold  and  silver;  but  they  did  learn  that  the  land  along 
ie  Atlantic  seaboard  was  favourable  to  men  of  spirit.  Such  men 
ere  the  founders  of  the  thirteen  little  colonies  that  with  time 
xamc  a  giant  among  nations,  bequeathing  to  posterity  a 
iltural  heritage  that  will  always  remain  a  tangible  link  between 
ie  Atlantic  Community  of  Nations. 

:  The  first  shelters  in  Jamestown  were  the  rudest  of  huts,  but 
xemen  and  sawyers  were  soon  producing  timbers  and  clapboards 
)r  frame  houses,  and  bricks  began  to  be  manufactured  in  useful 
uantities.  In  New  England  the  severity  of  the  weather  was  an 
lducement  to  hasten  the  erection  of  more  substantial  dwellings, 
lowevcr,  as  late  as  the  seventeenth  century  the  English  colonists 
lung  to  styles  of  building  and  to  those  techniques  which  prev- 
ailed in  England,  and  which  were  still  mediaeval  at  the  time, 
"he  Dutch,  too,  remained  faithful  to  the  conventions  of  their 
nother  country.  New  Amsterdam  possessed  fine  brick  houses 
vith  typical  off-centre  entrances  and  a  high  'stoop'  and  stepped 
;able  end  facing  the  street.  But  it  was  the  Swedes  who,  originally 
ettling  in  Delaware,  introduced  the  log  cabin  into  America, 
jermantown  in  Pennsylvania,  the  first  German  settlement. 


founded  in  1683  by  Francis  Daniel  Pastorius,  a  lawyer  from 
Frankfurt,  was  followed  rapidly  by  many  others,  so  that  by  the 
outbreak  of  the  Revolution  every  British  colony  had  its  group  of 
German  settlers,  who  stemmed  chiefly  from  the  Palatinate  and 
from  the  Lower  Rhine.  They  provided  the  new  colonies  with  the 
first  builders  of  organs  and  makers  of  glass.  They  left  behind  them 
well-made  furniture,  deftly  executed  needlework  and  brightly 
coloured  pottery.  Among  other  non-British  settlers,  the  French 
Huguenots  exerted  the  most  persuasive  influence,  contributing  to 
the  intellectual  and  artistic  life  of  the  community,  similarly  as 
they  have  done  in  England  and  Germany. 

In  the  eighteenth  century  the  prosperity  of  the  colonies  was 
reflected  in  a  steady  increase  in  trade  and  industry  in  the  north, 
and  of  tobacco  growing  in  the  south.  The  new  colonial  elite, 
rich  merchants  and  planters,  looked  to  England  for  an  archi- 
tectural style  commensurate  with  their  newly-emerging  status, 
and  moulded  the  established  fashions  of  the  court  and  of  the 
aristocracy  to  their  own  mode  of  life.  English  handbooks  on 
architecture  furnished  them  with  the  kind  of  information  they 
required,  particularly  in  the  treatment  of  detail.  With  the  advent 
of  the  eighteenth-century  Georgian  period,  which  was  in  direct 
contrast  to  the  colonial  style  of  the  seventeenth  century,  regional 
differences  came  to  assume  less  importance.  The  Patrician- 
Southern  mansions  were  distin  guished  by  elegance  of  proportion 
and  simplicity  of  design;  the  main  building  was  often  comple- 
mented by  two  symmetrical  wings,  and  was  set  within  spacious 
grounds,  embellished  by  formal  gardens  hedged  with  English 
yews  and  boxwood.  During  the  reign  of  George  I,  the  complete 
works  of  the  sixteenth-century  Italian  architect  Andrea  Palladio 
were  published  in  England  under  the  auspices  of  the  Earl  of 
Burlington,  a  strong  advocate  of  classical  design,  popularised  by 
Inigo  Jones,  which  had  found  equal  favour  with  the  English 
grandees  as  with  the  southern  planters. 

Georgian  town  houses  dating  from  the  time  of  George  II  and 
George  III  sprang  up  in  rapid  succession  throughout  the  colonies, 
their  well-proportioned  sash  windows  and  fine  doorways  calling 
for  furniture,  paintings,  silver,  pewter,  glass  and  china  of  a  like 
grace.  While  some  furniture  was  imported  from  England,  local 
cabinet-makers  produced  excellent  pieces  inspired  by  Sheraton, 
Hepplewhite  and  Chippendale.  The  appearance  in  1754  of 
Thomas  Chippendale's  'The  Gentleman  and  Cabinet-Maker's 
Director',  provided  a  handbook  that  exerted  as  great  an  influence 
in  colonial  America  as  in  England. 

The  twentieth  century  has  now  rediscovered  the  cultural  life  of 
the  American  colonial  period  which  is,  however,  too  little  known 
outside  of  the  United  States.  The  reconstruction  of  Colonial 
Williamsburg,  the  skilful  assemblage  of  such  superb  collections 
as  those  housed  111  the  American  Wing  of  the  Metropolitan 

The  Royal  arms  of  George  III,  as  King  of  Hanover,  with  a  superimposed 
shield  hearing  the  Brunswick  lions,  the  lion  and  hearts  of  Liineburg,  the 
horse  of  Hanover  and  Charlemagne's  crown.  The  entire  shield  is  surrounded 
by  the  Grand  Cross  of  the  Royal  Hanoverian  Guelphic  Order. 

83 


2.  The  life-sized  figures  of  Henry  th«  Lion  (1125-1195)  and  his  English-born  duchess,  Matilda,  are  foremost  among  North  German  Late  Romanesqt 
sculpture,  and  adorn  the  cathedral  at  Brunswick  built  by  the  Duke,  which  is  remarkable  for  its  undulating  and  whirling  forms  and  soaring  column 
rivalling  the  imperial  splendours  of  Speyer, Worms  and  Mainz.  This  lofty  edifice  is  not  only  the  ducal  pair's  last  resting  place,  but  it  was  formerly  t*| 
repository  of  the  unique  'Guelph  Treasure'  (ll-l6th  century),  of  which  he,  the  mightiest  and  last  of  the  Saxon  dukes,  was  the  most  generous  aJ 
discriminating  patron.  This  collection,  the  only  ecclesiastical  treasure  which  owes  its  origin  to  a  single  dynasty,  decisively  influenced  the  great  Rhenrl 
school  of  goldsmiths,  to  whose  unsurpassed  genius  it  still  bears  witness.  (See  page  85.) 

When  in  1671  the  citizens  of  Brunswick  rebelled  against  the  Duke  of  Brunswick-Wolfensbuttel,  his  cousin  and  ally,  Johann  Friedrich,  Duke  of  Caleil 
berg  claimed  the  'Treasure'  as  indemnity  for  his  military  intervention.  Accordingly,  it  was  taken  to  Hanover;  and  later  during  the  Napoleonic  w>i 
temporarily  to  England  for  safekeeping.  Restored  to  Hanover,  its  last  king,  George  V  housed  the  famous  'Treasure'  in  the  Guelph  Museum  (now  t\ 
Landesgalerie  Hannover),  which  he  founded.  As  the  personal  property  of  the  Hanoverian  royal  family,  the  'Guelph  Treasure'  was  offered  for  sale  in  i.\ 
United  States  in  1930.  Thirty-eight  pieces  now  form  part  of  various  American  collections,  most  notable  being  that  of  the  Cleveland  Museum  of  Art.  Ti 
forty-two  most  precious  remaining  pieces  which  include  portable  altars,  frontals,  shrines  and  reliquaries  of  diverse  forms  are  now  in  the  Kunstgewerb 
museum,  Schloss  Charlottenburg,  West  Berlin;  numbered  among  them  is  the  singularly  beautiful  and  original  arm  reliquary  of  St.  Sigismund  (No.  I 
(Hildesheim  (?),  nth  century);  and  the  back  cover  of  the  Missal  of  Duke  Otto  the  Mild  (No.  4),  showing  him  with  his  consort  Agnes  of  Brandenbur' 
kneeling  at  the  feet  of  St.  Blaise  who,  together  with  St.  Thomas  a  Bccket  are  the  cathedral's  patron  saints.  No.  2,  courtesy  of  City  of  Brunswick ;  Nos.  3  a\ 
4,  Kunstgewerbemuseum,  Schloss  Charlottenhurg,  Stiftung  Preussischer  Kulturbesitz,  West  Berlin. 


Museum  of  Art,  and  the  Henry  Francis  DuPont  Wintcrtliur 
Museum,  as  well  as  the  innumerable  restorations  of  homes  of 
planters  and  merchants,  of  village  communities  and  historic 
shrines  are  a  tangible  evidence  of  a  yearning  to  recapture  and 
cherish  the  chaste  simplicity  and  elegance  of  earlier  days. 

It  would  be  an  imaginative  gesture  if  a  major  exhibition 
embracing  seventeenth-  to  eighteenth-century  American  colonial 
art  could  be  held  in  the  leading  cities  of  those  European  countries 
— England,  Germany  and  Holland — immediately  associated  with 
early  American  history.  Reciprocating,  the  United  States  could 
be  hosts  to  a  like  exhibition  from  the  European  countries 
concerned.  Thus,  for  the  first  time  the  background  and  originality 
of  Our  Atlantic  Heritage  would  be  brought  graphically  to  life 
demonstrating,  as  Professor  Arnold  Toynbec  has  said,  'the  cross- 
fertilization  of  the  multiple  ideas  and  trends  nurtured  by  common 
roots  stemming  from  the  same  geological  tree'.  Furthermore, 
such  joint  exhibitions  would  be  a  'signal  act  of  spiritual  solidarity' 
among  the  Atlantic  Community  of  Nations. 

Time  has  tended  to  veil  the  fact  that  not  all  the  British  sover- 
eigns to  whom  colonial  Americans  owed  their  allegiance  were 
English  born:  the  first  was  a  Scot,  another  a  Dutchman  and  two 
were  Hanoverian  born.  Aside  from  the  unification  of  the  crowns 
of  Scotland  and  England,  this  gave  the  English  a  foothold  on  the 
Continent  which,  politically,  has  not  always  been  happily 
maintained;  but,  culturally,  a  bond  was  forged  that  has  never 
been  severed. 


William  III,  the  Republican  prince  and  Stadtholder  of  Hollam  | 
through  his  marriage  to  Mary,  the  niece  of  Charles  II,  brouglfc 
about  the  dynastic  union  of  the  Netherlands  and  Great  Britain  il 
1689,  with  momentous  consequences  to  those  countries'  culturi 
relations.  For  instance,  in  the  early  eighteenth  century,  paintina 
by  the  great  Dutch  masters  found  their  way  into  England's  roya 
collections  and  into  many  of  her  stately  homes:  landscapes  bl 
Ruysdael,  Cuyp  and  Hobbema  left  an  indelible  imprint  ol 
Gainsborough's  early  work.  Hogarth's  strongly  individualistil 
style  and  choice  of  subject-matter  were  formed  to  a  considerabl  1 
extent  by  the  influence  of  Steen  and  Brouwer.  Frans  Hals  wal 
already  well  represented  in  England  in  the  early  Hanoverian  periocl 

Some  seven  decades  previously,  The  Hague  had  witnessed  tHI 
establishment  of  a  court  presided  over  by  one  of  the  mosj 
remarkable  of  the  Royal  Stuarts,  namely,  Elizabeth,  the  onhj 
daughter  of  James  I,  whose  tragic,  fascinating  and  short-live<| 
career  as  Queen  of  Bohemia  caused  her  to  be  known  as  thJ 
Winter  Queen.  As  wife  and  then  widow  of  Frederick  V,  Electo] 
Palatine — a  grandson  of  William  the  Silent — she  shared  with  heJ 
husband  the  brief  glory  of  his  troubled  reign. 

In  many  respects  Elizabeth  paralleled  her  brother  Charles  I 
who  maintained  in  England  the  most  civilized  court  where  'men 
of  learning  and  ingenuity  in  all  arts  were  in  esteem'.  And  it  would 
be  difficult  to  overestimate  the  importance  of  the  role  she  playecj 
in  the  relationship  between  Britain  and  Holland  during  the  forty; 
years  when  she  lived  as  a  guest  in  the  Netherlands.  Her  court  was 
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only  the  meeting  place  for  some  of  the  leading  Dutch, 
ish  and  German  figures  of  her  day;  it  was  also  a  centre  of  the 
U|  ind  the  free  exchange  of  cultural  ideas. 
I  urins*  the  earlier  years  m  exile,  while  hearing  her  husband 

I  :een  children,  Elizabeth  enjoyed  a  fair  measure  of  happiness 
security.  But  after  her  husband's  death,  she  was  beset 

pasingly  by  grave  financial  difficulties  which  rendered 
H  ossible  the  provision  of  suitable  dowries  for  her  two  eldest 
A  ^liters.  Elizabeth,  the  elder,  to  whom  Descartes  dedicated  his 
']i  icipia  Philosophia'  ( 1 644),  became  the  Prioress  of  the 
H  cestant  Abbey  of  Herford,  while  her  sister  Louise-Hollandine, 

II  lented  artist  and  pupil  of  Honthorst  converted  to  Catholic- 
u  and  entered  the  Royal  Abbe}'  of  Maubisson  of  which  she  was 
|j  le  the  Abbess.  Fortunately,  a  dowry  was  provided  for  the 
U  ngest  daughter  Sophia.  This  enabled  her  to  marry  Ernst 
51  $ ust,  Duke  of  Brunswick-Liineburg  in  1658;  he  was  first 
H  ted  Prince-Bishop  of  Osnabriick  in  1661,  later  succeeded  to 
a  Duchy  of  Calenberg  (1679),  and  in  1692  he  was  granted  the 
sj  us  of  Elector  of  the  Holy  Roman  Empire. 

I  flany  of  Ernst  August's  ancestors  swayed  the  trend  of  events  of 
r  day.  In  the  eighth  century  they  had  aided  the  Carolingians 
power;  a  collateral  branch  became  the  Kings  of  Burgundy. 
;  intrepid  Henry  the  Lion,  Duke  of  Bavaria  and  Saxony  was 
ady  allied  to  England  as  the  son-in-law  of  Henry  II.  But  his 
ring  power  provoked  the  bitter  feud  between  the  Guelphs  and 
Gibellines.  However,  this  did  not  prevent  his  son  Otto  IV 
m  being  crowned  German  Emperor,  or  his  vast  hereditary 
iscssions,  comprising  most  of  the  historic  Saxon  territory,  from 
ng  proclaimed  the  sovereign  Duchy  of  Brunswick-Luneburg 
1235.  This  region  now  known  as  Lower  Saxony,  had  come  to 
father  through  his  marriage  to  Gertrud,  the  daughter  of  the 
iperor  Lothar.  Culturally,  as  the  illustrations  show,  the  House 


of  Brunswick  has  made  its  own  significant  contribution  to 
western  civilisation. 

During  the  sixteenth  and  seventeenth  century,  the  destinies  of 
Ernst  August's  predecessors  followed  a  turbulent  course;  repeated 
partitioning  attributable  to  the  absence  of  laws  governing  primo- 
geniture, weakened  and  impoverished  the  Duchy.  This  gave  rise 
to  the  introduction  of  an  odd,  yet  effective  measure:  it  was  agreed 
between  the  seven  sons  of  Ernst  August's  grandfather,  Duke 
Wilhelm  (reigned  1546-92),  that  only  one  of  them,  to  be  chosen 
by  lot,  should  marry,  in  order  to  secure  one  direct  line  of 
succession.  Fortune  favoured  the  sixth  son — Ernst  August's  father 
who,  in  turn,  stipulated  in  his  testament  of  1635  that  his  sons,  the 
'four  Guclph  brothers',  of  whom  Ernst  August  was  the  youngest, 
should  alternate  in  their  role  as  rulers  of  the  Duchy,  by  then 
divided  into  two  parts,  Calenberg  and  Liineburg. 

The  election  of  Ernst  August  as  Prince-Bishop  of  Osnabriick  in 
1 661,  was  one  of  the  clauses  of  the  Treaties  of  Westphalia,  which 
also  set  forth  that  the  holder  of  this  office  should  alternate  between 
a  Catholic  and  a  Protestant,  the  latter  to  be  a  member  of  the 
House  of  Brunswick.  The  Stadtisches  Museum  of  Osnabriick 
has  just  held  an  exhibition  entitled  'The  Guelphs  in  the  Bishopric 
of  Osnabriick',  illustrating  the  dynastic  ties  between  the  House  of 
Hanover  and  the  British  Crown.  It  pointed  up  in  an  admirable 
fashion  the  considerable  influence  wielded  by  Great  Britain,  both 
politically  and  culturally,  in  this  part  of  Germany.  Extreme  youth 
was  no  obstacle  in  the  election  of  an  incumbent  for  the  Osnabriick 
See;  in  this  respect  it  is  thus  of  interest  to  read  that  the  second  son 
of  George  III,  Frederick  of  York,  was  elected  Bishop  while  still  in 
his  cradle.  During  his  reign,  Wedgwood  and  English  pottery 
found  lucrative  markets  in  the  principality.  English  silver  (No.  14), 
pewter,  and  furniture  were  fashionable — as  in  colonial  America — 
and  were  adapted  by  the  German  craftsmen  to  their  country's 


The  so-called  'Brunswick  Nuptial  Bowl'  (30  inches  in  diameter),  painted 
1  high  Renaissance  style  (1534),  depicting  military  scenes  recalling  the 
:ligious  and  dynastic  struggles  of  the  Dukes  of  Brunswick-Luneburg.  In 
le  bitter  feud  involving  the  Bishop  of  Hildesheim  (1519-1523),  the  Duke 
f  Liineburg  sided  with  the  prelate  against  his  cousins  the  Dukes  of  Calen- 
erg  and  Wolfensbiittel,  by  whom  the  two  former  were  defeated,  and 
mong  whom  the  Bishop's  domain  was  divided.  Twelve  years  later,  Duke 
[enry  the  Younger  of  Wolfensbiittel,  a  high-spirited  prince  of  the  Re- 
aissance,  peacefully  entertained  the  Bishop  at  a  banquet  where  the 
Nuptial  Bowl'  figured  as  the  centre-piece  on  the  richly  laden  table, 
ifter  George  I's  accession,  the  Dukes  of  Brunswick-Wolfensbiittel, 
uned  for  their  collection  of  masterly  paintings,  attained  cultural  ascend- 
ncy  over  the  Electoral  court  of  Hanover.  Courtesy :  Herzog  Anton  Ulrich 
luseum,  Brunswick. 


6.  The  ancient  Guelph  family  (see  above)  took  their  title  as  Dukes  of 
Brunswick  and  Liineburg  from  their  two  principal  seats;  this  title  they  still 
retain  today.  In  1371,  the  Castle  of  Liineburg  was  destroyed  by  the  rebel- 
lious citizens,  forcing  the  reigning  duke  to  take  up  his  residence  at  Celle. 
Through  the  monopoly  of  salt  in  North  Germany,  Liineburg,  itself, 
waxed  so  prosperous  that  it  became  possible  to  redeem  some  of  the  crown 
jewels — previously  forfeit — for  an  English  king.  The  proud  symbol  of  the 
citizens  social  supremacy  was  the  Liineburg  'Council  Silver',  Germany's 
richest  civic  treasure,  part  of  which  is  still  to  be  seen  in  the  venerable  Town 
Hall;  the  most  important  pieces,  however,  are  now  in  the  Kunstgewerbe- 
museum,  Schloss  Charlottenburg,  West  Berlin,  such  as  the  magnificent 
ewer  in  the  form  of  a  lion  by  Joachin  Gripswolt  (Liineburg  1540).  Courtesy  : 
Kunstgewerbemuseum ,  Stiftung  Preussischer  Kulturbesitz,  West  Berlin. 
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The  extensive  collections  inherited  by  the  present  Duke,  H.R.H.  Ernst  August,  Prince  of  Hanover,  from  the  two  branches  of  the  House  of  Brunswicti 
now  united  in  his  person,  that  of  Brunswick-Liineburg  and  that  of  Brunswick-Wolfensbiittel  cover  a  period  of  nearly  four  hundred  years  from  the  1511 
to  the  19th  century.  Highly  significant  is  the  rare  collection  of  coins  and  medallions  of  this  dynasty  started  by  George  II,  which  is  also  partially  r< 
presented  in  the  various  regional  museums.  (No.  7)  Commemorative  medallion,  1680,  showing  Ernst  August,  as  Prince-Bishop  of  Osnabriick  (law1 
Elector  of  Hanover).  (No.  8)  Commemorative  coin  showing  Sophia,  Electress  of  Hanover;  (No.  9)  Taler  issued  during  the  reign  of  Ernst  August,  Bisho 
of  Osnabriick  (1662),  with  the  coat-of-arms  of  the  Duchy  of  Brunswick-Liineburg;  shown  in  the  centre  is  the  wheel,  the  crest  of  Osnabriick.  (Nos.  10,  l) 
and  12)  Medallions  showing  the  first  three  Georges,  as  Electors  of  Hanover  and  Kings  of  Great  Britain  and  Colonial  America.  Nos.  7-9:  Courtesy ,  Stadtischc 
Museum,  Osnabriick ;  Nos.  10-12:  Courtesy,  Historisches  Museum,  Hanover.  (No.  13)  The  numismatically  inclined  George  II  acquired  a  set  of  identic;! 
walnut  cabinets  with  fretted  brass  fronts,  pierced  with  the  cypher  of  his  cousin  Carl  Wilhclm  Ferdinand,  Duke  of  Brunswick-Wolfensbiittel,  to  contaij 
his  rare  collection  of  coins  and  medallions  of  the  House  of  Brunswick.  They  arc  typical  examples  of  fine  regional  cabinet-making  which  flourished 
during  the  18th  century  in  the  Duchy  of  Brunswick-Wolfensbiittel;  of  equal  renown  was  the  fine  pewter,  mother  of  pearl  and  ivory  inlay  work.  Anothe 
speciality  were  the  secretary  cabinets  'a  trois  corps'.  A  ducal  decree  ordained  that  all  furniture  which  attained  a  certain  standard  should  bear  the  mark  I 
the  Brunswick  lion  as  a  sign  of  quality.  Later,  however,  just  as  the  Georgian  style  had  found  favour  in  colonial  America,  so  did  it  become  popular  I 
Brunswick,  replacing,  to  a  large  extent,  the  indigenous  styles.  Courtesy,  H.R.H.  Ernst  August,  Prince  of  Hanover,  Schloss  Calenberg,  Schulenburg/Leine. 


uses.  The  years,  indeed,  seem  abruptly  spanned  by  contemporary 
advertisements  which  appeared  in  local  newspapers  announcing 
that  cabinet-makers  were  ready  to  turn  out  all  types  of  furniture 
in  different  woods  according  to  the  latest  designs  from  England; 
one  tells  us  that  after  working  for  nine  years  with  a  court 
cabinet-maker  in  England  the  returning  craftsman  is  ready  to 
execute  orders  from  finely  figured  walnut  and  other  veneers,  as 
well  as  furniture  ornamented  with  'architectural  elements — 
columns,  entablatures,  terminal  figures  and  heavy  scrolled 
supports'.  Again,  decorative  designs,  based  on  English  motifs, 
such  as  in  the  state  staircase  at  the  Osnabriick  Chancery  were  the 
work  of  G.  G.  Wessell  who  studied  at  the  Royal  Academy  of 
London  at  King  George  Ill's  expense. 

When  Ernst  August,  the  panache-loving,  worldly  Prince- 
Bishop  of  the  Baroque  age,  finally  succeeded  to  the  Dukedom  of 
Calenberg,  his  court,  with  Hanover  and  Herrenhausen  as  his 
winter  and  summer  residences,  became  one  of  the  most  sophisti- 
cated and  splendid  in  Germany.  By  invoking  the  law  of  primo- 
geniture, and  laying  the  foundation  for  the  unification  of  his 


Duchy  with  that  of  Liineburg,  his  realm  became  pre-eminenl 
among  the  three  hundred  and  fifty  heterogeneous  states  into  whicll 
the  Empire  had  been  split  after  the  Thirty  Years  War. 

Throughout  his  reign,  Ernst  August  was  supported  by  his  will 
Sophia,  the  proud  granddaughter  of  James  I,  and  one  of  the  mosl 
remarkable  'Personalities  of  European  Civilisation' ;  she  wail 
closely  connected  with  the  Palatine,  Bavarian,  Saxon  and! 
Brandenburg  courts,  and  with  the  Houses  of  Orleans  and  Orange!] 
Historically,  her  importance  is  primarily  as  a  patron  of  learning;! 
As  the  precursor  of  the  great  intellectual  rulers  of  Enlightenment^ 
she  was  happiest  when  in  the  company  of  scholars  and  philoso- 
phers, among  masterpieces  and  the  practitioners  of  the  arts,  oil 
engrossed  in  the  world  of  music  and  the  theatre.  Her  'bureau* 
d'esprit'  were  the  Gardens  at  Herrenhausen,  which  became  the 
focal  point  of  the  intellectual  flowering  that  later  permeated  the, 
courts  of  Charlottenburg,  Sans-Souci,  Bayreuth  and  Weimar  andj 
inspired  the  intellectual  upheaval  in  Germany,  and  coincided! 
chronologically  with  the  American  Declaration  of  Independence,! 
and  with  the  French  Declaration  of  Human  Rights. 


86 


le  forerunner  of  Herrenhausen's  Royal  Gardens  was  the 
umental  Hortus  Palatinus  at  Heidelberg  Castle,  the  first 
erre'  garden  in  Germany,  regarded  by  contemporaries  as 
idling  of  a  miracle,  which  Sophia's  father,  the  Elector 
:ine,  had  laid  out  for  her  mother  Elizabeth  Stuart.  She 
:lf  was  born  (1630)  amidst  the  great  gardens  of  the  Ncthcr- 
which  were  noted  for  their  geometrical  style  created  by 
Frenchmen,  Boiceau  and  Mollet,  both  of  whom  were  to 
ence  her  gardening  activities  throughout  her  thirty-five 
sat  Herrenhausen. 

is  characteristic  of  the  eighteenth  century  that  garden  plan- 
should  have  been  raised  to  the  level  of  an  art,  regarded  as 
J,  if  not  superior,  to  landscape  painting  as  a  medium  of 
fession.  'Gardening',  declared  Home  in  1761,  'indeed  possess- 
nc  advantage,  never  to  be  equalled  in  the  other  arts:  in 
3 us  scenes,  it  can  raise  successively  all  the  different  emotions 
randeur,  of  sweetness,  or  gaiety,  and  of  melancholy.'  These 
ich  gardens  came  into  existence  wherever  a  'maison  de 
;ance'  was  built;  for  they  were  indispensable  adjuncts  to 
1  places,  extending  their  'sphere  of  influence',  and  marking 
division  between  them  and  the  surrounding  countryside.  In  a 
rionship  so  close  that  they  formed  a  single  unit,  palace  and 
len  constituted  the  'immediate  domain'  of  the  ruler,  and 
bolizcd  his  absolute  will  to  power.  As  the  scene  of  ebullient 
vities,  the  park  was  required  to  have  architectural  form  like 
reception  rooms  of  the  palace,  to  which  it  provided  a  kind  of 
n-air  annex,  a  conception  magnificently  executed  at  Herrcn- 
sen  (No.  20). 

his  style  of  garden  sprang  up  all  over  Europe — at  Melbourne 
1  in  Derbyshire,  at  Vienna  and  Schonbrunn,  at  Aranjuez, 
)ttningholm,  Nimes  and  Petrograd — their  size  and  splendour 
ivalled  in  any  other  age;  but  only  Herrenhausen  remains 
lentically  preserved,  spanning — unchanged — a  period  of 
;c  hundred  momentous  years  (No.  21). 

ferrenhausen  was  not  only  often  the  scene  of  exuberant 
ivities  and  masked  balls,  but  also  the  centre  of  far  reaching 
nts  in  the  annals  of  the  European  story.  In  1684  Sophia's 
liant  daughter   Sophie  Charlotte  was   betrothed  to  the 


Electoral  Prince  Frederick,  the  future  King  of  Prussia.  It  w  is 
here,  too,  that  Leibniz— famous  for  his  optimistic  summation 
that  'Tout  est  pour  le  mieux  dans  le  meilleur  des  mondes  possib- 
les'— together  with  the  mother  and  daughter  planned  a  series  of 
European  academies,  intended  to  foster  a  uniform  standard  of 
culture  on  the  Continent.  However,  but  one,  the  'Academie  des 
sciences  et  belles  lettres'  was  set  up  in  Berlin.  But  the  most 
important  event  was  the  presentation,  in  1701,  of  the  'Act  of 
Settlement'  to  Sophia  by  Lord  Macclesfield,  declaring  her  the 
heiress  to  the  throne  of  Great  Britain  and  Ireland.  From  that 
moment  Herrenhausen  became  a  veritable  place  of  pilgrimage 
for  Englishmen  of  importance,  who  'saw  no  step  more  prudent 
than  to  resort  to  Herrenhausen  and  endeavour  to  ingratiate 
themselves  with  Great  Britain's  future  sovereign'. 

Leibniz's  prophecy  that  the  thirteen  American  colonies  had  a 
great  future  made  a  deep  impression  on  the  Electress.  How  could 
she  foresee  the  lasting  cultural  benefits  to  the  American  colonies 
for  which  her  dynasty  would  be  responsible;  or  that  an  entire 
state,  Georgia  would  be  named  after  her  grandson,  George  II, 
and  that  two  others,  North  and  South  Carolina  would  be  named 
after  his  consort,  Queen  Caroline;  or,  agam,  that  the  name  of 
Hanover  itself  wrould  appear  innumerable  times  on  the  map  of 
the  United  States. 

Sophia,  the  'mother  of  kings',  in  love  with  her  wondrous 
garden,  visualized  them  as  a  world  of  beauty  and  harmony — her 
world,  untouched  by  the  passing  of  time!  Here  she  lived  out  her 
rich  and  peaceful  life  until  the  age  of  84  when,  by  the  gracious 
edict  of  fate,  she  was  permitted  to  breathe  her  last  among  the 
surroundings  she  had  created  and  loved  until  the  end. 

Two  months  later,  in  1714,  with  the  accession  of  Gcorg  Lud- 
wig,  the  son  of  'la  vieille  dame' — to  the  throne  of  Great  Britain 
and  Ireland,  history  once  again  repeated  itself  by  a  dynastic  union, 
as  in  the  reign  of  William  III.  The  linking  of  the  British  Isles  to 
a  Continental  country,  the  Electorate  of  Hanover,  coinciding 
with  the  rise  of  the  United  States  of  America,  opened  up  a  brilliant 
new  phase  in  life  and  in  the  arts  with  characteristics  which  still 
prevail  today  in  our  twentieth  century. 


These  two  examples  of  silver  plate  illustrate 
England's  influence  on  taste  and  design  abroad. 
In  the  splendid  collection  of  plate  belonging  to 
H.R.H.  Ernst  August,  Prince  of  Hanover,  there 
is  an  imposing  group  of  silver  made  for  George 
I's  younger  brother,  who  succeeded  his  father  as 
Bishop  of  Osnabriick.  The  work  of  the  gold- 
smiths there  showed  a  marked  resemblance  to 
that  of  contemporary  English  plate,  and  points 
to  the  international  character  of  the  early  18th 
century  silver  plate  in  Western  Europe  which 
was  due,  in  part,  to  the  forced  emigration  of 
Huguenot  goldsmiths  after  the  Revocation  of 
the  Edict  of  Nantes.  (No.  14)  Sugar  caster  by 
Johann  Gottfried  Quirl  of  Osnabriick  (1738- 
1772),  who  faithfully  copied  a  similar  caster 
brought  from  England  by  his  patron  Baron  von 
Hammerstein  which,  however,  does  not  quite 
measure  up  to  the  standard  of  English  crafts- 
manship. Equally  interesting  in  the  Prince's 
collection  is  the  plate  made  by  Hanoverian 
goldsmiths  for  George  I  before  his  accession  to 
the  British  throne,  which  also  reveal  close 
analogies  to  contemporary  English  plate. 
During  the  18th  century,  a  certain  amount  of 
English  royal  plate  was,  for  one  reason  or 
another,  transferred  to  Hanover,  such  as  the 
monumental  silver  wine  fountain  by  David 
Willaume,  London,  1708  (No.  15),  bearing  the 
heraldic  shield  from  which  the  charge  was 
erased,  but  with  the  supporters  and  crest  of  the 
5th  Earl  of  Meath:  purchased  by  the  Prince  of 
Wales  (later  George  II).  (No.  14):  Courtesy 
Stadtisches  Museum,  Osnabriick ;  No.  15:  Courtesy 
H.R.H.  Ernst  August,  Prime  of  Hanover,  Castle 
Marienburg  near  Hanover. 
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The  Fiirstenberg  Porcelain  Factory  was  founded  in  1747  by  Duke  Carl  I  of  Brunswick- Wolfensbiittel.  There,  in  1753,  after  many  years  of  vain  endeavoi 
a  soft-paste  porcelain  was  produced  by  Johann  Benckgraff,  who  had  been  enticed  from  the  Electral  Porcelain  Factory  of  Hochst,  where  he  had  succe: 
fully  mastered  the  secrets  of  its  production.  He  was  joined  by  his  son-in-law,  the  painter  Johannes  Zeschinger  and  the  modeller  Simon  Feilner,  and  lat 
was  equally  successful  in  the  manufacture  of  a  hard  paste.  Designs  were  influenced  at  first  by  Sevres  and  eventually  by  Wedgwood,  when  colour  w 
introduced  in  a  strongly  individual  manner  into  the  ornamentation  of  tableware.  Figures,  such  as  the  'loving  couple'  (No.  16),  the  work  of  a  Frenchma 
Desoches  (1774),  possessed  a  character  of  their  own,  and  took  their  place  among  the  best  achievements  in  the  field  of  European  porcelain  manufactur 
The  mark  is  'F'  (cursive).  Courtesy  :  Herzog  Anton  Ulricli  Museum,  Brunswick.  In  1701  the  Lauenstein  glassworks  were  established  in  the  Duchy  of  Cale 
berg.  Among  the  leading  artisans  drawn  from  various  glass-making  centres  was  the  English  master  craftsman,  Tisac,  who  was  responsible  for  tl 
introduction  of  cut  lead  glass.  Lauenstein,  while  not  entirely  comparable  to  the  glassworks  belonging  to  the  King  of  Prussia,  at  Potsdam  and  Berli 
was  nonetheless  distinguished  for  its  classical  simplicity  and  output  of  flawless  material,  akin  to  the  new  English-style  glassware,  as  exemplified  by  tl 
goblet  (No.  18),  engraved  with  the  crest  of  Frederick  of  York,  the  son  of  George  III,  who  was  elected  Bishop  of  Osnabriick  in  1764.  On  the  reverse  is  tl 
initial  'F'  in  rich  cartouche  with  mitre,  crook  and  sword.  Mark:  a  lion  rampant  over  the  letter  'C.  (No.  19).  Covered  goblet  bearing  the  coat-of-arms 
Friedrich  Wilhelm  I,  King  of  Prussia  and  his  consort  Sophie  Dorothea,  daughter  of  George  I,  Potsdam,  1720:  (No.  17),  enamelled  flask  with  pewter  1^ 
and  crest  and  inscription  'By  the  grace  of  God,  Gcorg  Wilheln  ,  Duke  of  Brunswick  and  Liineburg  (Brunswick,  1678).  Nos.  17  and  lg :  Kestner  Museut 
Hanover  ;_No.' 18  t'jStadtisches  Museum,  Osnabriick. 


20  and  21.  Even  after  the  lapse  of  three  hundred  eventful  years,  the  original; 
graceful  physiognomy  of  Herrenhausen's  Royal  Gardens  has  been  authen- 
tically preserved,  as  is  evident  if  comparison  is  made  between  the  engrav- 
ing of  1714  and  the  contemporary  bird's-eye  view  (see  pages  86  and  87). 
The  principal  landscape  architect  was  Martin  Charbonnier,  a  Frenchman: 
who  together  with  a  company  of  German,  Dutch,  Italian  and  English' 
assistants  laid  out  the  two-hundred-acre  garden,  which  is  intersected  by 
fourteen  miles  of  boxed  hedges,  twelve  feet  high,  enlivened  by  innumer- 
able fountains,  cascades,  grottos  and  pavilions.  The  Dutchman,  Peter  van 
Empthusen  and  the  Frenchman,  Jean  Villers  created  the  statues,  while  the 
eight  ornamental  urns  were  the  work  of  the  local  stone  mason  Christian 
Vickens;  they  are  still  considered  as  chefs  d'oeuvre  of  their  kind.  The 
'Great  Fountain',  the  tallest  garden  fountain  in  Europe,  was  perfected  by 
an  English  clergyman  in  the  reign  of  George  I.  Courtesy  :  City  of  Hanover. 
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Sophia,  Electress  of  Hanover,  Duchess  of  Brunswick-Liineburg  by  Adriacn  Hanneman,  shows  her  at  the  age  of  thirty  (see  pages  85-87) ;  in  the  possession 
jf  H.R.H.  Ernst  August,  Prince  of  Hanover,  and  is  exhibited  in  his  Herrenhausen  Museum,  which  was  formerly  the  country  house  of  the  Countess  von 
Delitz,  a  daughter  of  George  I  and  the  Duchess  of  Kendal.  Here  and  at  his  Castle  of  Marienburg  are  exhibited  the  family  portraits  of  the  collateral 
sranches  of  the  House  of  Brunswick  and  of  the  English  royalties  connected  with  them,  many  by  the  great  portraitists  of  the  17th  and  18th  centuries: 
Gainsborough,  Zoffany,  Ramsay,  Kneller,  Liotard,  Vailland,  Largilliere  and  Honthorst,  the  latter  the  prolific  painter  at  The  Hague,  who  also  painted 
Sophia,  as  a  young  girl,  in  a  charming  panel,  signed  and  dated  1645.  As  the  proud  grand-daughter  of  James  I,  and  the  'Mother  of  Kings',  the  Electress 
Sophia  will  always  be  remembered  in  the  annals  of  'Our  Atlantic  Heritage'  as  the  direct  link  between  the  founding  of  colonial  America  and  the  De- 
:laration  of  Independence.  Courtesy  :  Fackeltrager  Verlag,  Hanover.  From  an  illustration  in  the  hook  'Koniglicke  Garten' ,  by  K.  H.  Meyer. 
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,a  comedienne 


n  unpublished  Watteau 


NCE  again,  following  on  the  rediscovery  throughout  the 
years,  of  Gilles,  Pater,  Jullienne,  Le  Vieillardauxfavoris  and  Le 
zzetin  a  laguitare,  a  life-size  figure  has  appeared,  neither  repro- 
ced  in  'L'Ocuvre  Gravee'  of  fullienne  nor  mentioned  in  the 
p-known  collections  where  Watteau  has  been  represented.* 
These  individual  figures  form  a  separate  group  in  the  work  of 
2  master  and  are  in  a  very  small  minority,  most  often  created 
aight  from  the  model,  which  distinguishes  them  from  other 
;tures  where  even  the  least  significant  figures  have,  as  a  general 
le,  been  taken  from  a  drawing  already  in  existence.  They  are 
atcd  in  different  ways,  but  the  master's  hand  is  obvious  in 
any  places.  However,  this  time  it  is  a  woman's  face  which 
pears  in  the  window  of  the  past. 

Since  none  of  these  life-size  figures  was  published  in  the  work 
Jullienne,  one  could  have  thought  that  the  editor  had  neg- 
:ted  the  portraits  as  he  found  them  more  difficult  to  dispose  of 
clients  who  bought  engravings;  the  case  of  Gilles  being  not 
sily  explicable  as  this  kind  of  large  ironical  portrait  was  part  of 
Comedy  scene.  It  remained  unknown,  until  1804  when  Baron 
enon  acquired  the  picture  from  a  small  dealer  on  the  site  of  the 
resent  Place  du  Carrousel.  Still  more  strange  is  the  fate  of  the 
omedienne  which  also  failed  to  find  a  place  in  'L'Ocuvre  Gravee', 
>r  here  is  a  pleasing  theatrical  subject  combined  with  the  pre- 
ntation  of  one  of  those  female  figures  which  can  be  counted 
nong  the  great  triumphs  of  the  master  of 'fetes  galantes'. 
Each  one  of  these  relatively  recent  rediscoveries  found  a 
eptical  audience.  According  to  some,  the  Vieillard  aux  javoris  at 
le  Louvre  was  reminiscent  of  Bonington  or  Roqueplan;  for  the 
ulptor  Pater  the  names  of  Vivien  and  Pesne  were  put  forward 
id  Jullienne  was  attributed  to  Lancret  as  a  certainty. 
This  could  be  explained  by  the  extreme  diversity  of  execution 
f  each  of  them,  but  throughout  this  diversity  we  also  find  con- 
ant  factors :  a  vitality  which  is  characteristic  of  Watteau  alone, 
le  inimitable  hands  of  Jullienne,  Pater,  and  the  Mezzetin,  the 
ctual  rediscovered  drawing  of  the  model  who  posed  for 
'Homme  aux  favoris  and,  finally,  the  many  comparisons  that  one 
ould  make  with  sketches  and  well-known  paintings  which,  in 
ie  end,  resulted  in  a  general  acceptance. 

'  As  for  the  Comedienne  (No.  1),  her  paternity  is  proved  beyond 
oubt;  she  speaks  for  herself.  For  her  there  will  not  be  that  pro- 
ationary  period  which  often  precedes  the  attribution  of  a  re- 
.iscovered  picture  to  the  oeuvre  of  a  master  so  as  to  complete  and 
nrichit.  The  pictorial,  iconographic  and  chronological  problems 
>f  this  picture  do  not  present  any  particular  difficulties  and  allow 
indisputed  comparisons.  Moreover,  a  fragmentary  copy  sold  at 
iotheby's  in  December  1965  (oval  canvas  29^  x  23I  inches 
ttributed  to  Fragonard,  Lot  69  in  the  sale  of  December  8th,  1965) 
No.  2)  proves  that  this  picture  was  fairly  widely  known  in  the 
ighteenth  century. 


JACQUES  MATHEY 


The  face  is  that  of  one  of  the  two  or  three  models  to  whom  we 
cannot  give  a  name,  and  whom  W atteau  very  frequently  draws 
in  the  pages  of  his  sketch  books.  Two  in  particular  can  be  identi- 
fied by  certain  characteristics.  The  earlier  is  the  one  who  posed  for 
the  famous  page  of  heads  bought  by  the  Louvre  at  the  sale  of  the 
Ymecourt  Collection.  (A.  Watteau.  Drawings.  Parker  and 
Mathey,  no.  279)  (No.  3):  a  young  person,  plump,  with  a 
slightly  accentuated  double  chin,  a  short  muscular  neck  and  a 
bulging  forehead;  the  rest  of  the  face  has  the  eyes,  nose  and  face 
which  the  pencil  of  Watteau  was  to  give  so  often  to  his  models. 
Another  type  of  woman  is  the  one  portrayed  in  the  page  of 
studies  of  four  heads  at  the  British  Museum  (P.M.  op.  cit.  no. 


'This  picture,  for  the  first  time  here  discussed  in  print,  was  exhibited  at  Bordeaux 
n  1964.  ('La  femme  et  l'artiste  de  Bellini  a  Picasso.') 


2.  Painting  sold  at  Sotheby's,  December  8th  1965,  Lot  69.  Canvas  29^  > 
23  J  inches. 
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3.  Top  left.  Detail  from  a  sheet  of  studies. 
Musee  du  Louvre,  P.M.  no.  729. 


4.  Bottom  left.  Study.  British  Museum,  P.M.  no. 
788. 


5.  Top  centre.  Study.  Bordeaux-Groult  Collec- 
tion. Paris,  P.M.  no.  746. 


6.  Top  right.  Detail  from  La  Comedienne. 


7.  Bottom  right.  Detail  from  the  Mezzetin  a  la 
Cwiiitare.  (cf.  J.  Mathey,  A.  Watteau,  Peintures 
Reapparues,  pi.  144.) 


788),  where  it  attains  perfection.  There  the  oval  is  more  elong- 
ated, the  neck  becomes  thin  and  supple,  the  lower  part  of  the  face 
is  round  but  without  a  double  chin,  the  shoulders  arc  not  so 
broad ;  there  is  the  same  nose  as  in  the  first  models  but  narrower 
and  ending  more  clearly  with  that  particular  tilt  so  beloved  of  the 
master.  This  face,  which  achieves  a  rare  sensitivity,  is  no  longer 
influenced  by  Rubens.  It  is  found  in  the  women  of  the  Enseigne 
de  Gersaint  particularly  in  the  young  sales  woman  seated  at  her 
counter.  The  original  of  this  'Watteau  face'  stems  from  Rubens 
through  the  copy  made  after  the  'Coronation  of  Marie  de 


Medici'  (P.M.  op.  cit.  no.  266).  With  slightly  less  flesh  ancj 
slightly  more  muscle  it  is  the  one  which  appears  in  subsequenij 
years  in  drawings  and  pictures 

The  head  of  the  Comedienne  can  be  compared  with  those  on  the] 
sheet  of  studies  in  the  British  Museum.  One  of  them,  seen  from 
almost  the  same  angle,  allows  it  to  be  identified  in  a  particularly 
conclusive  manner.  This  drawing  and  the  studies  of  the  Wickcs, 
and  Bordeaux-Groult  collections  (P.M.  op.  cit.  nos.  783  and  786) 
inspired  the  pictures  of  the  artist's  late  years.  The  Comedienne 
certainly  belongs  to  them. 


92 


Top  left.  Detail  of  the  Nytnphe  de  Fontaine.  Cailleux  Collection. 
.  Top  right.  Detail  of  La  Comedienne. 
3.  Bottom  left.  Detail  of  the  Mezzetin  a  la  Guitare. 
I.  Bottom  centre.  Detail  of  La  Comedienne, 
l.  Bottom  right.  Detail  of  La  Fete  d' Amour.  Dresden  Museum. 


To  an  expert,  the  hands  of  Watteau,  as  in  the  case  of  Ingres, 
/an  Dyck  or  Largillierc,  are  as  good  as  a  signature.  In  the  draw- 
ngs  where  he  reproduces  them  with  every  variety  of  movement, 
•xtremely  supple  and  sensitive,  he  uses  pencil  with  that  loving 
:are  and  curiosity  so  recognizable  in  his  studies  of  heads.  The 
ubject  of  the  hand  holding  a  mask  with  inexpressible  lightness 
las  many  times  been  drawn  in  his  sketch  books:  two  such 
tudies  are  in  the  Museum  in  Berlin,  another  on  a  sheet  belonging 
o  the  Louvre  (P.M.  op.  cit.  nos.  828  and  729).  Finally,  that  of  the 
Zomcdicnne  has  been  taken  exactly  from  a  study  on  a  sheet  in  the 
Uroult  Collection  (P.M.  op.  cit.  no.  746),  the  same  one  from 
vhich  the  studies  of  the  Mezzetin  were  used  for  the  Legon  d' 
imour  (Nos.  5,  6,  7). 


An  eye  with  pearly  lights,  a  delicate  pink  ear  (Nos.  8,  9,  10), 
the  hand  so  agile,  the  execution  of  the  silk  sleeve  where  the  brush 
has  laid  a  masterly  luminous  network  on  the  glazes,  the  foliage 
similar  to  that  in  the  A^'zzctiii  a  la  guitare,  which  are  like  the 
setting  of  a  stage — all  these  are  for  every  lover  of  Watteau  irrefut- 
able siens  of  the  master's  own  handwriting. 
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An  internationally-known 
hotelier  and  his  private  collection 
of  silver 


M.  J.  GORMA 


TO  many  readers  of  The  Connoisseur,  particularly  in  America, 
the  name  of  Toddie  O'Sullivan,  managing  director  of  the 
Grcsham  Hotel,  Dublin,  is  already  well  known.  As  an  hotelier  Mr. 
O'Sullivan's  distinction  is  international.  Furthermore,  in  their 
delightful  penthouse  home  at  the  Grcsham  he  and  his  wife, 
Niamh,  have  created  what  one  may  aptly  describe  as  an  oasis  for 
art  lovers.  Besides  pictures,  furniture,  porcelain  and  other  de- 
sirable works  of  art  Mr.  and  Mrs.  O'Sullivan  have  for  some  years 
past  been  collecting  antique  silver  and  now  possess  many  fine, 
art-historically  interesting,  rare  and  elegant  pieces.  How  fortun- 
ate that  we  have  among  us  in  Dublin  a  few  at  least  who  rescue 
and  retain  in  Ireland  some  of  the  delightful  products  of  the  artistry 
and  skill  of  the  old  craftsmen  ! 

Quite  a  few  sizable  collections  of  family  plate  still  survive  in 
our  great  and  semi-great  houses  but,  needless  to  say,  only  a 
fraction  of  the  silver  that  functioned  in  the  homes  and  adorned 
the  tables  of  the  noble  and  the  wealthy  less  than  two  centuries 
ago  is  to  be  found  in  Ireland  today.  Much  of  it  has  simply  worn 
out,  some  of  it  has  found  its  way  into  museums  at  home  and 
abroad,  thereby  going  out  of  circulation  as  far  as  the  private 
collector  is  concerned;  the  export  drain,  started'sixty  years  ago  or 
so,  continues  to  How.  Luckily  we  have  a  number  of  devoted 
private  collectors.  But  their  way  has  become  hard.  Good  pieces 
get  rarer  and  rarer,  prices  higher  and  higher. 

The  silversmiths  of  Dublin  (especially),  Cork  and  Limerick 
produced  large  quantities  of  beautifully  wrought  domestic  plate. 
The  most  interesting  surviving  pieces  were  made  during  the  first 
half  of  the  eighteenth  century;  the  greatest  output  being  during 
the  period  c.  i 770-1810.  Worthwhile  pieces  of  good  Dublin 
silver  the  Georgian  period  arc  still  relatively  plentiful.  Old 
Cork  silver  is  scarce,  and  Limerick  rare. 

The  City  of  Galway,  too,  had  its  silversmiths;  a  Goldsmiths' 
Guild  was  functioning  there,  it  seems,  in  the  sixteenth  century. 
Today,  however,  there  is  hardly  to  be  found  any  silver  bearing 
Galway  marks  (maker's  initials  and  an  anchor  in  a  shaped  punch) 
and,  indeed,  the  total  number  of  such  pieces  recorded  is  very  small. 
The  fine  well-marked  (body  and  lid)  3^  pints  (39  ozs.,  2  dwts.) 
Tankard  (No.  1)  in  the  O'Sullivan  Collection,  made  in  Galway 
by  Bartholomew  Fallon  c.  1 6<So  is  therefore  of  exceptional  interest. 
This  rare  piece  is  reputed  to  be  the  only  Galway  Tankard  m 
existence. 

Specialist  collectors  soon  recognise  that  Irish  silver,  though 
following  in  a  general  way  and  with  a  certain  time-lag  the 
changing  English  fashions — Queen  Anne,  Rococco,  Adam, 
Regency — commonly  proclaims  its  provenance.  Shapes,  designs 
and  particularly  decoration  are,  in  the  main,  characteristic. 
Haphazardness  in  the  hall-marking  of  Irish  silver,  especially  as 
regards  dating,  has  provided  research  workers  with  a  special  field 
for  study. 

In  this  collection  the  Irish  masters  of  the  early  eighteenth 
century  are  well  represented.  We  have  delightful  examples  of  the 


work  of  the  Dublin  makers:  Joseph  Walker,  Thomas  BoltcJ 
David  King,  Robert  Calderwood,  John  Hamilton,  Micha 
Fowler,  William  Townshend,  Thomas  Jones  and  others  \vi' 
venerated  names.  As  can  be  seen,  the  O'Sullivans  have  not  bed! 
in  any  way  insular  in  the  silver  which  they  last  acquired.  Sorm 
of  the  more  splendid  pieces  bear  the  great  names — Paul  | 
Lameric,  Paul  Storr,  Hester  Bateman  and  other  notable,  just 
highly  esteemed,  English  silversmiths.  The  collection  is,  in  shoii 
quite  a  large  one,  and  even  the  briefest  catalogue  resume  of  tn 
major  pieces  becomes  a  somewhat  lengthy  document.  So  excel 
for  a  few  remarks  regarding  a  selection  of  the  earlier  Irish  piec* 
the  illustrations  must  tell  their  own  story. 

One  of  the  most  appealing  of  the  Irish  pieces  is  Robert  Caldei 
wood's  plain  bowl  1729  (No.  2).  These  bowls  (referred  to 
'slop'  bowls  in  the  Assay  books  of  the  period)  seem  to  have  beq 
in  common  use  from  early  in  the  eighteenth  century.  They  hav 
become  very  scarce  and  are  eagerly  sought  after  by  collector 
Thomas  Bolton's  sturdy  yet  elegant  strawberry  dish  1710  (Nc 
5)  is  most  attractive  but  to  be  fully  savoured  must  be  handled. 

Irish  footed  salvers  ('tazzas')  possess  a  special  charm  for  co. 
lectors;  and  this  is  not  surprising.  In  the  O'Sullivan  Collectio 
are  several  examples  by  Joseph  Walker,  1704;  John  Clifton,  Jnr 
1 706  (No.  4) ;  and  by  David  King,  1733. 

The  tray  by  Michael  Fowler  of  c.  1750  (No.  3)  is  a  very  fin 
piece;  heavy,  shapely  and  in  tine  condition.  The  rococo 
cartouche  has  typically  Irish  touches  about  it;  for  example,  th 
sedgy  plant  with  grassy  leaves  (on  the  left  it  shows  a  flower  heac 
so  popular  with  Dublin  chasers  and  engravers  of  the  mic 
eighteenth  century  and  often  to  be  seen  in  the  little  bog  pools  wit 
water  fowl  in  the  decoration  of  sugar  basins,  cream  ewers,  coffe 
pots  and  salvers  of  the  period. 

Dish  Rings  are  almost  peculiarly  Irish.  Those  known  date  fror 
c.  1745.  Westropp  places  them  according  to  design,  corrcsponc 
ing  roughly  to  period,  in  five  groups.  The  majority  of  them  mad< 
before  1780  or  so  lack  date  marks.  This  one  (No.  6),  pierced  anc 
decorated  with  flat  chased  foliage,  flowers,  figures  and  farn 
animals,  bears  the  mark  of  Samuel  Walker  and  is  a  fine  examp. 
of  its  group  and  period  (1760-70). 

Especially  noteworthy,  also,  arc  a  set  of  twelve  William 
Williamson  dinner  plates,  Dublin,  1748  (No.  8)  and  the  John! 
Nicholson  coffee  pot,  Cork  c.  1770  (No.  8).  Lest  the  description 
of  a  few  important  items  might  give  a  misleading  idea  of  thej 
scope  of  this  unusual  and  quite  considerable  collection,  it  should) 
be  mentioned  that  there  is  hardly  an  eighteenth-century  Dublin! 
silversmith  of  note  whose  work  is  not  represented  by  interesting] 
pieces.  Hence  we  find  the  following  makers:  William  Archdall, 
Matthew  West,  Robert  Walsh,  William  Nowlan,  James  Warner, 
James  Scott,  Laurence  Martin  and  Charles  Cummins  and  others. 

Among  the  English  pieces,  the  most  distinguished  is  Paul  de 
Lamerie's  fine  and  wholly  satisfying  side-spouted  coffee  pot,  1732 
(No.  12).  The  stylish  silver-gilt  kettle  and  stand,  the  handsome 
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2.  Plain  Bowl.  24  ozs.  10  dwt.  Height  5  in.,  width  7 }  in.  Robert  Calderwood, 
Dublin  1729. 

soup  tureen  and  the  shapely  entree  dishes  are  also  fine  examples  of 
the  work  of  Paul  Storr.  Hester  Bateman  is  represented  by  a 
charming  hot  water  jug  (No.  16),  and  Ebenczer  Coker's  candle- 
sticks (No.  16),  William  Grundy's  jug  (No.  17),  and  a  tankard 
by  Charles  Wright  arc  all  important  and  attractive.  Other  well- 
known  English  makers  of  the  Georgian  period  are  represented 
by  Crouch  and  Hannam,  Richard  Rugg,  the  Hennells,  Eliza 
Godfrey,  Peter  and  Anne  Bateman,  John  Parker,  Edward  Wakel- 
man  and  others. 

Photos:  A.  C.  Cooper,  London  and  Con  Conner,  Dublin. 


1.  Top  left  and  right.  Galway  Tankard.  39  ozs.  2  dwt.  Height  8  in.  width  at 
base  6  in.  Bartholomew  Fallon  1680-1684. 


3.  Below.  Tray.  70  ozs.  Diameter  16  in.  Michael  Fowler,  Dublin  1750. 
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9.  Sauce  Boat  (i  of  a  pair).  39  ozs.  4  dwt. 
William  Townshend,  Dublin  1734.  Swing 
Handle  Sugar  Basin  (1  of  a  pair). 
Thomas  Jones,  Dublin  1 790.  Joseph  Jack- 
son, Dublin  1778. 


0.  Tankard  (1  of  a  pair).  16  ozs.  Height 
t  in.  Joseph  Jackson,  Dublin  1778.  Beaker 
1  of  a  set  of  4).  Total  weight  21  ozs. 
^ight  3^  in.  Daniel  Egan,  Dublin  1809. 


K.  Pair  of  Sauce  Boats  (set  of  4).  Total 
weight  78  ozs.  Thomas  Jones,  Dublin 
1793- 


:5-  Entree  Dish  (I  of  set  of  4).  Length  12\  in.,  width  8|  in.  Total  weight  243  ozs.  Paul  Storr,  London  1804. 
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16.  Hot  Water  Jug.  23  ozs.  4  dwt.  Height  13  in.  Hester  Bateman,  London 
1775.  Candlestick  (1  of  a  pair).  36^  ozs.  Height  10 1  in.  Ebenezer  Coker, 
London  1 750. 


17.  Top  left.  Jug.  20  ozs.  Height  9,'  in.  Width  6  in.  William  Grundy, 
London  1743. 

18.  Below  right.  Tankard.  24  ozs.  Height  8  in.,  width  at  base  5  in.  Charles 
Wright,  London  1772. 


99 


A  cabinet  and  stand  with 
Royal  Arms 


RALPH  EDWARDS 


ON  Late  Stuart  and  Early  Georgian  furniture  (and  on 
continental  of  the  same  periods)  cyphers,  crests,  mottoes, 
arms,  even  heraldic  supporters,  arc  relatively  common,  carved, 
painted  or  inlaid. 

Such  heraldic  ornaments  clearly  indicate  ownership,  whether 
of  sovereigns  or  subjects  (corporate  in  the  case  of  City  companies). 
The  Royal  Collection  affords  a  number  of  well-known  examples. 
To  cite  the  most  familiar,  there  is  at  Windsor  Castle  William 
Ill's  writing  table  in  the  style  of  Boulle  supplied  by  Gerrcit  Jen- 
sen in  1695  and  inlaid  with  the  King's  cypher  on  the  frieze;  a 
carved  and  gilt  side  table  also  at  Windsor  made  for  Queen  Anne 
with  the  crowned  A.R.  on  the  top;  and  two  other  side  tables 
(one  at  Buckingham  Palace,  the  other  at  Hampton  Court), 
carved  and  gilt,  by  James  Moore,  amid  the  ornament  of  the  top 
and  bearing  on  the  top  and  apron,  the  crowned  cypher  of  George 
I  within  the  Garter. 

Then  too  there  is  furniture  made  for  the  Crown  but  alienated 
from  royal  ownership.  At  Knowle  in  The  Venetian  Ambas- 
sador's Room  is  the  splendid  state  bed  (again  carved  and  gilt) 
which  bears  the  crowned  cypher  of  James  II  on  the  head-board 
and  on  the  front  and  sides  of  the  canopy,  with  the  lion  and 


unicorn  holding  shields  at  the  comers.  The  bed,  cha'rs  and  stoo 
in  this  magnificent  set  can  be  confidently  assigned  to  Thomas 
Roberts,  the  joiner',  who  throughout  four  reigns  received 
important  commissions  from  the  Crown.  The  detail  of  the  carve 
insignia  on  the  bed  closely  resembles  that  of  the  cresting  on  the 
throne-chair  which  has  lately  been  authenticated  as  from  th 
workshop  of  Roberts. 1  The  6th  Earl  of  Dorset  was  appointed  Lord 
Chamberlain  by  William  III  and  as  such  he  was  entitled  to 
appropriate  furniture  discarded  from  the  royal  palaces 
Obviously,  William  III  would  not  wish  to  retain  a  state  bed  of 
which  the  ornaments  so  clearly  proclaimed  the  ownership  of  the 
fallen  king ;  he  is  known  to  have  given  the  Keeper  of  the  Palace 
of  Kensington  a  japanned  set — a  table,  stands  and  looking-glass 
that  bore  his  father-in-law's  cypher  when  Duke  of  York. 

There  arc  other  pieces  of  furniture  and  works  of  art  which  have 
passed  from  the  Crown  by  gift  or  in  unknown  circumstances,  for 
example,  the  well-known  ornately  carved  walnut  armchair  now 
in  the  Burrcl  Collection  at  Glasgow.  It  has  the  arms  of  Charles  II 
and  Catharine  of  Braganza  on  the  cresting  and  other  royal 
emblems  on  the  fantastically  elaborate  arm-supports.  The  history 
of  this  armchair,  of  which  the  design  appears  to  be  sui  generis,  is 
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it  recorded,  but  presumably  it  was  made  for  the  King  about  1 680. 
That  is  the  approximate  date  which  on  stylistic  grounds  may 
assigned  to  the  remarkable  cabinet  stand,  again,  so  far  as  I 
low,  without  parallel  in  design.  Though  possibly  atavistic  in 
aracter  like  the  Hatfield  throne-chair  and  stool  (which  are  also 
full  baroque  Carolean  taste),  it  cannot  be  so  late  m  date  for  the 
ms  are  those  of  the  Stuart  kings.  William  III  bore  them 
j  igmented  by  the  Nassau  horse  on  an  escutcheon  of  pretence  and 
:  c  roval  coat  was  altered  after  the  Act  of  Union  (1707)  under 
lueen  Anne.  This  japanned  cabinet  and  stand  form  part  of  a 
•  tunificent  gift  of works  ofart  made  by  Miss  Elizabeth  Humphreys- 
►wen  to  The  National  Museum  of  Wales,  the  furniture  includ- 
1 .1  in  it  being  added  to  the  collections  in  the  Welsh  Folk  Mus- 
I  am  at  St.  Fagans  Castle. 

;  The  cabinet  and  stand  arc  believed  to  have  belonged  to  Sarah, 
aughter  and  heiress  of  Edward  Evans,  of  Rhyd-y-Carw,  Mont- 
J  omcryshire  who  married  in  1725.  How  she  obtained  them  is  not 
nown;  nor  of  course  from  what  palace  or  other  royal  residence 
bey  may  have  come.  From  her  they  descended  to  her  grandson 
Villiam  Owen  K.C.  and  from  him  collaterally  to  the  donor, 
hcv  were  until  lately  at  Miss  Humphreys-Owen's  family's  home 
!  jlansevern,  Berriew,  in  the  same  county.  That  the  stand  (with 
vhich  the  japanned  cabinet  may  be  regarded  as  contemporary) 
I  vas  made  for  the  Crown  is  announced  by  the  royal  insignia.  Such 
•  1  stand  does  not  figure  in  the  accounts  of  The  Lord  Chamberlain 
or  the  furnishing  of  the  royal  palaces,  but  those  for  the  last  years 
)f  James  II's  reign,  a  period  not  excluded  by  the  style,  are  miss- 
ing. While  the  contrasted  baroque  volutes  of  the  supports  have 
main'  parallels  on  Late  Stuart  carved  and  gilt  stands  and  the  foliated 


and  floral  ornament  are  orthodox,  the  designer  has  ingeniously 
solved  the  problem  of  incorporating  the  royal  arms  and  supporters. 
By  comparison  with  other  stands  of  the  period,  the  apron  is  of 
abnormal  depth,  while  the  lion  and  unicorn  are  seated  on  the 
upper  volutes,  their  orthodox  places  as  supporters  being  usurped 
by  the  putti  holding  oval  shields,  which  bear  the  crosses  of  St. 
George  and  St.  Andrew  flanked  by  sprigs  of  bay  leaves.  The 
charges  on  the  shield  are  as  accurately  recorded  as  one  can  expect 
in  carving  of  the  kind,  though  the  lions  and  fleurs-de-lis  are  trun- 
cated, as  they  are  apt  to  be  in  engravings  of  the  time,  and  the 
Q  of  Qui  on  the  Garter  ribbon  is  summarily  rendered.  The 
carving  is  curiously  coarse  for  such  a  provenance,  and  the  bad 
Victorian  regilding  does  not  enhance  the  appearance  of  the  stand. 

The  cabinet,  which  is  in  fine  condition,  is  an  admirable 
specimen  of  English  japanning  of  about  the  end  of  Charles  lis 
reign,  by  which  date  decoration  was  carried  out  on  a  smaller 
scale  and  in  lower  relief  than  in  the  early  experimental  phase. 
The  drawing  of  the  elongated  Chinese  ladies,  lively  birds  and 
graceful  foliage  is  of  a  standard  rarely  attained  by  the  disciples  of 
Stalker  and  Parker,  the  leading  exponents  of  the  art  of  japanning. 
The  mounts  are  delicately  engraved  and  the  hinges  with  their 
quatrefoil  piercing  correspond  in  design  with  those  of  a  fine 
cabinet,  also  japanned  in  black  and  gold,  on  a  silvered  stand  at 
The  Vyne,  near  Basingstoke.  The  cabinet  given  by  Miss  Hum- 
phreys-Owen with  its  highly  exceptional  stand  is  an  important 
addition  to  the  collections  of  The  National  Museum  of  Wales. 

NOTE 

'English  Furniture  and  Cabinet-Makers  at  Hatfield  House  -  I.  Anthony  Coleridge, 
Burlington  Magazine  Feb.  1967,  p.  67. 


Left  and  right.  Cabinet  japanned 
in  black  and  gold;  the  carved  and 
gilt  stand  (the  gilding  modern) 
bears  the  Royal  Arms  and  Sup- 
porters circa  1685.  The  National 
Museum  of  Wales  (Welsh  Folk 
Museum ).  Given  hy  Miss  E. 
Humphreys-Owen. 
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The  Bramelds 
in  London 

A  note  for  collectors 

TERENCE  A.  LOCKETT 


THE  Bramelds  of  the  Rockingham  Pottery  Swinton,  in 
common  with  other  leading  provincial  potters,  had  a  show- 
room in  London.  There  is,  however,  some  confusion  as  to  its 
function  and  its  precise  location.  Moreover,  from  time  to  time, 
collectors  are  puzzled  by  'London'  marks  on  wares.  Thus  what 
follows  is  an  attempt  to  clarify  a  somewhat  obscure  situation. 
How  did  this  London  connection  develop  ? 

The  first  documentary  evidence  of  a  London  house  is  found  in 
the  Post  Office  London  Directory  i8jo  where  Brameld  &  Co.  are 
listed  as  Rockingham  China,  Glass  and  Earthenware  Rooms, 
Vauxhall  Road,  Westminster.  (Directories  for  1828  and  1829 
contain  no  entry  for  the  firm).  Pigot's  London  Directory  1836  gives 
the  full  address  as  13  Vauxhall  Bridge  Road.  The  trade  from 
here  was  largely  wholesale.1 

Sometime  during  the  latter  part  of  1836,  or  early  in  1837,  the 
Bramelds  removed  to  3  Tichbornc  Street-  (No.  1).  Tallis's  print 
makes  the  location  quite  clear,  and  this  evidence  is  supported  by 
John  Timbs.3  He  writes : 

"Weeks  Museum:  3  Tichbornc  Street,  established  about  1810 
was  famed  for  its  mechanical  curiosities.  The  grand  room  by 
Wyatt  had  a  ceiling  painted  by  Rebecca  and  Singleton  .  .  . 
Weeks's  Gallery  was  subsequently  the  showrooms  of  the 
Rockingham  Works,  where,  in  1837,  was  exhibited  a  splendid 
porcelain  dessert-service,  made  for  William  IV.  200  pieces, 
painted  with  760  subjects,  occupied  5  years,  and  cost  3000^'. 4 
There  appears  to  be  no  other  recorded  notice  of  the  public 
display  of  the  famous  Royal  service.  Thus,  Timbs's  dating  of  the 
London  showing  to  1837  lends  support  to  the  generally  quoted 
statement  that  the  service  was  first  used  at  the  coronation  of 
Queen  Victoria. 

The  premises,  it  will  be  noted,  flaunted  over  the  doorway  a 
painted  griffin  passant.  Indeed,  Kelly's  Post  Office  London  Directory 
1840  gives  Brameld  &  Co.  as  at  '(The  Griffin)  Piccadilly,  top  of 
the  Haymarket'.  This  clearly  refers  to  3  Tichbornc  St.5  (See  also 
No.  2). 

At  this  date  two  of  the  Brameld  family  were  more  or  less 
permanent  residents  in  London.  They  were  John  Wager  Brameld 
(1797-185 1)  a  noted  artist  on  porcelain  and  brother  of  Thomas, 
the  pottery's  manager,  and  John  Thomas  Brameld  (1819-92) 
second  son  of  Thomas  Brameld.  It  is  of  this  son  that  Thomas 
Brameld  writes  to  Earl  Fitzwilliam  in  November  1842, 

'for  at  Piccadilly  we  could  always  sell  our  own  Tea,  Breakfast 
and  Dessert  China  much  more  readily  than  that  we  had  from 
four  or  five  other  manufacturers.  My  son  finds  it  is  the  case 
now  .  . 

When  this  letter  was  written  the  Rockingham  Works  had 
closed;  at  least  the  Bramelds  no  longer  manufactured  there.  John 
Thomas  continued  in  London;  Directories  list  him  as  chinaman 


1.  Print  of  Tichborne  Street  showing  No.  3  occupied  by,  'Brameld  &  Cc 
Rockin.111  China,  Glass  and  Pottery  Warehouse'.  From  John  Tallii 
London  Street  Views  (c.  1839). 


at  3  Tichborne  Street  (and  also  at  56  Great  Windmill  Street! 
Haymarket — it  has  not  been  established  whether  this  was  J 
private  or  business  address).  The  Brameld  connection  with  the 
Tichborne  Street  showroom  spanned  the  years  i836(7)-i85i.l 
This  latter  date  is  established  by  a  final  sentence  in  Timbs's|| 
description.  'In  185 1  the  place  was  refitted  by  Robin  theconjurer.'l 
Moreover,  the  1852  Directory  has  no  entry  for  3  Tichborne  St.  or 
for  any  of  the  Bramelds. 

John  Wager  died  in  1851  and  John  Thomas  must  have  left 
London  shortly  after  his  uncle's  death,  for  he  entered  St.  Bees 
Theological  College  and  in  1855,  like  his  two  brothers  George 
William  (1817-1896)  and  Arthur  James  (1823-65),  he  became  an 
ordained  priest  in  the  Church  of  England.7  Only  the  third  son, 
Dr.  Henry  Edward  Brameld  (1821-1907),  retained  any  connection 
with  his  father's  Pottery.  He  is  recorded  in  White's  Directory  for 
Sheffield  and  Vicinity  (various  entries  1860-65)  as  'flint  and  colour 
grinder,  Rockingham  Works'. 

What  was  the  nature  of  the  Bramelds'  London  business? 
Clearly  until  the  parent  factory  closed  in  1841,  the  chief  concern 
was  the  sale  (wholesale  and  retail)  of  china  from  Rockingham 
and  other  potteries.  It  is  also  possible  that  the  decoration  of  wares 
was  carried  on,  though  as  yet  there  is  no  proof  of  this. 

After  the  collapse  of  the  Swinton  enterprise,  John  Wager  and 
his  nephew  (possibly  jointly)  worked  as  china  decorators  and 
dealers.  Hardly  any  of  their  work  has  so  far  been  identified.  John 
Wager  however  exhibited  in  the  185 1  Exhibition.  He  is  described 
as  a  manufacturer  and  given  the  address  7  Coburg  Place, 
Bayswater.  He  exhibited : 

Tee  pails  of  Rockingham  china,  gilt  with  enamel  painting  of 

Bird-traps  and  Charity,  with  snow  scenes  on  the  foot  and  stem 

of  green  holly  and  berries. 

Vase  with  painting  of  Champion  after  Webster. 

Grape  basket,  with  guava  cup  for  pine  apple,  and  a  wreath  of 

gilded  union  flowers  in  china. 

Pattern  cabinet  cups  and  saucers. 
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iilgocj  or  ^  r 

Jerm^n   Street   ^  J  |  


3.  Ironstone  dinner  plate  decorated  with  an  underglaze  blue  pattern  and 
overglaze  gilding.  The  ware  is  presumably  of  Staffordshire  origin  1842-50. 
The  mark  :  as  in  No.  4. 


John  Tallis's  plan  of  the  Piccadilly  area,  c.  1839. 


Breakfast  cup  and  saucer,  of  the  original  Rockingham  glaze, 
painted  with  flowers,  and  the  rose  shamrock  and  thistle  gilt'. 
Apart  from  the  last  item,  which  Dr.  Rice  has  convincingly 
iemonstrated  as  being  in  the  Victoria  and  Albert  Museum,  only 
>ne  further  item  of  John  Wager's  London  work  is  recorded: 
porcelain  jug  in  the  Goddcn  Collection.  Being  marked,  the 
riece  has  especial  interest : 

I.  W.  BRAMELD 
PICCADILLY 
LONDON. 
(There  is  no  griffin.)8 
A  second  example  of  a  'London'  mark  is  to  be  found  on  a  group 
of  simply  decorated  porcelain  wares  in  a  private  collection.  A 
garter  encircles  the  address  232,  PICCADILLY,  LONDON.: 
and  across  the  centre  111  script  Brameld.  Again  there  is  no  griff  111. 
The  address  poses  a  problem.  Piccadilly,  as  can  be  seen  from  Nos. 
1  and  2,  ended  at  the  corner  of  Haymarket  opposite  Tichborne 
Street  at  No.  229,  No.  232  does  not  exist !  Did  John  Thomas  add 
3  (Tichborne  St.)  to  229  (Piccadilly)  in  order  to  obtain  the  more 
acceptable  address  of  232  Piccadilly  >. 

Finally  the  piece  illustrated  in  No.  3.  The  mark  (No.  4)  is  not 
recorded  in  any  mark  book.  The  combination  of  the  'Rocking- 
ham-typc'  griffin  crest  with  the  name  of  John  Thomas  Brameld, 
whose  activities  have  never  been  identified  in  any  way  before, 
make  this  a  most  interesting  piece  to  students  of  Rockingham. 
Whether  this  was  a  London-decorated  ware  or  whether  the  mark 
is  merely  that  of  the  vendor,  is  a  matter  for  speculation.  So,  too, 
is  the  address;  though  almost  certainly  the  piece  emanated  from 
3  Tichborne  Street9  the  London  showroom  of  the  Bramelds  of 
Swinton. 


Acknowledgement:  The  writer  is  indebted  to  Mr.  Cyril  Staal  for 
drawing  his  attention  to  the  Timbs  and  Tallis  information,  and  to  Mr. 
John  Griffin  for  the  Directory  entries  concerning  Henry  Edward 
Brameld. 


NOTES 

1  See  letter  from  Thomas  Brameld  (1787-1850)  general  manager  of  the  Rocking- 
ham Works  to  Earl  Fitzwilliam,  the  pottery's  patron  (28th  Aug.  1832).  Quoted  in 
full  in  A.  A.  Eaglestone  and  T.  A.  Lockctt,  The  Rockingham  Pottery  (1964)  pp.  57-60. 
-  Spelt  variously  Tichborne,  Titchborne  or  Titchbourne  in  the  contemporary 
sources. 

3  John  Timbs  F.S.A.,  Curiosities  of  Loudon  (first  publ.  1855)  2nd  edit.  1868.  p.  606. 

4  Jewitt  and  subsequent  writers  give  the  cost  as  £5000. 

5  Dr.  D.  G.  Rice,  Rockingham  Ornamental  Porcelain  (1965)  pp.  67-8  postulates  that 
'(The  Griffin)  Piccadilly  etc.',  refers  to  56  Great  Windmill  Street,  Haymarket — 
one  of  the  addresses  ot  John  Thomas  Brameld  given  in  Directories  of  the  1840's. 
This  thesis  seems  untenable  in  view  of  the  evidence  of  Timbs  and  Tallis. 

B  Quoted  in  full  in  Eaglestone  and  Lockett,  loc  cit.  pp.  70-72. 

7  Crockford's  Clerical  Directory  (i860),  p.  70. 

8  G.  A.  Goddcn,  Encyclopaedia  of  British  Pottery  and  Porcelain  Marks.  (1964)  Mark  No. 
565. 

9  Coventry  Street  is  the  continuation  of  Piccadilly  after  the  junction  with  Tich- 
borne Street,  Great  Windmill  St.  and  Haymarket. 

4.  The  hitherto  unrecorded  mark  of  John  Thomas  Brameld,  1842-51. 
Printed  in  puce.  Total  height  if  inches. 


I  T.  BRAMELD 

PICCADILLY 
NtAR  Coventry  s! 

LONDON. 
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Problems  and  solutions:  1 

i 

JOHN  FITZMAURICE  MILLS 


With  the  continual  rise  in  sale  value  of  the  antique  and  the  rare,  the 
problem  of  their  care  in  private  collections  and  homes  is  one  that  needs 
study  and  knowledge.  All  too  often  serious  damage  can  be  caused  to 
fragile  materials  and  even  to  examples  which  are  apparently  strong  and 
resistant.  In  the  series  which  starts  this  month  John  FitzMauricc  Mills, 
the  restorer,  and  author  oj  'The  Care  of  Antiques'  and  other  works  on 
the  subject,  will  be  outlining  some  of  the  dangers  and  suggesting 
solutions  which  can  be  preventative  and  safely  carried  out,  but  at  the 
same  time  warning  that  wherever  there  is  doubt  the  expert  should  be 
consulted.  It  is  also  hoped  that  readers  who  have  particular  problems  or 
queries  on  the  subject  of  damage  or  other  deleterious  effects  on  works  of 
art  or  antiques  will  write  in  so  that  where  possible  advice  can  be 
offered. — Editor. 

THE  preservation  of  all  forms  of  textile,  whether  plain, 
embroidered  or  printed,  is  one  of  the  most  difficult  conser- 
vation problems.  Principally  this  is  because  the  display  of  speci- 
mens renders  them  liable  to  damage  from  light.  The  action  of 
light  not  only  can  cause  fading  but  may  also  accelerate  the 
destruction  of  the  fibres  in  the  material.  These  dangers  are 
further  increased  if  there  is  a  high  degree  of  moisture  in  the 
atmosphere.  In  this  context,  it  is  wise  to  keep  a  watch  on  the 
relative  humidity;  to  facilitate  this  the  expenditure  of  a  small  sum 
on  a  hygrometer  is  a  safeguard.  If  there  is  evidence  of  excessive 
damp,  steps  can  be  taken  to  reduce  this  by  correct  ventilation  and 
controlled  warmth. 

With  the  problem  of  fading  if  the  article  is  a  piece  of  embroid- 
ery that  is  framed,  the  normal  glass  can  be  replaced  by  a  special 
glass  that  has  been  treated  to  withhold  as  far  as  possible  the  harmful 
rays  that  cause  the  damage.  Obviously  valuable  specimens  should 
not  be  hung  in  direct  sunlight.  The  relative  humidity  should  read 
about  65  per  cent,  with  as  little  variance  from  this  as  possible;  if 
the  air  is  too  dry  it  will  tend  to  make  the  materials  brittle. 

Cleanliness  in  general  for  the  rooms  is  essential,  as  not  only  can 
dust  particles  tend  to  weaken  delicate  fabrics,  but  accumulations 
of  dirt  in  folds,  pelmets,  corners,  and  behind  hangings  can 
provide  a  ready-made  breeding  ground  for  moths,  which  once 
established  in  a  room  can  be  difficult  to  eradicate.  There  arc  a 
number  of  preparations  on  the  market  for  moth-proofing,  and 
normally  these  are  safe;  but  if  the  particular  specimen  is  rare  or 
fragile,  advice  should  be  sought.  A  point  to  watch  if  applying  a 
proofing  liquid  to  an  upholstered  chair  back  or  scat  is  to  cover 
the  polished  woodwork,  as  most  of  these  liquids  have  a  volatile 
spirit  base  that  can  affect  the  polish. 

The  cleaning  of  valuable  textiles  is  a  matter  that  should  be 
undertaken  with  the  greatest  care,  where  possible  taking  pro- 
fessional advice.  Highly  alarming  results  can  come  from  a  too 
indiscriminate  trusting  to  commercial  cleaners.  An  eighteenth- 
century  printed  silk  hanging  arrived  back  from  a  dry-cleaner  with 
holes  where  a  particular  blue  had  been  printed.  This  is  an  extreme 
case  but  it  is  one  that  could  easily  be  repeated  where  the  processes 
involve  some  of  the  strong  solvents  used  today.  If  a  commercial 
cleaner  is  approached,  choose  the  most  reputable  and  always  find 
out  exactly  what  responsibility  is  accepted,  and  certainly  under- 
line the  value  and  the  delicate  nature  of  the  material. 


Gentle  dry-cleaning  of  a  small  specimen  can  be  attempted  b 
cfne  of  three  methods  depending  upon  the  nature  of  the  textiL 
If  it  is  very  delicate,  the  most  gentle  method  is  to  heat  soin 
potato  flour,  to  about  1200  Fahrenheit,  and  dust  this  on  to  t1 
fabric.  If  the  material  is  very  dirty,  the  potato  flour  can  be  laid  0 
about  a  quarter  of  an  inch  thick.  After  being  left  for  about  fiv 
minutes  it  can  be  brushed  off,  using  a  soft-hair  brush  that  will  n~ 
be  likely  to  draw  threads.  The  other  two  methods  of  dry-clcanin 
mvolve  the  use  of  volatile  liquids.  The  first  is  carbon  tetr 
chloride.  The  use  of  this  should  be  undertaken  with  extreme  car 
that  there  is  plenty  of  ventilation,  preferably  near  an  ope 
window  or  out-of-doors,  as  the  fumes  are  toxic.  Where  possibl 
the  specimen  should  be  laid  in  a  shallow  dish  or  tray  on  tw 
layers  of  blotting  paper.  The  liquid  can  then  be  poured  over  th 
textile  and  gently  pressed  into  it  with  a  rounded  glass  rod  or 
smooth  piece  of  wood.  The  alternative  to  carbon  tetrachloride  i 
turpentine  substitute,  used  in  the  same  way;  this  is  inflammabl 
but  does  not  have  a  dangerous  vapour  for  the  user.  However,  i 
will  not  usually  remove  grime  so  successfully.  After  cleaning,  i 
both  cases  leave  the  specimen  to  air  in  a  well-ventilated  place;  if  i 
is  fragile  it  should  be  laid  on  a  piece  of  net  for  support. 


Early  nineteenth-century  sampler.  Royal  Albei  t  Memorial  Museum,  Exeter. 
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Church  plate  of  West  Suffolk 

\n  important  exhibition 

HARLES  OMAN 


rH  E  exhibition  rooms  which  have  been  fitted  by  the 
National  Trust  into  the  west  wing  of  the  Rotunda  at  Ick- 
orth  have  been  inaugurated  by  a  display  of  the  church  treasures 
f  the  Archdeaconry  of  Sudbury.1  The  wealth  in  plate  of  the 
|  lurches  of  Suffolk  has  already  been  manifested  by  two  previous 
I  thibitions  devoted  to  other  areas,  one  covering  the  Arch- 
eaconry  of  Suffolk  held  at  Blythburgh  in  1961  and  the  other 
evoted  to  the  Archdeaconry  of  Ipswich  held  at  that  town  in 
I  965.  The  church  plate  of  Suffolk  was  catalogued  between  1892 
!  ud  1896  so  that  until  these  exhibitions  were  arranged  there  was 
■  o  one  alive  who  had  ever  seen  more  than  a  few  pieces  shown  by 
i  equest.  The  present  exhibition  has  been  organised  by  Mr.  and 
/Irs.  James  Tudor-Craig  who  have  not  relied  entirely  on  the 
vork  of  their  Victorian  predecessors  but  have  made  their  selcc- 
ion  after  a  personal  inspection.  It  may  be  assumed,  therefore, 
hat  everything  of  importance  has  got  into  the  exhibition. 

Two  peculiarities  are  at  once  obvious.  There  are  no  medieval 
)ieces  and  hardly  any  pieces  of  domestic  origin.  In  the  articles 


for  the  visitation  of  the  diocese  of  Norwich  issued  in  1567  the 
churches  were  instructed  to  get  chalices  converted  into  com- 
munion cups.  The  goldsmiths  of  Norwich  coped  with  the  re- 
quirements of  Norfolk  but  in  Suffolk  their  fellows  were  not 
similarly  concentrated.  There  was  sufficient  talent,  however,  to 
make  it  unnecessary  to  pass  many  orders  to  London.  About 
thirty  communion  cups  in  the  present  archdeaconry  are  stamped 
with  a  maker's  mark  showing  an  incuse  fleur-de-lis  which  is  to  be 
found  also  on  a  few  pieces  just  beyond  its  boundaries.  It  has  long 
been  agreed  that  this  must  have  been  the  mark  of  a  goldsmith 
working  at  Bury  St  Edmunds.  The  cups  are  well  made  and  con- 
form more  to  the  pattern  used  by  the  Norwich  goldsmiths  than 
that  favoured  in  London.  Some  of  the  cups  are  without  contem- 
porary patens  but  this  goldsmith  provided  both  reversible 
paten-covers  and  patens  of  dish  form  which  could  rest  on  the  top 
of  the  cup  (as  had  the  medieval  patens  on  their  chalices).  The  two 
types  are  illustrated  by  examples  from  Bradwell  Ash  and  Hun- 
ston  (No.  1).  The  wardens  of  the  Goldsmiths'  Company  were 
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1.  Communion  cups,  Silver.  Maker's  mark,  fleur-de-lis.  Bury  St.  Edmunds.  About  1568.  {left)  Bradwell  Ash.  Height  6\  inches,  (right)  Huns  ton.  Height 
7  inches. 
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3.  Set  of  communion  plate.  Maker's  mark, 
/  R.  London  hall-mark  for  1683-4.  Rougham. 


evidently  anxious  about  how  the  conversion  of  chalices  into 
communion  cups  was  being  carried  out  and  visited  East  Anglia 
both  in  1568  and  T569.  The  Court  Minute  Book  shows  that  they 
found  tour  goldsmiths  at  Bury.  One  of  the  name  of  Stone  was  in 
trouble  over  a  communion  cup.  The  problem  is  complicated  by 
the  fact  that  there  are  within  the  archdeaconry  half-a-dozen 
Elizabethan  communion  cups  not  stamped  with  any  mark  so 
that  it  seems  likely  that  more  than  one  goldsmith  was  involved. 
Of  the  others  mentioned  in  the  Goldsmiths'  records  Erasmus 
Cooke  appears  a  likely  candidate,  since  in  1569  he  had  taken  on  a 
new  assistant  'John  Stalker  a  Scottisman',  which  seems  to 
suggest  that  he  was  very  busy.  The  Elizabethan  communion  cups 
are  the  only  pieces  in  the  exhibition,  which  can  be  attributed  to 
Bury  goldsmiths. 

Nothing  of  special  interest  seems  to  have  reached  the  churches 
in  the  latter  years  of  Elizabeth  I  nor  that  of  James  I.  From  the 


accession  of  Charles  I  until  the  end  of  the  seventeenth  century 
there  was  a  continuous  flow  of  gifts  which  was  only  slightly 
modified  by  the  Commonwealth.  Changes  in  liturgical  practice  4 
added  to  the  requirements  of  the  churches.  The  Elizabethan 
paten-covers  had  been  intended  for  use  with  wafers,  but  for  the 
sliced  household  bread  favoured  by  the  Puritans  larger  patens 
were  more  convenient.  The  amount  of  wine  required  for  giving 
communion  to  the  laity  could  not  be  contained  in  even  a  fair- 
sized  communion  cup  since  it  was  not  customary  merely  to  take 
a  sip.  Churches  were  encouraged  to  acquire  a  flagon  in  which  the 
wine  could  be  consecrated  so  as  to  avoid  consecrating  afresh  each 
time  that  the  cup  was  replenished.  The  representation  of  seven- 
teenth-century flagons  is  one  of  the  most  impressive  features  of 
the  exhibition. 

It  is  only  possible  to  refer  to  a  few  of  the  more  important 
pieces  belonging  to  this  period.  During  the  Commonwealth 


106 


v  ii  the  use  of  the  Booh  of  Common  Prayer  was  not  allowed  in 
4  c  rches,  many  Anglican  squires  set  up  chapels  in  their  houses. 
F  these  they  bought  communion  plate  which  they  usually 
p  ed  on  to  the  parish  church  after  the  Restoration.  Hawkedon 

'  h  contributed  a  fine  chalice  and  flagon  made  by  the  goldsmith 
J  )se  mark  was  a  greyhound  sejant  and  who  made  a  lot  of  plate, 
fcj  a  religious  and  secular,  for  the  Royalists.  The  chalice  is  in  the 
(  hie  style  which  he  favoured,  but  bears  only  his  mark.  The 
i  on  has  the  hill  hall-mark  for  1659.  During  the  Common- 
v  1th  John  Cosin,  Dean  of  Peterborough,  ran  an  Anglican 
t  >el  in  Paris  under  the  protection  of  Henrietta  Maria.  At  the 
I  coration  he  hurried  back  to  London  taking  the  chalice  with 

H  .,  since  it  appeared  that  the  congregation  was  dispersing.  It  is 
ri  /  amongst  the  magniheent  plate  which  he  gave  to  the 
1  copal  chapel  at  Bishop  Auckland.  Henrietta  Maria  was,  how- 
I  r,  in  no  hurry  to  return  to  London,  so  that  Henry  Jermyn 
\  )  had  long  served  as  her  chamberlain  and  who  had  just  been 
t  ted  Earl  of  St  Albans,  rose  to  the  emergency  and  acquired  a 
jj  •  of  handsome  chalices  and  a  flagon,  all  of  which  are  engraved 
'  la  Ins  arms  (No.  2).  They  bear  the  Paris  marks  for  1661-2.  The 
('  on  bears  the  mark  of  Charles  Bourquet  but  the  chalices  have 

U :  of  Jean  Hamiier  who  had  made  eleven  years  earlier  the 

U  lice  carried  off  by  Cosin.  It  was  widely  believed  at  the  time 
1 J  t  Jermyn  had  married  secretly  the  Queen  Dowager.  The 

I  stence  of  this  set  of  plate  can  be  regarded  as  evidence  against 
1  i  story  as  Jermyn  would  have  suffered  no  inconvenience  by 
J  oing  Catholic.  After  the  death  of  Henrietta  Maria  in  1669  his 
cs  with  Paris  came  to  an  end.  He  spent  the  remainder  of  his 
betw  een  his  house  in  St  James's  and  Rushbrooke.  It  was 
I  shbrooke,  however,  which  got  the  French  plate  and  not  St 
I  les's,  Piccadilly,  which  was  just  ready  in  the  year  in  which  he 

Id. 

Another  colourful  individual  is  commemorated  by  a  fine  set  of 
J  te  from  Rougham  (No.  3).  It  consists  of  a  chalice  with  paten- 
ter, two  flagons  and  a  dish  (either  for  alms  or  for  use  as  a 
J  en).  All  bear  the  maker's  mark,  I  R  and  the  London  hall- 
irk  for  1683-4.  They  were  given  by  Robert  Davers  who  at  the 
I  e  of  fourteen  had  been  shipped  off  with  78  others  to  Bar- 
I  dos.2  He  made  his  fortune  and  returned  to  England  in  about 
80,  was  awarded  a  baronetcy  in  1682  and  died  in  1684. 
I  Of  about  the  same  date  is  a  set  of  plate  from  Euston,  which 
ly  be  claimed  as  unique.  It  consists  of  a  pair  of  chalices  of 
ghtly  Gothic  form,  a  pair  of  flagons,  a  salver-paten  and  an  alms 
sh.  All  are  of  good  simple  design  and  are  engraved  with  the 
ms  of  Henry  Bennet,  Earl  of  Arlington,  impaling  those  of  his 
utch  wife.  The  surprising  feature  is  that  they  are  made  of  gilt 
ass.  It  is  difficult  to  account  for  the  use  of  this  cheap  material 
ace  the  donor  was  not  poor.  The  chalices  and  flagons  could 
lly  have  been  used  so  long  as  the  gilding  remained  intact,  as 
ine  gets  poisoned  by  brass.  Successive  incumbents  appear  to 
ive  decided  not  to  risk  their  use,  so  that  they  remain  in  very 
ne  condition. 

The  chapels  belonging  to  episcopal  palaces  seldom  possess 
late  of  much  importance  because  it  was  usual  for  a  bishop  to 
rovide  what  he  wanted.  After  his  death  it  would  usually  pass  to 
)me  parish  church  in  which  he  was  interested.  The  exhibition 
ontains  two  such  sets  of  plate,  Depden  has  contributed  that 
/hich  belonged  to  Anthony  Sparrow,  Bishop  of  Norwich 
[676-85)  and  Dalham  that  of  Simon  Patrick,  Bishop  of  Ely 
[691-1707). 

One  of  the  most  sensational  pieces  ha  the  exhibition  is  the  gilt 
halice  from  Clare  (No.  4).  Local  tradition  claims  it  as  a  gift 
:ona  Elizabeth  I  taken  from  the  spoils  of  the  Armada.  One 
lance  is  enough  to  discredit  this  but  on  the  foot  are  the  Ronac 


mark  and  that  of  Flavio  de  Alessandris  who  was  working  from 
1692  to  1744.  It  would  seem  to  be  one  of  his  earlier  works. 

English  eighteenth-century  church  plate  is  generally  dis- 
appointing and  the  only  piece  which  may  be  regarded  as  out- 
standing is  a  flagon  belonging  to  All  Saints,  Sudbury.  It  is  in 
form  like  a  large  hot-milk  jug  and  is  richly  embossed  with 
flowers  and  with  a  rococo  cartouche  engraved  with  the  arms  of 
the  donor,  Mrs.  Elizabeth  Theobald.  It  bears  the  mark  of 
Thomas  White  and  the  London  hall-mark  for  1757-8. 

The  visitor  will  probably  come  away  from  the  exhibition 
astounded  that  so  much  interesting  plate  should  be  in  the  posses- 
sion of  the  churches  of  a  single  archdeaconry  in  what  has  always 
been  an  agricultural  area  without  any  large  town. 

NOTES 

1The  exhibition  lasts  from  June  9th  to  30th. 

2A  set  of  plate  made  by  the  same  goldsmith  and  with  the  same  hall-mark  at  St. 
James,  Barbados,  was  probably  ordered  through  Davers  acting  for  the  donor 
Col.  John  Standfast  who  was  resident  in  the  island.  (Connoisseur,  exxxiv,  1954, 
pp.  8-9.) 


4.  Chalice.  Silver-gilt.  Made  by  Flavio  de  Alessandris.  Rome  mark.  About 
1700.  Clare. 
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The  National 
Trust  bestows 
an  estate 

on  its  retiring  Chairman 


IT  is  surely  singular,  not  to  say  unprecedented,  for  the  National 
Trust  to  bestow  one  of  its  historic  estates  as  a  personal  gift  ? 
even  when  the  recipient  is  its  own  beloved  Chairman,  retiring — 
and  even  though  that  Chairman  is  Lord  Crawford  and  Balcarres, 
who  had  served  the  nation  in  this  capacity  for  twenty  years.  At 
,i  special  ceremony  at  the  lilcwcoat  School  in  Caxton  Street, 
London,  a  glass  goblet  was  presented  to  Lord  Crawford  by  the 
Trust  as  a  token  of  its  gift  of  gratitude.  Ten  inches  high,  it  was 
made  to  Laurence  Whistler's  design  by  Whitcfriars  Glass  Ltd., 
and  on  it  he  has  engraved  a  view  of  the  estate  in  question — 
Frocward  Carselbar — showing  the  front  reflected  in  the  lake,  with 
the  mountains  behind  it  (No.  2),  also  Vanbrugh's  distant  belve- 
dere, and  the  bridge  known  as  the  'Little  Palladian'  (No.  3).  All 
this  is  on  the  back,  or  farther  side,  of  the  bowl  as  one  looks  at  it, 
done  in  reverse.  On  the  front,  or  nearer  side  (No.  1)  are  the 
seventeenth-century  piers  between  which  one  enters  the  short 
avenue  (engraved  on  cither  side  of  the  glass).  Beside  one  pier  the 
artist  has  included  the  National  Trust  notice  board,  just  visible  in 
the  photograph.  It  says:  Presented  to  the  Earl  of  Crawford  and 
Balcarres,  Chairman,  1945-1965. 

As  the  author  of  two  books  on  Vanbrugh,  Laurence  Whistler 
also  composed  the  short  architectural  essay  on  Frocward,  which 
was  handed  to  Lord  Crawford  at  the  ceremony.  This  reads: 

'It  was  in  [724  that  Vanbrugh  was  called  in  for  a  thorough  re- 
construction of  the  late  mediaeval  castle,  whose  plan  was  still  that 
of  a  hollow  square  with  four  round  towers,  but  whose  character 
had  been  considerably  altered  by  rebuilding  in  the  reign  ofjames 

'Frocward  was  the  architect's  last  work,  and  remains,  like 
Grimsthorpc,  fragmentary;  for  only  his  entrance  front  was 
finished,  and  that  without  a  forecourt.  Of  his  proposals  for  the 
remainder  nothing  is  known.  None-the-less,  certain  of  his  ideas 
were  carried  further  here  than  elsewhere.  Never  before  had  he 
combined  his  two  styles,  the  Heroic  (for  greater  undertakings)  and 
the  Embattled  (for  lesser)  in  a  single  facade:  here  we  find 
machicolations  above  a  Doric  order — his  favourite  theme  of 
ringed  and  coupled  columns  being  seen  in  yet  another  variant. 
Had  his  forecourt  been  added,  the  operatic  castle-effect  would 
have  been  heightened:  the  flanking  walls  were  to  descend, 
punctuated  with  miniature  round  towers,  to  a  central  arch  below 
a  pyramid,  guarding  a  mock-drawbridge  over  a  canal.  (The 
stream  was  afterwards  dammed  to  form  a  lake.)  Again,  Van- 
brugh's pioneering  love  of  the  picturesque  had  never  quite 


I.  Frocward  Carselbar.  The  view  between  the  entrance  piers.  These  are  on  t 
the  front  of  the  glass,  with  the  house  and  grounds  on  the  back.  The  Trust's 
notice  board  is  just  visible.  Height  of  goblet :  10  inches. 
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.  Frocward  Carselbar.  Given  by  the  National  Trust  to  Lord  Crawford  and 
lalcarres  on  his  retirement  as  Chairman.  A  view  of  the  Vanbrugh  front, 
724,  on  a  glass  engraved  by  Laurence  Whistler. 


3.  Another  view  of  the  Frocward  goblet,  showing  Vanbrugh's  asym- 
metrical Belvedere  far  off;  and  the  Little  Palladian  Bridge  of  1739 — the  first 
bridge  to  be  derived  from  the  famous  prototype  at  Wilton. 


emboldened  him  to  abandon  symmetry — until  at  Frocward  he 
placed,  on  a  commanding  spur,  that  frankly  asymmetrical 
Belvedere  whose  round  room  and  irregular  towers  are  often 
assumed  to  be  Victorian. 

'In  short,  it  seems  that  those  concessions  to  Palladian  decorum 
which  were  made  in  the  designs  for  Grimsthorpe  were  made 
against  inclination,  for  soon  afterwards  Vanbrugh  felt  free  to 
indulge  an  opposite  tendency  at  Frocward — possibly  because  of 
its  very  remote  situation,  far  from  Burlingtonian  eyes. 

'The  Little  Palladian  Bridge  is  simply  one  pavilion  of  the  fam- 
ous bridge  at  Wilton,  exactly  copied,  but  with  curving  balustrades, 


and  is  earlier  than  the  complete  replicas  at  Stowe  and  Prior  Park. 
The  story  of  its  origin  can  perhaps  be  discounted.  Legend  has  it 
that  when  Lord  Pembroke  showed  the  elevation  on  a  visit  to 
Frocward  in  1738,  it  so  delighted  his  host  that  he  tried  to  snatch 
the  paper,  but  in  the  ensuing  tussle  succeeded  only  in  tearing  off 
a  third  of  the  design. 

'For  the  National  Trust  to  offer  its  retiring  Chairman,  as  a 
parting  present,  one  of  the  historic  estates  in  its  care  was  unusual 
enough  to  require  an  Act  of  Parliament;  but  has  been  generally 
approved.  A  glass  goblet  was  engraved  in  1966  to  commemorate 
this  gift.' 
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A  pair  of  'Sheraton'  painted 
satinwood  tables 


TH  E  title  to  fame  of  the  Loudon  furniture  designer,  Thomas 
Sheraton,  is  still  the  subject  of  considerable  disagreement; 
while  one  writer  has  recently  claimed  that  his  ability  to  attain 
'such  heights  of  pure  design,  of  draughtsmanship  and  sophistic- 
ated elegance  is  one  of  the  great  miracles  of  genius',  another  has 
described  him  as  'the  indigent  Baptist  minister  who,  there  is  good 
reason  to  believe,  went  the  round  of  the  shops  picking  up  ideas 
and  in  his  prime  had  a  notable  gift  for  designing  furniture  in  fin 
de  siecle  style'.  The  present  tendency  amongst  students  of  English 
furniture  history  is,  in  fact,  to  deprive  Sheraton  of  the  credit  for 
what  is  generally  known  as  'Sheraton'  furniture  and  to  regard 
him  instead  as  a  pioneer  of  Regency  furniture  design.  While  a 
great  deal  of  what  is  still  loosely  called  Sheraton  furniture  can 
already  be  found  in  the  pages  of  Hepplewhite's  Cabinet  Maker  and 
I  Upholsterer  s  Guide,  there  are,  nevertheless  certain  features  that 
make  their  first  appearance  in  Sheraton's  Cabinet  Maker  and 
Upholsterer's  Drawing  Book,  which  with  the  Appendix  and  An 
Accompaniment  to  the  .  .  .  Drawing  Book  was  issued  in  parts  between 
1791  and  1794.  Amongst  the  innovations  that  make  their  first 
appearance  in  the  Drawing  Book  are  the  pier  table  and  card  table 
with  D-shaped  top — or  in  more  sophisticated  form — with  broken 
D  or  quadrant-shaped  end.  This  construction  is  shown  on  Plate 
59  of  the  Drawing  Book,  which  illustrates  a  pier  table  with  delicate 
stretchers  standing  between  two  windows.  A  similar  table  is  also 
shown  on  Plate  IV  of  Sheraton's  Appendix  to  the  Cabinet  Maker 
and  Upholsterer's  Drawing  Book.  The  accompanying  text  to  the 
former  illustration  informs  us  that  as  'pier  tables  arc  merely  for 
ornament  under  a  glass,  they  are  generally  made  very  light,  and 
the  style  of  finishing  them  is  rich  and  elegant.  Sometimes  the  tops 
are  of  solid  marble,  but  most  commonly  veneered  in  rich  satin,  or 
other  valuable  wood,  with  a  crossband  on  the  outside,  a  border 
about  two  inches  ricldy  japanned,  and  a  narrow  crossband  beyond 
it,  to  go  all  round.  The  frames  are  commonly  gold,  or  white  and 
burnished  gold.  Stretching  rails  have  of  late  been  introduced  to 
these  tables  and  it  must  be  owned  with  good  effect,  as  they  take 
off  the  long  appearance  of  the  legs,  and  make  the  underpart 
appear  more  finished;  besides  they  offer  the  opportunity  of 
placing  a  vase  or  a  basket  of  flowers,  which,  with  their  reflection 
when  there  is  a  glass  behind,  produces  a  brilliant  appearance'. 
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It  is  not,  of  course,  known  whether  Sheraton  was  himself 
responsible  for  the  D-shaped  top.  He  does  not  claim  it  specifically 
and  the  observation  that  'stretching  rails  have  of  late  been  intro- 
duced to  these  tables'  seems  to  imply  that  the  credit  for  this 
feature  at  any  rate  was  not  his. 

On  Plate  9  of  the  Accompaniment  Sheraton  shows  a  number  of 
leg  designs  for  pier  and  card  tables  which  were  intended  to  be  of 
cylindrical  form,  richly  carved  and  finally  gilt.  The  pair  of  tables 
illustrated  in  Nos.  1  and  2  combine  most  of  the  features  referred 
to  by  Sheraton  and  are  outstanding  examples  of  this  rare  type. 
Considering  their  attractive  design  these  D-cnded  pier  tables  had 
a  surprisingly  short  period  of  fashionableness,  for  by  the  turn  of 
the  century  the  more  masculine  Regency  designs  were  preferred 
and  they  are  omitted  by  Sheraton  from  both  his  subsequent 
publications:  the  Cabinet  Dictionary  of  1803  and  the  Cabinet 
Encyclopaedia  of  1 805-7. 

The  pair  of  pier  tables  illustrated  do  not  only  have  the  richly 
carved  and  gilt  legs  of  tapering  cylindrical  form,  the  stretching 
rails  and  the  satinwood  tops,  but  also  extensively  painted  tops. 

It  has  sometimes  been  suggested  that  painted  decoration  was 
introduced  as  a  cheaper  substitute  for  the  elaborate  marquetry 
that  would  have  been  required  to  decorate  a  whole  table  top 
with  floral  swags.  The  late  eighteenth  century  was  not,  how- 
ever, a  period  when  even  highly  skilled  labour  was  expensive 
and  the  correct  explanation  may  be  that  the  colour  effects  that 
could  be  achieved  with  oil  paint  were  in  fact  much  richer  than 
with  the  older  process  of  marquetry,  and  not  subject  to  fading 
nor  to  shrinkage  of  the  various  woods  used.  The  decoration  of 
satinwood  or  birchwood  furniture  (the  latter  stained  to  resemble 
satinwood)  with  painted  floral  swags  and  borders  seems  to  have 
been  confined  to  a  small  number  of  painters.  The  pair  of  tables 
here  illustrated  are,  in  fact,  strikingly  similar  to  and  were  appar- 
ently decorated  by  the  same  hand  as  two  other  pairs  of  pier  tables 
in  the  Lady  Lever  Art  Gallery,  Port  Sunlight,  and  the  former 
Chrysler  Collection  respectively  and  also  a  single  pier  table  in  the 
Victoria  and  Albert  Museum.  The  outer  border  of  the  pair  of 
tables  in  the  Lady  Lever  Gallery  and  also  of  those  discussed  here 
(No.  1)  consists  of  a  ribbon  twined  around  a  leaf  trail  within 
narrow  pearled  borders;  one  of  the  most  favoured  borders, 
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vhich  appears  on  a  commode  and  on  an  armchair  from  a 
arge  suite  of  seat  furniture,  both  in  the  Victoria  and  Albert 
Museum,  is  painted  with  peacocks'  feathers. 

The  pair  of  tables  illustrated  were  produced  at  a  moment  in  the 
listory  of  English  furniture  when  elegance  of  design  was  com- 
)ined  with  a  refined  sense  of  colour  and  a  keen  appreciation  of 
ophistication  in  ornament.  Not  only  do  the  carved  subjects  on 
he  oval  panels  in  the  centres  of  the  friezes  differ  on  the  two 
ables  but  also  those  painted  on  the  top ;  the  legs  with  their  Ionic 


capitals  are  exquisitely  drawn  and  proportioned  and  finally,  with 
subtle  sense  of  form,  the  rear  legs  are  brought  forward  from  the 
back  edge,  thus  emphasising  the  broken  D-shape  of  each  end. 
The  crossing  point  of  the  curved  stretchers  is  marked  by  a 
carved  acanthus  leaf  motif  which  takes  the  place  of  the  vase  or 
basket  of  flowers  suggested  by  Sheraton.  Whether  the  original 
design  should  be  credited  to  Sheraton  or  another  master,  its  excel- 
lence is  unquestioned. 

Photograplis  by  courtesy  of  Norman  Adams  Limited. 
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STAND  88.  MA  YORCAS  LTD.  One  of  a  pair  of 
needlework  petit  point  pictures  after  scenes  by 
Teniers  with  exceptionally  fresh  colouring. 
Size  24 1      22V  inches,  Flemish,  r.  1700. 
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STAND  80.  BLUETT  Sc  SONS.  Chinese  green- 
glazed  buff  pottery  vase  with  moulded  mask  and 
ring  handles  and  flower  in  white  slip.  Height  9^ 
inches.  Liao  dynasty  A.L  'i-ti24.  Also  on  this 
stand,  a  rouleau  form  K'ar.g  -fsi  porcelain  vase 
with  Famille-Verte  mounted  warriors.  Height 
18.J  inches. 


STAND  18.  R.  L.  HARRINGTON  LTD. 
Eighteenth-century  carved  Chippendale  mirror 
showing  Chinese  influence  and  with  original 
gilding,  c.  1760.  Overall  size  73  ■  35 { inches. 


STAND  54.  DAVID  DREY  LTD.  One  of  a  pair;  1 
of  satinwood  bookcases  with  original  painted! 
decoration,  r.  1780.  Height  8  feet,  width  5  feet  2i 
inches. 


STAND  48.  GARRARD  &  CO.  Ebonised 
bracket  clock  by  Tompion  and  Banger,  No.  459, 
c.  1705,  with  strike  and  pull  quarter  repeater. 
Also  on  this  stand  a  rare  walnut  bracket  clock  by 
Joseph  Knibb,  c.  1685,  and  a  possibly  unique  set 
of  seven  silver  sorbet  cups  and  spoons  on  stand 
by  Philip  Rundell  1820 ;  also  a  Georgian  diamond 
floral  necklace  with  silver  and  gold  settings, 
r.  1820. 
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we.  STAND  5.  MANN  &  FLEMING 
■JTIQUES)  LTD.  Regency  library  armchair 
osewood  and  gilt,  c.  1810. 


ove  centre.  STAND  19.  H.  W.  KEIL  LTD. 
te  seventeenth-century  carved  armchair 
vered  in  old  red  silk  velvet.  Illustrated  in 
omestic  Architecture  and  Old  Furniture'  page 


STAND  7.  DENYS  WREY  LTD.  A  linen  or 
dower  chest  on  stand  veneered  throughout  with 
burr  elm  and  with  all  its  original  brass  en- 
richments and  keys. 


STAND  47.  SABIN  GALLERIES  LTD.  Johann 
Melchior  Roos  (1659-1731).  A  Pair  of  Partridges 
'from  the  life'.  Canvas  13+  17+  inches.  Signed 
and  dated. 


iTAND  14.  BIGGS  OF  MAIDENHEAD.  One 
)f  a  set  of  four  silver  candlesticks  by  Paul  de 
^amerie.  London  1741.  Weight  97  oz.  Height 
ipproximately  8J  inches. 


Above.  STAND  16.  PHILLIPS  OF  HITCHIN 
LTD.  Mid  eighteenth-century  mahogany  centre 
table  with  fretwork  carving  in  the  Gothic  taste, 
f.  1765.  Height  30  inches,  width  27  inches, 
depth  22+  inches. 


Right.  STAND  53.  DENNIS  VANDERKAR. 
Hendrik  van  Steenwyk  (1580-1649).  Interior  of  a 
large  Church.  Panel  I2j  <  lS{  inches.  Also  on 
this  stand,  paintings  by  Lodewyk  de  Vadder 
(1606-65)  and  F-  Saint- Acker. 
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STAND  31.  ARTHUR  ACKERMANN  &  SON 
LTD.  John  Ferneley,  Snr.  Coach  and  four  with 
Owner  and  Grooms  outside  the  gates  of  a  country 
house.  Millboard  12     18  inches. 


STAND  78.  S.  J.  PHILLIPS  LTD.  Louis  XV 
oval  gold  snuff  box  enamelled  en  plein.  Gold- 
smith Louis  Charonnat.  Enamellcr  Jacques  de 
Mailly.  Paris  1767.  Also  to  be  seen  on  this  stand, 
a  Swiss  parcel-gilt  silver  mounted  coconut  cup 
by  Georg  Muller,  Zurich,  c.  1550;  an  eighteenth- 
century  diamond  necklace  formerly  the  prop- 
erty of  Catherine  the  Great;  five  miniatures 
signed  and  dated  by  John  Smart. 


STAND  77.  M.  HARRIS  &  SONS.  Georgian 
mahogany  elbow  chair  of  the  Adam  period  with 
an  unusually  designed  back,  c.  1775.  Also  to  be 
seen  on  this  stand,  a  Georgian  mahogany  oval 
wine  cooler  with  lions'  paw  feet,  c.  1765;  a 
George  III  mahogany  urn  table  with  delicately 
carved  cabriole  legs  and  scrolled  toes  in  the 
French  taste,  c.  1780. 


STAND  44.  OSCAR  AND  PETER  JOHNSO 
LTD.  Henry  Eldridge.  Portrait  of  a  lady.  Watel 
colour  and  drawing  12V  ■  8J  inches.  Signed  an 
dated  1805.  Also  to  be  seen  on  this  stand,  a  B<j 
Hunter  in  a  landscape  by  Dean  Wolstenholml 
Jnr.,  signed  and  dated  1828.  Canvas  18  X 
inches. 


STAND  15.  DELOMOSNE  &  SON  LTD.  Rare 
Chamberlain's  Worcester  Cabaret  Set  in  brilliant 
condition  with  canary  yellow  and  floral  panels. 
Tray  12  <  14  inches,  c.  1810.  Also  to  be  seen 
on  this  stand,  a  set  of  four  Bow  figures  represent- 
ing the  elements,  anchor  and  dagger  marks, 
c.  1765 ;  Irish  glass  boat-shaped  bowl  flat  cut  with 
lozenge  pattern,  c.  1790. 


STAND  55.  H.  R.  JESSOP  LTD.  Silver  Treas- 
ury inkstand,  London  1761  by  Parker  and 
Wakelin,  weight  85  oz.  The  contemporary 
coat-of-arms  is  that  of  Philip  Yorke,  first  Earl  of 
Hardwicke,  1690-1764. 


STAND  37.  JEREMY  LTD.  Louis  XVI  small 
mahogany  bureau  a  cylindre  with  original 
ormolu  mounts  and  marble  top,  r.  1780.  Maxi- 
mum dimensions  44  •  38  x  20  inches.  Also  to  be 
seen  on  this  stand,  a  George  II  carved  wood  and 
gilded  settee,  c.  1745;  a  Louis  XVI  ormolu 
mantel  clock  with  original  eight-day  movement 
by  Stollewerke,  the  case  in  the  style  of  Delafosse, 
c.  1770. 
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AND  46.  TEMPLE  WILLIAMS  LTD.  One 
a  pair  of  Derbyshire  Spar  parfum  vases  with 
t-bronze  mounts  by  Matthew  Boulton. 
sight  9  V  inches. 


STAND  43.  GREGORY  AND  CO.  (BRUTON 
STREET)  LTD.  Early  Georgian  walnut  and 
gilt  mirror  frame.  Also  to  be  seen  on  this  stand, 
a  George  I  concertina  action  walnut  card  table; 
an  early  Georgian  walnut  elbow  chair,  an 
eighteenth-century  mahogany  dining  table;  and 
a  Regency  rosewood  writing  table. 


STAND  27.  ASPREY  &  CO.  LTD.  Left.  George 
IV  silver  snuff  box,  3J  X  27V  inches.  The  lid 
chased  with  the  'Ham  Eater'.  Maker's  mark 
J.  L.  for  John  Law  or  John  Lacy,  London,  1824, 
weight  5-30  oz.  Right.  Gold  mounted  Meissen 
porcelain  'Carnet  de  bal'  decorated  with  scenes 
after  Watteau,  c.  1750.  Also  to  be  seen  on  this 
stand,  a  pair  of  Irish  silver  sauceboats,  made 
in  Cork  c.  1730  by  William  Bennett.  Weight 
32  oz.  Overall  length  10  inches. 


TAND  45.  NEWMAN  &  NEWMAN  (ANTIQUES)  LTD.  Doccia 
orcelain  sugar  bowl  and  coffee  pot,  c.  1760-70,  heights  5  and  j\  inches, 
loulded  in  low  relief  and  painted  in  polychrome  enamels  and  gilded, 
dso  to  be  seen  on  this  stand  in  addition  to  the  usual  English  and  European 
orcelains  and  pottery,  a  large  collection  of  Islamic  pottery  from  Persia 
nd  Mesopotamia,  9th-i8th  centuries. 


STAND  57.  RONALD  PHILLIPS  LTD.  A  rare  late-eighieenth-ccntury 
mahogany  sofa-table  with  ebony  inlays  and  a  shaped  platform  stretcher 
f-  I795>  overall  length  63^  inches,  depth  26  inches,  height  28J  inches.  Also  10 
be  seen  on  this  stand,  a  pair  of  Adam  period  carved  giltwood  two-light 
wall  brackets  of  classical  urn  design  surmounted  by  wheatears,  c.  1780, 
height  21  inches. 
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STAND  33.  D.  M.  &  P.  MANHEIM 


Rare  pair  of  early  Derby  squirrels  with  brilliant  red  bodies  and  white  bases 
encrusted  with  blue  flowers  and  green  leaves.  Height  3  J  inches.  Circa  1760. 


Important  large  Davenport  pottery  pot-pourri  vase  with  perforated  acorn 
knop.  The  painted  decorations  are  softly  coloured,  with  the  handles  and 
borders  in  red-brown.  Height  18J  inches.  Circa  1800. 


Left.  Ralph  Wood  Jnr.  pottery  bust  of  Handel,  with  light  brown  wig, 
patterned  purple  coat,  and  blue  and  mauve  cloak.  Height  9;  inches.  Circa 
1780.  Centre.  Staffordshire  pottery  bust  of  Lord  Clive,  wearing  a  black  and 
yellow  uniform  with  powdered  hair  en  queue,  the  base  with  a  blue  panel 
and  purple  marbling.  Height  10]  inches.  Circa  1790.  Right.  Rare  Stafford- 
shire porcelain  bust  of  Joseph  Buonaparte,  King  of  Spain  and  brother  of 
Napoleon,  wearing  a  red,  yellow  and  blue  uniform,  the  base  decorated 
with  trophies  of  war  in  coloured  relief.  Height  8  J  inches.  Circa  1800. 


Colour.  These  eighteenth-century  English  enamels  were  probably  made  at 
Bilston,  Staffordshire,  circa  1760-70,  with  the  exception  of  the  circular  box 
decorated  with  a  rose  and  butterfly,  the  etui,  and  the  pink  rectangular  box 
which  are  attributed  to  Battersea,  circa  1755.  All  are  shown  actual  size. 


Il6 
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AND  79  MALLETT  &  SON  (ANTIQUES)  LTD 


'love  left.  Pair  of  Adam  carved  wood  and  gilt  oval  back  armchairs. 

hove  right.  Pair  of  Chippendale  carved  wood  and  gilt  oval  looking 
asses  with  acanthus  scrolls  and  cartouches. 

■ght.  Charles  II  black  and  gold  lacquer  Chinoiserie  cabinet  with  an 
aborately  carved  gilt  cornice  and  on  an  unusual  gilt  base  with  a  design 
"phoenix  in  flight. 


Colour.  Kingwood  serpentine  commode  made  by  an  English  craftsman 
in  the  eighteenth  century,  with  elaborate  ormolu  mounts  and  shaped 
marble  top.  Height  32!  inches.  Width  60  inches.  Depth  26\  inches. 
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STAND  36.  WINIFRED  WILLIAMS 
(ANTIQUES).  Early  Chelsea  peach-shaped 
creamer  and  stand  painted  after  an  original 
Japanese  kakiemon  design.  Stand  diameter  5,' 
inches.  Raised  anchor  period,  c.  1750.  The  only 
recorded  example.  Also  to  be  seen  on  this  stand, 
an  early  Meissen  tankard  with  its  original 
porcelain  lid  and  painted  with  chinoiserie 
subjects  by  J.  G.  Herold;  contemporary  silver- 
gilt  mount,  height  6  j  inches,  c.  1725. 


Above  centre.  STAND  49.  MAPLE  &  CO.  LTD. 
An  important  carved  and  gilded  wall  mirror, 
height  44  inches,  width  25  inches.  Also  to  be  seen 
on  this  stand,  a  mahogany  circular  leather  top 
library  table,  diameter  42  inches. 


STAND  76.  THE  PARKER  GALLERY.  A  bone 
and  ivory  ship  model  of  H.M.S.  Irresistible,  74 
guns,  made  by  French  Prisoners  of  War  whilst 
captive  in  Great  Britain,  1794-1817.  Overall 
length  40  inches.  Also  to  be  seen  on  this  stand, 
an  oil  painting  by  Francis  Holman,  Captain  Sir 
Richard  John  Strachan's  action  off  Carteret  Bay,  gth 
May,  179s,  canvas  26  43  inches;  and  another  by 
Thomas  Luny,  Admiral  Hotham's  Victory  off 
Genoa,  ljth  March,  1795.  Canvas  24  x  34  inches, 
signed  and  dated  1824. 


STAND  8.  NORMAN  ADAMS  LTD.  Small 
Hepplewhite  bookcase/cabinet,  c.  1785.  Length 
20  inches,  depth  14  inches,  height  51  inches. 


STAND  34.  SYDNEY  L.  MOSS  LTD.  Chinese 
porcelain  figure  of  Kuan  Yin,  seated  holding  a 
scroll,  and  covered  with  a  Blanc-de-Chine  glaze,* 
the  back  with  two  well  defined  seal  marksj 
Eighteenth  century.  Height  8-V  inches.  Also  to  bet 
seen  on  this  stand,  a  Chinese  porcelain  vase  oil' 
Yen-Yen  form  decorated  in  Famille-Vertel 
enamels  with  a  gilt  ormolu  base.  K'ang  Hsil 
period,  A.D.  1662-1722.  Height  281  inches. 


STAND  38.  H.  BLAIRMAN  &  SONS.  One  of  a 
pair  of  mahogany  eighteenth-century  Adam 
urns  with  gilt-bronze  handles.  Height  27  inches. 
Also  to  be  seen  on  this  stand,  a  pair  of  George  II 
English  mahogany  cabinets  on  stand,  with 
Portuguese  interiors,  height  48  inches;  and  an 
eighteenth-century  porcelain  figure  of  Pu  Tai 
with  Louis  XV  ormolu  mounts. 
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AND  56.  THE  GENERAL  TRADING  CO. 
IAYFAIR)  LTD.  Adam  beechwood  elbow 
air  with  upholstered  seat  and  back.  Also  to  be 
;n  on  this  stand,  a  small  George  III  mahogany 
al  tripod  table  with  scroll  toes;  and  a  small 
id-eighteenth-century  mahogany  bachelor's 
est  with  original  brass  fittings.  Width  30 
ches. 


STAND  20.  JOHN  KEIL  LTD.  A  mahogany 
eighteenth-century  Chinese  Chippendale  open 
armchair  with  carved  fret  decoration,  c.  1770. 
Also  to  be  seen  on  this  stand,  an  eighteenth- 
century  shaped  mahogany  sofa  of  the  Hepplc- 
white  period  in  the  French  taste.  Length  72 
inches. 


STAND  40.  GERALD  KERIN  LTD.  By 
Etienne  Falconet,  a  small  carved  white  marble 
group  representing  Venus  seated  on  a  tree  trunk 
reading  to  Cupid.  Height  of  group  without  the 
fluted  pedestal  base,  13J  inches. 


STAND  1.  SPINK  &  SON  LTD.  Shaped 
mahogany  chest  of  drawers  of  the  Chippendale 
period  in  entirely  original  condition,  c.  1790. 
Height  31  inches,  width  41  inches,  depth  24 
inches.  Also  to  be  seen  on  this  stand,  an  English 
provincial  engraved  silver  beaker  made  in  the 
second  half  of  the  seventeenth  century,  maker's 
mark:  SV  with  a  crown  above;  and  a  Chinese 
porcelain  punch  bowl  superbly  decorated  with 
Famille  Rose  enamels,  Yung  Cheng,  A.D.  1723- 
35.  Diameter  15  inches. 


Right.  STAND  72.  GLORIA  ANTICA.  Library- 
table  of  unusual  design,  in  mahogany  beautifully 
inlaid  with  other  wood  to  a  mellow  golden 
colour,  the  top  lined  with  red  leather.  Length  54 
inches,  depth  27  inches,  height  33  inches. 


STAND  21.  FORTUNATE  FINDS.  A  pair  of 
early  Derby  Turkish  figures  and  a  Plymouth 
season  of  Autumn.  Also  to  be  seen  on  this  stand, 
two  pairs  of  seaweed  pattern  Flight,  Barr  and 
Barr,  Worcester  plates;  a  set  of  five  mahogany 
Hepplewhite  chairs,  r.  1770  and  an  oval  mahog- 
any Pembroke  table. 


STAND  70.  A.  B.  GILBERT  (BELFAST).  A 
George  I  sugar  castor,  by  John  White,  London 
1772.  Height  8  inches,  weight  13  oz.  10  dwt. 
Also  to  be  seen  on  this  stand,  a  Queen  Anne 
sugar  castor,  by  Seth  Lofthouse,  London  1706. 
Height  7f  inches,  weight  10  oz.  5  dwt. 
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Ahove.  One  of  a  set  of  four  Adam  carved  gilt  wood  armchairs  upholstered 
in  green  silk.  Circa  1785. 


Above  right.  Small  Chippendale  oval  carved  giltwood  mirror.  Circa  1765. 


Below  right.  Rare  inlaid  English  Pembroke  table  in  the  French  taste. 
Circa  1 790. 


Colour.  Pair  of  Chinese  cloisonne  enamel  cranes.  Ch'ien  Lung,  1736-1795. 
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STAND  24.  THE  LEGER  GALLERIES  LTD. 
By  John  Zoffany,  A  Visit  to  Grandmother,  oil 
painting  on  canvas  30 \     27 1  inches. 


STAND  22.  GLAISHER  &  NASH  LTD. 
Octagonal  shaped  breakfast  table  in  faded 
satinwood  banded  in  faded  maple  and  cross- 
banded  with  tulipwood,  the  support  decorated 
with  ebony  and  boxwood  lines.  Sheraton 
period,  c.  1790.  Diameter  42  inches. 


STAND  11.  JOHN  SPARKS  LTD.  Chinese 
porcelain  group  of  a  European  couple  decorated 
in  brilliant  Famille  Rose  enamels.  Ch'ien  Lung 
period,  A.D.  1736-95.  Height  9}  inches. 


STAND  64.  HOW  (OF  EDINBURGH).  Silver 
teapot,  c.  1675,  once  in  the  possession  of  Arch- 
bishop Sharp  of  St.  Andrews.  It  bears  no 
hallmarks,  merely  the  maker's  mark,  a  crowned 
S,  attributed  to  Charles  Shelley.  This  is  the 
earliest  recorded  teapot  of  Chinese  'wine-pot' 
form.  Height  6  inches.  Also  to  be  seen  on  this 
stand,  a  pair  of  baluster-stemmed  silver  wine 
cups,  inscribed  'The  guift  of  Mr.  Anthony  Risby, 
Gent.'  to  Barnards'  Inn.  Maker's  mark  W.  S., 
London  1627.  Weight  34  oz.  7  dwt. 


STAND  4.  CECIL  DAVIS  LTD.  An  eighteenth- 
century  glass  hanging  lantern  with  engraved 
vine  decoration  and  ormolu  mounts.  Also  to  be 
seen  on  this  stand,  an  eighteenth-century  glass 
ale  jug  engraved  with  sprays  of  hops  and  barley, 
c.  1760. 


STAND  12.  WALTER  H.  WILLSON  LTD. 
Silver  table  bell  by  William  Sheen,  London 
1768.  Also  to  be  seen  on  this  stand,  a  George  I 
dish  by  Bowles  Nash,  London  1725.  Diameter  6^ 
inches. 


5TAND  23.  BRACHER  &  SYDENHAM  LTD. 
\  Georgian  jewellery  suite  comprising  a  gold 
ind  chrysolite  necklace,  pendant  and  ear-ringf. 
Also  to  be  seen  on  this  stand,  a  George  III  silver- 
gilt  Adam  style  inkstand  by  Pitts  and  Preedy, 
London  1794. 


Above.  STAND  28.  WARTSKI.  Mid-eighteenth- 
century  engraved  chatelaine  and  watch  enam- 
elled with  roses  and  foliage  en  basse  taille. 
Movement  signed  by  Wm.  Deards,  London, 
c.  1748.  Length  6J  inches.  Also  to  be  seen  on  this 
stand,  a  George  I  coffee  pot  by  Richard  Bailey, 
London  1724.  Height  9 J  inches;  a  four-colour 
gold  chased  snuff  box,  Vienna,  third  quarter  of 
the  eighteenth  century.  Length  3i|  inches;  and 
examples  of  old  English  diamond  jewellery. 


Above  left.  STAND  71.  BEAUCHAMP  GAL- 
LERIES. Meissen  porcelain  bowl  with  brilliant 
enamel  chinoiserie  decoration  by  J.  G.  Herold, 
c.  1730.  Crossed  swords  mark  in  underglaze 
blue.  Diameter  6]  inches. 


Left.  STAND  51.  BLAISE  PRESTON  LTD.  A 
George  II  walnut  card  table,  c.  1720.  Width  30 
inches.  Also  to  be  seen  on  this  stand,  an  oil 
painting  by  Hendrik  Vroom,  of  The  Sinitiith 
Armada  1588,  canvas  40      84  inches. 


STAND  32.  HARRODS  LTD.  One  of  a  pair  of 
Sheraton  mahogany  side  tables,  c.  1790.  Dimen- 
sions 45  X  20-§-  X  30+  inches  high.  Also  to  be  seen 
on  this  stand,  a  Sheraton  mahogany  Pembroke 
table,  crossbanded  in  satinwood  and  kingwood, 
c.  1790.  Dimensions  closed  21  X  33  X  28^  inches 
high. 


STAND  17.  CHURCH  STREET  GALLERIES 
LTD.  Small  early-eighteenth-century  Queen 
Anne  walnut  kneeholc  bachelor's  chest,  c.  1710. 


The  Frank  Partridge  Summer  Exhibition 

at  144  New  Bond  Street,  London,  in  June 
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I.  George  I  silver  coffee  pot.  Height  <j\  inches. 
Maker  William  Fawdery,  London  1720. 


2.  One  of  a  pair  of  Chinese  porcelain  fainille 
rose  Pheasants.  Ch'icn  Lung. 


3.  Above.  Louis  XV  occasional  table.  Diameter 
16  [  inches.  Height  29  [  inches.  Signed  by 
Roussel,  Maitre  Ebeniste  in  1745. 


4.  Left.  American  eighteenth-century  rosewood 
card  table  supported  by  giltwood  and  dark 
green  painted  eagles.  Measurements  36  X  18  X 
34 1  inches  high. 
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Art  news  in  pictures 


* 


Providing  many  splendid  opportunities  for  the  rich  as  well  as  the  impecunious,  the  combined 
resources  of  a  number  of  well  known  booksellers  will  be  on  display  at  the  Book  Collectors'  Fair  held 
between  the  13th  and  17th  June  only,  and  as  usual  at  The  National  Book  League,  7  Albemarle 
Street,  London  W.i.  Among  the  many  items  offered  for  sale  will  be  this  engraved  view  of  London 
published  by  de  Witt  in  Amsterdam  shortly  after  the  Great  Fire  of  1666  though  it  still  shows  the  city 
as  it  was  before. 


•  -VM. 
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The  outstanding  quality  of  this  watercolour 
'Shipping  on  the  Broads'  by  George  Vincent  of 
the  Norwich  School  (7^  x  5I  in.)  will  do  some- 
thing to  reassure  collectors  in  despair  at  the  in- 
creasing rarity  of  Early  English  drawings.  It  is 
included  in  an  exhibition  opening  on  June  I2th 
at  The  Manning  Gallery,  71  New  Bond  Street, 
London  W.i,  which  as  well  as  English  water- 
colours  will  contain  some  fine  old  master  draw- 
ings of  special  interest. 


From  the  famous  Adda  collection,  originally  catalogued  by  Bernard  Rackham,  69  pieces  of  Italian 
maiolica  and  Islamic  pottery  are  on  exhibition  between  June  1st  and  18th  at  Cyril  Humphris  Ltd.,  23 
Old  Bond  Street,  London  W.I.  The  examples  include  (left)  a  blue  and  green  Gubbio  vase  from  the 
beginning  of  the  sixteenth  century;  and  (right)  an  Isnik  dish  decorated  with  the  lion  and  the  sun, 
the  Royal  Emblem  of  the  Seljuk  Sultans. 


A  fascinating  collection  of  fifty  examples  of 
'The  English  Silver  Pocket  Nutmeg  Grater'  is 
illustrated  and  fully  described  by  Elizabeth  B. 
Miles  in  her  book,  which  is  obtainable  for  about 
£2.  from  The  Ceramic  Book  Company,  New- 
port, Monmouthshire,  or  Blackwclls,  Oxford. 
Ranging  from  1693  to  1816  Mrs.  Miles'  collection 
has  been  presented  to  the  Lyman  Allyn  Museum, 
New  London,  Connecticut,  U.S.A.,  where  it  is 
on  permanent  exhibition.  Mrs.  Miles  is  herself 
a  silver  collector  and  a  native  of  Connecticut, 
popularly  known  as  the  Nutmeg  State. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


JOHN  PIPER  was  born  in  1903,  Francis 
Bacon  in  1909.  And  yet  as  artists  and  influences 
they  are  a  whole  generation  apart.  The  retro- 
spective exhibition  of  Piper  that  is  touring  the 
provinces  all  this  summer  reveals  a  lifetime  of 
broad-based  intellectual  professionalism.  It 
reminds  us  that  there  are  still  creative  minds  who 
do  not  funnel  all  their  resources  into  one  fast- 
moving  channel.  Piper  tells  us  of  archaeology, 
geology,  architecture,  poetry,  music  and  drama. 
He  was  for  many  years  (in  the  1930's  and  1940's) 
a  leader  of  the  British  avant  garde  when  abstract 
art  was  being  discovered  in  Britain,  and  during 
these  years  had  great  influence  on  native  artists 
and  craftsmen  too;  an  erudite  translator  of 
history  into  modern  dress,  a  traditional  Christian 
aware  of  his  own  times.  Latterly  he  has  created  a 
new  interest  for  the  previously  dying  art  of 
stained  glass  with  his  chef  d'oeuvre  at  Coventry. 
More  ascetic  than  they,  but  otherwise  compar- 
able to  some  of  the  versatile  men  of  the  Renais- 
sance. 

How  different  is  Bacon!  The  prophet  of 
immediacy,  the  deadly  honesty  of  unscrupulous 
reality.  Bacon  is  self-taught,  a  painter  whose 
psyche  is  so  possessed  that  any  shortcomings  of 
the  conventional  academic  learning  of  his  trade- 
are  swept  aside.  As  compared  to  Piper's  assured 
breadth,  Bacon  confines  himself  solely  to  the 


examination  of  figures  in  airless  interiors.  The 
way  in  which  he  does  this  is  symptomatic  of  the 
new  post-atomic  fundamentalism  and  fatalism. 
His  is  the  modern  way;  of  a  repetitive  examin- 
ation of  psychological  states,  but  not  so  that  we 
arc  spectators.  By  no  means !  We  arc  dragged 
into  communication  with  the  figures,  our 
reflections  in  the  glass  identifying  us  with  the 
scene  of  human  emotions  behind  the  glass. 
Bacon  is  wildly  offensive  to  those  who  are 
circumscribed  by  taboos.  The  younger  gener- 
ation, wary  of  scholarship  and  reason,  and 
thirsting  for  spontaneous  impact,  take  Bacon  for 
.1  hero,  even  though  he  is  untouchable  and 
inimitable.  This  influence  that  Bacon  has  spread 
throughout  the  world  is  a  violent  expression  of 
the  younger  generation's  anxiety  haunted 
hedonism. 

From  Piper  to  Bacon  is  short  in  time  but  far 
distant  in  tempo  and  accent.  Considered  in 
terms  of  painting,  Bacon  (whose  work  can  be 
seen  at  the  Marlborough  Gallery)  is  one 
inspired  example  of  the  return  to  the  ancient 
primitive  reality  tli.it  reduces  art  to  metaphysical 
levels.  Something  has  been  lost  to  civilisation, 
but  something  has  been  gained  for  each  indi- 
vidual's lonely  inner  being. 

Mary  Potter's  recent  exhibition  .it  the  New 
Art  Centre  was  .111   example  of  what  the 


sensitive  selective  eye  can  do  in  dulcet  tones.  Thi , 
is  not  to  suppose  that  her  paintings  are 
sweetness.  Just  when  you  think  her  exquisiteh' 1 
judged  decorations  are  fleshily  rounded  the} 
whiz  away  with  angular  darting  movements* 
Areas  of  pianissimo  colour  will,  after  prolonged 
looks,  acquire  sonorous  vitality.  Line  and  forr 
are  in  perfect  poise  with  one  another  and  all  is] 
well  in  her  dreamy  ideal  world.  It  is  not,  how- 
ever, a  complacent  world,  but  one  where  there  isj 
a  precarious  balance  between  the  achieved!) 
harmony  and  the  avoided  chaos. 

A  painter  unknown  in  England  comes  to  the'J 
Piccadilly  Gallery.  This  is  Philipp  Bauknecht,( 
a  sad  tubercular  German  Expressionist  who  dicdi: 
at  the  age  of  50  in  1933.  Reminiscent  of  Munch, 
Nolde,  and  Kirchncr  (whom  he  disliked),  het 
misses  their  fearful  forebodings  and  urgent  l] 
virility.  More  lyrical  than  they,  he  plainly  had  a| 
love  of  landscape,  especially  the  mountains  in  I 
which  he  had  to  live.  There  is  a  poignancy 
(sometimes  lapsing  into  mawkishness)  in  his 
figures,  which  makes  him  a  more  human,  more  ] 
lovable  artist  than  some  of  his  contemporaries. 

The  Galleries:  Marlborough  Fine  Art,  39  Old  Bond 
Street,  London,  IV.  1.  New  Art  Centre,  41  Sloane 
Street,  S.W.I.  Piccadilly  Gallery,  16a  Cork  Street, 
W.i. 


Left.  Mary  Potter.  Strange  Remembrances.  Oil  on  board  26  30  inches.  New 
Art  Centre. 


Above.  Philipp  Bauknecht.  Mountain  Village.  Watercolour  Ilf  X  I7j  inches. 
Piccadilly  Gallery. 
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ontinental  Dispatch 


FROM  GERALD  SCHURR 


Emil  Nolde  at  Frankfurt-am-Main 

rHE  watercolours  of  Emil  Noldc  arc  to  be 
seen  in  all  their  mystery:  primitive,  pan- 
|j  cistic  and  mystical,  at  the  Kunstvercin  in 
i  ankturt,  Steinerncs  Hans,  until  June  8th.  This 
[  linter,  who  was  born  a  hundred  years  ago  and 
]  ed  in  1956,  settled  in  Berlin  in  1906  and  was 

I  >r  some  time  one  of  the  Briicke,  but,  fiercely 
dependent  as  he  was,  soon  left  the  group.  With 

II  is  strident  colours  and  tortured  shapes  he 
.  J  uickly  became  a  leader  of  the  Expressionists; 

ic  sensual  dynamism  of  his  compositions  was  to 
|j  tercise  a  decisive  influence  over  all  his  con- 
I  .  -mporaries. 

:  His  watercolours,  not  so  well-known  as  his 
I  anvases,  accentuate  the  style  sometimes  brutal 
I :  J  the  point  of  caricature,  of  this  visionary  who 
ras  opening  the  door  to  the  illusionism  of  the 
|i  Jaroque,  at  the  very  time  that  art  was  striving 
1  0  become  rational  and  extolling  the  straight  line 
I  nd  cubic  shapes. 

Paris.  Saint-Germain-des-Arts 

:ROM  June  1st  to  18th  Saint-Germain-des-Pres 
J  will  be  Saint-Germain-des-Arts.  As  they  did 
J  ast  year,  all  the  piicturc  galleries  and  antique  shops 
'  ){ the  district  are  devoting  these  eighteen  days  of 

•  festivity  to  spectacular  exhibitions  which  the 
I  public  will  be  able  to  see  until  11-30  in  the 

•  ;venings.  At  the  Pavilion  des  Arts,  in  particular, 
the  paintings  of  Georges  Michel  will  be  on  view 
— a  painter  who  was  much  misunderstood  and 
who,  from  the  end  of  the  eighteenth  century  is  a 
precursor  of  Romanticism,  with  his  huge  bare 
landscapes  under  stormy  skies. 

The  most  original  exhibition  is  arranged  by 
Ferment,  23  rue  de  Seine  (from  June  1st  to  30th) 
'Peinturcs  d'hier,  photos  d'aujourd'hui' :  thirty 
canvases  from  the  end  of  the  nineteenth  century 
showing  certain  corners  of  the  Paris  of  the  Belle 
Epoque,  placed  in  contrast  with  the  photographs 
taken  from  the  same  spot  as  the  painter  had  his 
easel.  In  fact  some  districts  have  unexpectedly 
hardly  changed  at  all,  while  others  have  com- 
pletely altered. 

Good  entertainment  will  be  offered  each 
evening  (Marivaux  'tours  de  poesie',  the  Loewen- 
guth  quartet),  in  one  of  the  illuminated  court- 
yards of  this  singularly  noble  district",  the  Cours 
of  the  Ecole  des  Beaux  Arts,  the  Palais  Mazarin, 
Rohan  and  La  Monnaie. 

One  practical  detail :  most  of  the  streets  will  be 
closed  to  traffic  at  certain  times  and  reserved  for 
pedestrians;  sauntering  is  the  prerogative  of  art- 
fanciers. 

Tapestries  of  Tourliere 

WEAVING  with  wools  side  by  side  has  the 
same  effect  as  painting  in  bold  rhythms.  The 
tapestries  of  Michel  Tourliere  combine  the 
discipline  of  mural  decoration  and  the  charm  of  a 
technique  which  takes  advantage  of  all  the 
attractions  of  wool.  Renouncing  the  principle  of 
flat  tints,  Tourliere  now  adds  a  sort  of  modula- 
tion, a  tremor,  to  his  compositions  by  pro- 


gressively mixing  wools.  Now  aged  41,  he  has 
been  Director  of  the  Ecole  Nationale  de  Tapis- 
scrie  at  Aubusson  for  7  years,  and  for  that 
reason  exercises  considerable  influence  over  the 
development  of  contemporary  tapestry.  (Galcrie 
La  Demeure,  30  rue  Cambaceres,  until  June 
30th). 

The  Tricentenary  of  the  Academie 
des  Sciences 

AT  the  Conservatoire  National  des  Arts  et 
Metiers  (292  rue  Saint-Martin)  until  June  8th 
the  course  of  scientific  research  from  the  first 
session  of  the  Academy  (December  22nd  1666) 
until  the  present  day  can  be  traced.  Famous 
laboratories  have  been  reconstructed  to  illustrate 
phenomena  of  our  everyday  life.  The  scientific 
instruments  on  view  for  the  occasion,  particul-  • 
arly  the  sixteenth-century  clocks  and  armillary 
spheres,  are  of  great  beauty  of  proportion  and  in 
perfect  harmony  for  the  very  reason  that  they 
are  of  necessity  functional.  This  artistic  side 
lends  an  air  of  charm  to  the  exhibition  and  saves 
the  display  of  so  much  technical  expertise  from 
appearing  unattractive. 

Marquet  Rediscovered 

ALBERT  MARQUET  died  twenty  years  ago. 
The  Galeric  Schmit  (396  rue  Saint-Honore)  is 
showing  until  June  17th  a  retrospective  ex- 
hibition of  100  pictures  and  some  fifty  pastels, 
watercolours  and  drawings :  a  complete  panor- 
ama of  his  work  from  the  violent  Fauvist  phase 
of  1898  to  the  poetic  haze  of  the  last  but  one  of 
his  canvases,  a  'Pont  Neut '  which  he  finished 
from  his  window.  His  drawings,  resembling 
arabesques  in  a  Japanese  style,  outline  in  a  few 
rapid  strokes  the  principal  features  of  a  silhouette 
and  prove  that  in  this  still  little  known  artist 
there  was  a  keen  perception  aided  by  an  aston- 
ishingly quick  hand  and  eye. 

Gothic  and  Renaissance  Rooms  at  the 
Arts  Decoratifs 

THE  Pavilion  de  Marsan  has  been  renovated. 
First  the  opening  of  ten  rooms  devoted  to  the 
nineteenth  century,  now  eight  others  reserved 
for  the  Middle  Ages  and  Renaissance.  A  dis- 
cerning choice  has  been  made,  largely  from  the 
bequest  of  pieces  collected,  or  rather  amassed,  by 
Emilc  Peyre,  a  rich  merchant  of  the  Belle 
Epoquc.  Two  rooms  are  devoted  to  religious  as 
distinct  from  secular  art.  There  is  no  recon- 
struction of  the  period,  or  very  little,  but  a  clear 
and  orderly  presentation  which  simply  creates 
and  evokes  the  atmosphere,  and  gives  pride  of 
place  to  the  most  rare  objects,  a  large  number 
indeed,  as  befits  a  museum  which,  after  all,  has  a 
didactic  role  to  play.  As  for  the  rest — the  second- 
rate  furniture,  glass  panels  and  tapestries  which 
would  have  needlessly  crowded  these  eight 
rooms  hung  with  canvases  or  painted  a  grey- 
blue  and  in  imitation  marble — they  will  find  a 
place  later  in  a  more  strictly  documentary 
section. 


1.  Borgi.  Celestial  Globe.  1580.  Conservatoire  des 
Arts  et  Metiers,  Paris. 


2.  Marquet.  Collioure.  1912.  Galerie  Schmit,  Paris. 


129 


Connoisseur  s 
Choice  for  the 
young  collector 


Top  left.  Modern  living  and  the  pressures  that  havecombined  to  make'an 
expensive  luxury  of  space,  have  had  a  deep  influence  on  the  art  market  as 
well.  Small  furniture  is  often  priced  in  inverse  proportion  to  its  volume,  a 
tribute  not  only  to  demand,  but  also  to  the  usually  generous  way  that  our 
forebears  spread  themselves  in  a  relatively  spacious  age.  Small,  and 
attractive  furniture  is  therefore  relatively  rare  as  well  as  usually  expensive. 
However,  for  only  ^98  from  Prides  of  London,  179  Sloane  Street,  S.W.I, 
a  very  useful  Regency  mahogany  work  table,  c.  1815,  originally  designed  to 
combine  the  pleasures  of  chess  and  embroidery,  with  an  inlaid  top,  a  green 
silk  covered  well  and  a  brass  collar  between  the  column  and  the  base. 


Top  right.  The  cult  of  the  mezzotint  portrait  is  virtually  non-existent  now- 
adays so  that  there  are  many  openings  for  collectors  prepared  to  turn  off 
the  well-beaten  track  of  the  popular  heroes.  Here  in  a  particularly  splendid 
example  of  the  printmaker's  art,  a  portrait  of  that  great  Royal  connoisseur 
of  the  arts  the  Prince  Regent,  later  George  IV.  This  print  also  represents  an 
interesting  connection  between  England  and  America  for  it  was  engraved 
after  an  original  picture  by  the  painter  John  Singleton  Copley,  who  him- 
self published  the  mezzotint  in  1813;  the  engraver  was  Charles  Turner. 
Todays  price,  only  ,£18  10s.  for  a  picture  26  <  22  inches,  from  The  Parker 
Gallery,  2  Albemarle  Street,  London,  W.i. 


Left.  Whatever  his  speciality,  as  his  knowledge  deepens,  the  collector  will 
wonder  with  ever-increasing  awe  how  he  managed  to  avoid  so  many  pit- 
falls in  his  tyro  days.  This  cushion,  for  instance,  on  the  evidence  of  the 
costume,  could  date  from  the  early  part  of  the  long  Georgian  period, 
whereas  expert  opinion  suggests  that  it  dates  in  fact  from  the  later  half. 
Either  way,  the  evidence  of  an  ancient  and  lingering  interest  in  the  fairly 
recent  past,  finds  reflection  in  our  own  contemporary  collecting  inclin- 
ations. This  particular  needlework  cushion,  approximately  21  x  18  inches 
is  one  of  two,  each  selling  for  £75  from  A.  Arditti,  12b  Berkeley  Street, 
London  W.I,  specialists  in  all  kinds  of  textiles  including  tapestries,  velvets 
and  embroideries. 
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Contributed  by  Adrian  Bury 


Flemish  and  Dutch 

CONGRATULATIONS  to  Mr.  Dennis 
Vandcrkar  on  his  new  galleries  at  8  Duke 
Street,  St.  James's,  London  S.W.i.  1  doubt  if  any 
private  exhibition  could  open  with  3  more 
impressive  religious  picture  than  the  Adoration  oj 
the  Magi  by  Adrian  Isembrant  (c.  i 490-1 551), 
for  seldom  have  I  seen  a  better  preserved  example 
and  one  so  instinct  with  the  faith  and  nobility  at 
sentiment  of  this  master's  period.  It  belonged 
originally  to  the  Clausen  Convent  in  the  Tyrol 
and  later  to  the  Pinakothek,  Munich.  M.J.  Fried- 
lander  greatly  admired  it. 

This  picture  set  the  standard  of  Mr.  Vander- 
kar's  Spring  exhibition.  A  lesser  celebrated  but 
admirable  artist,  also  in  the  Bruges  tradition,  was 
Pieter  Peetersz  (c.  1 550-161 1),  and  his  Portrait  of  a 
Nobleman  takes  a  worthy  place  among  those  of 
his  immediate  contemporaries.  Peetersz  was  the 
son  of  an  Italian,  worked  mostly  in  Bruges 
and  became  Mayor  of  Mahnsch-Turbau  where 
he  died.  There  were  51  works  in  this  show,  all  of 
which  were  of  interest  to  the  student  and  collec- 
tor of  Dutch  and  Flemish  old  masters.  I  need  but 
mention  such  names  as  Gonzales  Coques,  Vranx. 
Hans  Eworth,  Emanuel  de  Witte,  Dirk  Maas, 
Jodocus  de  Momper  (eight  examples)  including 
four  exquisite  small  circular  pictures  entitled 
The  Four  Seasons;  and  Pieter  Brueghel  the 
Younger  to  give  an  idea  of  the  comprehensive 
variety  and  general  quality  of  this  exhibition. 
The  beautifully  produced  catalogue  is  in  itself  an 
admirable  record. 

Temps  Passe 

THE  machine  age  and  resultant  sociological 
revolution,  which  began  in  earnest  after  the 
second  war  and  increases  apace,  lends  special 
documentary  interest  to  the  way  of  human  life 
as  recorded  by  nineteenth-century  artists;  and 
collectors  are  now  well  aware  of  the  character- 
istic charm  of  things  as  they  were  aesthetically. 


For  instance,  at  the  Newman  Galleries  (43a  Duke 
Street)  is  a  picture  entitled  L'Omnibus  by- 
Pierre  Carrier-Bellcuse,  dated  1877.  As  an  every- 
day incident  in  Parisian  life  it  could  not  be  better 
expressed,  and  the  diverse  characters  of  various 
ages  crowded  into  the  small  space  are  irresistibly 
attractive.  Carrier-Belleuse  studied  under 
Cabanel  at  the  Ecole  des  Beaux  Arts  and  with  the 
decorative  artist  Galland.  This  particular  oil 
painting,  however,  shows  influence  of  Bastien 
Lepage;  but  after  1885  he  took  exclusively  to  the 
pastel  medium,  which  reminds  one  of  Quentin 
de  la  Tour  who  abandoned  oil  painting  to 
become  perhaps  the  greatest  of  all  pastel  portrait- 
ists. 

At  the  same  galleries  a  watercolour  by  Harry 
Fenn  (1845-1911)  is  an  example  of  the  care  taken 
by  such  artists  to  arrange  lively  groups  of  figures 
in  a  market  scene.  The  old  houses  and  shops  in 
the  background  have  probably  long  since 
disappeared.  An  interesting  fact  about  Fenn  is 
that  he  was  born  in  Richmond,  near  London, 
went  to  the  U.S.A.,  and  became  one  of  the 
foundation  members  of  the  American  Water- 
color  Society. 

Little  Winchester  Gallery 

KENSINGTON  Church  Street  (W. 8),  which 
I  can  remember  as  a  rather  aristocratic  communi- 
cation between  the  parish  church  and  the  sinister 
purlieus  of  Notting  Hill,  has  of  late  years  become 
a  very  busy  mart  of  pictures  and  antiques  gener- 
ally. Looking  into  the  Little  Winchester  Gallery 
at  36a,  I  encountered  a  variety  of  nineteenth- 
century  French  pictures,  notably  four  small 
landscapes  by  Harpignies — one  a  watercolour 
inscribed  Lac  St.  Fayeau,  dated  1 879,  an  attractive 
example  of  French  watercolour  painting  because 
it  has  not  a  little  in  common  with  the  best 
English  style.  There  were  a  Diaz  and  other 
Barbizon  relics. 

La  Chanteuse  tic  Cajc  Concert  by  Abel  Truchet 


Pieter  Peetersz.  Portrait  of  a  Nobleman.  Oil 
painting  47  x  35I  Inches.  Dennis  Vanderkar 
Gallery. 


has  an  Impressionist  feeling,  as  well  it  might 
since  this  artist  was  born  in  1857  and  came  under 
the  influence  of  the  forerunners.  He  exhibited  in 
Paris  from  1891,  was  Treasurer  of  the  Salon 
d'Automne  and  the  Societc;  des  Humoristes,  and 
won  the  Legion  d'Honneur;  but  a  greater  if  fatal 
award  awaited  him,  the  Legion  d'Honneur 
Militaire.  At  the  age  of  57  he  volunteered  for  the 
1914-18  war  and  died  on  the  field  of  battle. 

A  river  scene  by  Lapostolet,  possibly  some- 
where in  Belgium,  has  atmospheric  verity  and 
genuine  plein  air  touch.  A  landscape  by  Jan  Both, 
with  sportsmen,  is  an  interesting  and  signed 
painting  by  this  master. 

Harold  and  Laura  Knight 

THE  joint  exhibition  of  works  by  Dame  Laura 
Knight  and  her  late  husband,  Harold,  at  the 
Upper  Grosvenor  Gallery  (19  Upper  Grosvenor 
Street,  W.i)  should  be  recorded  as  an  important 
event  in  the  art  world.  Harold  Knight's  pictures 
have  a  certain  timeless  quality  which  is  beyond 
fashion.  Husband  and  wife  worked  together 
from  their  youth  to  old  age,  but  quite  inde- 
pendently as  regards  subjects  and  styles.  Harold 
Knight's  personality  lives  on  in  his  pictures,  for 
he  was  among  the  most  distinguished  portrait 
painters  of  the  last  fifty  years.  Did  he  ever  do  a 
more  inspired  or  subtler  portrait  than  the  one  of 
Laura  when  she  was  a  young  girl?  I  believe  he 
was  under  twenty  when  he  accomplished  this, 
truly  an  augury  of  their  happy  and  successful 
careers.  Dame  Laura  still  paints  with  remarkable 
enthusiasm. 


Pierre  Carrier-Belleuse.  L  'Omnibus,  signed  and  dated  1877.  Oil  17I  X  32^  inches.  M.  Newman  Ltd. 
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I.  Pierre  Bonnard.  Promenade  des  Nourrices,  Frise  des  Fiacres.  Four  part  lithograph  printed  in  five  colours  and  mounted  as  a  screen.  1045  >  2000  mm. 
.£2,500  (Sotheby's).  2.  Hispano-Flemish  equatorial  gilt-metal  dial,  inscribed  'Absoluet  Bruxelle  Petrus  ab  Aggere  in  Gratiam  D,  Francisci  de 

hispania  anno  salutis  Humanae,  1558'.  51  mm.  square.  £1,000  (Sotheby's).  3.  South  Indian  bronze  figure  of  Ganesha,  thirteenth  century  with  a  later 

stand.  Height  25^  in.  £10,000.  Included  in  a  sale  of  a  collection  of  Indian  sculpture  and  miniatures  whose  total  for  300  lots  was  £75,766  (Sotheby's). 
4.  Heriz  silk  carpet  with  a  rust-red  field  and  measuring  only  9  ft.  6  in.  X  6  ft.  8  in.  £1,890  (Christie's).  5.  Leeds  creamware  perforated  cockle  pot 

and  cover.  Height  21  in.  £315-  From  the  Sampson  collection  of  Leeds  creamware  sold  in  326  lots  for  £12,460  (Christie's). 
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6.  John  Frederick  Lewis.  The  Reception,  signed  and  dated  1873,  panel  24^  in.  29^ in.  ,£5,200  (Sotheby's).  Exhibited  at  the  Royal  Academy  1874.  7.  Karel 
Dujardin.  Mountain-landscape  with  two  riders.  Signed.  49  X  41  cm.  Danish  Kroner  41,000.  (Arne  Bruun  Rasmussen).  £1  =  19-25  Danish  Kroner.  8. 
Dutch  toilet  service  of  twelve  pieces  by  Cornelis  van  Dyck,  Delft,  1705.  Weight  without  mirror  165  oz.  The  pieces  are  engraved  with  the  arms  of  North 
empaling  de  Jonge,  Lords  of  Ellemeet.  £8,400  (Christie's).  9.  Part  of  the  Imperial  Russian  banqueting  services  used  at  the  Coronations  of  the  Tsars 

and  made  at  the  St.  Petersburg  porcelain  factory  in  the  second  quarter  of  the  nineteenth  century  for  Emperor  Nicholas  I.  The  total  of  1,742  pieces  sold 
now  in  28  lots  on  behalf  of  the  Soviet  Foreign  Trade  organisation,  Novoexport,  for  £65,751  (Christie's). 


T33 


Books  Reviewed 

An  exhibition  of  the  Norwich  School  in  America 


LANDSCAPES  OF  THE  NORWICH 
SCHOOL:  an  American  Debut,  1967. 
Norman  L.  Goldberg.  (The  Cummer  Gallery 
of  Art,  Florida,  U.S.A.) 

DR.  GOLDBERG  has  indicated  ina  recent 
issue  of  The  Connoisseur  that  the  exhibition 
lately  held  in  Jacksonville,  which  he  helped  to 
organise,  was  'the  first  major  display  of  Norwich 
School  artists  shown  outside  England'.  The  ex- 
hibition, which  was  subsequently  seen  in  Nash- 
ville and  in  New  Orleans,  consisted  of  31  paint- 
ings and  24  watercolours  from  public  and 
private  collections,  including  21  works  by  John 
Crome.  Dr.  Goldberg  has  made  a  speciality  of 
Cromc,  and  the  greater  part  of  the  essay  which 
he  contributes  to  the  catalogue  is  a  study  of  the 
acknowledged  founder  of  the  Norwich  School. 

Cromc  had  about  him,  says  Dr.  Goldberg,  'a 
mystical  quality';  there  was  'some  indefinable 
bond'  between  himself  and  those  with  whom  he 
came  in  contact.  He  shows  a  deep  understanding 
of  the  spirit  and  sensibility  which  held  the 
Norwich  artists  together  for  more  than  50  years. 
They  turned  away  from  the  'conceptual' 
attitudes  of  the  eighteenth-century  English 
painters  and  developed  what  Dr.  Goldberg  calls 
'a  new  interest  in  intangible  effects  (space, 
atmosphere,  light),  a  more  conscious  relation  of 
colour  and  tone,  and  divers  types  of  brushwork 
combined  with  variations  of  pictorial  design, 
resulting  in  new  modes  of  expression'.  Dr. 
Goldberg  carries  his  analysis  to  the  very  frontiers 
of  Romanticism :  the  Norwich  artists,  in  his  view, 
were  'recapturing  and  experiencing  childhood 
emotions  with  means  available  to  maturity'. 
The  examples  chosen  to  introduce  Americans  to 
the  Norwich  School  are  mostly,  but  not  entirely, 
of  this  lyrical  kind.  The  Cromes  include  several 
which  are  notable  for  'something  far  more 
deeply  interfused':  the  New  Mills,  for  instance, 
reproduced  in  colour,  on  which  Crome  based 
one  of  his  most  ambitious  etchings. 

Dr.  Goldberg  includes  a  useful  reminder  of 
the  extent  to  which  picture  collecting  was 
already  part  of  East  Anglian  tradition  when  the 
Norwich  School  was  formed.  Robert  Walpolc 
brought  together  one  of  the  finest  collections  in 
England  at  Houghton  Hall  in  Norfolk,  and 
Thomas  Harvey  at  Hatton,  near  Norwich,  had  a 
direct  and  measurable  influence:  Cromc  saw 
his  first  Dutch  masters  there,  and  copied 
Harvey's  Gainsborough,  the  Cottage  Door. 
Dr.  Goldberg  puts  the  Norwich  nun  ahead  of 
Constable  in  shifting  from  subject  and  figure 
painting  to  landscape:  in  East  Anglia,  'country- 
side scenery  radiated  a  kind  of  spiritual  force'. 

They  were  exhibiting  what  came  to  be  known 
as  plcin  air  painting  well  ahead  of  the  French 


(Corot  did  not  begin  painting  open-air  land- 
scapes until  the  1820's).  This  leads  Dr.  Goldberg 
to  an  enthusiastic  conclusion:  it  seems  highly 
appropriate,  he  says,  to  compare  the  style  of  the 
Norwich  men  with  that  of  the  Barbizon  painters. 
They  were  aware  of,  and  practised,  'the  fresh 
painting  of  nature',  yet  they  receive  only 
meagre  acknowledgements  by  historians  as 
forerunners  of  painting  out  of  doors. 

If  this  is  so,  it  may  be  because  successive 
generations  who  have  cherished  the  Norwich 
painters  have  sought  no  other  justification  than 
that  immediate,  private  pleasure  which  is  the 
special  element  of  Englishness  in  their  uniquely 
English  art. — D.T. 


FORTY    YEARS    WITH  BERENSON: 

By  Nicky  Mariano.  (Hamish  Hamilton,  35s.) 

IT  was  perhaps  permissible  to  think  before  the 
appearance  of  Miss  Nicky  Mariano's  book  that 
we  had  been  told  enough  about  Bernard 
Berenson's  character,  achievements  and  way  of 
life.  We  had  for  our  enlightenment  Tlie  Skctcli  for 
a  Self-portrait,  the  Treasury  of  extracts  from  his 
journals,  letters  and  works  and,  as  a  valediction, 
Sunset  and  Twilight;  that  in  the  way  of  com- 
mentary by  him  or  about  him  is  not  nearly  all. 
Beyond  challenge  established  as  'an  historic 
figure'  by  his  eminence  as  art-historian,  critic  and 
attributor,  the  personality  that  emerges  from  the 
ceaseless  self-analysis  ('self-dredging'  B.B. 
called  it)  to  which  he  was  addicted  is  found  by 
those  imperfectly  attuned  to  the  long-drawn-out 
recording,  through  a  lack  of  temperamental 
sympathy  or  a  deficiency  of  culture,  not  to  be 
entirely  attractive;  nor  even  to  others  who 
shared  his  interests,  opinions  and  predilections, 
if  they  were  outside  what  Sir  Kenneth  Clark 
calls  that  'strange  little  kingdom'  or  'microcosm 
of  civilization',  is  Berenson  likely  to  appear  a 
very  lovable  man.  His  profound  study  and  wide 
knowledge  of  the  arts  inspired  him  with  the 
avow  ed  aim  ot  becoming  a  work  of  art  him- 
self, an  aim  with  its  implicit  suggestion  of  pose 
and  superiority,  inevitably  exasperating  to  those 
conscious  of  lacking  qualifications  for  the  per- 
formance of  a  similar  feat. 

But  such  confessions  and  revelations  as 
Berenson's  autobiographic  publications  contain 
are  liable  to  convey  an  impression  that  close 
friends  would  hold  to  be  quite  misleading : 
through  an  excess  of  candour  he  became  his 
own  most  damaging  critic. 

Whatever  vindication  his  character  and 
career  may  require  is  supplied  in  full  measure  by 
this  delightful  book.  Many  of  his  intimates  have 
testified  to  Berenson's  ability  to  elicit  respect  and 


affection.  In  Miss  Nicky  Mariano,  his  librarian, 
helper  and  companion  over  a  period  of  forty 
years  (his  'natural  protector'  Mary  Berenson 
liked  to  call  her)  he  inspired  unswerving 
devotion;  yet  for  all  the  sympathy  and  under- 
standing of  a  subtle  personality  that  her  account 
of  him  reveals,  if  she  dwells  on  them  with 
humorous  tolerance,  she  is  by  no  means  blind 
to  his  faults  and  idiosyncracies.  From  the  more 
conspicuous,  which  Berenson  himself  was  at 
pains  to  publicise  Miss  Mariano,  one  feels,  pre- 
ferred to  avert  her  gaze. 

The  portrait  of  the  master  of  I  Tatti  with  its 
skilful  composition  and  balance  of  light  and 
shade  is  inevitably  the  centre  of  interest  in  Miss 
Mariano's  well-filled  gallery  but  she  paints 
others  (unconsciously  of  herself  the  most 
attractive  of  all)  less  highly-finished  yet  scarcely 
inferior,  notably  that  of  his  gifted  eccentric  wite; 
and  there  are  many  slight  impressionistic 
sketches  of  once  prominent  members  of  the  en- 
tourage, some  of  whose  lineaments  time  has 
dimmed. 

Berenson  looked  back  with  regret  and  com- 
punction upon  his  long  and  profitable  association 
with  Lord  Duveen  and  Miss  Mariano  only 
touches  upon  it  lightly,  but  I  Tatti  and  its 
owner's  large  fortune  with  all  the  benefits  it 
insured  for  culture  and  learning  derived  directly 
from  that  association  and  from  commissions  on 
purchases  received  from  elsewhere.  The  swash- 
buckling flamboyant  figure  of  that  dealer-peer 
makes  some  characteristic  appearances  in  these 
fascinating  pages.  It  can  scarcely  be  claimed  by 
Berenson's  most  ardent  admirers  that  his  con- 
templation of  works  of  art  was  wholly  dis- 
interested. Sir  Kenneth  Clark's  urbane  Intro- 
duction has  an  elegance  of  style,  which  the  sub- 
ject of  this  memoir  aspired  to  but  never  attained. 
R.E. 


GERMAN  ENAMELED  GLASS  (The 
Edwin  J.  Beinecke  Collection  and  Related 
Pieces):  By  Axel  von  Saldern.  The  Corning 
Museum  of  Glass  Monographs  Vol.  II.  Corn- 
ing, New  York  1965.  410.  240  pp.  403  +  167 
illustrations  of  which  38  arc  in  colour. 

THIS  is  an  important  book,  being  the  first  in 
glass  literature  to  present  a  complete  survey  on  a 
solid  scholarly  basis  of  German  decorated  glass 
in  at  least  one  of  its  aspects.  What  was  to  most 
students  a  hopelessly  confusing  puzzle  of  small 
and  separate  details  has  here  at  last  been  forged 
into  a  convincing  and  coherent  whole.  Surely 
it  is  significant  that  this  has  been  done  in 
America,  where  the  European  scene  can  be 
looked  at  from  a  distance  and  therefore  with  a 
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clearer  perspective. 

Dr.  von  Saldem's  starting  point  is  the  tine 
collection  of  German  opaque  enameled  glass 
from  the  sixteenth,  seventeenth  and  eighteenth 
centuries,  presented  to  the  Coming  Museum  of 
Glass  in  1957.  Of  these  glasses,  167  examples  have 
been  catalogued  and  illustrated  in  a  separate 
section  at  the  end  of  the  book.  In  order  to  under- 
stand thoroughly  the  Beineckc  glasses,  Dr.  von 
Saldern  then  visited  museums  and  archives  all 
over  Europe  to  find  comparative  glasses  and 
new  source  material,  and  made  himself  familiar 
with  the  whole  body  of  literature  on  the  subject, 
much  of  which  consists  of  small  and  detailed 
articles  in  hidden-away  German  local  publica- 
tions. 

The  conclusions  drawn  from  this  extensive 
study  are  presented  on  the  widest  possible  back- 
ground of  general  glass  history.  Careful  con- 
sideration is  given  to  those  prickly  problems  of 
stylistic  fusion  where  Venetian  enameling  for  a 
northern  public  ended  and  an  indigenous 
German  school  of  enameling  began  to  develop : 
not  even  Dr.  von  Saldern  is  able  to  draw  a 
precise  demarcation  line  between  the  two.  He 
first  considers  his  material  from  the  point  of 
view  of  subject-matter.  Here  he  is  able  to  point 
out  several  hitherto  unfamiliar  printed  sources 
for  the  motifs.  The  glasses  are  then  looked  at  in 
their  geographical  context  in  a  separate  section, 
and  it  is  gratifying  to  find  that  some  convincing 
conclusions  can  be  reached  about  the  local 
origins  of  certain  types.  There  seems  to  be  no 
doubt  that  the  beginnings  of  the  whole  school  of 
German  enameling  are  to  be  found  in  those 
forest  regions  where  Bohemia,  Silesia  and 
Bavaria  meet;  from  here  genre  was  taken  up 
more  or  less  all  over  Germany,  with  some 
interesting  local  variants.  The  geographical 
section  is  supported  by  a  map  of  Germany's 
glass  regions — to  the  author's  knowledge  the 
first  ever,  and  extremely  useful  and  illuminating 
it  is. 

The  author  fosters  no  undue  illusions  about 
the  artistic  merits  of  his  material:  he  is  careful  to 
stress  that  the  decorators  in  the  vast  majority  of 
cases  were  craftsmen,  not  artists,  and  that  the 
many  set  subjects,  like  the  Reichsadler  or  the 
hunting  scenes,  were  repeated  by  painter  copy- 
ing glass  painter,  without  direct  reference  to  the 
original  models;  hence  the  stereotyped  character 
of  the  genre.  In  spite  of  all  this,  many  of  the 
glasses  are  magnificent  pieces,  and  the  whole 
group  gives  many  interesting  examples,  some 
beautiful,  some  lively  and  informative  and 
many  merely  curious,  of  the  innate  German 
'Bildenfreude'. 

German  enameled  glass  is  a  well-known  trap 
for  collectors  as  it  is  easy  to  copy  and  to  forge. 
The  book  concludes  with  a  useful  chapter  on  the 
subject,  where  Dr.  von  Saldern  is  able  to  trace 
some  specific  sources  of  reproductions,  with 
illustrations. 

The  book  is  most  beautifully  presented,  and  in 
spite  of  its  bulk  it  is  easy  to  read,  as  its  mass  of 
notes  and  illustrations  (almost  all  excellent), 
bibliographies,  indexes  and  appendixes  have 
been  organised  so  as  to  be  of  the  maximum 
value  to  the  reader. — A. P. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Furniture  and  Its  Makers  of  Chester 
County,  Pennsylvania:  By  Margaret 
Bcrwind  SchirTcr.  The  University  of  Pennsyl- 
vania Press.  London:  Oxford  University 
Press.  £6. 

Rossetti  and  the  Pre-Raphaelite  Brother- 
hood: By  G.  H.  Fleming.  London:  Rupert 
Hart  Davis  Ltd.  50s. 

The  Contemporary  Artist  in  Japan:  By 

David  Kung.  East- West  Center  Press,  Hono- 
lulu, Hawaii.  Si 5. 

Pontormo:  By  Kurt  W.  Forster.  F.  Bruck- 
mann  Verlag,  8  Miinchen  2,  Western  Ger- 
many. 

Bruegel:  By  Daniel  Bemet.  London:  Harrap/ 
Bordas  Publications.  George  G.  Harrap  & 
Co.  Ltd.  1 8s. 

The  Gods  of  Mexico:  By  C.  A.  Burland. 
London:  Eyre  &  Spottiswoode  Ltd.  50s. 

Homo  Caelestis  (2  Volumes):  By  Wolfram 
von  den  Steinen.  Francke  Verlag,  Bern.  Fr 
D.M.  120. 

Fifteenth  Century  German  and  Bohemian 
Panel  Paintings:  By  Janos  Vegh.  Corvina 
Press,  Budapest.  London :  Clematis  Press  Ltd. 
25s. 

Sinai:  By  Heinz  Skrobucha,  translated  by 
Geoffrey  Hunt.  Photographs  by  George  W. 
Allan.  London:  Oxford  University  Press.  70s. 

How  to  repair  and  dress  old  dolls:  By 

Audrey  Johnson.  London:  G.  Bell  &:  Sons 
Ltd.  17s.  6d. 

Gutenburg  and  the  Master  of  the  Playing 
Cards:  By  Helmut  Lehmann-Haupt.  London : 
Yale  University'  Press.  105s. 

Daumier  Man  of  His  Time:  By  Oliver  W. 
Larkin.  London:  Weidenfeld  &  Nicolson. 
3  §Tis. 

European  Regalia:  By  Lord  Twining.  London  . 
B.  T.  Batsford  Ltd.  12  gns. 

Nakian:  By  Frank  O'Hara.  London:  W.  H. 
Allen  &  Co.  44s. 

A  History  of  Jewish  Costume:  By  Alfred 
Rubens.  London:  Vallenrine,  Mitchell  &  Co. 
Ltd.  50s. 

Victorian  Jewellery:  By  Margaret  Flower. 
London :  Cassell  &:  Co.  Ltd.  70s. 

Paperweights  and  Other  Glass  Curiosities: 

By  E.  M.  Elville.  London:  Paul  Hamlyn.  15s. 

Great  Houses  of  America:  By  Henry  Lionel 
Williams  &  Ottalie  K.  Williams.  London: 
Weidenfeld  &  Nicolson.  7  gns. 

Byzantium:  From  the  Death  of  Theodosius 
to  the  Rise  of  Islam:  By  Andre  Graber. 
London:  Thames  &:  Hudson.  S  gns. 


European  Regalia 

LORD  TWINING      jTll   I2S  od 

Acompanionvolumeto  History  of  the  Crown 
Jewels  of  Europe  (i960),  Lord  Twining  deals 
here  with  the  history  and  development  of 
the  Roval  Ornaments,  their  symbolism  and 
historical  and  political  significance. 

Water-colour 
Painting  in  Britain 

I  The  Eighteenth  Century 

MARTIN  HARDLE      -£6  6s  0(i 

This  volume  and  two  forthcoming  on  the 
Romantic  (autumn  1967)  and  Victorian  (1968) 
periods  provide  a  comprehensive  history  of 
the  subject  from  the  beginnings  until  the 
end  of  the  19th  century. 

European  and 
American  Dolls 

and  their  Marks  and  Patents 

GWEN  WHITE      £j  7S  od 

A  unique  work  of  reference  which,  whilst 
concentrating  on  the  19th  century,  covers  the 
period  from  die  Middle  Ages  to  1910.  Gwen 
White's  102  drawings  elucidate  technical  de- 
tails of  manufacture,  dress  or  material,  whilst 
the  353  photographs  -  taken  from  56  collec- 
tions, public  and  private,  in  Europe  and  the 
U.S.  -  represent  every  important  type  or 
maker  of  dolls  in  the  Western  World. 

Prospectuses  describing  these  three  titles 
are  available  from  the  publishers 

B.  T.  BATSFORD  LTD. 
4  Fitzhardinge  Street,  London  Wi 
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The  American  Connoisseur 

A  visual  insight  into  the  history  of  American  art  over  two  centuries 

Presenting  the  Collections  at  the 
R.W.  Norton  Art  Gallery 

Part  1.  American  Art  the  gallery  staff  reporting 


THIS  is  the  first  of  two  articles  to  appear  in  The  Connoisseur 
dealing  with  the  collections  of  The  R.  W.  Norton  Art 
Gallery  in  Shrevcport,  Louisiana.  The  second  article,  covering 
European  art  in  the  collections,  will  appear  in  the  July  issue. 

This  new  art  museum,  which  opened  its  doors  to  the  public- 
last  November,  is  situated  on  its  own  40  acre  landscaped  park. 
The  Gallery  contains  34,000  square  feet  of  floor  space,  one-half 
of  which  is  devoted  to  the  twelve  exhibition  rooms  and  Library 
on  the  upper  level  and  the  balance  to  administrative  offices, 
storerooms,  and  future  classrooms  on  the  lower  level.  The  decor 
throughout  the  galleries  was  planned  to  give  unobtrusive 
emphasis  to  the  exhibits.  The  use  of  natural  finish  korina  wood  in 
the  pedestals  and  display  cases  as  well  as  around  the  entrance  to 
each  gallery,  and  the  wall  covering  of  natural  tan  monk's  cloth 
combine  to  give  a  harmonizing  background  to  the  pictures, 
sculptures,  and  decorative  art  objects  on  display. 

More  than  115  paintings,  watercolours,  and  drawings  by  over 
thirty-three  representative  American  artists  of  the  eighteenth  and 
nineteenth  centuries  will  be  found  in  the  American  collections  at 
the  Gallery.  The  largest  collections  by  a  single  artist  in  this  group 
are  the  twenty-eight  original  pictures  by  Frederic  Remington 
and  the  twenty-three  oil  paintings  and  watercolours  by  Charles 
M.  Russell.  Two  of  the  largest  galleries  are  devoted  entirely  to 
works  by  these  two  masters  of  Western  art  while  a  third  gallery 
contains  the  twelve  Russell  watercolours  in  the  collection. 

The  school  of  picturesque  painting  in  America,  which 
flourished  during  the  middle  of  the  nineteenth  century,  is  well 
represented  in  the  Gallery's  collection  of  seven  landscapes  by 
Albert  Bierstadt  (1830- 1902).  The  Oval  Room,  located  in  the 
centre  of  the  building,  contains  four  of  Bierstadt's  oils,  among 
them  the  magnificent  view  of  Yosemite  Valley  (painted  circa  1890). 
Surrounding  these  views  of  the  natural  wonders  of  the  West  arc  a 
group  of  bronze  sculptures  by  Frederic  Remington  which  con- 
tinue the  story  of  the  Old  West  in  a  three-dimensional  tableau  of 
movement,  form  and  detail. 

No  other  artist  has  more  vividly  and  completely  provided  this 
and  future  generations  with  an  authentic  picture  of  the  vanished 
frontiers  of  the  Old  West  than  Frederic  Remington  ( 1 86 1- 1 909) . 
Among  the  many  paintings,  watercolours,  and  drawings  to  be 
found  in  the  Remington  Gallery  is  the  artist's  first  oil  painting 


Watering  The  Reniuda,  dated  1885,  and  two  black  and  white  oils, 
painted  circa  1890,  which  were  used  as  illustrations  in  an  edition  of 
Longfellow's  'The  Song  of  Hiawatha'  published  in  1891.  Here, 
too,  is  exhibited  part  of  the  Gallery's  collection  of  sculpture  in 
bronze  by  Remington,  which  will  be  discussed  more  fully  later 
on. 

A  pictorial  history  of  the  Wild  West  in  the  1880s  and  1890s  is 
seen  in  the  vivid  paintings  and  watercolours  by  the  cowboy 
artist,  Charles  M.  Russell  (1864-1926).  The  walls  of  the  two 
Russell  galleries  come  alive  with  the  brilliant  colours  used  by  this 
artist  to  illustrate  accurately  the  life  of  cowboy  and  Indian  as  he 
knew  them.  Life  among  the  Indians,  cattle  drives,  buffalo  hunts, 
and  the  Indian's  war  against  the  white  man  arc  all  depicted  here  in 
careful  detail  and  content. 

The  Gallery's  collection  of  bronze  sculpture  by  Russell, 
considered  by  several  authorities  as  one  of  the  largest  and  most 
complete  ever  assembled,  contains  136  subjects  by  this  artist,  who 
must  surely  be  considered  the  most  prolific  American  sculptor  of 
his  time.  Among  the  rarest  examples  in  the  collection  are  several 
sculptured  self-portraits  of  the  artist  including  two  of  Russell 
mounted  on  his  horse  (Night  Herder  and  On  Neenah),  two  book- 
ends  on  which  he  modelled  his  own  features  in  relief,  and  a 
medallion  self-portrait,  dated  1898,  of  the  youthful  'Kid'  Russell 
in  his  early  twenties. 

Frederic  Remington,  like  Russell,  had  no  formal  training  in  the 
artistic  realm  of  sculpture.  His  initial  effort  in  bronze,  the  small 
Bronco  Buster,  was  begun  in  the  summer  of  1895,  and  from  that 
time  until  his  death  in  1909,  Remington  sculpted  a  total  of  twenty- 
one  different  subjects  (Remington  actually  modelled  twenty-two 
subjects,  but  one,  The  Fairmount  Park  Cowboy,  is  a  life-size 
equestrian  statue  unveiled  at  Fairmount  Park,  Philadelphia,  in 
1908,  and  can  hardly  be  considered  a  collector's  item)  and  two 
major  variants  of  the  same  subject  (the  large  versions  of  The 
Bronco  Buster  and  The  Rattlesnake).  The  Gallery's  collection  in- 
cludes seventeen  of  the  twenty-one  subjects  in  addition  to  the 
large  Bronco  Buster. 

Until  1 90 1,  Remington's  total  output  in  bronze  numbered  five 
pieces,  all  having  been  cast  by  the  Hcnry-Bonnard  Foundry  in 
New  York  City,  where  the  French  Sand  method  of  casting  was 
used.  His  works  which  followed,  however,  showed  a  marked  im- 
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I.  Thomas  Sully.  Andrew  Jackson.  Oil  on  canvas  24  y  19^  in.  Signed  and 
dated  1845  on  the  back,  and  inscribed  'From  a  study  made  in  1824  of  Genl. 
Jackson'. 

provemcnt  in  quality — not  so  much  on  the  part  of  the  sculptor's 
artistic  ability  as  in  the  method  by  which  his  models  were  cast  in 
bronze.  This  'new'  method  (at  least  to  America)  was  known  as  the 
cire  perdue  (lost  wax)  process,  and  was  introduced  by  Riccardo 
Bertelli  of  Roman  Bronze  Works  in  New  York  City. 

Bertelli  and  Remington  soon  became  friends,  and  the  sculptor 
was  known  to  have  worked  closely  with  Bertelli  during  the  actual 
casting  of  many  of  his  models.  The  Gallery  has,  in  its  collection  of 
manuscripts,  a  group  of  letters  written  by  Remington  to  Bertelli 
concerning  details  in  casting  his  models  and  containing,  in  some 
cases,  sketches  drawn  by  Remington  to  illustrate  clearly  just  how 
he  wanted  a  stirrup  to  hang  or  some  other  similar  detail.  It  is 
immediately  obvious,  upon  first  glance  at  his  sculpture,  that 
Remington  was  a  realist  who  took  great  pains  in  attempting  to 
convey  his  horses,  cowboys,  troopers,  and  Indians  as  they  really 
were. 

Of  major  interest  to  historians  and  students  studying  the  Civil 
War  period  in  America's  history  is  the  gallery  devoted  exclusive- 
ly to  portraits  of  leaders  of  the  Confederacy  during  the  Civil  War. 
Here  the  visitor  will  find  the  President  of  the  Confederate  States 
of  America,  Jefferson  Davis,  along  with  his  Generals  Robert  E. 
Lee,  'Stonewall' Jackson,  and  others.  Their  portraits  were  painted 
by  many  of  the  foremost  artists  of  that  period,  including  Benja- 
min F.  Reinhardt  (1829-1885),  Thomas  B.  Welch  (1814- 
1874),  George  Henry  Story  (1835-1923),  and  J.  A.  Elder  (1833- 
1895). 

Another  artist  of  the  time  who  is  well  represented  in  the  Civil 
War  collection  is  the  French-born  portrait  and  landscape  painter, 
Louis  Matheiu  Didier  Guillaume  (18 16-1892).  Guillaume 
came  to  America  about  1855  and  spent  most  of  his  years  in 
Richmond,  Virginia,  and  Washington,  D.C.  During  the  Civil 
War,  he  painted  portraits  of  many  Confederate  leaders  and  even 
went  into  the  field  to  sketch  many  battles  for  his  equestrian 


2.  Charles  Schrey  vogel.  Hard  Pushed.  Oil  on  canvas  332  X  48  in.  Signed  and 
dated  1907. 


3.  Charles  Marion  Russell.  Where  Fools  Build  Fires.  Oil  on  canvas  30  X  48 
in.  Signed  and  dated  1919. 


4.  Charles  Marion  Russell.  Tracks  tell  Tales  that  Rivers  make  Secrets.  Oil  on 
canvas  18     30  in.  Signed  and  dated  1926. 
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5.  Arthur  F.  Tait.  Arguing  the  Point ;  Settling  the  Presidency.  Oil  on  mahogany  panel  19  J     24  in.  Signed  and  dated  1854. 


portraits  of  Robert  E.  Lcc,  Jefferson  Davis,  and  others.  Six  of  his 
famous  equestrian  portraits,  including  Lee  and  Davis,  are  being 
exhibited  here  at  our  Gallery  to  visitors  for  the  first  time  after 
having  remained  in  private  hands  since  they  were  painted  over  a 
century  ago. 

Elsewhere  in  the  galleries  are  paintings  representing  historic 
events  and  political  life  in  America  during  the  eighteenth  and 
nineteenth  centuries.  The  signing  of  the  Declaration  of  Inde- 
pendence is  shown  in  an  oil  by  Robert  J.  Bruce  (1754-1826), 
and  the  historic  Battle  of  San  Jacinto,  Texas,  in  1836  can  be  seen  on 
a  canvas  done  by  Guillaume.  In  1855,  George  Caleb  Bingham 
(1811-1879)  completed  the  last  of  his  four  paintings  dealing  with 
the  American  political  scene  on  the  grass  roots  level.  The  I  'erdict 
of  the  People,  in  Bingham's  words,  is  '  ...  a  representation  of  the 
scene  that  takes  place  at  the  close  of  an  exciting  political  contest, 
just  when  the  final  result  of  the  ballot  is  proclaimed  from  the 
stand  of  the  judges'.  In  1878,  a  year  before  his  death,  Bingham 
painted  a  second  and  smaller  version  of  The  Verdict  of  the  People, 
in  which  he  made  some  minor  changes.  It  is  this  version  that  is 
exhibited  in  the  American  History  Gallery. 

The  well-known  painter  of  sporting  scenes  and  animals, 
Arthur  F.  Tait  (18 19-1905),  departed  from  his  usual  subject 
matter  in  1854  to  paint  Arguing  The  Point;  Settling  The  Presidency, 


which  is  in  the  collections  and  will  be  shown  along  with  Tait's 
small  animal  painting,  The  Alarm.  Portraits  of  Martha  Washing- 
ton, Thomas  Jefferson,  and  Andrew  Jackson,  by  Rembrandt 
Peale  (1778-1860),  E.  F.  Andrews  (1835-1915),  and  Thomas 
Sully  (1 783-1 872),  respectively,  are  exhibited  along  with  land- 
scapes and  genre  paintings  of  the  same  period  by  Jasper  F. 
Cropsey  {Niagara  Falls,  dated  1882),  E.  L.  Henry  (A  Virginia 
Wedding,  dated  1890),  and  a  group  of  four  landscapes  by  George 
Inness,  dating  from  1865  to  1884.  Two  seascapes  by  the  early 
twentieth-century  marine  painter,  Frederick  J.  Waugh  (1861- 
1940),  have  a  prominent  position  facing  the  foyer  of  the  Gallery, 
as  does  a  portrait  of  Mr.  Richard  W.  Norton,  Sr.,  in  whose 
memory  the  Gallery  was  built,  painted  by  the  Washington,  D.C., 
portraitist,  Bjorn  Egeli  (1900-  ). 

The  Gallery's  collection  of  American  sculpture  contains  more 
than  270  pieces  by  some  thirty  sculptors,  including  160  pieces  by 
Remington  and  Russell  already  discussed.  The  other  twenty- 
eight  artists  in  this  group  read  like  a  'Who's  Who'  in  American 
sculpture  .  .  .  names  like  Malvina  Hoffman,  Anna  Hyatt 
Huntington,  Augustus  Saint-Gaudens,  and  A.  A.  Wein- 
man, to  mention  a  few.  There  are  several  important  Western 
subjects  in  bronze  that  merit  specific  mention,  notably  The  End 
Of  The  Trail  by  James  Earle  Frazer,  the  designer  of  the  Indian 
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7.  Edward  Lamson  Henry.  A  Virginia  Wedding.  Oil  on  canvas  2i4  X  3<5|      Signed  and  dated  1890. 
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8.  Above.  Frederic  Remington.  Coming  to  the  Rodeo.  Oil  on  canvas  34  X  68 
in.  Painted  in  1893.  Inscribed  'Hicienda  San  Jose  de  Babicora,  Mexico'. 


9.  Below.  Louis  Matheiu  Didicr  Guillaume.  Jefferson  Davis  Reviewing  a 
Louisiana  Regiment  at  Richmond,  Virginia.  Oil  on  canvas  29  ■  36  in.  Painted 
c.  1861-65. 


10.  About.  Albert  Bierstadt.  Yellowstone  Falls.  Oil  on  canvas  37^  v  59$  in. 
Painted  c.  1880. 


11.  Top  left.  George  Catlin.  General  Sam 
Houston.  Watercolour  on  ivory  3  X  27  in. 
Painted  <-.  1839-40. 

12.  Centre.  Charles  Willson  Peale.  Samuel 
Chase.  Watercolour  on  ivory  if  X  I J  in. 
Painted  c.  1770. 

13.  Belou'  left.  Nathaniel  Rogers,  foseph 
Brant  (Thayendanegea).  Watercolour  on 
ivory  3  X  2f  in.  Painted  c.  1800. 

14.  Below  right.  Edward  Greene  Malbone. 
Matilda  Hoffman.  Watercolour  on  ivory 
3j  X  l\  in.  Painted  c.  1807. 


15.  Above  right.  Silver  tazza  or  salver  made  about  1690  by  Jacobus  Van  Der 
Spiegel  of  New  York,  and  engraved  with  the  Van  Cortlandt  arms.  Mark 
IVS  in  trefoil.  Height  3  in.  Diameter  8|  in.  Weight  9  oz.  17  dwt. 

16.  Centre  right.  Silver  teapot  made  about  1775  by  Paul  Revere.  Mark 
REVERE  in  rectangle.  Height  6^  in.  Base  5^  x  3f  in.  Weight  19  oz.  6  dwt. 
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17-  Frederic  Remington.  The  Bronco  Buster.  Bronze  25^  in.  high. 
Modelled  in  1895.  Cast  No.  36  by  the  Henry-Bonnard  Foundry. 


18.  Cyrus  Edwin  Dallin.  Paul  Revere  on  Horseback.  Bronze  36  in.  high. 
Modelled  in  1899.  Cast  No.  1  by  an  unknown  foundry. 


head,  or  buffalo,  nickel,  and  The  Range  Burial  by  the  contempor- 
ary sculptor  Harry  A.  Jackson.  The  collection  also  includes 
several  examples  by  the  great  Henry  N.  Shrady,  who  will  be 

remembered  for  his  greatest  achievement,  the  U.S.  Grant 
Memorial  in  Washington,  D.C.,  and  a  number  by  the  maste*.of 
animal  sculpture,  A.  Phimister  Proctor,  including  the  most 
important  of  his  small  bronzes,  Indian  Warrior.  It  can  be  safely 
said  that  the  student  of  late  nineteenth  and  early  twentieth  century 
sculpture  will  find  one  or  more  examples  in  the  collections  by 
many  of  the  greatest  sculptors  that  the  United  States  has  seen  in 
the  past  century. 

Certainly  one  of  America's  outstanding  collections  of  American 
miniatures  will  be  found  at  The  R.  W.  Norton  Art  Gallery. 
Numbering  more  than  155  subjects,  by  fifty-eight  miniaturists 
working  in  America  from  the  mid-eighteenth  century  to  the  late 
nineteenth  century,  the  collection  includes  portraits  of  nineteen 
signers  of  the  Declaration  of  Independence,  four  of  which  are 
among  the  earliest  examples  in  the  collection.  Charles  WiJlson 
Peale  (1741-1827)  painted  two  of  these  (John  Penn,  circa  1765,  a 
signer  for  North  Carolina,  and  Samuel  Chase,  circa  1770,  a  signer 
for  Maryland)  while  Henry  Benbridge  gave  us  portraits  of 
George  Wythe,  painted  circa  1770,  a  signer  for  Virginia,  and  John 
Hancock,  circa  1780,  who  was  President  of  the  first  Continental 
Congress  and  the  first  signer  of  the  Declaration  of  Independence. 
This  miniature  of  Hancock  was  painted  at  the  time  he  became  the 
first  governor  of  his  native  state  of  Massachusetts. 

Perhaps  the  most  important  section  of  the  miniature  collection 
is  the  group  of  thirty-two  portraits  by  members  of  the  famous 
Peale  family.  The  eldest,  Charles  Willson  Peale,  is  represented  by 
six  portraits ;  his  eldest  son,  Raphaelle,  by  three ;  and  another  son, 
Rembrandt,  is  represented  by  a  portrait  of  the  American  author, 
Washington  Irving.  The  largest  number  in  the  group  are  fifteen, 
including  a  self-portrait,  by  James  Peale,  brother  of  Charles 
Willson,  and  seven  others  were  painted  by  James's  daughter, 
Aima  Claypoole  Peale.  Among  those  by  Anna  are  a  double 
miniature  of  her  father  and  mother  (Mary  Claypoole  Peale), 
painted  circa  1820,  as  well  as  a  portrait  of  Rembrandt  Peale. 

Besides  the  Peales,  there  are  a  number  of  fine  examples  in  the 
collection  from  some  of  the  greatest  names  in  portraiture,  such  as 
John  Singleton  Copley,  William  Russell  Birch,  Charles 
Fraser,  Edward  Greene  Malbone,  and  John  Ramage. 

In  the  medium  of  decorative  arts,  the  Gallery's  collection  of  late 
seventeenth  and  early  eighteenth  century  American  silver  is, 
according  to  one  of  the  leading  authorities  in  this  field,  the  finest 
in  the  South.  A  silver  tazza  (or  salver)  made  by  Jacobus  Van 
Der  Spiegel  of  New  York  about  1690,  and  a  baptismal  plate 
dating  from  about  the  same  time  by  the  Boston  silversmith 
Edward  Winslow,  are  the  two  earliest  pieces  in  the  collection 
of  more  than  one  hundred  items.  Other  noted  American  silver- 
smiths represented  include  Adrian  Bancker,  Jacob  Boelen,  Sr., 
John  Hastier,  Jesse  Kip,  Charles  LeRoux,  Peter  Quintard, 
Peter  Van  Dyck,  all  of  New  York,  and  Daniel  Van  Voorhis  of 
New  York  and  Philadelphia.  Well-known  Boston  silversmiths 
John  Samuel  and  Benjamin  Burt,  John  Coney,  Daniel 
Henchman,  and  Jacob  Hurd,  have  examples  of  their  work  in 
the  collection. 

Perhaps  the  highlight  of  the  collection  are  the  pieces  by  the 
famous  patriot-silversmith  from  Boston,  Paul  Revere.  The 
group  consists  of  a  pair  of  mugs  (or  canns),  a  wine  quart  cann, 
pitcher,  and  porringer,  all  dating  from  about  1760  to  1768;  a 
teapot,  circa  1780,  and  a  dozen  bright-cut  teaspoons  made  about 
1790-95. 

The  large  collection  of  American  pressed  glass  of  the  late 
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19-  Charles  M.  Russell.  Meat  for 
Wild  Men.  Bronze  37  in.  wide. 
Modelled  in  1924.  Cast  by  Nelli 
Art  Bronze,  Los  Angeles. 


nineteenth  century  includes  several  patterns  of  coin  glass,  now 
considered  by  collectors  as  very  rare,  and  examples  of 'Westward 
Ho'  and  'Lion'  pattern  glass  made  between  1876  and  1880  by  the 
Gillindcr  Glass  Works  in  Philadelphia.  The  glass,  as  well  as  the 
silver,  porcelain,  and  miniatures,  will  be  exhibited  on  a  rotation 
basis  due  to  the  large  number  of  pieces  in  each  category. 

One  of  the  galleries  near  the  Library  is  being  devoted  to 
exhibiting,  also  on  a  rotating  basis,  items  from  the  large  print  and 
manuscript  collections.  It  is  in  this  room  that  visitors  will  have  an 
opportunity  to  view  the  extremely  rare  elephant  folio  edition  of 
John  J.  Audubon's  Birds  of  America,  complete  with  the  volumes  of 
text  which  the  great  naturalist  prepared  to  accompany  and  de- 
scribe his  435  famous  plates.  A  special  display  case  was  designed 
to  house  the  complete  five-volume  set  of  plates  and  five  volumes 
of  text.  One  volume,  opened  to  one  of  the  plates,  will  be  dis- 
played under  glass  at  all  times  together  with  the  volume  of  text 
describing  that  particular  plate. 

Among  the  sizeable  collection  of  original  letters  at  the  Gallery 
are  several  written  by  Generals  Robert  E.  Lee  and  Sam  Houston, 
together  with  a  group  written  during  the  Civil  War  by  many  of 
the  Confederate  generals  and  officers  which  relate  to  the  siege  and 
defence  of  Charleston,  South  Carolina  (1862-63).  Certainly  one 
of  the  largest  single  collections  of  manuscripts  of  the  Civil  War 
period  are  more  than  800  letters,  telegrams,  and  dispatches 
that  make  up  the  personal  file  of  Jefferson  Davis.  Bound  in  two 
volumes,  the  material  concerns  the  sieges  of  Charleston  and 
Savannah  from  1861  to  1865  and  the  Confederate  operations  in 
Georgia  during  1863-64.  Much  of  this  material  has  never  been 
published. 

In  sum  and  substance,  then,  it  can  be  said  that  the  new  R.  W. 
Norton  Art  Gallery's  collection  of  Americana  will  provide  the 
serious  student,  as  well  as  the  casual  visitor,  with  a  visual  insight 
into  the  history  of  art  in  America  during  the  past  two  centuries. 
With  the  opening  of  the  Gallery  comes  an  exciting  opportunity 
for  the  public  to  view,  for  the  very  first  time,  many  works  of  art 
heretofore  available  only  in  private  collections. 

Richard  W.  Norton,  Jr.,  President  of  the  Board  of  Control  of 
The  R.  W.  Norton  Art  Foundation,  has  said:  'We  hope  that  this 
will  not  be  just  a  beautiful  museum  on  beautifully  landscaped 
grounds,  with  a  dozen  or  so  people  wandering  through  it  each 
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20.  Augustus  Saint-Gaudens.  The  Puritan.  Bronze  3d  in.  high.  Model- 
led between  1S97-99.  Cast  by  an  unknown  foundry. 

day;  but  that  it  will  become  a  source  of  interest  in  art  and  culture, 
especially  for  the  young.  Nor  do  we  want  this  gallery  simply  to 
be  a  building  housing  certain  works  of  art.  We  hope  to  bring 
rare  collections  from  other  museums  for  temporary  exhibition, 
to  bring  great  artists  in  all  fields  here,  to  make  art  interesting  to 
the  general  public,  and  to  make  its  intangible  values  felt  by 
everyone  in  this  area  and  throughout  the  country.' 
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The  Connoisseur  in  America 


JOSEPH  T.  BUTLER 


Drawings  by  Degas 

THE  continuing  popularity  of  late  nine- 
teenth-century French  art  is  shown  through 
the  number  of  important  exhibitions  which  have 
appeared  recently  in  American  museums. 
Drawings  by  Degas,  which  was  organized  by  the 
City  Art  Museum  of  Saint  Louis,  brought 
together  156  drawings  by  this  French  master  to 
commemorate  the  fiftieth  anniversary  of  his 
death.  Dr.  Jean  Sutherland  Boggs,  Director  of 
The  National  Gallery  of  Canada  and  noted 
Degas  scholar,  supervised  this  first  exhibition 
devoted  exclusively  to  Degas'  work  in  charcoal, 
pastel,  chalk,  pencil,  and  watercolour. 

Hilairc-Germain-Edgar  Degas  (1834-1917)  is 
seen  here  in  his  full  range  of  achievement  as  a 
draughtsman  from  the  refined  early  pencil 
drawings  with  a  classical  influence  to  the  monu- 
mental late  drawings  in  pastel  and  charcoal.  Rich 
tonal  effects  are  often  achieved  through  his  use 
of  mixed  media.  This  is  further  heightened 
through  the  use  of  tinted  papers  and  the  intro- 
duction of  coloured  pastels.  The  subject  matter 
of  the  drawings  is  quite  varied,  ranging  from 
portraiture  to  historical  compositions,  ballet, 
race  track,  and  nude  studies.  It  is  interesting  to 
note  that  Degas  was  a  contemporary  of  the 
Americans  Mary  Cassatt  and  Winslow  Homer, 


Edgar  Degas.  Rene  de  Gas,  1854-5.  Pencil  on 
brown  paper  13  X  9]  in.  Mr.  Stephen  R.  Currier. 


who  is  discussed  below. 

Loans  were  made  by  important  private  and 
public  collections  in  Europe  and  the  United 
States.  The  catalogue  which  accompanies  the 
exhibition  is  the  most  complete  record  of 
Degas'  drawings  made  to  date.  Each  of  the  156 
drawings  is  illustrated,  annotated,  described,  and 
commented  on ;  the  catalogue  is  a  major  achieve- 
ment of  scholarship  as  well  as  the  typographer's 
art.  Drawings  by  Degas  was  seen  in  Saint  Louis 
from  January  20  through  February  26  and  then 
travelled  to  the  Philadelphia  Museum  of  Art  and 
The  Minneapolis  Institute  of  Arts. 

Bonnard  and  the  Artists  of  Montmartre 

A  highly  interesting  exhibition  which  analyses 
the  artistic  creativity  of  Montmartre  from  1890 
to  1950  has  been  on  view  from  February  14  to 
June  1 1  at  The  Brooklyn  Museum.  Graphic  art 
has  been  chosen  as  the  medium  and  the  150 
prints  and  posters  which  have  been  chosen  were 
executed  by  French  and  foreign  artists  living  in 
Montmartre  at  the  time.  With  the  exception  of 
two  posters  of  Toulouse-Lautrec,  all  of  the 
remaining  items  are  from  the  excellent  print 
collection  of  The  Brooklyn  Museum. 

Pierre  Bonnard  (1 867-1947),  who  has  long 
been  regarded  as  the  great  transitional  figure  of 
modern  French  art,  reached  the  height  of  his 
career  during  the  period  covered  in  this 
exhibition.  His  lithography,  which  was  often 
experimental,  was  dominated  by  a  painter's 
sense  of  colour.  While  he  and  his  friend  Vuillard 
recorded  the  everyday  life  of  Montmartre,  it 
was  Toulouse-Lautrec  who  showed  the  exu- 
berant night  life  with  all  of  its  attendant  charac- 
ters. 

This  exhibition  presents  the  major  artists  of 
the  period  as  well  as  some  who  are  lesser  known 
today.  The  viewer  is  left  with  a  sense  of  the 
intense  excitement  in  the  arts  and  indeed  all  of 
life  which  existed  in  Montmartre  at  that  time. 


Degas  and  Signac  paintings  presented 

THROUGH  the  generosity  of  the  Sarah  Mellon 
Scaife  Family,  two  important  French  canvases 
have  been  acquired  for  the  Museum  of  Art, 
Carnegie  Institute  in  Pittsburgh,  Pennsylvania. 
Earlier  in  the  year,  works  by  Jean-Baptiste 
Camillc  Corot,  Eugene  Boudin,  and  Pierre 
Bonnard  were  presented  by  the  same  donor, 
thus  significantly  adding  to  the  French  collection 
at  the  Carnegie  Institute. 

Dancers,  Entrance  on  Stage,  a  pastel  by  Edgar 
Degas,  was  painted  at  the  end  of  his  career  c. 
1906-08  and  is  a  particularly  brilliant  example  of 
his  vigorous  style  at  this  time.  It  was  included  in 
the  first  sale  of  paintings  from  Degas'  studio 
following  his  death  and  was  previously  in  the 
Parisian  collections  of  Durand-Rucl,  Ambroise 


Edgar  Degas.  Jockey,  1885-90.  Pencil  with  pastel 
I2f  X  9^  in.  Baron  Louis  de  Chollet. 


Vollard,  and  Max  Pellcquer. 

Place  des  Lices,  St.  Tropez  by  Paul  Signac 
(1 863-193  5)  was  painted  in  1898  and  is  one  of  the 
painter's  most  masterful  applications  of  the 
Pointillist  or  Neo-Impressionist  technique. 
Signac's  chief  emphasis  was  on  colour  and  he 
achieved  a  greater  brilliance  of  tonality  by  in- 
serting small  dots  or  dashes  of  colour  side  by  side. 
While  George  Seurat  was  the  originator  of  this 
technique,  it  was  Signac  who  became  the 
theoretician  of  Pointillism.  This  painting  was 
formerly  owned  by  E.  Raudag,  of  Glasgow, 
Scotland,  and  Marcel  Kapffer,  of  Paris. 

Winslow  Homer  paintings 

AN  unusual  and  important  exhibition  of  twenty- 
two  paintings  by  Winslow  Homer  (1836-1910) 
has  gone  on  view  indefinitely  at  The  Cooper 
Union  Museum  in  New  York  City.  These  were 
presented  to  the  Museum  in  1916  and  191 8  by 
Homer's  brother  and  sister-in-law  and  have  for 
many  years  hung  relatively  unnoticed  in  a  study 
room  at  that  institution.  Recently,  through  the 
interest  and  financial  support  of  several  New 
York  dealers,  these  paintings  were  cleaned  and 
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Above.  Pierre  Bonnard.  Maisons  dims  la  Com, 
1898.  Lithograph  in  colour.  The  Brooklyn 
Museum. 

Below.  Henri-Gabriel  Ibels.  Au  Cirque,  1893. 
Lithograph  in  colour.  The  Brooklyn  Museum. 


retrained  and  arc  again  to  be  seen  with  the 
freshness  which  was  originally  intended.  The 
Cooper  Union  Museum  has  been  universally 
recognized  for  its  holdings  of  approximately 
300  Homer  drawings  which  have  been  exhibited 
and  published  since  they  were  acquired  in  i<;i  2. 

The  paintings  all  date  from  1867  to  1879, 
Homer  having  returned  to  the  United  States 
from  Paris  in  1867,  and  represent  a  relatively 
unfamiliar  phase  of  his  work.  The  influence  of 
Japanese  prints  is  felt  although  these  paintings 
reveal  that  the  artist  was  more  consumed  by  an 
interest  in  reflected  light  than  subject  matter. 
Genre  and  landscapes  dominate  this  group  of 
canvases,  the  landscapes  defined  through  deep 
shadows  and  highlights  and  the  figures  modelled 
in  their  entirety  by  gradations  of  light.  Certainly 
all  of  those  who  had  a  hand  in  the  'rediscovery' 
and  revitalization  of  this  group  of  paintings  are 
to  be  sincerely  thanked. 

Andrew  Wyeth  Retrospective 

ONE  of  the  best  attended  cxhibitions_of  Ameri- 
can art  ever  held  has  closed  this  month  in 
Chicago.  The  retrospective  exhibition  of 
temperas,  watercolours,  dry  brushes,  and 
drawings  by  Andrew  Wyeth  (born  191 7)  open- 
ed at  the  Pennsylvania  Academy  of  the  Fine 
Arts,  and  was  seen  at  the  Baltimore  Museum  of 
Art,  and  the  Whitney  Museum  of  American 
Art,  before  the  final  showing  at  The  Art 


Institute  of  Chicago.  In  each  instance  crowds 
waited  in  line  to  be  admitted,  especially  in  New 
York  City  at  the  Whitney  where  two  floors  of 
the  new  Marcel  Breuer  building  were  devoted 
to  it.  This  all  helps  to  point  out  that  traditional, 
highly  realistic  art  still  remains  very  popular. 

Andrew  Wyeth  comes  by  his  realism  quite 
naturally  descending  from  the  work  of  his 
father  N.  C.  Wyeth  and  his  friend  Howard  Pyle. 
All  of  the  works  included  in  this  exhibition  date- 
between  1938  and  1966  and  it  is  interesting  that 
the  theme  of  virtually  every  one  is  taken  from 
something  which  has  been  seen  at  Chadds  Ford, 
Pennsylvania,  or  Cushing,  Maine,  the  two 
residences  of  the  artist.  There  is  an  intensely 
personal  feeling  about  everything  which  Wyeth 
portrays  which  immediately  draws  the  viewer 
into  the  picture. 

A  superb  catalogue  has  been  prepared  to 
accompany  the  exhibition  with  a  text  by  the 
renowned  expert  on  American  painting,  Dr. 
Edgar  P.  Richardson.  Dr.  Richardson  divides 
Wyeth's  career  into  three  phases:  1.  Rather  loose 
watercolours  influenced  by  Winslow  Homer  in 
which  he  moved  toward  a  quick  impression  of 
light  and  tone;  2.  More  austere  and  less  obvious- 
ly designed  paintings;  3.  Portraits  of  people  in 
life  size  rather  than  elements  of  a  landscape.  This 
catalogue  is  a  real  contribution  to  the  history  and 
documentation  of  American  art  and  the  colour- 
ed reproductions  included  arc  of  a  startling 
fidelity. 
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Above.  Winslow  Homer.  Farmyard  with  ducks  and  chickens,  c.  1874.  Oil  on 
canvas.  The  Cooper  Union  Museum,  Gift  of  Mr.  and  Mrs.  Charles  S.  Homer. 


Above.  Paul  Signac.  Place  des  Lices,  St.  Tropez, 
1893.  Oil  on  canvas  25!  32J  in.  Museum  of  Art, 
Carnegie  Institute,  Gift  of  Sarah  Mellon  Scaife 
Family. 


Right.  Winslow  Homer.  G/W  picking  apple 
blossoms,  1879.  Oil  on  canvas.  The  Cooper  Union 
Museum,  Gift  of  Mr.  and  Mrs.  Charles  S.  Homer. 


'Recent  Trends  in  Art' 

THE  Newark  Museum  (New  Jersey)  has 
organized  a  small  but  highly  selective  exhibition 
which  is  intended  to  show  the  numerous  and 
varied  movements  which  have  developed  in 
American  art  since  World  War  II.  While  the 
innovators  of  the  1940's  are  especially  honoured, 
changes  and  replacements  will  be  made  for  the 
duration  ot  the  exhibition  in  the  more  recent 
works.  And  since  the  show  will  continue  mini 
early  September,  there  should  be  a  number  of 
instances  when  this  can  be  done,  considering  the 
highly  changeable  nature  of  the  New  York  art 
scene. 


Hans  Hofmann  and  James  Brooks  are  includ- 
ed ii>  represent  abstract  painting,  as  are  Mark 
Tobey  and  Morris  Graves  to  show  the  in- 
fluence of  Oriental  mysticism  on  the  West 
Coast  painters.  In  the  works  of  Elmer  BischorT 
and  Lester  Johnson  a  combination  of  figurative 
and  expressionistic  elements  can  be  seen  which 
represents  a  'Return  to  the  Figure".  During  the 
1950's  Pop  art,  which  often  exaggerates  familiar 
objects,  became  an  important  influence  and  the 
works  of  Robert  Indiana,  Roy  Lichtcnstein, 
Andy  Warhol  and  others  give  an  adequate 
sampling.  Op  art,  a  phenomenon  of  the  1960^, 
which  utilizes  illusions  of  tension  or  motion 
through  colour  and  pattern,  owes  its  origins  to 


the  works  of  precision  of  Josef  Albers  and  Victor 
Vasarcly  who  are  represented  in  the  show. 
Some  of  the  Op  works  shown  are  by  Richard 
Anuszkiewicz,  Ben  Cunningham,  and  Paul 
Feeley. 

Similar  trends  are  indicated  in  sculpture  from 
the  mobiles  of  Alexander  Calder,  to  the  metal 
abstractions  of  Jose  de  Rivera  and  Herbert 
Ferber,  the  Pop  sculpture  of  Richard  Stan- 
kiewicz  and  finally  the  Op  and  kinetic  work  of 
Leroy  Lamis,  George  Rickey,  and  Earl  Reiback. 
All  in  all,  the  exhibition  represents  in  a  clear 
skeletal  form  major  American  art  trends  since 
the  1940's,  although  not  all  of  the  inclusions  are 
of  a  consistent  high  quality. 
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CHRISTIE'S 

FINE  HISTORICAL  STEAM  ENGINE  MODELS,  SHIP  MODELS. 
RAILWAY  RELICS  AND  LOCOMOTIVE  NAME  PLATES,  etc] 

To  be  auctioned  on  Wednesday,  August  2nd 
at  10-30  a.m.  and  2-30  p.m. 

The  properties  of  G.  P.  DUDLEY  WALLIS,  Esq.,  J.  S.  BREMNER,  Esq.,  A.  NASH,  Esq., 
H.  T.  RICHARDS,  Esq.,  R.  J.  KIMBELL,  Esq.,  and  others 


Collection  of  four  fine  scale  'HO'  gauge  locomotives  by  Brcmner,  c.  1966,  2  in.  high  by  8  in.  long.  Completely  hand  built  in  brass  and  nickel-silver 


in.  gauge  model  of  a  Great  Western  Railway  4-2-2  'Deau'  single  -  Lorna  Doone.  c.  1938,  10  in.  high  by  45  in.  long.  Made  by  E.  W.  Fraser  of  Luton 

awarded  silver  challenge  cup,  with  exhibits  in  the  Science  Museum 

1 1  lust  fated  Catalogue  15s.  post  free.  Plain  Catalogue  Is.  post  free 


Our  Representatives  in  America: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 
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8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christiart,  London  S.W.I 
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Oil  on  canvas 
11  X  16  inches 
Signed:  lower  left: 
Jongkind  1872 
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PAYSAGE  HOLLANDAIS 

JEAN-BARTHOLD  JONGKIND  1819-1891 


Oil  on  canvas 
11  X  16  inches 
Signed:  lower  left: 
S.  Lepine 


PLACE  DE  LA  CONCORDE 


STANISLAS  LEPINE  1835-1892 


The  Connoisseur 


Our  contributors  in  this 
issue  include: 

gerard  BRETT,  Curator  of  the  European  Depart- 
ment, the  Royal  Ontario  Museum. 

sir  HUGH  chance,  a  descendant  of  some  early 
partners  in  the  Nailsea  Glassworks. 

JOHN  fitzmaurice  mills,  Fellow  of  the  Inter- 
national Institute  for  the  Conservation  of  Historic 
and  Artistic  Works. 

J.  F.  hayward,  formerly  of  the  Department  of 
Woodwork,  Victoria  and  Albert  Museum,  and 
now  an  Associate  of  Sotheby's. 

frank  Herrmann,  publisher,  and  historian  of 
English  collectors  of  art. 

Jerome  irving  smith,  Librarian,  the  Henry  Ford 
Museum  and  Greenfield  Village,  Dearborn, 
Michigan. 

derek  Rogers,  Assistant  Curator,  the  Art  Gallery, 
Museum  and  Royal  Pavilion,  Brighton. 

nancy  valpy,  member  of  the  committee  of  the 
Antiques  Study  Circle  in  Cape  Town  which  is 
itself  a  branch  of  the  South  African  Association  of 
Arts. 


Next 
month  in 
The  Connoisseur 

The  August  issue  will  include  the  following  articles : 

Niagara-on-the-Lake,  a  Georgian  town  in  Upper  Canada 
by  Janine  Smiter.  An  early  legislative  capital  of  Ontario 
still  preserves  a  group  of  early  nineteenth-century  houses 
largely  due  to  the  efforts  of  their  present  owners. 
Pre-Ming  lacquer,  a  Yuan  date  suggested  for  a  related  group 
of  Chinese  lacquer,  by  Jean-Pierre  Dubosc.  Extant  examples 
have  hitherto  been  thought  to  be  no  earlier  in  date  than  the 
15th  century  but  comparison  with  fourteenth-century 
ceramics  suggests  a  revision  of  this  view. 

The  Mellon  Foundation  and  British  Art,  by  Ralph  Edwards. 
The  first  three  volumes  in  the  series  of  Studies  in  British  Art 
are  reviewed  in  the  context  of  the  largest  collection  of 
English  paintings  and  drawings  formed  this  century,  and  the 
culpable  indigenous  indifference  to  them. 

The  elusive  Mr.  Shackleton,  light  on  the  'Principal  Painter  in 
Ordinary'  to  Kings  George  II  and  George  III,  by  J.  R. 
Fawcett  Thompson.  A  grossly  neglected  English  portrait 
painter  whose  official  commissions  give  no  indication  of  the 
sincerity  of  his  other  work. 

Charles  Cameron,  Catherine  the  Great's  Scottish  Architect, 
by  Tamara  Talbot  Rice.  The  beauty  of  his  work  is  virtually 
unknown  outside  Russia  whose  authorities  have  lent  some 
original  wash  drawings  for  exhibition  in  Britain. 

Treasures  from  Scottish  Houses,  by  Ian  Finlay.  A  brief 
illustrated  introduction  to  an  important  exhibition  of 
European  decorative  arts  from  the  16th- 18th  centuries, 
mounted  in  conjunction  with  the  twenty-first  Edinburgh 
Festival. 

English  Paper  Trays,  1790-1815,  their  decoration  and  design 
from  contemporary  records,  by  Geoffrey  A.  Godden. 
Examination  of  the  Chamberlain's  Worcester  Account 
Books  allows  the  general  style  of  early  papier  mache  trays  to 
be  accurately  gauged  for  the  first  time,  and  the  names  of 
their  makers  recorded. 

Problems  and  Solutions,  No.  3,  by  John  FitzMaurice  Mills. 
The  dangers  bearing  upon  silver  from  the  atmosphere  as 
well  as  from  ordinary  household  paint  are  pointed  out,  and 
remedies  and  preventatives  suggested. 

Frederic  Remington,  a  chronicle  of  the  Old  West,  by  Richard 
M.  Gregg.  An  exhibition  at  The  Paine  Art  Center  and 
Arboretum  provokes  a  biography  and  statement  of  this  late 
nineteenth-century  artist's  place  in  America's  cultural 
development. 

The  French  patternbook  of  Nicolas  Bis,  gunsmith  to  Felipe  V 
of  Spain,  by  James  Duncan  Lavin.  A  pair  of  pistols  now  in 
the  London  Tower  Armouries  were  originally  made  for  King 
Felipe,  and  their  decoration  seems  to  be  derived  from  a  copy 
of  an  album  whose  purchase  led  to  some  interesting  dis- 
coveries. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WDRKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TFI  FPHDNE  PLAZA  8-2297 


A  beautiful  Louis  XV  marquetry  cabinet  of  unusual  shape 
and  quality  attributed  to  BVRB.  The  bronze  dore  figures  are 
signed  La  Rue  and  dated  1757.  The  bleu  turquoise  Vincennes 
vase  is  circa  1750.  The  hue  Louis  XVI  painted  fauteuil,  one  of 
six,  is  signed  Chevigny. 


JOSEPH  &  EARLE  D.  VANDEKAR 


138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Grcgco,  Wcsdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
CHANDELI  E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


VALUA  TION 


A  fine  quality  George  II  carved  and  gilt  console 
table,  with  a  Swedish  green  marble  top. 
Height  32  in.  Width  37  in.  Depth  16  in. 

A  pair  of  early  19th  Century  ormolu  3-light 
candelabra,  c.  1805. 


Height  24  in. 


The  Connoisseur,  July.  1967 


PEETER  NEEFFS 
(1578-1656) 

ON  PANEL,  26  by  30I  inches. 

A  signed  work. 


NEWHOUSE  GALLERIES  \ 

15  East  57th  Street         plaza  5-498o         New  York,  N.Y. 


J 

255  KING'S  RC 

Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of ' 


FINEST  E> 


English:  Third  quarter  of  the  r8 
A  superb  quality  China  A 
in  figured  and  faded  maho 
retaining  original  handlj 
Maximum  dimensions:  Height: 
Width:  4  ft.  3  hi.  Depth:, 


We  acquire  through  enterprise  with  discrimination  TVJK   X  U  % 

We  restore  through  expertise  to  perfection 


We  exhibi  or  apt 


,ONDON,  SAV3 


lies:  JEREMIQUE,  LONDON,  S.W-3 


sociation  Ltd. 


JRNITURE 


English:  Third  quarter  of  the  18th  century: 
A  carved  wood  and  gilded  mirror  of  small  size 
Width:  I  ft.  8  in.    Height:  2  ft.  7  in. 


lish:  Third  quarter  of  the  18  th  century: 
A.  rare  Bachelor  Chest  in  mahogany 
ith  cupboard  doors  to  the  lower  half. 
Height:  2  ft.  5  in.  Width:  2  ft.  6  in. 
Depth:  1  ft.  2  in. 


We  discuss  with  knowledge  for  elucidation 

We  sell  with  confidence  for  eood-will 


 l„JJJ_JJJJJJJJJJJJJJJJJJJJJJJJ_]JJJJJDJJJJJJJ_JZOJJLO 


SIMON  KAYE  LTD 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


GORDON  KNIGHT 
GALLERY 


88  HIGH  STREET 

BROADWAY 
WORCESTERSHIRE 

Telephone:  Broadway  3227 


ARTHUR  SEVERN  R.I.  SIZE  24  in.  x  30  in. 

SIGNED  AND  DATED  1910.  EXHIBITED  AT  LEICESTER  GALLERIES  1911 
The  Devil's  Motor  Car,  a  gouache  by  Arthur  Severn.  The  picture  shows  the  Devil  at  the  wheel  of  a 
motor  car  driving  over  London  prophesying  the  predominance  of  the  motor  car  in  later  years. 

Originally  in  the  Marie  Corelli  collection. 
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HARLES  WOOLLETT  &  SON 


(Member-  »<f  Tlir  H.  \.l>.  \.  Ltd.) 


Rare  Early  Derby  Jug  with  superb  painting  and  in  mint  condition. 
Height  9  in.  Patch  marks.  Originally  in  the  Hurlbutt  Collection. 

61    WIGMORE    STREET,    LONDON    W.  I 

blished  1889  Phone:  Welbeck  8664 


A  fine  pair  of  mid-1 8th  Century  Swedish  candle-lustres  on  a  contem- 
porary French  carved  wood  Console  Table  with  marble  top, 
width  36  inches. 

HOWARD 

(ANTIQUES)  LIMITED 

8  DA  VIES  STREET       BERKELEY  SQUARE       LONDON  W.l 

Telephone:  Mayfair  2628  Cables:  Howtique,  London 


H*M  K()»[).  LONDON  S  »  10 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.-  I.D.D.A.  -  Complete  Decorating  Service 


Proprietor:  Peter  Manheim 
Open  by  appointment  only 


MANHEIM 


 .  Stif^-c^i 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  01-723  6595 
Cables  and  Telegram* 
Vivantique.  London  W.l 


RARE  LEEDS  POTTERY  circa  1770 

Left:  Creamware  teapot  and  cover,  decorated  with  scene  in  colours,  of  sportsman  with  gun  and  dogs.  5i  in.  high.  7i  in.  long. 
Right  ■  I  Ireanrw  arc  teapot  and  cover,  decorated  with  hold  figure  of  a  sailor  standing  against  a  background  of  water,  trees,  and 
buildings  in  the  distance.  Brilliant  colours.  6  in.  high,  7^  in.  long. 


CH 


WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  01-242  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 


ANTIQUE  SILVER 
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FROST  &  REED  LTD. 

Exhibition  of  Sea  Paintings  by 
Montajme  Dawson  r.s.m.a.  f  r  s  a 


The  Exhibition  will  be  open  from  Monday  July  3rd  until 

July  31st  inclusive. 

The  Biography  of  Montague  Dawson  is  now  available  price  ten  guineas. 
Fully  illustrated  exhibition  brochure  one  guinea. 


4EW  BOND  STREET,  LONDON,  W.l.    MAYfair  2457 


Comprising  25  Plates,  4  Fruit  Dishes  and  a  Pair  of  Wine  Coolers.  Each  piece  Decorated  with  a  Different  Named  Bird. 

EDWARD  COHEN 


Old  Masters 


Faustino  Bocchi  1659-1742  Signed.  Canvas  11J  x  18  inches 


40  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Telephone:  01-839  5180 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEf  N,  GOLDSMITHS  AND  CROWN  JEWEllERS,  GARRARD  AND  COMPANY  1 IM1TED.  LONDON 


A  fine  example  of  a  Tompion  and  Banger  A     [    )    |    )     A     |    )    I  N 

clock.  Strike  and  pull  repeat  No.  459.  \J{  /-\  |\    |   \  /-\  [  \ 

Height  15  ".  Visit  Garrard  soon  and  see  t-i      r>            t  11 

m   i        j     -i    i    •      r  1  he  Crown  Jewellers 

the  large  and  varied  selection  of  antique 

silver,  jewellery  and  clocks.  c.arrard  &  co.  i.tp.  112  regent  st.  w.i  reg  7020 


European 
Works  of  Art 


CASKET 
Silver  and  Gilt  Bronze 
92  in.  square 
17th  Century 
SPANISH 


DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l    HYDe  Park  3161 


A  set  of  Sheraton  dining  chairs  in  greenstripe  brocade,  2  arms  and  4  side  (1  reproduced). 
Rosewood  console  with  marble  top. 


PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 

3  MILES  FPOM  MI 

37,  38  &  40  CHURCH  GATE  Tei.oLo-93  2554 


Equestrian  Portrait  by  Thomas  de  Keyser  (1596/7-1667) 
Background  by  Adriaen  van  de  Velde.    Canvas  26.J     23  in. 


First  Floor  Showrooms 

1  BEAUCHAMP  PLACE,  LONDON,  S.W.3  01    584  791  I 

Specialists  in  1 7th  Century  Dutch  Paintings 
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HEIM 


SUMMER  EXHIBITION 

13th  June  -  ,31st  August,  1967 

RECENT  ACQUISITIONS 
IN  PAINTINGS  and  SCULPTURES 


(k 


./ 


A  ft 


V 


J 


JUNO  AND  NEPTUNE,  marble  reliefs.  French,  third  quarter  of  16th  Century  (School  of  Jean  Goujon) 

Height  26  in.  Width  15^  in. 

Including  works  by:  BICCI  di  LORENZO,  D.  CATTANEO,  A.  CORNACCHINI,  F.  DUQUESNOY, 

JUAN  de  BORGONA,  G.  B.  FOGGINI,  JOOS  VAN  CLEVE,  0.  MOCHI,  P.  P.  RUBENS, 
A.  SOLARIO,  M.  SOLDANI-BENZI,  JACOPO  TINTORETTO,  JAN  VERMEYEN,  A.  VITTORIA. 


Tel: 
HYD  0688 


Catalogues  sold  in  aid  of  the  National  Art  Collections  Fund 


59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
I IK1MGAL  LONDON  SW1 


DUITS 


LTD. 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

telephone:  Whitehall  7440 


 Established  1815  

Head  office : 

39/45  FINSBURY   SQUARE,   LONDON,  E.C.2 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
)RONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


Irish 
Antique 
Dealers9 

Fair 


Mansion  House,  Dublin 

Aug.  8,  9,  10, 11,  12, 1967 


sponsored  by 

THE  IRISH  TIMES 


Organised  by  Exhibition  Organisers  &  Display 
7  Upper  Fownes  Street,  Dublin  2 
Phone  775064 
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APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.. 
40  NEW  BOND  STREET,  LONDON  W.i 
TELEPHONE  GROSVENOR  74H  (5  LINES) 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.I 


This  fine  commode  can  he  viewed  at  Bourdon  House,  2  Davies  Street,  London 


26,  28,  30,  32  HIGH  STREET  MAIDENHEAD  BERKSHIRE 


Museums  and  Galleries    Your  guide  to 

Britain's  great 
art  treasures 


The  1967/68  edition  of  Museums  and  Galleries 
is  an  invaluable  guide  to  the  Museums  and 
Galleries  in  Great  Britain  and  Northern  Ireland. 
Over  800  collections  are  included  together 
with  a  detailed  subject  index  giving  the 
location  of  specialised  collections  covering 
every  subject  from  Anthropology  to 
Woodwork  and  Zoology. 
Over  200  illustrations  -  telephone  numbers  - 
opening  times  -  admission  charges. 


3I6, 


rom  your  Newsagent 


4(3 


post  free 


Index  Publishers,  St.  Alphage  House,  Fore  St.,  London  E.C.2. 


TublivhtJ  •nrnnllT  ■  I  96"  68  fcjji*«n  •  it  6d 


Museums  and  Galleries 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

2  8  2  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Phase  note:  We  close  at  I  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  FULham  i  175-7 


mm 


guy 


I 


I 

If 


1 


mam 


A  pair  of  superb  quality  mid    1 8th   Century   Roman  Warrior 

Figures,  in  lead. 
Total  height  of  figure  4  ft.  o  in. 
Base  1  ft.  o  in.  square. 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 
Cables:  DENYS  ANT  LONDON  S.W.I 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  Sheraton  mahogany  Knitting  Table  on  lyre  and  support^ 
circa  1800.  Width  9  in.  Height  28  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


JULIUS  BOHLER 


OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


The  Connoisseur,  July,  1967 


XXII 


QUEEN  ANNE  SILVER 


Pair  of  candlesticks  with  octagonal  bases, 
London  1708-9  by  Joseph  Bird. 
Weight  21  oz.  Height  6*  in. 


from  the  Collection  of 


LOUIS  WINE  fid 

Fine  Art  Dealers,  Jewellers  and  Silversmith 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  773865 


XXU1 


Daghestan.  Size  6'  x  3' 
Ref:  53301 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone -01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


Ballet  Designs  and  Illustrations  - 
IS8I-I940 

By  Brian  Reade 

The  Victoria  and  Albert  Museum  contains  the  only  public  collection  i 
Britain  of  visual  material  on  ballet.  This  book  provides  a  catalogue 
raisonne  of  the  major  items  in  the  Museum  relating  to  ballet  history, 
their  historical  scope  ranging  from  the  earliest  period  of  the  ballet  in 
France  in  the  sixteenth  century  to  the  years  after  the  death  of  Diaghil 
The  collection  includes  drawings  by  Buontalenti,  Gissey,  Paul  Nash, 
Gontcharova,  Braque  and  Leger,  rare  prints  by  Italian  artists  of  stage 
sets  designed  for  La  Scala,  Milan,  during  the  early  Romantic  period 
and  lithographs  illustrating  the  later  Romantic  Ballet  in  the  nineteent" 
century.  The  illustrations,  arranged  chronologically  and  reproduced  oM 
a  generous  scale,  show  some  of  the  best  original  drawings  for  sets  and  I 
costumes  and  important  prints  recording  dancers,  dances  and  stage  I 
designs.  Taken  with  the  annotations,  they  offer  a  concise  introduction  I 


to  the  study  of  the  visual  side  of  this  art  form. 

'The  book  is  a  charming  one,  which  will  prove  valuable  to  those  wishing 
to  obtain  a  bird's  eye  view  of  the  development  of  this  branch  of  design; 
the  lay-out  and  reproductions  pay  much  credit  to  all  concerned.'  Denys 
Sutton  in  the  financial  times 

100s.  (by  post  104s.  6d| 

Free  lists  0/ titles  (state  subject/ s)  are  available  from  Her  Majesty's  Stationery  Office. 
P6A(CONN).  Atlantic  House.  Holborn  Viaduct,  London  E.C.I 

Government  publications  can  be  purchased  from  the  Government  Bookshops  in  London 
(post  orders  to  P.O.  Box  569,  S.E.I),  Edinburgh,  Cardiff,  Belfast,  Manchester, 
Birmingham  and  Bristol,  or  through  any  bookseller 

< 
< 

HENRY  SPENCER  j 

  S  SONS   

ESTABLISHED  1840  V 

RETFORD  SALEROOMS  | 

July  5th,  6th  and  7th,  1967  t 

I           XVIII  AND  XIX  CENTURY  FURNITURE  | 
I                          AND  WORKS  OF  ART  £ 
;                 PAINTINGS,  SILVER  AND  COINS  | 

September  ISth  -  Retford.  Sale  of  Vintage  Cars  and  A 
P           Carriages,  including  items  of  property  of  The  Lady  X 
i           Eveline  Maude                Illustrated  Catalogues  2/6d.  X 

\.                           Sales  by  Auction  X 

>  of  the  Contents  of  Mansions  and  Country  Houses  ? 

>  Sales  of  Landed  Estates  and  Properties  X 

S              20  The  Square,  RETFORD,  Notts.  | 

r                                         Telephone  J  $31-4  X 
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A  French  Grande-Sonnerie  carriage  clock 
th  original  escapement.  Bamboo  pattern 
se.  By  Henri  Jacot.  Height  5f"  Width  4" 
?pth  32". 

A  French  Grand-Sonnerie  carriage  clock 
th  original  escapement  and  alarm  by  Roblin 
d  Fi Is.  Paris  Height  5i"  Width  4"  Depth  3J" 

A  French  Grande-Sonnerie  carriage  clock 
th  alarm.  Original  escapement  and  Breguet 
iral.  By  Drocourt.  Height  5i"  Width  3|" 
?pth  3" 

An  English  miniature  carriage  clock  by  James 
cCabe,  Royal  Exchange,  London.  No.  1748. 
ith  original  escapement,  fusee,  offset  seconds 
nd  and  manually  operated  monthly  calendar, 
sight  4J"  Width  3|"  Depth  2£" 


d  re 


5.  An  English  miniature  carriage  clock  with 
original  escapement  and  fusee,  by  Dent  Height 
4i"  Width  2i  Depth  2\" 

6.  A  French  Grande-Sonnerie  carriage  clock 
with  original  escapement,  date  and  alarm,  by 
Moser.  Paris.  Height  5"  Width  3^"  Depth  3i". 

7.  An  English  striking  carriage  clock  with 
original  escapement  and  fusee.  Rear  door  sign- 
ed Widenham  and  Adams,  13  Lombard  Street, 
London.  Height  5£".  Width  4".  Depth  2|" 


ASPREY  &  COMPANY  LIMITED-. 
165-169  New  Bond  Street,  London  W1 
Tel:  HYDe  Park  6767 


By  Appointment 
loHM    The  Que.  v, 
Silversmiths 
A  J< >  s 


H.  S.  WELLBY 

Antique  English 
and  Continental  Silver 


A  very  rare  German  parcel-gilt  silver 
tea  and  coffee  set. 
AUGSBURG  1696-170J 
Maker,  Rosenberg  No.  644. 
Weight,  65  oz.  the  set. 


16c  Grafton  Street, 
London,  W.I 

Telephone:  Hyde  Park  1597 


V 


KNOEDLER 


Established  1S46 


Old  and  Contetnporaij  Masters 


LONDON 

34  St.  James's  Street 
S.W.. 


NEW  YORK 

1  4  Fast  57th  Street 
N.Y.  10022 


PARIS 

85-  bis  rue  du  Faubourg 
St.  Honore  Se 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  fine  pair  of  Louis  XVI  carved  and  giltwood  Fauteuils  stamped  A.  GAILLIARD. 
A.  Gailliard,  maitre  in  1781. 


44I52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WCl 


ROLAND, 
BROWSE  & 
DELBANGO 


19  CORK  STREET 
OLD  BOND  STREET 
LONDON  W.1 

Regent  7984 


RODI 


15th  June  -  29th  July 


Les  Trois  Ombres 
37f  in.  high 


By  direction  of  the  Exors 
of  the  kite  W.  I.  Croome,  Esq.,  C.B.E. 

A  HIGHLY  IMPORTANT 
TWO  DAY  SALE  OF  THE  CONTENTS 
OF  BARTON  MILL 
Cirencester  Gloucestershire 

Including  outstanding  examples  by  18th  and  19th 
Century  English  Cabinet  Makers.  Old  English,  Con- 
tinental and  Oriental  Ceramics.  Choice  Georgian 
and  other  Silver.  Seals,  Jewellery  and  Vertu.  Objets 
d'Art.  Oil  paintings  by  or  attributed  to  Canaletto, 
Coulard,  Dendy  Sadler,  Hoppner,  Stork,  Van 
Ostade  and  Verelst.  Watercolours  and  Miniatures. 
Library  of  Books.  Glass.  Coins. 

AUCTION,  Wednesday  and  Thursday 
JULY  19th  and  20th,  1967. 

ON  VIEW  Monday,  July  17th  from  10a.m.  to  6  p.m. 

BY  ILLUSTRATED  CATALOGUE  ONLY 
(pre-paid  5/-)  which  admits  two  persons. 
(Book  and  Picture  Supplement  1/-) 

Restricted  private  view 
previous  Saturday  by  invitation. 

AUCTIONEERS  -  JACKSON-STOPS  &  STAFF 
Dollar  Street,  Cirencester 


ANTIQUE  FINANCE  PLAN 

A  NEW  SERVICE 
TO  ANTIQUE  BUYERS 


We  have  pleasure  in  announcing  that 
Credit  Sale  and  Instalment  Purchase 
facilities  are  now  available  through 
nominated  dealers,  in  association  with 
the  Antique  Finance  Plan. 

Participation  in  the  Plan  is  open  to  all 
members  of  the  British  Antique  Dealers 
Association. 

Full  particulars  from : 

ANTIQUE  FINANCE  PLAN  LTD., 
1    MOORE  PARK  ROAD,  S.W.6. 


Wilson  &  Sharp 


George  I  tankard,  one-third  pint 
capacity.  Made  in  1718  by 
Patrick  Turnbull,  Edinburgh. 


Wilson  &  Sharp 


139  Prince,  Street.  Edinburgh  ®  A  Member  of  the  British  Antique  Deolers-Associotion 
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THE  ART  DEALER  THROUGH  THE  CENTURIES  -  7 


'At  the  sign  of  the  Pagode,  Gersaint,  dealer  in  objets  cTart  on  the 
Notre  Dame  bridge,  sells  all  kinds  of  ironwork  both  tasteful  and 
new,  trinkets,  mirrors,  cabinet-pictures,  pagodes,  lacquer  and 
porcelain  from  Japan,  shells  and  other  natural  history  objects, 
specimens  of  minerals,  agate,  and  generally  all  merchandise 
both  strange  and  curious.  Paris,  1740.' 

This  is  a  translation  of  the  trade  card  of  the  art-dealer 
Gersaint,  whose  friend  Watteau  painted  his  shop-sign.  Part  of 
the  interior  of  the  shop  may  be  seen  in  Watteau's  painting  here 
shown,  which  is  now  in  the  Schloss  Charlottenburg,  Berlin.  It 
depicts  an  elegantly  dressed  saleswoman  showing  a  mirror  and 


a  lacquer  box  to  an  aristocratic  customer.  The  cabinet-pictures 

By  courtesy  of  Nationalgalerie,  Schloss  Charlottenburg, 

adorn  the  walls  behind  them.  Berlin. 

Gersaint's  shop,  called  A  la  grand  monarque  in  the  days  of  Louis  Quatorze,  became  A  la  pagode  during  the  Regency. 
Like  others  before  and  after  him,  he  exerted  great  influence  on  the  taste  of  his  time,  acting  as  intermediary  between  the 
craftsman  and  the  customer,  and  suggesting  new  designs  and  combinations  of  materials.  Dealers  like  Gersaint  were  the 
familiars  of  the  aristocracy  and  the  wealthy,  and  with  the  goldsmiths  and  jewellers  they  took  precedence  over  the  other 
guilds  of  merchants. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  KENSINGTON  4128  &  2102 
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Telephone:  01-629  62M    Telegraphic  Address  "Euclase,  London  W.T 


REG.  &  MURIEL 
ANDRADE  LTD. 

ESTABLISHED  1907 


A  PAIR  OF  WHITE  MARBLE_  STATUES.  LATE 
18TH  CENTURY.  HEIGHT  OF  FIGURES  4  FT.  2  IN. 
HEIGHT  OF  BASES  12  IN 


8  BORINGDON  VILLAS, 
PLYMPTON,  S.  DEVON, 
Plymouth  37952 


THE  ARCADE  GALLERY 

28  Old  Bond  Street,  London  W.i 
Hyde  Park  1879 


EXHIBITION 
June  20th  -  July  8th 

'ANIMALS  IN  SCULPTURE' 

EUROPEAN,  ANTIQUE,  ORIENTAL 
AND  AFRICAN  SCULPTURE 


Amlash  1000  B.C. 
Bronze,  lh  in.  high 
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BRUSSELS  RENAISSANCE  HUNTING  TAPESTRY,  circa  1560 

Depicting  a  wooded  park  scene  before  a  castle,  with  the  vista  of  mountainous  terrain  in  the  distance.  In  the  foreground,  figures  of 
huntsmen  on  foot  and  horseback  pursuing  a  wild  boar,  while  two  hounds  are  holding  a  bear  at  bay.  Elaborate  compartmented 
border  woven  with  urns  of  blossoms  and  fruit,  and  allegorical  female  figures  standing  beneath  pergolas ;  at  the  top  and  base  a 

strapwork  vignette  of  hunting  scenes. 

Size:  10  ft.  8  in.  x  7  ft.  10  in. 


Importers  of  Oriental  and        ~KJT  k  ~\7  f~\Ty  A  C       Ti"R  °ne  of  the  largest  selections  of 

European  rugs,  tapestries         1V1 A  I  UI\I\A  J       J3XV^IO.        semi-antique  and  period  rugs  in 

the  country;  also,  all  kinds  of 

and  textiles  On  Madison  Avenue  since  1907  period  tapestries 


843  MADISON  AVENUE  (at  70th  St.) 


NEW  YORK  21  N.Y. 


TEL.  BU  8-8481/8482 


M.  NEWMAN  LTD 

Established   1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


Contemplation 
by  A.  HARLAMOFF  (signed) 
Canvas  size:  25J  x  19J  inches  (65  x  49  cm.) 
Framed  size:  31  x  24J  inches  (79  x  63  cm.) 
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The  Wayside  Chat 
by  E.  M.  WIMPERIS,  1897  (signed  and  dated) 

Canvas  size:  24  x  36  inches  (61  x  91  cm.) 
Framed  size:  30J  x  42^  inches  (77  x  108  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1 868 
GROUP  ONE  FOUR    J.  Berry,  Roy  Grayson.  M.  Kunst 
and  B.  Yale. 

CONTACT  LONDON  1  967.    Exhibition  of  Paintings. 

Sculptures.  Drawings  and  Prints.  Open  Mon.  to  Sat  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I        TRA  4274 


SAB  IN 

GALLERIES 

4  Cork  St.,  Bond  St. 
RECent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


Wherever  there  is  a 
hurt,  sick,  starving 
or  lonely  child. 


So  will  be 
S.C.F. 

(with  your  help) 

The  Save  the  Children  Fund  is  an  organisation  independent 
of  all  other  charities  and  dependent  upon  your  generosity 
for  its  existence.  Please  help  us  to  help  needy  children 
throughout  the  world . . .  it's  the  only  hope  of  many  ! 

The  SAVE  THE  CHILDREN  Fund 

29  Queen  Anne's  Gate,  London,  S. W.  1 

PATRON :  H.  M.  THE  QUEEN  SSI 


"RALPH  COX 

IT01?KS  ofAT^T 


THE  OLD  GREETHAM  INN 

STRETTON,  RUTLAND 
(Great  North  Road) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL,  LINCOLN 
Tel.  22463 


Hal  O'Nians 

We  wish  to  buy 

Dutch  •  Flemish  ■  Italian  Masters 
6  RYDER.  STREET,  ST.  JAMES'S.  LONDON,  S.W. 

WHItehall  9392 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


Comb-back  Armchair,  c.  1740. 


THE  COTTAGE  ANTIQUE 
SPECIALIST 

37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  53:30 

Member  of  the  British  Antique  Dealers'  Associate 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

*  J 
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STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON  W.l 
GROsvenor  1747/8 
01-499  1747 


A  set  of  Ten  Bell  Metal 
Standard  Corn  Measures, 
County  of  Gloucester. 
Bushel  to  i  Gill. 

Imperial  Gallon  7J  in.  diameter 

Imperial  Standard  Peck  12£  in.  dia. 

Imperial  Standard  Half  Bushel 
154  in.  diameter 

Imperial  Standard  Bushel  194  in.  dia. 


HAIM'S 

31  Brook  Street 
London,  Wi 

Tel:  MAYfair  6300 

Large  stock  of  Fine  Aubusson 
and 

Savonnerie  Carpets  and  Rugs 
of  various  sizes 

Also 

Fine  Old  Persian  Carpets 

Specialists  in  Fine  Quality 
Plain  Wilton  Carpets, 
pastel  shades 


I9TH  CENTURY  ENGLISH 
NEEDLEWORK  CARPET 

Size  7  ft.  3  in.  v  7  ft.  2  in. 


WWII 


St.  Paul 
London  1522 

Maker's  mark:  Fringed  'S' 


Apostle  Spoons 


St.  James  the  Less 
London  1515 
Maker's  mark:  Fringed  'S' 


(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone       Telegrams:   01-960  7140 


JULIAN 


XVI -XX  Century  Works 
of  Art  in  bronze  and 
other  media 


Allegorical  Figure  of  Architecture 
after  the  marble  by  Giovanni 
Bologna  in  Florence.  A  reduced 
replica  in  bronze  of  the  17th 
century,  with  characteristic 
manneristic  patination,  on  a 
base  of  rosso  antico  marble. 
Height  iji  in.  (5$. 2  cm.). 
Overall  18^  in.  (47  cm.). 
Other  examples  are  in  the  Wal- 
lace Collection,  the  former 
Kaiser  Friedrich  Museum,  Ber- 
lin, in  the  Louvre,  and  formerly 
in  private  collections  in  Berlin, 
London  and  elsewhere. 


406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400  and  3243 


CHINESE 


GALLERY 


ORNAMENTAL  ROSEWOOD  CARVINGS  AND  COFFEE  TABLES 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


4*  GARRARD  The  Crown  Jewellers 
will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

G  A  R  R  A  R  D  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.I.  TELEPHONE:  REGENT  7020 


PICCADILLY  GALLERY    1  6a  CORK  ST..  W1      may  2875 

LEWIIM  BASSI IMGTH WAIG HTE 

recent  paintings  and  graphics  until  July  16th 

Drawings  by  DERAIIM  from  July  18th 


6J>    ^^ot>eH-  <S$l^e/;  ^^ojhA>/i    /ft  / 


H)  de  Park  47  1  1 


THE  IVEAGH  BEQUEST,  KENWOOD 

HAMPSTEAD  LANE,  N.W.3  * 

SUMMER  EXHIBITION 

The  Originstof  Landscape  Painting  in  England 
Until  19  September 
Weekdays  10—7    Sundays  2—7 
210  bus  from  Archway  or  Golders  Green 
Admission  free 


drian 

galleries 

Robert  GWYER 

sculptures 

Betty  HOLMAN 

paintings 

July 

Permanently 

BOHUSZ,  BURT.CROZIER,  FRERE-SMITH,  HANSEL, 

LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 

RABA,  etc. 

5-7  porchester  place 

marble  arch    london  W2 

pad  9473 
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Mrs.  Rembrandt  Peale 

(Harriet  Cany  Peale) 

by  REMBRANDT  PEALE 

The  artists  second  wife 

(c.  1800  -  1869) 

Oil  on  canvas  30  in.  x  25  in. 

Exhibited:  The  Peale  Family 
Detroit  Institute  of  Arts 
Munson-W  illiarns- Proctor  Institute 
January  18  to  May  7,  7967 

The  Peale  Heritage 

W  ashington  County  Museum  of  Fine  Arts 
Hagerstown,  Maryland 
September  15  to  October  30,  1963 


D 


AVID  DAVID,  Inc. 

260  SOUTH  18th  STREET 
PHILADELPHIA,   PENNSYLVANIA  19103 
TELEPHONE  (215)  PE  5-2922 


fine  paintings  -  antiques 


CHARLES  WILLSON  PEALE 
(1741-1827) 


PORTRAIT  OF  CUNNING  BEDFORD,  Sr.  {1720-1802),  painted  by  CHARLES  WILLSON  PEALE  in  Philadelphia  c.  1770.  Oil  on  canvas, 
39  X  32  inches,  Sellers  No.  33.  One  of  the  important  canvases  in  our  Collection  of  Works  by  the  various  members  of  the  Peale  family,  currently  available. 

Kennedy  Galleries  inc 

20  East  56th  Street    El  5-3740         Founded i874 by h.  wunderiuh  New  yORK  jQ022 


XXXIX 


anniversary  year 


VOSE 


Galleries 
ot  Boston  inc 

238  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


Still  life  by  James  Peale 
Oil  on  panel  18  X  24  in. 
Painted  about  1824 


LEON  F.  S.  STARK 

ANTIQUES 

210  South  17  th  Street,  Philadelphia,  Pennsylvania 
{215)  PE  5-2799 


Oriental  green  lacquer 
presentation  case  with 
mother-of-pearl  inlay.  Chrysanthemum 
gilt  ornaments  on  sides  indicate  the  royal 
family;  purple  cord  and  red  velvet  lining 
of  tray  and  box,  the  importance  of  the 
contents,  for  which  it  was  made. 


Collector's  quality  at  an  investor's  price 


Three  George  II  Sauce-Boats  by  Elizabeth  Godfrey 
London,  1758,  45  ounces. 

Note:  Rare  bombe  bottoms  and  exquisite 
animal  mask  handles. 

Wanted  to  Buy  -  Early  Georgian  Silver  and 
American  Silver  prior  to  1800. 
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By  Appointment 
H.M.  fatten  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  11 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  SUPERB  NEUBER  SNUFF  BOX. 
A  rare  chased  gold  and  diamond-set  snuff-box  by  Johann  Christian  Neuber,  inlaid  with 
striated  agates,  turquoise,  jasper  and  other  semi-precious  stones  from  Saxony.  The  cover 
encrusted  with  a  bouquet  of  flowers  in  the  manner  of  Hoffman,  and  borders  of  diamonds 
and  simulated  pearls,  a  speciality  of  this  Master.  Length:  2|  inches. 


AN  ATTRACTIVE  POWDER  BOX  BY  CARL  FABERGE. 

An  antique  Chinese  carved  box  (originally  a  cricket  cage)  in  mutton-fat  jade,  converted 
by  Faberge  into  a  powder  compact  with  red  gold  bezel  decorated  with  translucent  emerald 
green  leaves  and  opalescent  beads,  the  red  gold  interior  fitted  with  two  airtight 
compartments. 

Bearing  the  initials  of  the  chief  workmaster:  Henrik  Wigstrom. 
Diameter  z'\  inches. 

Illustrated  in  'The  Art  of  Carl  Faberge'-plate  66,  by  Snowman. 


BRONZE 
MASK 
Height  16  cm. 


Florentine, 
mid-XVIth 
Century 


Identical  mask  in  the  Museo  Nazionale,  Florence.  Examples 
(with  handles)  in  Victoria  and  Albert  Museum  and  the  Kress 
Collection,  Washington. 

MICHAEL  HALL 

FINE  ARTS  INC. 
6  EAST  79th  STREET,  NEW  YORK,  N.Y.  10021 

Tel:  249-5053    Cable:  mikhallart    By  appointment  only 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Rare  collectors  items 
in  Whieldon  including  Lion. 
Squirrel.  Fox,  and  Monkey. 


ANTIQUES  AND 

WOKKS  OF  AH  T 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AM) 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 


ENGLISH  CERAMIC  CIRCLE 


TRANSACTIONS 
Volume  6  Part  3  1967 

This  part  which  has  just  been  published  contains  138 
pages  of  text,  228  half-tone  illustrations  and  a  coloured 
frontispiece. 

Papers  include  -  John  Baddeley,  Part  2  -  John  Mallet ; 
Beginners'  Bow  -  Geoffrey  Cupel/;  Thomas  Rothwell, 
Engraver  -  E.  N.  Stretton ;  The  Cockpit  Hill  Pottery, 
Derby  -  Donah/  Towner;  Excavations  at  Caughley  - 
W.  J.  Grant-Davidson  and  Roger  Kemp;  Chelsea  Scent 
Bottles  -  Kate  Foster ;  James  Giles  -  R.  J.  Charleston. 

This  part  is  now  to  be  had  from  W.  &  J.  Mackay  Limited, 
Fair  Row,  Chatham,  Kent.  Price  £4.10.0. 
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SKlOJln 


0>ainUntfL,  S&nfiyuei  and  Wofdi  of  S#*t 


r 


N  v  An  important  XVIII  century 

Italian  decorated  settee  and  six  arm  chairs. 
Illustrated  vol.  H,  pp  328-329, 
William  M.  Odom  A  History  of  Italian  Furniture 
and  made  in  Lombardy  last  quarter  XVIII  century. 


EDWARD  GARRATT 

INCORPORATED 


One  of  a  pair  of  Regence  painted  armchairs. 
Circa  1730. 

Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


quality  house 


m 


HZ-nJ-  ft] 


Better  is 


i  dry  i»f)-se)  aac<  qu/st 


.if  at  • 


■  ov  tT-ver 


tove»>,tra»siresfio»th«t)ov_ 
sthatriie:  and:  he  that  e;  sitethhis 
'  ~«ikst.h  destruction  vei  LP 


sat  h&th  a  per. 

•:• »..  rohsi" 


ors  thiv0  an  huo  - 
'o  3  soot  ver  IO- 


as  *rso  th 
work  is  br 


is  stotMUl  hfe»* 
>the  •  to  him  'hat  'o  a 
tar  ?rov«jrbsI&^  »ai 


he  faar  of  the  LO¥X-  tendfeth 
to  life:  saJ  he  that  hat>.  "  shaM 
-?tida  satirfied;  he  :-ha1!  «*t  b* 
«si«  -  i  v/i*  evil  " 


:I,V|.. 


<[«t*  aio,t. 


1 


Needlework  sampler  by  Charlotte  Bronte.  (1816-55). 
Consisting  of  seven  proverbs  in  twenty-one  lines,  worked  in  black  on  a  wool 
background,  the  whole  enclosed  within  a  key-pattern  border  worked  in  silk 
'4  X  S  in.,  worn  in  places.  The  final  line  of  sampler — Charlotte  Bronte 
finished  this  sampler  April  the  1,  1828.  Complete  history  available. 

vern  hagan  lyall  bowers 

124  delaware  street 

new  castle  delaware 

telephone:  (area  code  502)  east  8-8000 


ROBERT  C.  1 1  Mil  II  &  CO.  I\C. 

Estate  Auctioneers 

ROUTE  6 A.  EAST  DENNIS,  MASS  •  (617)  385-3377 

take  unreal  pleasure  in 
announcing  the  third  annual 

A  UCTION  OF  PAINTINGS 
THURSDAY,  AUGUST  10,  at  12-30  p.m. 

For  the  past  12  month!-,  we  have  heen  selecting  from  various  estates 
and  consignors,  paintings  and  sculpture  of  merit. 

Salient  items  include:  The  Curlers  by  Sir  George  Harvey;  Western 
Riders  by  Norman  Rockwell;  Sailors  Carousing  by  Ralph  Cahoon; 
Baltimore  Harbor  by  P.  K.  Flintoff;  Mountain  Landscape  by  Ren- 
jamin  Champney.  as  well  as  works  of  great  merit  bv  such  artists  as: 


Gordon  Grant 
Stephen  Dohanos 
Ralph  kelson 
Charles  Hubbartl 
Fred  S.  Couzzens 
E.  R.  Menard 


J.  J.  Lavalley 
Carlo  Dolci 
If  esley  Webber 
Lee  Kaula 
Sydney  Bracken 
W.  Rapheal 

and  others 


Benjamin  West 
./.  J.  Enneking 
C.  E.  L.  Green 
Jane  Peterson 
School  of  Copley 
Ambrose  Prichard 


EXHIBITION:  TUESDAY  AMD  If  EDNESDAY. 
A  I  GI  ST  8  and  9  from  10  5  each  day  . 
as  icell  as  the  morning  of  the  sale. 

Illustrated  brochure  available  Illustrated  catalogue  $2.00 


Ctoelpn  Snberson  (galleries 

0043  &igl)tua»  100,  H&estrtate  shopping  Center 
ilasijurUe,  Tennessee  37205 

(AREA  CODE  6 1 5 1  352=6770 


Queen  Anne  Spanish-foot  chair  of  beau- 
tiful brown  mahogany.  Height  41  in. 
Width  27  in.  Circa:  1710. 
Source:  London.  Price  $975.00. 
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Another  treasure  from  our  silver  vault 

An  unusual  pair  of  old  Georgian  Sheffield 
three-light  candelabra.  Circa  1790. 

Oval  bases.  Classical  looped  branches. 
Height  at  center,  \%Vz" .  Height  at  sides, 
143/4".  $750.00  pair.  • 


Enjoy  good  food  in  Science  Hill  Inn. 


Both  Gallery  &  Inn  located 
in  Historic  Science  Hill. 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 


Open  every  day  9  a.m.-S  p.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 


THE 
SPORTING 
GALLERY,  INC. 

P.O.  BOX  111 
MIDDLEBURG 
VIRGINIA 
703  681-6447 


0(7  on  canvas 
30  X  22  inches 


Sinned  ami  Jateil  1  8  H> 


JOHN  FREDERICK  HERRING,  SNR 
(1795-1865) 
THE  WEALD  OF  KENT 
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18th-Century  French  Antiques 


Louis  XVI  bouillotte  table,  SIGNED,  AVRIL. 
France.  Circa  1 785. 
23^  inches  diameter,  28  inches  high. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


APOLLO 
GALLERY 


17th,  18th  and  19th  Century 
contemporary  drawings  and 
paintings 


2070  Crescent, 
Montreal,  25, 
Quebec 


WANTED  TO  PURCHASE 

PAINTINGS,  BRONZES,  DRAWINGS, 
WATERCOLOURS,  etc., 
by  AMERICAN  ARTISTS 

A  Particular  want  is  anything  of  American 
Historical  Interest,  especially  subjects  relating  to 
the  West,  such  as  the  Cowboy  and  Indian,  West- 
ern Landscape,  etc.,  by  Artists  such  as  Remington, 
Russell,  Schreyvogel,  Kreighoff,  Bierstadt,  Catlin, 
Homer,  Harnett  and  lesser-known  Artists. 

AMERICAN  and  CANADIAN  ARTISTS 
of  the  19th  Century  School. 


COMPLETE  COLLECTIONS 
PURCHASED 


J.  N.  BARTFIELD 

ART  GALLERIES 

47  West  57th  Street,  second  floor 
New  York,  N.Y.  19019  Phone  212  PLaza  3-1830 


Lusliq 


ems 


Sfi 


Give  her  a  LUSTIG  EM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorence 


Lusliq 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
•  BAY  HARBOR 
SOUTHAMPTON 


Send : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring ;  finger  size   □  pendant 


□  Enclosed  total  cost 

□  Enclosed  deposit  (fifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D-  postage 

Name  


at  S50  per  carat  S  _ 


Address- 
City  


-Zone_ 


-State- 


1"\  I  56  East  57th  Street,  Dept.  C14,  New  York  22,  N  Y 

1,1  i  I.  5  Main  Street,  Dept.  C. 14.  Southampton.  N.Y. 

f  orpiifpLus  in  km^Wc,, 

*  1U1  Llllyl/  UUUI  III  ,„,,  Kane  Concours(,  Bay  Haib0,  ls|a„ds  MiamrBMcr,  5)  Flc 
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VENARD 

NEW  PAINTINGS 


FEMME  A  L'AUTOMOBILE  Oil  51i  x  7B±  inches 


EXCLUSIVE  WITH 

rALERIB  FELIX  VERCEL 

)  MADISON  AVENUE  at  63rd  STREET  NEW  YORK  10021  N.Y. 


ile  address 
RCELECO  N.Y. 


NEW  YORK 


Telephone 
TE.  2359Q 


The  Connoisseur  Register  Advertisement 


GALLERIES 


Dunning's  Antiques.  Member  B.A.D.A.  Suggest  Trade,  Collectors  and 
Vluseums  write  giving  their  detailed  specialist  requirements.  Quotations 
with  photographs  from  12,000  articles  in  stock  sent  by  return,  or 
nformation  when  articles  become  available.  58  Holywell  Hill,  St.  Albans 
51065. 


WANTED 


Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street,  London,  W.1. 
HYDe  Park  6962. 


Wanted  by  private  collector  OLD  EGG-CUPS,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1  850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 


Wanted  Wedgwood  crimson  moselle  coffee  cup.  £4  offered.  Tele- 
phone: 01-789  1703. 


FOR  SALE 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


For  Sale :  Special  edition  Doulton  Shakespeare  jug  in  perfect  condition, 
complete  with  certificate.  Offers  to  Box  No  :  7387. 


Antique  Silver.  Collector's  and  investment  pieces, 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 


lustrated  Catalogue 


School  of  Design  &  Decoration.  The  next  ten-week  concentrai 
courses  start  on  3rd  October. 
The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  covi 
all  aspects  of  period  and  modern  Interior  Design  with  lectures  by  expe 
on  the  history  and  appreciation  of  art.  architecture,  furniture,  silver  a 
china;  practical  sessions  and  visits  to  historic  houses  and  designe: 
studios. 

The  Drawing  Course  gives  practical  training  in  drawing  and  designi] 
interior  schemes,  working  at  the  drawing  board  under  the  supervision] 
practising  interior  designers.  Details  and  application  forms  from  Inc 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigh^ 
bridge  0568. 


Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  fii 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. 


Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A.  KinseIN 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  Londo! 
E.1 6.  Telephone  :  01  -476  6360. 


Antique  Clocks  restored  and  repaired  by  specialist  clockmake 
Lammers,  2  Prince  of  Wales  Road,  Hendon,  London,  N.W.4. 


Brighton  Antiques  Fair  -  Corn  Exchange,  Pavilion  Garden: 
Brighton,  July  14  -  22. 11  a.m.  to  8  p.m.  daily  (except  Sunday). 


Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.V 
(ENT:3324). 


Register  advertisements  are  1 19  per  word,  minimum  €1 .2.6  for  15  word: 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  TH. 
CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BR/DG 
ROAD,  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  Numberi 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wit 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  n 
responsibility  for  any  sales  effected. 


MISCELLANEOUS 


Cameo  Corner  near  the  British  Museum  -  for  fine  antique  and  con- 
temporary jewellery.  Enquiries  welcome.  26  Museum  Street,  W.C.1. 
Tel :  01  -636  0401 .  Hours  9-5  (Thurs.  6.30).  Closed  Sats. 


Celtic  Harp  and  Voice 

Three  EPs.    12/6  each.    Unique  Records 
CLARSACH  RECORDINGS,  OBAN,  SCOTLAND 


The  Connoisseur 

is  published  monthly 

Price  12/6 

SUBSCRIPTION  RATES 

IN  U.S.A. 

IN  BRITAIN 

$19.75  f°r  12  issues 

-£7  10s  a  year 

$37.50  for  24  issues 

including  postage 

$53.25  for  36  issues 

The  12  issues  include  the  Antiq 

ue  Dealers'  Fair  Number 

Subscriptions  to 

in  U.K.  The  Subscription  Dept..  The  National  Magazine  Co.  Ltd., 

22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 

N.Y.  10010 
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FROM  OUR  LONDON  COLLECTION 

*91  MOUNT  STREET  Silver pitcher by simon Pantin>  DEANSGATE 

LONDON  W.1  London  1731.  Weight :  36  ozs.  5  dwts.  BOLTON 

TEL:  GROSVENOR  7644  Height:  8^  inches.  TEL:  BOLTON  25476 

•INCORPORATING  A.  B.  GILBERT  (BELFAST) 
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SHOWCASE 


I  ery  fine 
octagonal 
George  I 
1723 

Taperstick. 
Superb 
London 
hallmarks. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


Specialists 
in 

Antique 

Clocks 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  I073 


ARMS,  ARMOUR,  ARMORIALS 
FINE  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

01-930  3695  (day  or  night) 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co| 
22  ARMOURY  WAY,  LONDON  ! 


Scent  "Bottles 


A  Serpentine-front  Mahogany  Sideboard, 
Hepplewhite  period.  Circa  1780. 

6  ft.  4I  in.  long.  Price  £,245 
A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


SCENT  BOTTLES 

2S$.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


foliating  stem, 
reverse 
showing  a 
design  with  a 
ring  for 
suspension. 
1 800  peiiod. 
Asakusa 
school  work. 


DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


ARTNOUVEAU 
An  important  silver 
plated  ornament, 
with  the  arms  of  the 
DukeofW  estminster 
on  top  canopy.  In 
the  centre  a  large 
enamelled  panel  in 
various  rich  colours 
depicting  St.  George 
and  the  Dragon 
against  a  background 
of  a  Tudor  Rose. 
19  in.  (S3  cm.)  high, 
11  in.(iScm.)wide. 
Signed:  A.  Fisher. 
1001.  £,100  $280 


From  our  36-page  illustrated  catalogue 
post  free  on  request. 

M.  P.  LEVENE  LTD 

Members:  B.A.D.A. 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


KNCYCMIPjKDIA  OK 

Fill  HA  11  MS 


FIREARMS 

70s.  (by  post  75s.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £.60. 


C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I 

and  at  Thames  Ditton.  Surrey 


Sloane  4240 


A  Baccarat  close  millefiori  mushroom  weight. 
3i  in- 

ALAN  TILLMAN  (Antiques  Ltd) 
469  FULHAM  ROAD,  LONDON  S.W.6 
rulham  9787    Cables:  tillweights  London 
Valuations  and  Sales  Advice 


Set  of  early  George  I  Sugar  Castors,  Li 
1715>  by  Samuel  Welder.  Weight  17  m 
heights  6\  and  -i  inches.  £,850. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SC 
LONDON  S.W.I  01-235! 


A  Regency 
bronze  and 
ormolu  time- 
piece mod- 
elled as  a 
negro  slave 
carrying  a 
bale  upon  his 
back,  signed 
Willm. 
Hale,  Lon- 
don, j  803, 
7!  in.  high. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


FURNITURE  IN  THE 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co. 

22  ARMOURY  WAY,  LONDON  S 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


A  George  J 
tea-kettle  at\ 
stand,  finel)\ 
engraved. 
Maker  Siin\ 
Pautin,  Loti\ 
1728.  Wei 
51  oz. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  St 


;  tthew  Boulton 


London 


M"01d  Sheffield 
zlhree-light  candelabra 
mthew  Boulton.  C.  lSlO 
gj  26  in.  Width  1 6  in. 


Matthew  Boulton, 
in  addition  to  constructing 
James  Watt' s  steam  engines, 
was  one  of  the  leading  provincial 
(Birmingham)  manujacturers 
of  Silver,  Sheffield  Plate, 
Ormolu,  Coins  and  Medallions. 


^4 


S.  J.  SHRUBSOLE 


LIMITED 


tique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
mber  of  the  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


illiam  and  Mary 

SILVER 


New  York 


and  rare,  Silver  Trencher  Saks.  London  1691. 


Maker  I.L.  a  coronet  above,  a  pellet  below  (see  jackson,  p.  i38> 


The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.l.  Tel:  01  -499  1923 


A  Private  Collection  of 

GREEK  ICONS 


Very  fine  'Eluesa'  Madonna  XIV I XV  c.  /ij'x  10k" 

JULY  20    AUGUST  20 

The  first  comprehensive  exhibition  of  Greek  icons  to  be  shown  in 
Britain.  A  rare  collection  containing  outstanding  works  dating  from 
the  XIV  -  XIX  centuries 

Presented  in  conjunction  with 
Anton  von  Kassel  and  Roger  Wolcott-Behnke 

COUPER  GALLERY  9  DERING  ST.  NEW  BOND  ST.  W1 
TEL:  MAYFAIR  1578  DAILY  10-5.30  SATS  10-1.00 


AN  established 

HIGH  CLASS  BUSINESS 

IN  CHOICE  ANTIQUES,  PICTURES 
and  OBJETS  D'ART 

in  association  with  Interior  Decor  work,  with  Valuable 
Clientele  and  enjoying  a  high-class  reputation  throughout 
the  Eastern  Counties. 

Lovely  old  QUEEN  ANNE  HOUSE  in  the  heart  of 
a  busy  country  market  town  with  ATTRACTIVE 
SHOWROOMS,  ADMINISTRATIVE  OFFICES,  RESI- 
DENTIAL APARTMENTS,  and  high-quality  fitments 
and  refinements  for  luxury  living. 

For  Sale  as  a  going  concern 
Box  No.  7388 
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\ 

have  devoted  many  years  to  restoring  fine 
18th  Century  English  Furniture,  and  realise 
that  Dining  Tables  of  this  period  are  particu- 
larly desirable  but  becoming  very  rare.  I  have, 
therefore,  endeavoured  to  reproduce  some  of 
the  more  elegant  Dining  and  Breakfast  Tables 
of  this  period  for  present-day  use.  Good  photo- 
graphs of  my  collection  can  be  sent  on  request. 

Width:  3  ft.  6  in.  Length:  (1  leaf)  6  ft.  6  in; 
(with  2)  8  ft. 


Crouch  Lane,  Borough  Green,  Kent.    Borough  Green  3278 


The  Connoisseur,  July,  1967 


1  11 


A  pair  of  William  III  Candlesticks. 
London  1701.  John  Lau^hton. 
Height  7  in. 


Formerly  the  property  of 
Her  Late  Royal  Highness 
The  Princess  Royal 


H.V.  MORTON 

captures  the  splendour  of. . 


Photographs  by 

Mario  Carrieri 


Of  all  the  splendours  of  the 
Eternal  City,  few  have  a  more 
intriguing  history  than  her 
great  fountains.  These  fountains 
and  the  Roman  aqueducts  which 
feed  them  with  mountain  streams 
have  now  been  captured  in  the 
sparkling  prose  of  H.  V.  MORTON 
and  forty-nine  sumptuous  colour 
photographs  by  Mario  Carrieri, 
brilliant  Italian  photographer.  These, 
together  with  more  than  a  hundred 
other  photographs,  drawings,  maps 
and  engravings,  take  the  armchair  * 
traveller  on  a  tour  of  Rome  that  is  * 
comprehensive,  exciting  and  always 
full  of  the  beauty  of  glistening  stone 
and  the  murmur  of  falling  waters.  „ 

PUBLISHED 


(by  post  67s.  6d.) 


ALSO  RECENTLY  PUBLISHED 
CONNOISSEUR  MONOGRAPH  SERIES 

SCENT  BOTTLES  by  Kate  Foster.  With  8  colour  plates  and  96  illustrations  in  black  and 
white.  25s.  (by  post  27s.  6d.). 

EUROPEAN  BRONZE  STATUETTES  by  Anthony  Radcliffe.  With  8  colour  plates  and 
76  illustrations  in  black  and  white.  25s.  (by  post  27s.  6d.). 

FURNITURE  IN  THE  ANCIENT  WORLD  by  Hollis  S.  Baker.  With  16  colour  plates 
and  474  illustrations  in  black  and  white.  6  gns.  (post  free). 

PATRON— INDUSTRY  SUPPORTS  THE  ARTS  compiled  and  edited  by  Alan  Osborne. 
85  colour  illustrations  and  468  in  black  and  white.  10  gns.  (post  free). 

The  books  marked  with  an  asterisk  are  published  in  association  with  Michael  Joseph. 

BY  THE  CONNOISSEUR 


From  all  good  booksellers  or  by  post  from 
The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London  S.W.18 


SIR  THOMAS  LAWRENCE,  P.R.A. 

A  fine  portrait  of  Antonio  Canova  painted 
whilst  Lawrence  was  in  Italy. 

Canvas  size:  36  in.  by  28  in. 


RONALD  A.  LEE 

R.  A.  Lee  R.  T.  Gwynn 


1-9  Bruton  Place  The  Manor  House 

London  W.l  Byfleet,  Surrey 

Tel.  629-5600,  Tel.  Byfleet  43346 

499-6266 

(by  appointment) 


LV 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


Telephone 
01-493  7242 


POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams 
ABINITIO,  TE  r 
LONDON  V 


AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  ^ 

Telephone:  Plaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 


! 


LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 


will  hold  the  following  sales  in  JULY/AUGUST  each  sale  beginning  at  11  am  unless  otherwise  state 

ON   VIEW   AT   LEAST   THREE   DAYS  PRIOR 


Monday,  3rd  July.  Fine  Gold  Snuff  Boxes 
and  Objects  of  Vertu,  the  property  of  the  Estate 
of  the  late  Mrs.  Wanda  Muller,  Sir  Ronald 
Wingate,  Bt.,  H.H.  The  Maharanee  of  Pudu- 
kota,  and  other  owners,  including  a  rare 
Dresden  lac  burgaute  decorated  crystal  navette, 
the  Portuguese  gold  and  enamel  Order  of  St. 
Isabella,  the  Russian  gold  and  enamel  Order  of 
the  White  Eagle,  two  Italian  late  sixteenth  cen- 
tury gold  and  enamel  rings,  a  fine  Dutch  gold 
and  enamel  miniature  casket,  c.  1680,  a  Faberge 
two-colour  gold  cigarette  case  by  Michael 
Perchin;  clusters  of  pieces  of  eight  from  the 
Spanish  Treasure  Fleet  of  1715;  two  Italian  late 
sixteenth  century  gold  and  enamel  rings,  a  fine 
French  late  sixteenth  century  gold  miniature 
frame;  a  fine  commemorative  enamel  plaque  by 
William  Hopkins  Craft,  dated  1798;  fine  Swiss 
gold  and  enamel  snuff  boxes,  a  Viennese  gold 
and  enamel  snuff  box,  c.  1760,  a  Louis  XV 
three-colour  gold  snuff  box,  Paris,  c.  1772, 
a  fine  Dresden  gold  and  hardstone  snuff  box  by 
Johann  Christian  Neuber,  c.  1770,  and  a  gold 
and  enamel  snuff  box  by  Noel  Hardivilliers, 
Paris,  c.  1762.  Catalogue,  19  plates,  5s.  (by  post 
6s.  6d.). 

Monday,  3rd  July,  at  2.30  p.m.  A  Collection 
of  Fine  French  Paper-weights,  the  property  of 
Sr.  Ing.  Manuel  Gonzales  de  Cosio,  comprising 
millefiori  weights,  includingClichyand  St.  Louis 
concentric  weights,  a  rare  Baccarat  hand  cooler, 
fine  Baccarat  patterned  weights,  unusual  St. 
Louis  mushroom  weights;  bouquet  weights, 
including  good  St.  Louis  amber-flash  weights  and 
a  fine  series  of  faceted  upright  bouquet  weights: 
flower,  fruit  and  vegetable  weights,  including 
geranium,  clematis,  chrysanthemum,  wheat- 
flower,  buttercup,  primrose  and  dahlia  weights 
of  various  factories,  a  fine  Baccarat  early  pansy 
weight,  an  attractive  St.  Louis  clematis  on  a 
jasper  ground,  an  unusual  St.  Louis  green- 
ground  flower  weight,  a  series  of  St.  Louis 
fruit  weights  and  two  vegetable  weights; 
butterfly,  crown  and  swirl  weights,  including 
two  Baccarat  butterfly  weights,  a  St.  Louis 
crown  weight  and  a  rare  and  attractive  St. 
Louis  marbrie  weight;  sulphide  weights,  in- 
cluding Clichy  weights  of  Queen  Victoria  and 


General  Taylor,  Baccarat  weights  of  Joan  of 
Arc  and  the  Virgin  and  Child;  colour-grounds, 
including  various  Clichy  opaque-grounds, 
Baccarat  translucent-red  grounds,  a  rare  Clichy 
opaque-blue  ground  weight  with  a  bird  and  over- 
lays, including  two  Baccarat  translucent-green 
overlays,  a  fine  Clichy  opaque-blue  overlay 
and  a  very  rare  and  attractive  St.  Louis  encased 
pink  overlay.  Catalogue,  13  plates,  2  in  colour, 
5s.  (by  post  6s.). 

Monday,  3rd  July  and  the  following  day. 
Americana,  Voyages  and  Travel,  Atlases  and 
Maps,  Autograph  Letters  and  Historical  Docu- 
ments, the  property  of  The  Rt.  Hon.  The  Earl 
Amherst,  The  Devon  and  Exeter  Institution, 
The  Royal  Cornwall  Yacht  Club,  Cdr.  W.  D. 
M.Staveley,  R.N.,and  other  owners.  Catalogue, 
3  plates,  3s.  (by  post  4s.). 

Tuesday,  4th  July,  at  10.30  a.m.  Continental 
Pottery  and  Porcelain,  the  property  of  C.  H. 
Astell,  Esq.,  D.  S.  L.  Clarke,  Esq.,  Mrs.  C. 
Hunter,  Mrs.  F.  M.  E.  Schlesinger,  Lady 
Wingate,  Mrs.  Dingwell,  Sir  John  Eden,  Bt., 
M.P.,  and  other  owners,  including  a  Meissen 
tea  service  decorated  with  Saxon  miners,  three 
mining  figures  by  Kaendler  a  rare  Bottger 
bronzed  stoneware  head  of  Vitellius,  Bottger 
red  stoneware  and  white  porcelain  tea  and 
coffee  pots,  Kakiemon  dishes,  a  rare  Augsburg 
Hausmaler  kettle  and  Bayreuth-decorated  cups 
and  saucers  and  a  pair  of  ormolu-mounted 
swans;  a  very  rare  early  Doccia  dish  painted  by 
Anreiter  and  a  pair  of  tea  caddies  decorated  in 
blue  'a  stampino':  a  rare  pair  of  Chantilly 
armorial  spice  boxes,  a  pair  of  Chantilly  wine 
cups  after  Chinese  Fukien  originals  and  St. 
Cloud  and  Mennecy  bonbonnieres:  a  rare  set  of 
Rorstrand  green-ground  vases  and  a  pair  of 
Sceaux  covered  urns.  Catalogue,  19  plates, 
3s.  (by  post  4s.). 

Tuesday,  4th  July,  at  2.30  p.m.  Old  Master 
Engravings,  Etchings  and  Woodcuts  and  Nine- 
teenth Century  and  Modern  Etchings  and  Litho- 
graphs, the  property  of  Robert  Gathorne-Hardv, 
Esq.,  Mrs.  E.  Fuller,  the  late  Dr.  R.  H.  Ur- 


wick,  and  other  owners,  including  Rembran 
van  Rijn,  St.  Jerome  by  the  Pollard  Willav 
etching,  second  state,  Rembrandt  van  Ri 
Portrait  of  Jan  Lutma,  etching,  second  sta 
other  works  by  Albrecht  Durer,  Pieter  Breugl 
the  Elder,  Adriaen  van  Ostade,  G.  B.  TiepoD 
J.  E.  Ridingerand  Francisco  de  Goya;  Englit  I 
and  modern  prints  by  Edward  Calvert,  SarmO 
Palmer,    William    Holman    Hunt,  Cham 
Keene,  J.  A.  McNeill  Whistler,  Walter  Greav( 
Augustus  John,  and  Eric  Gill;  French  prints  , 
Georges   Braque,   Pierre   Bonnard,  Hond 
Daumier,  Paul  Gauguin,  Henri  Matisse,  Paq 
Picasso,  Alfred  Sisley,  Henri  de  Touloua 
Lautrec,  and  a  group  of  works  by  Feli  , 
Hilaire    Buhot;    German    prints,  includiij 
Edvard  Munch,  Madonna,  lithograph  printt 
in  colours,  and  Emil  Nolde,  Fischdampf\ 
woodcut.  Catalogue,  10  plates,  4s.  (by  post  5sj 

Wednesday,  5th  July.  Important  Ol 
Master  Paintings,  the  property  of  the  lal 
Furstin  Marie  zu  Wied,  Princess  of  the  Nethe1 
lands.  His  Grace  The  Duke  of  Beaufort,  K.G 
P.C.,  G.C.V.O.,  The  Rt.  Hon.  The  Earl  j 
Southesk,  K.C.V.O.,  Joan,  Viscountess  Ingleb] 
The  Rt.  Hon.  Lord  Rockley,  Sir  John  arj 
Lady  MacLeod,  Mr.  D.  W.  Gesink,  of  HilveJ 
sum,  Holland,  Sir  Francis  Glyn,  and  otha 
owners,  including  Simonetta  Vespucci,  hj 
Sandro  Botticelli,  A  Regatta  on  the  Grar, 
Canal,  The  Campo  Santa  Margherita,  Venia, 
and  The  Grand  Canal  from  the  Rial  to  Bridge  b 
Canaletto,  A  View  near  Venice,  and  Figure 
beneath  an  Arcade  by  Francesco  Guardi,  71 
Adoration  of  the  Kings  by  Jacob  Cornelisz.  vaj 
Oostsanen,  The  Adoration  of  the  Kings  by  Th 
Master  of  1518,  Portrait  of  the  Artist  b\ 
Maurice-Quentin  de  La  Tour,  A  Winter  Lane, 
scape  by  Aert  van  der  Neer,  Interior  with  > 
Dordrecht  Family  by  Nicholaes  Maes,  /|| 
Moonlit  Landscape  by  Aert  van  der  Neer,  alsc 
A  Stormy  Landscape  with  a  Castle  by  Jacob  vai 
Ruisdael,  A  Village  Wedding  by  Jan  Steen,  A 
River  Scene  by  Jan  van  Goyen,  The  Madonm 
and  Child,  St.  Bridget  and  St.  Michel  by  th 
Master  of  Pratovecchio,  The  Madonna  am 
Child  by  Murillo,  also  works  by  Vitale  d; 
Bologna,  Domenico  Beccafumi,  Paolo  Veron 


SOTHEBY'S 

JULY/AUGUST  SALES  continued 


je  »4onsu  Desiderio,  Alessandro  Magnasco, 
u  s  Cranach  the  Elder,  Nicolas  de  Lar- 
il  re,  Alexandre  Roslin,  Anthony  Claesz., 
I  len  van  Ostade  and  Frans  van  Mieris  the 
H  .  Catalogue,   36  plates,   5s.   (by  post 

"J  sday,  6th  July.  Important  Old  Master 
M  ings,  the  property  of  the  late  Madame 
^  indrine  de  Rothschild,  L.  V.  Randall, 
is    James  Murray  Usher,  Esq.,  the  late 
kM  d  E.  Pearson,  Esq.,  F.  G.  Guth,  Esq.,  Mrs. 
B  n    Stewart,    of    San    Francisco,  Mrs. 
)  )thy  Monet  Rosenwald,  of  New  York,  the 
l  Robert  Goelet,  of  New  York  City,  and 
||  •  owners,  including  A  Wise  Virgin,  by  The 
D  :er  of  St.  Catherine's  Wheel,  The  Holy 
5  ily,  by  Albrecht  Diirer,  A  Stag,  by  Lucas 
J  lach  the  Elder,  The  Geographer,  by  Rem- 
j  dt  van  Rijn,  An  Actor,  by  Rembrandt  van 
I ,  A  Mountain  Landscape,  by  Jacob  de 
i  yn  II,  Studies  after  Antique  Roman  Reliefs, 
ij  Jicolas  Poussin,  Portrait  of  Jean-Guillaume 
i  ortne,  attributed  to  Maurice-Quentin  de  la 
1  r,   The  Head  of  a    Young   Woman,  by 
;  icois  Boucher,  Nymphs  and  Cupids  playing 
:j  Bed,  by  Jean-Honore  Fragonard,  An 
1  trated  Sale   Catalogue,    by   Gabriel  de 
I  it-Aubin,  An  Avenue  of  a  Park,  by  Hubert 
I  lert,  The  Adoration  of  the  Shepherds,  by 
j  vanni  Battista  Tiepolo,  An  Oriental  Warrior 
jiovanni  Battista  Tiepolo,  The  Honeymoon 
*unchinelld> s  Parents,  by  Giovanni  Domen- 
Tiepolo,  Punchinello  as  a  Portrait  Painter, 
Giovanni  Domenico  Tiepolo,  Punchinello 
ts  a  Circus,  by  Giovanni  Domenico  Tie- 
j,  Punchinello  Visits  a  Zoo,  by  Giovanni 
menico  Tiepolo,  and  an  attractive  group  of 
nes  from  Venetian  Life,  by  Giovanni  Dom- 
:o  Tiepolo.  Catalogue,  44  illustrations,  10s. 
post  1 2s.  6d.). 

ursday,  6th  July.  English  and  Foreign 
'er  and  Plate,  the  property  of  Capt.  Sir 
ldon  Dalrymple-Champneys,  Bt.,  C.B.,  W. 
Rowland,  Esq.,  P.  Kaufman,  Esq.,  R. 
ynell,  Esq.,  and  other  owners,  including  a 
nbler  cup,  York,  1674,  a  cup  by  Seth  Loft- 
jse,  1712,  a  tankard  by  Gurney  &  Cook, 
S3,  a  waiter  by  Henry  Penstone,  1722,  two 
rs  of  candlesticks  by  W.  Gould  &  J.  Cafe, 
50/52,  two  sauce  boats  by  W.  Dempster, 
inburgh,  1762/67,  a  table  bell  by  Phipps 
Robinson,  1785,  a  pair  of  travelling  candle- 
:ks  by  John  Bridge,  1833,  and  a  collection  of 
le  labels.  Catalogue  Is.  (post  free). 

iday,  7th  July.  Rugs  and  Carpets,  Tapes- 
:s,  Clocks,  Works  of  Art,  Fine  English  and 
nt mental  Furniture,  the  property  of  His 
lyal  Highness  The  Duke  of  Kent,  G.C.V.O., 
H.  The  Maharanee  of  Pudukota,  Sir  Thomas 
iltby  Bland,  T.D.,  D.L.,  Mrs.  F.  M.  E. 
ilesinger,  the  late  O.  B.  Levinson,  Esq.,  the 
e  Sir  Ronald  Leon,  Bt.,  and  other  owners, 
:luding  Kashan,  Hereke  and  Herez  silk  rugs, 
d  a  fine  Koun-Kapou  silk  and  metal-thread 
l\  a  mid-sixteenth  century  Florentine 
rotesque'  tapestry  of  Venus  and  a  fine  set  of 
iy  seventeenth  century  Brussels  tapestries  of 
nting  and  pastoral  scenes  attributed  to  Frans 
es,  a  very  fine  Louis  XV  bronze  and  ormolu 
n  clock  by  J.  B.  Baillon,  Paris,  and  a  fine 
"ly  ebony-cased  repeating  bracket  timepiece 
Thomas  Tompion;  embossed  bird  pictures 
Samuel  Dixon ;  and  Chinese  mirror  paintings; 
yery  fine  pair  of  small  Louis  XVI  ormolu 
idelabra  in  the  manner  of  Pitoin;  and  a  pair 
Ch'ien  Lung  celadon  vases  with  Louis  XVI 
nolu  mounts;  a  George  II  mahogany  library 
)le  in  the  manner  of  William  Vile,  a  suite 


of  Sheraton  mahogany  seat  furniture,  a  George 
I  walnut  bachelor's  chest,  a  fine  pair  of  Thomas 
Hope  sphinx  hall  seats,  a  set  of  six  early  Louis 
XVI  beechwood  fauteuils,  a  pair  of  late 
eighteenth  century  oval  petites  commodes 
signed  De  Loose,  J.M.E.,  an  early  Louis  XV 
bombe  kingwood  commode  signed  I.  Desestre 
and  other  pieces  signed  G.  Durrand,  G.  Schmidt 
and  L.  Morean.  Illustrated  Catalogue. 

Monday,  10th  July.  Arms  and  Armour,  the 

property  of  various  owners,  including  German 
sixteenth  century  armour  and  an  important  and 
historical  pair  of  embossed  steel  plaques,  c. 
1558,  from  the  horse-bard  of  the  snake  armour 
of  Henry  II,  King  of  France,  1547-59;  swords, 
including  a  fine  English  swept-hilted  rapier, 
early  seventeenth  century,  a  Flemish  swept- 
hilted  riding  sword,  mid-seventeenth  century 
and  an  important  German  combined  walking 
staff,  sword  and  wheel-lock  pistol,  late  six- 
teenth century;  long  arms,  including  a  Brescian 
miquelet-lock  fowling  piece,  late  seventeenth 
century,  a  rare  Swedish  flint-lock  fowling 
piece,  c.  1780,  a  fine  Saxon  wheel-lock  hunting 
rifle,  early  seventeenth  century  and  a  rare 
wheel-lock  target  rifle,  dated  1629;  pistols,  in- 
cluding a  rare  Mexican  miquelet-lock  holster 
pistol,  dated  1816,  a  fine  pair  of  flint-lock 
target  pistols  by  John  Manton,  c.  1818,  a  pair 
of  flint-lock  duelling  pistols  by  Stevens, 
London,  early  nineteenth  century,  a  fine  pair  of 
silver-mounted  flint-lock  duelling  pistols  by 
Twigg,  c.  1780,  and  a  Colt-Paterson  revolver, 
c.  1838.  Illustrated  Catalogue. 

Monday,  10th  July,  Western  Manuscripts 
and  Miniatures,  the  property  of  The  Rt.  Hon. 
The  Earl  of  Powis,  The  Rt.  Hon.  The  Lord 
Saltoun,  The  Estate  of  the  late  Alfred  M. 
Frankfurter,  of  New  York,  Sir  Fergus  Graham, 
Miles  Burkett,  Esq.,  F.S.A.,  and  other  owners, 
comprising  French,  Italian  and  Dutch  mini- 
atures, including  a  fine  example  attributable  to 
the  artist  of  the  'Arcimboldi  Missal'  and  an- 
other from  a  Czech  liturgical  manuscript,  c. 
1450;  two  fragments  from  an  Italian  gospel 
book  of  the  sixth  century;  a  thirteenth  century 
Sermons  of  St.  Bernard  and  others;  a  Register 
of  Privileges  granted  to  the  English  Merchant 
Adventurers,  c.  1483,  and  other  English  manu- 
scripts; a  thirteenth  century  Italian  Bible;  the 
Alfonsine  Tables  in  latin,  c.  1370,  Brum's 
Traite  de  la  premiere  Guerre  P unique,  c.  1485;  a 
fine  illustrated  Missal,  ?Macon,  c.  1485; 
Spanish  gospel  lectionary,  c.  1515,  in  a  con- 
temporary Spanish  binding;  Pierre  Choque's 
Funeral  of  Anne  of  Brittany,  c.  1515,  and  a 
Samaritan  manuscript;  a  fine  Hours  of  the 
Cross  with  miniatures  inspired  by  Jean  Fouc- 
quet;  a  fine  Liege  Horae  written  for  the  Abbot 
of  St.  Laurent;  an  important  Rouen  Horae,  and 
other  French  and  Flemish  books  of  Hours. 
Catalogue,  26  plates,  1  in  colour,  10s.  (h\  post 
12s.  6d.). 

Monday,  10th  July.  Fine  Watches  and 
Scientific  Instruments,  the  property  of  Mrs.  A. 
Mackerssaert,  Mrs.  Bruce  Maclean,  and  other 
owners,  including  a  fine  silver  'Butterfield'  dial 
by  Jean  Langlois,  a  fine  eighteenth  century 
standing  universal  ring  dial  by  Thomas  Heath, 
a  Pritchaid  microscope,  pocket  dials  and 
globes,  telescopes,  and  microscopes;  also  a 
gold-cased  verge  watch  by  Thomas  Tompion 
of  London,  an  Earnshaw  pocket  chronometer, 
a  silver-cased  quarter-repeating  alarum  chaise 
watch,  a  silver-cased  watch  by  Nicolas  For- 
faitt,  a  Breguet  gold-cased  quarter-repeating 
watch.  No.  1645,  a  rare  and  important  silver- 


mounted  cruciform  watch  by  Abraham  Cusin 
of  Nevers,  a  gilt-brass  tabernacle  clock,  a 
seventeenth  century  square  table  clock,  the 
movement  of  a  sixteenth  century  iron  'Gothic' 
chamber  clock,  and  an  important  fifteenth 
century  chamber  clock.  Catalogue,  4  plates, 
Is.  6d.  (by  post  2s.). 

Tuesday,  11th  July,  Fine  Chinese  Ceramics, 
Works  of  Art,  Archaic  Jades  and  Bronzes,  the 

property  of  Mrs.  R.  J.  E.  van  de  Wetering- 
Mukler,  R.  E.  Luff,  Esq.,  Madame  P.  Pfanner, 
Mrs.  F.  M.  E.  Schlesinger,  J.  C.  Lucas,  Esq., 
and  other  owners,  including  a  Shang  jade  ram's 
head,  a  Shang  stag  pendant  and  a  free-standing 
bird  pendant,  a  series  of  Chou  and  Han  jade 
pendants  and  sword  fittings,  Shang  and  Chou 
ritual  bronzes,  a  rare  Han  copper-gilt  dagger 
and  sheath;  Canton  and  cloisonne  enamel,  jade 
vases,  figures  and  bowis;  three  T'ang  horses 
and  Sung  wares,  a  pair  of  carved  Northern 
Celadon  bowls,  an  unrecorded  fourteenth  cen- 
tury blue  and  white  stand,  a  large  fourteenth 
century  jar,  an  early  fifteenth  century  blue  and 
white  stemcup,  late  Ming  figures  and  other 
wares;  Famille-Verte  and  blue  and  white 
porcelain,  an  extensive  series  of  biscuit  figures, 
a  Famille-Rose  dignitary  and  a  pair  of  Ladies, 
tobacco  leaf  vases  and  armorial  wares,  a 
Famille-Rose  goose  tureen  and  Compagnie- 
des-Irtdes,  dinner  services.  Illustrated  Catalogue. 

Tuesday,  11th  July,  and  following  day. 
Nineteenth  Century  and  Modern  First  Editions, 
Presentation  Copies,  Autograph  Letters  and 
Literary  Manuscripts,  the  property  of  Lady 
Pooley,  Raymond  Mortimer,  Esq.,  the  late 
Leon  M.  Lyon,  Esq.,  Mrs.  A.  A.  Bagshawe,  and 
other  owners.  Catalogue,  5  plates,  3s.  (by 
post  4s.) 

Tuesday,  11th  July,  at  11  a.m.  and  2.30  p.m. 
Classical  Antiquities,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Wednesday,  12th  July.  Fine  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
Mrs.  W.  Abel-Smith,  the  Billy  Rose  Found- 
ation Inc.,  The  Rt.  Hon.  Lord  Bagot,  Com- 
mander C.  Rawnsley,  Lady  Carew  Pole,  Sir 
John  Buchanan-Jardine,  Bt.,  Miss  Bridget  des 
Graz,  Mrs.  Muriel  S.  Heely,  the  late  Furstin 
Marie  zu  Wied,  Princess  of  the  Netherlands, 
and  other  owners,  including  A  Self  Portrait,  by 
George  Stubbs,  A.R.A.,  St.  Luke,  by  William 
Blake,  The  Art  Gallery  of  the  Farnese  Palace, 
Parma,  by  John  Scarlett  Davis,  The  Angerstein 
Children,  by  Sir  Thomas  Lawrence,  P.R.A., 
portraits  by  Gainsborough,  Romney  and  Rae- 
burn,  a  group  of  sporting  paintings  by  John 
Ferneley,  Sent.,  Harry  Hall,  G.  H.  Laporte  and 
James  Pollard,  and  fine  examples  by  Madox 
Brown.  Holman  Hunt,  Lewis,  Martin,  Morland, 
Pritchett,  Stark,  Springer,  Ward  and  Wilson. 
Catalogue,  16  plates,  3s.  (by  post  4s.). 

Wednesday,  12th  July,  at  3  p.m.  Fine 
Eighteenth  and  Nineteenth  Century  Drawings, 

the  property  of  the  late  Alfred  E.  Pearson,  Esq., 
Mrs.  John  Sell  Cotman,  Humphrey  Neame, 
Esq.,  F.R.C.S.,  Mrs.  Peter  Pardoe,  Sir  John 
Buchanan-Jardine,  Bt.,  The  Bath  and  West  and 
Southern  Counties  Society,  and  other  owners, 
including  Vauxhall  Gardens,  The  Brilliants, 
Courtship  and  Matrimony,  The  Dual,  and  other 
important  examples  by  Thomas  Rowlandson, 
The  Grounds  at  Far  nicy  Hall,  by  J.  M.  W. 
Turner,  R.A.,  Shoreham,  Kent  and  The  Water- 
fall at  Pistil  Mawddach,  by  S.  Palmer,  R.W.S., 
On  the  Adriatic  Coast,  by  J.  R.  Cozens,  a  fine 
group  of  drawings  by  F.  Wheatley,  R.A.,  a 
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collection  of  botanical  studies  by  Thomas 
Robins,  the  younger;  and  fine  examples  by 
Bonington,  Cotman,  Dayes,  Downman,  Lear, 
Roberts,  Rooker,  Rossetti,  Sandby,  and  De 
Wint.  Catalogue,  18  plates,  1  in  colour,  6s.  (by 
post  7s.  6d.). 

Thursday,  13th  July.  Fine  English  and  Con- 
tinental Silver  and  Plate,  the  property  of  various 
owners.  Illustrated  Catalogue,  15  plates,  3s.  (by 
post  4s.). 

Thursday,  13th  July,  at  2.30  p.m.  Works  of 
Art,  Metalwork  and  Italian  Maiolica,  the  pro- 
perty of  various  owners.  Illustrated  Catalogue. 

Friday,  14th  July.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Monday,  17th  July,  and  following  day. 
V  aluable  Printed  Books,  Autograph  Letters  and 
Historical  Documents,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Monday,  17th  July,  at  11  a.m.  and  2.30  p.m. 
Coins  and  Medals,  the  property  of  various  own- 
ers, comprising  a  collection  of  English  crowns, 
the  property  of  Douglass  Harratt,  Esq.,  of  Johan- 
nesburg, South  Africa;  other  good  English 
crowns,  English  and  Foreign  gold  and  silver 
coins,  including  Maltese  and  South  American 
gold  coins,  specimen  sets,  and  important  group 
of  orders,  decorations  and  medals,  awarded  to 
General  Sir  John  Asser,  the  property  of  R.  P. 
Elston,  Esq.,  and  Oscar  E.  Carbone,  Esq. 
Illustrated  Catalogue,  1  plate. 

Tuesday,  18th  July.  English  Pottery  and  Por- 
celain, the  property  of  various  owners,  including 
the  well-known  Collection  of  Cow  Creamers 
(Part  III),  the  property  of  the  late  Capt.  C.  B. 
Kidd,  and  English  porcelain,  comprising  an 
early  Chelsea  part  service  with  the  Red  Dragon 
pattern,  a  rare  large  Chelsea  figure  of  Winter,  a 
Chelsea  partridge  bonbonnicre,  a  Lund's 
Bristol  bowl  and  an  early  Worcester  fable  bowl, 
a  rare  outside  decorated  Worcester  vase,  and 
pieces  from  other  English  porcelain  factories. 
Catalogue,  8  plates,  Is.  6d.  (by  post  2s.). 

Tuesday,  18th  July,  at  2.30  p.m.  Old  Master 
Engravings,  Etchings  and  Woodcuts,  the  pro- 
perty of  Mrs.  E.  Fuller  and  other  owners,  in- 
cluding a  large  and  interesting  group  of  works 
by  Dutch  artists,  including  Pieter  Boel,  Jan 
Both,  J.  C.  Bronkhorst,  Adriaen  van  der 
Cabel,  Cornells  Dusart,  Allaert  van  Ever- 
dingen,  Jan  Fyt,  Abraham  Genoels,  Jan 
Hackaert,  Pieter  de  Laer,  Harman  Naywinck, 
Jan  Ossenbeeck,  J.  H.  Roos,  Lucas  van  Uden, 
and  Thomas  Wyck;  Rembrandt  van  Rijn,  The 
Raising  of  Lazarus,  small  plate  etching, 
second  state,  and  other  etchings  by  Rembrandt ; 
eighteenth  and  nineteenth  century  etchings  by 
Francisco  de  Goya,  G.  B.  Piranesi,  Giam- 
battista  and  Domenico  Tiepolo,  and  Giuseppe 
Vasi.  Catalogue,  Is.  (post  free). 

Wednesday,  19th  July.  Modern  British 
Paintings,  Drawings  and  Sculpture,  the  property 
of  Mrs.  Paul  Scott  Rankine,  Lady  de  Beer,  Mrs. 
R.  Samuels,  The  Rt.  Hon.  Lord  Birkenhead, 
Dame  Laura  Knight,  R.A.,  J.  Douglas  Latta, 
Esq.,  and  other  owners,  including  an  important 
group  of  drawings  by  Augustus  John,  O.M., 
R.A.,  A  Child  at  its  mother's  bed,  and  Title  page 


ornament,  by  Aubrey  Beardsley,  Sir  Winston 
Churchill,  bronze,  1946,  and  Claire  Sheridan, 
bronze,  1917,  by  Sir  Jacob  Epstein,  Lady 
Munnings  on  Magnolia,  by  Sir  Alfred  Mun- 
nings,  P.R. A., Before  the  Start,  1914,  by  Jack  B. 
Yeats,  The  Wardrobe  Department  at  Stratford, 
and  four  other  works  by  Dame  Laura  Knight, 
R.A.,  The  Meeting,  c.  1930  and  Swiss  Skittle 
Alley,  by  Sir  Stanley  Spencer,  R.A.,  Relief 
Construction,  1960-61,  by  Victor  Pasmore, 
Reclining  Figures,  studies  for  sculpture,  1940, 
Three  Motives  against  a  Wall,  No.  2,  bronze, 
1959,  and  other  works  by  Henry  Moore,  O.M., 
C.H.,  Seated  Figure,  1960,  and  Head  of  a  Man, 
1948-9  by  Francis  Bacon.  Illustrated  Cata- 
logue, 32  plates,  1  in  colour,  7s.  (by  post  8s.). 

Thursday,  20th  July,  at  10.30  a.m.  Fine 
Jewels,  the  property  of  various  owners.  Illus- 
trated Catalogue. 

Thursday,  20th  July.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  1  s.  (post  free). 

Thursday,  20th  July,  at  2.30  p.m.  Old 
Master  Drawings,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  21st  July,  at  10.30  a.m.  Rugs  and 
Carpets,  English  and  Continental  Furniture,  the 

property  of  various  owners.  Catalogue  Is.  (post 
free). 

Monday,  24th  July.  Portrait  Miniatures 
Greek  and  Russian  Icons  and  Objects  of  Vertu, 

the  property  of  various  owners.  Illustrated 
Catalogue. 

Monday,  24th  July,  and  the  following  day. 
Chinese  Works  of  Art,  Jades,  Snuffbortles  and 
Oriental  Ceramics,  the  property  of  Mrs.  F.  M. 
E.  Schlesinger,  J.  C.  Lucas,  Esq.,  The  Countess 
of  Dartmouth,  and  other  owners.  Illustrated 
Catalogue. 

Monday,  24th  July,  and  following  two  days. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  2s.  (post  free). 

Monday,  24th  July,  at  2.30  p.m.  Egyptian, 
Near  Eastern,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  African,  Indian, 
Oceanic  and  South  American  Art,  the  property 
of  various  owners.  Catalogue,  Is.  (post  free). 

Tuesday,  25th  July,  and  following  two  days. 
Japanese  Woodblock  Prints,  Wood  and  Ivory 
Netsuke,  Lacquer,  Inro,  Sword  Fittings  and 
Fine  Ivory  Carvings,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Tuesday,  25th  July,  at  2.30  p.m.  Modern 
Etchings  and  Lithographs,  Sporting  Prints, 
Naval  and  Military  Subjects,  Decorative  Prints 

and  Views,  the  property  of  Joan,  Viscountess 
Ingleby,  and  other  owners,  comprising  a  group 
of  polyautographs,  including  Fuseli's  Even- 
ing thou  bringest  all,  two  impressions;  nine- 
teenth century  and  modern  etchings  by 
Daumier,  Ensor,  Greaves,  John,  Rouault, 
Segonzac,  Sickert,  Whistler  and  Zorn;  Newton 
Races,  1831,  by  Hunt  after  Charles  Towne,  fine 
coloured  aquatint,  also  works  by  and  after 
Aiken,  Hall,  Herring,  Hunt,  Newhouse,  Pol- 
lard, Stubbs  and  Wolstenholme;  The  Battle  of 


the  Nile,  by  Robert  Dodd,  the  set  of  four  cok 
ed   aquatints;    Mezzotints   by   Lucas  a> 
Constable,  Earlom,  J.  R.  Smith  after  Knt. 
Ward  after  Morland,  McArdell  after  Rub 
and  Birche  after  Stubbs,  various  plates  ft  A 
Thomson's   Temple  of  Flora;  fine  colou 
views  of  Switzerland  by  J.  Salucci,  F.  I 
Konig,  Descourtis  and  Francois  Hegi;  a  ^ 
views  of  Germany,  Austria,  Malta,  Austra 
New  Zealand  and  South  America.  Catalo; 
Is.  (post  free). 

Wednesday,  26th  July,  at  11  a.m.  <li 
Master  Paintings,  the  property  of  varii 
owners,  and  at  2.30  p.m.  Eighteenth  and  Niv, 
teenth    Century    Paintings,    Modern  Brit 
Paintings,  Drawings  and  Sculpture,  the  pi 
perty  of  the  late  O.  B.  Levison,  Esq.,  1 
Warren,  Esq.,  and  other  owners,  includll 
paintings  by  O.  Clare,  E.  W.  Cooke,  F.  Danl 
R.  Eurich,  M.  Fisher,  W.  Greaves,  A.  Hugh 
H.  Lamb.  J.  van  Mastonbroek,  H.  van  Meegii  I 
en,  J.  T.  Serres,  W.  Shayer,  P.  W.  Steer,  F. 
Souza,  H.  Tonks,  and  J.  Yeats;  and  drawings 
E.  Dulac,  M.  Fisher,  C.  Ginner,  A.  John, 
Minton,  A.  Munnings,  J.  Nash,  W.  Orpen, ' 
Russell  Flint,  P.  W.  Steer,  T.  Way,  and 
Whistler.  Catalogue  Is.  (post  free). 

Thursday,  27th  July,  at  10.30  a.m.  Engliil 
and  Continental  Silver  and  Plate,  the  propei 

of  various  owners.  Illustrated  Catalogue. 

Friday,  28th  July,  at  10.30  a.m.  Works 
Art,  Rugs  and  Carpets,  English  and  Continem 
Furniture,  the  property  of  various  owne 
Catalogue  Is.  (post  free). 

Monday,  31st  July,  and  following  two  da; 
Printed  Books,  the  property  of  various  ownei 
Catalogue  2s.  (post  free). 

Monday,  31st  July.  Fine  Watches  ail) 
Scientific  Instruments,  the  property  of  varioj  I 
owners.  Illustrated  Catalogue,  8  plates. 

Monday,  31st  July,  at  11  a.m.  and  2.30  p.i 
Fine  English  and  Continental  Glass  and  Pape 
weights,  the  property  of  Mrs.  Beaufoy  Milto 
and  other  owners,  comprising  (at  1 1  a.rr; 
English  drinking  glasses,  including  a  seri 
enamelled  by  Beilby  and  two  are  Irish  ' Voluif  i 
teer'  glasses;  an  early  seventeenth  century  Pas 
glass,  and  an  extremely  rare  Spanish  ei 
amelled  glass  plate,  Barcelona,  c.  1560;  also  (;j 
2.30  p.m.)  an  amusing  collection  of  coloureu 
glass  bells,  pipes  and  walking  sticks,  and  papa 
weights,    including    a    Baccarat  shamrocl 
weight,  a  Baccarat   translucent-red  overla| 
weight,  attractive  Baccarat,  Clichy  and  S| 
Louis    miniature    weights,    Clichy  colou 
grounds,  a  St.  Louis  mushroom  weight  an 
fine  St.  Louis  pink  carpet  ground.  Catalogs 
4  plates. 

Tuesday,  1st  August,  English  and  Cot 
tinental  Porcelain,  the  property  of  varioii 
owners.  Catalogue  Is.  (post  free). 

Tuesday,  1st  August,  at  2.30  p.m.  Arms  an 
Armour,  the  property  of  various  owners. 

Wednesday,  2nd  August,  at  11  a.m.  and  2.3 
p.m.  Eighteenth  and  Nineteenth  Century  Paint 
ings  and  Drawings,  the  property  of  variou 
owners.  Catalogue  Is.  (post  free). 

Thursday,  3rd  August.  English  and  Foreigi 
Silver  and  Plate,  the  property  of  variou! 
owners.  Catalogue  Is.  (post  free). 


SOTHEBY'S 

MONDAY,  3  1st  JULY, 
at  1 1  a.m.  and  2.30  p.m. 


FINE 

1NGLISH  AND  CONTINENTAL 
GLASS  AND  PAPERWEIGHTS 

the  property  of  Mrs.  BEAUFOY  MILTON 
and  other  owners 

Illustrated  Catalogue. 


A  Spanish  enamelled  glass  plate,  Barcelona,  c.  1560,  7  inches. 


TUESDAY,  18th  JULY 

ENGLISH  POTTERY  AND  PORCELAIN 

the  property  of  the  late  Capt.  C.  B.  KIDD,  and  other  owners 


Pieces  from  an  early  Chelsea  part  service. 
Illustrated  Catalogue. 


Roman  bronze  bowl  of  the  first  century  A.D.  with  finely  worked  handle.  Width:  20  inches. 
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ommerce 


I  must  often  scorn  little  short  of  miraculous  that,  despite  the 
'ages  of  war  and  revolution,  fires  and  floods,  there  remains 
jparently  inexhaustible  store  of  fine  and  beautiful  works  of 
o  seek  out  and  admire.  Perhaps  'seek  out'  is  the  operative 
sc,  for  most  of  the  treasures  left  to  us  arc  hoarded  in  galleries 
museums,  or  rest  in  the  safe  keeping  of  specialist  societies, 
c  people  than  ever  in  all  countries  visit  the  great  national  and 
r  collections;  but  considerably  more  could  certainly  be 
;  to  bring  the  vast  heritage  of  works  in  semi-private  custody 
re  a  wider  public. 

almost  any  sphere  one  can  think  of,  from  furniture  to 
mics,  there  exist  individuals  or  societies  whose  collections 
is  fine  as  those  in  many  a  museum;  in  some  instances  finer, 
n  time  to  time  it  is  possible  to  catch  a  glimpse  of  these,  or 
c  probably  individual  items  from  the  collections,  as  loans  to 
:xhibition.  But  the  majority  remain  unseen,  except  by  an 
t  circle  of  specialists  and  historians,  gathering  about  them  an 
i  of  esotericism  and  fable. 

)ne  obvious  difficulty  is  security:  rare  works  of  art  arc,  in- 
isingly,  tempting  targets  for  the  criminal — the  Dulwich 
lery  affair  is  a  recent  reminder  of  how  vulnerable  they  can  be. 
ners  and  trustees  are  understandably  reluctant  to  risk  the 
ntion  of  thieves  and  vandals,  attracted  by  the  inevitable 
Jicity  whenever  precious  objects  arc  brought  into  public  view, 
•n  so,  opportunities  are  surely  being  missed  which  would  give 
at  numbers  of  people  lasting  pleasure  and  introduce  them  to 
>encnces  in  art  which  they  might  otherwise  never  enjoy.  The 
tural  learned  societies,  for  instance,  those  repositories  of  unique 
moisseurship  and  knowledge,  are  notably  reluctant  to  con- 
sr  exhibiting  anywhere  but  in  a  major  museum  or  gallery, 
ally  disregarding  opportunities  much  closer  at  hand — the 
niliar,  wholly  unacademic  environment  of  shops,  showrooms 
i  business  houses. 

Dne  senses  a  shudder  at  the  mere  suggestion:  to  expose  one's 
asures  to  a  casual,  non-specialist  audience,  in  an  atmosphere  far 
noved  from  the  reverent  hush  of  museum  or  gallery — it  smacks 
heresy.  But,  if  the  initial  resistance  can  be  overcome,  the  advan- 
;es  are  boundless.  First,  a  well-appointed  commercial  premises 
ikely  to  be  a  more  hospitable  place  than  most  museums.  It  will 
/c  good  lighting,  warmth,  and  accessibility.  Again,  display  has 
:ome  an  art  in  which  commercial  organisations  excel :  a 
Sessional  display  staff  might  well  show  the  exhibits  in  a  more 


novel  and  exciting  way  than  many  staid  and  traditional  galleries. 
Trained  to  make  the  most  of  colour,  shape,  texture,  and  to  use 
backgrounds  which  enhance  the  quality  of  the  object  on  display, 
they  are  more  likely  than  not  to  achieve  an  impact  which  is  both 
dramatic  and  harmonious.  Not  least,  a  commercial  patron  will 
not  only  often  offer  free  premises  and  services — he  will  also  meet 
the  cost  of  such  expensive  'extras'  as  the  catalogue.  - 

There  is  no  logical  reason  why  a  display  of  rare  antique  objects 
should  not  be  as  arresting,  and  as  attractive,  as  a  show  of  modern 
merchandise.  Given  that  the  environment  is  unfamiliar,  a  well- 
mounted  exhibition  of  almost  any  works  of  art  will  bring  its  own 
quality  with  it,  and  achieve  its  own  aesthetic  standard  regardless 
of  its  temporary  context.  One  of  the  difficulties  in  appreciating 
antique  art  is  to  see  it  in  relation  to  our  modern,  contemporary 
culture.  Freed  from  the  hallowed  fastnesses  of  some  vault  or 
glass-fronted  case,  such  objects  could  assume  significance  for 
hundreds  of  people  who  at  present  regard  art  as  something  smel- 
ling of  moth-balls  and  floor  polish. 

A  move  in  this  direction  seems  overdue.  The  age  of  the 
private  patron  is  passed,  and  increasingly  it  is  the  large  corpora- 
tion which  makes  funds  available  for  the  collection  or  preserva- 
tion of  ancient  art,  to  say  nothing  of  commissioning  painters  and 
potters,  sculptors  and  designers,  and  giving  them  a  guaranteed 
exposure  to  public  and  critical  attention.  The  economic  aspect  of 
such  patronage  is  acknowledged  by  artists  and  collectors;  yet 
there  remains  this  ingrained  suspicion  of  commerce,  as  if  it 
were  somehow  doing  the  right  thing  tor  the  wrong  reasons. 

An  encouraging  lead  was  given  last  year  by  the  Oriental 
Ceramic  Society,  who  mounted  a  notable  exhibition.  '1,000 
Years  of  Chinese  Ceramic  Art',  in  the  gallery  of  Qantas  Airlines 
in  Piccadilly,  London.  Exhibitions  of  this  quality,  using  expertly 
chosen  pieces  and  combining  scholarship  with  modern  display 
techniques,  introduce  some  of  the  finest  pleasures  of  con- 
noisseurship  to  peoplewho  rarelyif  ever  visit  .1  gallery  or  museum. 
They  need  not  replace  the  kind  of  sponsorship  offered  by  the  Arts 
Council  and  similar  official  bodies;  but  as  a  complement  to  what 
we  might  call  the  tax-payers'  sector  they  obviously  have  .111 
important  part  to  play.  All  that  is  needed  is  .1  further  lead  from 
some  of  our  more  enlightened  cultural  societies.  Once  the  idea  is 
accepted  as  'respectable'  there  is  virtually  no  limit  to  the  range 
and  quality  of  exhibitions  we  might  expect  to  see — as  com- 
fortably, and  as  plcasurably,  as  a  visit  to  a  favourite  store. 
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La  Bagatelle  en  Picardie 


Vagnificence  in  miniature 


)  !EK  ROGERS 


H  'HE  survival  of  an  eighteenth-century  gem  of  architecture  in 
.  all  the  freshness  of  its  original  creation  is  the  more  welcome 
H  le  case  of  La  Bagatelle  en  Picardie,  at  Abbeville,  in  view  of  the 
I  ounding  devastation. 

Hs  origin  is  well  documented.  In  1665,  as  part  of  the  planned 
H  ideur  of  the  policy  of  the  Roi  Solcil,  his  chief  minister 
I  bert,  determined  to  break  his  country's  dependence  on 
I  land  and  Holland  for  the  weaving  of  wool,  invited  Josse  van 
H  >ais,  of  Middelbourg  in  Holland,  to  settle  in  France  and  set  up 
U  orkshop,  promising  him  a  variety  of  privileges. 

an  Robais  established  his  factory,  part  of  which  still  stands, 
L  ibbeville,  on  the  bank  of  what  was  then  the  more  navigable 
•  T  Somme.  It  prospered  so  exceedingly  that  his  grandson, 
I  raham  van  Robais,  was  able  to  embark  soon  after  1750  on  the 
:j  'ding  of  a  country  retreat  nearby,  for  the  entertainment  of  his 

I  nds,  relatives  and  more  distinguished  clients. 

I I  was  entirely  at  ground-floor  level,  consisting  only  of  a  small 
i  ranee  Hall  and  a  circular  Summer  Salon  flanked  by  air  Eating 
1  3111  and  a  Winter  Salon,  a  modest  affair  indeed — 'a  mere 

;atellc'  said  the  Van  Robais  of  whom  Voltaire  commented  that 
lived  like  a  prince.  There  was  to  be  nothing  above  but  a 
race  roof  with  balustrade  and  leaden  amoretti.  This  was 
nplcted,  it  is  believed,  in  1754. 

n  1 764,  however — possibly  even  earlier  since  some  accounts  say 
ring  the  course  of  construction' — it  was  decided  to  add  an  attic 
3r.  This  posed  several  problems:  the  foundations  had  not  been 
nned  for  it;  for  this  reason,  as  for  the  sake  of  proportion,  the 
n  floor  must  be  low-ccilingcd;  lastly,  since  there  had  been  no 
1  for  it,  no  provision  had  been  made  for  a  staircase.  Each  pro- 
111  found  its  solution  Time  has  proved  the  foundations  equal 
their  additional  burden;  windows  in  the  form  of  'oeil-de- 
euf '  with  square  mouldings  linking  them  to  the  tall  windows 
low  solved  the  question  of  proportion ;  the  staircase,  finally,  is 
nastcrpiecc  of  architectural  ingenuity — a  double  ramp,  neces- 
ily  rather  steep,  carried  on  a  vault  whose  arch  leads  into  the 
3m  beyond,  standing  independent  of  the  walls.  That  so  small 
pace  should  convey  such  spaciousness  is  a  credit  to  its  creator. 
How  this  building  was  roofed  is  uncertain.  For  the  present  roof, 
:o  which  as  many  as  nine  small  rooms  have  been  admirably 
ntrived,  was  not  apparently  added  until  shortly  before  the 
:volution. 

In  spite  of  such  changes  of  plan  die  effect  of  unity,  and  even 
an  exquisite  harmony,  have  been  preserved.  The  more 
rprising,  therefore,  that  no  architect's  name  has  come  down  to 
.  Such  is  the  perfection  of  the  design  that  the  name  of  J.  A. 
ibriel  himself  has  been  suggested. 

There  remains  a  similarly  disappointing  silence  as  to  the  author- 
ip  of  the  interior.  The  circular  central  room,  the  Salon  d'Etc,  is 
:corated  with  curvilinear  mouldings  and  ovcrdoors  integrated 
ith  all  the  feminine  grace  of  the  last  years  before  the  neo- 
issical  style  imposed  its  rectilinear  discipline.  The  panels  are 


filled  with  painted  decorations  already  interpreting  the  chief 
archaeological  source  of  the  neo-classical  style,  Herculaneum  and 
Pompeii,  excavated  from  1738  and  1748  respectively,  even  to  the 
extent  of  repeating  the  plume  of  smoke  from  Vesuvius.  Other 
motifs  include  what  might  be  an  egg  but  which  is  more  probably 


I.  The  ingeniously  contrived  staircase,  the  arch  leading  to  the  Salon  d'Ete. 
(Photograph  by  Claude  Pecha,  Paris.) 
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the  ovoid  body  of  a  Pompeian  urn,  and  bunches  of  the  natural- 
istic flowers  which,  owing  to  J.  J.  Rousseau's  writings,  were 
widely  adopted  from  about  1765.  These  decorations  would 
appear  to  have  been  added  at  this  time,  after  the  building  of  the 
attic  floor,  to  the  spaces  left  by  the  original  mouldings  of  1754, 
an  intriguing  blend  of  the  late  Louis  XV  style  and  of  the  nascent 
Louis  XVI,  closely  related  in  date  yet  distinct  in  character. 

The  mouldings,  pure  Louis  XV,  perfectly  accord,  as  if  con- 
ceived in  a  single  theme,  with  the  overdoor  paintings  above  which 
represent  the  Times  of  the  Day.  These  suggest  such  artists  as  J.  B. 
Huet  rather  than  Boucher  and  their  fantasy  even  the  hand  of  Jean 
Pillement.  But  none  of  these  names  quite  suits. 

There  is  a  sky  ceiling  here,  recently  restored,  as  also  in  the 
adjoining  rooms,  the  Salle  a  Manger  whose  mouldings  are  picked 
out  in  green  and  the  Salon  d'Hiver  with  mouldings  in  blue. 

Not  the  least  intriguing  of  the  many  ingenious  features  of  the 
Salon  d'Ete  is  the  use  of  three-dimensional  'trompe-l'ocir  in  the 
doorways  leading  to  the  Salons.  Though  only  fifteen  inches  deep, 
they  appear,  by  false  perspective,  to  be  twice  as  much,  lending  an 
air  of  solidity  to  what  might  otherwise  have  conveyed  an  im- 
pression of  flimsincss. 

Of  the  furnishings  of  the  house  some,  such  as  the  console 
tables  in  the  Salons  and — surprisingly — the  chandeliers  and  wall- 
lights  of  ormolu  with  Dresden  porcelain  flowers  in  the  Salon 
d'Hiver,  have  survived,  remaining  in  situ  since  1754.  Other 
pieces,  bearing  the  brand-mark  of  Jacob,  Popscl,  Meunicr, 
Schlichtig,  Ratie  and  Reizell,  and  the  Aubusson  tapestries,  have 
been  added  more  recently. 

In  the  year  of  the  Terror,  1793,  the  Van  Robais  family  sold 
their  Bagatelle  which  was  bought  first  by  Madame  Rose,  aunt  of 
Boucher  de  Perthes  the  archaeologist  and  historian,  and  again 
soon  afterwards  by  the  Maturel  family.  In  18 10  it  became  the 
property  of  the  De  Wailly  family  in  whose  hands  it  has  since 
remained. 

The  miniature  chateau  survived  the  Year  of  Revolutions 
unscathed  but  its  dignity  was  gravely  insulted  in  1870  when 
cavalry  rode  through  the  Salon  d'Ete.  It  escaped  serious  damage  in 
1914-1918  but  was  nearly  destroyed  by  fire  in  1941.  Let  it  be  said 
to  the  credit  of  the  German  army  of  occupation  that  on  the  orders 
of  Von  Stulpnagel  the  building  was  scheduled  for  protection.  His 
signed  order  is  among  the  exhibits. 

Some  years  ago  the  present  owner,  M.  Jacques  de  Wailly, 
architect  and  landscape  gardener  by  profession,  decided  to  open 
the  house  and  garden  to  the  public  and  to  embark  on  the  restora- 
tion of  both. 

The  estate  as  a  whole  is  an  enchanting  example  of  planning.  Its 
leafy  surround  has  earned  it  its  name  of 'fcuillec' — one  source  at 
least  of  the  English  'folly'.  The  building  is,  in  fact,  embedded  in 
greenery.  It  is  hidden  from  the  main  Dieppe  to  Paris  road,  a  mere 
twenty  yards  distant,  by  pollarded  limes  supported  by  a  yew 
hedge  and  ivy  trained  on  chains.  The  apparent  remoteness  and 
fairy-tale  air  of  secrecy  thus  created  might  seem  a  perilous 
quality  in  an  era  of  fiercely  competitive  publicity,  but  it  also  cor- 
fers  a  uniqueness  which  may  prove  an  eventual  asset. 

Behind  this  cloak  of  invisibility  appears  both  one's  first  view 
of  the  chateau  and  the  first  of  its  surprising  features,  a  'boulingrin', 
the  word  a  corruption  of  the  English  'bowling-green'  and  a 
further  example  of  the  'anglomanie'  which  possessed  French 
society  in  the  1770's.  It  serves  both  as  a  setting,  introducing 
different  levels,  and  as  a  foil  for  statuary. 

Further  on  is  the  garden,  created  as  the  heart  of  a  small  park, 
a  fascinating  blend  of  the  French  formal  garden  of  disciplined 
flower  beds  framed  by  low  box  hedges — a  'broderie  de  buis' — 
and  the  'jardin  anglais'  with  its  serpentine  walks  through  groups 


2.  The  Salon  d'Hiver,  with  commode  by  Reizell  and  original  conso 
( Photograph  by  Claude  Pecha,  Paris.) 


of  magnificent  trees  and  merging  into  the  wild  beyond.  There  i 
also  'echappees',  or  ways  out  of  the  picture,  affording  diagonl 
as  well  as  frontal  views  from  and  of  the  house. 

A  charming  feature  of  the  park  is  the  'Salon  d'arbrcs',  a  tred 
room  of  eighteenth-century  creation  formed  out  of  a  circuM 
mound  sown  with  trees  framed  by,  and  yet  separate  from,  tb| 
surrounding  woodland.  Here  Madame  Roland  de  la  Platierc,  wif 
of  the  Inspector  of  the  Royal  Manufactory  at  Amiens,  used  t 
take  tea  and  meditate.  A  happy  invention,  it  has  the  sadde; 
association;  for  Madame,  later  the  Madame  Roland  of  thl 
Girondins  and  a  champion  of  reasonableness  in  a  revolution  cord 
mittcd  to  extremes,  was  to  die  by  execution  on  the  Place  de  1 
Concorde,  her  last  breath  serving  to  express  one  of  the  mo: 
poignant  of  all  last  sayings:  'O,  Liberty,  what  crimes  arc  coiri 
mined  in  thy  name !' 

As  an  entirety  the  chateau  and  its  estate  confer  an  air  of  magni 
ficencc  in  miniature,  of  grace  enlivening  repose  and  of  eleganol 
interpreting  history. 
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Who  was  Sollv? 

Hi rt  3:  the  Italian  pictures  frank  herrmann 


B  7"HEN  a  collection  of  paintings  which  Solly  owned  at  the 
Wf  time  of  his  death  was  sold  at  Christie's  in  1 847,  the  cata- 
e  referred  to  his  'profound  knowledge  and  discriminating 
,  particularly  in  Italian  Art,  [which  has]  established  the 
ration  of  this  noble  collection  throughout  Europe'.1  But  it 
is  much  more  likely  that  Solly  had  acquired  this  reputation  in 
>pe  through  the  numerous  visitors  to  his  magnificent  house  in 
in.  As  we  know,  there  were  at  least  seven  large  rooms  whose 
s  were  lined  with  Italian  paintings  and  these  were  the  nub  of 
;,ooo  he  sold  to  the  Prussian  State  in  1821. 
othing  demonstrates  more  convincingly  Solly's  own  views 
it  his  collecting  days  in  Berlin  (and  his  continuing  reputation 
le  public  mind)  than  the  evidence  he  gave  before  the  Select 
iamentary  Committee  on  Arts  and  Principles  of  Design  on 
uly  1 836,  fifteen  years  after  he  had  sold  his  first  collection  to 
Prussian  State.  This  committee  was  carrying  out  an  investiga- 
of  the  purchasing  policy  of  the  London  National  Gallery, 
luse  its  narrow  range  and  haphazard  method  of  acquiring 
itings  had  by  then  begun  to  attract  public  attention. 

ir.  Edward  Solly,  called  in;  and  Examined. 

drman.  'Have  you  been  an  extensive  collector  of  pictures?' — ■ 
cry  extensive  collector;  I  made  a  very  large  collection,  which 
ow  in  the  museum  at  Berlin,  and  which  forms  the  principal 
:  of  the  collection  in  that  museum.' 

3f  what  school  is  that  collection;' — 'It  is  principally  of  the 
lan  School,  and  contained  an  historical  collection  from  the 
nnencement  down  to  the  time  of  the  Caracci.  I  obtained  a 
at  portion  of  these  pictures  out  of  the  churches  and  academies 
taly,  so  that  they  were  authenticated  specimens  of  the  masters 
.vhom  they  were  attributed.' 

From  what  you  state,  I  suppose  you  have  travelled  a  great  deal 
h  a  view  to  studying  and  purchasing  pictures  abroad?' — 'The 
ater  portion  of  these  pictures  were  purchased  for  me  by  agents, 

0  upon  sending  me  documents  proving  where  the  pictures 
re  taken  from,  and  being  approved  of  by  [my]  committee  at 
din  (for  I  purchased  under  the  advice  of  the  principal  con- 
.sseurs  and  professors  of  the  art  at  Berlin),2  the  pictures  were 
n  retained;  but  I  have  travelled  so  far  as  to  be  well  acquainted 
th  the  Louvre  and  the  Dresden  Gallery  in  particular.' 

Have  you  made  pictures  almost  the  study  of  your  life?' — 'I 
iy  say  I  have.' 

To  what  pictures  in  particular  have  you  directed  your  mind?' 
Particularly  the  Italian  school,  to  the  different  schools  of  the 
riod  of  Raphael,  which  I  consider  the  period  of  perfection.' 

One  of  the  best,  though  much  later,  eyewitness  summaries  of 
Uy's  Italian  collection  is  given  by  Dr.  Posse.  'What  made  it 
ique  was  its  wealth  and  range  of  monumental  works  of  the 
lian  Schools.  From  the  trecento  onwards,  which  was  repres- 
:ed  by  a  number  of  characteristic  works,  it  offered  a  brilliant 

1  striking  purview  of  the  development  of  Italian  painting 
ough  the  whole  of  the  quattrocento  with  a  completeness  and 
alth  of  works  by  the  principal  masters  and  the  several  schools, 
it  could  not  be  found  in  any  other  collection.  In  pride  of  place 
th  in  quality  and  quantity  came  the  Florentine  School  of  the 
:eenth  century  with  its  altarpieccs  by  Botticelli,  Fra  Filippo  and 


Filippino  Lippi,  Picro  Pollaiuolo,  Verrocchio,  Cosimo  Rosselli, 
Raffacllino  del  Garbo,  the  School  of  Ghirlandaio,  Picro  di 
Cosimo  and  all  the  masters  of  the  second  and  third  rank,  which 
give  this  school  such  great  variety. 

'It  was  matched  by  the  Venetian  School  with  main  works  by 
Alvise  Vivarini,  Giovanni  Bellini,  Cima,  Antonello  da  Messina, 
Carpaccio  and  others.  Most  of  the  other  Italian  Schools  were  re- 
presented at  least  by  their  principal  painters:  the  school  of  Ferrara 
by  impressive  altarpieccs  by  Cosimo  Tura  and  Marco  Zoppo ;  the 
school  of  Padua  by  Mantegna;  the  Umbro-Tuscans  by  Signorelli 
and  Melozzo;  and  there  were  lesser  works  from  Umbria  and 
Lombardy.  There  was  a  large  number  of  paintings  from  the 
cinquecento  too.  The  Tuscans  were  represented  by  Bugiardini, 
Franciabigio,  Pontormo,  Ridolfo  Ghirlandaio;  the  Venetians  by 
Bordone,  Catena,  Lotto,  Montagna,  Girolama  dai  Libri,  Moroni, 


I.  Crucifixion  by  Giotto;  probably  the  centre  part  of  a  triptych. 
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Tintoretto,  Romanino,  Santa  Crocc,  Savoldo,  etc.;  the  Lom- 
bards bv  BoltrafEo,  Gaudenziq  Ferrari3  and  Sacchi;  Bologna  by 
Francesco  Francia,  his  sons  and  Innoccnzo  da  Imola;  Ferrara  by 
Panctti,  Dosso,  Garofalo  and  Mazzolini.  Though  it  was  just  here 
that  the  names  of  the  principal  painters  were  missing.  Raphael  was 
only  represented  by  an  early  Madonna  and  Titian  by  a  late  self- 
portrait  from  the  Casa  Barbarigo.' 

Perhaps  it  was  Waagen  who  had  pointed  out  this  deficiency — if 
deficiency  it  was — to  Solly  and  this  may  have  prompted  the 
collector  to  concentrate  on  this  period  when  he  started  collecting 
all  over  again  after  his  return  to  England. 

Frequent  reference  has  been  made  in  these  articles  to  the 
wealth  and  splendour  of  Solly's  Italian  Collection.  To  obtain 
some  idea  of  what  it  contained  let  us  survey  at  least  the  earlier 
part  in  some  detail.  It  may  be  useful  to  indicate  to  what  extent  the 
paintings  have  survived.  In  each  case  the  number  given  in 
brackets  after  the  title  of  the  painting  is  the  catalogue  number 
used  since  the  inception  of  the  Berlin  museum  and  still  in  use.  An 
additional  (D)  means  that  the  painting  is  now  in  the  Picture 
Gallery  of  the  Staatliche  Museen  in  Berlin-Dahlem,  though  not 
all  the  pictures  are  exhibited;  (EB)  means  that  the  painting  is  now 
in  East  Berlin;  and  (FR)  signifies  that  the  painting  was  lost  or 
destroyed  in  1945  at  the  Flak  tower  in  Fricdrichshain,4  which  was 
certainly  one  of  the  greatest  artistic  losses  of  the  second  world 
war.  (More  details  of  this  tragedy  will  be  given  in  a  later  article.) 

Let  us  imagine  that  a  visitor  had  called  upon  Edward  Solly  (by 
appointment,  of  course)  in  September  18 18  '  to  be  shown  round 
the  Italian  part  of  the  collection  in  the  huge  house  in  the  Wil- 
helmstrasse.  Solly  would  probably  have  begun  the  tour  with  his 
favourite  Florentine  school.  Among  the  trecento  paintings  this 
included  Giotto's  Crucifixion  (107A/D;  see  No.  1);  a  very  fine 
small  triptych  by  Taddeo  Gaddi  (1079-81  /D;  see  Nos.  2  and  3); 
a  Nativity  by  the  school  of  Gaddi  (1113 /D);  a  triptych  by 
Bernardo  Daddi  where  the  centrepiece  shows  the  Coronation  of 
the  Virgin  (1164/D),  and  a  rather  formal  Madonna  and  Child 
(1040 /D)  by  the  same  artist;  an  Adoration  of  the  Magi  (1112/D) 
with  an  unusually  large  number  of  figures,  formerly  thought  to 
be  by  Gerini  or  Bartolo  di  Fredi,  but  now  simply  catalogued  as 
'Florentine  about  1400';  and  a  diptych  of  the  Virgin  with  St. 


Bartholomew  and  St.  Catherine  and  the  Crucifixion  (1076,  1078 1 
by  Allegretto  Nuzi. 

The  early  Sienese  School  was  represented  by  two  paintiH 
attributed  to  Lippo  Memmi:  a  Madonna  and  Child  (1072  /Da 
so-called  'Madonna  dell'Humilta'  (sec  No.  4),  and  a  similar  hfl 
length  Madonna  and  Child  (151 1  D);  and  two  panels  by  PieH 
Lorcnzetti,  St.  Hmnilitas  Healing  a  Sick  Nun  (1077  /D)  and  Dem 
of  St.  Hmnilitas  (T077A  /D;  see  Nos.  5  and  6).  Both  were  originaH 
part  of  a  polyptych  in  a  convent  at  Vallombrosa  near  FlorenH 
whose  patron  was  St.  Humilitas.  The  central  painting  and  elevB 
small  panels  arc  now  in  the  UfFizi.  1077  has  always  been  includH 
in  the  Solly  Collection.  1077A  was  bought  by  the  museum  frcH 
a  dealer  in  Berlin  in  1888,  but  its  condition  was  such  that  ithll 
finally  to  be  transferred  on  to  canvas  in  1961.  It  may  well  hall 
been  part  of  the  original  Solly  collection  and  sold  as  unfit  fll 
exhibition  after  1821,  when  so  many  of  the  3,000  paintings  wel 
disposed  of,  some  by  auction.6  We  know  from  Schinkel  that  tl 
condition  of  many  of  Solly's  pictures  was  poor,  and  that  he  hi  I 
probably  ceased  to  undertake  restoration  after  the  sale  of  tl 
whole  collection  was  first  mooted.  Schinkel  says  'many  things 
the  collection  arc  very  neglected  and  need  skilful  restoration  j 
order  to  make  them  wholly  enjoyable.'7 

Finally,  among  the  best  Sienese  works  there  was  a  Scene  fro\ 
the  Legend  of  St.  Margarete  (1069  /D)  by  a  Sienese  Master  of  1351 
1380,  whom  Bercnson  identified  as  Gualticri  di  Giovanni.  Trj 
School  of  Romagna  was  represented  by  a  sequence  of  five  smal 
panels  of  Scenes  from  the  Life  of  Christ  (ino/D)  painted  betweej 
1330  and  T350. 

The  number  of  fifteenth  century  Florentine  paintings  was  im 
pressivc:  a  Madonna  and  Child  with  two  saints  and  angels  (1 1 191 
FR)  by  Lorenzo  Monaco ;  a  Madonna  and  Child  (60  /D)  by  Frl 
Angelico;  an  enormous  Last  Judgment  completed  a  year  aftel 
Fra  Angelico's  death  by  various  hands  (57  /FR)  which  wal 
destroyed  at  Fricdrichshain ;  St.  Anthony  of  Padua  by  Giovanni  di 
Francesco  (1141/D);  three  paintings  by  Fra  Lippo  Lippi — thij 
Adoration  o  f  the  Child  in  a  Wood  (69  /D;  No.  8  in  Solly,  Part  I)| 

Facing  page  Madonna  and  Child,  an  early  work  by  Giovanni  Bellini.  Sirni 
lar  paintings  with  different  background  landscapes  are  in  the  Rijksmuseum 
Amsterdam  and  in  the  Museo  Civico  in  Verona. 
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3.  The  triptych  shown  in  No.  2  closed;  the  work  on  these  panels  is  prob- 
ably by  a  pupil  of  Gaddi. 

Madonna  of  Misericord  and  Worshippers  (95  /FR),  probably  a 
school  painting;  and  the  particularly  beautiful  Madonna  and 
Child  (58)  already  mentioned  in  Solly,  Part  I  (The  Connoisseur, 
April  1967).  This  was  one  of  several  paintings  sold  by  the  Kaiser 
Friedrich  Museum  authorities  during  the  Nazi  era  in  order  to 
raise  funds  for  the  purchase  of  early  German  paintings.  No.  58 
was  bought  by  Duveens  in  the  late  1930's,  sold  to  the  Samuel  H. 
Kress  Collection  in  1938  and  is  now  in  the  National  Gallery, 
Washington  D.C. 

There  were  three  paintings  by  Cosimo  Rosselli,  including  The 
Entombment  (7 1  /D)  and  St.  Anne  with  a  group  of  saints  (59A  /E13) ; 
a  charming  Madonna  and  Child  against  a  rose  hedge  (71 A /FR)  by 
Francesco  Fiorcntino;  a  superb  Annunciation  by  Pollaiuolo  (73  /D; 
see  No.  8  for  a  detail) ;  a  Madonna  and  Child  by  Andrea  Verr- 
occhio  (108  /D);  a  large  Crucifixion  with  four  Saints  by  Francesco 
Botticini  (70A  /FR) ;  three  paintings  by  Botticelli — a  Martyrdom 
of  St.  Sebastian  (1128/D);  a  Venus  (1124/D;  No.  7  in  Solly  Part 
I) ;  and  the  large  tondo  of  the  Madonna  and  Child  with  Angels 
Carryino  Candelabra  (102  /FR)  that  was  probably  the  painting 
referred  to  by  Vasari  as  'cosa  bellissima';  two  paintings  by 
Fillipino  Lippi — a  Madonna  and  Child  who  is  turning  the  pages  of  a 
book  (82 /D)  and  a  Christ  Crucified,  with  the  Madonna  and  St. 
Francis  (96  /FR) ;  four  paintings  by  Jacopo  del  Scllaio,  the  finest 
of  which  was  Christ  Mourned  (1055 /FR);  three  paintings  by 
Raffaelino  del  Garbo,  including  a  Madonna  with  two  angels 
playing  instruments  (90  /D) ;  a  triptych  by  Domcnico  Ghirlandaio 
of  the  Resurrection  (74,  76  /FR,  75  /EB) ;  an  Adoration  by  Piero  di 


Cosimo  (204 /FR)  and  two  paintings  by  Lorenzo  di  Credii 
eluding  Madonna  Worshipping  the  Child  (100  FR). 

Other  highlights  among  the  Italian  collection  which  the 
quiring  visitor  to  Solly's  house  might  have  noticed  were  the  | 
Madonna  and  Child  with  St.  Hieronymous  and  St.  Francis\ 
Matteo  di  Giovanni  (1127/D);  an  Adoration  of  the  Magi  by  (J 
vanni  Bertucci  (132 /FR);  two  superb  paintings  by  MelozzcJ 
Forli  strongly  influenced  by  the  Netherlandish  style,  Fredcrigi 
Montefeltre  and  Dialectic  (54 /FR)  and  Astronomy  (54A/FR),  prl 
ably  among  the  most  tragic  losses  in  1945 ;  two  side  panels  oil 
altarpiece  by  Luca  Signorelli  (79  ,'D) ;  a  Holy  Family  by 
Bologncse  painter  Francia  (Francesco  Raibolini)  (125 /D);  t| 
versions  of  the  Madonna  and  Child  Enthroned  theme  by 
Milanese  painter  Borgognone  (51,52 /FR);  a  superb  Adoratio\ 
the  Child  within  a  Renaissance  ruin  by  Defendente  (de)  FerJ 
(1147/EB);  Christ  Crucified  with  the  three  Maries,  St.  John 
Donor  by  Pier  Francesco  Sacchi  (53  /EB);  no  fewer  than  ti 
works  by  Mantegna — the  Madonna  and  Child  (27  ,  D;  see 
plate  in  Solly,  Part  II) ;  the  Presentation  in  the  Temple  (29  /D, 
No.  7) ;  and  the  portrait  of  Cardinal  Lodovico  Me::arota  (9  /D;  I 
No.  2  in  Solly,  Part  II)  (The  Connoisseur,  May  1967) ;  three  woj 
again  by  Cosimo  Tura — a  highly  baroque  Madonna  Enthro\ 
(111  /FR)  and  two  panels  that  stemmed  from  a  large  polyptyl 
showing  St.  Sebastian  and  St.  Christopher  (1170B  &  c  /D) ;  al 


4.  Madonna  and  Child  by  Lippo  Memmi; 
'Hutnilta'. 


a  so-called  'Madonna  d 
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5.  St.  Humilitas  Healing  a  Sick  Nun  by  Pictro 
Lorcnzetti.  This  and  No.  6  were  originally  part 
of  a  polyptych  that  is  now  in  the  Uffizi. 


6.  below.  The  Death  of  St.  Humilitas  by  Pietro 
Lorenzetti.  This  was  probably  part  of  the 
original  Solly  collection  but  became  separated 
from  its  companion  picture  (No.  5).  The  Kaiser 
Friedrich  Museum  bought  it  in  1888. 


works  by  Lorenzo  Costa — the  Presentation  in  the  Temple 
FR)  and  Lamentation  (115  ,'EB). 

lally  Solly  might  have  conducted  his  visitor  round  the 
;tian  Gallery.  With  some  degree  of  pride  he  would  have 
ted  out  Bartolommco  Vivarini's  St.  George  and  the  Dragon 
o/FR);  Crivelli's  Mary  Magdalen  (1156) 8  and  Pieta  with 
ts  (1 173  /FR);  a  charming  Madonna  and  Child  by  Jacopo  da 
nza  (1403  /D);  a  Madonna  and  Child  with  Donors  by  Gentile 
mi  (1180/D;  see  No.  10)  and  a  Madonna  and  Child  with  lour 
ts  behind  a  parapet  by  Pier  Maria  Pennacchi  (49 /FR);  two 
ks  by  Carpaccio — a  Madonna  and  Child  with  two  Saints 
FR)  and  the  Consecration  of  St.  Stephen  (23  /D;  see  No.  12  in 
y,  Part  I) ;  a  slightly  static  Adoration  of  the  Shepherds  by  Gentile 
ini's  assistant,  Giovanni  Mansueti  (48  /EB)  and  then  in  con- 
E — surely  a  breathtaking  sight  for  any  visitor  of  sensitivity — 
fewer  than  six  works  by  Giovanni  Bellini:  a  Madonna  and 
Id  (1117/D;  see  colour  plate);  The  Dead  Christ,  supported  by 
mourning  angels  (28 /D;  see  No.  13);  a  Lamentation  (4/D);  a 
ionna  and  Child  with  a  Pear  (11  /FR) ;  a  Madonna  with  the  Child 
ug  the  Blessing  (10  D)  and  a  large  altarpicce  with  St.  John  the 
itist  between  St.  Jerome  and  St.  Francis  in  three  panels 
/FR);  four  works  by  Cima — a  Madonna  and  Child  with  Donor 
3;  see  No.  9),  the  Healing  of  Anianus  (15 /D),  the  Madonna 
hroned  (2/D;  sec  No.  11)  and  a  Madonna  and  Child  holding  a 
ifinch  (17 /FR);  and  one  of  Solly's  last  purchases,  Marco 
rziale's  Christ  at  Emmaus  (1  /EB),  a  curiously  intimate  group 
nd  a  trestle  table. 

)ur  exhausted  visitor  might  have  cast  a  quick  glance  at  the  fine 
up  called  the  Madonna  and  Child  with  Saints  by  Andrea  Pre- 
ili  (39 /FR)  before  Solly  ushered  him  into  the  era  of  sixteenth 
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7.  top  left.  One  of  Solly's  three  works  by  Mantegna — the  Presentation  in 
the  Temple.  This  is  an  early  work  of  the  master. 

8.  bottom  left.  This  view  of  Florence  from  an  open  window  is  a  detail  from 
Pollaiuolo's  magnificent  Annunciation. 

9.  top  right.  Madonna  and  Child  with  Donor  by  Cima.The  idealised  landscape 
in  the  background  shows  the  area  between  the  painter's  place  of  birth, 
Conegliano,  and  Collalto.  There  were  four  paintings  by  Cima  in  the 
Solly  Collection. 

10.  bottom  right.  Madonna  and  Child  with  Donors  by  Gentile  Bellini. 
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The  Madonna  Enthroned,  by  Cima,  was  painted  between  1495  and  1500. 


ntury  painting  and  left  him  to  wonder  at  the  work  of  the 
illector's  favourite  painter,  Raphael's  "Solly  Madonna'  (14/D; 
e  No.  6,  Solly,  Part  II)  and  the  Palma  Vecchio  Madonna  and 
hild  (31  ID).  Fine  portraits  by  Bronzino  (338/D;  see  No.  17), 
fid  Cariani  (188  /D)  and  others  will  have  to  be  left  to  another 
sit.  Small  wonder  that  it  took  Dr.  Waagen  nearly  nine  years 
>  sort  out,  catalogue,  clean  and  generally  prepare  for  exhibition 
mere  277  of  Solly's  Italian  paintings. 

To  be  continued 


NOTES 

Sale  of  8  May  1847. 

Names  mentioned  in  letters  from  Solly  to  Altenstcin  in  1835  about  friends  from 
is  Berlin  days  who  have  visited  him  in  London  include  Professors  Rust,  Seebeck, 
1.  Rose  and  Magnus,  Graf  Scckcndorff,  H.  von  Raumer,  Dr.  Waagen  and  von 
umohr.  It  is  conceivable  that  they  were  among  the  members  of  his  former 
election  committee'. 

It's  interesting  that  Solly  coupled  Gaudenzio  Ferrari's  name  with  Luini's  when 
sked  what  specific  gaps  he  would  like  to  sec  filled  in  the  National  Gallery  Collec- 
on  in  1836  from  among  painters  who  were  little  known  in  England  at  the  time. 
oUy  owned  the  Annunciation  by  Ferrari  (213/D). 


12.  A  triptych  by  the  Florentine  master  Gherardo  Stamina.  This  is  one  of 
the  few  large  altarpieces,  of  which  Solly  had  many,  that  was  not  destroyed 
in  I945- 


13.  The  Dead  Christ,  supported  by  two  Mourning  Angels  by  Giovanni  Bellini. 
Solly  owned  six  works  by  this  master. 


ISM 


15.  A  delightful  detail  from  No.  14. 


14.  This  magnificent  Annunciation  by  Crivelli,  which  is  both  dated  and  signed,  was  sold  after  S* 
death  for  310  guineas  at  Christie's.  It  was  given  to  the  London  National  Gallery  by  Lord  Taunt] 
1864.  Solly  had  probably  seen  it  at  the  Brera  Gallery  in  Milan  where  it  came  to  rest  in  i8l| 
bought  it  about  ten  years  after  he  had  left  Berlin.  He  had  formerly  owned  two  other  painting 
Crivelli  which  he  sold  with  the  bulk  of  his  collection  in  1821. 
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4  For  purposes  of  identification  the  titles  of  paintings  destroyed  at  Friedrichshain 
are  given  as  used  by  Christopher  Norns  in  his  article  on  the  subject  in  the  Burlington 
Magazine,  No.  597,  December  1952. 

6  It  was  at  about  this  time  that  Solly  stopped  adding  substantially  to  the  collection. 
6  The  author  is  grateful  to  Professor  Robert  Oertcl,  Director  of  the  Gemaldc- 
galerie,  Staatliche  Museen,  Bcrlin-Dahlcm,  for  this  information. 

Solly  evidently  knew  a  good  deal  more  about  cleaning  and  restoration  than 
Schadow  or  Schinkel  had  given  him  credit  for.  During  his  evidence  before  the 
Parliamentary  Committee  he  was  asked  to  comment  on  the  evidence  of  a  previous 
witness  (a  professional  restorer  called  Peel)  about  the  extent  to  which  cleaning  was 
necessary  'to  throw  out  the  genuine  colours  of  pictures'.  Solly  commented:  'I 
consider  that  it  requires  that  the  process  of  cleaning  should  be  performed  under 
very  careful  inspection,  that  it  should  only  be  entrusted  to  very  competent  persons, 
and  that  there  should  be  a  medium  observed.  With  regard  to  the  'Sebastian  del 
Piombo'  (N.G.  No.  1),  it  is  evidently  so  disguised  with  old  varnish,  boiled  oil  and 
dirt  that  the  original  and  genuine  colours  of  the  master,  particularly  in  the  flesh, 
are  completely  obscured.'  When  asked  whether  there  was  any  special  danger  in 
cleaning  paintings  of  the  Venetian  School,  Solly  replied:  'No  doubt  an  injudicious 
cleaner  could  spoil  any  painting;  I  do  not  believe  that  the  pictures  of  the  Venetian 
School  arc  more  liable  to  surfer  than  those  of  other  Schools,  when  the  cleaning  is 
carefully  performed,  but  I  believe  no  judicious  cleaner  uses  spirits  of  wine,  except 
it  is  very  much  neutralised  by  turpentine  or  some  other  equivalent;  judicious 
picture  cleaners  have  a  method  of  cleaning  the  pictures  without  injuring  them. 
8  Also  sold  by  the  museum  authorities  in  1935 ;  now  in  the  Rijksmuscum  Amster- 
dam. 
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16.  top  left.  Christ  Parting  from  his  Mother  by  Lorenzo  Lotti.  Solly  also 
owned  a  large  altarpiece  by  this  pupil  of  Giovanni  Bellini's. 

17.  bottom  left.  Portrait  of  a  Young  Man  Holding  a  Utter  in  his  right  hand  by 
Bronzino. 


18.  below  right.  Beheading  of  St.  John  the  Baptist  by  Bacchiacca.  The  pic- 
ture had  been  painted  specifically  for  the  Florentine  patron,  Benintendi 
and  was  singled  out  for  particular  praise  by  Vasari. 
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The  Mannerist  Goldsmiths:  5 

Germany.  Part  IV.  The  followers  of  Wenzel  Jamnitzer 

J.  F.  HAYWARD 


THE  Niimberg  Goldsmiths'  Guild  maintained  a  powerful 
control  over  all  its  members,  not  only  setting  standards  of 
craftsmanship  and  purity  of  the  precious  metal  used,  but  also 
limiting  the  size  of  any  individual  undertaking  by  restricting  the 
number  of  apprentices  and  journeymen  that  might  be  employed 
by  one  master  goldsmith.  This  meant  that  no  individual,  no 
matter  how  gifted  he  might  be,  could  dominate  the  craft.  Nor 
could  he,  by  accepting  an  ever  larger  number  of  commissions, 
become  vastly  richer  than  his  contemporaries.  A  successful  gold- 
smith had  no  choice  but  to  pass  on  orders  he  could  not  execute 
with  his  existing  staff  to  another  goldsmith.  It  is  true  that  the 
goldsmiths'  guild  did  sometimes  authorize  a  master  to  take  on  an 
additional  journeyman  or  apprentice,  should  he  have  received  a 
number  of  exception  illy  important  orders,  but  this  was  only 
rarely  done  and  even  so  prominent  a  master  as  Wenzel  Jamnitzer 
had  to  refuse  important  commissions  owing  to  the  small  size  of 
his  workshop.  This  situation  contrasts  with  that  in  eighteenth- 
century  England  when  masters,  such  as  Paul  de  Lamerie,  had 
goldsmiths'  businesses  on  so  large  a  scale  that  they  must  have  be- 
come entrepreneurs  and  rarely  found  time  to  take  up  a  tool  them- 
selves. In  the  case  of  sixteenth-century  silver  one  can  usually  be 
sure  that  the  master  whose  maker's  punch  appears  on  a  piece  had 
some  significant  part  in  its  design  and  production. 

After  the  death  of  Wenzel  jamnitzer  in  1585,  other  members 
of  his  family  continued  to  work  in  his  manner,  though  they  did 
not  always  achieve  the  high  standard  of  design  and  craftsmanship 
that  he  had  set.  Amongst  them  were  his  two  sons,  Hans  and 


Abraham;  the  former  was  admitted  master  of  the  Nurnn 
Goldsmiths'  Guild  in  1563  and  the  latter  in  1579.  Some  of  WeJ 
Jamnitzer's  favourite  decorative  features  and,  in  particular,! 
triglyph  frieze  with  bucrania  alternating  with  medallions  si 
to  have  become  common  property  of  the  succeeding  general 
of  goldsmiths,  presumably  because  the  repeating  stamp  inverl 
by  the  older  master  was  made  available  to  his  successors.  Atj 
events,  this  stamped  frieze  is  found  on  a  casket  made  by 
Jamnitzer  now  in  the  Stuttgart  Landesmuseum  (No.  1),  o| 
standing  cup  by  Hans  Petzolt  formerly  in  the  Rothschild 
lection,1  on  a  silver  casket  by  Hans  Straub  in  the  Berlin  Kuij 
gewerbe  Museum2  and  elsewhere. 

A  feature  of  this  casket  is  the  profuse  use  of  mother-of-pe 
panels  of  which  are  inset  in  both  the  sides  and  the  top.  Tho 
not  a  particularly  precious  material,  it  was  probably  apprecia 
on  account  of  its  subtle  and  delicate  colouring  and  was  increas 
ly  used  in  the  construction  of  drinking  vessels  during  the 
decades  of  the  sixteenth  century.  This  particular  casket  is  a  rat 
modest  work  in  comparison  with  that  made  by  Hans  Jamnitz 
father  and  now  in  the  Munich  Schatzkammer3  or  that  begun 
his  father  and  completed  by  Nikolas  Schmidt,  now  in  the  Grii 
Gcwolbe,1  Dresden,  but  this  does  not  imply  that  he  was 
skilled  in  the  design  and  production  of  such  caskets.  The  qual 
of  a  piece  depended  mainly  upon  the  importance  of  the  co 
mission  and  the  amount  of  money  available  to  pay  for  it. 

Another  of  Wenzel  Jamnitzer's  favourite  devices  that 
taken  up  by  his  followers  was  the  practice  of  using  casts  fr 


I.  Jewel  casket  of  silver-gilt  set  with  panels  of 
mother-of-pearl,  semi-precious  stones,  the  feet 
of  rock-crystal,  made  in  Niimberg  about  1580 
by  Hans  Jamnitzer  (1538-1603).  Wurttember- 
gisches  Landesmuseum,  Stuttgart. 
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2  ilver  table  bell,  the  whole  surface  covered 
\\  1  shells,  reptiles,  festoons  of  foliage,  etc., 
{  ly  cast  from  nature  and  also  with  lion  and 
jj  l  masks,  the  handle  a  female  figure  holding 
t  i  putti  within  her  arms.  Attributed  to  Hans 
Jj  initzer  who  delivered  a  cast  silver  table  bell 
I  he  Emperor  Ferdinand  I  in  1558.  The  British 
J  seum  (Waddesdon  Bequest). 

imbossed  silver  plaque  from  the  centre  of 
J  izza,  unsigned  but  attributed  to  Hans  Jamnit- 
|  .  The  subject,  Diana  and  Callisto,  is  copied 
;  m  an  engraving  after  Titian's  painting  in  the 
I  nsthistorisches    Museum,    Vienna.  About 

0-80.  The  Victoria  and  Albert  Museum. 


ture  to  decorate  their  vessels.  Even  as  late  as  1610  we  find  the 
lgsburg  antique  dealer,  Philipp  Hainhofcr,5  writing  to  his 
tron  and  customer,  Philipp,  Duke  of  Pommern,  to  the  effect 
it  the  Augsburg  goldsmith,  Christoph  Lencker,  who  came 
ddentally  from  a  Niirnberg  family,  'still  has  a  large  snake 
tirely  of  silver,  and  a  number  of  little  lizards  which  were  cast 
r  old  Lorenz  ...  he  paid  8  florins  for  a  lizard  and  refuses  to  sell 
y  of  them,  looking  on  them  as  a  treasure:  there  is  no  chiselled 
ork  on  these  reptiles  and  grasses,  but  they  are  entirely  cast  from 
c'.  If  the  attribution  of  a  silver  table  bell  in  the  British  Museum 
Vaddesdon  Bequest)  to  Hans  Jamnitzer  is  in  fact  correct,  then 
:  must  have  been  highly  skilled  in  this  same  technique.  The  bell 
slo.  2)  has  its  whole  surface  covered  with  casts  of  lizards,  insects 
id  mosses  taken  from  nature.  The  castings  are  remarkably  exact 
tough  the  design  as  a  whole  is  not  improved  by  the  interming- 
le; of  a  number  of  conventional  lion  and  faun  masks  amongst  the 
ituralistic  detail.  The  attribution  to  Hans  Jamnitzer  is  based  111 
irt  on  the  fact  that  he  received  the  sum  of  54  Gulden  and  a  free 
/ery  in  1558  in  respect  of  a  silver  bell  he  had  made  for  the 
mpcror  Ferdinand  I.6  The  payment  does  not  give  any  further 
formation  about  the  bell,  but  it  must  have  been  a  work  of  great 
genuity  or  splendour  to  warrant  the  reward.  The  circumstances 
ere  even  more  unusual  inasmuch  as  Hans  Jamnitzer  w  as  at  the 
me  still  a  journeyman,  not  being  admitted  Master  until  1563. 


The  Emperor  Ferdinand  could,  and  did,  ignore  the  normal  guild 
regulations  from  time  to  time,  but  such  contraventions  often  met 
with  resistance. 

Hans  Jamnitzer  is  best  known  on  account  of  his  great  skill  in 
embossing;  he  seems  to  have  specialised  in  the  decoration  of  the 
inside  surfaces  of  silver  tazza  bowls.  These  w  ere  embossed  with 
biblical  or  mythological  subjects,  usually  set  in  landscapes 
stretching  back  into  the  far  distance,  the  perspective  being 
treated  with  considerable  mastery.  His  compositions  were  mostly 
based  upon  prints,  many  of  which  were  engraved  within  a 
circular  frame  with  a  view  to  their  being  copied  by  the  gold- 
smith. In  some  cases  he  had  to  adapt  a  subject  from  a  rectangular 
to  a  circular  outline,  but  as  a  rule  this  had  already  been  done  for 
him.  His  style  in  embossing  was  much  influenced  by  the  character 
of  the  print  he  was  copying;  these  were  mostly  taken  from 
paintings  by  the  then  fashionable  masters  who  painted  in  the 
Mannerist  style,  such  as  Bartolomaus  Spranger,  Hendrik  Ciolt- 
zius,  H.  Bol  or  Christoph  Schwarz.  His  male  nudes  arc,  there- 
fore, extremely  muscular  in  the  Michelangelesque  manner, 
while  his  females  are  long,  slender  and  elegant  (No.  3). 

His  signed  work  covers  the  short  period  between  T569  and 
1573  and  consists  of  circular  plaquettes  cut  from  the  inside  of 
tazza  bowls.  There  has  been  little  piety  in  the  past  in  treating 
even  the  most  splendid  silver  vessels,  when  their  style  ceased  to  be 
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4.  Silver-gilt  tazza  and  cover,  known  as  the  Weltallschale ,  signed  and  dated 
1589  by  Jonas  Silber  of  Niirnberg.  The  various  parts  of  this  cup  are  decor- 
ated with  themes  symbolising  the  history  of  the  world.  Kunstgewerbe- 
museum,  Berlin. 

fashionable,  and  all  but  a  handful  of  his  original  tazzc  have  been 
destroyed.  In  a  few  cases,  however,  when  the  tazza  was  melted, 
the  embossed  centre  was  cut  out  and  preserved  and  it  is  in  this 
form  that  Jamnitzer's  embossed  work  survives.  What  is  prob- 
ably his  finest  tazza  bowl  is  the  plaquette  embossed  with  the 
discovery  of  the  pregnancy  of  the  nymph  Callisto  by  the  goddess 
Diana  in  the  Victoria  and  Albert  Museum.  It  is  copied  from  an 
engraving  by  Cornelius  Cort  after  the  well-known  Titian 
painting  of  this  subject  in  the  Kunsthistorisches  Museum,  Vienna. 
This  particular  plaquette  is  not  signed,  but  some  of  his  pieces 
bear  the  intials  H.G  engraved  on  a  stone  in  the  foreground  of  the 
scene.7  At  this  time  the  letters  J  and  G  seem  to  have  been  inter- 
changeable and  the  records  of  the  Niirnberg  Goldsmiths'  Guild 
show  that  his  name  was  spelt  with  either  of  these  initial  letters.  Of 
the  twenty-one  plaquettes  attributed  by  von  Falke  to  Hans 
Jamnitzer,  the  majority  survive  only  in  the  form  of  lead  or  bronze 
after-casts  and  it  was  through  these  that  his  influence  was  widely 
spread. 

The  Niirnberg  pattern-casters  (Patronengiesscr)  did  quite  a 
trade  in  lead  casts  from  original  silver  plaquettes  by  Hans  Jamnit- 
zer and  his  contemporaries  such  as  Jonas  Silber  or  the  Augsburg 
master,  Paul  Hubncr.  The  process  seems  to  have  been  that  a 
plaster  mould  was  made  from  the  silver  and  from  this  lead  casts 
were  made.  If,  however,  a  large  number  of  leads  were  likely  to  be 
required  a  bronze  mould,  which  had  a  much  longer  life  than  a 
plaster,  would  be  made.  The  lead  plaquettes  so  produced  were 


sold  to  goldsmiths  elsewhere  in  Germany  and  also  abroad8^ 
would  cither  be  used  as  models  by  goldsmiths  making  other  J 
bossed  tazze  or  would  provide  new  plaster  moulds  for  castin  j 
silver.  It  may  seem  curious  that  when  the  prints  were ^vaiB 
there  should  be  a  demand  for  lead  casts  of  the  same  subject.  j|| 
reason  probably  is  that  some  less  experienced  goldsmiths  v| 
difficulty  in  translating  a  subject  from  a  flat  print  to  the  relief! 
tazza  bowl  and  preferred  to  have  their  model  already  worked* 
in  relief.  It  follows  that  by  no  means  all  the  silver  plaquettes  1 
<  bossed  with  subjects  attributed  to  Hans  Jamnitzer  are  his  wcl 
many  of  them  were  executed  after  lead  plaquettes  by  lc$ 
masters  who  lacked  his  fluent  style.  As  a  whole,  one  must  adit 
that  the  German  masters,  with  the  striking  exception  of  Hi 
Jamnitzer's  own  son,  Christoph,9  rarely  equalled  the  exqui^ 
technique  of  contemporary  Dutch  masters  and,  in  particular  ^ 
Paul  van  Vianen  and  other  members  of  that  famous  Utre^ 
goldsmith  family. 

As  has  been  noticed  with  regard  to  many  other  example^ 
Mannerist  goldsmiths'  work,  the  detoration  of  the  embosji 
tazza  was  such  as  to  render  it  for  practical  purposes  virtual 
useless.  They  appear,  nevertheless,  to  have  had  a  dual  purpc1 
cither  as  drinking  vessels  or  for  the  setting  out  of  desserts  on 
table.  A  painting  of  a  feast  signed  and  dated  1578  by  the  Antwi 
master,  Antoni  Baiis,  in  the  museum  at  Policka,  Czechoslo* 
kia,10  shows  an  aristocratic  company  seated  at  a  long  table  m 
which  stand  a  number  of  tazzc  containing  fruit  while  othe| 
apparently  of  the  same  size,  are  being  used  by  the  gentlemen: 
drinking  cups.  Owing  to  their  wide  circumference  and  shallot) 
bowls,  they  must  have  been  extremely  awkward  to  use  for  tn 
latter  purpose. 

A  slightly  younger  contemporary  of  Hans  Jamnitzer,  Jotfl 
Silber,  is  also  associated  with  embossed  tazza  bowls,  of  which 
produced  many  designs  in  his  series  of  dotted  prints  of  gol^: 
smiths'  work.  Jonas  Silber  is,  however,  of  particular  interest  h 
the  present  context  as  the  master  of  one  of  the  most  importai: 
examples  of  Mannerist  goldsmiths'  work  extant.  This  is  til; 
covered  tazza,  now  in  the  Berlin  Kunstgcwerbemuscum|j 
which  was  presented  to  King  Frederick  I  of  Prussia  by  til 
Jewish  community  of  Halberstadt  in  1703  (Nos.  4  and  5). 

Jonas  Silber  was  apprenticed  first  to  a  goldsmith  m  Berne  anl 
subsequently  to  Wenzcl  Jamnitzer  in  Niirnberg.  He  was  ac| 
mittcd  Master  in  1572  and,  after  spending  two  years  as  CouJ 
Goldsmith   to   the  Elector  Palatine   at    Heidelberg   and  a! 
indeterminate  period  as  coin  die  engraver  at  Danzig,  he  returne! 
to  Niirnberg,  where  he  was  certainly  established  by  1589,  thj 
year  111  which  he  completed  the  tazza  under  discussion.  According 
to  an  account  of  the  history  of  the  piece  which  was  given  wheij 
it  was  presented  to  the  King,  it  was  originally  made  for  thj 
Emperor  Rudolph  II  and  its  programme  was  worked  out  by  thJ 
Emperor  himself.  This  tradition  may  or  may  not  be  true,  bu 
there  can  be  no  doubt  that  the  quality  of  the  piece  is  such  as  tl 
make  it  worthy  of  the  Imperial  treasury  and  the  complex  sym-l 
holism  of  its  design  would  surely  have  appealed  to  the  highly 
superstitious  and  introspective  Emperor.  In  spite  of  its  small  size 
and  the  limited  area  available  for  conveying  its  message,  thin 
vessel  was  intended  to  symbolize  nothing  less  than  the  history  oil 
the  world.  In  order  to  achieve  so  ambitious  a  programme  it  was] 
necessary  to  use  every  inch  of  its  surface  and  the  subject  matted 
begins  already  on  the  underside  of  the  base,  on  which  is  shown  a 
figure  of  Christ  triumphant  over  the  powers  of  Hell.  The  foot  is 
of  trefoil  shape  and  each  of  the  three  lobes  of  the  trefoil  is  em- 
bossed in  hemispherical  form  and  chased  with  a  representation; 
with  one  of  the  three  continents,  Africa,  Asia  and  America 
(described  as  Nova  Hispania)  which  had  not  yet  been  converted 
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iristianity.  From  this  base  rises  the  stem  which  is  east  in  the 
of  the  Tree  of  Knowledge  with  Adam,  Eve  and  the  Serpent; 
nop,  resting  on  the  spreading  branches  of  this  tree,  rcpres- 
the  Temple  of  Jerusalem  with  the  High  Priest,  while  on  a 
icle  Christ  is  shown  with  the  Devil  tempting  him.  The  bowl 
5  tazza  is  composed  of  two  separate  shells;  that  on  the  under- 
ic  is  embossed  with  the  figures  of  the  Emperor  and  the  seven 
ors  with  the  coats-of-arms  of  the  97  tree  electoral  bodies  of 
impire,  while  the  upper  shell,  forming  the  inside  of  the  bowl, 
lbosscd  with  a  curious  allegorical  map  of  Europe  (No.  5), 
:d  from  an  engraving  of  1587  by  Matthias  Quad,  of  Koln, 
h,  was,  in  turn,  based  on  a  woodcut  dating  from  1537  by 
lines  Putsch,  of  Innsbruck.  In  this  map  Europe  is  represented 
woman  wearing  the  crown  of  the  Empire;  as  Charles  V  was 
n  tg  when  the  map  was  first  devised,  Spain  occupies  the  posi- 
ti.j  of  the  head,  Italy  the  right  arm  with  Sicily  as  the  Orb,  the 
£  irm  is  Denmark  while  Niirnberg  is  shown  as  the  heart.  The 
re  is  surrounded  by  waves  with  ships  and  dolphins  while  the 
ler  is  embossed  with  cloud  scrolls  interrupted  at  intervals  by 
k.s  emblematic  of  the  winds.  On  the  far  right  of  the  bowl  is  a 
•\  inscribed  lonas  Silbcr  Nurtnberga  1589.  The  underside  of  the 
t  bears  in  the  centre  a  figure  of  Germania  enthroned  over  a 
H  ian  warrior  and  crowned  by  an  eagle  while  a  lion  hands  her 
d  sceptre;  she  is  surrounded  by  figures  of  the  twelve  legendary 
a.  ent  Kings  of  Germany  cast  from  the  plaqucttes  of  Peter 
F  ncr,  under  each  of  which  is  a  cartouche  with  a  relevant  in- 
gj  Dtion.  The  top  of  the  cover  is  embossed  with  the  constella- 
t  s  and  over  this  are  two  free-standing  arches  of  silver  wire, 
u  n  the  intersecting  point  of  which  is  a  sphere  supporting  a 
f  ire  of  Christ  in  Judgement. 

;  would  be  difficult  to  imagine  a  more  typically  Mannerist 
I  niple  of  the  goldsmiths'  art  than  this  tazza;  not  only  could  it 
a  be  used  but  it  could  only  be  understood  if  it  were  picked  up 
1    each  part  studied  in  succession.  Starting  with  Christ  as 
leemer  on  the  base  one  passes  by  the  continents  which  have 
to  be  saved,  through  the  Old  and  New  Testaments  (the  story 
the  Fall,  the  Temple  and  the  Temptation  of  Christ)  to  the 
rid  as  then  constituted,  with  the  political  system  on  the  under- 
;  and  the  geographical  distribution  of  power  on  the  upper  side 
the  bowl.  The  cover  illustrates  the  history  of  Germany  and 
)  celebrates  her  power  on  its  lower  side,  while  the  heavenly 
iics  are  represented  above  and  finally  Christ  is  shown  ruling 
;r  all. 

n  the  previous  article12  devoted  to  Wenzel  Janmitzer  some 
.cription  was  given  of  the  table  fountain  commissioned  by  the 
iperor  Maximilian  II  in  which  an  equally  ambitious  pro- 
iramc  was  represented,  but  on  a  vehicle  of  much  larger  size, 
the  case  of  this  small  tazza  a  vast  theme  is  represented  on  a 
nute  scale;  without  the  help  of  a  written  explanation  of  its 
waning,  even  a  person  learned  in  history  and  science  might 
id  it  difficult  to  comprehend.  This  concentration  of  a  world  of 
stract  ideas  within  the  compass  of  a  small  piece  of  domestic 
ite  provides  one  of  the  most  striking  manifestations  of  Man- 
rist  art  in  our  field.  Unfortunately  no  other  comparable  works 
'  Jonas  Silber  exist;  if  this  tazza  was,  in  fact,  devised  by  the 
nperor  Rudolph  for  his  own  use,  it  may  have  been  unique  in 
Iber's  oeuvre.  The  many  dotted  prints  of  goldsmiths'  work  that 
ar  Silbcr's  monogram  or  are  attributed  to  him,  do  not  suggest 
at  his  other  works  were  of  comparable  interest. 

After  Wenzel  Jamnitzer,  the  most  famous  of  the  Niirnberg 
ildsmiths  of  the  second  half  of  the  sixteenth  century  was  Hans 
tzolt,  who  was  born  in  155 1,  admitted  master  in  1578  and  died 
1633.  He  is  of  particular  interest  in  the  present  context  on 


5.  Detail  of  the  inside  of  the  bowl  of  the  tazza  in  No.  4  showing  a  map  of 
Europe  in  the  form  of  an  Empress. 


account  of  his  enthusiastic  adoption  of  the  revived  Gothic  style. 
Though  he  was  not  actually  responsible  for  this  revival,  which 
seems  to  have  been  introduced  by  Wenzel  Jamnitzer,13  he  pro- 
duced a  large  number  of  cups  decorated  with  the  protruding 
bosses  typical  of  German  late  Gothic  silver,  though  few  were 
more  Gothic  in  feeling  than  the  double  cup  shown  in  No.  6.  No 
convincing  explanation  of  this  return  to  late  Gothic  forms  by  the 
goldsmiths  of  the  late  sixteenth  and  early  seventeenth  century  has 
ever  been  advanced.  The  trend  was  stronger  in  the  early  seven- 
teenth century  than  the  preceding  period;  it  may  have  been  con- 
nected with  the  Counter-Reformation  and  indicated  a  return  to 
fashions  that  had  prevailed  before  the  disturbing  influence  of  the 
Reformation.  Though  the  trend  also  made  itself  felt  in  the  design 
of  ecclesiastical  plate,  it  was  more  marked  amongst  secular  pieces. 
There  can  at  all  events  be  no  doubt  that  Hans  Petzolt  was  one  of 
its  chief  protagonists;  of  the  84  pieces  of  silver  purchased  by  the 
Niirnberg  City  Council  from  Petzolt  for  presentation  to  im- 
portant visitors  or  those  who  had  rendered  services  to  the  City14 
that  could  not  appropriately  be  rewarded  with  cash,  the  majority 
are  described  as  knorret;  that  is  to  say  decorated  with  lobes  in  the 
Gothic  style.  In  view  of  the  large  number  of  pieces  purchased 
from  Petzolt  in  the  twenty  years  between  1604  and  1624,  it  is  not 
surprising  that  he  should  have  repeated  himself  and  a  number  of 
his  most  handsome  productions,  as,  for  instance,  the  splendid 
nautilus  cup  illustrated  in  No.  7,  exist  in  several  identical  or 
almost  identical  versions.  In  this  respect  lie  seems  to  have  been 
very  much  an  exception.  Other  goldsmiths,  even  w  hen  using  the 
same  casting  patterns,  usually  assembled  them  in  a  different 
manner  to  avoid  exact  repetition  of  the  same  design. 

Petzolt  followed  on  from  Jamnitzer  111  his  mastery  of  sculp- 
tural effects  in  silver.  The  original  device  of  crowning  the  cover 
of  the  nautilus  cup  with  a  figure  enabled  him  to  add  to  the 
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6.  Silver-gilt  double  cup  by  Hans  Petzolt  of  Nurnberg,  the  foot  and  bowl 
embossed  with  strongly  projecting  lobes  in  the  revived  Gothic  style,  the 
applied  ornament  and  the  engraved  band  around  the  lip  in  Renaissance 
style,  late  sixteenth  century.  The  Rijksmuseum,  Amsterdam. 

plastic  quality  of  the  piece  and,  incidentally,  to  give  it  a  far  more 
interesting  profile  than  if  it  had  been  surmounted  by  the  minute 
figure  usually  placed  at  this  point. 

Hans  Petzolt  is  associated  with  three  different  types  of  cup 
showing  in  varying  degree  the  Gothic  revival  taste;  these  were 
lobate  cups  in  which  both  Gothic  and  Renaissance  elements 
could  be  found  (No.  6)  but  in  which  the  former  predominated, 
cups  which  were  close  reproductions  of  late  Gothic  prototypes 
and,  finally,  what  are  now  usually  called  pineapple  cups,  though 
contemporary  inventory  descriptions  make  it  clear  that  they 
were  then  called  bunch  of  grapes  cups  (Traubaipokalc)  No.  8. 
The  Traubciipokal  was  not  known  in  the  fifteenth  century  and 
was  not  therefore  a  pure  revival,  on  the  other  hand  its  design  was 
evidently  derived  from  late  medieval  sources.  Petzolt's  interest 


in  revived  Gothic  forms  had  great  influence  upon  his  contl 
poranes  and  foil  owers  in  the  Nurnberg  Guild,  far  more  so  jfl 
did  Christoph  Jamnitzer  who,  instead  of  looking  back  tojT 
style  of  fifty  years  before,  looked  forward  to  the  germina 
Baroque.  The  influence  Petzolt  enjoyed  was  doubtless  duJ 
part  to  his  favoured  position  in  the  Nurnberg  City  CouiiH 
which  brought  him  a  regular  supply  of  commissions  for 
sentation  pieces.  It  was  only  natural  that  the  style  favoured  by! 
City  Council  should  be  followed  by  other  goldsmiths  worl™ 
in  the  city,  and  as  a  result  this  archaising  style  of  Petzolt  persi:|l 
until  late  in  the  seventeenth  century.  It  may  have  contributeqt 
the  decline  of  Nurnberg  and  emergence  of  Augsburg  as  I 
chief  centre  of  the  goldsmiths'  art  in  South  Germany  which  tel 
place  at  this  time. 

Like  the  other  leading  Nurnberg  goldsmiths  Petzolt  also  f 
ceived  a  summons  from  the  Emperor  Rudolph  to  go  to  Pragutj 
work  for  him.  His  first  visit  there  was  in  1604  when  he  was 


7.  Nautilus  cup  with  silver  gilt  mounts  by  Hans  Petzolt  of  Nurnberg,  thej 
stem  in  the  form  of  a  triton  riding  on  a  dolphin,  the  cover  surmounted  byl 
a  female  half-figure  admiring  herself  in  a  looking-glass.  Late  sixteenth-! 
century.  The  Museum  of  Decorative  Arts,  Budapest.  A  pair  of  nautilus  cups 
made  to  the  same  design  is  in  the  Wiirttembergisches  Landesmuscum.it 
Stuttgart. 
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m  d  on  a  silver  fountain.  For  his  work  on  this  he  received  alto- 
a   r  the  sum  of  3166  Gulden  in  three  instalments  in  June,  July 
",n  August,  1605.  Writing  in  1730,  the  Niirnberg  historian, 
1  0  nn  Gabriel  Doppelmayr,  stated  that  Petzolt  had  been  en- 
tj  d  on  the  repair  of  a  silver  fountain,  which  one  is  tempted  to 
d  tify  with  that  delivered  by  Wenzel  Jamnitzer15  to  the 
g]  >eror  Rudolph  in  1 578,  but  the  amount  involved  seems  very 
J ;  if  repairs  alone  were  required.  A  note  made  in  the  account 
J  <  recording  these  payments  refers  to  a  further  3696  Gulden 
:i  to  Petzolt  for  other  new  completed  goldsmiths'  work,  in- 
i\  ting  that  he  must  have  received  a  number  of  major  com- 
n  ions  at  this  time.  The  large  sums  referred  to  above  do  not 
«  1  to  have  been  sufficient  to  cover  the  cost  of  Petzolt's  work 
fd  the  Emperor  Rudolph,  and  it  was  not  until  1608  that  he 
iJU  ived  a  further  2087  Gulden  towards  his  bill  for  the  fountain 
!«•  other  works.  The  Emperor  Rudolph  wrote  to  the  Niirnberg 
t  /  Council  on  March  23,  1616  requesting  them  to  permit 
M  :olt  to  visit  Prague  again  but  without  giving  details  of  the 
tvl  "k  he  was  required  to  carry  out.  His  stay  in  Prague  lasted 
I  il  October,  if  not  later,  and  the  bill  for  the  work  he  did 
ia  Hinted  to  some  1500  Thaler. 

I  )wing  to  the  vast  destruction  of  silver  during  the  Thirty 
I  irs  War  and  the  Napoleonic  wars  even  the  greatest  of  the 
I  -man  goldsmiths  arc  now  represented  by  only  a  handful  of 
s  living  pieces.  The  number  of  recognised  pieces  by  Wenzel 
J  mitzer  is  less  than  thirty  but  Hans  Petzolt's  surviving  oeuvre 
1  nbers  about  forty,  an  exceptionally  high  figure  for  a  six- 
>1  11th-century  goldsmith.  This  high  proportion  of  survival  is 
t  lbtless  due  to  the  nature  of  Petzolt's  business;  as  we  have  seen 
I  specialised  in  the  production  of  presentation  cups.  These 
I  >stly  entered  the  treasuries  of  reigning  monarchs  or  wealthy 
■  bility  who  were  not  likely  to  be  forced  by  financial  need  to 
.  lvert  them  into  specie  and  who  could  afford  to  purchase  plate 
a  new  style  without  melting  down  earlier  pieces.  Jamnitzer's 
;atest  achievements  were  of  great  size  and  value  and  his 
nous  table-fountains  had  the  great  disadvantage  that  when 
;y  had  ceased  to  be  fashionable,  they  were  difficult  to  maintain 
good  order  and  had  no  conceivable  use. 


NOTES 

1.  E.  Bohm:  Hans  Petzolt,  Munich,  1939,  pi.  XIX. 

1.  Ausgewahlte  Werke,  Kunstgewerbe  Museum,  Berlin,  1963,  No.  100. 

1.  M.  Rosenberg:  Jamnitzer,  Frankfurt  a.  Main,  1920,  pi.  11. 

1J.  L.  Sponsel:  Das  Crime  Gewolbe,  Leipzig,  1925,  Vol.  I,  pi.  21. 

)r.  O.  Doering:  'Des  Augsburger  Patriciers  Philipp  Hainhofer  Bcziehungen  zum 

;rzog  Philipp  II  von  Pommern-Stettin'.  Quellenschriften  fur  Kunstgeschichte,  1894 

79- 

ahrbuch  des  Allerh.  Kaiserhauses,  Vienna  1888,  Vol.  VII,  No.  4953. 
I.  Kris  u.  Otto  von  Falke:  'Beitrage  zu  den  Werken  Christoph  und  Hansjam- 
tzer,  Jahrbuch  der  Preussischen  Kunstsammlungen,  Vol.  47,  1926,  p.  i96ff. 
Such  plaquettes  even  reached  England.  The  figures  on  the  sides  of  the  English 
it  illustrated  in  the  Mannerist  Goldsmiths  (Part  4,  no.  3,  Connoisseur,  January, 
•67,  No.  3,  p.  20)  are  copied  from  lead  plaquettes  after  Peter  Flotner  (not  wood- 
its  as  was  stated  in  that  article)  and  a  tazza  bearing  the  London  hall  mark  for  1 567 
the  Parish  Church  of  St.  Michael,  Southampton,  illustrated  in  Jickson's  History  of 
tglish  Plate,  fig.  199,  200,  has  the  bowl  embossed  with  the  Meeting  of  Isaac  and 
sbecca  in  a  manner  that  recalls  the  style  of  Hans  Jamnitzer. 

K  set  of  four  very  finely  embossed  tazze  by  Christoph  Jamnitzer  arc  illustrated 
Rosenberg:  op.  cit.  pis.  69/70. 

This  painting  is  illustrated  in  colour  by  O.  Sronkova:  Fashions  throughout  the 
res,  London,  n.d.  p.  98  and  on  the  three  succeeding  colour  plates. 
For  a  full  discussion  of  this  tazza,  see  A.  Schonberger:  'Die  Wcltallsch.ile  K.usei 
adolfs  IT,  Studien  zur  Geschichte  der  europdischen  Plastik,  Munich,  1965,  p.  25 
The  Connoisseur,  Vol.  164,  1967,  p.  150. 

A  striking  example  of  Jamnitzer's  Gothic  revival  is  the  cup  of  the  Tucher  family 
1564,  ill.  Rosenberg:  op.  cit.  pi.  17. 
E.  Bohm:  Hans  Petzolt,  Munich,  1939,  p.  80. 

For  a  contemporary  account  of  this  table  fountain  see  the  article  on  Wenzel 
mnitzer  in  this  series,  Tlie  Connoisseur,  March,  1967. 


8.  Silver-gilt  standing  cup  in  the  form  of  a  bunch  of  grapes  (now  known  as 
a  pineapple  cup)  by  Hans  Petzolt  of  Niirnberg,  the  Stem  formed  as  an 
Emperor  bearing  a  shield  with  coat  of  arms  and  a  spear  with  pennant 
engraved  with  a  double-eagle.  This  type  of  cup,  though  of  Gothic  deriva- 
tion was  first  introduced,  perhaps  by  Petzolt  himself,  about  the  end  of  the 
sixteenth  century.  Kunstgewerbetnuseum,  Berlin. 
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Records  and  the  Nailsea 
glassworks 


SIR  HUGH  CHACf 


IN  the  eighteenth  and  nineteenth  centuries  there  were  many 
glassworks  in  England,  located  in  centres  such  as  Bristol, 
Stourbridge,  Birmmgham,  London,  Yorkshire,  Sunderland  and 
The  Tyne.  The  works  manufactured  variously  bottles,  window 
glass,  plate  glass  and  domestic  and  fancy  glass.  Many  firms 
possessed  only  a  single  furnace,  though  the  large  manufacturers  of 
window  glass  at  Smethwick,  St.  Helens  and  Sunderland  had  ex- 
tensive plants  in  the  nineteenth  century.  Most  of  these  glass- 
houses have  disappeared  and  although  we  know  the  names  of  the 
owners  and  the  types  of  ware  they  produced,  very  few  financial 
or  business  records  have  survived,  and  trade  lists  and  catalogues 
are  seldom  to  be  found. 

Bristol  was  one  of  the  most  flourishing  of  the  glassmaking 
towns  in  the  eighteenth  and  early  nineteenth  centuries  and  it  is 
recorded1  that  in  1761  there  were  fifteen  glasshouses  and  in  1794 
'about  12'.  Bottle  manufacture  employed  the  majority  of  the 
furnaces,  but  several  glasshouses  made  crown  window  glass  and 
three  were  engaged  in  producing  flint  domestic  glass.  'Bristol  is 
famed  today  for  the  special  kind  of  flint  glass  produced  there; 
"Enamel  '  (i.e.  opaque)  and  coloured  glasses  were  made  perhaps 
in  greater  quantities  in  Bristol  than  anywhere  else.' 

By  1833  most  of  the  glass  firms  in  Bristol  had  given  up  busi- 
ness and  there  only  remained  four2 — one  of  which  was  the  Nailsea 
glassworks — located  at  Nailsea,  a  Somersetshire  village  some 
eight  miles  west  of  the  City. 

The  Nailsea  works  is  one  of  the  few  of  which  historical  and 
financial  records  are  still  in  existence.  The  Chance  family3  who 
were  closely  connected  with  the  business  in  its  early  and  closing 
years,  have  fortunately  preserved  a  great  deal  of  material  relating 
to  their  business  activities.  This  includes  their  account  books  of 
the  iron-factoring  business  established  in  Birmingham  by 
William  Chance  in  1771 ;  his  son  Robert  Lucas  Chance's  account 
books  covering  the  period  1 82 1  to  1831,  during  which  period  he 
had  acquired  the  Spon  Lane  Glassworks  at  Smethwick;  and 
James  Timmins  Chance's  private  journal,  which  records  the 
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Ruins  of  the  Nailsea  glassworks,  looking  east,  the  Old  House. 


operations  of  the  family  glass  and  alkali  partnerships  from 
to  1875. 

Other  records  and  memoranda  inherited  by  the  author  o 
article  throw  light  on  the  activities  of  the  Nailsea  works, 
these  were  not  available  to  H.  St.  George  Gray,  O.B.E.  whe 
wrote  up  the  history  of  'Nailsea  Glass'  for  The  Contwisse 
articles  published  in  June  191 1  and  March  1923  ;  and  in  conj 
tion  with  Margaret  Lavington  in  a  contribution  made  in 
1920  dealing  with  John  Lane's  collection  of  'Nailsea  and  o 
glass'. 

Most  writers  of  books  on  glass-collecting  have  relied  on 
George  Gray's  articles  for  their  information  on  'Nailsea  Gil 
and  as  far  as  the  author  can  ascertain,  no  other  historical  resea! 
has  been  available.  Much  of  St.  George  Gray's  information  ab 
the  history  of  the  business  is  factually  correct,  but  curio 
enough  (as  he  admitted  to  the  author)  he  failed  to  make  it  clea: 
his  articles  that  the  Nailsea  interests  lay  in  the  manufacture 
window  glass  and  bottles,  and  not  in  the  production  of  fl 
coloured  and  other  domestic  wares.  The  first  of  St.  George  Graj 
articles  was  inspired  by  his  contact  with  Mrs.  Bertha  Ag: 
Challicom,  who  was  married  into  an  old  established  family 
furniture  dealers  in  Clcvedon  and  who  was  for  some  year: 
voracious  collector  of  glass  'antiques'.  Mrs.  Challicom  did  m 
of  her  collecting  in  the  locality  of  Nailsea  and  neighbourly 
but  she  travelled  widely  and  in  her  collection  are  items  bought 
such  far-away  places  as  Stratford-on-Avon,  the  Black  Count; 
and  Yarmouth.  She  assigned  a  great  many  of  the  pieces 
'Nailsea' — having  been  acquired  from  the  families  of  those  wl 
had  been  employed  in  the  Glass  Works.  But  she  and  St.  Geori 
Gray  seem  to  have  ignored  the  fact  that  in  the  early  years  of  tl 
Nailsea  Works,  there  were  many  other  glassworks  operating 
Bristol,  of  which  three  were  occupied  in  the  flint,  enamel  an 
coloured  domestic  glass  manufacture.  Glassmakcrs  move) 
around  from  factory  to  factory  and  took  their  'treasures'  wit 
them.  However,  there  is  no  doubt  that  some  of  the  items  in  Mr 
Challicom's  collection  actually  came  from  the  Nailsea  Factory 
But  a  friend4  who  knew  her  commented  that  'she  bought  any 
thing  if  it  was  called  "Nailsea".' 

When  Mrs.  Challicom  died  in  1939  she  left  her  'collection  c 
Nailsea  Glass'  as  to  one  half  to  the  Trustees  of  the  Somersl 
County  Museum  and  the  other  half  to  the  Trustees  of  the  Bristo 
Museum  and  Art  Gallery.  Unfortunately  the  Bristol  portiol 
was  largely  destroyed  in  the  air-raids  on  the  City,  but  at  th 
Castle  Museum  in  Taunton  many  of  her  best  pieces  arc  pre- 
served and  catalogued.  Before  commenting  on  items  in  th( 
Challicom  collection  and  on  St.  George  Gray's  assessment  ol 
their  origin,  it  seems  suitable  to  turn  to  the  history  of  the  Nailsea 
Works. 

John  Robert  Lucas,  son  of  a  Worcestershire  man  who  came 
from  Hanbury  near  Bromsgrove — the  home  for  several  cen- 
turies of  the  Chances  who  were  yeomen — and  who  was  origin- 
ally a  cooper,  but  later  traded  in  cider  and  beer  and  was  a  partner 
in  the  Limekiln  bottle  works  in  Bristol,  inherited  his  father 
business  while  still  a  minor.5 
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VALUABLE  PREMISES  i  LANDS 


t.  Plan  of  land  and  premises  for  auction  at  Nailsea,  showing  the  sites  of 
N  i  Furnace  (lot  2),  No.  I  Furnace  (lot  4),  Rolled  Furnace  (lot  5).  Right. 
Tj  bells,  on  the  left  with  a  copper-green  body  and  opal  handle,  and  on 
tl  ight  with  a  dark-blue  body  and  flint  handle.  Dating  from  the  end  of 
tl|  ighteenth  or  early  in  the  nineteenth  century  both  could  come  from  a 
B|  ol  factory;  the  finials  distinguish  the  handles  from  the  usually  'ringed' 
Si  rbridge  types. 


"  j  le  was  a  very  energetic  and  enterprising  man  and  decided  to 
ej :  up  his  beer  and  cider  business  and  to  establish  a  crown 
\  idow  glass  works.  Tradition  says  that  he  was  fond  of  the 
c  atry  and  used  to  spend  time  with  friends  who  had  a  farm 
r  r  the  village  of  Nailsea  in  the  centre  of  the  cider  apple  country 
E  nit  eight  miles  west  of  Bristol.  Round  Nailsea  there  were  long 
I  iblished  shallow  coal  pits  and  not  far  away  near  Clevcdon, 
I  re  were  limestone  quarries.  It  is  not  clear  why  he  decided  on 
!  ilsea  as  the  location  of  his  glasshouse,  but  land  must  have  been 
1  -aper  than  in  Bristol  and  coal  was  available  on  the  spot.  He  had 
)ther  reason  for  being  interested  in  glass  manufacture,  having 
.rried  a  daughter  of  John  Adams  the  manager  of  a  bottlcworks 
Stanton  Wick,  a  hamlet  near  Chelwood,  about  ten  miles 
ith  of  Bristol.  There  were  coal  pits  nearby,  and  sand  and  lime- 
nc  were  available  locally.  This  glasshouse  was  founded  in  1660 
Robert  Foley,  the  ironmaster  and  coal  owner,  with  the  help 
three  Huguenot  glassmakcrs  named  Paul  Tyzack,  his  nephew 
ichariah  Tyzack  and  Abraham  Tigo,  and  was  established  to 
ake  window  glass  and  bottles. 

In  1788  Lucas  took  as  partners  Henry  Pater  and  William 
oathupe,  of  Bristol — the  latter  said  to  have  started  as  a  boy  in  his 
vn  counting  house.  They  rented  the  works  at  Stanton  Wick, 
here  bottles  were  manufactured,  and  built  a  new  glasshouse  at 
ailsca,  with  cone  and  single  furnace  for  the  manufacture  of 
own  glass.  To  house  his  workers,  Lucas  built  nineteen  cottages 
[joining  the  works,  and  continued  to  use  his  premises  in  Nicho- 
s  Street,  Bristol,  as  a  warehouse  and  counting  house.  The  crown 
ass  venture  must  have  proved  successful  as  about  1790  a  second 
own  glass  furnace  was  erected.  But  Lucas'  finances  were  be- 
aming strained  and  in  1793  a  new  partnership  was  formed 
'ater  retiring)  and  Lucas'  two  brothers-in-law,  William  Chance 
id  Edward  Homer,  hardware  merchants  of  Birmingham  since 
771,  were  joined  as  partners,  contributing  _£io,ooo  of  capital, 
aortly  afterwards  Edward  Homer  came  to  reside  near  Nailsea, 
ough  his  partner  William  Chance  remained  to  run  the  hard- 
are  business  in  Newhall  Street,  Birmingham.  William  Chance, 
ho  was  born  in  Bromsgrove  and  brought  up  by  a  bachelor 


uncle,  must  have  known  the  Lucases,  and  his  firm,  which  traded 
down  to  the  West  Country  and  South  Wales,  had  business  con- 
nections with  Lucas.  The  'Nailsea  Crown  Glass  and  Glass  Bottle 
Manufacturers'  prospered,  as  can  be  shown  by  an  entry  in  the 
Chance  and  Homer  partnership  accounts  for  1798,  when  it  was 
estimated  that  the  investment  in  'the  Glass  Trade'  had  shown  a 
profit  of  -£3,000.  But  in  the  early  years  of  the  nineteenth  century 
things  were  not  going  so  well  and  in  181 1  it  was  decided  to  put 
William  Chance's  eldest  surviving  son,  Robert  Lucas  Chance,  who 
had  learned  his  business  in  Birmingham,  in  charge  at  Nailsea. 
Lucas  Chance  soon  discovered  that  there  were  weaknesses  in  the 
management  at  the  Works  and  decided  to  find  another  glass- 
house manager.  He  had  heard  of  John  Hartley,  the  manager  of 
the  Dumbarton  works  on  the  Clyde  and  'the  leading  crown  glass 
expert  in  the  Country'.  Posting  up  to  Scotland,  he  is  said  to  have 
pulled  Hartley  out  of  bed  and  persuaded  him  to  come  to  Nailsea. 

Lucas  Chance  did  not  stay  long  at  Nailsea  and  in  [815  moved 
to  London  to  establish  himself  as  a  window  glass  merchant.  He 
sold  his  interest  111  the  Nailsea  partnership  and  his  father  retired  as 
a  partner  in  1821. 

While  crown  glass  was  the  principal  manufacture  at  Nailsea, 
the  partnership  ran  its  bottle  works  at  Stanton  Wick  until  [815 
when  the  lease  was  terminated  and  some  of  the  glassmakers  u  ere 
transferred  to  Nailsea. 

It  is  known  that  in  the  early  years  bottles  were  manufactured  at 
Nailsea,  as  a  plan  of  the  works  as  they  stood  in  1870  shows  'site  of 
old  bottle  house  and  kilns'.  Possibly  the  bottle  house  was  built  in 
1 8 1 5  after  Stanton  Wick  was  abandoned.  For  a  short  period 
about  1806  the  partners  owned  the  bottle  works  of  Elton,  Miles 
&  Co.  in  Bristol,  but  whether  they  were  operative  or  for  how 
long  is  not  known. 

Now  what  is  interesting  to  Collectors  and  not  made  clear  by 
St.  George  Gray,  is  that  the  'Nailsea'  business  was  primarily  en- 
gaged in  crown  and  bottle  glass  manufacture.  It  has  been  stated 
that  Lucas  produced  at  the  time  of  the  Napoleonic  Wars  certain 
domestic  articles  manufactured  in  crown  or  bottle  metal." 
possibly  with  a  view  to  avoiding  the  very  heavy  excise  duty  on 
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Jug  and  flask,  left  and  right,  of  crowiA 
metal.  Drum  stick,  centre,  of  window^, 
metal  with  ruby  centre.  Drum  stick,  bott^X 
made  at  Nailsea  in  the  middle  nineteenth 
tury. 


flint  glass.  But  whether  the  jugs  and  other  domestic  articles' 
were  a  regular  line  of  manufacture  or  were  made  and  sold  by  the 
glassmakers  for  their  own  pockets  cannot  be  established.  What 
appears  to  be  definite  is  that  no  flint,  coloured  or  enamel  glass 
was  produced  by  the  Nailsea  partnership.  Such  glasses  require  a 
much  lower  melting  temperature  than  crown  or  bottle  glass  and 
are  melted  in  covered  pots.  They  could  not  conveniently  be 
made  in  the  same  furnace  if  it  was  melting  crown  or  bottle 
metal. 

The  glassmakers  at  Nailsea  and  Stanton  Wick  must  have  had 
their  friends  in  the  Bristol  flint  glass  works,  from  whom  they 
could  have  acquired  lumps  of  enamel  and  coloured  glass  cullet. 
These  materials  were  used  to  decorate  the  crown  or  bottle-based 
glass  when  blown  into  vessels  of  different  types  and  sizes.  But  the 
Bristol  bottle  houses  could  equally  well  have  produced  such 
articles,  as  could  other  bottle  works  up  and  down  the  country, 
so  unless  the  origin  of  any  item  of  this  type  is  specifically  known, 
it  is  almost  impossible  to  assign  it  to  any  particular  glasshouse. 
However,  the  Collector  has  become  accustomed  to  call  such 
articles  'Nailsea'  so  let  'Nailsea'  have  the  credit  of  being  a 
business  from  which  emanated  this  category  of  ware  ! 

St.  George  Gray  has  elaborated  the  history  of  the  Nailsea  firm 
rn  his  second  Connoisseur  article,  so  it  is  not  necessary  to  cover 
ground  which  has  already  been  adequately  tilled.  But  since  the 
article  was  written,  information  has  come  to  hand  which  bears 
upon  the  kinds  of  glass  manufactured  after  the  death  of  Lucas  in 
1828.  A  small  notebook  kept  by  C.  J.  Coathupc  who  was 
managing  the  works  in  1836-37  gives  a  very  complete  account  of 
operations.  No  mention  is  made  of  bottles  or  domestic  glass — 
only  crown  glass  was  being  produced  in  two  furnaces  at  the  rate 
of  about  1 1  million  square  feet  per  annum.  Some  120  people 
were  employed  in  the  works  and  at  the  warehouse  in  Bristol. 
The  works  produced  its  own  pots  and  the  alkali  used  as  a  flux  in 
the  glass  batch;  and  had  its  staff  of  cratemakers,  glass  packers, 
smiths,  masons,  carpenters  and  yardmen. 

John  Gayner,  of  the  Salem  Glassworks,  New  Jersey,  U.S.A. 


who  worked  at  Nailsea  from  183  1  to  1866  in  a  memorandi 
written  to  the  superintendent  of  the  Bristol  Museum  in  i< 
stated  that  'between  1833-44  the  product  was  crown  glass  andi 
1844  the  Company  introduced  the  sheet  glass  and  glass  shades  ] 
covering  delicate  articles  such  as  clocks  and  wax  fruit.' 

Another  and  later  account  of  the  works'  operation  has  cor 
down  from  Francis  Mountain7  one  of  the  glassmakers  who  hj 
been  employed  by  the  lessee  Samuel  Bowen  in  the  sixties.  CroA 
glass  had  not  entirely  been  replaced  by  sheet  glass  and  the  mamj 
facture  of  rolled  plate  and  cathedral  glass  white  and  coloured,  hg 
been  started.  A  small  blowing-hole  was  used  to  produce  oval  ar 
round  shades,  jugs,  decanters,  frsh-bowls,  bottles  and  all  kinds 
fancy  articles,  and  two  blowers  were  engaged  in  this  work.  (Tr. 
metal  was  gathered  from  the  crown  glass  pots). 

Another  employee,  by  name  John  M.  Eyres,  who  was  a  clerij 
from  1862  to  1869  mentions  that  brilliant-cut,  painted  anl 
enamelled  (i.e.  sandblasted  or  acid  obscured)  sheet  glass  was  proij 
duccd,  but  it  is  not  clear  whether  the  sheets  of  coloured  ol 
flashed  glass  were  made  in  the  works  (the  plan  of  1870  docs  no 
show  a  'monkey  furnace')  or  purchased  from  other  windoA 
glass  manufacturers. 

A  French  blower  by  name  Louis  Amede  was  employed  during 
Eyre's  time  and  three  sheet  glass  flatteners  called  Desguin,  bull 
they  all  left  when  war  broke  out  between  France  and  Germany! 
They  lived  in  a  block  of  houses  created  some  time  after  1840  or 
the  opposite  side  of  the  main  road  and  known  as  'French  Rank'.i 
No  evidence  of  the  employment  of  other  foreigners  at  Nailseaf 
has  come  to  light  during  the  author's  investigations  and  it  seems| 
most  improbable  that  any  Frenchmen  or  Italians  would  havel 
been  engaged  at  the  time  of  the  Napoleonic  Wars.  The  Parish' 
registers  are  incomplete,  but  those  examined  contain  no  foreign  | 
names;  and  the  'Terriers' — permits  to  reside  in  the  neighbour- 
hood— are  equally  void  of  foreign  names. 

It  was  usual  for  window  glass  factories  during  the  latter  half  of ! 
the  nineteenth  century  to  use  surplus  metal  to  manufacture  roll- 
mg  pins,  milk  pans,  fish  globes,  propagating  glasses,  shades  and 
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ti  like,  and  such  articles  were  produced  at  Nailsca  towards  the 
|j  of  its  period  of  activity.8  When  Chance  Brothers  &  Co., 
[-  ght  the  works  and  restarted  manufacture  in  1870,  only  sheet 
ij  rolled  glass  was  manufactured.  But  unfortunately  for  the 
B  iers  the  supply  of  best  quality  coal  ran  out,  good  quality  glass 
q  Id  not  be  manufactured  and  the  works  was  finally  closed 
c  vn  in  1873. 

"he  author  has  had  the  opportunity  to  study  a  number  of 
|i  /ate  collections  of  glass  made  in  and  around  Bristol  and  in 
!  nerset  prior  to  1914  and  subsequently;  and  most  of  these  con- 
l  i  examples  of  the  coloured  glass  Triggers'  similar  to  those 
strated  in  The  Connoisseur  articles,  as  well  as  'Country' 
nestic  vessels  produced  in  the  Bottle  Houses.  One  of  the  most 
ensive  exhibits  is  to  be  found  at  Clevedon  Court — a  National 
ust  property  lying  on  the  Nailsea  side  of  Clevedon.  The  late 
iy  Elton,  whose  family  lived  at  the  Court,  got  together  a  very 
)resentative  collection  which  has  been  added  to  by  her  son  and 
beautifully  displayed.  There  is  a  range  of  pieces  similar  to  those 
the  Challicom  collection  and  there  are  some  very  fine  ex- 
lples  of  the  fantastic  'set-piece'  representing  ships,  birds  and 
antains  built  up  from  flint,  opal  and  coloured  cane.  In  addition 
[  the  typical  black  or  pale  green  jugs  and  bottles,  there  are  some 
itstandingly  fine  opal  and  coloured  pipes,  and  double  and  single 
.sks.  One  particularly  interesting  piece  is  a  water  bottle  in  pale 
'een  metal  with  double  ruby  looped  decoration  and  with  a 
lded  foot  which  was  given  by  Chance  Brothers'  manager  Mr. 
:onicr  to  an  employee  of  the  late  Sir  Arthur  Elton,  Bart;  this 
^finitely  emanated  from  the  Nailsea  Works. 

Mrs.  Challicom's  collection  at  the  Castle  Museum,  Taunton,  was  carefully 
amined  by  the  author  and  can  be  divided  into  five  main  sections: 
Jugs,  flasks,  bottles  and  vases  in  black  glass  flecked,  spotted  or  looped  with  opal. 
Pale  green  bottles  andjugs  sometimes  plain,  sometimes  decorated  with  blue,  red 

purple  blotches;  sometimes  striped  with  broad  bands  in  blue  or  red;  and  some- 
lies  with  the  rim  of  the  mouthpiece  finished  with  an  opal  band. 

Bells,  pipes,  bellows,  flasks  (single  and  double)  in  flint,  opal  or  coloured  metal, 
:her  plain  or  decorated  with  coloured  loops  and  stripes  or  with  threading. 

Walking  sticks,  shepherds'  crooks,  drum  sticks,  rolling  pins,  toasting  forks  and 
e  like  mostly  in  pale  green  (crown  or  sheet)  metal. 
Other  Triggers'  (glassmakers'  curiosities). 


Mrs.  Challicom  usually  noted  where  the  various  items  she 
collected  were  purchased.  Many  pieces  arc  labelled  'Nailsea',  but 
suspicion  was  immediately  aroused  by  finding  a  bell  with  pale 
ruby  body  so  marked,  but  with  a  note  'Bought  at  Kinver,  Staffs,' 
and  another  marked  'Bought  at  Bilston'.  These  are  clearly  of 
Stourbridge  and  district  manufacture.  Other  pieces  marked 
'Nailsea'  were  bought  at  places  far  from  Bristol. 

Most  of  the  pale  green  pieces9  in  the  Taunton  Collection, 
whose  origin  is  specifically  noted  as  emanating  from  the  Nailsea 
works,  are  described  as  'bottle  glass.'  In  fact  they  were  almost 
certainly  made  from  crown  or  sheet  metal  and  some  of  them 
were  probably  made  towards  the  end  of  the  life  of  the  works,  as 
the  metal  is  freer  from  bubbles  and  of  a  better  colour  than  those 
of  earlier  manuficture.  But  they  were  not  necessarily  made  at 
Nailsea,  as  the  glassmakers  could  have  worked  in  one  or  other  of 
the  Bristol  Crown  Houses  or  111  Stourbridge,  Birmingham  or 
elsewhere.  Rolling  puis,  walking  sticks,  drum  sticks  and  the  like 
were  favourite  exercises  for  the  glassblowers  after  their  shift  was 
finished. 

To  summarize  the  available  information  about  the  Nailsea  ll'orks  products: 

1.  In  the  early  years  black  bottles  were  made  at  Stanton  Wick  until  manufacture 
ceased  in  1815.  Bottles  were  made  at  Nailsea,  but  not  after  1830  or  thereabouts. 

2.  The  original  product  of  the  Nailsea  Works  was  crown  window  glass.  After  1844 
sheet  window  glass  began  to  take  the  place  of  crown  glass  and  in  the  sixties  rolled 
plate  glass  was  manufactured. 

3.  In  the  early  years  'Country  Market'  articles  were  produced — jugs,  vases, 
bottles,  rolling  pins  and  fancy  bottles — in  black  bottle  glass  decorated  with 
flecking,  splashing,  looping  and  striping.  But  such  articles  were  made  in  many 
contemporary  works — e.g.  Wrockwardine  Wood  in  Shropshire,  Alloa10  in 
Scotland. 

4.  Pale  green  domestic  articles  were  possibly  made  from  crown  glass  metal  in  the 
early  years,  e.g.  jugs,  carafes  and  bottles.  But  whether  as  Triggers',  or  as  a  regular 
line  of  manufacture,  cannot  be  stated  with  accuracy. 

s.  When  'Shades'  were  introduced  about  1844 — other  articles  were  made  from 
crown  or  sheet  metal — carafes  (plain  and  decorated  with  looping),  rolling  pins, 
jugs,  milk  pans,  fish  bowls  and  various  other  sorts  of 'fancy'  work. 

6.  Triggers'  would  have  been  made  at  any  time  during  the  Works'  activity.  Top- 
hats,  walking  sticks,  drum  sticks,  toasting  forks  and  the  like.  Mostly  in  pale  green 
metal  but  possibly  also  in  bottle  glass. 

7.  No  flint,  enamel  or  coloured  flint  (lead  based)  glasses  were  ever  made  at  Nailsea 
or  Stanton  Wick.  The  flasks,  bells,  pipes,  candle  sticks,  bugles,  scent  bottles,  mugs, 
tankards,  pole-heads,  glass  balls,  coloured  rolling  pins  and  so  on10  were  produced  in 
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Rolling  pin,  left,  clear  window  glass  bod 
blue  looping.  Rolling  pin,  right,  clear 
glass  body  flecked  with  ruby  and  blue.  T 
sides  coated  with  white  plaster.  Second 
nineteenth  century.  Flask,  centre  top,  opa' 
ruby  and  blue  looping.  Flask,  centre  bc^ 
Bristol  'enamel'  with  dark  blue  looping,  lie- 
eighteenth  or  early  nineteenth  century 


many  flint  works  during  the  eighteenth  and  early  nineteenth  century  in  Bristol 
(until  flint  glass  manufacture  ceased),  Stourbridge,  Warrington  and  on  the  North 
East  Coast.  Bristol  made  the  very  dense  flint  enamel  glass  (but  other  glassmaking 
centres  may  also  have  melted  similar  metal)  which  can  be  distinguished  by  its  high 
specific  gravity  and  which  was  opacified  by  arsenic  or  possibly  with  tin  oxide.  The 
lead  oxide  content  was  over  40  per  cent  and  the  specific  gravity  about  3.58.  If  the 
collector  wishes  to  put  a  name  to  such  items,  he  can  choose  between  'Bristol'  or 
'Stourbridge'  according  to  his  taste!  But  he  will  definitely  be  wrong  if  he  assigns 
them  to  the  Nailsea  works. 


NOTES 

1  Society  of  Glass  Technology.  Volume  IX,  No.  33.  March  1925.  'The  early  glass- 
houses of  Bristol' — Francis  Buckley. 

2  'Glassmaking  in  England.'  H.J.  Powell. 

3  'Chance  of  Bromsgrove  and  Birmingham'  published  privately  by  J.  F.  Chance  in 
1892;  and  'A  History  of  the  firm  of  Chance  Brothers  and  Co.'  written  by  the  same 
author  and  published  in  1919  (Spottiswoodc)  have  references  to  the  family  con- 
nection with  the  Nailsea  Works,  and  to  the  Chance,  Lucas  and  Homer  families. 
At  the  Spon  Lane  Works  there  is  a  very  extensive  collection  of  business  records, 
used  by  J.  F.  Chance  in  his  'History'  and  by  Dr.  T.  C.  Barker  in  his  book  'Pilking- 
ton  Brothers  and  the  Glass  Industry'.  (George  Allen  and  Unwin,  i960.) 

4  Miss  Marg  arct  E.  Wood  of  Winscombc,  Somerset.  Her  lather  collected  around 
Taunton  and  Wrington  before  1914,  and  she  inherited  a  small  lot  of 'enamel'  flasks, 
decorated  with  red  and  blue  loopings.  Also  some  bottle  glass  jugs  and  vases  flecked 
with  opal. 

J  John  Robert  Lucas  was  born  in  1754  and  his  father  Robert  Lucas  was  born  in  1705 
and  died  in  1775. 

11  'English  Glass.'  W.  B.  Honey.  Collins  1946.  'Lucas  sought  to  avoid  paying  some 
of  the  Excise  Duty  by  making  jugs,  other  vessels  for  domestic  use  in  bottle  glass, 
which  was  taxed  at  a  lower  rate.' 

'  A  memorandum  sent  by  him  to  the  Bristol  Museum  when  he  was  seventy-two 
years  of  age. 

8  J.  F.  Chance  'A  History  of  the  firm  of  Chance  Brothers  &  Co.'  Note  P.  48.  'In 
1868  a  number  of  these  miscellaneous  articles  were  being  made.  A  list  left  by  John 
Chance  includes  preserve  jars,  propagating  glasses,  ships  lights,  milkpans,  pastry 
pans,  fern  stands,  bee  glasses,  fish  globes,  aquaria,  rolling  pins,  cucumber  frames 
and  gauge  tubes.  These  were  made  from  metal  left  at  the  bottom  of  the  pots  or 
when  the  metal  was  unsuitable  for  sheet  manuficture. 
Examples  of  pale  green  glass  articles  in  the  Challicom  collection. 
B.2282.  Carafe.  Clear  bottle  glass  with  greenish  tinge.  Laticinio  decoration  in 
opaque  white.  Made  by  James  Kelly. 

B.2257.  Top  hat.  Clear  bottle  glass.  Labelled  'Old  Nailsea  glass  made  by  Dcsguin'. 
B.2429.  Shepherd's  Crook.  Clear  bottle  glass  with  greenish  tinge 'made  by  Richard 
Knight  1790'. 

Desguin  was  one  of  the  Frenchmen  who  worked  at  Nailsea  in  the  1860's.  Kelly 
was  an  Irishman  'who  came  to  mix  metal  for  the  coloured  glass  in  Bowen's  time'. 
About  the  same  time  there  was  a  crown  blower  by  name  I.  Knight — possibly  a  son 
of  Richard  Knight. 

Some  years  ago  a  Miss  Vowles— living  in  a  house  adjoining  the  Works — showed  the 
author  a  pale  green  drum  stick  and  a  toasting  fork  which  she  had  inherited  from  her 
parents.  Her  grandfather  was  a  blower  in  the  sixties  and  her  father  had  worked  for 
Chance  Brothers  as  a  boy. 


Carafes,  with  ruby,  left,  and  blue,  right,  looping  made  in  window  gla* 
factories,  for  example  Nailsea,  in  the  second  half  of  the  nineteenth  centurj 


,J  Illustrated  in  St.  George  Gray's  articles  in  The  Connoisseur. 

10  'Scottish  Jacobite  Glass.'  Arnold  Fleming  1938.  P.  126  Timothy  Warren,  whel 
served  his  apprenticeship  at  Nailsea  worked  in  the  Alloa  Glass  Works  in  the  i82o's| 
Bellows-shaped  flasks  and  oil  and  vinegar  bottles,  decorated  with  looping  ancB 
quilling  were  made  at  the  Alloa  and  at  the  Verrevillc  Works  in  Glasgow.  PlateiB 
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roblems  and  solutions :  2 


m  FITZMAURICE  MILLS 


r 


OTECTION  from  the  effects  of  central  heating  or  air 
nditioning  is  just  as  important  with  ivory  as  with  fine  wood 
ure.  Carvings  from  ivory  or  bone  can  be  quickly  affected 
hange  of  temperature  coupled  with  a  change  of  humidity, 
.ces  are  known  where  these  causes  have  brought  about  not 
distortion  and  warping,  but  also  splitting  of  the  material, 
jcation  of  the  pieces  should  be  decided  with  care.  Obviously 
hould  not  be  placed  in  direct  relation  to  a  localized  source  of 
e:|  and  less  obviously  they  should  not  be  put  so  that  they  are 
|1|  :ced  to  the  direct  rays  of  the  sun  through  a  window  or 
x|  ;ed  to  cold  draughts.  The  subject  of  central  heating  and 
pj  dity  control  provokes  considerable  argument.  The  safest 
oj  c  is  where  possible  to  bring  the  rise  of  temperature  in 
ri  mllv  with  the  onset  of  winter  and  to  have  an  instrument  to 
1.  ure  humidity.  There  are  also  available  appliances  which  can 
ia  in  keeping  a  control  on  the  level  of  humidity. 
1 1  te  day-to-day  cleaning  of  ivory  if  it  is  exhibited  without  a 
1   case  need  not  be  more  than  careful  dusting,  and  if  it  is 
U  irately  carved  by  the  use  of  a  soft-hair  brush.  In  the  handling 
f  recious  examples  it  is  an  advantage  to  wear  soft  gloves  of 
I  r  soft  chamois  or  cotton,  which  precludes  the  danger  of 
a  ches  from  rough  pieces  of  skin  or  finger  nails.  If  the  grime  on 
J  ce  of  ivory  cannot  be  removed  by  dusting  or  with  a  vcrv  soft 
h  it  may  be  gently  cleansed  by  washing.  It  is  safer,  however, 
:o  use  pure  water  alone  but  rather  a  mixture  of  water  with  a 
■  methylated  spirit  plus  a  few  drops  of  mild  detergent.  The 
ising  should  be  carried  out  using  a  piece  of  cotton  wool  that 
aeen  well  wrung  out  and  applying  it  gently  to  the  surface  of 
vory;  to  reach  into  deep  parts  of  the  carving  use  a  small  piece 
loistened  cotton  wool  wound  on  to  the  head  of  a  match  or  an 
lge  stick.  Never  do  this  using  a  metal  point  as  there  is  far  too 
it  a  risk  of  damage.  For  more  resistant  grime  a  little  finely 
/dered  whiting  can  be  added  to  the  water  and  methylated 
it  and  gently  rubbed  over  the  offending  areas. 
sory  is  susceptible  to  staining,  and  as  the  material  is  often  very 
ous  a  stain  will  generally  be  deep  set.  No  attempt  should  be 
ie  at  removing  a  stain  without  consulting  a  specialist, 
ther,  many  ivory  carvings  may  have  been  made  originally 
h  burnt  or  colour  staining,  which  can  cause  confusion.  Ivory, 
h  time,  docs  alter  its  colour,  tending  to  yellow.  This  is  a 
ural  patination  and  should  be  left.  There  are  cases  where 
kening  if  excessive  can  be  displeasing  and  some  form  of  gentle 
aching  may  be  attempted.  The  safest  method  for  this  is  to 
pare  a  paste  of  whiting  with  20  volume  hydrogen  peroxide, 
protect  the  hands  rubber  gloves  should  be  worn,  and  the 
te  should  be  spread  evenly  over  the  ivory.  The  length  of  time 
s  left  on  will  vary  greatly.  First  attempts  should  last  about 
sen  minutes,  and  then  the  carving  should  be  carefully  washed 
h  several  pieces  of  cotton  wool  dipped  in  clean  water  and 
Ling  out.  It  is  important  during  the  whole  of  this  operation 
t  the  liquid  application  is  kept  to  the  absolute  minimum  to 
vent  damage  from  cracking  or  warping.  It  is  best  to  carry  out 


Ivory  figure  of  Meleager.  Flemish,  seventeenth  century.  Sotheby  &  Co. 


this  form  of  cleaning  on  a  dry  day,  so  that  after  the  surface 
moisture  has  been  removed  the  ivory  can  be  left  in  the  fresh  air 
to  dry  out.  Finally,  as  a  finish  and  to  assist  in  restoring  the  soft 
sheen  a  small  amount  of  almond  oil  cm  be  applied. 
Correspondence  is  invited — Editor. 
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The  pedestal  bowl 


Its  probable  origin  and  purpose 


GERARD 


AMONG  the  tabic  vessels  that  came  into  use  at  the  end  of  the 
eighteenth  century  is  the  pedestal  bowl,  known  at  different 
times  since  then  by  several  differing  names;  the  early  examples 
are  most  often  seen  in  glass.  It  is  a  development  of  the  years  be- 
tween 1780  and  1800  and  an  adaptation  to  glass  of  a  common 
form  of  Greek  pottery  vessel.  Until  about  1820  it  follows  very 
closely  on  pottery  forms,  but  in  a  second  phase,  from  about  1820 
to  1840,  the  glass  character  is  more  in  evidence. 

The  pedestal  bowl  has  three  parts — bowl,  stem  and  foot.  In  the 
early  examples  the  form  of  the  bowl  is  cither  circular  or  oval 
(No.  1),  the  latter  aptly  called  'boat-shaped',  and  is  deep  and  full. 
The  most  striking  feature  of  the  bowl,  often  present  in  the  oval 
examples  is  a  turnover  rim  (No.  1),  made  possible  by  the  use  of 
very  thick  metal,  which  must  be  regarded  as  the  bowl's  most 
significant  contribution  to  the  repertory  of  glass  form.  The  turn- 
over rim  has  no  known  ancestor  in  Greek  pottery  vases:  more 
than  that  it  has  no  predecessors  in  glass.  The  source  cannot  be 
identified  with  certainty  but  this  seems  to  be  another  adaptation 
to  glass,  here  from  stone  carving.  A  small  number  of  Roman 
stone  vases  have  an  overhanging  rim  of  this  type,  and  in  Renaiss- 
ance designs  it  occasionally  appears.1  The  stem  is  thick  and 
moderately  long,  three  inches  being  an  average  length;  though  a 
true  knop  is  not  a  feature,  there  is  often  a  thickening  in  the 
centre.  The  foot  at  first  was  small,  most  commonly  square  and 
about  half  an  inch  deep,  but  in  some  examples  is  oval,  shallower 
and  larger  (No.  1). 

In  examples  dating  after  about  1820  the  bowls  vary  greatly  in 
shape  and  seem  to  show  the  glass  blowers  escaping  from  their 
close  dependence  on  Greek  pottery  forms,  and  developing  new 
ideas,  although  the  Greek  influence  is  still  paramount.  The 
drawings  made  for  the  Watcrford  glass  factory  about  18302 
show  some  of  the  great  variations  in  form  among  the  bowls  of 
this  date.  The  stem  is  similar  in  length  to  the  earlier  examples,  but 
slightly  narrower  in  section;  it  has  a  well  developed  knop3 
(No.  2).  Since  the  oval  bowl  had  gone  out  of  fashion  the  foot  of 
the  later  examples  was  round  and  larger  than  before  (No.  2). 

There  are  two  problems  about  the  pedestal  bowl — its  date  and 
country  of  origin,  and  its  original  purpose.  Following  closely,  as 


it  does,  on  the  form  of  the  Greek  pottery  vase,  it  is  very  ufll 
that  there  are  any  examples  which  date  from  before  the  pol 
ity  of  the  vase  form  itself.  The  evidence  suggests  that  this  1 
to  become  an  obsession  in  the  1780's  and  it  seems  that  thl 
session  was  still  persisting  after  1 800  both  in  England  and  F11 
Hopes  Household  Furniture  and  Interior  Decoration  was  pub] 
in  England  in  1807,  and  Percier  and  Fontaine's  Recueil  d\ 
ments  was  published  in  France  in  1812.  These  books  both 
the  obsession  with  the  Greek  vase  form  at  its  full  develop! 
they  do  not  enable  us  to  date  its  beginning,  and  all  we  can  d 
put  on  this  beginning  the  very  approximate  date  of  1780. 
country  of  origin  is  also  unknown.  So  many  of  the  rema 
examples  of  the  glass  pedestal  bowl  have  come  to  light  in  Ir< 
that  it  has  been  frequently  claimed  that  the  whole  type  is  a: 
development :  but  the  Irish  glass  industry,  such  as  it  was  d 
the  years  that  concern  us  here,  was  in  so  many  ways  a  prod 
emigre  English  workmen  that  this  has  little  meaning,  and  it 
more  likely  that  the  idea  of  adapting  the  form  of  the 
pottery  vase  to  glass  is  English,  since  England  was  much  mo! 
touch  with  European  developments.  The  probability  is 
there  was  an  English  origin  for  the  type  as  a  whole,  but  tha1 
later  bowls  as  they  appear  in  the  Waterford  Factory  drawinj 
Irish.  Until  this  question  is  settled  we  must  continue  to  ad 
common  formula  'English  or  Irish'  for  the  group  as  a  wholi 
The  original  purpose  of  the  pedestal  bowl  is  the  s© 
question.  These  bowls  are  sometimes  called  'comportcs'  and 
often  nowadays  'salad  bowls'.4  Salad  is  recorded  far  bac. 
English  history,  but  nothing  is  said  until  a  very  late  date  about 
vessels  in  which  it  was  served.  We  hear  in  the  Middle  Age 
'sallet'  or  'salatt'  but  not  before  1710,  in  Swift's  Journal  to  S 
of  a  salad  dish.  Then  there  seems  to  be  silence  until  1765  wh< 
glass-seller's  advertisement  in  a  Dublin  newspaper  speaks  of 
import  from  England  of  cut  and  plain  salad  bowls5  (though 
cannot  tell  exactly  what  these  were  like).  Again,  the  implemc 
used  to  serve  the  salad  seem  to  have  no  history :  indeed  the  0 
notice  taken  of  them  before  the  nineteenth  century  is  in  Par 
Woodfordc's  Diary,  Feb.  8,  1793,  where  he  mentions  a  pres 
brought  from  Bath  to  his  niece  Nancy  by  Mr.  distance. 


I.  Two  pedestal  bowls,  glass,  with  cutting  a 
with  overhanging  rims.  English  or  Irish,  abc 
1790  to  1820.  The  bowl  on  the  left  is  a  gift  frc, 
Lt.-Col.  S.  R.  Heaks,  O.B.E.  Royal  Onto 
Museum. 
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2.  To^  fe/i.  Two  pedestal  bowls,  glass;  round 
bowls  with  cutting,  stems  with  central  knops 
and  round  feet.  English  or  Irish,  1820-40.  The 
bowl  on  the  left  is  the  Bequest  of  Robert 
Fennell,  that  on  the  right  is  from  the  Estate  of 
Helen  A.  Boomer.  Royal  Ontario  Museum. 


3.  Top  right.  Pedestal  bowl,  china,  marked 
SPODE  in  blue,  English  1790-1800.  Toronto, 
private  possession. 


4.  Bottom  left.  Two  pedestal  bowls,  china,  both 
from  a  Dinner  Service.  Unmarked.  English, 
about  1850.  Royal  Ontario  Museum. 


il  Squire,  'a  large  wooden  Spoon  and  a  four-pronged  wooden 
•k  for  dressing  up  a  Sallad,  quite  fashion'.  We  cannot  tell 
at  the  'salad  bowl'  of  the  1765  advertisement  was  like,  any 
ire  than  we  can  tell  what  Swift's  'salad  dish'  was  like,  but  late 
:he  century  the  identification  becomes  much  easier.  In  1792  an 
/ertiscmcnt  in  an  Irish  newspaper  refers  to  the  making  in 
land  of  glass  salad  bowls,6  and  for  the  next  30  or  40  years  they 

I  mentioned  in  advertisements,  and  this  period  seems  to  have 
n  the  heyday  of  the  glass  pedestal  bowl.  In  none  of  the  ad- 
rtisemcnts  is  any  name  given  to  a  vessel  that  cannot  be  applied 
mediately  to  the  vessel  to  which  it  belongs,  and  the  only  and 
vious  conclusion  is  that  the  pedestal  bowls  are  salad  bowls, 
ley  are  very  different  from  the  modern  salad  bowl,  and  to  us 
is  may  seem  rather  unlikely  but  the  tradition  of  serving  salad  in 
oval  dish  is  one  that  has  long  been  followed  in  England  and  is 

II  current  there  and  elsewhere. 

The  pedestal  bowl  in  its  first  form  was  popular  from  the  1780's 
90's  until  about  1820,  and  in  the  later  form  from  perhaps  1820 
1840  or  1850.  Made  in  glass,  it  is  not  referred  to  again;  but  the 
destal  bowl  made  in  china  is  as  common  as,  and  was  much 
tiger  lived  than  the  versions  of  it  made  in  glass.  The  earliest 


example  of  a  china  pedestal  bowl  that  comes  to  our  attention  is 
one  marked  SPODE  in  blue  (No.  3) ;  it  therefore  dates  from  1790 
to  1X00.  The  significant  feature  of  this  vessel  is  its  shape,  and  we 
seem  to  see  here  two  nineteenth-century  features,  one  of  them  the 
fact  that  the  appearance  of  support  had  to  be  provided  by  a  wider 
stem,  the  other  that  the  purpose  of  the  vessel  seems  to  be  no 
longer  a  Salad  Bowl  but  a  Fruit  Dish,  since  the  sides  are  shallow 
and  the  top  varies  in  height.  In  this  it  forms  a  link  between  the 
earlv  deep  salad  bowl  and  the  later  flat  fruit  or  cake  dishes  (No.  4) ; 
it  is  to  this  type  that  a  large  number  of  the  nineteenth-century 
vessels  belong.  Many  varieties  are  shown,  for  instance  in  Mrs. 
Beeton's  Booh  of  Household  Management  and  it  seems  to  have 
remained  in  fivour  at  least  until  1914. 


NOTES 

*D.  Guimard,  Les  Maitres  Ornemanistes  (Paris,  1 881),  plates  25,  75. 
2M.  J.  Westropp,  Irish  Class,  1923,  p.  177,  pi.  X  to  XIV. 
3M.  J.  Westropp,  op.  tit.,  p.  185. 

4W.  A.  Thorpe,  English  Glass,  193 1,  p.  228:  English  and  Irish  Glass,  1927,  PI.  27f. 
5Westropp,  op.  tit.  pp.  143,  183. 
"Westropp,  op.  tit.  p.  183. 
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Old  Cape  silver 

An  illustrated  introduction 


NANCY  VA'Y 


IT  is  not  perhaps  generally  known  outside  South  Africa  that 
silversmithing  of  a  high  order  was  carried  on  in  Cape  Town 
(albeit  on  a  small  scale)  during  the  second  half  of  the  eighteenth 
and  first  half  of  the  nineteenth  centuries.  Indeed,  even  in  the 
country  of  its  origin  the  now  much  sought-after  Cape  silver 
received  scant  attention  before  1936,  when  Mrs.  Mollie  Morrison 
published  The  Silversmiths  and  Goldsmiths  of  the  Cape  of  Good 
Hope  1652-1850.  Her  book  kindled  interest  in  a  hitherto  virtually 
unknown  subject  and  was  followed  in  1949  and  1953  by  David 
Heller's  authoritative  volumes,  A  History  of  Cape  Silver,  ljoo- 
1870  and  Further  Researches  in  Cape  Silver,  which  are  today  the 
standard  reference  books  for  anyone  wishing  to  make  a  study  of 
Cape  silver. 

The  victualling  station  established  by  Jan  van  Riebeeck  in  1652 
on  the  shores  of  Table  Bay,  to  be  a  halfway  house  to  India  for 
ships  of  the  Dutch  East  India  Company,  had  by  the  beginning  of 
the  eighteenth  century  grown  into  a  small  but  flourishing 
permanent  colony  and  from  then  (in  the  gracious  Dutch  colonial 
gabled  homesteads,  which  are  today  the  pride  of  South  Africa, 
made  their  appearance  in  Cape  Town  and  the  surrounding 
districts.  A  high  standard  of  living  was  maintained  by  the 
wealthier  burghers  who  enriched  their  homes  with  handsome 
furniture  made  from  indigenous  woods,  porcelain  from  the  Far 


I.  Sucrier.  Height  10  cm.  Weight  Ilf  ozs.  Maker:  Daniel  Heinrich 
Schmidt.  Marked  with  initials  DHS  and  maker's  symbol,  a  bunch  of  grapes. 
Africana  Museum,  Johannesburg. 


East  and,  to  augment  such  plate  as  they  had  been  able  to  bill 
from  their  homeland,  the  silver  which  is  the  subject  ofB 
article. 

Amongst  the  early  settlers  who  came  to  South  Africa  £■ 
Holland  with  van  Riebeeck  were  many  Germans  and  othe™ 
the  same  nationality  continued  to  follow  right  up  to  the  timH 
the  British  occupation  of  the  Cape  in  1806.  Many  of  the  GenM 
colonists  were  gifted  craftsmen  and  it  is  to  them  and  to  tl 
progeny  that  credit  must  be  given  for  establishing  silversmitfH 
at  the  Cape,  together  with  the  production  of  the  finest  examB 
extant. 

In  the  short  space  available  it  is  possible  to  mention  only  a  m 
of  the  outstanding  Cape  silversmiths.  High  on  the  list  of  tffl 
who  cannot  be  omitted  are  the  Lotters :  Matthias  Lotter,  founB 
of  the  family  in  South  Africa,  came  from  Augsberg,  GermanyB 
1734,  of  a  silversmithing  family  and  the  beautiful  work  produB 
by  his  numerous  progeny — notably  Willem  Godfricd,  Cm 
hardus,  Johannes  Casparus  and  Carel  David — bears  testimon)« 
the  excellent  training  they  received  from  their  Augsbcrg-tauB 
grandfather. 

Little  is  known  of  Daniel  Heinrich  Schmidt,  considered  I 
many  to  be  the  finest  of  the  early  Cape  silversmiths.  He  was  bor» 
Strelitz,  Germany,  and  emigrated  to  the  Cape  in  1768  where  1 
was  employed  as  a  cutler  in  the  service  of  the  Dutch  East  Infl 
Company,  later  becoming  a  successful  silversmith  and  dyingl 
Cape  Town  in  181 1.  Of  his  background  we  know  nothing  « 
the  inspiration  of  German  rococo  can  clearly  be  seen  in  muchM 
his  work  which  is  more  ornate  than  the  traditionally  rather  phi 
Cape  silver.  The  superb  sucrier  illustrated  in  No.  1  (until  recenil 
in  the  writer's  possession)  is  a  typical  example  of  Schmidl 
workmanship,  having  the  elaborate  floral  finial  which  he  favour! 
and  twisted  handles  attached  to  the  bowl  by  a  motif  of  fl 
applied  leaves.  The  hotwater  jug  in  No.  2  is  another  fine  piece  II 
this  master  craftsman,  again  showing  in  the  finial  the  use  ?l 
naturalistic  flowers.  That  Schmidt  was  influenced  by  Frenii 
styles  in  ormolu  is  evident  from  his  silver  furniture  fitting! 
examples  of  which  are  shown  in  No.  3. 

Other  Cape  silversmiths  deserving  of  mention  are  Johan  Heil 
drik  Vos,  G.  F.  Hausenius,  Christian  Ackcrmann  (one  of  til 
earliest  to  arrive  on  the  scene — in  1720),  Johannes  Combrink  arl 
Daniel  Beets — all  of  German  origin,  Frans  Hillcgers,  one  of  til 
few  recorded  Dutch  craftsmen,  and  following  in  the  wake  of  till 
1820  Settlers  came  the  English  silversmiths,  notably  Lawrencl 
Twcntyman  and  John  Townsend,  who  produced  competeij 
work  in  the  English  tradition. 

During  the  governorship  of  Dc  Chavonncs,  after  complain! 
by  the  burghers  of  dishonest  practices  by  silversmiths,  an  ordinj 
ance  was  promulgated  in  171 5  to  control  the  use  of  preciov. 
metals  and  amongst  other  enactments,  all  silver  was  to  be  stampel 
with  an  assay  mark — 'Hope'  representing  a  woman  holding 
dove,  with  an  anchor  by  her  side.  It  appears  that  these  laws  wer 
never  implemented,  nor  was  a  proposal  in  1786  to  establish  I 
guild  and  assay  office  in  Cape  Town.  As  a  result,  unlike  the  strict 
assay  laws  that  have  pertained  in  England  for  600  years,  no  con] 
trol  was  exercised  over  the  early  Cape  silversmiths  who  marked 
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>twaterjug.  Height  18  cm.  Maker:  Daniel  Heinrich  Schmidt.  Marked 
initials  DHS  and  maker's  symbol,  a  bunch  of  grapes.  Mrs.  W.  A. 
it,  Stetlenbosch. 

:  wares  indiscriminately,  usually  with  their  initials  and  some 
nguishing  symbol,  such  as  an  acorn,  foliage,  stars  or  dots,  etc., 

using  the  'Hope'  mark  or  not,  as  they  felt  inclined.  As  Cape 
:r  bears  no  date  letter,  it  is  extremely  difficult  to  ascertain  the 

of  a  given  piece,  the  only  possible  means  being  the  often 
blematical  knowledge  of  the  period  during  which  a  particular 
tsman  worked  in  Cape  Town.  With  the  coming  of  the  English 
;rsmiths,  the  practice  of  marking  plate  with  a  'pseudo'  king's 

later  queen's  head  (together  with  various  other  marks,  in- 
ling  a  leopard's  head  and  the  lion  passant,  occasionally  facing 
wrong  way !)  came  into  use,  and  the  human  head  helps  to 
lie  extent  in  dating  a  particular  piece. 

"here  is  no  record  of  the  importation  of  silver  in  the  raw  state 
it  must  be  assumed  therefore  that  the  Cape  craftsmen  melted 
vn  silver  coinage  for  their  wares:  particularly  this  would  have 
n  the  case  after  the  introduction  of  an  unstable  paper  currency 
782,  when  the  burghers  sensibly  chose  to  convert  their  savings 
5  useful  silverware  rather  than  hand  them  in,  in  exchange  for 
>er  money  of  doubtful  value.  Another  probable  source  of  raw 
terial  would  have  been  the  melting  down  of  unwanted  plate, 
e  to  the  absence  of  control,  the  metal  used  was  often  of  a  lower 
ldard  of  purity  than  that  of  coin  silver,  and  this  would  account 
the  vellowish  tinge  of  some  old  Cape  plate. 
Respite  a  great  deal  of  research  carried  out  by  the  late  Mr. 
Her  into  the  origins  of  the  various  silversmiths  and  identifica- 
n  of  the  marks  they  used,  much  information  is  still  lacking  and 


many  important  craftsmen  (for  instance  HNS,  the  maker  of  the 
tea-service  in  No.  4)  are  known  to  us  only  by  their  initials.  Apart 
from  the  South  African  Court  Calendar,  a  civil  list  which  was 
published  annually  and  supplied  most  of  the  names  of  the  early 
silversmiths,  there  is  an  almost  complete  lack  of  documentary 
evidence,  and  it  is  possible  that  we  shall  never  know  more  than 
we  do  now  about  many  of  the  Cape  craftsmen.  Mr.  Heller  tells 
us  that  'in  1840  there  were  twenty-one  silversmiths  at  work  in 
Cape  Town  and  its  environs:  numerically  it  was  considered  the 
peak  period  of  the  silversmith,  and  it  endured  for  a  full  decade 
until  1850'.  After  this  the  number  declined  rapidly  and  by  1870 
there  were  only  two  recorded:  the  introduction  of  factory-made 
articles  from  England  appears  to  have  sounded  the  death-knell  of 
silversmithing  at  the  Cape. 


3.  Silver  fittings  on  Stinkwood  armoire.  Maker:  Daniel  Heinrich  Schmidt. 
Marked  with  initials  DHS  and  maker's  symbol,  a  bunch  of  grapes.  Koop- 
mans  De  Wet  House,  Cape  Town. 
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4.  Three-piece  tea-service.  Height  of  Teal 
is  cm.  Height  of  hotwater  Jug  21  cm.  Mai 
with  initials  HNS  and  symbol,  a  buncfl 
grapes.   Maker  unknown.   Mr.  and  Mrs.  M 

Saner,  Stellenbosch. 


5.  Pair  of  Tessies,  or  chafing-dishes.  Height 
7  5  cm.  Weight  10  ozs.  each.  Maker:  Daniel 
Beets.  Marked  with  initials  DB  and  maker's 
symbol,  two  stars.  This  is  the  only  known  pair 
of  tessies.  Africana  Museum,  Johannesburg,  and  tin- 
late  Mr.  Sidney  Mullne,  Cape  Town. 


6.  Tessie  by  Frans  Hillegers,  Cape  silversmith,  marked  with  initials  FH  (left)  and  (right)  a  bonbonniere  of  Amsterdam  make,  dated  1750,  show 
close  similarity  in  rococo  decoration.  Respectively  in  the  collections  of  the  late  Mr.  Sidney  Mullne  and  the  writer. 
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tanding  Chalice.  Height  38  cm.  Weight  52  ozs.  Maker:  Gerhardus 
er.  Marked  with  initials  GL  and  symbol,  figure  of  'Hope'.  Lutheran 
rch,  Cape  Town. 


wo  covered  cups.  (Top  right)  Height  14]  cm.  Weight  11  ozs.  Maker's 
ials  JVG  (possibly  Johann  Voigt).  Acorn  finial.  (Bottom  right)  Height 
m.  Weight  12]  ozs.  Unknown  maker's  initials  HNS,  and  symbol,  a 
ch  of  grapes.  Berry  finial.  Heller  Collection,  Cultural  History  Museum, 
e  Town. 


(Flatware — spoons  and  forks — were  made  in  great  quantity  but 
generally  rather  heavy  and  of  no  artistic  merit :  for  this  reason 
photograph  of  such  articles  is  reproduced.  In  addition,  a  wide 
riety  of  domestic  ware  was  made — tea-  and  coffee-pots, 
rriers,  salvers,  covered  cups,  bonbonnieres,  cream  jugs,  snuff- 
xes,  etc.  Amongst  the  most  interesting  articles  were  the  rare 
sies  or  chafing-dishes,  of  Dutch  origin  (Nos.  5  and  6).  A  tessie 
0111  the  Dutch  word  'testje',  derived  from  Latin  'testa' — a  dish) 
1  round  bowl  with  flared  rim,  standing  on  three  short  legs,  and 
ving  a  copper  lining:  it  is  attached  to  a  wooden  stand  by  a 
rew  through  the  base  of  the  bowl — in  some  cases  the  stand  has  a 
ooden  handle.  Filled  with  small  pieces  of  burning  charcoal,  the 
>sie  was  passed  round  the  dinner-table  for  the  men  to  light  their 
pes. 
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the  nineteenth  century,  when  silversmiths  tended  to  eneffl 
large  number  of  semi-skilled  assistants. 

Today  Cape  silver  is  excessively  rare  and  very  little  rema 
private  hands.  Much  has  been  absorbed  into  the^-Afr 
Museum,  Johannesburg,  whilst  the  Cultural  History  Musi 
Cape  Town,  has  recently  acquired  the  important  Heller  s 
numbering  128  items.  The  late  Mr.  Sidney  Mullne's  impn 
collection,  which  contains  more  hollow  ware  than  any 
privately-owned  collection,  is  at  present  on  loan  to  the  Cui 
and  Natural  History  Museum,  Pretoria.  Sometimes  it  fim 
way  to  these  institutions  in  the  form  of  a  loan  or  from  a  decea: 
estate,  sometimes  (as  in  the  case  of  the  writer)  because  the  o 
is  leaving  South  Africa  and  it  would  be  unthinkable  to  take 
silver  out  of  the  country  of  its  origin. 

However,  for  the  ardent  collector  there  is  always  the  thr: 
the  chase  and  pieces  still  continue  to  turn  up  in  unexpected  pi 
The  writer  inherited  one  of  the  tessies  by  Daniel  Beets  illustr 
in  No.  5  :  its  twin  was  found  in  an  historic  homestead  thirty 
from  Cape  Town  and  acquired  after  twenty  years  of  patl 
waiting — they  arc  the  only  known  pair  of  tessies.  Another  for 
ate  find,  this  time  in  a  Bond  Street  silver  shop,  was  a  Chris 
ing  mug  (No.  9) — a  great  rarity  in  Cape  silver — by  John  To 
send,  and  several  other  pieces  have  over  the  years  found  their 
back  to  South  Africa  from  the  London  vaults.  Only  the  other 


9.  Christening  Mug.  Height  9  cm.  Maker:  John  Townsend.  Marked  with 
initials  JT,  'pseudo'  king's  head,  leopard's  head  and  letter  'a'.  Engraved: 
'To  Heny  Gierke  Collison  from  Clerke  Burton,  21st  Jan.  1833.'  Henry 
Collison  was  founder  of  the  firm  of  Collison,  Sons  &  Co.,  Brandy  &  Wine 
Merchants,  Cape  Town.  Clerke  Burton  is  recorded  as  being  Master  of  the 
Supreme  Court,  Cape  Town,  in  1839.  Late  Mr.  Sidney  Mullne,  Cape  Town. 


Important  ecclesiastical  silver  was  made  for  the  Dutch  Reform- 
ed Churches  of  Cape  Town  and  neighbouring  towns,  and  is  still 
in  use  today.  The  covered  chalice  in  No.  7  is  a  fine  example  of 
Cape  workmanship.  Perhaps  the  most  beautiful  articles  made  by 
the  early  silversmiths  were  the  covered  cups,  two  examples  of 
which  are  shown  in  No.  8.  The  inspiration  for  these  little  pieces 
came  from  Germany  but  they  display  a  greater  delicacy  and  a 
lightness  of  touch  that  is  lacking  in  German  silver  of  the  same 
period.  A  restrained  use  of  gadrooning,  twisted  ring  handles  and  a 
cover  usually  surmounted  by  an  exquisitely-fashioned  acorn, 
berry  or  pineapple  fmial,  combine  to  make  the  Cape  covered  cup, 
on  its  square  base  (opinions  differ  as  to  their  use — some  call  them 
sugar  bowls,  others  maintain  they  were  used  for  preserves — 
'konfyt',  or  sweetmeats)  as  attractive  an  article  as  any  con- 
noisseur could  wish  for. 

That  the  silversmiths  of  the  late  eighteenth  and  early  nine- 
teenth centuries  were  undoubtedly  dedicated  craftsmen,  working 
for  themselves  and  dealing  direct  with  their  patrons,  is  evident 
from  the  meticulous  workmanship  and  painstaking  attention  to 
detail  displayed  in  most  early  Cape  silver:  its  charm  lies  perhaps 
in  its  simplicity  of  form,  combined  with  restrained  decoration 
which  is  both  individual  and  in  perfect  taste.  By  contrast  there 
was  a  marked  deterioration  in  standards  with  the  advancement  of 


 :; 


10.  Presentation  Cup,  partly  gilt.  Height  23  cm.  Weight  20  ozs.  Maker: 
Georg  Friedrich  Hausenius.  Marked  with  initials  GFH  and  maker's  symbol, 
a  bird  with  a  twig  in  its  beak.  Engraved:  'Vivat  de  Burger  Artillery  Voor 
Vrede  en  Oorlog  Daniel  Roodt  14  Nov.  1781'.  Dr.  J.  D.  Wicht,  on  loan  to 
Cultural  History  Museum,  Cape  Town. 
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important  presentation  cup  (No.  10)  by  one  of  the  earliest 
vcrsmiths,  came  to  light  having  been  in  a  bank  safe  for  the  best 
rt  of  the  century. 

The  only  recorded  Cape  silver  candlesticks  are  those  illustrated 
No.  1 1 :  it  seems  inconceivable  that  such  a  common  article  was 
ade  once  only  and  collectors  live  in  hopes  that  some  more 
ndlcsticks  will  turn  up  one  day — long  forgotten  on  some 
isty  pantry  shelf,  or  perhaps  amongst  a  dealer's  stock — wrongly 
tributed  as  of  Continental  or  American  origin.  Unfortunately, 
le  to  the  high  prices  which  Cape  silver  is  fetching  today,  fakes 
e  beginning  to  make  their  appearance.  The  late  Mr.  Mullne 
cently  acquired  a  pair  of  sporting  trophies  bearing  very 
edible  (worn)  marks  purporting  to  be  those  of  J.  H.  Vos,  an 
a'ly  silversmith:  the  faker's  greed  was  his  downfall,  since  having 
iccessfully  put  this  pair  of  cups  on  the  market,  he  could  not 
•sist  trying  it  again,  with  another  similar  but  inferior  pair  of 
oubtful  antiquity.  Suspicion  was  aroused  and  Mr.  Mullne  sent 
is  cups  to  the  London  assay  office  where  they  were  identified  as 
eing  of  late  nineteenth  century  manufacture.  It  therefore  be- 
oves  the  collector  to  be  extremely  wary  that  the  Cape  silver  he 
:quires  is  truly  Cape. 

An  Antiques  Study  Circle  was  formed  in  Cape  Town  in  IQ62  under 
te  auspices  of  the  South  African  Association  of  Arts  (Cape  area)  by  a 
•u>  enthusiasts  interested  in  furthering  a  knowledge  oj  antiques.  With 
strong  committee  which  is  fortunate  in  including  amongst  its  members 
)r.  William  Fehr,  patron  oj  the  arts  and  founder  oj  the  magnificent 
ehr  Collection  of  Africaua  housed  in  The  Castle,  Cape  Town,  the 
Circle  has  (>one  from  strength  to  strength,  its  membership  now  numbering 
60. 


11.  The  only  known  Cape  silver  candlesticks. 
Height  22  cm.  Weight  18  and  18-I  ozs.  Makers: 
Daniel  Heinrich  Schmidt  and  'FWM' — unknown 
maker.  Marked  with  initials  DHS  and  FWM, 
and  with  Schmidt's  symbol,  a  bunch  of  grapes. 
Heller  Collection,  Cultural  History  Museum,  Cape 
Town. 


12.  Bonbonniere.  Length  12  cm.  Weight  3v  ozs.  Maker:  Christian  Acker- 
mann.  Marked  with  initials  CA  and  maker's  symbol,  an  acorn.  Heller 
Collection,  Cultural  History  Museum,  Cape  Town. 
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Elizabeth  Frink  I 

Spontaneity  and  opti  miSm  ALASTAIR  GORDQ 


THAT  expression  of  the  human  spirit  that  we  call  Art  has, 
throughout  history,  made  no  progress.  The  manner  in 
which  mankind  has  deployed  this  spiritual  gift  has,  however, 
progressed  as  human  ingenuity  developed  the  tools  and  materials. 
Refinements  of  engineering  and  chemistry,  experience  and  know- 
ledge, have  given  to  the  painter  and  sculptor  wide  scope  in  crafts 


I.  Bird  Man.  i960.  Charcoal  26  >  20  inches. 


that  are  the  bare  essentials  of  making  works.  But  none  of  til  U 
counts  for  anything  unless  the  person  wielding  the  instrumeiB 
and  materials  has  this  divine  gift,  this  peak  of  human  psycB 
which  is  Art.  It  is  without  reason;  it  is  not  powered  by  intelleH 
So  that  when  the  writer  on  art  comes  across  it  in  its  natural  forB 
he  cannot  analyse  or  rationalise,  but  only  comment  on  it. 

Such  a  natural  artist  is  Elizabeth  Frink.  Whatever  she  doesB 
spontaneous  and  intuitive.  She  does  not  bind  herself  to  theoricB 
there  is  no  cleverness  or  contrivance  in  her  work.  How  often  doM 
one  sec  contemporary  artists  concealing  their  basic  gifts  xvim 
technical  devices! 

Hers  is  an  art  of  optimism,  despairing  not  of  the  human  race,bi 
saluting  in  it  the  twin  moral  virtues  of  freedom  and  hope.  Si 
has  been  called  a  romantic,  but  such  a  warm  personality,  aware  < 
(yet  untouched  by)  cynicism  or  satire,  and  saved  from  sent 
mentality  by  a  wry  humour,  is  better  described  as  a  humanist. 

Why  did  she  do  these  drawings;  That  there  is  no  evidence  of 
particular  style,  that  they  are  all  different  in  mood,  supplies  th 
answer.  She  did  these  drawings  because  an  idea  came  into  he 
head  and  so  she  put  it  down.  It  is  as  ridiculously  simple  as  that 
There  was  no  plan  of  action,  no  campaign  mapped  out.  Th 
ideas  came  out  like  this  because  they  had  to. 

She  does  not  work  from  models,  nor  are  the  drawings  necess 
arily  studies  for  sculpture.  Sculptors  such  as  her  will  feel  fonr 
through  the  awareness  of  their  own  bodies.  They  must  therefore 
be  constantly  working  at  this  realisation  in  order  to  keep  theii 
tactile  sensations  going.  Thus  any  and  every  idea  can  and  must  be 
put  down  on  paper.  Occasionally  one  of  these  ideas  takes  root' ' 
almost  obsessively, and  then  it  does  become  a  study  for  sculpture.' 
The  warrior's  head  illustrated  here  was  drawn  over  and  over 
again,  with  but  slight  variations,  for  over  a  year,  before  it  finally 
burst  forth  into  sculpture.  After  such  a  long  gestation  Elizabeth 
Frink  works  with  great  speed  and  sureness,  for  the  subject  is  so 
surely  lodged  in  her  mind  that  there  are  no  doubts,  no  need  for 
thought.  A  real  woman's  action.  This  warrior's  head  became) 
four  bronze  heads — a  squad  of  super  guardsmen,  invincible  but  1 
not  aloof. 

The  embryonic  space-man  in  his  capsule  is,  perhaps  one  day,  I 
going  to  come  out  into  free  space.  One  day  his  crouched  but !] 
dynamic  figure  may  become  a  free  flowing  bronze.  For  the| 
moment  he  is  only  on  paper  because  she  finds  space-flighta 
fascinating. 

There  are  these  two  qualities  in  her  work;  the  one  a  sensuous 
delight  in  forms  that  are  strong  and  luscious,  and  in  which  the  J 
masses  are  restless  but  contained,  and  the  other  in  which  there  is 
an  immanent  sense  of  flight,  of  release  into  free  air.  In  one  sense 
her  work  is  abstract  in  that  her  figures  are  in  no  sense  portraiture 
and  arc  outside  phenomenal  time :  they  are  the  expression  of  the 
reality  of  her  own  self-knowledge.  She  is  her  own  model,  so 
that  her  reactions  and  moods  to  the  world  outside  are  subjectively 
applied  to  her  visible  expression. 

Her  strong  grainy  line  (recently  brought  with  great  success  to 
the  medium  of  stone-lithography)  has  a  sure  sense  of  the  charges 
and  flows  of  energy  of  flesh  and  blood  and  bone  in  terms  of 
volumes  and  masses. 
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Contributed  by  Adrian  Bury 


The  O'Hana  Gallery 

ALTHOUGH  it  must  be  one  of  the  last 
pictures  painted  by  Camille  Pissarro,  The 
Seine  at  Morel  scintillates  with  youthful  enthusi- 
asm. Dated  1902,  about  a  year  before  the  artist's 
death,  it  is  conspicuous  for  beautiful  colour;  and 
the  dragging  of  a  brush  of  white  paint  right 
across  the  water,  breaking  the  reflections  of  the 
houses  in  the  background  is  a  masterstroke. 
Another  view  of  the  Seine  at  Moret  is  by  Sisley, 
dated  1885,  which  has  not  a  little  in  common 
with  Pissarro's.  Other  works  by  Sisley,  notably  a 
pastel  entitled  Les  Oies,  Cezanne,  Vuillard,  some 
Degas  bronzes,  Renoir  and  a  vigorous  Jongkind, 
dated  1867,  are  included  in  this  attractive 
exhibition  which  lasts  until  September  16th. 

Also  at  the  O'Hana  gallery  (13  Carlos  Place. 
London  W.i)  an  exhibition  of  the  Coustere 
Collection  of  African  Art  from  Dahomey,  Benin 
and  Nigeria  is  of  timely  interest  since  it  is  im- 
portant that  we  should  be  made  as  fully  aware  as 
possible  of  African  art.  That  the  two  hundred 
exhibits  of  Sculpted  Columns,  Hatchets  of 
Shango,  Masks  and  other  objects  have  an  exotic 
indigenous  beauty  is  unquestionable,  but  it  is 
tutile  to  compare  this  kind  of  sculpture  with  the 
more  versatile  and  humanistic  traditions  of 
European,  India!!  and  Chinese  artists.  Negro  art, 
none  the  less,  has  had  some  influence  on  Euro- 
pean sculpture  during  the  present  century.  I 
commend  this  exhibition  to  everybody  who  is 
concerned    with    the    interchange   of  artistic 


expression  as  a  means  ot  trying  to  understand  the 
workings  of  the  human  mind  in  a  universal 
rather  than  national  way.  The  profusely  illustrat- 
ed catalogue  with  notes  by  Dr.  C.  Nooteboom 
of  the  Museum  Voor  Landcn  Volkerkundc  in 
Rotterdam  is  a  fascinating  contribution  to  our 
information  about  this  branch  of  African  art. 


Old  Masters  Galleries 

SEVERAL  pictures  of  special  interest  may  be 
seen  at  the  Old  Masters  Galleries  (62  South 
Audley  Street,  W.i),  notably  a  pair  of  wooded 
river  landscapes  by  Gaspard  Dughct.  Born  of 
French  parents  in  Rome,  Dughet  studied  with 
his  brother-in-law,  Poussin,  and  later  came  under 
the  influence  of  Claude,  whose  feeling  for  light 
and  air  lie  understood.  Inspired  by  the  scenery  of 
the  Campagna  under  tranquil  or  stormy  con- 
ditions, a  prolific  and  rapid  worker,  Dughet  is 
represented  in  many  private  and  public  collec- 
tions. 

A  set  of  Four  Seasons  by  Abraham  Jannsens 
reflects  the  influence  of  Caravaggio  on  this 
Flemish  master.  Born  in  1575  Jannsens  was  an 
immediate  contemporary  of  Rubens  and  re- 
sembles this  great  master  for  voluptuous  form 
and  colour.  I  Wage  Scene  by  Joost  Cornelisz 
Droochsloot  (1586-1666),  crowded  with  little 
figures,  is  a  typically  good  example  of  the  work 
of  this  Utrecht  painter.  Among  other  French 
artists  in  this  exhibition  arc  Jcan-Baptiste 
Monnoycr,  with  a  Basket  of  Flowers  and  Fruit, 


Jacques  de  Lajoue,  with  Water  Gardens  ql 
Palace,  in  which  classical  architecture  and  tJ 
are  skilfully  blended.  A  portrait  of  rare  histcl 
importance  is  Caspar  Netscher's  charming  stil 
of  Queen  Mary  of  Modern,  second  wife  of  |arl 
II. 

A  Fine  Ibbetson 

I  HAVE  seldom  seen  a  painting  or  a  drawing 
J.  C.  Ibbetson  deficient  in  artistry  or  uncertain! 
technique.  In  such  a  work  as  Bridge  of  Beaul 
Pontypridd  (Messrs.  John  Mitchell  &  Son,  8  Nd 
Bond  Street,  W.i)  he  is  surely  at  his  best.  Itl 
signed  and  dated  1790  when  the  artist,  so  oftl 
haunted  by  misfortune,  must  have  experienci 
one  of  those  happy  interludes  that  prove 
unfailing  courage  and  industry.  This  picture  I 
the  result  of  a  visit  to  Wales  when  Ibbetson  wl 
staying  with  the  Earl  of  Bute  at  Cardiff  CastJ 
soon  after  the  artist's  ill-fated  appointment 
draughtsman  to  Lord  Cathcart's  embassy 
China.  It  will  be  recalled  that  the  ambassadc 
died  en  route  and  Ibbetson  came  back  to  England 
having  wasted  a  year  of  his  time.  But  to  retur 
to  that  Bridge  of  Beauty,  it  is  inherent  with  th| 
distinction  that  happens  when  a  fine  artist  paint* 
entirely  to  please  himself.  The  subject  has  nond 
of  the  obvious  pictorial  ingredients  of  the  con-J 
vcntional  Welsh  or  Lake  District  scene — the 
imposing  mountains,  the  lake  with  reflections! 
the  trees  left  and  right  in  the  foreground.  The 
Bridge  is  a  mere  note  in  the  middle  distance.  The 
beauty  is  in  the  artist's  manner  of  interpreting  ; 


1.  Above  left.  Caspar  Netscher.  Queen  Mary  of  Modena.  18  ■    14I  inches.  Old  Masters  Galleries. 

2.  Above  right.  Julius  Caesar  Ibbetson.  Bridge  of  Beauty,  Pontypridd,  Glamorgan.  Signed  and  dated  1790.  Oil  on  panel  171 


25  inches.  John  Mitchell  &  Son. 
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Ibove  left.  Augustus  John.  Robin.  15  X  ioi  inches.  Roland,  Broivse  &  Delbanco. 

{hove  right.  John  Ferneley,  Senior.  Self  Portrait  with  his  family.  19  J  x  26J  inches.  Leger  Galleries. 


t  of  undulating  country  stretching  away  to  a 
horizon,  revealing  the  character  of  fields, 
k  forms,  vegetation  and  lonely  road  in  the 
;ground  as  simple  natural  facts.  Some  men 
h  horses  and  cows,  put  in  with  lively  preci- 
1,  afford  an  essential  note  of  scale  and  move- 
nt. A  pencil  study  of  this  Bridge  by  Ibbetson  is 
orded  as  having  been  made  in  1789. 

Master  Drawings 

IE  exhibition  of  nineteenth-  and  twentieth- 
ltury  drawings  (mostly  French)  at  the  Roland, 
owse  and  Delbanco  Galleries  (19  Cork  Street, 
.1)  expresses  the  wide  diversity  of  styles  per- 
iling to  the  last  hundred  years  or  more.  It 
juires  considerable  knowledge  and  enthusiasm 
assemble  so  large  a  collection  of  comparative- 
unknown  works  by  famous  artists.  How 
isitive  is  Camille  Pissarro's  Haymakers — a 
stel  replete  with  ease  and  grace  of  peasants  at 
eir  seasonal  task.  A  Puvis  de  Chavannes  show- 
|g  a  man  and  woman  in  a  punt  with  boys 
hing  reveals  both  the  decorative  and  realistic 
aracter  of  this  master's  manner.  Daumier's 
on  Quichote,  slight  as  it  is,  is  an  inspired  note, 
d  Delacroix's  pencil  study  of  figures,  which 
cidentally  belonged  to  Degas,  holds  our 
terest  because  of  its  scholarly  facility.  A  Boudin 
awing  of  people  on  a  plage  is  a  key  to  this 
tist's  personal  style  in  such  subjects.  A  Matisse 
ide  dated  1905,  a  Picasso  profde,  dated  1904, 
fa  woman  wearing  a  large  hat,  and  a  brush  and 
k  study  of  a  nude  by  Van  Dongen,  circa  1905, 
iticipate  the  French  modernist  movement. 
W  powerfully  impulsive  is  the  Vlaminck 
Duache  entitled  Soleil  Couchant,  one  of  thirty 
ich  pictures  painted  to  illustrate  La  Table  aux 


Creves  by  Marcel  Ayme.  There  are  a  Degas 
drawing  of  dancers  and  a  Georges  Lemmen 
pastel  of  a  woman  standing  in  a  garden. 

Coming  to  the  English  exhibits,  a  good 
Sickcrt  claims  our  attention,  and  as  a  contrast  in 
sentiment  a  Burne  Jones  design  for  a  tapestry  at 
Stanmore  Palace.  An  Augustus  John  of  Robin, 
circa  1912,  for  style,  is  second  to  none  among  the 
best  foreign  masters. 

John  Ferneley  and  Family 

STUDENTS  of  John  Ferneley's  life  and  art  will 
be  acquainted  with  the  large  picture  by  this 
sporting  artist  of  himself,  an  elderly  man,  sur- 
rounded by  members  of  his  family  on  horseback, 
a  work  that  I  understand  is  now  in  the  United 
States.  Very  few  people,  however,  can  be  aware 
of  the  painting  of  the  artist  seated  at  his  easel  with 
his  wife  and  very  young  children  about  him  that 
must  date  from  the  first  decade  of  the  nineteenth 
century.  An  ambitious  subject  for  an  artist  not 
yet  skilled  in  figure  work,  it  is  somewhat  naive, 
but  none  the  less  a  rare  documentary  record. 
This  is  to  be  seen  at  the  Leger  Galleries  (13  Old 
Bond  Street,  W.i).  Sir  Thomas  Lawrence,  a 
born  portrait  painter,  excels  in  the  picture  of 
Mrs.  Thomson  and  Child,  later  Lord  Sydenham ; 
the  Annesley  Children  by  Sir  Martin  Archer  Shee, 
who  followed  Lawrence  as  P.R.A.,  is  a  graceful 
work,  albeit  reminiscent  of  his  better  contem- 
poraries. 

Tissot  had  an  excellent  gift  as  a  portrait  painter 
but  something  additional  in  that  he  could  place 
his  attractive  if  anonymous  beauties  in  such  a 
setting  as  The  Milliner's  Shop,  or  V Article  de  Paris, 
a  picture  dating  from  about  1882.  Born  at 
Nantes  in  1836,  Tissot  enjoyed  much  success  in 


France  but  came  to  England  after  the  Franco- 
Prussian  war  and  had  much  critical  and  popular 
acclaim  here.  He  devoted  the  last  years  of  his 
life  to  illustrating  incidents  in  the  New  Testa- 
ment, and  lived  in  the  Holy  Land  especially  for 
this  purpose.  These  illustrations  were  in  water- 
colours  and  reproduced  in  two  expensive 
volumes  by  M.  M.  Lemercier  of  Paris,  who  arc- 
said  to  have  paid  the  artist  1,000,000  francs  for 
the  copyright.  Tissot  was  at  work  on  illustrations 
to  the  Old  Testament  up  till  the  time  of  his  death 
in  1902. 

Longhi  and  Others 

PERHAPS  the  most  alluring  picture,  though 
not  the  best,  at  the  Hal  O'Nians  Gallery  (6 
Ryder  Street,  S.W.i)  is  An  Archer  Shooting  Duck 
on  a  Lagoon  by  Pietro  Longhi.  It  is  also  amusing 
in  that  I  should  have  thought  it  extremely  dim- 
cult  to  indulge  in  this  sport  dressed  in  a  long, 
gold-braided  coat,  three-cornered  hat  and  heavy 
top  boots,  standing  in  a  wobbly  gondola  with 
four  gondoliers  splashing  with  their  oars.  Any 
duck  would  be  miles  away  before  the  archer 
came  within  bowshot.  However,  this  curiosity  is 
a  newly  discovered  version  of  The  W  ild  Duck 
Shoot  painted  by  Longhi,  circa  1770,  in  the 
Pinacotcca  Querini-Stampaha,  Venice;  and  the 
Musco  Correr  possesses  two  drawings  of  the 
Duck  Shoot  by  this  artist. 

Montague  Dawson 

AN  important  part-loan  exhibition  of  his  pic- 
tures held  by  Frost  and  Reed  (41  New  Bond 
Street,  W.i)  will  include  specially  commissioned 
paintings  of  Cutty  Sark  and  Gipsy  Moth  IV.  Sir 
Francis  Chichester  will  personally  open  the  show 
on  July  6th. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


IN  two  years  time  the  world  will  celebrate  the 
centenary  of  the  birth  of  Henri  Matisse.  Be- 
fore the  nineteenth  century  was  out,  Matisse 
was  an  established  painter  in  the  official  and  con- 
ventional style.  He  was  a  much  better  painter 
than  the  other  Salon  painters,  as  surviving  works 
from  this  period  demonstrate.  Any  considera- 
tion of  his  place  in  the  development  of  modern 
art  must  take  emphatic  notice  of  tins  pre- 
eminence as  an  academic.  It  helps  to  explain  to  a 
still  largely  uncomprehending  public  why  the 
art  world  looks  upon  Matisse  as  a  giant  in  the 
history  of  art.  It  is  not  too  large  a  claim  to  say 
that  he  epitomises  the  genius  of  French  civilisa- 
tion. Reared  on  its  great  traditions,  he  lived  to 
create  a  perfect  synthesis,  a  reduction  to  funda- 
mentals through  a  noble,  logical  and  abundant 
sensibility.  He  achieved  this  by  disowning  all 
rhetoric,  abandoning  repetitive  explanation, 
eliminating  the  illusions  of  perspective  and  three- 
dimensional  modelling,  and  applied  his  vast 
intellect  to  discovering  how  to  use  colour  and 
the  materials  of  his  trade  so  that  he  could  keep 
absolute  faith  with  their  individual  properties, 
values  and  characteristics. 

The  great  'papiers  decoupes',  called  L'Escargot, 
in  the  Tate  Gallery  is  the  fulfilment:  squares  of 
coloured  paper  developing  a  slow  spiral  motion, 
colour  used  to  describe  movement  by  an  ultim- 
ate elimination  of  representation,  and  by  a  total 
accord  with  the  values  of  colour  and  the  balanc- 
ing of  spaces  with  forms. 

But  Matisse  was  not  an  abstract  artist  in  the 
sense  of  excluding  the  visible  world.  His  con- 
cern was  to  make  it  even  more  obvious.  His 
eliminations  are  not  at  the  expense  of  the 
imagination  of  the  spectator  but  rather  as  an  aid, 
through  avoiding  inessentials  and  distractions. 
He  could  paint  a  girl  without  any  features 
drawn  in  on  the  face,  and  the  body  (clothed  or 
nude)  a  flat  surface  of  a  single  colour.  And  yet 
this  face  has  features,  positive  and  characterful : 
she  has  a  body  of  sensuous  grace  and  lush  flesh : 
more  miraculous  still,  she  has  a  quite  definite 
personality  and  temperament. 

The  Victor  Waddington  gallery  recently 
showed  a  selection  of  portrait  heads  in  black  and 
white  by  Matisse:  were  they  really  only  black 
and  white?  I  saw  colours  and  tones  and  high- 
lights described  by  the  simplest  of  pencil  out- 
lines. There  is  now  the  opportunity  to  see  some 
of  the  master's  etchings,  lithographs  and  lino- 
cuts  at  the  new  Lumley  Cazalet  gallery,  which  is 
opening  operations  as  a  print  gallery  as  sumptu- 
ously as  this.  Matisse  had  an  enormous  respect 
for  materials.  He  used  them  to  enhance  their 
characteristics.  Thus  he  will  use  pen  and  ink  only 
in  line  and  outline,  but  the  lithographic  stone 
gets  full  deference  to  its  texture,  to  its  'skin'. 

It  would  be  pertinent  to  ask  where  the  value 
lies  in  Matisse's  long  life's  work.  I  believe  that  he, 
more  than  any  other,  cleared  the  undergrowth 


I.  Henri  Matisse.  L'Escargot.  9  ft.  6  in.  X  9  ft-  6  in.  Tale  Gallery. 


from  under  the  trees,  Unlike  the  iconoclastic 
Picasso,  he  considered  all  that  he  did  witli  cue. 
working  things  out,  revealing  what  had  always 
been  there.  No  headstrong  discovery  of  new 
ways  and  means  of  expression,  but  rather  deep 
reflection  in  the  tradition  of  French  culture, 
reflection  that  found  its  apotheosis  in  colour  and 
light. 

The  contemporary  passion  for  austere  tonus 
and  limited  colour  range  descends  more  from 
Matisse  than  any  other  of  the  few  great  masters 
of  the  first  half  of  the  century.  The  Arts 
Council  gallery  in  St.  James's  Square  had  an 
interesting  exhibition,  the  second  of  its  kind, 
called  'Drawing  towards  Painting'.  Note  that  it 
does  not  say  for  painting.  Possibly  a  sclt-con- 
scious  title,  since  it  is  nothing  new  for  an  artist  to 
work  out  on  paper  what  ideas  arc  revolving 


round  his  head,  without  them  necessarily  beinu 
the  exact  small  scale  composition  to  become  tin 
bigger  and  final  work.  Raphael  and  Rcmbrand 
would  doodle  away  continuously  at  variation: 
on  a  theme  in  order  to  find  some  constructiorj 
that  would  be  translated  onto  panel  or  canva 
rather  than  copied  onto  it. 

Joe  Tilson's  working  drawing  illustrated  here 
is  of  no  interest  except  for  what  it  will  lead  to, 
He  says:  'The  actual  physical  size,  aspect  and 
impression  of  a  painting  is  what  matters — thej 
physical  area  of  colour  is  what  is  important.  The 
drawings  are  simply  a  method  of  arriving  at  this 
physical  end.  That's  why  I  haven't  much  in- 
terest in  drawings  as  objects'.  All  the  same,  for 
his  constructions,  Tilson  makes  working  draw- 
ings to  scale  in  the  architectural  sense.  Indeed 
quite  a  few  of  the  artists  in  this  particular  ex- 
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hj  ion  use  graph  paper  and  make  stale  draw- 
jW  even  if  these  arc  quite  a  lot  altered  in  the 
fil  led  work. 

'hether  the  artist  is  a  figure  painter  like 
fi  lony  Fry,  an  optical  artist  like  Bridget  Riley, 
o!  rganic  growth  artists  like  the  Cohens,  there 
isj  ic  same  almost  obsessive  concern  with 
h  romorphic  structure;  symbolic  forms,  totem, 
n  lie  or  cuboid.  Their  drawings  are  acts  of 
ri  lation  rather  than  illustrative  exercises.  This 
jJ  ,  hy  the  contemporary  artist  becomes  so 
I  istically  inventive.  He  rightly  believes  that 
LI  ideas,  developed  by  any  materials,  are  valid. 
h  will  chop  paper,  copy  photographs,  use 
in  tographs  for  montages,  spray  ink;  in  short 
I  anything  provided  it  leads  to  some  viable 
I  a.  I  got  the  feeling  at  this  exhibition  that 
I  e  artists  use  drawings  like  a  cameraman 
y  isting  his  lens  in  order  to  get  the  right  light 
|  focus. 

I »  large  scale  culmination  of  this  structural 
.1011  seem  to  be  the  Expo'  67  buildings.  Only 
upsed  through  photographs  and  drawings, 
show  that  architects  and  designers  are  tak- 
on  from  the  artists.  In  fact  it  appears  that  in 
ay  buildings  practical  ideas  and  creative 
ms  arc  fused  into  a  single  structure.  This  is 
>d  sense:  it  may  give  rise  to  an  architectural 
e  that  will  make  buildings  once  more  flow 
I  move.  Architects  will  protest  that  their 
ldings  have  to  stand  up,  to  be  lived  in,  and 
artist  has  more  freedom  of  expressing 
ictural  ideas.  But  there  are  architects  already 
ng  adventurous  shapes  in  a  sound  construc- 
11,  as  the  Montreal  buildings  show.  Already 
ists  are  designing  walls  of  buildings  instead  of 
rely  adding  to  them.  After  all,  architects  arc 
should  be)  artists,  and  artists  architects, 
[ohn  Hoyland's  exhibition  at  the  White- 
apel  Gallery  in  the  spring  was  an  impressive 
play  of  a  young  artist,  only  in  his  thirties, 
ding    the    technical    means    of  harnessing 
tural   forces.    From   rather   stiff  horizontal 
rms  in  the  early  '60s,  he  progresses  through 
agonal  arabesques  of  movement  towards  the 
avens  until  finally  in  this  last  year  he  has  come 
incisive  angles  and  rectilinear  masses  that 
eak  of  invincible  forces  thrusting  inevitably 
itwards  and  upwards.   His  colour  induces 
oods,  temperatures,  and  variations  of  pace,  but 
is  his  tonal  variations  in  great  blocked  masses 
at  produce  the  excitement.  They  are  con- 
antly  on  the  move,  changing  position  and 
ieed  and  shape  through  the  interaction  of  light 
)  dark  and  dark  to  light.  His  progress  has  been 
nsational  in  ten  years,  but  there  should  be  no 
Diibt  that  the  inspiration  may  dry  up.  Hoyland 
a  remarkably  natural  psychologist.  His  paint- 
igs  must  have  happened  by  automatic  pre- 
sses minted  straight  from  his  own  being.  Such 
1  artist  has  only  to  go  on  living  for  his  cumula- 
ve  experience  to  push  further  understanding 
;s  way,  and  this  will  be  simultaneously  re- 
acted in  his  work. 
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2.  Joe  Tilson.  Drawing  Towards  Painting.  Arts  Council. 


'he  Galleries:  Tate  Gallery,  Millbank,  London, 
W.i.  Victor  Waddington,  25  Cork  Street,  W.i. 
wiley  Cazalet,  24  Davies  Street,  W.i.  Arts 
ouncil,  4  St.  James's  Square,  S.  IV.  1.  White- 

apel  Art  Gallery,  Whitechapel  High  Street,  E.i.       3-  John  Hoyland.  14.9.66  green  with  red,  orange  and  blue.  72  X  144  inches.  Whitechapel  Art  Gallery. 
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Continental  Dispatch 


Karlsruhe.  Corinth,  Portrait-Painter. 

IT  was  ill-health  which  changed  an  honest  and 
conscientious  painter  devoted  to  naturalistic 
Impressionism  into  a  disquieting  and  pathetic 
expressionist.  In  191 1  when  he  was  53,  Louis 
Corinth  had  a  stroke  in  Berlin  and  the  physical 
suffering  which  dogged  him  continually  until 
his  death  thirteen  years  later  radically  trans- 
formed his  art.  His  sensuality  changed  into  deep 
communion  with  nature,  and  these  pantheistic 
tendencies  are  translated  into  dense  powerful 
colours  with  sharp,  almost  aggressive  drawing. 
This  particular  development  can  be  traced  by 
comparing  the  numerous  portraits  on  show 
until  September  3rd  at  the  Badischer  Kunst- 
verein  at  Karlsruhe. 

Paris.  Homage  to  Mariette. 

MARIETTE  remains  the  pattern  of  the  amateur, 
symbol  of  the  refined  age,  that  eighteenth  cen- 
tury in  which  he  lived,  and  whose  essential  spirit 
he  captured  with  admirable  and  intelligent  sure- 
ness  of  touch.  The  sale  which  took  place  on  his 
death  in  1774,  and  from  which  moreover  the 
royal  collections  gained  considerably,  was  both 
a  showin  miniature  of  the  best  of  the  trends  ol  the 
period,  and  a  demonstration  of  perfect  under- 
standing of  the  masters  of  the  past.  A  publisher 
and  dealer  in  prints,  Mariette  retired  at  the  age  of 
56  to  devote  himself  entirely,  at  his  home  at 
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Croisy,  to  a  considerable  collection  of  drawings 
cither  signed,  or  with  attributions  of  his  own, 
which  have  nearly  all  been  verified  today.  These 
are  works  of  German  and  in  particular  of  Italian 
Primitives,  of  Renaissance  masters  and  of  his 
contemporaries  from  the  most  famous  to  the 
most  humble.  The  Louvre  is  showing  until  mid- 
July  a  selection  of  items  from  among  10,000 
drawings  which  he  had  lovingly  collected:  275 
major  works  from  the  Louvre  or,  a  good  third  of 
them,  from  foreign  museums.  The  'geography' 
of  the  presentation  makes  it  possible  to  travel 
through  the  centuries  and  different  countries 
following  the  very  order  and  tastes  of  Mariette. 

At  the  same  time  the  Cabinet  des  Dessins  at 
the  Louvre  is  showing  some  hundred  French 
drawings  of  the  eighteenth  century  signed  by 
friends  and  contemporaries  of  Mariette.  Le- 
moyne  and  Oudry,  Natoirc  and  Boucher,  Coy- 
pel  and  Largillicre  create  the  right  atmosphere 
(or  rliis  serious  and  devoted  amateur  who  was  in 
many  ways  chronologically  the  first  of  the 
experts. 

An  Italian  sculptor  in  Paris 

AUDACITY  and  lucidity  are  the  keynotes  of 
the  sculpture  of  Rembrandt  Bugatti  on  show 
until  July  15th  at  the  Galerie  Samy  Chalom  (38 
rue  du  Faubourg  Saint-Honore).  All  the  works 
of  this  twentieth-century  Romantic  are  domin- 


ated by  a  kind  of  stylised  tenderness.  At  the 
first  he  selects  from  his  model  the  s- 
features,  rejects  superfluous  details  and  by  s 
marising  and  blending  he  attains  the  per 
volume  and  the  ideal  framework.  The  parti 
arly  Latin  grace  of  his  bronzes  conceals  a  fo 
ready  to  erupt,  a  carefully  controlled  stren~ 
This  lonely  man  found  fame  very  young 
even  commissions  and  honours  generally  den 
to  so  many  sculptors.  After  submerging  his  pi 
found  melancholy  in  feverish  work,  in  1916 
the  age  of  31  he  killed  himself. 

Public  Sales  in  Paris 

THE  spring  auctions  at  the  Palais  Galliera  ha 
been  much  more  modest  than  the  summer  or 
which  will  be  dealt  with  later;  the  parliamental 
elections  placed  some  restraint  on  buyers  ail 
there  were  only  half  the  usual  number  of  iter 
offered.  At  any  rate  the  quality  for  the  most  pal 
was  quite  high.  Among  the  old  masters  twl 
painters  very  different  in  spirit,  topped  the  bill 
Diirer,  whose  small  drawing  16  X  14  cm  I 
young  woman  reading  went  to  340,000  francs,  am 
Lancrct  with  two  very  classical  Reunions  dans  il 
pare  which  reached  310,000  francs.  Among  tH 
modern  painters  bidding  was  as  expected  fd 
Degas  (310,000  francs  for  Trois  Dansenses  aval 
I'exereiee)  and  for  Bonnard  whose  very  lar 
canvas  dated   1900,   Le  Crand  Jard'm  fetch 
301,000  francs. 


Left.  Louis  Corinth.  Portrait  of  a  Woman.  Pastel.  Kunstverein,  Karlsruhe.  Right.  Bugatti.  Lion.  Bronze.  Samy  Chalom  exhibition. 
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Tet.  La  famille  de  Bourbon-Cottti.  Canvas  49  X  66  cm.  Sold  with  its  companion  picture  Le  Menuet  for  310,000  francs  at  the  Palais  Galliera. 


s  for  the  furniture,  for  once  at  any  rate, 
ng  the  fine  pieces,  there  was  more  seven- 
th century  and  Empire  than  Louis  XV,  with 
exception  of  a  superb  drop-front  secretaire 
buted  to  Delorme  which  went  for  100,000 
cs.  Two  sales  to  mark  the  Louis  XIV  period : 
00  francs  for  a  pair  of  Boulle  marriage 
jits,  46,000  for  two  torcheres  in  carved  and 
ed  wood.  Two  surprises  in  the  Empire 
od:  the  very  military  bedroom  furniture 
:n  by  Napoleon  I  to  Marshall  Soult  fetched 
>oo  francs  and  an  X-shaped  stool  which  at 
>oo  francs  beats  all  records  in  that  category. 

More  picture  fakes 

ERE  is  a  lot  of  talk  at  the  moment  about 
:d  pictures.  This  is  an  evil  which  has  always 
ited  but  which  unfortunately  is  tending  to 
:ad  dangerously  since  some  great  modern 
.iters  command  spectacular  prices.  The 
st  instance  was  in  March  when  a  Fauve 
,vas  signed  Derain  and  two  watercolours  'by' 


Raoul  Dufy  which  were  to  have  been  auctioned 
at  Pontoise  near  Paris,  were  discovered  to  be 
skilful  takes.  The  inquiry  which  followed  lead  to 
the  discovery  of  an  organized  traffic  by  an 
ostentatious  patron.  By  increasing  pedigrees 
(false)  and  exhibitions  (genuine),  by  mixing 
certificates  obtained  by  favours  with  expert 
opinion  given  in  good  faith  but  too  readily,  an 
astute  person  had  put  on  the  market  works 
"inspired'  by  the  great  masters  of  modern  paint- 
ing. 

In  fact  the  large  number  of  certificates  of 
guarantee  issued  by  experts  dates  from  the 
recent  boom  in  dealing.  Too  often  the  public 
does  not  know  that  the  dealer  in  France  who  has 
an  established  position  and  is  duly  licensed,  is 
responsible  for  thirty  years  for  the  authenticity 
of  his  goods  sold.  By  buying  canvases  with 
fictitious  guarantees  from  someone  unknown, 
the  amateur  loses  all  right  of  appeal;  the  prolifer- 
ation of  dealers  working  from  home  (particul- 
arly women),  covers  up  a  traffic  which  is  often 
dangerous. 


I 
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A  fake  Raoul  Dufy.  In  the  Paddock.  Gouache. 
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Connoisseur's 
Choice  for  the 
younsr  collector 


Above.  Anyone  prepared  to  walk  up  two  floors  at  84  Grosvenor  Street, 
London  W.I,  and  to  push  open  the  door  of  London  Graphic  Art  Associates, 
will  find  a  warm  welcome  and  a  mass  of  original  prints,  the  great  majority 
being  examples  by  younger,  principally  British,  artists  at  prices  between 
,£10  and  ,£25.  From  the  very  large  selection,  we  show  a  black  and  white 
woodcut  by  Philip  Sutton,  a  portrait  of  Nell  Dunn  the  novelist,  and  one 
of  an  edition  of  thirty,  18  in.  square,  for  just  under  ,£15.  There  are  more 
expensive  prints  by  old  and  modern  masters  like  Rembrandt,  Goya  and 
Picasso,  but  most  of  the  business  is  concerned  with  exporting  contemporary 
British  prints  to  the  United  States  where  their  investment  potential  is 
better  appreciated  than  it  is  at  present  here. 

Above  right.  Antiquarian  booksellers  can  be  roughly  divided  into  those 
where  you  can't  afford  the  books,  and  those  where  you  can't  find  them, 
but  there  are  a  few  where  the  books  are  attractively  displayed  and  the 
prices  clearly  marked,  both  of  which  points  make  for  easy  browsing.  From 
the  all-embracing  stock,  over  a  wide  price  range,  of  Henry  Sotheran  Ltd., 
2-5  Sackville  Street,  London  W.I,  we  show  a  fine  and  admittedly  expen- 
sive (at  £45)  Victorian  binding  in  inlaid  blue  morocco  gilt.  The  book 
itself  is  a  first  edition  of  a  rare  work  by  John  Ruskin  'The  Laws  of  Fesole' 
in  which  he  set  out  to  teach  'the  elementary  principles  and  practice  of 
drawing  and  painting'.  In  the  event,  only  one  volume,  on  drawing,  was 
ever  published  in  1879. 

Right.  For  those  keen  on  preserving  their  money,  a  sharp  distinction  should 
be  made  in  Victoriana  between  bric-a-brac  and  collectors'  pieces,  for  only 
the  latter  are  likely  to  increase  in  value,  especially  as  the  United  States 
Customs'  definition  of  an  antique  has  now  been  extended  to  anything  more 
than  one  hundred  years  old.  Victorian  silver  is  still  relatively  cheap  and 
it  is  even  possible  to  buy  the  occasional  important  piece  for  less  than 
,£100:  wine  jugs  for  instance  roughly  range  from  ,£85  -  £125,  from  the 
stock  of  M.  P.  Levene  Ltd.,  5  Thurloe  Place,  London  S.W.7.  Weighing  32 
oz.  and  12  in.  high,  this  jug  was  made  by  Roberts  and  Hall  of  Sheffield  in  1853. 
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Parallel  with  the  boom  in  price  of  antique 
s  and  weapons,  there  has  been  one,  not  so 
[y  known,  in  working  model  steam  en- 
,  and  sums  in  excess  of  ,£2,000  can  be 
ned  for  the  larger  models  of  steam  loco- 
ves  several  feet  in  length.  It  is  still  possible 
■ver  to  buy  smaller  examples  for  around 
though  the  usual  art  market  variations  of 
ition  and  rarity  can  affect  the  price  either 
The  London  specialist  in  model  mechani- 
itiquities  is  Steam  Age,  59  Cadogan  Street, 
3,  who  besides  locomotives,  sell  traction 
les  and  static  industrial  and  marine  engines 

kinds,  as  well  as  steam  fittings,  early  tools 
nechanisms. 


t.  After  many  years  working  as  a  commer- 
traveller  in  and  around  the  Yorkshire  Dales, 

loyd  reached  retirement  age  and  found  the 
;  and  the  opportunity  eventually  to  apply  his 
srience  of  landscape  drawing  to  another 
lium,  glass.  After  some  experiment,  Mr. 
yd  found  the  ideal  base  for  the  effect  he  want- 
o  produce :  a  stout  black  plate  glass  a  quarter 
in  inch  thick;  he  also  found  a  method  of 
ancing  his  engraving  with  soft  colours  that 

even  washing  with  soap  and  water  can 
ove.  Naturally  Mr.  Lloyd's  output  is 
tively  restricted,  but  he  is  prepared  to 
pt  commissions  from  anywhere  in  the 
Id  as  he  is  able  to  work  quite  satisfactorily, 
equired,  from  photographs  or  colour  trans- 
encies.  The  price  varies  between  ^75  and 
;o,  and  the  usual  size  of  picture  is  approxi- 
tely  12  ■  16  in.  unframed.  We  show  here 
>  examples  of  Mr.  Lloyd's  work,  a  North 
jntry  farm,  and  below  it,  Shandy  Hall,  once 
home  of  Lawrence  Sterne  and  now  destined 
become  a  museum.  Mr.  Lloyd  can  be  con- 
ted  in  London  through  J.  M.  P.  Dalton,  26 
size  Square,  Hampstead,  N.W.3. 
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International 
Saleroom 


I.  Rudolph  Ackermann.  Histories  of  the  Universities  of  Cambridge  and  Oxford,  1815  and 

1814,  96  and  115  coloured  plates,  texts  printed  on  vellum,  4  vols.  ,£10,000  and  £1,500. 

(Christie's.)  2.  Jacopo  del  Sellaio.  Esther  Before  Ahasuerus.  Panel  diameter  21 1  inches. 

£22,000.  (Sotheby's.)  3.  H.  Aiken.  Game-Shooting.  Set  of  five  oil  paintings,  8  11^ 

inches,  signed.  £2,000.  (Phillips,  Son  &  Neale  Ltd.)         4.  Lorenzo  di  Niccolo.  The  Birth  of  \^  xL', 

the  Virgin.  Panel  9}      14  J  inches.  £9,975.  (Christie's.)  5.  Elizabeth  I,  Voyage  of  Sir  >^ 

Francis  Drake,  engraved  circular  two-sided  plaque,  by  Michael  Mercator,  inscribed  and 

dated  1589.  Diameter  68  mm.  £12,000.  Bought  by  Frank  Partridge  &  Sons  Ltd.  (Christie's.)  5 
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James  II  rare  set  of  six  nesting  silver-gilt  tumbler  cups  and  cover  with  original  shagreen  case.  Height  3  inches,  maker's  mark  P.H.,  1688,  11  oz.  5  dwt. 
S.500.  (Christie's.)  7.  Three  Ralph  Wood  Toby  Jugs  from  the  Mackintosh  Collection  sold  in  69  lots  for  between  £64  and  £1,050.  Total  £15,074- 

otheby's.)  8.  Picasso.  Mere  et  Enfant  de  Profit  (Maternite  au  bord  de  la  Mer),  1902.  32J  \  23A  inches,  signed.  £190,000.  (Sotheby's.)  9-  Leon 

Hermitte.  Les  Moissoneuses.  Signed  and  dated  1903.  30      39^  inches.  £1,785.  (Christie's.)  10.  Hitherto  unknown  Worcester  Group  of  Canaries, 

1770,  height  7  inches.  £4,800.  (Sotheby's.)  n.  Edgar  Degas.  Cheval  se  Cabrant.  Bronze,  signed,  numbered  4/M,  height  12!  inches.  £18,500. 

otheby's.)  12.  Oluf  Host.  Summer/tight,  1935.  81      100  cm.  25.000  Danish  Kroner.  ( Arde  Bruun,  Rasmussen.)  £1  =  19-35  Danish  Kroner. 
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Art  news  in  pictures 


Right.  The  Dutch  Art  Dealers'  Fair  will  be  held 
this  year  between  June  22nd  and  July  12th  at  the 
Prinsenhof-Museum  in  Delft,  and  among  the 
exhibitors  will  be  G.  Cramer  of  The  Hague. 
Apart  from  Italian  and  Dutch  furniture  and  a 
Riccio  bronze,  the  illustration  shows  paintings 
by  Salomon  van  Ruysdael,  Emanuel  de  Witte 
and  Albert  Cuyp,  as  well  as  two  early  works  by 
Rembrandt  from  a  series  inspired  by  the  Senses, 
and  a  church  interior  by  Hendrik  van  Vliet. 

Below.  In  May  of  this  year  the  City  of  Norwich 
Museums  mounted  the  first  comprehensive 
exhibition  of  the  work  of  William  Henry  Hunt 
(1790-1864).  The  exhibition  comprised  86 
examples  ranging  from  small  pencil  sketches  to 
large  watercolours  all  from  the  collection  of 
Mr.  &  Mrs.  Cyril  Fry.  In  company  with  Anthony 
Vandyke  Copley  Fielding,  William  Turner  of 
Oxford,  John  Linnell  and  William  Mulready, 
Hunt  became  a  pupil  of  John  Varley  at  the  age 
of  sixteen.  In  1814  he  exhibited  two  works  at 
The  Society  of  Painters  in  Water-Colour,  after- 
wards averaging  some  twenty-five  a  year  until 
his  death.  Like  so  many  of  his  peers.  Hunt  as  a 
young  artist  came  under  the  patronage  of  Dr. 
Thomas  Monro  at  his  house  on  the  Adelphi 
Terrace  and  also  at  his  country  house  at  Bushey, 
near  Watford.  Hunt's  work  was  later  admired 
by  John  Ruskin,  who  described  him  as  one  of 
those  who  'have  defied  all  false  teaching'.  The 
illustration  here  is  of  Miss  Moore  sewing,  water- 
colour,  9}  ■  [Of  in.,  c.  1824. 


Right.  What  promises  to  be  a  splendid  'Exhibi- 
tion of  Nineteenth-century  Animal  Sculpture  by 
Les  Animaliers'  is  being  held  at  The  Sladmore 
Gallery,  Cryers  Hill,  High  Wycombe,  Bucking- 
hamshire, from  the  l8thjune  until  the  9th July. 
There  will  be  about  100  bronzes  on  show  by 
Barye,  Fratin  and  Moigniez,  with  the  work  of 
the  prolific  P.  J.  Menc  in  the  majority.  By  him 
we  show  a  fine  horse  and  jockey,  a  Derby 
Winner  presumably  modelled  from  life,  and 
signed  and  dated  1863.  It  measures  id  '.  in.  high 
X  17^  in.  wide. 

Complementary  in  scope,  an  exhibition  of 
'Animals  in  Sculpture'  at  The  Arcade  Gallery, 
The  Royal  Arcade,  28  Old  Bond  Street,  London 
W.i,  until  the  10th  July,  concentrating  on  small 
pieces  from  Africa,  China,  Europe,  as  well  as 
Greek  and  Roman  antiquities,  and  examples  of 
the  work  of  the  North  American  Indians. 


Information  wanted 


Ship  Models.  Mr.  Donald  McNarry,  of  The  Yews,  Camel  Green,  near 
Fordingbridge,  Hampshire,  is  compiling  a  catalogue  of  all  the  existing 
English  Admiralty  Board  or  Dockyard  ship  models  covering  the  period 
1650-1705.  Those  in  the  national  museum  collections  are  already  noted, 
but  Mr.  McNarry  would  be  very  grateful  if  any  reader  possessing  one  of 
these  models  or  knowing  of  any  privately  owned  would  let  him  have 
knowledge  of  it.  He  is  especially  interested  to  trace  the  model  of  the  90  gun 
three-decker  (c.  1670)  variously  known  as  the  'Royal James'  or  'Albemarle' 
which  was  for  years  in  the  Royal  United  Services  Museum,  London. 

James  Tissot.  The  Art  Gallery  of  Ontario  is  organising  an  exhibition  of 
James  Tissot  (1835-1902)  with  the  Museum  of  the  Rhode  Island  School  of 
Design  in  March,  1968.  Preliminary  to  this,  and  also  for  the  purposes  of 
general  documentation,  they  would  be  grateful  to  learn  of  any  paintings, 
drawings  or  letters  by  Tissoi  specially  those  not  yet  published)  which 
may  be  in  public  or  private  c<  r  tions.  Please  write  to  the  Curator,  Mr. 
David  S.  Brooke,  Art  Gallery  of  Ontario,  Grange  Park,  Toronto  2B, 
Canada. 


British  Provincial  Silversmiths.  Mrs.  G.  E.  P.  How  is  compiling  details  o| 
provincial  makers  and  their  marks.  Her  results  will  be  published  in  a  bool 
issued  under  the  auspices  of  the  Worshipful  Company  of  Goldsmiths.  Mrsj 
How  hopes  to  enlist  the  help  of  everyone  who  possesses  or  is  responsible 
for  old  silver  made  in  the  provinces.  Until  the  coming  of  the  railways,  H  i 
was  by  no  means  easy — or  safe — to  send  silver  to  be  tested  and  marked  aljl 
the  main  Assay  Offices.  Many  local  silversmiths  simply  stamped  their  owi^l 
mark,  and  sometimes  also  a  mark  indicating  the  town  where  they  worked! 
as  a  sort  of  private  guarantee  that  the  silver  was  up  to  standard.  Their 
names,  their  marks  and  even  the  marks  used  as  town  marks  have  all  too 
often  been  lost,  and  the  early  history  of  the  provincial  assay  offices  propeii 
such  as  York,  Exeter  and  Newcastle,  is  still  only  sketchy.  Any  record  ofi 
local  gold  and  silversmiths  becomes,  therefore,  highly  important.  It  mayj 
be  a  chance  note,  it  may  be  a  piece  of  silver.  Church  silver  is  especially! 
important,  because  most  of  it  is  still  in  the  church  for  which  it  was  made. 
But  there  are  spoons  and  other  pieces  of  silver  that  have  been  handed  down 
in  families  through  the  centuries,  and  which  bear  marks  that  are  otherwise 
unrecorded.  A  rubbing  or  a  sketch  of  the  marks,  as  many  details  as  possible 
about  a  piece  of  silver,  its  present  whereabouts  and  its  past  history,  may 
prove  an  important  new  find  for  those  working  on  the  history  of  the  craft. 
Mrs.  How  will  be  delighted  to  receive  rubbings,  sketches,  notes  or  photo- 
graphs at  2  Pickering  Place,  London  S.W.I. 
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Books  Reviewed 


|  HOURS  OF  CATHERINE  OF 
LEVE:  By  John  Plummer.  (Barrie  and 
Dcklift",  London,  1966.) 

iHE  facsimile  of  the  Hours  of  Catherine  of 
Cleve  reveals  one  of  the  detective  stories  of 
esearch.The  volume  of  the  Morgan  Library, 
nown  before  its  acquisition  in  1963,  thought 
e  a  Book  of  Hours  on  its  own,  turned  out  to 
'art  of  the  'Hours  of  Catherine  of  Cleve'  of 
Arenberg  Collection,   from  where  they 
ed  into  the  Guennol  Collection.  The  manu- 
it  had  been  split  up  about  a  hundred  years 
into  two  parts  by  a  clever  art  dealer,  who 
1  sold  them  separately.  The  deception  had 
a  made  possible  by  the  enormous  wealth  of 
i  urinations  in  the  manuscript,  of  which  157 
l|  natures  still  survive.  This  Book  of  Hours 
ns  to  be  a  unique  example,  in  which  the 
al  prayers  of  the  Hours  and  other  readings 
supplemented  by  the  special  Hours  of  the 
al  days,  i.e.  of  every  day  of  the  week,  each 
plied  with  at  least  eight  miniatures.  In  this 
;  facsimile  the  miniatures  are  again  in  their 
ht  original  sequence,  all  in  colour. 
The  complete  series  of  miniatures  shows  the 
1st  in  a  new  light.  In  his  introduction,  based  on 
first  publication  in  1963,  in  which  he  himself 
i  a  large  part,  Mr.  Plummer  gives  a  new 
eful  survey  of  the  master's  craft  and  his 
nificancc  within  Dutch  miniature  painting  of 
period.  He  puts  the  date  of  the  Hours,  about 
lich  there  has  been  much  discussion,  at  circa 
4.0,  one  of  his  arguments  in  favour  of  this  is, 
it  the  coins  depicted  in  the  margins  of  one 
ge,  were  current  between  1438-45.  A  work  of 
:h  magnitude  as  the  Cleve  Hours  must  have 
cen  time  to  complete  and  Mr.  Plummer  traces 
•onsiderable  development  in  the  illuminations, 
it  he  does  not  share  the  view,  that  the  master 
as  the  pupil  of  Zweter  of  Culemburg,  arguing 
at  the  illuminations  which  he  contributed  to 
weter's  large  Dutch  Bible,  are  in  the  style  of  the 
ter   miniatures   of  the   Cleve   Hours.  This 
msual  cycle  of  illustrations — Mr.  Plummer 
ves  a  full  explanation  of  every  scene — needed 
few  interpretations,  as  there  were  models  only 
>r  a  few  representations.  The  master  probably 
illowed  the  directions  of  a  learned  cleric.  He 
id  this  with  great  ability  in  distinguishing 
etween  similar  subjects,  when,  for  instance,  he 
,'presents  six  different  versions  of  the  Trinity  or 
jvo  of  the  Holy  family,  either  at  work  or  at  a 
leal,  both  scenes  in  different,  but  equally 
omely  surroundings.  Mr.  Plummer  reconsiders 
le  relations  of  the  artist  to  the  great  French 
riniature  painters,  such  as  the  Boucicaut — or 
le  Rohan  master,  and  also  to  the  ars  nova  in 
letherlandish  panel  painting.  The  real  asset  of 
lese  relations  should  be  seen  not  in  the  few, 
ither  unsuccessful  copies  of  single  figures  or 


Canada  in  Camera 


whole  compositions,  but  in  the  fact,  that  they 
inspired  the  master  to  a  new  approach  towards 
realism.  In  the  miniatures  this  emerges  only 
timidly,  mainly  in  realistic  observations  in  land- 
scapes and  interiors.  It  is  in  the  illusionistic 
marginal  illustrations,  that  the  new  ideas  are  put 
before  us  with  an  amazing  originality.  They 
include  the  famous  'brezel'  border,  a  margin 
painted  with  the  life-size  rosary  of  Catherine  of 
Cleve,  another  with  a  precious  necklace  or  one 
with  coins.  There  are  margins  with  life-size 
feathers,  or  butterflies  between  berry-sprigs, 
mussels  in  different  views,  some  only  half  open. 
All  these  objects  are  represented  in  a  trompe  Voeil 
style,  they  are  so  life-like,  that  you  are  tempted 
to  pick  them  from  the  vellum.  These  marginal 
representations  which  forecast  seventeenth- 
century  Dutch  still-life  painting,  are  unpre- 
cedented outstanding  achievements,  which 
secure  the  master  a  place  among  the  innovators 
in  fifteenth-century  miniature  painting  beyond 
his  home  country. — R.S. 


The  Golden  Sun  Dial  of  York  University.  From 
To  Every  Thing  There  Is  A  Season.  Designed  and 
photographed  by  RolofF  Beny.  Poems  and 
Journals  selected  by  Milton  Wilson.  With  56 
colour  plates,  144  photogravure  plates  and  10 
maps  and  line  drawings.  Thames  &  Hudson. 
£10.  10s.  This  unique  book,  described  by  Roloff 
Beny  in  his  foreword  as  a  personal  odyssey,  has 
been  chosen  for  presentation  by  the  Government 
of  Canada  to  commemorate  the  country's  cen- 
tennial year. 


LICHTENBERG'S  COMMENTARIES  ON 
HOGARTH'S  ENGRAVINGS:  Translated 
by  Innes  and  Gustav  Herdan.  (Cresset  Press, 
5  gns.) 

GEORG  CHRISTOPH  LICHTENBERG  is 
not,  at  first  sight,  a  likely  commentator  on,  and 
complement  to,  Hogarth's  engraved  plates — one 
does  not  expect  an  eighteenth-century  professor 
of  physics  at  a  German  university  to  have  the 
range  of  humour,  worldliness  and  compassion 
necessary  to  understanding  a  uniquely  English 
achievement.  But  Lichtenberg  turns  out,  in  this 
new  translation,  to  be  well  endowed  with 
humanity  and  understanding  of  a  kind  that 
illuminates  Hogarth's  meaning  and  symbolism. 

His  Commentaries  first  appeared  between 
1784  and  1796,  by  which  time  Hogarth's  inter- 
national fame  was  already  secure.  Lichtenberg 
set  himself  the  task  of  expressing  in  closest 
detail  all  that  Hogarth  had  set  down  in  the 
Harlot's  Progress,  Marriage  a  la  Mode,  A  Rake's 
Progress  and  the  other  masterly  engravings  of 
English  life  and  manners.  With  a  Hanoverian  on 
the  English  throne,  it  was  a  time  when  German 
readers  of  literary  journals  were  taking  a  close 
interest  in  us,  and  Lichtenberg's  contributions  to 
the  Gottinqcr  TaschenkalenSfr  were  particularly 
popular. 

The  translators,  in  an  admirable  Introduction, 
define  the  dynamic  quality  of  Hogarth's  art  as 
'the  fleeting  moment  which  Hogarth  has  fixed 
by  his  stylus  as  the  turning,  or  at  least  the 
transition,  point  between  what  went  before  and 
what  is  to  follow',  so  that  the  figures  seem  on 
the  very  brink  of  movement.  Lichtenberg's 
contribution  can  fairly  be  claimed  as  completing 
that  movement.  He  confessed  to  a  passion  for 
analogy,  which  combined  with  an  acute  and 
educated  mind  enabled  him  to  enlarge,  without 
pomposity,  on  the  dramatic  'business'  which  is 
so  much  a  part  of  a  Hogartli  print.  He  draws 
easily  on  cultured  English  references  to  support 
his  points'.  Fielding,  Swift,  the  Beggar's  Opera, 
Pope;  and  his  visits  to  London  provided  him 
with  vivid  first-hand  impressions  of  daily  life  in 
the  streets  and  markets. 

He  seems  to  have  been  equally  at  home,  and 
as  observant,  in  the  chambers  and  salons  of 
Hogarth's  London.  One  example  of  his  curiously 
intimate  observation,  as  of  his  style,  must 
suffice  for  many.  Discussing  the  first  plate  of 
Marriage  a  la  Mode,  his  eye  falls  on  the  lovers. 
He  writes: 

'One  could  not  think  here  of  turtle  doves  and 
their  billing  and  cooing,  for  instance,  for  who  in 
the  world  would  bill  and  coo  in  that  position? 
Perhaps  the  most  fitting  simile  would  be  to  say 
that  the  bridegroom  is  sitting  beside  the  bride 
like  a  sick  angora  rabbit  beside  a  hot  lady 
hedgehog  .  .  .  He  sits — yes,  he  does — but  no 


The  Library  of  English  Art 

A  library  of  authoritative  but  readable  books  on 
important  branches  of  English  Art.  Each  book  is 
of  value  to  the  collector  and  the  connoisseur,  and 
at  the  same  time  attractive  to  the  general  reader 
interested  in  the  subject:  and  each  is  adequately 
illustrated  with  carefully  selected  examples.  The 
contributors  have  been  chosen  for  their  ability  to 
write  texts  at  once  lucid  and  reliable. 

English  Needlework 

A.  F.  Kfndrick 
This  authoritative  account  of  an  outstanding 
English  art  from  Anglo-Saxon  times  to  1900,  by 
the  late  Keeper  of  the  Department  of  Textiles  at 
the  Victoria  and  Albert  Museum  has  been  out 
of  print  for  a  number  of  years  and  is  now  made 
available  again  in  a  new  edition  prepared  by  Miss 
Patricia  Wardle  of  that  Department.  The  entire 
text  has  been  thoroughly  revised  and  more  than 
one  half  has  been  re-written.  A  number  of  new 
illustrations  have  been  substituted.  2nd  edition. 
Just  published.  42  illustrations  35* 
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3rd  edition  30.v 
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Graham  Reynolds 
The  standard  work  on  an  art  which  has  been 
practised  over  a  longer  period  and  brought  to  a 
higher  pitch  in  England  than  in  any  other 
country.  24  plates  2 1  s 
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"The  history  of  this  important  branch  of  our 
country's  applied  art  expounded  with  authority 
and  charm.'  the  times.  24  plates,  12  drawings, 
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English  Water-Colours 

Laurence  Binyon 
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simply  the  achievement  of  each  artist.'  spec- 
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matter  what  with  and  whereupon,  so  much  at 
least  is  certain — he  sits  miserably.  His  feet  too, 
just  as  his  father's,  are  eloquent  about  credit. 
Even  while  he  sits  they  raise  themselves  upon  the 
toes,  probably  to  diminish  as  much  as  possible 
somewhere  in  a  higher  region  the  point  of 
contact  between  seat  and  situpon  ...  It  gives  one 
a  queer  feeling  if  one  compares  this  fragile 
marzipan  puppet  with  the  iron  Norman  there 
whom  it  takes  for  its  ancestor.' 

It  is  a  rare  feat  to  add  entertainment  to  what 
are  already  highly  enjoyable  masterpieces,  but 
the  Professor  undeniably  pulls  it  off. — D.T. 


LARIONOV:  by  Waldemar  George  (Paris: 

Bibliotheque  des  Arts.  F.frs  8i). 
THIS  well-illustrated  monograph  by  the 
distinguished  French  critic,  Waldemar  George  is 
the  first  full  appraisal  of  the  work  and  personality 
ot  Michel  Larionov,  the  Russian-born  painter 
and  stage-designer  who  died  in  1964.  That 
Larionov  is  less  known  as  an  easel-painter  than 
he  deserves  is  partly  explained  by  the  fact  that 
although  in  his  lifetime  scores  of  his  paintings 
were  shown  at  important  national  and  inter- 
national exhibitions — the  Blaue  Reiter,  the 
London  Post-Impressionist  show  of  1912,  the 
Cubist  and  Abstract  exhibition  of  1936  in  New 
York  and  the  1949  Peintres  maitres  de  l'Art 
Abstrait  at  the  Galerie  Maeght,  to  quote  a 
few — only  a  small  proportion  of  them  appear  to 
have  found  their  way  into  public  galleries.  Most 
ot  those  reproduced  in  the  thirty-six  colour 
plates  in  this  large  format  volume  (34  x  25  cm.) 
arc  in  fact  privately  owned,  many  by  his  widow. 
The  splendid  Soldier  on  horseback  reproduced  on 
the  jacket  and  inside  reminds  us  that  the  Tate 
Gallery  is  the  fortunate  possessor  of  a  typical 
example  ot  Larionov's  primitive  paintings;  the 
historic  Glass  (of  1909),  now  in  the  Guggenheim 
Museum,  New  York,  included  among  the  many 
smaller-scale  black  and  white  reproductions, 
refers  us  to  the  artist's  other  vein,  that  of  pictorial 
construction.  They  are  landmarks  of  the  duality 
that  characterises  the  artist's  work.  Even  as  a 
student  in  Moscow  Larionov  challenged  the 
scholastic  tradition  and  was  soon  to  express  this 
defiance  in  the  semi-satiric  paintings  of  military 
life  and  the  'coiffeur'  series  in  which  as  Monsieur 
George  allusively  puts  it  'he  wrings  the  neck  of 
academism,  perspective  and  anatomy'.  Not  that 
he  was  unwilling  to  learn  from  the  great  painters. 
Protean,  Larionov  ran  through  a  whole  gamut 
of  current  movements.  But  if  he  was,  in  rapid 
succession  under  the  sign  of  Dcrain  and  the 
Fauves  (Les  Oics),  Monet  {La  Pluie),  Cezanne 
(Nature  nwrtc  a  la  Tlwiere)  and  others,  the  results, 
as  one  sees,  are  never  mere  pastiches.  Portraits 
such  as  The  Poet  Klebnikov,  for  example,  painted 
when  the  artist  was  twenty-six,  have  a  sturdy 
life  of  their  own.  Furthermore,  Larionov  antici- 
pated and  affected  many  new  movements  and 
invented  at  least  one — rayonism — while  he  was 
still  in  Russia,  and  the  manifesto  of  which  is 
published  in  full  in  the  present  volume.  Few 
nowadays  would  quarrel  with  his  assertion  that 
'la  peinturc  suffit  a  ellc-meme'  and  most  of  the 
principles  that  were  the  point  of  departure  for 
his  own  successful  Lc  Boeuf-Rayoniiisnie  and  the 
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impressive  Rayonnisme  rouge  (both  reproduce! 
colour)  and  a  good  deal  of  the  non-figura 
that  followed  in  his  wake. 

Larionov  moved  easily  between  two  worlc 
that  of  his  native  Russia  with  its  pop*ilar 
religious  art  of  signboards,  graffiti,  ikons  Jl 
Byzantine  background  and  the  sophisticaU 
world  of  Paris  where  he  settled  after  the  fll 
World  War,  becoming  a  naturalised  Frenchrn1 
in   1938.  The  former  influence  is  strikinjl 
manifested  in  the  primitivism  of  his  decor  M 
Diaghilev's  Russian  ballet  which  he  and  his  w 
Nathalie  Gontcharova  served  so  long  and  so  wi 
finally  summarizing  their  work  and  ideas 
Les  Ballets  Russes  which  their  co-author  Pie 
Vorms  published  in  1955.  Waldemar  Geor1 
also  deals  very  thoroughly  with  Lariono 
contribution  to  theatrical  art  which  has  per 
tended  to  eclipse  his  considerable  gifts  as 
painter.  In  a  zestful  and  informative  comm 
ary,  interspersed  *with  many  of  the  artis] 
spirited  drawings,  we  follow  the  career  of  tl 
prodigal  and  endearing  personality  in  the  mi 
talented  society  that  can  ever  have  lived  in  a  cii 
at  one  time.  The  author  certainly  communicai 
his   own   enthusiasm   for   this  too-negleci 
painter. — W.J.S. 


SCHATZE   DES   DEUTSCHJEN  JAG 
MUSEUMS  MUNCHEN:  By  Karl  Salzli 
(Published  by  the  Stifterverband  fiir  Jagdw: 
senschaften,  Koln,  1966.) 
THE  Deutsches  Jagdmuseum  was  founded 
1934  and  began  to  assemble  collections 
relevant  material  in  1936,  but,  apart  from  a  br 
period  from  1939  to  1940,  its  collections  ha' 
not  hitherto  been  seen  by  the  public.  They 
now  excellently  housed  and  shown  in  the  new 
restored  Weisse  Saal  (White  Chamber)  of  thi 
former    Augustinerkirche   in    the   centre  oi 
Munich.  This  book  provides  a  well-illustratec 
survey  of  the  collections  which  are  very  wide  in  i 
scope,  consisting  not  only  of  hunting  weapons, 
equipment  and  trophies  of  antlers,  etc.,  but  also  - 
sledges,  ethnological  specimens  and  paintings  I 
and  drawings,  including  a  fine  series  of  originallL 
drawings  by  that  vastly  prolific  artist  of  thq; 
hunting  field  and  forest,  J.  E.  Ridinger.  Whileit 
this  book  does  not  purport  to  offer  more  than  ar% 
introduction  to  the  subject,  its  many  full-page^ 
illustrations,  accompanied  by  an  informative! 
text,  will  certainly  be  of  interest  to  collectors,  if 
particularly  those  of  firearms.  The  illustrations ii 
of  wheel-lock  and  flint-lock  firearms,  which| 
include  a  number  of  actual  size  details,  make  irH 
clear  that  the  Director,  under  the  guidance  oil 
the  well-known  antique  firearms  expert,  Mr. 
Hans  Schcdclmann,  has  made  many  important 
acquisitions  in  spite  of  the  difficult  time  at  which 
the  Museum  was  built  up.  One  of  the  rarest,  a 
wheel-lock  rifle  with  stock  carved  and  painted 
in  colours  with  hunting  scenes  is  illustrated  in 
colour.  The  text  points  out  that,  since  the  largest 
German   collections   of  arms   at   the  Berlin 
Zeughaus,  the  Dresden  Historisches  Museum 
and  the  Wartburg  are  no  longer  easily  accessible 
to  collectors  and  students,  the  opening  of  the 
Deutsches  Jagdmuseum  is  an  event  of  import- 
ance to  German  collectors.  When  the  even 
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extensive  collections  of  the  former  royal 
6  of  Bavaria  in  the  Bayerisches  National- 
um  and  those  of  the  Bayerisches  Armee 
■uni  are  also  opened,  Munich  will  have  by 
ai  die    most   comprehensive   collections  in 
■>;ern  Germany.  Curiously  enough,  in  the 
■  if  arms  collections  already  visible  in  Western 
J  lany  the  author  omits  two  of  the  best, 
Ij  ;ly  that  of  the  Lowcnburg  in  the  grounds  of 
(J  ws    Wilhelmshohe    near    Kassel,  which 
b  gh  somewhat  neglected  has  some  very  fine 
I  >urs,  and  that  of  Schloss  Kranichstein,  near 
)  nstadt,  which  contains  one  of  the  finest 
ej  .  ofhunting  weapons  in  Europe. — J.F.H. 


iJlIRROR  OF  CHAUCER'S  WORLD: 

|  r  Roger  Sherman  Loom  is.  (Princeton 
University  Press,  New  Jersey.  1965.  11  X  8£ 
I  pp.  130  with  179  illustrations  in  text. 
J  2.50;  in  U.K.  ^5-) 

f  (S  attractive  book  is  designed  as  a  pictorial 
:i  panion  to  the  poems  and  tales  of  Geoffrey 
J  acer.  No  poet  of  the  Middle  Ages  excelled 
*  jeer  in  his  power  to  evoke  a  visual  image  of 
J  rson  in  a  few  sentences.  But  because  our 
I  ;  of  the  Middle  Ages  are  affected  by  Renais- 
|  e  scholarship,  by  the  rc-discovcry  of  the 
B  ics,  and  later  by  the  Romantic  painters  and 

I  ers,  Professor  Loomis  takes  us  back  to 
|j  ninated  manuscripts,  to  frescoes,  monuments 
U  tapestries,  and  to  later  prints  or  even  photo- 

II  >hs  of  architecture,  which  can  serve  as  true 
I  ares  of  Chaucer's  world. 

i  nee  the  images  we  form  of  people  are  in  fact 
1  ures  of  their  clothes,  these  illustrations  are  of 
U  it  value  to  the  student  of  historic  costume, 
most  of  all  the  23  pictures  of  the  Canterbury 
rims  from  the  Ellesmcrc  Chaucer,  a  fine 
mscript  of  about  14 10  now  in  the  Hunting- 
Library,  San  Marino,  California.  Professor 
.mis  describes  it  as  well-known,  and  so  it  was 
he  historians  such  as  J.  R.  Green  (1892),  but 
writers  on  costume,  Planchc,  Calthorp, 
rris,    Hartley,    Brooke,    Cunnington  and 
ers,  neither  it,  nor  the  good  coloured  fac- 
iles  (191 1)  in  English  libraries  might  ever 
e  existed.  Even  Millia  Davenport  allows  it 
one  illustration,  but  here  are  costume 
traits  to  supplement  tracings  from  our  time- 
loured   Luttrell   psalter,   from    Strutt  and 
thard. 

•or  the  period  around  1400  English  dress 
:s  not  differ  much  from  French ;  we  can  take 
strations  of  the  cotcliardie  or  the  houpelande  as 
'll  from  a  French  Froissart,  from  the  poems  of 
xliault  (the  story  of  Alcione)  or  the  French 
:  of  Griselda,  now  poor,  now  a  queen,  as  from 

St.  Albans'  chronicle  with  its  portraits  of 
nors  or  the  Troilus  manuscript  at  Corpus 
risti  College,  Cambridge. 
Tere  then  we  have  kings  and  their  courts, 
ights  in  battle  or  tournament,  saints,  allegori- 

figures,  criminals  and  country  people  all  in 
:ir  different  styles  of  dress  or  undress.  Professor 
omis  has  given  us  a  whole  range  of  new 
tures,  and  for  Chauccrians  there  is  nothing  to 
at  the  Villeneuve-Lembron  fresco  of  the  great 
anster  Chicheface  nearly  starved  because  he 
uld  only  feed  on  obedient  wives,  while  his 


rival  grew  fit  upon  a  diet  of  subservient  hus- 
bands. 

For  its  zest  and  novelty  the  book  is  well  worth 
its  English  cost,  unfortunately  a  little  higher 
than  that  in  U.S.A.— J.L.N. 
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YORUBA 

RELIGIOUS 

CARVING 

Pagan  &  Christian  Sculpture  in 
Nigeria  &  Dahomey 

Kevin  Carroll 


The  carving  of  the  Yoruba  tribes  in  Nigeria  is 
the  product  of  the  most  vigorous  traditions 
remaining  in  Africa  today.  This  is  the  fascinat- 
ing and  comprehensive  account  of  this  tradition, 
lavishly  and  informatively  illustrated. 

The  author  examines  Nigerian  art  from 
earliest  times  (the  terra-cotta  figures  of  the  2000 
year  old  Nok  culture,  the  15th  century  Benin 
brasses)  to  the  present  day.  His  approach  is  not 
just  historical  and  artistic,  but  also  sociological: 
Yoruba  customs  and  ceremonies  are  described 
in  great  detail  and  their  impact  on  daily  life  and 
art  is  examined. 

This  book  breaks  entirely  new  ground  by 
presenting  a  biographical  and  critical  account  of 
four  traditional  carvers  (2  pagan,  1  Moslem,  1 
Christian),  their  techniques  and  creative  in- 
tentions. The  accompanying  photographs  give 
a  good  indication  of  their  artistic  development. 

One  of  the  main  concerns  of  the  author  is  the 
revivification  of  traditional  forms  whose 
survival  is  being  jeopardized  by  the  rapid 
developments  taking  place  in  Africa  today. 
Kevin  Carroll  has  for  20  years  been  involved  in 
an  experiment  to  adapt  pagan  forms  for 
modern  secular  and  Christian  uses.  Here  at  last 
is  an  opportunity  to  judge  the  experiment  by  its 
results. 

'One  of  the  finest  and  most  penetrating  studies 
ever  made  in  the  field  of  African  art.  This  book 
will  deserve  a  place  and  fill  an  important  gap 
in  every  library  on  the  subject,  in  museums,  in 
institutes  of  African  studies,  in  art  departments 
and  in  private  collections.' 

William  Fagg,  British  Museum 

2  four-colour  plates,  128  black-and-white  illustra- 
tions, 22  line  blocks,  end-papers  w  ith  maps  90s 


Geoffrey  Chapman 

London  Dublin  Melbourne 
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The  American  Connoisseu 


The  decoration  of 
Whieldon  Ware 


With  a  checklist  of  tortoiseshell  and  impressed  moulded 
in  relief  plates 


JEROME  IRVING  SMITH 


A STUDY  of  the  diverse  motifs  employed  to  decorate 
tortoiseshell  and  impressed  moulded  in  relief  Whieldon 
ware  plates  reveals  not  only  subtle  beauty  but  also  the  ingenuity  of 
the  Staffordshire  potters  to  locate  design  inspirations  from  a  wide 
variety  of  sources.  Little  escaped  their  notice  for  suggestions 
seem  to  have  come  to  them  from  primitive  art  forms  expressed 
on  Anglo-Saxon  and  Celtic  pottery,  heraldry,  to  the  sophistic- 
ated styles  seen  on  Oriental  and  European  porcelains,  and 
faiences,  which  they  adapted  according  to  their  own  lights  to 
meet  the  vogue  for  the  rococo  dominating  a  good  part  of  the 
eighteenth  century.  Disclosed,  too,  is  the  acumen  with  which 
they  put  out  a  competitive  technically  efficient  product,  less 
expensive  but  equally  handsome,  in  its  own  way,  to  silver  and 
the  recently  introduced  English  or  earlier  European  porcelains  to 
cater  to  the  changing  tastes  evolving  from  new  social  conditions. 
As  a  matter  of  fact,  in  many  instances,  the  borders  on  Whieldon 
ware  display  the  same  ornamental  characteristics  of  those  more 
costly  wares,  pointing  to  derivation  from  silver  forms  and  an 
awareness  to  identical  influences  affecting  Western  porcelains. 
Here  can  be  seen  an  early  and  important  step  in  the  revolution 
which  eventually  established  the  supremacy  of  British  pottery  in 
the  markets  of  the  world. 

The  generic  term,  Whieldon  ware,  is  given  to  a  whitish 
earthenware  which  came  to  be  known  as  creamwarc,  made 
especially  by  Thomas  Whieldon  (working  at  Little  Fcnton  from 
1740  to  1780)  and  probably  invented  by  him,  for  he  was  famous 
for  his  talent  to  improve  upon  older  potting  processes  to  bring 
forth  new  wares.  Its  body  was  formed  with  the  same  mixture  of 
white-firing  clay  and  ground  flints  to  make  saltglaze  ware  by 
firing  at  a  lower  temperature.  This  type  of  earthenware  soon 
proved  to  have  the  most  outstanding  influence  on  English 
pottery  which  not  only  affected  the  whole  of  the  Staffordshire 
district  but  also  spread  to  other  British  pottery-making  areas  due 
to  the  fact  that  it  was  more  practical  for  use,  and  better  suited  for 
lead  glazing  than  other  wares,  which,  in  the  end,  it  drove  out  of 
existence.  It  was  coloured  either  entirely  or  in  part  with  metallic 
ores  or  oxides,  singly  or  in  various  combinations  under  a  cream- 
coloured  glaze.  The  employment  of  such  different  underglaze 
pigments  as  copper  for  green,  manganese  for  purple,  manganese 


mixed  with  iron  for  rich  browns,  cobalt  for  blue  and  grey, 
ochre  for  yellow  and  orange  on  this  body  served  Whieldo: 
intent  to  imitate  Chinese  colours  handsomely.  On  it  he  effeci 
his  tortoiseshell  colouration  with  purpose,  never  haphazardly; 
mottled  background  for  subtly  arranged  brilliant  colour  splas 
and  touches  of  yellow,  orange,  brown,  green  and  blue,  parti 
larly  on  borders,  spaced  with  planned  cunning  to  emphasize 
enhance  certain  moulded  designs.  No  wonder  his  tortoises, 
ware,  Whicldon's  best  achievement,  became  so  popular  it 
copied  in  all  the  Staffordshire  factories  and  even  those  in  Lee 
Yorkshire,  Liverpool,  and  Prestonpans,  Scotland.  It  sold  e3 
trcmcly  well  not  only  in  England  but  also  in  the  America 
Colonies. 

A  steady  production  of  Whieldon  lead  glazed  and  saltg 
wares  was  made  simultaneously  in  the  Staffordshire  potter: 
because  (with  the  exception  of  the  manner  of  firing)  the  sari 
materials  yielded  bodies  for  which  identical  methods  of  thro 
ing,  turning,  moulding  and  casting  were  serviceable.  Due  to 
reason  one  often  finds  the  same  impressed  moulded  in  re. 
decorations  utilized  on  each  product.  Since  no  Whieldon  w; 
has  been  found  marked,  it  is  virtually  impossible  to  say  w 
pieces  were  made  by  Thomas  Whieldon  himself;  only  cert; 
fine  characteristics  seem  to  indicate  his  workmanship.  We 
know  from  his  account  books  that  several  listed  men  (1; 
famous  on  their  own)  worked  under  his  leadership  and  guida: 
as  apprentices.  Some  of  them,  such  as  Aaron  Wood  and  Willi 
Greatbach,  have  left  behind  signed  blocks  for  decorating  moulds 
for  both  wares  which  can  be  seen  in  various  British  museums. 
Also  similar  blocks  made  by  Josiah  Wedgwood  during  his 
partnership  with  Whieldon  (from  1754  to  1759)  are  preserved  in 
the  Wedgwood  Museum  at  Etruria.  Unquestionably  Wedg- 
wood, afterwards  known  as  the  'Prince  of  Potters',  learned 
many  secrets  of  the  craft  from  Whieldon  which  combined  with 
his  own  genius  enabled  him  finally  to  perfect  crcamware  to  the 
point  where  there  was  a  demand  for  it  from  all  comers  of  the 
world. 

Designs  such  as  the  chevron,  trellis  and  herringbone  ones  can 
be  traced  to  crude  prototypes  scratched  with  a  piece  of  sharp 
bone,  flint,  or  even  by  the  thumbnail  on  Anglo-Saxon  and 
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c  earthenware  cinerary  and  food  urns  found  in  ancient 
sh  burial  mounds.  However,  when  adapted  by  the  Stafford- 
potters,  they  were  elaborated  upon  and  combined  stylistic- 
by  enclosure  within  rococo  scrolls,  used  as  backgrounds  in 
mchcs,  employed  as  panel  separations,  and  additionally 
ned  with  five  dot  and  stellate  diaper  possibly  a  variation  of 
fleur-de-lis  and  floral  diapers  seen  on  some  earlier  French 
ices,  which  in  turn  had  Oriental  beginnings.  Cartouches  have 
iterparts  displayed  on  Chinese,  Japanese,  Dresden,  Meissen 
other  European  porcelains  along  with  floral,  fruit,  leaf, 


butterfly,  shell  and  feather  patterns.  Pierced  and  non-pierced 
shields  came  from  heraldry.  Reeded,  gadrooned,  scalloped  and 
sharp-toothed  plate  rims  stemmed  from  prior  and  even  con- 
temporary French  and  English  silver  forms.  Since  England,  at  this 
time,  was  being  greatly  influenced  by  French  styles,  especially  in 
furniture,  it  is  even  possible  to  conjecture  whether  or  not  the  very 
idea  of  Whieldon's  purplish-brown  tortoiseshell  ware  could  have 
been  encouraged  by  the  tortoiseshell  inlayed  furniture  designed 
by  the  Boulle  Family.  Certainly  the  so-called  'egg  and  spinach' 
colouration  design  is  a  direct  steal  from  the  seventeenth-century 
Chinese  earthenwares. 


e  follows  a  list  of  moulded  impressed  decorations  on  Whicldon  ware,  mostly  plates: 


ate  c.  1750,  octagonal  in  shape  it  has  a  plain, 
ng  border  with  a  reeded  rim  in  high  relief 
red  by  silver  forms.  The  front  is  mottled 
brown  with  touches  of  olive  green  and  tur- 
se  blue  on  yellow  cream  ground.  The  back 
ottled  brown  on  yellow  cream  ground  and 
/s  several  wheel  rings.  Dia.  8£  in. 
or's  Collection. 

late  c.  1750,  it  has  a  plain  non-moulded 
ler  which  has  a  flat  scalloped  and  sharp- 
bed  rim  inspired  by  silver  forms.  The  front 
itircly  mottled  and  clouded  with  purplish- 
vn  on  a  cream  ground ;  the  back  is  the  same. 
7  in. 

tor's  Collection. 


3.  Dish  c.  1755,  octagonal  in  shape,  it  has  a  plain 
smooth  sloping  border  and  rim  without  any 
impressed  moulding,  entirely  mottled  with 
purplish-brown.  Dia.  i2|  in. 

Collection  of  Colonial  Williamsburg. 

4.  Plate  C.  1755,  it  has  a  plain  smooth  sloping 
border  without  any  impressed  moulding,  en- 
tirely mottled  and  clouded  with  purplish-brown 
on  a  cream  ground.  The  back  is  the  same  with  a 
raised  dish  ring.  Dia.  9^  in. 

Author's  Collection. 


5.  Plate  c.  1755,  it  has  an  impressed  border 
moulded  in  relief  with  eight  panels  enclosed  bv 
scrolls  centred  alternately  with  five  dot  and 
stellate  diaper,  between  are  panels  of  basket 
pattern.  The  rim  is  plain  moulded,  wavy  and 
pointed  above  basket  pattern.  The  front  is 
largely  grey  with  shell-like  splashes  of  blue, 
grey  and  green  touched  with  brown  and  yellow 
in  the  'egg  and  spinach'  design.  The  back  is 
purplish-brown  mottled  on  cream.  Saltglaze 
platters  in  the  collections  of  the  author  and 
Henry  Ford  Museum  have  the  same  border. 
Illustrated  opposite  page  18  in  'Salt  Glazed 
Stoneware'  by  Edwin  Atlee  Barber,  published 
by  Doubleday,  Page  and  Company,  1907,  are 
three  saltglaze  plates  with  an  identical  border. 
Dia.  9 J  in. 
Author's  Collection. 
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6  Plate  c.  1755,  it  has  an  impressed  border 
moulded  in  relief  with  rosettes,  a  bird,  and 
horses  with  details  of  the  manes  and  tails  incised. 
The  rim  is  cut  into  eleven  curved  indentations 
and  the  whole  is  mottled  with  manganese  and 
green  glazes.  The  back  is  mottled  purple  on  a 
cream  ground.  Dia.  7J  in. 

Glaisher  Collection,  Fitzwilliatn  Museum,  Cam- 
bridge. Unillustrated 
7-  Circular  tureen  with  lid  c.  1755,  it  has  wide 
borders  of  basket  pattern  interrupted  by  panels 
of  enclosed  scrolls  alternately  blank  and  filled 
with  dotted  and  straight  line  trellis.  It  has  im- 
pressed shallow  shell  fluting  above  and  below 
borders,  the  lid  handle  in  the  form  of  a  dolphin. 
The  whole  is  streaked  with  slate-blue,  mouse- 
grey,  manganese-purple,  green  and  yellow 
glazes.  Ht.  8  in. 

Glaisher  Collection,  Fitzwilliatn  Museum,  Cam- 
bridge. Unillustrated 

8.  Salad  bowl  c.  1755,  it  has  four  rounded  sides 
indented  at  the  angles  and  moulded  inside  on 
each  side  with  a  cartouche  within  pairs  of  large 
leaves  (against  a  granular  diaper)  springing  from 
a  central  panel  of  rococo  scrollwork.  The  rim  is 
plain  moulded  within  which  is  foliation,  and  the 
bowl  is  colojred  mainly  slate-blue  with  slight 
purple  and  green  markings.  Dia.  9^  in. 
Glaisher  Collection,  Fitzwilliatn  Museum,  Cam- 
bridge. Unillustrated 

9.  Plate  c.  1755,  it  has  an  impressed  border 
moulded  in  relief  with  six  wide  panels  shaped  at 
the  top  to  follow  the  contour  of  the  plain 
moulded  wavy  six-lobed  rim.  Separating  the 
panels  from  the  rim  and  each  other  is  a  shallow 
groove.  The  panels  arc  impressed  inside  with 
seed  diaper  pattern.  The  front  is  largely  blue- 
grey  with  large  splashings  of  blue,  green,  yellow 
and  brown,  in  the  'egg  and  spinach'  design.  The 
back  is  mottled  and  clouded  purplish-brown 
with  a  few  touches  of  green  and  blue.  The 
Henry  Ford  Museum  has  several  drab  saltglaze 
plates  with  the  identical  border  more  deeply  im- 
pressed. Dia.  9^  in. 

Author's  Collection. 

10.  Plate  c.  1755,  it  has  an  impressed  border 
moulded  in  relief  with  six  wide  panels  shaped  at 
the  top  to  follow  the  wavy  six-lobed  contour  of 
the  plain  moulded  rim.  Separating  the  panels 
from  the  rim  and  each  other  is  a  shallow  groove. 
The  panels  lack  the  seed  diaper  of  Number  9. 
Lightly  mottled  with  purplish-brown  on  a  pre- 
dominantly cream  ground  with  spots  of  green 
and  egg-yolk  yellow.  The  back  is  largely  cream 
with  numerous  patches  of  brown  mottling.  The 
Glaisher  Collection,  Fitzwilliam  Museum,  Cain- 
bridge,  has  a  9^  in.  soup  plate  of  the  same 
pattern.  Dia.  in. 

Author's  Collection. 

11.  Plate  c.  1755,  it  has  a  plain  smooth  border 
separated  from  the  gadrooned  and  wavy  six- 
lobed  rim  by  a  deep  continuous  groove  which 
follows  the  contour  of  the  rim.  Largely  mottled 
with  grey  and  brown,  it  is  touched  with  green, 
blue,  purple  and  yellow.  The  back  is  mottled 
purplish-brown  on  a  cream  ground.  The  Detroit 
Institute  of  Arts  has  two  silver  serving  dishes 
C1712-13)  made  by  John  Fraillon,  a  Huguenot 
in  London,  with  the  same  design  Dia  9^  in 
Author's  Collection. 
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late  c.  17.S7,  it  Has  an  impressed  border 
led  in  relief  with  six  heart-shaped  car- 
es with  wide  decorated  expanses  in  be- 
.,  the  bottom  one  with  a  military  trophy 
tellate  diaper  ground,  and  the  others  (from 
i  right)  a  raised  inscription  SUCCESS  TO 
I  on  a  plain  ground;  an  eagle  with  out- 
hed  wings  on  a  stellate  diaper  ground;  a 
inscription  KING  OF  PRUSSIA  on  a 
[  ground ;  a  bust  of  Frederick  the  Great  be- 
1  scrolls  outside  of  which  is  stellate  diaper; 
raised  inscription  AND  HIS  FORCES  on 
n  ground.  The  plate  has  ?  plain  moulded 
six-lobed  rim,  and  is  mottled  and  splashed 
various  colours  in  the  'egg  and  spinach' 
n.  This  plate  was  also  made  in  white  salt- 
,  both  to  commemorate  the  popularity  of 
:rick  the  Great  as  an  ally  of  the  British 
m  after  the  victories  of  the  Seven  Years 
.  Dia.  9j  in. 

Jlate  c.  1757,  it  has  an  impressed  border 
Ided  in  relief  with  six  heart-shaped  car- 
c|  les  between  which  are  wide  expanses  mi- 
ni ed  in  low  relict  alternately  with  five  dot  and 
t'i  te  diaper.  The  rim  is  wavy  six-lobed  and 
il  moulded.  The  front  is  mottled  chocolate 
«  m  splashed  with  green,  blue,  yellow, 
B  ge  and  warm  brown.  The  back  is  mottled 
]  olate  brown  on  a  cream  ground.  The 
H  ry  Ford  Museum  has  two  saltglaze  plates 
i  similar  borders.  Dia.  9  in. 
II  wr's  Collection. 

Plate  c.  1760,  it  has  a  continuous  impressed 
I  ler  moulded  in  relief  with  flowers  and  leaves 
I  oined  branches;  the  rim  plain  moulded  and 
I  y.  The  ground  is  largely  mottled  black  and 
1 7  with  splashings  of  green  and  blue  and 
;hes  of  yellow,  orange  and  brown.  The  back 
lottled  black  and  clouded  grey  on  a  cream 
and.  The  Victoria  and  Albert  Museum  has  a 
;laze  plate  with  the  same  border.  Dia.  j\  in. 
hor's  Collection. 

Plate  c.  1760,  it  has  an  impressed  border 
ulded  in  relief  with  six  pairs  of  cartouches 
h  herringbone  centres;  centred  between  the 
•ed  cartouches  are  florets  in  shaped  panels 
h  shell  edging  ;  and  at  the  outer  sides  of  the 
red  cartouches  are  plain  shaped  panels  with 
ation  above  and  below.  Setting  apart  the  im- 
ssed  border  from  the  wavy  gadrooned  six- 
ed  rim  is  a  shallow  continuous  groove  which 
lows  the  contour  of  the  plate  edge.  The  front 
nottled  brown  with  dark  and  turquoise  green 
1  yellow  splashes.  The  back  is  mottled  pur- 
sh-brown  on  a  cream  ground.  Dia.  9^  in. 
thor's  Collection. 

.  Plate  c.  1760,  it  has  a  plain  smooth  border 
th  a  gadrooned  wavy  six-lobed  rim,  lacking 
:  groove  of  Number  11  (Figure  8).  It  is 
attled  overall  with  black  and  grey  splashed 
th  green  and  blue,  and  flecks  of  brown  and 
[low.  The  back  is  mottled  purplish-brown  on  a 
:am  ground.  Dia.  9A  in. 
ithor's  Collection. 

.  Plate  c.  1760,  it  has  a  plain  smooth  sloping 
rder  which  has  a  gadrooned  rim  with  eight 
ivy  lobes  with  deep  angles.  The  entire  plate 
>nt  and  rear  is  mottled  purplish-brown  on  a 
:am  ground.  Dia.  ()\  in. 
Ithor's  Collection. 
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18.  Plate  c.  1760,  it  has  a  plain  border  which  has  a 
plain  moulded  rim  with  six  wavy  lobes  with 
shallow  angles.  It  is  mottled  purplish-brown  with 
green  and  yellow  spots.  Dia.  9^  in. 

Collection  of  Colonial  Williamsburg. 

19.  Plate  c.  1760,  it  has  a  plain  border  decorated 
with  a  wavy  shell  edge.  The  front  is  coloured 
mouse-grey,  brownish-yellow  and  grey-blue. 


The  back  is  nun  1  led  purplish-brown.  Dia.  9  in. 
( Uaisher  Collection,  Fitzwilliam  Museum,  Cam- 
bridge. Unillustrated 
20.  Platter  c.  1760,  oval  in  shape,  it  has  a  moulded 
shell  border  with  wavy  rim  with  shell-shaped 
scroll  handles  at  each  end,  coloured  manganese- 
brown  with  green  splashes.  Lth.  14 1  in.  Wth. 
io£  in. 

Collection  oj  Colonial  Williamsburg. 
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21.  Plate  c.  1760,  octagonal  in  shape  it  has  an 
impressed  border  moulded  in  relief  with  trellis 
diapers  of  two  alternate  patterns  separated  by 
small  panels  flanked  by  feathery  branches.  The 
colours  are  mouse-grey  with  spots  of  blue,  green 
and  manganese-purple.  Dia.  8  in. 

Glaisher  Collection,  Fitzwilliam  Museum,  Cam- 
bridge. Unillustrated 

22.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  basket  pattern  of  various 
designs  enclosed  by  scrollwork  and  with  pierced 
trellis  work.  It  is  manganese-purple,  slate-blue, 
and  yellow.  Dia.  yf  in. 

Glaisher  Collection,  Fitzwilliam  Museum,  Cam- 
bridge. Unillustrated 

23.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  acanthus  leaves  springing 
inwards  in  six  groups  of  three  against  a  diaper 
ground  from  the  twelve  lobes  of  the  edge  which 
has  a  raised  rim  moulded  on  the  inside  with 
foliation.  The  middle  is  impressed  with  a  spray 
of  five  leaves  and  acorn-like  berries  against  a 
background  of  melon-like  veining.  The  colours 
are  green,  stone-grey  and  mottled  manganese- 
purple.  The  rear  is  mottled  purplish-brown  with 
a  touch  of  green.  The  Glaisher  Collection  has  a 
similar  plate  plus  a  saltglazc  one  impressed  with 
the  same  design.  Dia.  in. 

Author's  Collection. 

24.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  eight  panels  of  cross- 
hatching  enclosed  by  scrolls  interrupted  alter- 
nately by  four  panels  of  basket  pattern  and  four 
panels  of  chevrons.  The  plate  has  a  plain 
moulded  wavy  and  pointed  rim  and  is  pre- 
dominantly brown  mottled  with  green  and 
yellow  splashings.  Dia.  y£  in. 

See  illustration  opposite  page  124  in  'The  Earlc 
Collection  ot  hark  Staffordshire  Pottery'  by 
Major  Cyril  Earle.  Unillustrated 

25.  Dish  c.  1760,  oval  in  shape,  it  has  an  im- 
pressed border  elaborately  moulded  in  relief 
with  six  shaped  panels  of  basket  pattern  upon 
which  towards  the  cavcito  are  leaves  and  acorn- 
tike  fruit  and  between  which  are  six  trellis 
pierced  shields.  Moulded  in  relief  around  the 
edge  and  into  the  cavetto  are  leaves  and  fruit. 
The  rim  is  formed  by  beaded  scrolls  alternating 
with  inverted  plain  moulded  scrolls.  This  was 
used  as  a  dish  for  a  similarly  decorated  and 
pierced  fruit  basket.  It  is  green  glazed.  William 
Littler  at  Longton  Hall,  near  Stoke-on-Trent, 
produced  an  almost  identical  porcelain  dish,  c. 
1755,  which  is  illustrated  in  'English  Porcelain  of 
the  Eighteenth  Century'  by  J.  L.  Dixon  (Plate 
63b).  Lth.  10  in.  Wth.  8i  in. 

See  illustration  on  page  120  in  'The  Earlc 
Collection  of  Early  Staffordshire  Pottery'  by 
Major  Cyril  Earle.  Unillustrated 

26.  Plate  c.  1760,  it  has  a  plain  smooth  border 
with  a  wavy  six-lobed  plain  moulded  rim  inside 
of  which  is  a  moulded  impressed  band  of  alter- 
nating open  and  solid  small  squares  between 
shallow  grooves  which  follows  the  contour  of 
the  rim.  The  front  is  mottled  purplish-brown  on 
a  cream  ground  with  wavy  cream-white  squares 
streaked  with  green  and  egg  yolk  yellow.  The 
back  is  lightly  mottled  with  brown  on  a  cream 
ground  and  has  a  raised  dish  ring.  The  same  im- 
pressed decoration  was  used  on  an  octagonal- 
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shaped  dish  owned  by  Rowland's  Antique  Shop, 
Buckingham,  Pennsylvania.  Dia.  e>\  in. 
Author's  Collection. 

27.  Plate  c.  1760,  it  has  a  plain  smooth  border 
with  a  moulded  wavy  feather  rim.  The  front  is 
mottled  purplish-brown  on  a  cream  ground  with 
large  deep  green  splashes.  The  back  is  brown 
mottled  on  a  cream  ground  with  one  streak  ot 
green.  Dia.  yf  in. 

Author's  Collection. 

28.  Plate  c.  1760,  it  has  a  plain  smooth  sloping 
border  which  has  a  pie-crust  or  plain  moulded 
rim  with  25  scallops.  The  front  has  a  green 
mottled  border  and  the  cavetto  is  purpli  .h- 
brown  and  green  mottled.  The  back  is  cream 
with  a  green  cast.  Dia.  yjj  in. 

Author's  Collection. 


29.  Plate  c.  1760,  it  has  a  plain  smooth  border 
with  a  pie-crust  or  plain  moulded  many 
scalloped  rim  inside  of  which  is  a  continuously 
line  of  beading.  The  front  has  wedge-shapedjl 
mottlings  of  purplish-brown  and  mouse-grey 
and  there  are  splashes  of  green  and  egg  yolk 
yellow.  The  back  is  brown  mottled  on  a  cream 
ground.  Dia.  8£  in. 

Author's  Collection. 

30.  Plate  c.  1760,  it  has  a  plain  smooth  sloping 
border  which  has  a  non-moulded  wavy  six- 
lobed  and  sharply  incurved  rim.  The  front  is 
mottled  purplish-brown  on  a  cream  ground  with  j 
splashes  of  green,  egg  yolk  yellow  and  blue.  The 
back  is  mottled  brown  on  a  cream  ground  with 
a  raised  dish  ring.  Dia.  y£  in. 

Author's  Collection. 
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.  Small  platter  c.  1760,  oval  in  shape,  it  has  an 
pressed  border  moulded  in  relief  with  eight 
de  panels  of  seed  diaper  alternating  with  four 
lall  concave  sided  basket  pattern  panels  and 
ar  small  ribbon  pattern  panels.  It  is  purplish- 
own  mottled  with  grey,  green,  blue  and 
llow  splashings.  Wth.  8J  in. 
Election  o/D.  M.  &  P.  Manheim.  Unillustrated 
.  Platter  c.  1760,  octagonal  in  shape,  it  has  a 
100th  border  which  has  a  rim  moulded  in  high 
ief  in  the  form  of  a  ribbon  which  curls  across 
slf  at  the  corners  of  the  octagon  and  into  the 
100th  border.  The  front  is  purplish-brown 
Dttled  with  green  and  yellow  splashing.  The 
ck  is  brown  mottled  on  a  cream  ground.  Lth. 
in.  Wth.  6|  in. 

Hlection  oJD.  M.  &  P.  Manheim.  Unillustrated 


33.  Dish  c.  1770,  k  is  entirely  impressed  and 
moulded  in  relief  with  a  deeply  impressed  trellis 
border  which  has  a  raised  scalloped  or  pie-crust 
edge  and  the  cavetto  has  an  allover  basket  weave 
pattern  and  a  wide  bordered  ring  in  the  centre  in 
which  is  a  rope  cross  between  which  are  chev- 
rons. It  is  brown  mottled  on  cream  with  green, 
yellow  and  very  deep  brown  splashings.  Dia. 
io£  in. 

Collection  ofD.  M.  &  P.  Manheim.  Unillustrated 

34.  Deep  dish  c.  1770,  oval  in  shape  it  is  entirely 
impressed  and  moulded  in  relief  with  grape 
leaves  and  tendrils  and  woven  basket  patterns, 
and  the  handles  at  each  end  are  in  the  form  of  a 
grape  vine  branch.  It  is  brown  and  yellow  on  a 
predominantly  cream  ground.  Lth.  13  in.  Wth. 
9!  in. 

Collection  of  D.  M.  &  P.  Manheim.  Unillustrated 

35.  Plate  c.  1770,  it  has  an  impressed  border 
moulded  in  relief  with  four  pairs  of  acanthus 
leaves  which  form  at  their  bases  toward  the 
cavetto  a  small  shaped  panel  with  basket 
pattern.  The  wide  spaces  between  the  paired 
leaves  have  a  butterfly  in  the  centre  at  the  rear  ot 
which  is  a  granular  pattern  and  whose  antennae 
reach  for  two  small  flowers;  on  each  side  of  the 
butterfly  is  a  stem  with  two  roses  and  three 
leaves.  The  wavy  moulded  rim  of  the  plate  has  a 
continuous  small  disconnected  foliated  design 
on  the  inside.  The  front  is  mottled  with  pur- 
plish-brown and  splashed  with  green  and  blue. 
The  back  is  mottled  purplish-brown  on  a  cream 
ground.  Dia.  9$  in. 

Collection  of  the  Henry  Ford  Museum,  Dearborn, 
.\  lichigan. 

36.  Platter  c.  1770,  oval  in  shape  it  has  an  im- 
pressed border  moulded  in  relief  with  eight 
large  C-scrolls  enclosing  pierced  trellis  and  diaper 
pattern.  The  backs  of  the  C-scrolls,  separated  by- 
basket  pattern  panels  which  have  looped  beading 
at  the  platter  rim,  form  the  lobes  of  the  rim.  The 
whole  is  splashed  brown,  grey,  green,  blue  and 
yellow  on  a  cream  ground.  The  reverse  is 
mottled  brown  on  a  cream  ground.  Lth.  io£  in. 
Wth.  in. 


Collection  of  the  Henry  Ford  Museum,  Dearborn, 
Michigan. 

37.  Plate  c.  1770,  it  is  entirely  impressed  and 
moulded  in  relief,  the  rim  being  twelve-lobed 
and  moulded  to  resemble  a  conjointed  plant 
stem  interlacing  at  the  lobe  angles  to  form  ovals 
on  the  border.  Inside  the  ovals  are  eight  ringed 
dots  against  a  trellis  diaper.  Depending  from  the 
interlaced  stems  are  short  branches  holding 
apples,  nuts,  leaves  and  grapes  which  drop  into 
the  cavetto  completely  covered  with  five  dot 
trellis  diaper.  The  entire  front  and  back  glazed  a 
brilliant  green.  Illustrated  on  page  120  and 
opposite  page  124  of  'The  Earle  Collection  of 
Early  Staffordshire  Pottery'  by  Major  Cyril 
Earle  is  a  similarly  decorated  platter  and  plate 
but  with  fruit  impressions  confined  to  the 
border  and  in  place  of  the  dots  in  the  ovals  are 
leaves  and  tendrils;  the  platter  is  green-glazed 
and  the  plate  tortoise-shell.  Dia.  7}|  in. 
Collection  of  the  Henry  Ford  Museum,  Dearborn, 
Michigan. 

38.  Tray  or  Cake  Plate  c.  1770,  it  is  entirely  im- 
pressed and  moulded  in  relief,  the  border  has 
eight  cartouches  with  looped  beaded  bases 
centred  alternately  with  five  dot  and  stellate 
diaper,  and  each  pierced  with  a  small  square 
near  the  wavy  plain  moulded  and  pointed  rim. 
Alternating  between  the  cartouches  are  panels 
ot  basket  and  chevron  design.  The  cavetto  has 
eight  smaller  and  similarly  decorated  inverted 
cartouches  alternating  between  plain  and  basket 
pattern  panels.  They  are  joined  to  a  roped  ring  in 
the  plate  centre  by  double  straps  and  inside  the 
rope  ring  is  a  bead  one.  The  centre  space  is 
occupied  by  five  dot  and  stellate  diaper  in  rope 
squares.  The  colour  is  cream  overall  with 
touches  of  green  and  brown,  the  back  entirely 
cream  coloured.  Illustrated  opposite  page  20  of 
'Salt  Glazed  Stoneware'  by  Edwin  Atlee  Harber, 
published  by  Doubleday,  Page  &  Company. 
1907,  are  two  similar  saltglaze  plates,  one  with- 
out piercing  and  the  other  with  additional 
piercing.  Dia.  8  Hi  in. 

Collection  of  the  Henry  Ford  Museum,  Dearborn, 
Michigan. 
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39-  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  five  melons  and  five 
pairs  of  melon  leaves  dropping  towards  the 
cavetto.  On  each  side  of  the  melons  are  curlii  g 
tendrils.  The  raised  plate  rim  is  formed  by  im- 
pressed loops  of  the  stems  of  the  leaves,  the 
edges  of  the  leaves,  and  curved  vines  from  which 
the  melons  depend.  The  front  and  rear  of  the 
plate  are  mottled  purplish-brown  on  a  cream 
ground  with  splashes  of  green  and  turquoise 
blue.  Dia.  9i  in. 
Author's  Collection. 

40.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  twelve  cartouches  with 
alternating  centres  of  stellate  diaper,  cross- 
hatched  squares,  and  basket  pattern.  The  rim  is 
wavy  and  deeply  gadrooned.  It  is  entirely 
mottled  purplish-brown  in  a  circular  design 
against  a  cream  ground.  Dia.  9|  in. 

Author's  Collection. 

41.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  in  relief  with  eight  elongated  shield- 
shaped  panels  centred  with  seed  or  ermine  diaper 
and  alternating  between  them  are  panels  of  two 
types  of  basket  pattern.  The  rim  is  plain  moulded 
wavy  above  the  seed  diaper  and  pointed  above 
the  basket  patterns.  It  is  mottled  manganese- 
purple  with  splashes  of  green.  Dia.  9J  in. 
Collection  of  The  Hctiry  Francis  dn  Pont  Winter- 
thur  Museum,  Winterthur,  Delaware. 

42.  Dish  c.  1760,  it  has  four  flaring  sides  with  im- 
pressed borders  moulded  in  relief  with  wide 
panels  centred  with  seed  or  ermine  diaper  be- 
tween which  at  the  deep  indentations  are  fovr 
small  shaped  panels  containing  a  single  floret. 
The  rim  is  curved  plain  moulded  and  pointed  at 
the  extremities  of  the  panels  of  seed  diaper.  It 
is  mottled  with  various  shades  of  green  and 
manganese-purple.  Lth.  9$  in.  Wth.  9J  in.  lit. 
2  in. 

Collection  of  The  Henry  Francis  cm  Pont  Winter- 
thur Museum,  Winterthur,  Delaware. 

43.  Plate  c.  1760,  it  has  an  impressed  border 
moulded  with  twenty-five  plain  slightly 
hollowed  panels  topped  by  a  deep  groove 
separating  them  from  the  gadrooned  and  wavy 
rim.  It  is  entirely  mottled  manganese-purple  on  a 
cream  ground.  Dia.  9!  in. 

Collection  of  The  Henry  Francis  dit  Pont  Winter- 
thur Museum,  Winterthur,  Delaware. 

44.  Dish  c.  17 jo,  deep  and  oval  in  shape,  it  has  an 
impressed  border  moulded  in  relief  with  a  fairly 
wide  shell  edge  backed  by  twelve  looped  gar- 
lands. At  the  widest  ends  of  the  dish  are  applied 
heads  of  women  wearing  head-dresses  from 
which  hang  draped  veils  and  at  the  narrow  ends 
are  similarly  applied  women's  heads  addition- 
ally adorned  with  wings  from  the  ends  of  whic  h 
depend  double  looped  garlands.  Eight  smooth 
green  coloured  undulating  bands  with  slightly 
raised  sides  drop  from  the  shell  edge  to  the 
cavetto.  The  same  green  colours  the  shell  edge 
and  the  veils  of  the  women's  heads;  all  the  rest 
of  the  dish  front  and  rear  is  cream  coloured.  In 
all  likelihood,  this  dish,  although  unmarked, 
was  designed  by  Josiah  Wedgwood,  and  per- 
haps should  be  termed  more  properly  Whieldon- 
Wedgwood.  Lth.  12^  in.  Wth.  8f  in. 

Author's  Collection. 
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rhe  collections  at  the 
H.  W.  Norton  Art  Gallery 

'art  2:  European  Art 


p  HIS  is  the  second  of  two  articles  dealing  with  the  collections 
I  L  at  the  new  R.  W.  Norton  Art  Gallery  in  Shreveport,  Louisi- 
a,  which  opened  to  the  public  last  November.  The  first  article, 
lich  appeared  in  last  month's  Connoisseur,  covered  the  Gallery's 
llections  of  paintings,  sculpture,  decorative  arts,  etc.,  relating  to 
merica  by  artists  native  to  the  United  States  or  who  worked  in 
.it  country  for  the  major  part  of  their  lives. 

;  The  present  article  concerns  the  European  section  of  the 
Election  and  describes  some  of  the  most  representative  items  by 

i  tists  working  in  Europe  from  the  mid-sixteenth  century'  to  the 
te-nineteenth  century. 

One  of  the  earliest  examples  of  European  art  in  the  Gallery's 

illection  is  the  Grand  Series  of  sixteenth-century  Brussels 
!  ipestries  containing  composite  scenes  of  the  Second  Punic  War 

i  S-20I  B.C.),  the  central  figure  being  the  great  Roman  general, 
j  ;ipio  Africanus,  who,  more  than  any  other  person,  was  respons- 

le  for  the  Roman  triumph  over  the  Carthaginians  in  201  B.C. 

vc  of  these  tapestries  were  woven  for  King  Francis  I  of  France 
)out  1540  and  the  sixth  dates  from  about  1600.  The  designs  were 

ken  from  original  drawings  by  Guilio  Romano  (Italian:  1492- 
546),  the  favourite  pupil  of  Raphael.  The  tapestries  hung  in  the 
oyal  Palace  in  France  for  a  long  period,  after  which  they  became 
;  le  property  of  Cardinal  Mazarin,  in  whose  gallery  they  hung 
I  om  1602  to  1 66 1. 

A  rare  and  unique  example  of  early-scventeenth-century  en- 
■  raving  is  found  in  the  Literary  Room  at  the  Gallery.  Here  is  the 
•ork  of  the  German  engraver,  Matthaus  Greuter  (1564-1638), 
l  the  form  of  a  Terrestrial  Globe,  dated  1632,  and  a  Celestial 
dobc,  dated  1636.  Both  of  these  globes  are  in  excellent  condi- 
on,  which  is  rarely  the  case  with  prints  from  Greuter. 

Two  phases  of  the  Baroque  era  in  European  art  are  represented 
1  the  collection.  The  first,  High  Baroque  (1625-75),  is  found  in 
ae  Dutch  landscapes  of  Jacob  van  Ruisdael  (1628/9-1682)  and 
4eyndert  Hobbema  (1638-1709).  Ruisdael  has  been  considered 
y  historians  as  the  foremost  artist  of  the  classical  phase  of  land- 
cape  painting  during  the  Baroque  era  and  his  oil  in  the  collection, 
ntitled  simply  Landscape,  is  one  of  the  fine  examples  from  his 
iest  period  (c.  1656-f.  1675).  Hobbema  was  Ruisdael's  most 
dented  pupil  and  follower,  and  painted  under  the  influence  of 
everal  well-known  Dutch  landscape  artists  until  about  1663.  The 
xample  in  the  Gallery's  collection,  Forest  Scene,  is  signed  and 
lated  1662.  During  that  year,  the  influence  of  Ruisdael  became 
learly  evident,  and  this  fine  painting  of  Hobbema's  shows  much 
)f  the  coherence  and  energy  which  characterizes  Ruisdael's 
vorks. 

The  detailed  naturalism  of  portraits  by  the  north  German  pain- 
er  and  miniaturist,  Balthasar  Denner  (168 5- 1749),  showed  his 
eal  talents  in  a  way  reminiscent  of  Hogarth's.  A  product  ot  the 
-ate  Baroque  period  (1675-1750),  Denner  has  been  called  a 
mechanic  in  the  art'  because  of  the  toilsome  servility  of  his 
portraits.  Admirers  of  patient  and  persevering  precision  will  find 


his  heads  of  old  men  and  women  of  great  interest,  particularly 
the  portrait  oj  an  old  man  painted  on  wood  panel  and  in  the  Gallery's 
collection.  This  is  probably  one  of  Denner's  best  examples  in 
'precision'  portraiture. 

The  year  1760  marked  the  beginning  of  the  classical  age  of 
painting  in  Britain,  which  continued  during  the  first  thirty  years  of 
the  reign  of  George  III.  The  leading  portraiturist  in  Britain 
during  this  period  was  Sir  Joshua  Reynolds  (1723-92).  The 
Gallery  is  exhibiting  one  of  Reynolds'  late  portraits,  painted  about 
1784,  of  Ricliard  Robert  Graham,  the  Apothecary  of  the  Royal 
Hospital  in  Chelsea  for  nearly  half  a  century.  This  painting  is  well 
documented  in  the  major  works  on  Reynolds  and  was  exhibited 
at  the  Union  League  Club,  New  York,  in  December,  1892.  It  is 
an  unusually  refined  example  of  Reynolds'  portraiture  and  might 
suggest  that,  for  once,  the  artist  was  painting  under  the  influence 
of  Gainsborough. 

French  landscape  painting  of  the  nineteenth  century  was  com- 
posed of  several  varieties,  among  them  the  Barbizon  school, 


Brussels  tapestry,  one  of  six  depicting  scenes  from  the  life  of  Scipio 
Africanus,  measuring  approximately  n  feet  square  and  originally  woven 
about  1540  for  King  Francis  I  of  France. 
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Above.  Terrestrial  globe  engraved  in  Rome  and 
dated  1632  by  Matthaus  Greuter,  with  its 
companion  Celestial  globe  dated  1636.  Circum- 
ference 59 1  inches.  Height  in  stand  27J  inches. 
Right.  Meyndert  Hobbema.  Forest  scene.  Oil  on 
canvas  24     29  inches.  Signed  and  dated  1662. 


which  was  based  on  Dutch  examples,  and  in  which  the  relation- 
ship to  the  other  varieties  was  very  different  and  much  more 
profound.  From  this  school  developed  the  most  vigorous  group 
of  French  landscape  pabiters  of  the  mid-nineteenth  century. 

Represented  in  the  collection  at  the  R.  W.  Norton  Art  Gallery 
are  works  by  two  members  of  the  Barbizon  school  and  two 
followers  of  the  school.  One  of  the  best-known  landscape  artists  of 
this  group  was  Jean  Baptiste  Camille  Corot  (1796-1875).  His 
landscape,  entitled  V aches  et  lairs  Gardiennes  ait  Pdturage  pres 
a"  1111  gros  Arbre,  which  is  in  the  Gallery's  collection,  was  painted 
between  1860-70  and  is  recorded  and  illustrated  in  Alfred 
Robaut's  four-volume  catalogue  raisonnc  of  Corot's  works.  This 
painting  was  executed  in  Corot's  last  period,  which  was  develop- 
ed by  i860,  and  is  representative  of  all  his  finest  artistic  efforts. 

Shepherdess  With  Sheep,  an  oil  by  Charles  Jacque  (1813-94), 
is  one  of  this  artist's  peaceful  and  well-harmonized  pastoral 
scenes — a  subject  for  which  this  member  of  the  Barbizon  school 
was  most  famous.  It  was  the  pastoral  scenes  of  Jacque  that 
excelled  over  those  of  the  other  members  of  the  school.  Jacque, 
who  is  said  to  have  been  one  of  the  founders  of  the  Barbizon 
school,  has  been  termed  by  critics  as  having  painted  in  a  style  less 
suggestive  than  Millet  yet  more  prosaic  than  Corot. 

Two  followers  of  the  Barbizon  school  are  also  represented  at 
the  Gallery.  Rosa  Bonheur  (1822-99)  and  her  brother 
Francois  Auguste  Bonheur  (1824-84)  were  concerned 
chiefly  with  animal  landscape  painting,  and  for  this  reason  their 
works  were  not  considered  on  the  same  level  as  those  of  the  other 
masters  of  Barbizon  painting.  However,  considered  on  their  own 
merit,  they  achieved  an  epic,  heroic  rendering  of  animals  which 
had  considerable  influence  on  other  French  painters  of  the 
romantic  period.  One  gallery  is  devoted  to  the  paintings  of  Rosa 
and  Auguste  Bonheur.  There  are  four  oils  by  Rosa  and  two  by 


Auguste,  while  the  collection  also  includes  a  sepia  wash  drawirj 
of  a  Shepherd  and  Slieep,  dated  1858,  by  Rosa  Bonheur. 

Rounding  out  the  French  'Romantiqucs',  we  come  to  At 
toine-Louis  Barye  (1 796-1 875),  who  began  his  career  as 
painter,  but  is  better  known  for  his  animal  sculptures.  Tr 
Gallery  has  three  of  Barye's  paintings,  one  oil  of  a  Tiger  walkiii 
and  two  watercolours,  Stag  Standing  and  Tiger  Reclining. 

Further  enhancing  the  collection  of  European  paintings  are  t\ 
more  eighteenth-century  works,  one  by  Frederik  Mariant 


Colour,  top  left.  Henry  Bone.  George  III.  Miniature  on  enamel  said  to  U 
after  a  portrait  by  John  Hoppner.  l+  x  l|  inches,  c.  1801. 

Colour,  top  right.  Rosa  Bonheur.  Muletiers  des  Pyrenes.  Oil  on  canvas  25+  X 
32  inches.  Signed  and  dated  1882. 

Colour,  centre  left.  Domenica  Monvoisin.  Eugenie  (de  Montijo),  Empress  oj 
France.  Miniature  on  ivory  7]      5]  inches.  Signed  and  dated  1861. 

Colour,  centre  right.  Antoine-Louis  Barye.  Tiger  walking.  Oil  on  canvas  7§  X 
9}  inches. 

Colour,  bottom  left.  Jean  Henri  Cless.  John  Constable,  R.A.  Miniature  on  ivory 
6x5  inches.  Signed,  c.  1795. 

Colour,  bottom  right.  Pottery  vase,  Apotheosis  of  Virgil,  blue  dip  on  white 
jasper,  impressed  WEDGWOOD,  with  date  letters  STZ  for  September' 
1871.  Height  19  inches.  After  the  original  modelled  by  John  Flaxman  in 
1776. 
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Above.  Joshua  Reynolds.  Richard  Robert  Graham. 
Oil  on  canvas  28  32  inches,  c.  1784.  The  subject 
was  Apothecary  of  the  Royal  Hospital,  Chelsea. 

Above  right.  Jean  Baptiste  Camille  Corot.  Vaches 
et  leurs  Gardiettnes  au  Pattirage pres  d" tin gros  Arbre. 
Oil  on  canvas  17'      24  inches.  Signed,  c.  1860-70. 

Near  right.  Giovanni  Battista  Piranesi.  Plate  VIII 
of  sixteen  etchings  The  Prisons  from  the  Artist's 
edition,  Rome,  1761.21I  x  15I  inches. 

Far  right.  Hardy.  Antoine-Louis  Barye.  Sculptur- 
ed ivory  portrait  inscribed  'Dcdie  amon  ami 
Barye,  Hardy  Sc.'. 


Kruseman  (Dutch:  1 817-c.  1 860)  and  the  other  by  Franz Johann 
Heinrich  Nadorp  (German:  1794-1876).  The  Kruseman  is  a 
delicate  landscape,  dated  1853,  while  Nadorp  is  represented  by  a 
sombre  portrait  of  the  English  poet,  Percy  Bysslie  Shelley,  painted 
about  1820.  There  arc  also  in  exhibit  two  paintings  by  Belgian 
artists  of  this  same  period.  One  is  entitled  The  Pink  Lady,  by 
Alfred  Stevens  (1823-1906),  and  the  other  is  a  small  group 
portrait  of Benjamin  Franklin  at  the  Court  of  Louis  XVI  of  France,  by 
the  little-known  artist  Baron  A.  E.  Joly  (active  1835). 

The  most  notable  section  of  the  Gallery's  print  collection  is  the 
set  of  sixteen  Prison  etchings  by  Giovanni  Battista  Piranesi 
(Italian:  1720-98).  Aldous  Huxley  has  called  these  'the  most 
original  and  perhaps  the  most  beautiful  of  Pirancsi's  works  .  .  .'. 
It  is  the  second,  and  definitive,  edition  of  'The  Prisons',  which 


Piranesi  published  himself  about  1761,  that  is  exhibited  in  the 
Corridor  at  the  Gallery. 

An  outstanding  collection  of  French  eighteenth-  and  nine-''' 
teenth-century  sculpture  is  found  at  the  R.  W.  Norton  Art 
Gallery.  Among  the  earliest  pieces  are  bronze  busts  of  Georm 
Washington  and  Benjamin  Franklin,  both  dated  1778,  and  a  bust  of! 
Lafayette  in  bisque,  dated  1790,  all  by  Jean  Antoine  Houdon 
(1741-1828).  There  is  also  a  pair  of  bronze  urns,  dated  1793,  by  ] 
Claude  Michel,  called  Clodion  (1738-1814). 

Les  animalicrs,  the  French  term  for  the  school  of  animall 
sculptors  in  the  nineteenth  century,  are  well  represented  in  the 
collection — in  fact,  so  much  so  that  a  rotation  plan  is  necessary  ink 
order  to  exhibit  all  of  the  pieces.  Perhaps  the  outstanding 
animalicr  is  Antoine-Louis  Barye,  who  set  the  stage  for  anf 
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jguste  Rodin.  The  Fallen  Caryatid  carrying  its  Stone.  Marble.  Height 
inches.  Width  and  Depth  12+  inches,  c.  1881. 


iderstanding  and  appreciation  of  animal  sculpture  in  France, 
here  are  142  examples  of  Barye's  work  in  the  Gallery's  collec- 
3n  .  .  .  probably  one  of  the  largest  single  collections  in  existence 
•day.  Three  of  his  largest  bronzes  are  on  permanent  exhibit  in 
ye  centre  of  the  Tapestry  Gallery.  Here  is  the  powerful  Lion 
rushing  A  Serpent,  a  one-half  reduction  of  the  life-size  model 
1st  in  1832  and  placed  in  the  Tuileries  Gardens.  Raging  on  either 
de  are  the  wild  and  tierce  battles  of  beast  and  prey  in  Jaguar 
devouring  A  Hare  (1850)  and  Tiger  Devouring  A  Gavial  (Crocodile) 
831). 

i  In  an  adjoining  gallery-  stand  two  rather  sedate  works  which 
:  iow  a  different  individual  approach  to  animal  sculpting.  These 
re  by  Pierre-Jules  Mene  (1810-79)  and  are  titled  Chasseur 
1  u  Renard  (The  Fox  Hunter)  and  Valet  De  Chiens  Ecossais  (The 
!  cotch  Dog  Handler).  Mene's  animals,  and  among  them  his 
j  umerous  dogs,  are  considered  as  individual  portraits  and,  unlike 
larye's  wild  beasts  in  mortal  combat,  are  usually  found  in  a  more 
;laxed  and  typical  pose.  There  are  twenty-six  examples  by  Mene 
1  the  collection. 

Rosa  Bonheur  was  quite  an  accomplished  sculptor  of 
nimals,  before  she  abandoned  this  form  of  art  for  painting.  There 
re  five  examples  of  her  animal  sculpture  in  the  collection  as  well 
s  several  pieces  by  her  brother,  Isidore-Jules  Bonheur  (1S27- 
901). 

One  of  the  small  galleries  is  devoted  to  sculpture  by  the  famous 
xench  artist,  Auguste  Rodin  (1840-1917).  Bronzes  on  exhibit 


are  of  Eve  (1881),  Suzoti  (1875),  and  The  Burgher  Of  Calais  (1884) 
while  two  magnificent  marbles,  The  Fallen  Caryatid  Carrying  Its 
Stone,  modelled  in  1881,  and  Head  Oj  A  Young  Girl,  are  spot- 
lighted under  glass  vitrincs.  A  small  casting  of  Rodin's  earlier 
piece,  Man  With  The  Broken  Nose,  is  also  in  the  collection.  In  this 
same  gallery  is  a  bronze  head  of  Rodin,  dated  19 17,  by  the 
contemporary  French  sculptor,  Paul  Paulin  (1851-1937). 

Frederic-Auguste  Bartholdi  (1834-1904),  probably  best 
known  for  Ids  monumental  Statue  of  Liberty  (a  gift  of  France  to 
the  United  States  in  1886),  is  represented  in  the  Gallery's  collec- 
tion by  his  bronze  Lafayette  and  Washington.  A  plaster  bust  of  the 
famous  French  illustrator,  Gustav  Dore,  signed  and  dated  1862,  by 
A.  Carrier,  is  on  view  in  the  Literary  Gallery. 

The  Gallery's  large  collection  of  miniatures  includes  examples 
by  forty-two  European  artists  of  the  seventeenth,  eighteenth  and 
nineteenth  centuries,  thirty  of  whom  were  British  miniaturists. 
The  French  school  of  miniature  painting  in  the  last  half  of  the 
eighteenth  century  was  led,  not  by  a  Frenchman,  but  by  a  Swede, 
Peter  Adolph  Hall  (1736-93).  The  French  regarded  Hall  as 
the  true  reviver  of  their  miniature  art  following  his  settlement  in 
Paris  about  1760.  A  miniature  portrait  of  the  Marquis  de  Lafayette, 
circa  1775,  is  an  excellent  example  of  Hall's  artistic  talents  and  this 
miniature,  among  others  of  French  nobility,  is  in  the  collection. 
Also  of  interest  arc  two  miniatures  executed  about  1790,  one  by 
Joseph  Ducreux  (173  5-1 802)  of  Louis  XVII,  Dauphin  of  France, 
and  the  other  of  George  Washington  and  his  family  by  Jean 
Baptiste  Jacques  Augustin  (1759-1832).  Augustin  was,  during 
the  period  178T-1832,  one  of  the  most  distinguished  and  highly 
esteemed  miniaturists  in  Paris.  A  very  popular  idea  of  the  time 
was  the  portrayal  of  several  heads  together,  as  in  this  Washington 
family  portrait. 

Another  popular  miniaturist  in  France,  only  ten  years  younger 
than  Augustin,  was  Jean  Baptiste  Isabey,  whose  long  life 
(1767-1855)  has  been  termed  'the  diamond  wedding  of  an  artist 
and  success'.  He  began  his  career  at  the  court  of  Louis  XVI  and 
finished  when  Napoleon  III  and  Eugenie  were  on  the  throne. 
There  are  two  portrait  miniatures  of  Napoleon,  one  painted  circa 
1 8 10  and  the  other  dated  18 12,  by  Isabey  in  the  collection  and  also 
a  miniature  of  Comtesse  de  Lussac,  circa  1835,  by  this  miniaturist. 


Jean  Baptiste  Isabey.  Napoleon  I.  Miniature  on  ivory  2$  \  2g  inches,  c.  1810. 
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Sir  Henry  Clinton  and  his  Staff.  Fifteen  miniatures  commissioned  by  Sir  Henry,  between  1783  and  1787,  for  presentation  to  General  John  Cadwalade 
whose  mansion  in  Philadelphia  Clinton  occupied  as  Commander-in-Chief  of  the  British  forces  there  during  the  American  Revolution.  In  their  origin 
gilt  tooled  morocco  case:  left  to  right,  top  row :  Col.  John  Small  by  Philip  Jean;  Major  W.  Keppel  by  Sarah  Addington;  Capt.  Russell  by  Thomas  Da) 
Lt.-Col.  Delancey  by  George  Englehcart;  Col.  Bruce  by  Sarah  Addington.  Middle  row:  Major  Kilmouski  by  Sarah  Addington;  Capt.  Crosbie  by  Sare 
Addington;  Sir  Henry  Clinton  by  Thomas  Day;  Capt.  Smith  by  Thomas  Day;  Major  Lloyd  by  Sarah  Addington.  Bottom  row:  Major  Phillips  by  Sarj 
Addington;  Major  St.  George  by  Sarah  Addington;  Admiral  G.  Gayton  by  Thomas  Day;  The  Hon.  Major  Wallop  by  Sarah  Addington;  The  Hon.  Cap 
Conway  by  Sarah  Addington. 


The  history  of  the  art  of  miniature  painting  in  England  began 
sometime  before  the  reign  of  Henry  VIII,  but  much  more  is 
known  of  the  techniques  of  the  sixteenth-century  miniature 
painting  through  examples  of  Hans  Holbein  and  Nicholas 
Hilliard's  art.  Of  the  many  examples  of  English  miniatures  111  the 
Gallery's  collection,  the  earliest  are  those  of  William  Penn, 
painted  on  vellum  about  1680,  by  Thomas  Flatman  (1637- 
88),  and  Charles  Boit's  enamel  of  Sir  Richard  Steele,  circa  1690. 
Some  of  the  best  miniatures  painted  in  England  during  the  period 
1700-50  were  the  work  of  foreigners,  and  one  of  them, 
Christian  Richter  (Swedish:  1678-1732),  is  represented  here  by 
a  portrait  of  the  Countess  of  Castlemaine,  circa  1720. 

The  period  from  1765  to  18 10  has  been  called  'the  golden  age 
of  English  miniatures',  and  the  Gallery's  collection  contains 
examples  from  many  of  the  leading  miniaturists  in  England  dur- 


ing this  time.  Here  arc  found  works  by  Richard  Coswa) 
considered  by  many  experts  as  the  greatest  English  miniaturist  ij 
the  period.  Also  represented  are  Samuel  Cotes,  Ozias  Hum 
phrey,  Thomas  Day,  George  Engleheart,  Henry  Bom 
Henry  Edridge,  Andrew  Robertson,  and  some  lesscr-knowif) 
but  equally  important,  painters  in  miniature  such  as  Joh 
Barry,  Charles  Shirreff,  Samuel  Shelley,  and  Philip  Jear 
An  important  miniature  of  George  Washington,  dated  1794,  is  i| 
the  collection  and  is  signed  by  the  English  miniaturist  Walte 
Robertson  (1 750-1 802),  who  came  to  America  with  Gilbei 
Stuart  in  1793  and  remained  until  1795. 

Many  pieces  of  early  English,  French,  Irish,  German,  an 
Scottish  silver  are  in  the  decorative  arts  section  of  the  Gallery 
European  collection.  Some  of  the  most  outstanding  pieces  bf 
English  silversmiths  are  a  tankard  by  Timothy  Ley,  circa  1699 
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eorge  I  silver  coffeepot,  by  George  Boothby,  London,  1719-20.  Height 
inches.  Weight  23  oz.  3  dwt. 

x  dessert  spoons,  all  made  between  1700-05,  three  of  which 
:c  by  Henry  Green  of  London  and  one  by  John  Ladyman  of 
'ondon;  a  'Lighthouse'  coffeepot  made  by  George  Boothby 
1  London  during  the  reign  of  George  I,  circa  1719-20;  and  a  pair 
f  George  II  candlesticks  by  the  famous  silversmith,  James 
rould,  made  about  1740. 

There  are  also  a  set  of  four  candlesticks  and  a  small  footed  card 
"ay  made  by  Ebenezer  Coker  about  1768.  These  pieces  bear 
ic  monogram  'R.M.'  for  Robert  Morris,  and  are  said  to  have 
een  given  by  Morris  to  George  and  Martha  Washington.  Also 
f  interest  are  two  pairs  of  sauce  tureens,  one  pair  made  by  the 
ondon  silversmith,  John  Kentenber,  in  1784,  and  the  other  by 
(lie  Irishman  Joseph  Jackson  of  Dublin,  circa  1780.  Another  Irish 
ilversmith,  Thomas  Jones  (working  1774-1803),  is  represented 
.ere  by  a  waiter  made  in  Dublin  in  1780.  The  brothers  Thomas 
nd  James  Creswick,  working  in  the  city  of  Sheffield,  made  .1 
•air  of  full-silver,  three-light  candelabra  in  1813,  which  are  also 
a  the  Gallery's  collection. 

Concluding  the  tour  through  the  European  collections  at  the 
L  W.  Norton  Art  Gallery,  one  comes  to  what  has  been  described 
>y  one  expert  in  the  field  as  'probably  the  finest  collection  of 
Wedgwood  in  the  Southern  United  States'.  The  entire  collection 
onsists  of  nearly  300  pieces,  the  earliest  of  which  are  six  black 
)asalt  busts  by  Wedgwood  and  Bentley,  made  in  1774,  and  a 
)lue  dip  on  white  jasper  plaque  of  The  Sacrifice  To  Hymen,  after  a 
lesign  by  Hackwood,  of  the  same  date. 


Special  items  of  interest  are  a  pair  of  rare  Wedgwood  and 
Bentley  porphyry  vases,  twenty-four  inches  in  height,  which 
were  made  in  1775,  and  two  bluc-and-white  jasper  vases  called 
The  Apotheosis  oj  Homer  and  The  Apotheosis  of  I  'irgil,  which  were 
made  a  century  later.  Visitors  will  sec  exhibited  (on  a  rotation 
basis)  a  group  of  black  basalt  busts  dating  from  1774  to  1900,  as 
well  as  the  collection  of  jasper  medallions,  a  group  of  which  is 
on  display  in  a  curio  table  inset  with  twenty  Wedgwood  bluc-and- 
white  jasper  medallions.  One  rather  striking  display  is  the  set  of 
thirty-two  black  basalt  portrait  medallions  of  the  Kings  and 
Queens  of  England. 

Because  of  the  size  of  the  Wedgwood  collection,  the  Gallery 
will  use  a  rotation  plan  to  exhibit  the  pieces.  To  be  shown  in  the 
future  are,  among  other  important  items,  a  rare  three-colour 
(blue,  sage  green,  and  white)  jasper  plaque  showing  a  sacrifice 
scene,  and  another  unusual  three-colour  jasper  tea  set  (also  called 
'Dejeuner'  or  'Cabaret'  set),  consisting  of  ten  pieces  in  green  and 
lilac  on  white. 

There  are  many  other  items  of  interest  to  connoisseurs  of 
European  art  and  to  the  casual  visitor,  but  space  does  not  permit 
their  inclusion  here.  The  present  article  and  illustrations,  and  those 
which  appeared  with  last  month's  article  on  the  American  col- 
lection, should  give  the  reader  some  idea  of  what  the  new  R.  W. 
Norton  Art  Gallery  in  Shreveport,  Louisiana,  has  to  offer.  The 
hope  and  desire  of  the  members  of  its  Board  of  Control  are  that  its 
facilities  will  be  used  not  only  by  art  lovers  in  its  immediate  area, 
but  also  by  art  students  and  connoisseurs  throughout  the  United 
States  and,  indeed,  the  world. 


Black  basalt  bust  of William  Pitt,  tst  r.url  of  Chatham,  impressed  WEDG- 
WOOD &  BENTLEY  twice,  c.  1775-9-  Height  244  inches. 
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The  Connoisseur  in  America 

JOSEPH  T.  BUTLER 


The  Miss  Edith  Wetmore  Bequest  to  Yale 

MISS  EDITH  MALVINA  K.  WET- 
MORE,  who  was  well  known  for  her 
cultural  benefactions  in  New  York  City  and 
Newport,  Rhode  Island,  died  in  1966  and  be- 
queathed an  important  segment  of  her  collection 
to  the  Yale  University  Art  Gallery.  The  collec- 
tion includes  17  paintings,  30  drawings,  and  4 
prints  as  well  as  a  group  of  important  pieces  of 
silver  and  porcelain.  Works  by  French  and 
American  artists  dominate  the  collection. 

Some  of  the  outstanding  paintings  are  the  pair 
of  portraits  ot  Mr.  and  Mrs.  Benjamin  Pickman 
by  John  Singleton  Copley  (1738-181 5),  Paysage 
du  Midi  by  Pierre  Bonnard  (1867-1947),  Two 
Women  in  a  Landscape  by  Henri  Matisse  (1869- 
1954),  Flowers  in  a  Vase  by  Odilon  Redon  (1840- 


1916),  and  Interior  (La  Soupe)  by  Edouard  Vuil- 
lard  (1 867-1940).  Important  drawings  in  the  col- 
lection are  Le  Alalade  Imaginaire  by  Honore 
Daumier  (1 808-1 879),  Woman  and  Lamp  by  Mary 
Cassatt  (1 845-1926),  Lady  with  Umbrella  by 
Edouard  Manet  (1832-1883)  and  Woman  Re- 
dining  by  Henri  Matisse. 

Andrew  C.  Ritchie,  the  Gallery's  director, 
said  of  the  collection,  'In  one  stroke,  she,  like  a 
number  of  her  predecessors,  such  as  the  late 
Stephen  Clark,  has  enriched  our  collections  to 
.111  incalculable  degree  and  maintained  once 
again  the  high  quality  we  seek  in  all  our  offerings 
to  students  and  to  the  public' 

Important  Sculpture  acquired  by  The 
Metropolitan  Museum  of  Art 

TWO  extremely  important  pieces  of  sculpture 


have  been  acquired  recently  by  The  Metropol 
tan  Museum  of  Art.  A  bronze  bust  ofEmperdf 
Antonius  Pius,  which  was  the  gift  of  M 
Edward  Fowles,  was  discovered  to  be  a  work  bj| 
Antico  (Pier  Jacopo  Alari-Bonacolsi)  the  law 
sixteenth-century  North  Italian  artist  who  wij 
in  the  employ  of  Isabella  d'Este.  This  importait 
discovery  was  made  by  Mr.  John  G.  Phillips  wh| 
is  Curator  of  Western  European  Art  at  tql 
Metropolitan. 

The  other  significant  acquisition  is  a  marbli 
bust  of  the  Marquis  Jean  Deyde  which  is  datej 
1684  and  attributed  to  Pierre  Puget.  This  pied] 
was  given  in  memory  of  the  late  James  J.  Rorjji 
mer,  Director  of  The  Metropolitan  by  thl 
Josephine  Bay  Paul  and  C.  Michael  Paul  Foundat 
tion,  Inc.  and  the  Charles  Ulrick  and  Josephinl 
Bay  Foundation,  Inc. 


1 


Honore  Daumier.  Le  Malade  Imaginaire.  Pen  and 
ink  with  touches  of  wash,  9J  ■  nf  inches.  Yal^ 
University  Art  Gallery.  Bequest  of  Edith  Malvina 
K.  Wetmore. 
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viitico  (Pier  Jacopo  Alari-Bonacolsi).  Bust  of  Emperor  Antonius  Pius.  Marble  bust  of  the  Marquis  fean  Deyde.  Attributed  to  Pierre  Puget,  dated 
ronze.  Metropolitan  Museum  of  Art.  Gift  of  Edward  Fowles,  1965.  1684.  The  Metropolitan  Museum  of  Art,  Gift  of  the  fosephine  Bay  Paul  and 

C.  Michael  Paul  Foundation,  Inc.,  and  the  Charles  Ulrick  and  fosephine  Bay 

Foundation,  Inc. 


Selections  of  Chinese  Art 

1  SMALL  but  outstandingly  high  quality  ex- 
;  ibition  covering  many  aspects  of  Chinese  art 
rom  the  Shang  Dynasty   (1 523-1028  B.C.) 
1  hrough  the  Ching  Dynasty  (A.D.  1644-1912) 
vas  recently  held  at  the  China  Institute  in 
1  America.  The  exhibition  contained  only  71 
i  ibjects  and  all  of  these  were  drawn  from  private 
ollections  in  the  New  York  City  area.  Certainly 
his  exhibition  demonstrated  the  high  quality  of 
Chinese  art  which  still  remains  in  private  hands. 

The  exhibition  was  held  in  a  newly  renovated 
;allery  at  the  China  Institute  which  offers  a 
jiighly  sympathetic  setting  for  Chinese  objects. 
This  is  the  first  in  a  series  of  exhibitions  which  the 
lewly  formed  Art  Committee  of  China  In— 
titute  has  undertaken.  They  are  truly  to  be 
rongratulated  for  their  efforts  for  they  make 
possible  the  public  viewing  of  many  important 
works  of  Chinese  art  which  would  not  other- 
wise be  shown. 

'Art  of  Latin  America  since  Independence, 
1800-1965' 

IN  an  age  when  the  Pre-Columbian  art  of  Latin 
America  has  overshadowed  all  other  historical 
periods,  this  exhibition  brings  into  direct  focus 
the  important  artistic  currents  which  flourished 
during  the  nineteenth  and  twentieth  centuries. 


This  monumental  exhibition  of  almost  400 
works  was  drawn  from  collections  both  public 
and  private  from  16  Latin  American  countries 
and  the  United  States.  It  included  painting, 
political  caricature,  mural  design,  drawings,  and 
printmaking.  The  exhibition  was  the  collabora- 
tive venture  of  Yale  University  and  The  Uni- 
versity of  Texas,  both  of  which  have  important 
programmes  in  Latin  American  studies.  Mr. 
Stanton  L.  Catlin,  Assistant  Director  of  the  Yak- 
University  Art  Gallery  was  the  Director  of  this 
exhibition  and  he  is  to  be  commended  on  the  vast 
amount  of  research  he  did  in  a  completely 
neglected  area  of  art  history.  The  catalogue 
which  Mr.  Catlin  prepared  with  Terence 
Grieder  of  The  University  of  Texas  Department 
of  the  History  of  Art  is  a  highly  important 
volume  which  will  certainly  take  its  place  as  the 
basic  work  on  this  period. 

The  works  of  art  themselves  reveal  the  strong 
influence  of  contemporary  European  move- 
ments but  it  is  interesting  to  note  that  these  were 
often  but  semi-absorbed,  thus  creating  a  kind  of 
native  provinciality  which  dominates.  In  addi- 
tion to  having  strong  artistic  merit,  many  of 
these  pictures  provide  a  fascinating  view  of  the 
social  changes  which  evolved  in  Latin  America 
during  the  period.  Thus,  the  exhibition  has 
importance  for  artistic  as  well  as  social  reasons. 


This  exhibition  opened  at  the  Yale  University 
Art  Gallery,  was  subsequently  seen  at  four  other 
institutions  in  the  United  States  and  closed  in 
April,  1967,  at  the  Palace  of  Fine  Arts  in  Mexico 
City. 

'The  Peale  Family:  Three  Generations  of 
American  Artists' 

THE  Peale  Family  certainly  produced  more 
artists  than  any  American  family  to  date.  Headed 
by  Charles  Willson  Peale  (1741-1827),  twenty 
Peale  artists  arc  known,  most  of  them  active 
during  the  nineteenth  century.  The  233  works 
included  in  this  present  exhibition  are  oils, 
watercolours,  drawings,  miniatures,  and  prints. 
Peales,  both  male  and  female,  specialized  in 
varying  subjects — portraits,  still  life,  scientific 
drawing,  etc.  About  three  quarters  of  the  works 
are  by  James  and  Charles  W.  Peale  and  the 
latter's  two  sons  Rembrandt  and  Raphaelle.  As 
might  be  assumed  from  the  preceding,  the 
family  often  adopted  earlier  artists'  names  for 
their  children. 

The  exhibition  was  organized  by  The  Detroit 
Institute  of  Arts  and  the  Munson-Williams- 
Proctor  Institute  in  Utica,  New  York,  and  an 
interesting  but  sometimes  confusing  catalogue 
act  ompanies  the  exhibition.  "With  so  many  artists 
in  a  given  family,  it  is  only  natural  that  the 
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Bronze  Food  Vessel.  Kuci.  Late  eleventh-century  B.C.  (Chou  style).  The 
Sackler  Collections. 


quality  of  the  works  is  uneven.  However,  many 
of  the  pictures  have  great  significance  in  the 
history  of  American  portraiture. 

Sarah  M.  Peale  at  The  Pealc  Museum 

SARAH  MIRIAM  PEALE  (1800-1885)  was  the 
youngest  daughter  of  James  Peale  ( 1 749-1 831) 
who  was  the  brother  of  Charles  Willson  Peale. 
In  addition  to  their  artistic  and  scientific  activi- 
ties, the  Pealcs  were  keenly  interested  in 
establishing  natural  history  and  art  museums  of 
which  the  one  in  Baltimore,  Maryland,  is  the 
only  surviving  example.  It  is  altogether  ap- 
propriate that  The  Pealc  Museum  should 
organize  and  present  the  first  retrospective  ex- 
hibition of  Sarah  M.  Peale's  work.  49  examples 
arc  included  ranging  from  a  pair  of  portraits 
painted  in  Philadelphia  in  1821  to  a  late  still  life 
of  1880. 

While  Sarah  M.  Peale  was  certainly  not  one  of 
the  strongest  painters  in  her  family,  these  pic- 
tures do  show  an  interesting  social  aspect  of 
American  life  over  a  long  period.  She  was 
a  pioneer  American  professional  female  painter 
and  the  only  woman  of  her  family  who  earned 
her  living  with  her  brush  and  pencil. 

The  Art  of  Louise  Nevelson 

IN  today's  art  world  women  have  certainly- 
taken  their  place  and  one  of  the  most  important 
of  these  is  the  American  Louise  Nevelson.  Mrs. 


Rafael  Jimeno  Y  Planes.  Don  Manuel  Tolsd.  Oil  on  canvas,  40^ 
inches.  Pinacoteca  Virreinal  de  San  Diego,  Mexico,  D.F. 


Pedro  Figari.  Barracks  Women,  1922.  Oil  on  cardboard,  26+  ■  38  inches.  Sr.  Domingo  E.  Minetti,  Rosari 
Argentina. 
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larles  WiLlson  Peale.  Staircase  Group,  c.  1795. 
'1  on  canvas.  George  W.  Elkins  Collection, 
liladelpltia  Museum  of  Art. 

evelson  was  born  in  1900  in  Kiev,  Russia  and 
as  brought  to  the  United  States  when  she  was 
'C  years  old.  She  began  to  receive  wide  critical 
claim  in  the  1950's  for  her  innovative  sculp- 
rc. 

The  first  retrospective  exhibition  of  Mrs. 
evelson's  work  was  shown  this  spring  at  the 
'hitney  Museum  of  American  Art.  The  113 
orks  included  were  arranged  on  the  majestic 
urth  floor  of  the  museum  by  the  artist  and 
e  total  effect  was  one  of  the  most  spectacular 
:hibitions  to  be  seen  in  New  York  for  a 
ng  time.  Mrs.  Nevelson's  constructions  or 
semblages  are  made  from  random  pieces,  often 
iooden.  Sometimes  they  are  composed  of 
indies,  architectural  capitals,  furniture  legs,  or 
:corative  mouldings.  These  individual  parts 
)mpletely  lose  their  identity  and  become  an 
itity  when  they  are  painted  white,  black,  or 
old,  the  colours  which  Mrs.  Nevelson  uses, 
ome  of  the  walls  are  27  feet  high  and  are  made 
p  of  as  many  as  one  hundred  sections.  Sonic  of 
le  constructions  have  members  which  hang 
om  the  ceiling.  Mrs.  Nevelson  is  certainly  one 
f  the  most  creative  and  inspirational  of  living 
merican  sculptors.  An  excellent  monograph 
as  been  prepared  by  Mr.  John  Gordon  who  is 
le  Curator  of  the  Whitney  Museum  and  select- 
.1  the  works  in  the  exhibition. 


Sarah  Miriam  Peale.  Self  Portrait ,  c.  1830.  Oil  on  canvas.  Mrs.  Elsie  B.  Herwood, 
Baltimore ,  Maryland. 
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Louise  Nevelson.  Totality  Dark,  1962.  Wooden  construction,  98  ■  127  <  7y  inches.  Pace  Gallery,  New 
York  City. 
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n  outstanding  Set  of  ten  single  Hepplewhite 
dining  chairs,  the  finely  carved  backs  of  an  unusual 
design.  Circa  1780. 

Height  overall    37  inches. 
Height  of  seat    17.1  inches. 
Width  of  seat    20.1  inches. 


8-10    HANS    ROAD.    KNIGHTSBRIDGE.    LONDON.  S.W.? 

Telephone:  Kensington  5266 

Members  of  The  British  Antique  Dealers  Association 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  on  investmt  t  or  other  matters  relating  to 

antiques  and  zvorks  of  art. 


if 


\ 


STANLEY  J.  PRATT 

LIMITED  \ 

27  MOUNT  STREET,  LONDON,  W.I 


GROsvenor  1747/8 
01-499  1747 


A  mahogany  mechanical  Pembroke  Table. 

'This  piece  series  not  only  as  a  breakfast,  but  also 
as  a  writing  table,  very  suitable  for  a  lady,'' 

Thomas  Sheraton  -  The  Cabinet-maker  and  Upholsterer's  Drawir 

book,  published  London  1793.  Plate  56,  pp.  417-430. 


Prides  of  London  l 


179/180  SLOANE  STREET, 

Tel:  BELgravia  3080 


A  Sheraton  secretaire  cabinet  of  very  faded  mahogany,  the 
doors,  with  box-pleated  yellow  silk  behind  brass  grilles,  the 
secretaire  drawer  lined  vellum  green  leather.  3  ft.  wide. 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H..KI.  Queen  F.li-abt  th  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Alary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  HANDSOME  STANDING  MIRROR  FRAME  BY  CARL  FABERGE. 
Enamelled  translucent  royal  blue  over  a  moire  guillochage.  With  a  beaded  silver  gilt  border 
and  applied  with  pierced  and  chased  decorative  mounts  of  the  same  material.  The  back  with  a 
strut  and  ring  fitting. 

Bearing  the  initials  of  the  workmaster:  Johann  Viktor  Aarne. 

Height  14  inches 
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Frederic  Remington.  Bronco  Busier,  bronze,  height  23  inches.  Copyrighted  October  1st,  1895.  About 
forty  copies  were  hi  st  sand-cast  by  the  Henri-Bonnard  Company,  New  York  City.  Later,  approxi- 
mately three  hundred  w  ere  cast  in  the  cire-perdue  process  by  the  Roman  Bronze  Works,  Green- 
point,  New  York.  This  specific  bronze  was  cast  by  the  latter,  marked  247  and  dated  c.  1905.  //;  the 
possession  of  the  Paine  Art  Center  and  Arboretum,  Oshkosh,  Wisconsin,  U.S.A. 

Colour  Plates 

Niagara-on-thc-Lake.  St.  Andrew's  Presbyterian  Church:  the  Morris  Jones  house:  the  Clench  house: 
the  Tranter  house. 

Pre-Ming  lacquer.  Round  dish  carved  of  red  lacquer,  with  Chang  Cheng  mark  on  the  base.  Collection 
of  Lady  David. 

The  Elusive  Mr.  Shackleton.  John  Shackleton.  The  Rt.  Hon.  Henry  Pelham  and  his  secretary,  John 
Roberts.  Canvas  66  x  61  inches.  The  Treasury,  London. 
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Our  contributors  in  this 
issue  include: 

jean-pierre  dubosc,  scholar  and  collector,  former- 
ly a  diplomatist  attached  to  the  French  Embassy 
in  Peking. 

ian  finlay,  Director  of  the  Royal  Scottish 
Museum,  Edinburgh. 

Geoffrey  A.  godden,  author  of  many  books  and 
articles  principally  on  pottery  and  porcelain. 

Richard  n.  gregg,  Director,  Paine  Art  Center  and 
Arboretum,  Oshkosh,  Wisconsin. 

james  duncan  lavin,  of  the  Foreign  Language 
Department,  Wisconsin  State  University. 

tamara  talbot  rice,  historian  of  Russian  Art  and 
Architecture. 

donald  strong,  of  the  Department  of  Greek  and 
Roman  Antiquities,  British  Museum. 

janine  smiter,  Public  Relations  and  Information 
Officer,  the  Art  Gallery  of  Ontario. 

j.  R.  fawcett  Thompson,  formerly  in  the  Depart- 
ment of  Oriental  Prhv  Books  and  Manuscripts, 
British  Museum. 


Next 

month  in  I 
The  Connoisseur 

The  September  issue  includes : 

The  Library  of  Philip  the  Good  a  five-hundredth  anniversai  i 
exhibition :  Georges  Dogaer.  Of  the  Duke's  original  collectio  1 
of  some  900  volumes  including  outstanding  Flemish  illumir  1 
ated  manuscripts,  only  about  one  third  remains,  200  still  i  i 
the  Royal  Library  of  Belgium. 

The  Lacquered  Furniture  of  Eighteenth- century  Venice:  Guid  { 
Marinelli.  Furniture  of  distinctive  style  and  technique,  witil 
painted  decoration  from  special  designs  sometimes  by  artist'.! 
as  eminent  as  Guardi,  Tiepolo  and  Zuccarelli. 

Who  was  Solly?  Part  4:  Frank  Herrmann.  After  a  glance  £ 
some  of  the  outstanding  works  by  early  German  paintei 
represented  in  the  collection,  the  tortuous  and  hitherto  large! 
unknown  political  and  financial  manoeuvres  that  culminate 
in  its  sale  to  the  Prussian  State  are  described  and  illustrated. 

Arthur  Rackham,  the  gentle  humorist:  Derek  Hudson.  Bor. 
100  years  ago  this  September,  an  artist  with  a  poetic  English 
genius  for  the  fanciful  and  the  grotesque  whose  work  ha 
inspired  the  affection  of  thousands. 

Masterpieces  of  Sculpture  Lost  in  Berlin:  Georges  Salmann.  I 
mysterious  Fire  in  1945  destroyed  many  works  of  art  storei 
for  safety  in  an  air-raid  shelter.  The  true  extent  of  the  loss  i 
only  now  being  realised  as  investigations  into  the  tragedi 
begin. 

Four  Centuries  of  Spanish  Painting  at  the  Bowes  Museum:  Eri< 
Young.  Nearly  90  works  provide  the  most  varied  display  o 
this  kind  since  an  exhibition  in  1921.  Some  60  artists  ari 
represented,  many  by  examples  hitherto  unexhibited  or  ever! 
in  some  cases  unknown.  The  opportunities  for  comparative 
study  are  unusual. 

The  Famous  Gonzaga  Horses  in  History  and  Art:  Marchess 
Calabrini.  The  Dukes  of  Mantua  possessed  studs,  some  of  th< 
blood  of  whose  progeny  still  flows  in  the  modern  Britisl 
racehorse.  Famous  also  as  collectors  the  Gonzagas  alsc 
possessed  representations,  by  Mantegna  amongst  others,  o:| 
their  horses  in  art. 

Erasmus  Hornick  as  jeweller:  Yvonne  Hackenbroch.  h 
goldsmith-engraver  born  in  Antwerp  who  worked  mostly  ir 
Augsburg  and  Nuremberg  eventually  dying  in  Prague.  A 
study  of  his  work  allows  for  the  first  time  at  least  tentative 
attributions  of  some  extant  Renaissance  jewellery  to  his  design 
or  manufacture. 


One  of  a  pair  of  enamelled  gold  and  gem  mounted  ebony  vases. 
Augsburg  c.  1590.  Height  10  inches. 

An  example  jrom  our  collection  of  objets  de  vertu. 


Valuations  for  Probate,  Insurance  and  Division 


Telephone:  01-629  6261    Telegraphic  Address  "Enclose,  London  1V.1" 


The  COMPLETE 

Encyclopaedia  of  Antiques 

960  pages  text 

5 1 2  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

•  I  OS.  [^4.  16.0  post  paid  from 
The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18] 

'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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GHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y.  10022, 
TELEPHONE  PLAZA  8-2297 


A  magnificent  marquetry  bureau  a  eylindre  by  J.-H.  Riesener, 
with  the  marquetry  panels  designed  by  Delafosse.  The  fauteuil, 
one  of  a  pair,  is  signed  Tilliard.  Also  shown,  a  three  piece  K'ang 
Hsi  powder  blue  garniture  with  fine  Louis  XV  mounts. 


5 


MAYORCA'i 


LTD. 

Member  of  the  BADA  Ltd. 


38  Jermyn  St.,  St.  Jame's 
London  S.W.I 

01-629  4195 


> 


Jeu  de  L  'Oie 

A  unique  FRENCH  late  18th  Century  Felt  Pa 
work  Table  Cover;  c.  1787.  made  for  playing 
children's  game  of  Jeu  de  L'Oie. 

Marie  Antoinette  s  arms  and  swags  are  in 
centre  (the  fleurs-de-lis  have  been  removed,  r. 
sibly  during  the  Revolution)  ;  around  this  are 
63  boxes  of  the  game  each  with  its  appropi 
symbol,  such  as  a  goose,  tree,  prison,  etc., 
central  panel  is  bordered  by  a  flower-entwi 
ribbon  border;  the  outside  border  consist 
roundels  containing  contemporary  decora 
motifs,  such  as  musical  instruments,  doves,  1 
of  flowers,  etc. 

In  impeccable  condition,  measuring  inc 
square  (1,32  m.  x  1.32  m.)  ;  fresh  colours  ini 
ding  red,  blue,  green  and  yellow. 


City  of  Florence 


Palazzo  Strozzi 


International 


Antique  Dealers' 


Fair  and  Exhibition 


FIFTH  BIENNIAL:  September  22nd  -  October  22nd  1967 

UNDER  THE  AUSPICES  OF  THE  E.P.T. 
AND  AZIENDA  AUTONOMA  TURISMO  FLORENCE 

Enquiries  to  the  Secretary,  Mostra  Mercato  Internazionale  dell'Antiquariato, 

Palazzo  Strozzi,  Firenze 

RAIL  WA  Y  REDUCTIONS 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  C.ARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

This  magnificent  George  II  oval  Cake  Basket 
was  made  by  George  Wickes  in  1737.  It 


measures  14|  inches  in  length,  with  engraved 
armorials  decorating  the  centre.  It  is  a  fine 
example  from  the  Garrard  collection  of 
antique  silver  which  is  ever-changing  and 
always  worthy  of  inspection. 

GARRARD  &  COMPANY  LTD.,  112  REGENT  ST..  W.t.  REG  7020 


IX 


A  very  fine  and  beautifully  carved  looking  glass  from  a 
design  in  Chippendale's  Director,  having  scrolls  of 
acanthus  leaves  and  garlands  of  flowers. 

Height:  56  in. 
Width:  35  in. 


I1Y  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.I. 
TELEPHONE  01-499  74U  (5  LINES) 

AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.I 


Tel.  oi-imons 


NDRIJV 


(London)  Ltd. 

Tel.  Address:  Osencarpet 
We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 

Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


LONDON  GALLERIES 
47  Maddox  Street  off  Bond  Street 
LONDON  W.l 


Also  at 

44  Paulus  Potter  Street, 
Amsterdam 
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OF   MOUNT   STREET  LTD 

LONDON 


1 1 2  Mount  Street 
LONDON  W.  i 

Telephone:  01-499  2858 


Cables:  BARCRO,  London,  W.\ 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


GILT  BRONZE  STANDING  FIGURE 
OF  THE  BUDDHA.  WEI  DYNASTY 


Height:  10\  inches 


J] 

255  KING'S  RC 


Telephone:  FLAxman  0644 
FLAxman  3»7 

Members  of  I 


FINEST  EH 


English:  Last  quarter  of  the  18th  Century: 
A  fine  pair  of  carved  mahogany  double  sided 
window  seats  covered  in  pale  green  silk  taffeta. 
Maximum  dimensions:  Length:  2  ft.  7  *h 
Depth:  1  ft.  1  in.  Height:  1  ft.  6  in. 


FOR  Y 

We  acquire  through  enterprise  with  cliscrimination  ^  ^  perfection  ^ 


,  S.W3 

LONDON,  S.W.3 


Maximum  dimensions :  Height :  4  tt.  3 
Width:  2  ft.  3  in.  Depth:  1  ft.  1  in. 


OVAL 


ippreciation 


"RALPH  COX 

irO\RKS  ofAT^T 

THE  OLD  GREETHAM  INN 

STRETTON,  RUTLAND 

(Great  North  Road) 
Tel.  Castle  Bytham  340 
Also  at  39  STEEP  HILL  LINCOLN 
Tel.  22463 


fine  /  8th  Century 
wrought  iron  and 
bronze  Staircase,  from 
Willingnam  House 
(built  1790), 
Lincolnshire. 
Illustrated.  (Photo  and 
details  on  request.) 


ts. 


HENRY  SPENCER 

&  SONS  =■  ' 

ESTABLISHED  1840 
Eric  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  Spencer,  M.A.  (Cantab.),  F.A.I. 
Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
Luke  Seymour.    W.  E.  Peck,  F.A.I.    Harry  Spencer,  F.A.I. 
Barry  McCormick,  F.A.I.  John  Ward,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 

September  14th  -  At  White  Grange*  Brant  Broughton, 
Lincolnshire.  A  Large  Portion  of  the  Contents  of  the 
House.  By  Order  of  T.  Cundy,  Esq. 

September  -  The  Contents  of  223  Bawtry  Road, 
Bessacarr.  By  Order  of  The  Trustees  of  the  late  A.  H. 
Smith,  Esq. 

September  19th  -  At  Broughton  Grange,  near  Brigg, 
Lines.  By  Order  of  Jeremiah  Green,  Esq. 

December  -  At  the  Cottage,  Collingham,  Notts. 
By  Order  of  Dr.  and  Mrs.  R.  W.  W.  Brown,  who  are 
going  abroad. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  18131 14 
Cables:  DENYSANT  LONDON  S.W.I 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  fine  early  18th  Century  Dutch  Cabinet  on  stand  finished 
with  finely  flared  Burr  Walnut  Veneers. 

Measurements,  Width  3  ft.  2  in.  Depth  1  ft.  11  in.  Height  7  ft.  4  in. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 
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WILLIAM  III  SILVER 


Fluted  Two-Handled  Cup  and  Cover, 
Dublin  1701-2  by  Christopher  Hardwicke. 
Weight  33  oz.  Height  I0|  in.  Width  1 1  in. 


Fluted  Salver  on  foot, 
Dublin  1701  by  A.  Mackay. 
Weight  27  oz.  Height  4  in.  Diameter  12}  in. 


Fluted  Porringer, 
London  1699-1700  by  Thomas  Brydon. 
Weight  12.1  oz.  Height  4}  in.  Width  8  in. 


Pair  of  Fluted  Cast  Candlesticks. 
London  1697-9  by  Anthony  Nelme. 
Weight  23  oz.  Height  7  in.  Width  or  base  4.1  in. 


from  the  Collection  of 


LOUIS  WINE  W 


Established  1840 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  ™-  D«blin  773865 

31  &  32  GRAFTON  STREET,  DUBLIN 
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THE  ART  DEALER  THROUGH  THE  CENTURIES  -  8 


Although  Queen  Mary,  who  acceded  to  the  throne  with  her  husband 
William  III  in  1689,  brought  to  England  the  fashion  for  Oriental 
porcelain  and  delft-ware,  the  passion  for  collecting  was  as  much  the 
work  of  Horace  Walpole  as  of  anyone  else. 

By  1770  collecting  objects  of  vertu  was  the  fashion.  'We  have',  wrote 
Walpole,  whose  collection  included  Cardinal  Wolsey's  hat,  'Etruscan 
vases  made  in  Staffordshire  from  two  to  five  guineas, and  ormoulu,  never 
made  here  before,  which  succeeds  so  well  that  a  tea-kettle  sold  by 
auction  for  one  hundred  and  thirty  guineas.' 

In  1768  Wedgwood  wrote  to  Bentley:  'Harrach  has  just  returned  from 
Paris  and  brought  a  great  many  fine  things  with  him.  I  bid  £30  for  three 
pair  of  vases  [of  Italian  maiolica] ;  they  asked  £32  and  wouldn't  abate  a 

Polychrome  Delft  vase  painted  with  chinoiseries  and 

penny.  There's  spirit  for  you!  Mr.  Boulton  is  picking  up  Vases  and  is         landscapes.  Dutch  c.  1720.  By  courtesy  of  the  Trustees 

of  the  British  Museum. 

going  to  make  them  in  bronze'. 

Englishmen  making  the  Grand  Tour  sent  home  vast  quantities  of  works  of  art  of  all  kinds,  which  made  England 
a  great  storehouse  and  provided  the  foundation  on  which  rests  the  world-wide  reputation  of  English  dealers  today. 

A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON  S.W.7  KENSINGTON  4128  &  2102 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  I  UI  HAM,  LONDON,  S.W.6 

Please  note:  We  close  at  i  .o  p.m.  on  Saturdays 
Cables:  Antiquity,  London       Telephone:  FULham  i  3  7  t, - 7 


An  imposing  Adam  Period  carved  Statuary  marble  Chimneypiece 
with  dark  green  Tinos  marble  inlay. 
Length  of  shell'  6  ft.  4  in.     Total  height  4  ft.  8  in. 
Opening  width  4  ft.  1  in.     Opening  height  3  ft.  6  in. 


seventeenth 

NORTHERN 
ANTIQUE 
REALERS' 
EAIR 

AT  THE  ROYAL  HALL 
HARROGATE 

THURSDAY  7th  SEPTEMBER  until 
THURSDAY  14th  SEPTEMBER  1967 

will  be  opened  by 

The  Viscountess  Scarsdale 

at  2.  J()  p.m.  on  Thursday  7th  September 


Open  daily  from  1 1  a.m.  until  7  p.m.  excepting 
Thursday  7th  September  and  Tuesday  12th  September 
when  the  fair  will  remain  open  until  9.30  p.m. 


ADMISSION 

First  day  Six  Shillings 
Other  days  Four  Shillings 


DUITS 


LT  D . 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


REG.  &  MURIEL 


LIMITED 
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Wilson  &  Sharp 


Old  Sheffield  Plate  Soup  Tureen  and  cover  with  two  mat 
Sauce  Tureens.  These  pieces  were  made  in  the  reign  of  George 
circa  1800  and  are  of  fine  quality  and  in  perfect  condition. 


Wilson  &  Sharp  139  Princes  Street,  Edinburgh  |fj|  A  Member  of  the  British  Antique  Dealers' Association 


xix 


Streatley  Woods  and  Hills 
by  G.  VICAT  COLE.  1882.  (Signed  with  monogram 
and  dated), 

Canvas  size:  21  x  33  inches  (54  x  84  cm.) 
Framed  size:  27  x  39  inches  (69  x  99  cm.) 


M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHItehall  6068/9 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone:  WHItehall  6068/9  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


Over  the  Nuts  and  Wine 
by  WALTER  DENDY  SADLER  (1854-1923) 

Signed  and  dated  '89. 
Canvas  size:  34  x  48  inches  (87  x  122  cm.) 
Framed  size:  40  x  54  inches  (103  x  138cm.) 
Collection:  Peter  Owen  1911. 
Exhibited  :_Royal  Academy,  1889  No.  1081. 

Literature:  Academy  Notes,  1889  by  Henry  Blackburn, 
Page  XXI.  Illustrated  page  76. 


BIGGS 


o 

MAIDENHEAD 

OVER  100  YEARS  OF  FINE  DEALING 


TELEPHONE:  22923 


ESTABLISHED:  1866 


Small  Queen  Anne  walnut  secretaire  bookcase. 
Circa  1710. 
Height  6  6  %  width  2'  8!  ",  depth  1'  5J". 

26,  28,  30,  32  HIGH  STREET 
MAIDENHEAD  BERKSHIRE 


4*  GARRARD  The  Crown  Jewellers 
will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  calf 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers 

112  REGENT  STREET.  LONDON,  W.I.  TELEPHONE  :  REGENT  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01  -930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


MM, 


4S  &ovet  ££>,</o>, 


Hyde  Park  47  1  ! 


Hal  O'Nians 

We  wish  to  buy 

Dutch  ■  Flemish  •  Italian  Masters 
6  RYDER  STREET.  ST.  JAMES'S.  LONDON,  S.W.I 

WHItehall  9392 


J  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  the  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


M'L.l-I) 


i 

LINOLITE 


There  are  6  "SPL"  Picture  Lights  to  suit  all  sizes 
of  pictures. 

Send  for  free  descriptive  coloured  leaflet  on  '•Picture  Lighting  in 
the  Home". 

LINOLITE  LIMITED,  118  BAKER  STREET,  LONDON  W.l 
u  I  1  ,beck  1 1 59  and  1150. 
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PRESTONS  LIMITED 


ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


Four  Silver  Coasters. 
George  III,  London  1816. 
by  Paul  Storr. 
Diameter:  71  inches. 


* 


91  MOUNT  STREET  DEANSGATE 
LONDON  W.1  BOLTON 

TEL:  BOLTON  25476 


TEL:  GROSVENOR  7644 

•  INCORPORATING  A.  B.  GILBERT  (BELFAST) 
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H.S.WELLBY 

Antique  English  and  Continental  Silver 


Fine  quality  parcel-gilt  Silver  Cup. 
AUGSBURG  c.  1630. 
2 7  cm.  high,  24  oz. 

The  Coat  of  Arms  in  coloured  enamel 
is  that  of  The  Abbot  of  the  Benedic- 
tine  Abbey  of  Lambach  in  Upper 
Austria. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1^97 


DELOMOSNE  AND  SON  LIMITED 


TELEPHONE :  01-937  1804 
CABLEGRAMS :  DELOMOSNE.  LONDON  W.I 


A  pair  of  Early  Worcester  Plates  painted  with  large  exotic  birds 
in  landscapes,  gros  bleu  borders.  Diameter:  8  in.  Circa  1765. 

4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 
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European 
Works  of  Art 


TALISMAN 

Ivory 
Height  4  in. 
FLEMISH  Circa  1600 
Ex  Collection :  Viscount  Lee  of  Fareham 


DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l 


HYDe  Park  3161 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  May  fair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CUR  TAINS 
CARPETS 
C  HAN  DELI  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T ION  S 
ELECTRICAL  WORKS 
HEATING 


VALUATION 


A  fine  Chippendale  mahogany  tea  table  on  a  turncc 
column  supported  by  tripod  terminating  in 
claw  and  ball  feet,  the  knees  richly  carved  with 
scallop  shell  and  acanthus  motifs,  c.  1760. 

Height  28I  in. 
Diameter  of  top  3  r  in. 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


Mendlesham 
Chair. 

Suffolk.  Early  XlXth  Century. 


THE  COTTAGE  ANTIQUE 


37  HOLYWELL  HILL,  ST.  ALBANS 
HERTFORDSHIRE.  St.  Albans  33230 


Member  of  the  Brllllh  Antique  Dealers'  Aiioclallort 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pill  i\  Seoll  Id  park  and  forward  to  all  parts  of  the  world. 

promptly,  safely  and  economically. 

Household  removals  u>  all  parts  of  the  world. 

II  riic  for  Brochure  C  104 


IN    $*'f  HAHOS 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove,  London,  N.7 

Tel:  01-607  7321  Telex:  21857 

Storage  facilities  at  London.  Liverpool,  Glasgow  Paris 


16th  ANNUAL  31st  AUGUST  to  9th  SEPTEMBER 

I  I  a.m.  to  8  p.m.  daily  except  Sundays 

Kensington  Town  Hall, 
London,  W.8 

FINE  ANTIQUES  AT  INVESTMENT  PRICES 

ALL  ITEMS  FOR  SALE  TO  THE  PUBLIC 


Promoters:  Cultural  Exhibitions  Ltd. 
Directors:  Vera  Bird,  Beryl  Davy,  Geoffrey  Van. 


KENSINGTON 
ANTIQUES 
FAIR 
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RICHARD  ANSDELL,  R^i.  SIGNED  AXD  DATED  1846  ('TAKING  THE  FLOCK  HOMBT). 

THE  SPORTING  GALLERY,  INC. 

P.O.  BOX  111  MIDDLEBURG,  VIRGINIA 

Telephone  703  687-6447 


CAXVAS  44)   x  69  in. 


ROBERT  V. 
GOODMAN 

2913  Fairmount    ■   Dallas,  Texas  75201 

(Area  Code  214)    Riverside  7-9031 

Member  Art  &  Antique  Dealers  League  of  America.  Inc. 


SPECIALIZING  IN  ENGLISH  PERIOD  FURNITURE 


Set  of  4  George  II  Mahog- 
any Side  Chairs.  England, 
circa  1740. 


George  II  Swan-Neck 
cornice  Secretaire-Book- 
case, finely  figured  mahog- 
any. England,  circa  1 740- 
1750.  8ft.  lin.  tall;  depth, 
upper  part  12.Un..  lower 
part  22 Jin.,  width  4ft. 
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SIMON  KAYE 
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A  LLOYDS'  PATRIOTIC  FUND  VASE 
alter  the  design  of  JOHN  FLAXMAN 

George  III  Vase  and  Cover.  Date  1809.  Maker 
B.  &  J.  Smith.  Weight  254  oz.  Height  211  in. 
Diameter  10.',  in. 


1b  ALBEMARLE  ST 
PICCADILLY    LONDON  W.  1 

Telephone:  hyde  park  7658  and  5152 
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INCORPORATED 


English  Chippendale  carved  wood  Mirror  in  pickled  finish. 
Circa  1760.  4U  in.  high  x  25 J  in.  wide. 

Second  Floor    136  EAST  57th  STREET    PLaza  5-6807 
antiques         NEW  YORK  10022  interiors 


A  Private  Collection  of 

GREEK  ICONS 


Very  fine  'Eleusa'  Madonna  XIV I XV  c.  13Y*.  10\" 

UNTIL  AUGUST  19 

The  first  comprehensive  exhibition  of  Greek  icons  to  be  shown  in 
Britain.  A  rare  collection  containing  outstanding  works  dating  from 
Byzantine  times  to  the  XXth  century 

Under  the  direction  of 
Anton  von  Kassel  and  Roger  Wolcott-Behnke 

COUPERGALLERY  9  DERING  ST.  NEW  BOND  ST.  W1 
TEL:  MAYFAIR  1578  DAILY  10  -  5.30  SATS  10  -  1.00 
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Kennedy  Galleries,  inc.  present 


FREDERIC 
REMINGTON 

(1861-1909) 

Painter  of  Horses  in  Action 


HUNTING  PR ONGHOR NED  ANTELOPE 
IN  CALIFORNIA  oil,  black  and  while,  24  X  20  inches 


THE  GANDERPULL 


oil,  black  and  white,  2Q  X  45  inches 


Kennedy  Galleries,  inc. 


20  East  $6th  Street 


Founded  1SJ4  by  II.  Wunderlich 


New  York  10022 


SUMMER 
HIGHLIGHTS 

Recent  Colorful  Examples  by  Our  Gallery  Painters: 


VENARD 
EPKO 
TUJRELLE 


MOTTET 

SINICKI 

BOUYSSOU 


Exclusively  ivitli 


GALER1E 


mm 


710  MADISON  \\  l,\  I  V.  at  o.iid  •  TE  2-9590 
CABLE:  VERCELECO  N.Y.    TELEX:  223327 

PERM  I  MM  IA   II  ORKS  R) 
<  II  VGALL    PICASSO    KK!M)IR    VUILLARD  GUILLAUMIN 
VALTAT       SIGNAC       LEBOURG       MARIE  LAURENCIN 
R.  1)1  FV     LOISEAU     LUCE     D'ESPAGNAT  LEBASQUE 

II.  MARTIN  .  MONTEZIN,  ETC. 

PARIS  01  FICE:  20  lil  I  DE  LA  PAIX  •  OPE  57-24 


Cadmus 

by 
Maxfield 
Parrish 
40  in.  x  33  in. 


VOSE./y 

Kjalleries 
ot  Boston  inc 

238  Newbury  Street,  Boston,  Mass. 
(  617)  536-6176 


This  is  our 
126th 


anniversary  year 


6043  Ibirjlituap  100,  (MleStrjalc  flopping  Crnter 
JlasiibtlU,  ftemuSsee  37205 

(AREA  CODE  415)  352  6770 


Sheraton  Cylinder  Top  Bureau  of  beautiful  brown 
mahogany  with  inlay.  Circa :  1790. 
Source:  England. 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANINIALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 
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A  superb  bread  basket  by  Paul  de  Lamerie, 
London  1 73 1. 
Length  \i\  in.  overall.  Width  Qj  in.  Height  3  J  in. 
A  similar  basket,  made  in  the  same  year  is  shown  in  plate  LXXVI  in  the 
book,  'Paul  de  Lamerie  -  His  Life  and  Work',  by  P.  A.  S.  Phillips. 


59  East  57th  Street,  New  York  22.  /V.  Y.  EL  5-7620 
also  at  H  illiamshurt;,  Virginia. 


Sir  William  Hillman 
and 

His  Sister  Lucy 
by  Joseph  Highmore 

Height  40  in. 
Width  49 J  in. 


The  Motional  Antique  and  Art  Dealers  Association  of  America,  Inc. 


18th-Century  French  Antiques 


One  of  a  pair  Inuis  XVI  bergeres,  painted  frame. 
Signed,  G.  JACOB.  France. 
Circa  1780. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 


Send  :. 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

I  round  U  pear  U  emerald  □marquise 
 carats*      U  ring;  finger  size  


pendant 


U  Enclosed  lol.il  cost 

U  Enclosed  dcposil  (liltv  dollais  minimum) 
Balance  to  postman  plus  C  O  D  postage 


at  550  per  carat  5- 


Name  

Address . 
City  


Zone- 


State. 


i  rlorenceliis 


2650  East  Sunrise 
1019  Kane  Concou 
56  East  57th  Sl-eci 
6  Main  Sited.  De; 
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"MARGARET  STUART  WORTLEY" 
(Winter) 
by  Sir  Francis  Grant 
1810-1878 
ON  CANVAS,  36  by  28  inches 


NEWHOUSE  GALLERIES 

15  East  57th  Street         plaza  5-4980         New  York,  N.Y. 


We  wish  to  buy  antique  silver- 
single  pieces  or  collections 


Established  1912 


N.BLOOM&SOM 

40  AlbemaAe  Street  Piccadilly  -London  Wd 

May  fair  5060 


1 


■ 


GEORGE  III  SILVER:  A  FIXE  SET  OF 


CADDIES  IV  THEIR  ORIGINAL  IVORY  CASE 


made  in  1789  by  George  Btuikcrvillc;  Ihe  caddies  34'  inches  high,  weight  31  ounce* 


A  Fine  Chinese  lacquer  Cabinet.  Height  4  ft.  6  in. 
Width  4  ft.  6  in.  Depth  1  ft.  3  in.  with  glass 
doors  and  centre  panel  concealing  fitted  shelves. 
£200  o.n.o.  From  a  suite,  c.  1890. 

JACK  FRANKENBERG 

19   •   BEVIS  MARKS   •   LONDON  •  E-C-3 

Telephone :  Avenue  4966 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
GROUP  ONE  FOUR     CONTACT  LONDON  1  967 
J.  Berry,  Roy  Grayson,  M.  Kunst  and  B.  Yale. 

On  15th  August        OPENING  OF  NEW  EXHIBITION  FIVE  ARTISTS 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.I    HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


CHINESE 


GALLERY 


LARGE  CHINESE  VASES  AND  ORNAMENTAL  HARDSTONE  TREES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


HEIM 

SUMMER  EXHIBITION 

until  31st  August,  1967 

RECENT  ACQUISITIONS 
IN  PAINTINGS  and  SCULPTURES 


Giovanni  Battista  Foggini  (1652-1725)        Apollo  and  Daphne  Bronze,  height  1  5g  in.  (40  cm.) 


Including  works  by:  BICCI  di  LORENZO,  D.  CATTANEO,  A.  CORNACCHINI,  F.  DUQUESNOY, 

JUAN  de  BORGONA,  G.  B.  FOGGINI,  0.  MOCHI,  P.  P.  RUBENS, 
A.  SOLARIO,  M.  SOLDANI-BENZI,  JACOPO  TINTORETTO,  JAN  VERMEYEN,  A.  VITTORIA. 


Tel: 
HYD  0688 


Catalogues  sold  in  aid  of  the  National  Art  Collections  Fund 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
HEIMGAL  LONDON  SW1 


SHOWCASE 


A  George  III  Sou  ffle"  Dish 
London  1793 
Maker  Paul  Storr 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  Queen  Anne  period  walnut  dressing  slool 
on  cabriole  legs  with  hoof feet.  Circa  1710. 
Price  £115. 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowlc 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON.  S.W.I 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


4  fine  Regence 
kingwood 
bracket  clock 
by 

Pierre  Gaudron, 
Paris. 

Circa  1700. 
25  inches  high. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


Scent  "Bottle 


SCENT  BOTTLES 

25s.  {by  post  27s.  6d.) 

Prom  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY.  LONDON  SW18 


One  of  several 
Georgian  glass 
and  silver 
cruets  from  our 
interesting 
stock.  Prices 
from  £7$ 
($210). 

The  one 

illustrated:  by 
P.  Daniels. 
1784.  9  in.  (23 
cm.)  high.  7  in. 
(18  cm.)  across. 
Price:  £,140. 
($392)- 


Illustrated  catalogue  free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.i 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


FURNITURE  IN  THE  ANCIENT  WORLD 


FURNITURE  IN  THE 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Very  fine  and  large  Treasury  Inkstand, 
bearing  the  arms  ol  Philip  \orke,  first  Fail 
of  Hardwicke  1690-1764.  London  1761  by 
Parker  G  Wakelin.  Weight  85  oz. 
7  X  14  X  i\  inches. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  OI-23S  2978 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVECOLLECTION  OFTAPESTRY 
AND   NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE. 
LONDON  S.W.I 


Regent  7196 


As  if  you  could 
forget 

To  be  opened  fa- 
Jack  de  Manio 


AUTUMN 
ANTIQUES  FAm 

Sept.  20th  -  Sept.  30th,  I9< 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALL) 
21  GEORGE  STREET  Telei 
ST.' ALBANS,  HERTS.    St.  Albal 


CHARLES  FRODSHAM  IC 


173  BROMPTON  ROAD 
LONDON  S.W.3  KLiisingt 


FIREARMS 

70s.  (by  post  74s.  6d.) 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co 
22  ARMOURY  WAY,  LONDON 


J  /  .uroptan  Bnn^r  Statuette 


Japanese  Okimono  size  Netsuke  by 
TOMOCHIKA. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

Prom  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


I  'cry  fine 
Loudon  H 
marked  Si 
Paper  Stii 
George  1 1 


The  Penitent  Magdalen  by  Antonio  Canova 
( 1 75  7- 1 822)  reduced  version  in  bronze  of  the  life- 
size  marble  in  the  I  'ilia  Carlotta.  Height  5  in., 
base  4  in.  square. 

JULIAN 

406  KINGS  ROAD 

LONDON  S.W.10  Flaxman  4400  and  3243 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH     Bournemouth : 


THEATRE 


A  RARE  EMPIRE  ORMOLU  CLOCK 
The  original  movement  is  eentred  within  a  Lyre.  The  costumed  miming  Figures 
stand    on    a    Frieze    depicting    a    performing    orchestra,    supported    on  four 
character  masks. 

Height  17  in.      12  in.      3'.  in.  France,  c.  1830.  Ex  Siddons  Collection. 

HOWARD 


)AVIES  STREET 


BERKELEY  SQUARE 


LONDON  W.l 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


Exceptionally  fine  Miniature  of  an  Offirer  in  red  coat  with  blue 
facings  by  Richard  Crosse  c.  1785.  Size  24*  in.  -   2£  in. 
Brilliant  condition. 

59/61    WIGMORE    STREET,    LONDON  W.l 

Established  1889  Phone:  Welbech  8064 


WILLIAM  WALTER  (Antiques)  LTD. 


LVER  VAUL 


CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS 
2423248/49  W.C2 

Telegrams:  Walter  Silvavults  London,  W.C.2 


A  William  III  antique  silver  Tankard,  date  1700,  by  Francis  Singleton.   Height  7\  in. 

A  George  II  antique,  silver  Tankard,  date  1736,  by  Francis  Spilsbury.    Height  7]  in. 

A  William  &  Mary  antique  silver  Tankard,  date  1690,  by  P.M.  of  London.    Height  5*  in. 
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W.  R.  HARVEY  &  CO.  (Antiques)  Ltd. 

Members  of  The  British  Antique  Dealers'  Association  Lid. 

Fine  Antique 
Furniture 


An  attractive  Thomas  Hope 
mahogany  serving  table  and 
matching  pedestals  with  ebony 
inlay  and  on  carved  gilt  lions 
paws.  One  pedestal  fitted  with 
cellarette,  the  other  with 
shelves  for  table  linen. 


4  New  Cavendish  St. 
London  W.l 
486-5919 

and 

69  Chalk  Farm  Rd. 
London  N.W.I 
Gulliver  1504 


The  Connoisseur  Reeister  Advertisement; 


GALLERIES 

Dunning's  Antiques.  10,000  sq.  ft.  showrooms  only  20  miles  north  of 
London.  Supply  Antique  Furniture,  Barometers,  Clocks,  Musical,  Medical 
and  Scientific  Instruments.  Unusual  Metalwork  and  Pewter.  Paintings, 
Sculpture  and  Bronzes.  Early  Pottery  and  Porcelain  58  HOLYWELL 
HILL,  ST.  ALBANS  51 065. 
WANTED 

Cartier  The  Jewellers  are  always  interested  in  the  purchase  of  fine 
jewellery  (Modern  or  Antique)  single  pieces  or  estates.  All  transactions 
strictly  confidential.  Cartier  Ltd.,  175  New  Bond  Street  London  W1 
HYDe  Park  6962. 
FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  Catalogue 
free.  K.  Poole,  South  Thoresby,  Alford,  Lines. 

Large  stock  of  Antiques  of  every  description,  including  Furniture,  China. 
Silver,  Oil  Paintings.  Michael  Norman  Antiques  Limited.  8  Black 
Lion  Street,  Brighton. 

Finely  Carved  Armchair,  cane  seat  and  shaped  panel  back,  also  in 
cane;  dated  1685-1690.  Seen  by  appointment.  Box  No.  7389. 
Sevres  China  coffee  service  in  presentation  case,  1853,  panels  by  P. 
Langlois,  with  historical  associations.  Offers  considered  before  sending 
to  Sale  Room.  Box  No.  7390. 
SITUATIONS 

Salesman  required  by  firm  of  Antique  Silver  Dealers  in  New  York  City. 
Must  be  over  27  years  old,  experienced  and  with  highest  references. 
Write  Box  No.  7391. 


MISCELLANEOUS 
Cameo  Corner  near  the  British  Museum  -  for  fine  antique  and  cont^i 
porary  jewellery.  New  Brochure  C  available.  26  Museum  Street.  W 
Tel :  01  -636  0401 .  Hours  9-5  (Thurs.  6.30).  Closed  Sats. 

Inchbald  School  of  Design.  One  year  Interior  Design  Course  start 
in  October,  including  History  of  Architecture,  Practical  Designi 
Antiques,  Furniture.  Also  Ten-Week  concentrated  lecture  course 
Interior  Design  (Classical  and  Modern).  Evening  Classes  in  Antiqi 
Model-Making,  Drawing  and  Interior  Design.  Next  Term  begins  / 
October.  Apply  Dept.  C,  7  Eaton  Gate,  London  S.W.1.  SLOane  550E 

Antiques  -  We  are  now  in  a  position  to  undertake  the  repairing  of  f 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel :  Welbeck  01 63. , 

Woodcarving,  Classical  Woodwork  and  Restoration,  S.  A  Kinsel 
(School  of  Woodcarving  1933-1936),  Arch  14,  Manor  Road,  Londi 
E.1 6.  Telephone  :  01  -476  6360. 

Antique  Clocks  restored  and  repaired  by  specialist  clockmak 
Lammers,  2  Prince  of  Wales  Road,  Hendon,  London,  N.W.4. 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.' 
(ENT:3324). 

Register  advertisements  are  1 19  per  word,  minimum  £1.2.6  for  15  wor 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  Ti 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRID\ 
ROAD,  LONDON.  S.W.1  (Victoria  2331).  Addresses  or  Box  Numb 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  w 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
responsibility  for  any  sa'es  effected. 
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GORDON  KNIGHT  GALLERY 

88  HIGH  STREET,  BROADWAY, 
WORCESTERSHIRE 

Telephone:  Broadway  3227 


AN  OIL  PAINTING  BY 
GIOVANNI  GIOSEFFO  DAL  SOLE  (1654-1719) 
This  picture  is  an  example  of  his  second  manner,  from  which  he 
derived  the  name  of  the  'Modern  GUIDO'. 


SIZE  46  in.  x  36  in. 


JOSEPH  &  EARLE  D.  VANDEKAR 


Two  of  a  set  of  4  silver  Sauce  Tureens  and  Covers,  finely  engraved  Rare  set  of  4  glass  Tumblers  and  one  Jug  engraved  with  Railway 

with  armorial  bearings,  made  in  London  by  Robert  Salman  in  1791.  Engines,  c.  1840-45. 


38  BROMPTON  ROAD       LONDON  S.W.3 


TEL.  01-589  8481 
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Every  antique  dealer  and  connoisseur  will 
want  the  latest  edition  of 


INTERNATIONAL 
ANTIQUES 

YEARBOOK 


THE  IVEAGH  BEQUEST,  KENWOOD 

HAMPSTEAD  LANE,  N.W.3 

SUMMER  EXHIBITION 

The  Origins  of  Landscape  Painting  in  England 
Until  19  September 
Weekdays  10—7    Sundays  2—7 
210  bus  from  Archway  or  Golders  Green 
Admission  free 


fit 


the  1967-8  international 

antiques  yearbook 


It  contains  1312  pages  packed  with  information  about 
every  reputable  art  and  antique  dealer  in  Great  Britain 
plus  a  large  section  devoted  to  leading  dealers  in  the 
USA  and  Europe 

It  is  a  detailed  guide  to  the  trade  for  the  trade.  There 
are  road  maps,  street  maps,  specialist  sections,  com- 
prehensive directories,  informative  articles  and  won- 
derful colour  illustrations 

At  25s  per  copy,  it  is  outstanding  value 


Studio  Vista,  Blue  Star  House 

Highgate  Hill,  London  N19  Tel  01-272  7531 


Reese's 


ANTIQUES 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 
INTERIORS 


Early  XVIII  Century  Low 
Boy.  English.  Walnut. 

Size: 31  X  20A  x  27in. (height). 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 

Ormolu    Objets  d'Art     Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1  770      Tel :  MUSeum  1  268 
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An  exceptionally  fine  George  III  English  Commode  in  the  French  taste 
delicately  inlaid,  with  original  handles  and  ormolu  mounts. 
Width  j  It.  10  in.  Depth  i  ft.  9  in.  Height  2  ft.  9I  in. 


PHILIP  DUNCAN 


LTD 


late  of  North  Row,  Park  Lane 

are  now  established  at 
LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Carlton  Towers  Hotel) 
3.  BELGRAVIA  1512,  1513  .  OPEN  ON  SATURDAY  MORNINGS 


Another  Treasure 
from  our  Silver  Vault 

Georgian  Silver  Epergne 
by  E.  Romer 
London  1771 

Width  over  all,  22". 
Height  over  all,  14" 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 

Open  every  day  9  a.m.-S  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


FRANCHISED  DEALERS  FOR  DOUGHTY, 
BOEHM  &  CHELSEA  BIRDS 

(W e  welcome  your  requests  for  specific  models) 


KNOEDLER 


Established  1S46 


Old  and  Contemporary  Masters 


LONDON  NEW  YORK  PARIS 

34  St.  James's  Street  14  Hast  £7th  Street  8  c.  bis  rue  du  Faubouro 

S.W.i  N.Y.  1 002 2  St.  Honore  8e 
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Kabistan  6  ft.  5  in.  <  4  ft.  2  in. 
Rcf:  Z  5010 


Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


T'ang  Dynasty  Camel  618-907  A.D. 


1 


ANTIQUES  AND  WO  It  K8  OF  Al\  T 


BINDERS 
for  your 
CONNOISSEURS! 

And  you  can  do  it  yourself.  Three 
Binders  take  a  year's  issues. 
Strongly  made,  they  are  of  red 
leather-cloth,  with  rounded  corn- 
ers, the  name  of  The  Connoisseur 
gold-blocked  on  the  spine.  Price 
each  1  8s.  9d.  ($3.00)  inclusive  of 
postage,  packing  and  insurance. 
Extra  blocking  on  the  spine  for 
dates  costs  an  additional  1s.  3d. 
(20  cents)  per  binder. 

Order  from  the  Publishing  Dept. 

The  National  Magazine  Co.  Ltd., 
22  Armoury  Way, 
London,  S.W.18. 


XLDJ 


Mahogany  breakfast  table,  good  colour. 
Top  y  ft.  10  in.  by  2  ft.  to  in. 

PORCELAIN  •  PEWTER  •  MAPS 

LOWE 

of 

LOUGHBOROUGH 

3  MILES  FROM  Ml 

37,  38  &  40  CHURCH  GATE  Tci.oLo-93  2554 


drian  galleries 

until  August  1 2 

Angela  KER  paintings 
August  14-26 

Donald  PASS  paintings 
Permanently 

BOHUSZ,  BURT,CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI,  PORTWAY,  STEPHENSON, 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


NITA  MILLER 

FOR  PERIOD  LAMPS 


63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 


PUBLIC  AUCTION  SALE 

Complete  Outstanding  Furnishings  of  Home 
Held  on  Premises  -  Estate  of  the  late 
RUTH  T.  WALLACE 
779  Nortli  Broadway 
SARATOGA  SPRINGS,  N.Y. 

Sold  by  order  of  Mechanics  &  Fanners'  Bank  of  Albany 
Preliminary  Executor 

MON.,  TUES.,  &  WED.  AUGUST  7th,  8th  cV  9th,  1967 
10  a.m.  each  day 

TAPESTRIES.  UNUSUAL  COLLECTION  OF  ORIENTAL  RUGS 

Silver,  China,  Glass.  Fine  Furniture  and  Accessories. 

Pair  of  Doughty  birds  'Lazuli  Bunting',  'Choke  Cherry'. 
Boehm's  'Madonna' 

Send  for  Illustrated  Brochure.  Catalogue  $1.50 

O.  RUNDLE  GILBERT,  Auctioneer 


0.  RUNDLE  GILBERT 

0  IUHBU 

Auctioneer- Appraiser 
Garrison-on-Hudson,  N.Y. 


Garrison-on-Hudson,  New  York 
Telephone  914-424-3657 
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>yal  Silver 

ge  IV  Coffee  Pot 
Stand,  London  1821 
Villi  am  Eaton. 


}ht  12  inches.  Weight  66  ounces. 


London 


Engraved  with  the  Royal  Arms 


S.  J.  SHRUB! 

T  UlTTCn 


LE 


ique  English  Silver 


LIMITED 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Old  Sheffield  Plate 


iber  of  the  British  Antique  Dealers'  Association,  Ltd. 


Member  of  The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


ieorge  II 


lerced  Cake  Basket 
mdon  IJ36,  by  Peter 
rchambo. 

mgth  12%  inches, 
eight  to  rim  j|  inches. 
r eight  $8  ounces. 


New  York 


A  fine  quality  George  I  kneehole  table  with  <;ili  japanned  decoration  on  Mack  ground.  Cirra  1725. 
Height:  32  inches.  Width:  36  inches.  Depth:  21 J  inches. 


m 


H)  appointment 
Mrdotlitli 


SPINK 

Founded  1666 

ORIENTAL  ART  ANTIQUE  SILVER  EUROPEAN  GLASS  &  PORCELAIN  ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS 


appointment 
to  IIRH.  Thr  Ok*c     f  ..-..>..  •■■» 


Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.  Telephone:  Whitehall  5275.  Cables:  Spink  London,  S.W.1. 


Anticipating  the  taste  of 
uture  generations 


'HE  offer  by  Mr.  Henry  Moore  to  donate  to  the  Tate 
Gallery  in  London  a  substantial  number  of  his  sculptures  has 
n  rise  to  some  lively  discussion.  Of  the  generosity  of  the 
r  there  is  no  doubt,  just  as  the  sculptor's  own  place  among  the 
ing  artists  of  the  age  is  unquestioned.  The  Tate  will  be 
ched,  and  so  will  the  public  at  large,  by  having  on  display 
c  of  the  most  powerful  and  influential  works  by  a  modern 
tcr — works  which,  moreover,  lie  beyond  the  reach  of  any  of 
public  galleries  at  today's  prices. 

evertheless,  an  interesting  point  was  raised  by  Sir  Charles 
ecler  in  a  letter  to  The  Times,  in  which  he  drew  attention  to 
lazards  of  assuming  that  our  descendants  will  necessarily  be  as 
eful  for  such  a  wholehearted  commitment  as  we  are.  As  a 
ler  President  of  the  Royal  Academy,  Sir  Charles  docs  not 
I  to  look  far  for  examples  of  how  the  great  men  of  one 
:ration  can  become  the  nonentities  of  the  next:  he  cited 
rge  Frederick  Watts,  O.M.  as  an  example  from  his  own 
ime.  If  the  Tate  had  sought  to  commemorate  Watts  on  the 
:  of  Mr.  Moore's  proposed  bequest,  the  greater  part  of  his 
k  would  long  since  have  been  relegated  to  the  vaults, 
bis  does  not  mean  that  the  Victorians  were  wrong  in  their 
ment,  oidy  that  time  and  change  are  remorseless.  As  each 
re- values  the  work  of  the  one  that  has  just  passed,  so  the 
pective  changes.  In  due  course  the  historical  focus  become 
ly;  but  who  can  anticipate  history? 

ke  Watts,  other  successful  nineteenth-century  painters  have 
I  unceremoniously  down-graded  during  the  past  sixty  years: 
thinks  of  Millais,  Landsecr,  Holman  Hunt.  But  the  position  is 
ging.  From  the  vantage  point  of  a  full  century  later  these 
ters  re-emerge  with  new,  if  depleted,  reputations.  The  recent 
ais  exhibition  at  Burlington  House  was  attended  by  hundreds 
t  students  who,  untouched  by  their  parents'  prejudices,  came 
dge  for  themselves.  (Perhaps,  before  long,  it  will  be  the  turn 
^atts.)  Our  finest  native  painter,  Turner,  whose  bequest  to 
lation  was  the  greatest  of  any — nearly  300  oil  paintings  and 
19,000  watercolours,  sketches  and  drawings — will  probably 
r  be  exhibited  as  he  stipulated  in  his  will,  in  a  gallery  devoted 
ely  to  Ins  life's  work.  But  the  general  desire  to  redress  this 


situation  is  now — and  oidy  now — strong  enough  to  enable  the 
Tate  to  give  him  the  biggest  permanent  showing  of  any  painter 
in  the  gallery.  Turner  was  in  no  doubt  that  he  belonged  among 
the  immortals  of  art,  and  later  generations  have  agreed  with  him. 
But  what  of  the  other  leading  English  painters  whose  greatness 
we  now  take  for  granted  ? 

The  Royal  Academy  did  little  enough  to  encourage  or  popu- 
larise Constable.  It  was  left  to  Ins  friends  and  fellow  artists  to  buy 
the  'Cornfield'  for  the  nation  after  his  death,  and  the  Victoria 
and  Albert  Museum's  incomparable  collection  of  his  oil  sketches 
and  drawings  was  a  bequest  by  Isabel  Constable  fifty  years  later. 
None  of  our  national  collections  was  particularly  interested  in 
George  Stubbs  until,  in  recent  years,  Mr.  Paul  Mellon  began  to 
collect  him  and  take  him  to  America.  One  could  wish  that 
Gainsborough  had  lodged  in  safe  keeping  a  sufficient  quantity  of 
his  landscapes,  so  unfashionable  at  the  time,  for  later  generations 
to  enjoy  and  admire.  Of  the  watercolourists,  Cotman  owes  his 
representation  in  public  galleries  to  twentieth-century  taste,  and 
Samuel  Palmer  has  had  to  wait  a  hundred  years. 

It  is  easy  enough,  with  hindsight,  to  see  where  we  have  gone 
wrong  in  the  past.  It  is  more  difficult  to  be  sure  which  of  our 
modern  artists  should  be  given  special  attentions  by  galleries 
looking  to  posterity.  Popular  taste  in  tins  instance  is  no  guide; 
though  our  most  respected  galleries  sometimes  succumb  to  the 
eye-catching  and  ephemeral  in  their  efforts  to  keep  up  with 
trends,  in  much  the  same  way  as  some  stamp  collectors  cm  uever 
resist  the  new  issues. 

On  the  whole,  however,  the  public  collections  owe  more  to 
their  directors  than  an  eye  for  spotting  wiimcrs.  Even  the  great 
Eastlake,  who  transformed  the  National  Gallery,  paid  scant 
attention  to  the  art  of  lhs  own  time.  What  he  would  have  done,  if 
given  the  chance  to  acquire,  free,  a  treasure  trove  of  work  by  a 
living  English  artist  must  remain  a  matter  for  conjecture.  Perhaps 
the  question  is  doubly  hypothetical,  since  no  contemporary 
artist,  of  any  nationality,  would  have  commanded  such  prices 
100  years  ago.  But  it  is  a  measure  of  Mr.  Henry  Moore's  stature 
that  no  one  has  seriously  doubted  that  his  offer  should  be  promptly 
and  gratefully  accepted. 


217 


Niagara-on-the-Lake 

A  Georgian  town  in  Ontario,  Canada 


JANINE  SMI 


THE  story  of  Niagara-on-the-Lake  could  well  be  that  of 
many  an  early  settlement  in  North  America,  but  one  thing 
makes  it  unique:  it  became,  for  four  years,  the  first  capital  of 
what  was  then  called  Upper  Canada.1 

Lieutenant-Governor  John  Graves  Simco;  (1752-1806),2 
between  September  17,  1792,  and  June  3,  1796,  set  up  the  first 
five  sessions  of  the  new  province  of  Upper  Canada's3  legislature  at 
what  was  to  become  one  of  the  few  towns  in  Canada  to  retain  the 
essence  of  Georgian  England. 

Elizabeth,  the  Governor's  lady,  recalls  in  her  diary1  how  they 
anchored  on  Thursday  the  twenty-sixth  of  July,  1792,  after 
leaving  Weymouth  on  the  twenty-sixth  of  September,  1791, 5  off 
what,  at  first,  may  have  been  little  more  than  a  sparse  village  (if 
only  a  few  cottages  dotted  here  and  there.'1  They  had  sailed  from 
Kingston  on  the  schooner  'Onondaga'  for  Niagara  and  lived  at 
first  under  canvas  marquees  on  the  hill  overlooking  Navy  Hall. 
One  building  of  this,  it  is  believed,  where  the  first  administrative 
work  was  conducted,  is  still  extant. 

By  1794,  many  more  homes  were  thought  to  exist0  and  a 
garrison  was  to  be  founded  which  lias,  to  this  day,  exerted  a 
significant  British  influence  on  the  town.  Initially,  the  region  had 
remained  unsettled  until  after  1777,"  when  loyalist  settlers,  many 
later  led  by  Colonel  John  Butler,  fleeing  from  the  American  War 


I.  The  Oban  Inn,  Niagara-on-the-Lake,  looks  directly  out  onto  Lake 
Ontario  and  to  Fort  Niagara  across  the  river  on  the  American  shore.  The 
original  hotel  was  built  about  1830  and  enlarged  in  the  late  1870's  when  it 
became  a  symbol  of  the  new  status  of  Niagara-on-the-Lake.  The  front 
porch  to  the  right  of  the  photograph  was  added  in  1964  and  the  front 
entrance  was  moved  to  the  side  at  the  same  time.  A  hitching  post  can  be 
seen  in  the  foreground.  Photo.  Peter  Stokes. 


of  Independence  (1775-83)  established  themselves  along! 
Canadian  side  of  the  river. 

Newark,  as  Niagara  or  Niagara-on-the-Lake  was  then  ca! 
had  come  face  to  face  with  its  path  to  history.  Barely  four  ^ 
later,  however,  with  an  early  insight  into  what  was  to  cq 
Simcoe  moved  his  capital  from  where  the  mighty  Niagara  H 
spills  into  Lake  Ontario  to  York  (Toronto)  80  miles  cast  a 
the  lakeshore. 

Residents  still  today  refer  to  the  war  that  was  to  come  as 
were  yesterday.  Few  buildings,  in  fact,  date  from  before  the  1 
of  1812-14  between  Great  Britain  and  the  United  States 
when  the  town  was  burned  by  the  Americans  in  1813.  On 
two  buildings  escaped,  however,  and'some  of  the  original  ar 
tectural  details  are  still  found. 7  Niagara,  the  stalwart  garri 
came,  then,  to  be  rebuilt,  and  many  residences  were  re-ercctci 
the  old  foundations. 

The  raison  d'etre  for  Niagara  came  to  be  shipbuilding, 
reason  of  its  ideal  location  in  the  triangle  of  land  contains 
Lake  Ontario  and  the  Niagara  River.  It  became  the  term; 
from  which  the  whole  ot  the  Niagara  peninsula  was  supplied  2 
from  1815  to  1840,  Niagara-on-the-Lake,  military  post 
government  centre,  came  to  be  of  enormous  commercial 
portance,  flourishing  at  the  eastern  end  of  the  canoe  port 
around  the  mighty  falls  20  miles  upstream. 

Although  difficult  to  date  precisely,  the  early  nineteen 
century  Niagara-on-the-Lake  houses  date  from  c.  i8i6onwarm 
some  140  houses,  it  is  estimated,  from  workmen's  cottages! 
estate  homes,  were  built  before  the  middle  of  the  last  century's 

Niagara  of  the  tw  entieth  century  now  steps  into  the  third  j 
of  its  history.  It  is  a  town  immensely  proud  of  its  histor 
heritage  and,  in  1962,  a  group  of  residents  formed  the  Niag 
Foundation  to  help  '.  .  .  preserve  and  foster  .  .  .  the  hist 
traditions  ami  culture  of  the  area  .  .  .',  ■  in  an  effort  to  help  ret 
the  character  ot  the  town.  More  than  a  dozen  houses  have  b 
restored  since  196 1,  many  by  a  resident  consulting  restorati| 
architect  who  himself  lives  in  a  house  at  244  King  Street,  bu 
about  182s. 

Life  for  the  visitor  to  Niagara-on-the-Lake  today  begins  alol 
the  Old  Stone  Road — sometimes  called  the  old  black  swan 
road — that  cuts  across  country  for  seven  to  eight  miles  to  tj 
Ontario  lakeshore  from  the  nearest  major  road.  One  steps  in* 
an  era  of  Regency  England  as  one  arrives  at  the  Oban  Inn,  one  J 
the  old  hotels  in  the  town,  by  this  time  honoured  route.  Is, 
trains  disturb  the  Georgian  tranquillity  and  no  regular  bl 
service  rattles  down  the  main  street. 

The  approach  to  Front  Street,  which  as  one  might  expect  fl 
along  the  waterfront,  sets  the  present  tone  of  the  town — of  whi 
clapboard,  board  and  batten  and  warm  red  brick.  Curlycus 
covered  porches,  shuttered  false  windows,  and  hitching  po;; 
belie  the  fact  that  the  hustle  and  bustle  of  the  industry  and  civili 
ation  of  the  western  world  are  so  close  at  hand.  Even  the  garden 
where  white  w  isteria,  local  pinny  (peony)  and  old-fashioned  ros 
are  cultivated,  breath  an  era  of  bygone  days. 

One  stumbles  upon,  at  30,  Front  Street,  the  home  of  Williai 
Kirby  '.  .  .  historian,  novelist,  poet. and  editor  of  The  Mail*  .  . 
who  lived  there  from  1857  to  1906.10  The  house  itself,  built  i 
1 8 1 8,  nestles  behind  a  green  hedge  and  white  picket  fence; 
matrimony  vine  wanders  over  the  wooden  gingerbread  of  tl 
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ft.  Johnson  Street,  which  gives  the  spacious  atmosphere  of  the  town, 
re  the  streets  are  lined  with  picket  fences,  white  oak,  maple,  button- 
d  and  sweet  sassafras  trees  peculiar  to  Southern  Ontario.  Photo.  Peter 
is. 

j/if.  Queen  Street,  the  main  street  of  Niagara-on-the-Lake  shows  many 
ie  old  family  type  stores  of  the  town  and  the  new  Courthouse,  built  c. 
,  at  a  time  when  the  town  was  striving  to  retain  its  status  as  a  county 


seat.  The  town  boasts  of  such  stores  as  Lockhart's  Wholesale,  one  of  8 
wholesale  stores  that  served  Canada  west  from  Niagara  in  the  1830's, 
Alma's  Wine  Shop  (1830's),  Cryslers  Wholesale  and  Retail  store,  founded 
in  1817,  offering  drygoods,  hardware  and  groceries,  and  Reids  Store  still 
specializing  in  'real  old  Canadian  cheese'.  The  100  ft.  wide  street  is  at  the 
centre  of  the  gridiron  pattern  town.  The  clock  tower  is  a  memorial  of  the 
War  of  1914-18.  Photo.  Peter  Stokes. 


:h  at  the  side  of  the  white  stucco  front,  and  the  many  pancd 
dows  look  across  to  the  American  shore  and  Fort  Niagara, 
inally  used  for  fur  trading. 

first  walk  along  the  shore,  the  houses  one  passes — 'De  Latrc 
ge',  Brigadier  J.  Willis  Moogk's  white  stucco  dwelling  of 
>,  the  red  brick  Blain/Lansing  house  of  1835 — and  the  lack 
ie  more  unpleasant  intrusions  of  modern  urban  development 
:ie  turns  a  corner  into  the  main  street,  capture  the  very  essence 

picturesque  English  village  in  the  bloom  of  spring.  As  one 
lent  of  long-standing  so  aptly  puts  it  'Niagara  is  a  way  of  life', 
nd  there,  as  the  result  of  circumstance,  the  most  conccn- 
;d  group  of  buildings  of  the  Georgian  and  Greek  Revival 
ods  of  architecture  standing  anywhere  in  Canada  today, 
ts.  St.  Andrews,  New  Brunswick,  is  the  only  other  example, 
no  other  survives  in  Upper  Canada.7 

lany  of  the  residents  have  tried  to  preserve  the  atmosphere  o! 
period  in  which  their  houses  were  built,  and  much  of  the 
oration  work  has  been  done  with  the  tools  and  with  the 
gods  of  the  early  nineteenth  century.  The  Danish  master 
er  and  carpenter,  Carl  Banke,  who  has  been  personally 
onsible  for  much  of  the  actual  restoration  work  himself,  has 
ted  more  than  80  moulding  planes  to  recreate  mouldings  and 
files  as  they  once  must  have  been.  Not  only  does  Mr.  Banke 
Lg  the  skill  of  his  former  shipbuilding  trade,  so  apt  in  Niagara- 
:he-Lake,  to  his  restoration  work  with  tools  of  former 
:s — two  or  three  of  his  ten  adzes  may  be  over  two  hundred 
■s  old  he  feels — but  he  is  widely  known  for  his  artistry  111 
Id  carving  and  the  restoration  of  early  Canadian  furniture. 
liagara-on-the-Lake  boasts  one  of  the  earliest  pharmai  ies, 
d's  Drug  Store  (Est.  1820),  in  Upper  Canada,  some  of  the 


oldest  stores  and  surely  the  widest  streets.  No  street,  in  fact,  is 
less  than  a  surveyor's  chain  (66  feet)  wide  and  Queen  Street  itself 
is  100  feet.  The  origins  of  the  town  as  a  military  centre  have  led 
perhaps  to  a  spaciousness  that  is  not  often  found. 

This  then,  is  the  story  of  Niagara;  the  story  of  a  heritage.  One 
that  could  be,  perhaps,  a  parallel  to  that  of  the  country,  Canada, 
to  which  it  belongs  which  today  celebrates  the  hundredth  year  of 
its  birth. 

The  author  wishes  to  thank  the  following  residents  of  Niagara-on-lhe-I.ake  for  their 
assistance  with  her  research,  without  whose  sincere  concern  for  the  future  of  their  town  this 
article  would  not  have  been  possible:  Mr.  and  Mrs.  Carl  Banke;  Mr.  and  Mrs.  Douglas 
Brownell;  Mrs.  Kathleen  Drope;  Miss  Jacobine  Jones;  Mr.  and  Mrs.  Morris  Jones ;  Mr. 
and  Mrs.  W.  Edward  Jones;  Miss  Sarah  Lansing;  Brigadier  and  Mrs.  Wittis  J.  Moogk; 
Mr.  Harry  Picken;  Mr.  Peter  J.  Stokes;  Mr.  Gerald  R.  IVooll. 

NOTES 

1  Now  known  as  the  Province  of  Ontario. 

•  Although  the  Simcoe  family  were  of  Cheshire  origin,  Simcoe  was  born  at  Otter- 
stock  village  about  a  mile  from  Oundle,  Northamptonshire.  Sometime  in  1759,  the 
family  moved  to  Exeter,  Devon,  upon  the  death  of  John  Graves'  lather,  (apt. 
fohn  Simcoe  in  May  1759. 

The  Diary  of  Mrs.  Simcoe  by  John  Ross  Robertson,  pp.  12-15,  Pub:  William  Briggs, 
Toronto,  191 1. 

3  The  old  single  province  of  Canada  (Quebec)  had  been  divided  into  the  provinces 
of  Upper  and  Lower  Canada  by  The  Constitutional  Act  of  1791,  under  George 
III  (1760-1820)  issued  on  the  1 8th  of  November,  1891.  The  Constitutional  History  of 
Canada,  pp.  13-24,  J.  G.  Bourinat,  Copp-Clarke,  1901. 

4  The  Diary  of  Mrs.  Simcoe  by  |ohn  Ross  Robertson,  pp.  121-14S,  Pub:  William 
Briggs,  Toronto,  1911. 

5  as  above,  p.  17. 

6  History  of  Niagara  by  Janet  Carnochan,  Pub:  William  Briggs,  Toronto,  1914. 

7  Niagara  Area  Surrey  by  Peter  John  Stokes,  B.  Arch.,  M.R.A.I.O,  March,  1963. 

8  The  Niagara  Foundation  ('barter.  1962. 

!l  The  Mail  1846-70;  one  of  at  least  23  newspapers  printed  during  Niagara's 
history.  Edited  by  Alex  Davidson;  J.  A.  Davidson  then  William  Kirby,  Kirby  and 
Walsh,  S.  C.  Smith.  History  of  Niagara,  pp.  69-77,  by  Janet  Carnochan,  Pub: 
William  Briggs,  Toronto,  1914. 

10  The  Ontario  and  Archaeological  and  1  listorie  Sites  Board. 
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4.  McClelland's  Store,  established  in  1815,;., 
originally  known  as  'the  Settlers  Store'  in  j 
under  the  then  proprietor  John  McCarthy^c- 
Clelland's  Store,  next  to  the  Post  Office, til] 
bears  the  'T'  blending  sign  to  indicate^he  ssof 
tea  at  the  'West  End  (of  the  town)  Tea  Ste'. 
The  store  today  specializes  in  the  sale  of  Enish 
brand  groceries,  cordials,  ginger  wine  and  b  st* 
a  sign  in  the  window:  'McClellands  W-hj 
Famous  West  End  cheddar  Cheese'.  Pj». 
Ontario  Department  of  Tourism  and  Informal. 


5.  Field's  Drug  Store,  at  the  corner  of  Queen  and 
King  Streets,  established  in  1820,  is  one  of  the 
earliest  in  Upper  Canada.  In  the  144  years  of  its 
operation,  until  the  then  proprietor  Mr.  E.  W. 
Field  retired  in  1964,  the  drug  store  has  only  had 
five  owners  and  each  of  them  worked  for  his 
predecessor  as  an  apprentice.  It  is  now,  no  longer 
in  use.  Most  of  the  fixtures  in  the  store,  includ- 
ing the  walnut  counters  and  clock  at  the  back 
of  the  store,  date  from  1865-66  when  it  was 
moved  to  the  present  budding.  The  Niagara 
Foundation  purchased  the  building  in  December, 
1965,  to  ensure  its  possible  use  by  the  Ontario 
College  of  Pharmacy  as  a  pharmacy  museum. 
Photo.  Ontario  Department  of  Tourism  and  Infor- 
mation. 
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he  Lyons  Jones  house  built  c.  1835.  Many  of  the  houses  in  Niagara-on- 
Lake  have  the  unusual  feature  of  bearing  dual  names — that  of  the  first 
er  followed  by  that  of  the  present.  The  front  entrance  hall  shows  the 
inal  fan  and  side  lights,  and  a  plaster  ceiling  medallion  still  to  be 
>red.  Mr.  and  Mrs.  Edward  Jones,  the  present  owners,  began  the 
>ration  of  the  'Lyons'  (the  lawyer's)  house  at  8,  Centre  Street  early  in 
,  and  work  on  the  1835  house  took  18  months  to  complete.  One  is 
lediately  aware  of  a  sense  of  space  in  the  house,  which  is  more  Regency 
yle  than  its  Victorian  date  would  indicate.  11  ft.  6  in.  ceilings  in  the  4 
1  downstairs  rooms  and  10  ft.  6  in.  ceilings  in  the  3  large  bedrooms  and 
>red  bathroom  upstairs  clearly  indicate  this.  The  side  hall  plan  is 
er  unusual  for  the  town.  The  false  windows  to  the  left  of  the  front 
•  (not  seen  here)  are  one  of  the  acceptable  deceits  of  the  Regency 
od  in  deference  to  appearance.  Many  of  the  original  1835  interior 
lgs  and  cupboards  still  exist,  but  the  amenities  of  modern  living,  such 
ectric  radiant  heating  in  the  ceilings,  have  been  installed.  Kitchen  and 
ants'  quarters  in  the  basement  in  the  original  house  have  been  restored ; 
:chen  wing,  containing  the  1835  back  door  step,  built  onto  the  side  of 
louse  in  i860,  is  currently  in  use.  Photo.  Mrs.  Edward  Jones. 

'op  right.  The  Paynter  Marcy  house  at  the  corner  of  Johnson  and 
oria  Streets  and  one  of  the  oldest  houses  in  Niagara-on-the-Lake  is, 
;ing  from  the  detail  remaining,  early  nineteenth  century.  It  is  said  to 
;  pre-dated  the  War  of  1812.  The  mouldings  and  chimney  pieces  bc- 
;ing  to  the  house  exhibit  the  delicate  profiles  associated  with  the  archi- 
tral  period  of  1818  to  1825.  It  has  a  centre  hall  plan  with  flanking 
ours,  originally  with  a  side  wing.  Many  of  the  original  features  have 
1  kept  in  this  charming  preservation.  The  house  stands  right  on  the 
!t  like  many  others  of  the  early  town,  which  contributes  a  special 
acter  to  the  street  scenes  of  Niagara.  Mr.  and  Mrs.  William  Marcy, 
uffalo,  N.Y.,  who  bought  the  house  in  1951,  are  the  present  owners. 
0.  Peter  Stokes. 

Jttom  right.  The  Breckenridge  Hawley  house,  whose  oldest  rooms  and 
ance  hall  date  from  the  early  nineteenth  century  and  certainly  soon 
■  the  War  of  1812.  A  wig  room  also  dating  from  that  period  (the  window 


of  which  may  be  seen  over  the  front  door)  adjoins  the  master  bedroom.  A 
kitchen  wing,  known  by  the  construction  and  assessment,  was  added  1830- 
40.  The  fan-light  over  the  door  is  of  hand-blown  glass.  Mr.  Frank  Hawley, 
who  is  currently  working  on  the  restoration  of  the  house,  acquired  it  in 
1955  from  a  Major  Charles  Herron  who  had  been  in  residence  since  1899. 
When  removing  the  plaster  ceiling  in  this  kitchen  wing,  Mr.  Hawley  dis- 
covered hall-marked  silver  consisting  of  8  serving  spoons,  settings  for  six, 
berry  spoons  and  a  condiment  set  dated  1730.  It  is  one  of  only  five  houses  in 
the  town  thought  to  date  from  before  the  War  of  1812.  Photo.  Peter  Stokes. 
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The  Ker,  'Wooll  house.  Mr.  Gerald  Wooll,  Mayor  of  the  town  of  Niagara 
m  1961-64  owns,  'Demeath',  or  the  red  brick  Ker/Wooll  house,  at  69 
ieaux  Street.  Mr.  Wooll  is  a  charter  member  of  The  Niagara  Founda- 

whose  objects  are  manifold,  but  number  amongst  their  aims  '.  .  ,  to 
>erve,  restore,  build,  maintain,  encourage  or  assist  in  the . . .  maintenance 
>uildings,  structures  and  sites  .  .  .'  and  to  '.  .  .  contribute  to  research  of 
history  . .  .'  of  the  Town  and  Township  of  Niagara.  Although  many  of 

early  records  of  Niagara  were  destroyed  during  the  burning  of  the 
n  in  1813,  it  is  recorded  that  the  house  was  originally  owned  in  1793  by 
I  Robert  Kerr  who  was  surgeon  to  the  loyalists  in  1784.  Since  then  it  has 
lged  hands  many  times  including  to  the  Ker  family  from  whom  (as 
I  as  Mrs.  C.  H.  E.  Smith  another  owner  who  called  the  house  'De- 
th')  it  takes  its  name.  The  house,  rebuilt  about  1815,  follows  the 
;ral  plans  of  houses  in  Niagara  in  that  it  has  a  centre  hall  plan  with 
king  parlours,  although  the  kitchen  behind  the  dining  parlour  is  some- 
t  unusual  and  follows  the  pre-1812  war  plan  of  the  Cudney/Field 
se  (f.  1800).  Its  red  brick  front  in  the  brickwork  pattern  called  Flemish 
d  is  typical,  as  is  its  closeness  to  the  street,  of  the  early  buildings  of  the 
ti.  Photo.  Peter  Stokes. 

ng  page,  colour. 

op  left.  St.  Andrews  Presbyterian  Church,  Niagara-on-the-Lake,  one 
le  three  early  churches  of  the  town  and  the  least  changed,  was  founded 
r9l.  The  original  church  built  on  the  site  in  1794  was  burned  during  the 
■  of  1812-14.  The  cornerstone  of  the  new  church  of  Greek  revival  in 
ic  order  was  laid  on  31  May,  1831,  and,  except  for  minor  modifica- 
s,  preserves  much  of  its  first  form  and  detail.  It  was  restored  except  for 
iteeple  to  its  original  state,  as  seen  today,  in  1937  under  the  auspices  of 
Architectural  Conservancy  of  Ontario.  The  inside  of  the  church 
lies,  with  its  white  ceiling,  walls,  boxed  pews,  walnut  rails  and  galler- 
the  spirit  of  true  Colonial  church  architecture.  It  has  no  centre  aisle.  A 
:  canopy,  surmounted  by  a  gilded  dove  and  supported  by  Greek  Ionic 
mns,  covers  the  black  walnut  pulpit  of  1841.  It  was  executed  by  the 
enter  Davidson  who  is  believed  to  have  done  much  of  the  fine  wood- 
It  and  joinery  in  the  town  between  1825  and  i860.  Photo.  Ontario 
irtment  of  Tourism  and  Information. 

fop  right.  The  Morris  Jones  house.  A  board  and  batten  construction 
;e  of  timber,  currently  owned  by  Mr.  and  Mrs.  Morris  Jones,  indicates 
:harm  of  many  of  the  smaller  houses  of  this  early  shipbuilding  centre, 
present  owner  has,  by  way  of  interest,  a  35  ft.  sloop  registered  with 
'd's  Register  of  Shipping.  The  house,  with  detail  of  Greek  pattern,  was 
t  about  i860  and  the  Mansard  roof  possibly  later.  Photo.  Peter  Stokes. 

bottom  left.  The  Clench  house,  white  frame  with  Ionic  pilasters  with 
d  shafts,  c.  1824.  Photo.  Peter  Stokes. 

bottom  right.  The  Tranter  house,  at  the  corner  of  Prideaux  and  Victoria 
ets,  has  a  curious  asymmetrical  front.  The  house  nevertheless  exhibits 
details  in  the  doorway  and  fan  in  the  gable,  so  often  seen  in  Niagara, 
35.  Photo.  Peter  Stokes. 


14  and  15.  The  entrance  to  the  white  stucco  Rogers  Harrison  house  at  157 
Queen  Street  (f.  1818),  (top)  next  door  to  the  red  brick  McDougal/Harri- 
son  house  of  about  the  same  date.  Photos.  Peter  Stokes. 
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i6.  A  wide  sweeping  stairway  typical  of  many  of  the  fine  houses  c-the 
town,  this  is  an  oval  spiral  of  delicate  proportions.  Photo.  Dr.  A% 
Wertman. 
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17.  Mrs.  Drope's  house.  As  one  takes  a  last  look  at  Niagara-on-the-Bfc 
one  goes  towards  the  Old  Stone  Road  past  the  magnificent  home  of  k 
Kathleen  Drope  who  has  inherited  it  for  her  lifetime.  The  house  was  Hi 
in  the  early  1830's  by  the  same  man  as  that  owned  by  Brigadier  Willi, 
Moogk.  Both  houses  were  owned  by  a  James  Lockhardt  'Merchlp 
Banker,  Shipowner'.  The  original  house  was  a  conventional  square  fm 
with  a  large  basement  still-room.  The  'cozy  sitting  room'  as  Mrs.  Drpe 
calls  it  today,  was  once  the  main  kitchen.  Mrs.  Drope,  during  15  years  Ip 
resident  of  Niagara-on-the-Lake,  has  restored  not  only  her  home  at* 
Queen  Street,  but  also  two  other  houses  on  The  Curtis'  estate  nearby  ara 
currently  working  on  a  third.  Nothing  depresses  her  more  than  see* 
interesting  old  houses  neglected.  A  group  of  citizens  is  very  concerned* 
keep  the  town  as  attractive  as  possible,  and  Mrs.  Drope  is  active  amorjl 
them.  Photo.  Peter  Stokes. 


^re-Ming  lacquer 

Yuan  date  suggested  for  a  related  group  of 
linese  lacquer 

.N-PIERRE  DUBOSC 


'HE  stiulv  of  antique  Chinese  jacquer  has  not]been  carried 
nearly  far  enough  in  the  West.  Apart  from  the  group  of 
tts  excavated  in  China  and  in  Korea,  dating  from  the  late 
■u  and  Han  dynasties,  which  have  been  duly  classified  and 
icd,  .1  tew  pieces  (it  plain  lacquer,  also  excavated,  have  been 
bated  to  the  Sung  dynasty.  But,  with  the  exception  of  these 
ids  of  excavated  pieces.  Western  scholars,  until  recently, 
erned  themselves  mostly  with  the  study  of  Ming  and  Ch'ing 
Licr.  m  the  belief  that  the  earliest  date  that  could  be  assigned 
liexcavated  pieces  was  the  first  half  of  the  fifteenth  century, 
fteen  years  ago,  Mr.  Fritz  Low-Beer  published  his  first 
:le  'Chinese  lacquer  of  the  early  15th  century',1  followed  111 
:  by  another  article  'Chinese  lacquer  of  the  middle  and  late 
period'.-  Both  these  studies,  in  which  Mr.  Low-Beer  drew 
Rnclusions  of  his  experience  in  collecting,  have  added  much 
ur  knowledge  of  fifteenth-  and  sixteenth-century  Chinese 
ucr.  At  the  same  time,  Mr.  Low-Beer  clearly  stated  that  'we 
lot  know  any  Sung  or  Yuan  specimens',  and  it  had  been 
e  or  less  taken  for  granted  that  no  earlier  piece  of  lacquer, 
l  the  exception  already  mentioned  of  excavated  pieces, 
lved  111  private  or  public  collections — Chinese,  Japanese  or 
,tern.  Carved  red  lacquer  was  believed  to  have  been  at  the 
in  a  product  of  Ming  dynasty  workshops,  and  the  recent 
n  crv  in  a  Yuan  tomb  of  a  small  round  box  of  carved  red 
ucr,  came  as  a  surprise  to  many.3  Sir  Harry  Garner,  already  in 
!,  said  that  'the  recent  evidence  from  China  calls  for  a  new 
aiscmcnt,  in  which  we  must  look  at  the  pieces  w  ith  fresh 
,  balancing  the  evidence  provided  by  the  styles,  techniques 
the  marks  themselves'.1  Yet,  the  present  tendency  in  the 
it  is  still  to  consider  that  lacquer  objects  of  the  Yuan  dynasty, 
to  speak  of  the  Sung  dynasty,  are  not  likely  to  be  found 
pt  in  the  ground  and  that  we  should  wait  for  the  testimony  of 
vations  before  ascribing,  with  a  degree  of  certainty,  any 
ucr  to  those  remote  periods.  Is  not  tins  too  timid  a  view  i 
is  not  because  some  blue-and-white  shards  were  found  at 
la  and  Kharakhoto,  datable  to  the  Yuan  dynasty,  that  we 
lenly  became  aware  of  the  existence  of  a  large  group  ot 
teenth-century  blue-and-white  in  the  Topkapu  Sarayi,  111 
?bil  and  elsewhere.  The  'discovery'  of  fourteenth-century 
pud-white  came  as  a  result  of  stylistic  comparisons  and  ot 
recognition  in  19495  of  the  importance  of  the  dated  David 
s.  It  will  be  argued  that  the  inscribed  date  of  1351  established 
Mid  dispute  the  attribution  of  the  vases  to  the  Yuan  dynasty. 
Strange  fact,  indeed,  is  that  it  had  not  been  fully  accepted 
icr. 

he  evidence  is  often  before  our  eyes  but  does  not  strike  us  as 
ence  until  some  weight  is  added  to  it.  In  the  case  of  early 
-and- white  porcelain,  referring  to  the  David  vases,  [ohn 
I  remarked  that  'it  was  not  until  1949  that  anyone  really 
;cd  at  them  to  see  what  it  was  besides  the  inscription  that  set 


A.  Round  dish  carved  of  black  lacquer,  decorated  inside  with  eleven 
petals  of"  the  lotus  flower  seen  in  projection;  these  petals  overlap  another 
row  of  eleven  petals  of  slightly  different  shape.  In  the  centre,  seven  pods 
are  contained  in  a  hexagon  \\  ith  a  wavy  outline,  itself  enclosed  in  a  circle 
with  a  diaper  ground  formed  of  parallel  lines  set  in  different  directions. 
Between  this  and  the  lotus  petals,  a  ring  of  diapers  of  lenticular  elements 
derived  from  intersecting  circles.  Outside,  a  cloud  pattern,  repeated  eight 
times,  above  and  below  a  continuous  wavy  line,  in  the  shape  of  a  classic 
scroll.  One  red  line  runs  along  the  carving  at  ',  of  the  depth  from  the 
ground.  No  mark  or  signature.  Diam. :  17.5  cm.  6;  in.  Diam.  of  the  foot : 
13.2  cm.  =  5$  in.  Weight:  165  gr.       57  oz.  Private  collection. 
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B.  Round  dish  with  grooved  rim  carved  of  red  lacquer,  decorated  inside  with  eleven  petals  of  the  lotus  flower  seen  in  projection;  these  petals  ovei] 
another  row  of  eleven  petals  of  slightly  different  shape.  The  petals  are  slightly  concave  on  each  part  of  a  median  line,  which  is  more  marked  than  odt 
In  the  centre  twelve  pods  are  contained  in  a  hexagon  with  a  wavy  outline,  itself  enclosed  in  a  circle  with  a  diaper  ground  formed  of  parallel  lines  sag 
different  angles  and  forming  a  pattern  of  triangles.  Between  this  and  the  lotus  petals  a  diaper  of  lenticular  elements  derived  from  intersecting  circ  • 
Outside,  a  cloud  pattern  repeated  ten  times  above  and  below  a  continuous  wavy  line  in  the  shape  of  a  classic  scroll.  One  red  line  runs  along  the  carvM 
at  )  of  the  depth  from  the  ground.  On  the  base,  the  Chang  Cheng  mark  engraved  with  a  needle  point  (the  reproduction  of  the  mark  is  magnified  ab.- 
seven  times).  Diam. :  7.3  in.  =  18.7  cm.  Diam.  of  the  foot:  5I  in.  =  13.3  cm.  Weight:  8.6  oz.  =  244  gr.  Collection  of  Sir  Harry  and  Lady  Garner. 


them  apart  from  the  general  run  of  early  bluc-and-whitc.  This 
was  finally  done  in  the  attempt  to  find  the  proper  date  for  an 
unusual  plate  that  turned  up  in  New  York;  and  in  the  course  of 
their  investigation  the  authors  of  the  resulting  paper  observed  and 
isolated  certain  distinguishing  characteristics  which  the  new  plate 
and  the  David  vases  have  in  common  and  which,  at  that  time, 
seemed  otherwise  to  be  extremely  rare'.8 

After  attention  had  thus  been  called  to  a  new  category  of  bluc- 
and-white,  clearly  distinct  of  early  Ming  bluc-and-whitc,  further 
weight  was  added  to  the  evidence  furnished  by  the  David  vases, 
thinks  to  the  studies  of  John  Pope  at  the  Topkapu  Sarayi  (op.  cit. 
6)  and  at  Ardebil.7 

Unfortunately,  we  have  no  comparable  evidence  as  regards 
lacquer:  no  dated  piece  of  the  Yuan  dynasty  has  yet  been  pro- 
duced, but,  on  the  other  hand,  we  know  of  the  existence  of  one 
excavated  piece  datable  to  the  Yuan  dynasty,  the  little  box  of 
carved  red  lacquer  mentioned  already  (op.  cit.  2),  and  of  a  fair 
number  of  pieces  which  bear  the  signatures  of  two  Yuan  dynasty 
artists:  Chang  Clwng  and  Yang  Mao.  Granted  that  the  question  of 
the  authenticity  of  these  signatures  is  very  controversial,  is  it  not 
possible  that  some  of  these  signatures  are  genuine:  We  could  at 
least  try  to  see  whether  the  pieces  which  bear  such  marks  do  not 
present  some  characteristics  of  style  which  distinguish  them  from 
the  accepted  group  of  fifteenth-century  lacquer. 

We  have  not  either  the  possibility  to  extend  our  investigations 
to  such  repositories  as  the  Topkapu  Sarayi  and  Ardebil,  which 
gave  John  Pope  large  scope  for  fruitful  comparisons  in  his  study 
of  fourteenth-century  bluc-and-whitc.  But  have  we  not  perhaps 
neglected  a  very  large  repository,  a  very  considerable  source 
where  Chinese  lacquer — early  lacquer — must  be  found?  I  am 


thinking  especially  of  Japan.  Why  should  we  suppose  that  % 
specimens  of  Sung  and  Yuan  Lacquer  survived  in  a  country  11 
Japan,  where  the  products  of  Chinese  craftsmanship  have  alwJ 
been  prized  and  preciously  kept  with  the  care  that  only  tl 
Japanese  bestow  on  relics  of  the  past?  In  fact,  a  privileged  gro) 
of  Chinese  objects  of  the  T'ang  dynasty,  including  lacquer,  Ijij 
been  kept,  as  we  know,  in  the  great  Imperial  repository,  t$ 
Shosoin.  Is  it  not  possible,  and  even  likely,  that  elsewhere,  in  tjj 
temples  or  once  in  the  possession  of  great  daimio  families,  caw 
fully  kept  and  handed  over  by  tea-masters,  early  Chinese  lacqi* 
survived  also  ? 

It  is  not  only  that  we  have  neglected  Japan:  a  certain  mistril 
has  been  created  regarding  lacquer  pieces  reputed  to  be  China 
but  found  in  Japan.  There  is  a  tendency  to  think  that  the  Japanc 
made  such  clever  'copies',  repeating  earlier  patterns  with  su 
skill  as  to  make  it  almost  impossible  to  distinguish  'le  bon  gra 
dc  l'ivraie',  and  the  fear  to  get  lost  in  the  maze  thus  creat 
increases  the  difficulty  of  emerging  from  it.  This  is  not  pu 
fantasy.  Mr.  Low-Beer,  while  believing  that  'there  is  not  suf 
cient  interest  in  Ming  lacquer  to  tempt  a  potential  faker,  especu 
ly  in  view  of  the  great  technical  labours  involved',  adds  howev 
in  a  note:  'I  have  unfortunately  not  been  able  to  get  raw 
information  about  Japanese  copies.  Pieces  bearing  the  mark  < 
Chang  Cheng,  Yuan  lacquer  artist,  are  usually  not  originals  b 
often  similar  to  15th  century  specimens.  I  believe  these  to  bejapai 
esc  copies'  (the  italics  are  mine)  (op.  cit.  1). 

At  the  outset,  a  prejudice  is  formed  and  we  arc  led  to  belic\ 
that  some  unspecified  pieces  found  in  Japan  and  bearing  the  nan 
of  a  Yuan  dynasty  artist  are  likely  to  be  Japanese  copies. 
would  rather  know  more  precisely  why  the  incriminated  pied 
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lound  dish  carved  of  red  lacquer,  decorated  inside  with  ten  petals  of  the  lotus  flower  seen  in  projection ;  these  petals  overlap  another  row  of  ten  petals 
lightly  different  shape.  The  petals  are  a  little  more  concave  than  on  B.  A  median  line  shows  clearly.  In  the  centre,  seven  pods,  each  inserted  in  ?  circle 
1  a  raised  rim.  This  centre  is  separated  from  the  leaves  simply  by  a  raised  narrow  ring  with  no  decoration.  Outside,  a  row  often  lotus  petals,  very  similar 
lose  decorating  the  outside  of  C.  The  embryon  of  this  dish  is  of  metal,  hence  the  heavy  weight.  One  black  line  runs  along  the  carving  close  to  the  yellow 
iind.  On  the  base,  the  Chang  Cheng  mark  incised  with  a  needle  point  (the  reproduction  of  the  mark  is  magnified  about  twice).  Diam. :  6J  in.  =  16.5 
Diam.  of  the  foot:  3J  in.  =  9.9  cm.  Weight:  nj  oz.  =  314  gr.  Collection  of  Lady  David. 


arc  thought  of  as  Japanese  copies.  This  is  not  to  say  that  there  arc 
no  Japanese  copies.  It  is  obvious  that  one  should  be  critical  and 
weigh  carefully  the  chances  of  authenticity  of  any  given  piece. 
Those  bearing  such  signatures  scratched  with  a  needle  point,  and 
which  could  easily  have  been  added,  must  be  especially  carefully 
examined.  But  the  doubt  which  has  been  cast  is  too  general.  It 
would  be  more  to  the  point  to  discuss  individual  pieces  and  see 
what  claims  they  have  to  be  genuinely  Chinese  or  perhaps 
Japanese  copies. 

Leaving  aside  for  the  time  being  the  question  of  marks  and 
signatures,  we  propose  to  examine  a  group  of  four  related  pieces 
of  lacquer  (A,  B,  C,  D)  which  have  in  common  some  characteri- 
stics from  which  we  may  be  able  to  infer  that  this  group  does  not 
belong  to  the  acknowledged  group  of  fifteenth-century  pieces. 

A  common  feature  to  the  four  dishes  is  the  representation  of  the 
lotus  flower  seen  in  projection,  with  either  7  pods  (A  and  D)  or 
12  pods  (B  and  C)  in  the  centre,  as  the  main  motive  of  the  de- 
coration. Outside,  the  decoration  is  of  a  cloud  pattern  shaped  in  a 
classic  scroll  for  A  and  B,  of  lotus  petals  for  C  and  D.  A,  B  and  C 
have  again  in  common  diapers  formed  of  parallel  lines  and  a  ring 
of  intersecting  circles,  which  is  lacking  in  D.  The  lotus  flower  thus 
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C.  Round  dish  carved  of  black  lacquer,  decorated  inside  with  ten  petals  of 
the  lotus  flower  seen  in  projection;  these  petals  overlap  another  row  often 
petals  of  slightly  different  shape.  The  petals  are  a  little  more  concave  than 
B  and  wider  in  shape.  A  median  line  shows  clearly.  In  the  centre  twelve 
pods  contained  in  a  hexagon  with  a  wavy  outline,  itself  enclosed  in  a 
circle  with  parallel  lines  radiating  around  the  hexagon.  The  centre  is 
separated  from  the  lotus  petals  by  a  ring  of  diapers  formed  of  intersecting 
circles.  Outside,  instead  of  a  cloud  pattern  as  in  A  and  B,  a  row  of  twelve 
lotus  petals.  On  the  base,  the  Yang  Mao  mark  very  neatly  engraved  with  a 
needle  point.  Diam.:  17.5  cm.  =  6  J  in.  Diam.  of  the  foot:  13.2  cm.  =  sir,  m- 
Weight:  192  gr.  =  6|  oz.  Collection  of  Mr.  E.  T.  Chow,  Hong  Kong. 

represented  is  a  well-known  motive  of  decoration  which  goes 
back  to  the  T'ang  dynasty  and  even  earlier.  An  example  of  this 
design,  showing  a  double  row  of  overlapping  lotus  petals  dating 
of  the  eight  century,  appears  in  the  decoration  of  the  ceiling  of 
one  of  the  Buddhist  caves  N.E.  of  Turfan.8  Numerous  poly- 
chrome dishes  of  ceramics  of  the  T'ang  dynasty  show  in  their 
centre  the  same  decoration.  A  particularly  good  example  is  to  be 
seen  in  the  collection  of  Mrs.  Alfred  Clark. 9 

An  earlier  type  of  this  simple  decoration  is  shown  on  the 
inside  of  a  bowl  with  celadon  glaze  in  the  collection  of  Sir  Alan 
Barlow,10  and  similar  examples  arc  in  the  National  Museum  in 
Tokyo1112  and  in  Hong  Kong.13  These  can  be  considered  as  the 
prototypes  of  the  motive  which  appears  on  our  group  of  four 
dishes. 

Let  us  now  consider  another  group  of  ceramics,  a  series  of 
dishes  of  the  Liao  dynasty,  where  the  same  motive  of  the  lotus 


appears  repeatedlv  in  the  decoration.  An  interesting  featurof 
this  whole  group  is  a  pattern  of  wavy,  combed  lines  which,  qte 
obviously,  represent  water.14 

We  have  noted  on  three  of  our  dishes  an  area  surroundings 
pods,  which  shows  a  diaper  pattern  of  parallel  lines,  set  lit  difr- 
ent  angles  in  A  and  B,  and  strictly  parallel  in  C.  The  suggestic  is 
made  here  that  this  diaper,  reminiscent  of  the  wavy  lines  on  ie 
Liao  dishes,  indicates  the  water  element,  closely  connected  \:h 
the  representation  of  the  lotus.  A  later  parallel  to  this  di  >r 
'  pattern,  associated  with  a  wave  pattern,  which  occurs  immedb- 
ly  below,  is  seen  on  the  shoulder  of  an  early  fifteenth-centry 
blue-and-white  vase  of  albarello  shape  in  the  Freer  Gallery  of  it 
(op.  cit.  7,  Pi.  138a).  The  ring  of  intersected  circles,  which  ir- 
rounds  the  'water'  area,  has,  most  certainly,  a  symbolic  mean.g 
which  has  yet  to  be  deciphered. 

The  symbolism  of  the  lotus  surrounded  by  water  can  be  H 
pressed  in  a  very  concise  manner:  a  few  dots  enclosed  in  a  pb 
circle  limited  by  a  double  circumference;  beyond  this,  a  no 
formed  of  a  pattern  giving  the  impression  of  overlapping  wak 
Such  a  simplification  is  found  in  the  centre  of  a  gold  dish  in  jic 
Kempe  Collection,15  which  has  been  dated  Sung  by  Gyllensvm 
(Pi.  E).  We  have  here  a  rather  close  resemblance  to  the  cenili 
motive  of  three  of  the  lacquer  pieces  we  are  studying ;  and  althoiil 
the  rest  of  the  decoration  of  the  gold  dish  shows  closer  affinil 
with  the  flower  scrolls  of  Sung  ceramics,  it  seems  that  the  lilt 
between  A,  B,  C  and  E  is  not  very  remote. 

If  we  now  take  in  consideration  a  Yuan  date  'suggested'  by  jc 
signature  of  Chang  Cheng  on  two  dishes  and  of  Yang  Mao  on« 
other,  such  a  date  seems  more  than  likely,  in  view  also  of  the  ■ 
that  we  do  not  find,  at  a  later  date,  the  same  treatment  of  ■ 
lotus,  either  in  lacquer  or  in  the  wide  field  of  ceramics,  orja 
cloisonne. 

As  regards  lacquer,  a  small  box,  55  mm.  in  diameter,  rep*- 
duccd  by  Mr.  Low-Beer  (op.  cit.  2,  figs.  2  and  3)  shows  a  survfl 
of  the  same  pattern.  I  have  not  examined  this  box,  which  M 
Low-Beer  includes  in  the  group  of  pieces  which  he  considereqt 
products  of  the  Imperial  workshop  and  of  the  first  half  of  jl 
fifteenth  century.  It  shows  some  differences  in  the  handling  of  e 
motive  of  the  lotus  flower;  the  lotus  petals,  in  particular,  Is 
highly  conventionalized  and  quite  different  in  shape  from  the 
decorating  A,  B,  C  and  D.  I  do  not  think  it  falls  into  the  saje 
group  with  the  pieces  under  study,  but  it  might  belong  to  e 
fifteenth  century. 

In  the  field  of  blue-and-white  ceramics  the  lotus  seen  in  pji 
jeetion  appears  on  a  number  of  dishes  ot  the  fourteenth  centul 
It  occupies  the  centre  of  the  decorative  scheme,  but  the  pods  he 
disappeared  and  the  lotus  petals  have  become  formalized  hp 
panels  enclosing  additional  motives  (op.  cit.  7 — Pi.  21 — no.  29.17 
— 29.48  and  Pi.  19 — 29.49). 

One  small  fourteenth-century  dish  in  the  Bulkeley-Johna 
Collection16  should  claim  our  attention.  An  Arabic  inscriptions 
the  centre  has  taken  the  place  of  the  pods;  it  is  surrounded  ba 
ring  of  lenticular  elements,  which  bear  resemblance  to  the  diap-i 
of  intersected  circles  found  on  A,  B  and  C.  Lotus  petal  pane, 
containing  each  a  jewel-like  ornament,  complete  the  decoratii 
of  the  dish,  and  a  classic  scroll  runs  around  the  rim.  This  dish 
the  closest  parallel  we  have  found  in  ceramics  to  our  group  J 
lacquer  but  it  is  definitely  more  remote  from  the  prototypes  tfr 
the  four  lacquer  dishes. 

In  the  fifteenth  century  an  unmarked  bowl,  now  in  Taiwa 
reproduced  by  Sir  Harry  Garner17  shows  the  lotus  leaves  styli2" 
in  the  shape  of  ornate  panels.  It  is  closely  related  to  the  Hsiian; 
cloisonne  dish  seen  in  op.  cit.1'  (Pi.  10A)  and  to  the  cylindril 
box.  which  bears  also  a  Hsiian-te  mark  (Pi.  11  A).  Another  exait 
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of  a  similar  motive  in  cloisonne  is  the  box  shown  on  Pi.  19B 
it  is  i^iven  as  first  half  of  the  fifteenth  century. 
i  none  of  the  above-mentioned  specimens  of  early  Ming  date 
ve  find  as  simple  and  naturalistic  a  representation  of  the  lotus 
n  our  four  lacquer  dishes.  In  both  fields  of  ceramics  andcloi- 
ie  the  leaves,  as  early  as  the  fourteenth  century,  have  become 
zed  panels  with  the  addition  of  decorative  elements,  and 
1111  characteristic  patterns  have  disappeared, 
"we  now  consider  sixteenth-century  lacquer,  the  gap  appears 
i  wider,  and  there  is  not  a  single  piece  of  sixteenth-century 
uer  in  the  material  published  by  Low-Beer  (op.  cit.  i),  or 
where,  which  could  be  compared,  in  shape,  design  and 
lity  of  the  carving,  with  the  group  we  have  been  studying. 
)ne  statement  by  Low-Beer  in  the  above-mentioned  article 
Is  to  make  of  the  grooved  rim  of  vessels  a  characteristic  of  the 
a-Ching  period,  as  opposed  to  the  smooth  and  rounded  rims 
he  early  fifteenth  century.  It  is  noteworthy  that  one  of  our 
r  dishes  has  a  grooved  rim,  but  the  grooved  rim  is  also  found 
i  number  of  other  early  pieces,  which  have  perhaps  equally 
•d  claims  to  be  dated  to  the  Yuan  dynasty.  This  point,  however, 
aires  further  examination,  and  another  grouping  of  such 
es  with  this  characteristic  feature,  among  others,  would  be 
subject  of  an  extended  studv,  which  cannot  find  a  place  in  this 
cle. 

Bier  technical  points  may  be  seen  to  be  of  importance  in  the 
.ng  of  early  lacquer.  The  so-called  guide  line,  which  it  has 
n  conjectured  is  to  give  an  indication  to  the  carver  that  he  is 
reaching  the  yellow  ground  (see  Garner,  op.  cit.  4,  p.  38),  can 
"ound  either  close  to  the  yellow  ground,  which  is  the  case  for 
;arlv  fifteenth-century  pieces — or  in  a  position  which  is  one 
d  or  halfway  above  the  ground  in  the  scroll  border.  It  is  worth 
ing  that  three  pieces  of  lacquer  in  the  Ming  Exhibition  (Cata- 
Lie  Nos.  231,  242,  243),  all  with  classic  scrolls  underneath  and 
ilar  to  the  scrolls  of  A  and  B  in  our  group,  had  the  'guide  line' 
he  scroll  borders  raised  to  the  half-way  position, 
istead  of  seeing  this  as  a  decorative  feature  and  the  forerunner 
he  late  Ming  and  unsuitably  named  'Guri'  type  of  lacquer,  we 
uld  be  inclined  to  agree  with  the  Chinese  experts  who  con- 
:r  that  these  pieces  belong  to  the  Yuan  period.  In  reiteration  of 
Harry  Garner:  'an  attribution  of  this  group  has  been  made  to 
m,  but  this  view  is  accepted  neither  by  Chinese  nor  Japanese 
lorities'. 

inally,  it  remains  to  call  attention  briefly  to  some  differences 
tyle  between  A,  B,  C,  D.  The  closest  in  the  group  are  A  and 
md  the  question  arises:  are  these  two  pieces  contemporary, 
:ould  not  A,  which  does  not  bear  any  signature  or  mark,  be  of 
ier  date  ?  C,  which  bears  the  signature  of  Yang  Mao  (unfort- 
tely  I  have  been  unable  to  secure  a  good  photograph  of  the 
lg  Mao  mark,  which  did  not  raise  any  suspicion  when  I  saw  it), 
\  intermediate  type  between  the  first  group  (A  and  B)  and  the 
/id  dish,  which,  alone,  has  no  ring  of  diapers  around  the  pods, 
he  centre.  The  quality  of  the  lacquer  of  the  latter  dish  is 
uarkable  and  the  several  layers  of  lacquer  form  a  sort  of  pattern 
the  surface  of  the  piece  (Da),  a  characteristic  feature,  which  is 
1  noticeable  in  early  fifteenth-century  pieces  of  high  quality. 
:  Chang  Cheng  mark  on  this  dish  looks  very  convincing,  but, 
lpared  with  the  mark  on  B,  rather  different  in  style  of  writing, 
am  inclined  to  accept  the  mark  on  the  David  dish  as  genuine : 
lay  also  be  a  product  of  the  Chang  Cheng  workshop  and  show 
sibly  an  earlier  stage  of  its  production — or  the  mark  may  have 
n  added  and  the  piece  may  be  earlier  still.  It  may  be  premature 
sed  to  say  whether  the  marks  o£Chano  Cheno  and  Yana  Mao. 
ich  appear  on  three  of  the  tour  pieces,  are  genuine  or  not.  The 
stion  of  the  authenticity  of  these  'signatures'  is  very  complex. 


E.  Gold  dish  of  the  Sung  dynasty.  Diam.:  6  l  in.  Kempe  Collection. 

and  a  much  larger  documentation  should  be  assembled  before 
anything  can  be  proved. 

This  cursory  study  of  some  related  specimens  of  carved  lacquer 
leaves  aside  several  other  technical  problems,  which  will  have  to 
be  considered  later.  Its  purpose  is  to  reopen  the  question  of  dating 
some  groups  of  pieces,  which  do  not  fall  into  the  hitherto  accepted 
classification  of  fifteenth-  and  sixteenth-century  lacquer,  and  to 
show  that  an  attribution  to  the  Yuan  dynasty  is  more  likely  to  be 
correct  for  the  group  under  study  than  a  later  date. 
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The  Mellon  Foundation 

and  British  Art  | 

A  stimulus  to  public  appreciation  ralphedwafJ 


THE  Mellon  Collection  is  doubtless  the  largest  aggregation  of 
English  art  brought  together  in  a  single  collection  since 
mid-Victorian  times,  and  then  leading  collectors  such  as  John 
Sheepshanks  or  F.  R.  Leyland  (D.  G.  Rossetti's  chief  provider  of 
'tin')  were  mainly  intent  on  acquiring  contemporary  works, 
some  with  a  marked  preference  for  edifying  anecdote  taken  from 
literature  or  'daily  life'. 

In  contrast,  Mr.  and  Mrs.  Paul  Mellon  have  cast  their  net  wide, 
though  mainly  concentrating  on  the  eighteenth  century  and  the 
first  half  of  the  nineteenth,  the  golden  age  of  the  school.  Nor  have 
they  confined  their  acquisitions  to  pictures:  drawings  are 
strongly  represented  in  the  collection.  Starting  late  in  the  day 
when  most  of  the  familiar  masterpieces  of  British  painting 
were  no  longer  available,  how  successfully  they  have  overcome 
this  formidable  initial  handicap,  helped  by  catholicity  of  taste  and 
insistence  on  quality,  was  demonstrated  by  the  recent  exhibition 
of  the  Mellon  Collection  at  Burlington  House.  There  have  been 
important  acquisitions  in  the  interval. 

Mr.  and  Mrs.  Mellon's  success  in  obtaining  so  wide  a  variety  of 
good  English  pictures  and  drawings  is  an  inevitable  loss  to  the 
country  of  their  origin  and  for  America  a  welcome,  permanent 
gam:  their  ultimate  destination  is  Yale  University.  For  this 
deprivation  the  owners  have  generously  compensated  us  by  pro- 
viding the  means  of  learning  more  about  our  national  art. 
The  extent  of  the  activities  of  The  Paul  Mellon  Foundation,  a 
charitable  trust  established  in  1962,  is  still  not  commonly  known 
or  properly  appreciated.  To  have  endowed  two  lectureships  in 


Hans  Holbein.  P<igeant  Arch  for  Anne  Boleyn 's  entry  into  London.  l6|  X 
15I  inches.  Staatliche  Museen,  Berlin. 


medieval  and  post-medieval  British  Art  at  'redbrick'  UnivL 
sities  is  no  small  contribution  to  that  fuller  understanding,  aH 
may  well  seem  (though  not  so  intended)  a  tacit  reproach ■ 
Oxford  and  Cambridge  for  their  laggard  and  inadequate  reccB 
nition  that  some  knowledge  of  the  arts  should  form  an  integB 
part  of  a  liberal  education. 

But  by  publishing  books  on  British  painting  and  sculpt™ 
and  providing  grants  to  authors  for  the  necessary  research  m. 
Foundation  will  benefit  scholars  and  a  wider  public  less  col 
cerned  with  specialised  research.  These  books  will  be  'of  varyiB 
character  and  format',  and  an  impressive  list  of  forthcomil 
publications,  to  be  spread  over  a  considerable  period,  is  alreal 
announced.  They  should  in  due  course  remove  the  long-stanl 
ing,  undeniable  reproach  that  scholars  and  critics  are  culpably  il 
different  to  the  history  of  our  own  art  by  filling  the  most  col 
spicuous  gaps  in  the  literature. 

The  first  fruits  of  this  enlightened  enterprise — two  sh(fl 
studies,  Holbein  and  Henry  VIII  by  Roy  Strong  and  Zoffanl 
Tribnna  by  Oliver  Millar,  with  a  much  larger  volume  Marcel's 
Laroon,  by  Robert  Raines — provide  at  the  outset  the  promisl 
variety,  though  only  one  of  these  artists  can  pass  as  British,  an 
even  he  rather  dubiously.  All  three  books  are  copiously  illustrateu 
Mr.  Strong,  in  an  adaptation  of  a  lecture  delivered  in  Americ 
casts  Holbein  for  the  role  of  Thomas  Cromwell's  creature  (as  to  ai 
personal  contacts  between  them  on  slender  evidence)  enlisted 
aid  propaganda,  in  support  of  the  'imperial  myth'  and  as  part  R 
the  'apparatus'  of  Tudor  absolutism.  One  feels,  though  this|( 
reading  between  the  lines,  that  the  author  associates  Henry  wi  I 
the  aims  of  the  continental  Protestant  reformers,  whereas  unjj 
the  end  he  remained  fiercely  orthodox  in  cardinal  points  fj 
dogma  and  a  ferocious  persecutor  of  heretics.  Preoccupied  wijl 
the  measures  taken  to  achieve  the  king's  purposes  and  with  tl 
pomps  and  splendours  of  his  palace  of  Whitehall,  which  is  del' 
cribed  at  length,  Mr.  Strong  tells  us  relatively  little  (and  that  litt| 
to  a  large  extent  conjectural)  that  can  be  held  to  bear  directly  q 
Holbein's  'supreme  masterpiece'  the  portrait  group  of  Henri 
Jane  Seymour  and  the  King's  parents  painted  on  the  wall  of  til 
Privy  Chamber — now  known  only  through  the  celebrate 
Chatsworth  cartoon  and  two  copies  in  oil  (in  which  there  at 
important  variations)  made  by  order  of  Charles  II.  His  mai 
thesis  in  connection  with  it, — somewhat  crowded  out  by  the  Ion 
and  learned  preliminaries, — that  the  group  was  divided  by  I 
window  in  the  upper  range  of  the  Privy  Chamber  with  a  canop| 
of  Estate  above  the  King's  throne  chair  is  certainly  plausible  an; 
would  go  some  way  towards  solving  the  problem  as  to  wh;; 
originally  occupied  the  centre  of  the  design;  though  it  is  a  sohJ 
tion  not  free  from  difficulties  and  anyway  can  never  be  proved. 

The  maimer  in  Mr.  Millar's  Tribnna  is  as  attractive  as  th 
matter,  which  of  art-historical  writing  cannot  often  be  said.  It  is 
remarkable  piece  of  research  and  identification  carried  throug 
with  infectious  zest.  Like  the  Holbein  also  first  delivered  as  a  lec 
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inn  Zoffany.  Self  Portrait.  Oil  on  canvas.  Uffizi  Gallery,  Florence. 

the  style  has  a  lively  conversational  case.  That  Queen  Char- 
e  should  have  assisted  Zoffany  to  go  to  Italy,  after  his  plans  to 
Mnpany  Captain  Cook  on  his  second  voyage  had  fallen 
>ugh,  and  commissioned  him  to  paint  the  Grand  Duke  of 
cany's  famous  Tribuna  in  the  Uffizi  may,  though  surprising, 
.ccounted  for  by  the  Queen's  appreciation  of  the  intimate  con- 
sation  pieces  he  had  already  done  for  the  Crown  and  by  her 
tiality  for  a  fellow  countryman.  But  the  artist's  discharge  of 
commission  is  an  extraordinary  story  never  previously  told 
here  related  with  a  wealth  of  fascinating  particulars.  Certainly 
commission  was  not  strictly  interpreted.  While  Zoffany  took 
is  with  minute  detail  in  the  rendering  of  decoration  and  works 
rt,  he  allowed  himself  extreme  licence  in  other  regards  insert- 
masterpieces  from  the  Pitti  that  were  never  in  the  Tribuna, 
ting  in  portraits  of  visiting  milords  and  their  bear  leaders, 
iting  them  out  again  and  inserting  more  influential  candi- 
:s,  it  appears  for  a  consideration.  The  picture  seems  to  have 
n.  finished  early  in  '78,  but  it  met  with  anything  but  a  cordial 
:ption:  the  Queen  would  not  'suffer  (it)  to  be  placed  in  any  of 
apartments'  and  as  late  as  1S04  the  King  was  denouncing  the 
>ropriety  of  introducing  'portraits  of  Sir  Horace  Mann — 
:h,  and  others'.  Zoffany's  Tribuna  is  an  astonishing  combina- 
l  of  meticulous  still-life  painting  and  vivid  portraiture,  and  an 
iluable  record  of  a  renowned  gallery  of  which  the  original  ap- 
rance  has  been  transformed ;  even  though  we  may  feel  that  the 
come  of  the  artist's  long-drawn  out  labours  is  a  tour  de  lone  of 
:tsmanship  rather  than  a  work  of  art. 

"he  third  of  the  series  is  not,  like  the  other  two,  a  slender 
nograph  but  a  substantial  volume,  a  study  at  length  of 
rcellus  Laroon  on  which  the  author  has  been  long  engaged. 
:h  as  scholarship  and  criticism  it  is  an  admirable  performance, 
jugh  of  French  descent  (his  father's  name  was  Lauron),  the 
mger  Marcellus  was  English  by  birth  and  spent  nearly  all  of 
active  and  adventurous  life  in  this  country,  singing  on  the 


stage  of  Drury  Lane,  attending  Kneller's  lately-founded  Acad- 
emy, and  after  his  retirement  as  a  captain  of  Dragoons,  inter- 
mittently practising  his  art;  though  he  kept  disreputable  company 
and  always  'scorned  the  name  (as  Vertu  puts  it)  of  being  a  profes- 
ser'.  Some  of  Laroon's  works  have  been  published  in  recent  times 
(the  first  group  of  his  conversations  by  the  present  writer  more 
than  thirty  years  ago),  but  here  all  his  extant  identified  works  are 
reproduced — not  a  large  number  for  one  who  lived  to  be  over 
ninety,  but  doubtless  he  wasted  much  of  his  time,  and  moreover 
there  will  probably  be  further  additions  to  his  oatvre.  The  ex- 
hibition just  concluded  at  the  Tate  afforded  ample  proof  that 
he  is  among  the  most  original  and  talented  of  Hogarth's  contem- 
poraries, particularly  important  as  one  of  the  first  transmitters  of 
French  rococo  grace.  His  so-called  'Village  Wedding', — a  haunt- 
ingly  romantic  picture  and  fete  galante  scenes  testify  to  an  ad- 
miration for  Wattcau,  and  in  his  tavern  interiors  the  influence 
of  Tenicrs  may  be  discerned. 

From  the  outset  Laroon  was  a  mannerist  and  the  broken, 
tremulous  'flickering'  line  so  characteristic  of  his  drawings  has  its 
counterpart  in  his  pictures — genre  scenes,  conversations  and 
pastoral  idylls — where  the  contours  and  highlights  are  put  in 
with  the  point.  Dr.  Raines  has  produced  a  definitive  work  which 
is  unlikely  to  need  any  extensive  revision.  Here  this  valuable 
contribution  to  the  existing  literature  of  British  art  (through  the 
Mellon  Foundation  soon  to  be  largely  augmented)  can  be  only 
noticed  perfunctorily.  It  is  a  volume  that  inspires  confidence  in 
his  long  series  yet  to  come  and  I  expect  to  discuss  it  at  more 
appropriate  length. 

Roy  Strong.  Holbein  and  Henry  I  'III.  40s.  Oliver  Millar.  Zoffany 
and  his  Tribuna.  35s.  Robert  Raines.  Marcellns  Laroon.  £5.  All 
published  by  The  Paul  Mellon  Foundation  for  British  Art  and 
Routledge  and  Kegan  Paul  Ltd.,  London. 


Marcellus  Laroon.  Officer  and  Lady  at  Supper,  c.  1735.  14?  X  12^  inches. 
Mr.  and  Mrs.  Paul  Mellon. 
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The  elusive  Mr.  Shackleton 

Light  on  the  'Principal  Painter  in  Ordinary'  to 
Kings  George  II  and  George  III 

J.  R.  FAWCETT  THOMPSON 


VE  RT  UE ,  voluble  enough  about  Jervas  and  Kent,  is  mute  on 
their  successor  as  Principal  Painter  in  Ordinary  to  His 
Majesty— John  Shackleton.  Walpole  merely  notes  that  'Mr. 
Shackleton  was  Painter  to  the  King  and  died  on  16th  March, 
1767'.  The  diligent  John  Pye  cannot  do  much  better:  'Of  Mr. 
Shackleton  who  succeeded  Mr.  Kent  in  court  favour  and  fashion', 
he  writes,  'ordinary  enquiry  can  learn  nothing  more  than  that  he 
enjoyed  the  honour  of  being  painter  to  the  king'.  Even  the 


1.  William  Windham  (1717-1761).  Canvas,  53  X  97  inches.  Felbrigg  Hall, 
Norfolk.  By  courtesy  o/R.  W.  Ketton-Cremer,  Esq.,  J. P. 


Dictionary  oj  National  Biography  musters  but  a  sparse  18  lines ) 
which  art-historians  in  general  have  had  little  or  nothing  to  ai . 
Yet  it  is  hard  to  accept  that  an  artist  who  sustained  the  appoi  - 
ment  of  Principal  Painter  in  Ordinary  to  the  Crown  to  vi 
monarchs  over  a  period  of  some  19  years  was  a  compl . 
nonentity  living  and  working  in  total  obscurity. 

Of  John  Shackleton's  early  days  no  record  appears  to  exist  a  I 
he  first  comes  to  notice  as  a  mature  painter  of  portraits,  train  1 
under  a  competent  master,  and  comfortably  installed  at  his  hoi; 
in  Berkeley  Street,  London.  Here  he  took  up  residence  in  17H 
and  on  25  th  October  of  that  year  married  Mary  Ann  RegnierBj 
St.  Anne's,  Soho,  the  ceremony  being  performed  by  Keith  I 
St.  George's  Chapel,  Hyde  Park  Corner.1  Here,  also,  he  was  I 
nodding  distance  of  a  future  benefactor  at  Devonshire  Hoi  I 
who  at  that  time  was  still  Lord-Lieutenant  and  Governor  I 
Ireland. 

Some  two  years  earlier,  in  Geneva,  a  group  of  young  m  I 
drawn  together  by  common  literary  and  artistic  tastes  hi 
established  a  'Common  Room'  where  they  met  for  discussici 
and  the  production  of  plays  in  which  they  themselves  were  t» 
actors.  At  the  centre  of  this  intellectual  circle  were  Willia. 
Windham  (1717-61)  of  Felbrigg,  Norfolk,  and  his  tutor  Bcnjam. 
Stillingfleet  (1702-71);  Robert  Price  (died  1761)  of  Foxkj 
Herefordshire;  Rev.  John  Williamson  (1713-63)  and  RichaJ 
Aldworth  Neville  (1717-93)  of  Stanlake,  Berkshire.  When  tho 
compatriots  returned  in  174 1,  their  special  friendship  was  for  loil 
loosely  maintained,  Windham,  Stillingfleet  and  Price  shariill 
Windham's  London  house  in  Panton  Square. 

Among  others  of  like  interests  who  in  time  came  into  conta 
with  this  virtuoso  coterie  were  the  artists  Giles  Hussey  (1710-8!) 
the  'beauty  theorist',  and  John  Shackleton  whose  portrait 
Windham  hangs  today  in  the  family  home.  Windham  had  ' 
leaning  towards  military  matters  made  manifest  by  the  public 
tion  in  1759  of  his  Plan  of  Discipline  composed  for  the  Militia  of  m 
County  of  Norfolk  which  force  he  was  largely  instrumental  1 
raising;  and  in  that  year  he  was,  in  fact,  Lieutenant-Colonel  of  rii 
1st  West  Norfolk  Militia.  So  it  was  in  character  that,  as  a  youra 
man,  he  should  fancy  posing  in  the  decorative  ceremoni,! 
'uniform'  of  a  Hungarian  Magnate,  or  nobleman — red  jacket  aril 
pantaloons  heavily  laced  in  gold,  voluminous  green  pelis? 
trimmed  and  lined  with  fur,  and  a  fur  'busby'  with  black  plum 
and  red  jelly-bag  (probably  acquired  by  either  presentation  0 
purchase  during  his  Continental  travels)  and  holding  a  wa 
hammer  (martcl-de-fer),  commonly  used  as  a  weapon  of  dignit 
or  as  a  sign  of  office  by  horsemen  and  chiefs  of  that  country. 

In  this  strange  portrait  Shackleton  has  shown  Windham  muc 
as  his  close  friend  Neville  pictured  him:  'Tall,  thin  and  narrow 
chested  .  .  .  known  through  London  as  boxing  Windham  .  .  .  Th 
lively  beauty  of  his  countenance  was  most  striking  .  .  .  it  wj 
impossible  to  see  and  not  admire  him'.2  Though  it  is  mentione 
neither  in  the  1764  nor  in  the  1771  inventories  of  pictures  2 
Felbrigg,  the  portrait  is  shown  in  a  diagram  of  1835  as  hangin 
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e  Rt.  Hon.  Henry  Pelham  (1695-1754),  Prime  Minister,  First  Lord  Commissioner  of  the  Treasury  and  Chancellor  of  the  Exchequer,  1743-54,  and  his 
retary,  John  Roberts.  By  John  Shackleton.  Canvas,  66  ■  61  inches.  The  Treasury,  London.  Crown  copyright.  Reproduced  by  permission  of  Her  Majesty's 
tionery  Office. 


er  the  fireplace  in  the  Breakfast  Room.3  In  one  description  of 
:  oval  engraving  of  the  head  and  shoulders  only  of  this  portrait 
educed  by  James  Basire  (1769-1822)  and  published  by  J. 
chols  in  1810,4  Windham  is  naively  stated  to  be  'wearing  the 
iform  of  the  Norfolk  Militia'.5 

By  the  mid-i740s,  Shackleton  must  have  been  regarded  as  an 
ist  of  ability  whose  services  should  be  seriously  considered 
len  a  good  likeness  was  desired.  By  then,  also,  he  would  seem 
have  laid  the  foundations  of  his  long  association  with  the 
lham  family,  for  to  this  period  can  be  dated  his  fine  portrait  of 
in  Bristowe,  steward  to  the  ist  Duke  of  Newcastle  on  his 
ates  at  Clumber  and  Haughton  in  Nottinghamshire.  Whether 
is  revealing  picture  was  the  origin  or  the  outcome  of  the  friend- 
ip  which  grew  up  between  sitter  and  artist,  lasting  until 


Shackleton's  death,  remains  an  open  question.  It  was  certainly 
painted  with  a  wealth  of  understanding  and  a  notable  lack  of 
flattery.  In  gilt-laced  coat  of  glowing  vcrdercr's  green  and  black 
hat  braided  and  looped  in  gold,  Bristowe  is  shown  as  what  he 
was — a  capable  husbandman,  an  organizer  with  the  brains  and 
native  cunning  to  act  for  at  least  14  years  as  his  master's  political 
agent  and,  as  such,  a  man  who — in  the  modern  idiom — 'knew  all 
the  answers'.  His  character  is  well  summed  up  in  his  letter  to  the 
Duke  wherein,  after  tendering  congratulations  to  the  latter  on 
being  made  Chancellor  of  Cambridge  (December,  1748)  he 
straightway  asks  that  his  son  Edward  at  Clare  Hall  be  put  'on  the 
Duke's  list'  for  'Batcher  of  Arts  and  Priests  Orders'  so  that  'he 
might  take  both  at  once  and  thus  save  me  ^20'. 

In  the  Clumber  catalogue  of  1910,  based  on  those  of  1794  and 
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2.  John  Bristovvc  (Steward  to  1st  Duke  of  Newcastle  at  Clumber  Park). 

Canvas,  24  28  inches.  By  courtesy  of  the  Reitlittger  Museum  of  Fitic  Art, 
Maidenhead. 

1872,  the  picture — given  as  by  Shackleton — appears  under 
Family  Portrait*  where  it  is  said  to  be  Mr.  John  Bristow,  Steward 
to  the  2nd  (sic)  Duke  of  Newcastle."  But  Bristowc's  long  scries  of 
letters  and  reports  written  mainly  from  Clumber  between  1739 
and  1753  (when  he  came  to  London  and  they  ceased)7  are,  in  fact, 
addressed  to  the  1  st  I  )uke  whose  agent  he  undoubtedly  was.  After 
the  dispersal  of  the  Clumber  pictures  in  1 93 7, 8  the  canvas  even- 
tually found  its  way  to  the  Reitlinger  Museum  of  Fine  Art  at 
Maidenhead  where  it  now  hangs.  John  Faber's  mezzotint  after 
this  portrait,  dated  1746, was  obviously  engraved  from  a  slip-shod 
intermediate  sketch. 

No  record  seems  to  be  available  of  Bristowe's  activities  after 
1 753  until,  on  17th  September,  175 7, a  warrant  was  issued  appoint- 
ing a  certain  John  Bristowc  'Keeper  of  His  Majesty's  Lions, 
Lionesses  and  Leopards  in  our  Tower  of  London'  at  a  tec  of 
seven  shillings  and  sixpence  by  the  day  together  with  'all  other 
Profits,  Commodities,  Advantages,  Emoluments,  Powers  and, 
Privileges  to  the  said  office  belonging'."  It  was  he  who,  some  two 
years  later,  was  required  to  take  charge  of  the  'wild  beast  called  a 
Shah-Goest'  (caracal)  given  by  the  Nabob  of  Bengal  to  Clive  and 
presented  by  him  through  William  Pitt  to  George  II,  which 
proved  a  great  attraction  at  the  Tower  Menagerie.  This,  then, 
was  the  man  to  whom  Shackleton  at  the  last  bequeathed  'a  large 
half-length  picture  of  the  late  Mr.  Pelham'  since  to  his  'zeal  in  pro- 
moting my  success  on  a  former  occasion,  I  have  allways  thought 
myself  much  indebted'10 — a  cryptic  reference  difficult  to  relate 
to  the  facts  as  yet  known. 

Towards  the  close  of  this  fifth  decade  of  the  eighteenth 
century,  the  many  enlightened  individuals  striving  tor  the 


recognition  of  humanitarian  principles  and,  like  Windham 
his  friends,  for  a  proper  appreciation  of  the  Polite  and,  indel 
all  the  Arts,  began  to  attain  corporate  expression.  Such  a  practi.l 
achievement  had  been  the  establishment  in  1745  of  the  Fqundb 
Hospital  in  Bloomsbury,  London,  by  Thomas  Coram  I 
175 1),  a  most  notable  pioneer  enterprise  wherein  True  Chaar 
and  the  Polite  Arts  were  to  go  forward  hand  in  hand  to  thr 
own  great  advantage  as  well  as  that  of  the  community  at  large 

Hogarth,  a  close  friend  of  Coram,  organized  a  group  of  art  s 
r'to  present  Performances  in  their  different  professions  for  On- 
menting  this  Hospital'  and  a  Committee  was  formed  to  meet  1 
5th  November  each  year  (the  anniversary  of  the  landing  f 
William  III)  'to  consider  of  what  further  ornaments  mar 
added  to  this  Hospital,  without  any  expense  to  this  Charity  1 
The  Committee  continued  to  meet  certainly  until  1763  and  th 
annual  gatherings,  with  the  dinners  in  the  Governors'  Ro 
which  apparently  accompanied  them,  prompted  many  gifts! 
the  Hospital  of  paintings  and  other  works  of  art  which  an  intl 
ested  public  flocked  to  see. 

Meantime,  Shackleton  steadily  consolidated  his  profession 
status  and  was  now  receiving  commissions  from  persona^ 
high  rank.  One  such  was  John,  2nd  Duke  of  Montagu,  K. 
(1690- 1 749)  who  at  that  time — 1747-48 — was  Master  General  ft 
the  Ordnance.  In  the  dignified  full-length  of  him  given  W 
Shackleton,12  the  Duke  wears  red  coat  and  breeches,  white  glo 
and  hose,  black  shoes  with  gold  buckles,  and  the  Ribband  ail 
Star  of  the  Garter,  his  right  hand  grasping  a  baton;  bchindji 
field-piece  is  silhouetted  against  a  distant  view  of  the  Tower  p 
London. 

The  heavy  mortar  on  which  the  Duke's  baton  rests  HI 
significance  since  below  the  Montagu  arms  and,  like  them,  a 
in  the  body  of  the  weapon,  are  the  maker's  name  and  the  date 
SHALK  FECIT  1747— Andrew  Shalk  (Schalck),  1692-17JJ 
having  been  appointed  the  first  Master  Founder  at  the  Roy 
Gun  Foundry,  Woolwich,  in  1 716.  The  trunnion  at  the  base  1 
the  mortar  is  inscribed  His  Grace,  John  Duke  of  Montagu,  Gener, 
of  the  Horse  Colonel  of  the  2nd  Regiment  of  Dragoon  Guards,  Masl 
General  of  Ordnance,  Grand  Master  of  the  Order  of  the  Bath,  Knig\ 
of  the  Most  Noble  Order  of  the  Garter.  Passing  by  marriage  in 
the  possession  of  the  Dukes  of  Buccleuch,  the  portrait  hung 
Dalkeith  House  until  early  this  century  when  it  was  moved  I] 
Drumlanrig  Castle,  Dumfriesshire. 

This  painting,  good  as  it  is,  gives  the  first  hint  of  the  inhibitic 
that  was  increasingly  to  bedevil  Shackleton's  portraiture  as  tl 
rank  of  his  subjects  rose.  Eventually,  he  seems  to  have  been  s 
overawed  by  exalted  patrons,  especially  when  in  robes  of  star 
that  his  natural  sincerity  became  largely  subdued  by  the  dea! 
hand  of  stiff  formality.  As  a  result,  his  work  developed  tw. 
distinct  styles,  official  and  unofficial — and  of  these  the  latter  w; 
incomparably  the  better. 

The  year  1 749,  when  he  registered  his  vote  in  the  Wcstminstt 
by-election  (presumably  for  the  Government),  was  one  d 
success  for  Shackleton.  On  7th  March  in  this,  the  22nd  year  c 
George  II's  reign,  he  was  sworn  'into  the  place  and  quality  c 
Principal  Painter  in  Ordinary  to  His  Majesty  in  the  room  c 
Wm.  Kent,  Esq.  deceased'.13  Lord  Hertford,  who  became  Lor 
Chamberlain  in  1766,  thought  that  this  appointment  was  mad 
by  the  Duke  of  Grafton  (then  holding  that  office)  'through  th1 
influence  of  the  Devonshire  family'.14  But  no  further  evidence  c 
such  a  connection  has  come  to  light  (other,  of  course,  than  th 
fact  that  Shackleton  and  the  Devonshires  were  near  neighbours) 
In  addition  to  the  annual  salary  of  ^200  carried  by  the  position 
the  Principal  Painter  in  Ordinary  was  paid  about  ^55.1 5s.6d.  fo 
each  official  portrait  of  the  king  he  was  instructed  to  execute  fo 
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onial  Governors,  Ambassadors  and  others.  Between  ioth 
ober,  1759,  and  25th  October,  1760,  for  example,  Sbackleton 
Bed  _£2o8.i2s.2jd.  as  salary  and  ^223. 19s. od.  'for  four 
ures  of  His  Majesty  at  whole-length  tor  several  Governours 
Dad'.1"'  (Details  of  twelve  such  paintings  are  given  on  page 

'o  about  this  time  or  perhaps  a  little  earlier  can  be  dated  the 
Esing  full-length  of  Thomas  Watson-Wcntworth,  1st 
rquis  of  Rockingham  (1690-1750),  wherein,  maugre  high 
te  and  Peer's  robes,  Shackleton  has  contrived  to  imbue  his 
inguished  subject  with  a  modicum  of  human  feeling.  Despite, 
,  the  unmistakable  affinity  to  the  royal  portraits,  it  must  be 
sidcred  his  most  successful  work  in  his  'official'  manner.  Now 
le  collection  of  Lord  Fitzwilliam  at  Wentworth  Woodhousc, 
recorded  as  being  there  in  an  inventory  of  177016  and  also  in 
catalogue  of  100  years  later. 

^hen  Henry  Pclham,  brother  to  1st  Duke  of  Newcastle, 
ime  Lord  Chancellor  in  1743,  he  had  for  secretary  John 
>erts  (c  1712-1772)  who  continued  in  this  position  of  high 
t  until  Pclham's  death  in  1754.  An  astute  and  able  man,  he 
ed  the  Chancellor  well,  being  chiefly  in  charge  of  payments  to 
et  agents;  and  it  has  been  said  that  after  Pelham  died,  George 
lestroyed  the  private  record  of  the  recipients'  names  that 
>erts  had  kept. 

low  and  when  Shackleton  won  his  friendship  is  not  known, 
it  is  reasonable  to  believe  that  the  good  offices  of  John  Roberts 
752  were  responsible  for  giving  the  artist  the  unique  oppor- 
ty  of  painting  the  Chancellor  and  his  secretary  together. 
5  service  Shackleton  never  forgot  and  it  must  surely  have  been 
he  forefront  of  his  mind  years  later  when  'as  a  grateful 
embrance  of  his  friendship  for  me'  he  desired  Roberts  to 
:pt  'not  for  the  value  but  from  the  motive,  two  marble  heads 
to  have  been  done  by  Bernini'.17  It  may  well  be  that  the 
ence  of  a  personal  friend  enabled  Shackleton  to  overcome  the 
"ictive  influence  of  rank  and  robe — perhaps,  also,  Pelham's 
lly  nature  played  a  part.  But  whatever  the  reason,  this 
ible  portrait'  and  the  Bristowe  painting  are  the  artist's  best 
nt  works. 


The  Prime  Minister,  wearing  Chancellor's  robes,  holds  a 
letter  headed  'Londrcs  .  .  .  1752'  and  signed  'Mircpoix'. 
Although  the  text  is  not  fully  legible,  comparison  with  corres- 
pondence between  the  Duke  of  Newcastle  and  Gaston,  Charles, 
Due  de  Mircpoix,  French  Ambassador  in  London  (1749-55)  with 
whom  Pelham  was  at  this  time  in  negotiation  over  the  election 
of  the  King  of  the  Romans,  plainly  suggests  that  it  was  painted 
from  an  actual  document.  Beside  his  master,  Roberts  awaits 
dictation  of  a  reply  to  the  Ambassador's  note. 

Shackleton  saw  Pelham — solid,  heavy-jowled,  his  purposeful 
gaze  belied  by  the  hint  of  a  twinkle  in  the  challenging  eves — as 
a  man  of  assurance  and  power,  firm  yet  tolerant.  ('His  abilities 
and  his  eloquence',  wrote  Walpole  of  Pelham,  'shone  w  ith  much 
greater  force  after  his  power  was  established  .  .  .  He  lived  without 
abusing  his  power  and  died  poor.')18  With  his  personal  friend, 
the  artist  was  equally  penetrating  and  the  shrewd  Roberts  is 
clearly  a  secretary  to  whom  confidential  matters  could  safely  be 
entrusted.  Here,  then,  is  true  assessment  of  character,  conveyed 
with  skill  and  understanding. 

Technically,  the  composition  is  sound  within  the  conventions 
of  the  period,  the  colourful  elaboration  of  the  Chancellor's  robes 
being  judiciously  offset  by  the  daring  red  of  his  secretary's  simple 
dress.  Richard  Houston's  mezzotint  of  the  picture  has  a  rural 
landscape  behind  Roberts,  possibly  intended  to  represent  Pelham's 
scat  at  Eshcr  in  Surrey.  The  painting  was  engraved  in  the  same 
year  as  it  was  executed,  but  its  subsequent  history  is  lost  until  1947 
when  it  left  Europe  for  the  United  States  to  return  to  England 
some  ten  years  later  and  pass  into  the  safe  keeping  of  Her  Majes- 
ty's Office  of  Works  in  [958.  It  now  hangs  in  the  Board  Room 
at  the  Treasury,  London. 

Later  versions  of  this  work  exclude  Roberts,  thus  reducing  the 
canvas  to  a  normal  straight  portrait  of  the  Chancellor.  In  one  of 
these  (47  ins.  X  55  ins.),  formerly  belonging  to  Mrs.  Ethel  Clarke, 
of  Maidenhead, 111  an  extensive  background  included  Roberts' 
standish  and  quills,  the  vanished  secretary  being  replaced  by  two 
massive  books.  In  another  (4O4  ins.  x  483  ins.),  purchased  from 
the  Chichester  Collection  in  1891  by  the  National  Portrait 
Gallery  (No.  871),  the  background  area  has  again  been  cut  down, 


235 


the  standish  omitted  and  only  the  two  volumes  left  at  Pelham's 
side.  The  letter  in  both  these  portraits  is  merely  a  blank  sheet  of 
paper. 

Startling  in  similarity  of  pose  to  Shackleton's  Pelham  is  the 
portrait  of  the  Chancellor  by  William  Hoare,  of  Bath,  also 
painted  in  175220  and  engraved  by  Houston.  Indeed,  save  for 
minor  differences  in  detail,  such  as  the  positioning  of  the  hands 
and  the  substitution  of  a  scroll  for  the  letter,  the  sitter  would 
scarcely  seem  to  have  moved.  One  version  of  this  portrait  was 
presented  to  the  National  Portrait  Gallery  in  1866  by  Mr.  W. 
Jones  Lloyd  (No.  221);  another,  on  loan  to  Her  Majesty's  Office 
of  Works  from  the  Chichester  Collection,  hangs  in  the  Chancel- 
lor's Room  at  the  Treasury;  and  a  third,  lent  by  the  Duke  of 
Newcastle,  is  in  the  Peers'  Dining  Room  at  the  House  of  Lords. 
In  appraising  the  two  artists'  interpretations  of  the  same  subject — 
the  Shackleton,  confidently  handled,  forceful  yet  sympathetic,  an 
enduring  achievement;  the  Hoare, dexterous,  faintly  idealized  and 
obviously  calculated  to  please — the  honours  must  undoubtedly 
go  to  the  King's  Painter. 

Shackleton  did  not  allow  his  position  at  Court  to  hamper  his 
congenial  association  with  William  Windham's  circle,  though  its 
members  met  together  less  and  less  often  as  the  years  passed. 
With  one  of  their  number,  a  certain  Mr.  Dagnia,  he  apparently 
kept  long  in  touch  and  in  the  1764  inventory  of  pictures  at 
Felbrigg — where  Dagnia  was  also  known — it  is  recorded  that  in 
the  Drawing-Room  there  hung  'Mr.  Dagnia  painted  by  Shackle- 
ton' though  no  such  work  is  included  in  the  1835  diagram  to 
which  reference  has  already  been  made.  On  18th  November,  1755, 
Stillingrleet — then  in  London — wrote  to  Windham:  'I  find  poor 
Dagnia  is  certainly  dead,  this  i  heard  from  Shackleton  on  whom 
I  called  to  find  out  Hussey's  lodgins.  Shackleton  told  me  he  had 
desir'd  the  persons  concern'd  in  Dagnia's  affairs  to  let  you  know 
there  was  a  picture  of  yours  in  his  hands,  which  if  you  or  some 
of  your  friends  do  not  choose  to  purchase  woud  be  sold  by 
auction.'  -'  When  the  death  of  Dagnia  was  followed  six  years 
later  by  that  of  both  Windham  and  Price,  the  long-standing 
circle  of  friendship  was  extinct. 

Executed  in  this  same  year  (1755)  was  a  portrait  of  the  philo- 
sopher, David  Hartley,  M.A.  and  M.D.,  of  Bath  (1705-57),  the 
original  of  which  has  not  been  traced.  This  picture  was  engraved 
by  William  Blake  as  a  frontispiece  to  the  edition  of  Hartley's 
well-known  Observations  on  Man  published  by  J.  Johnson  in  St. 
Paul's  Churchyard  on  1st  March,  1 79 1 ,  which  contains  the  ac- 
knowledgement: 'For  the  use  of  the  portrait,  from  which  an  en- 
graving has  been  taken  by  Mr.  Blake,  the  bookseller  returns  his 
thanks'  to  the  Author's  family.  It  was  also  engraved  by  James 
Heath  for  the  5th  edition  of  the  same  work,  published  in  London 
and  Bath  in  1809,  wherein  the  plate  is  stated  to  be  after  'an 
original  painting  by  Shackelwell'. 

In  the  course  often  years,  the  annual  meetings  at  the  Foundling 
Hospital  developed  into  social  occasions  of  some  note  and, 
whether  or  not  as  a  compliment  to  Hogarth  on  his  appointment 
at  the  age  of  60  as  Serjeant  Painter  of  all  His  Majesty's  Works  on 
6th  June,  1757,  an  unusually  large  gathering  was  held  in  the 
following  November.22  Among  the  154  eminent  painters, 
sculptors,  architects  and  engravers  who  attended  was  Shackleton, 
other  guests  distinguished  in  intellectual  and  literary  circles 
including  Dr.  Charles  Morton,  then  Keeper  of  the  Department 
of  Manuscripts  at  the  newly-opened  British  Museum  nearby  and 
later  its  third  Principal  Librarian. 

Bringing  with  it  a  fuller  realization  of  the  benefit  to  the  Polite 
Arts  accruing  from  the  Foundling  Hospital  association,  this  visit 
seems  to  have  appealed  strongly  to  Shackleton's  liberal  views. 
So  much  so,  indeed,  that  he  decided  to  join  the  company  of 


prominent  artists  who  had  already  given  examples  of  their  wjjj 
to  the  Hospital,  and  the  minutes  of  the  Court  of  Governors  I'd 
on  10th  May,  1758,  record  that  'John  Shackleton,  Esq. 
Presented  a  fine  Portrait  of  His  Majesty  to  this  Corporatii'. 
This  canvas,  a  version  of  the  official  portrait  of  George"II,  vjo 
was  the  first  Patron  of  the  Hospital,  at  one  time  hung  in  e 
Dining  Hall  but  is  now  at  the  foot  of  the  Main  Staircase  in  e 
Thomas  Coram  Foundation  for  Children  in  Brunswick  Squk 
London.  On  that  same  day,  the  Court  showed  its  appreciation 
<  Shackleton's  gift  by  thanking  the  artist  and  electing  him  a  Go\[- 
nor  and  Guardian  of  the  Hospital. 

Some  two  months  earlier,  Shackleton's  active  interest  in  U 
advancement  of  his  profession  had  been  demonstrated  elsewhi, 
for  on  8th  March  he  was  elected  a  member  of  the  young  Sociw 
for  the  Encouragement  of  Arts,  Manufactures  and  Commercm 
the  Strand.  His  sponsor  was  Dr.  Richard  Warren  (1731-97)  w§ 
later  became  Physician  in  Ordinary  to  George  III,  and  attenqjl 
the  Duke  of  Newcastle  at  Claremont,  1765-68.  Shackleton  satii 
several  of  the  Society's  Committees,  in  particular  that  concern!* 
with  the  premiums  for  Drawing  and  Painting;  and  on  m 
February,  1759,  he  supported  a  resolution  that  a  Premium  of  jo 
Guineas  be  awarded  for  'the  Best  original  Piece  of  Histql 
Painting  containing  not  less  than  3  Human  Figures'.23  It  wasB 
the  competition  for  this  premium  in  1763  that  George  Rornml 
(at  that  time  a  member  of  the  Free  Society  of  Artists  and  on* 
Hanging  Committee)  received  a  'bounty'  of  25  guineas  for  m 
Death  of  General  Wolfe.  Shackleton  remained  a  member  of  £ 
Society  for  the  rest  of  his  life,  paying  his  annual  subscriptions 
Two  Guineas  with  commendable  promptness  and  regularity.' t 

Another  new  member  of  the  Society  of  Arts  in  1758  \m 
Robert  Dossie  (1717-77),  chemist  and  pharmacist  of  Soho,  wh<? 
election  thereto  had  the  powerful  support  of  Dr.  Johnson.  A) 
intelligent  and  enterprising  man,  he  played  a  vigorous  part  in  tsj 
work  of  the  Society  and  in  1760  was  one  of  four  candidates  fors 
Secretaryship  (as  was  Dr.  Matthew  Maty,  then  Keeper  of  tfc| 
Department  of  Printed  Books  at  the  British  Museum).24  Probab 
it  was  as  a  fellow  new  member  that  Shackleton  first  met  Dos: 
and  began  the  close  friendship  which  was  to  end  only  with  tc 
artist's  death  when  to  his  'intimate  and  ingenious  Friend  h. 
Robert  Dossie,  of  Wardour  Street,  Soho'  he  left  'a  half-lengj 
Picture  of  a  Lady  by  Vandyke  &.  a  small  Landscape  by  Gasp 
Poussin'.25 

When  George  II  died  on  25th  October,  1760,  Shackletoal 
position  at  Court  would  normally  have  terminated  and 
Principal  Painter  in  Ordinary  to  the  new  king  be  sworn.  But 
no  other  application  seems  to  have  been  made,  as  was  usual,  t 
1 2th  December  of  that  year  his  appointment  was  renewed  by  tl 
Lord  Chamberlain,  the  4th  Duke  of  Devonshire.26  Though  Lo 
Hertford,  who  later  succeeded  the  Duke  in  office,  found  tl, 
confirmation  'not  surprising',  Allan  Ramsay  (1713-84),  tlj 
Scottish  artist,  most  emphatically  did.  Since  he  had  been  rfti 
ponsiblc  for  both  George  Ill's  Coronation  portrait  and  the  proff 
from  which  the  coinage  was  designed,  he  not  unnaturally  had  1 
doubt  at  all  that  he  would  be  the  next  Principal  Painter. 

Thus  a  curious  situation  arose,  for  various  of  those  who  wer 
by  virtue  of  office,  entitled  to  receive  an  official  picture  of  tl 
king  desired  these  to  be  painted  by  Ramsay  whereas,  by  right: 
Shackleton  should  have  executed  the  warrants.  Clearly,  the  Lor 
Chamberlain  was  faced  with  an  embarrassing  dilemma  which  1 
contrived  to  resolve  by  an  ingenious — if  scarcely  equitable- 
compromise.  While  Shackleton  retained  his  appointment  an 
the  salary  that  went  with  it,  Ramsay  was  sworn  as  One  of  H, 
Majesty's  Principal  Painters  in  Ordinary  (December,  1761)  bi| 
without  fee.  On  the  other  hand,  as  it  was  apparently  the  king 
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7.  Will  of  John  Shacklcton,  8th  March,  1764: 
concluding  lines.  Somerset  House,  London. 


•avid  Hartley,  M.A.  and  M.D.  (1705-1757). 
raving,  4J  x  6  inches.  James  Heath  after 
1  Shackleton.  Frontispiece  to  'Observations  on  H 
I  Bath  &  London,  i8og. 

isurc  that  Ramsay  should  continue  to  paint  the  official  por- 
:s,  the  Duke  arranged  that  in  all  future  warrants  for  these  the 
it's  name  should  not  be  specified  so  that  a  free  choice  was  left 
be  interested  persons.27  This  'Judgment  of  Solomon'  deprived 
ckleton  of  about  half  his  former  income  from  official  sources 
e  the  last  warrant  for  a  painting  of  the  king  which  he  appears 
lave  received  was  for  'His  Excellency  Campbell  Dalrymple, 
.  Governor  of  Guadaloupe  and  its  Dependencies',  on  22nd 
ober,  1760. 

1  this  same  year,  the  regular  displays  of  paintings  at  the  Found- 
Hospital  at  last  had  the  predictable  result.  'These  donations', 
:es  Sir  Robert  Strange,  'were  among  the  first  objects  of  this 
ire  which  had  enjoyed  the  attention  of  the  public.  The  artists, 
;rving  the  effects  that  these  paintings  produced  came — in  the 
■  1760 — to  a  resolution  to  try  the  fate  of  an  exhibition  of  their 
ks.'28  A  direct  outcome  of  this  first  organized  public  exhibi- 
of  the  works  of  British  artists,  held  at  the  Room  of  the 
iety  of  Arts  in  the  Strand  in  April,  was  the  formation  of  two 
net  bodies — The  Free  Society  of  Artists  and  The  Society  of 
sts  of  Great  Britain — which  thenceforward  held  their  own 
rate  annual  displays,  the  former  until  its  dissolution  in  1783 
the  latter  until  its  incorporation  in  the  Royal  Academy  of 
;  in  1769. 

liackleton's  association  with  the  Foundling  Hospital  fairly 
lies  approval  of  its  aims,  so  it  would  seem  logic  al  for  him  to 
I  supported  The  Free  Society  which  was  specifically  dedicated 
ie  'great  principles  of  provident  care';  and  although  his  name 
3t  among  those  of  the  hundred  members  who  by  1768  had 
ed  the  Society's  Roll,29  he  was  in  fact  represented — doubtless 
l  Honorary  Exhibitor — in  its  Exhibitions  of  1763  and  1766. 
leanwhile,  denied  by  a  dubious  stratagem,  work  which  should 
tfully  have  been  his,  the  Principal  Painter  in  Ordinary  to  His 
esty  King  George  III  must  now  have  sought  to  make  good 


6.  Portrait  of  a  Divine  (perhaps  James  Hawkins, 
1713-1805,  Bishop  of  Raphoe).  Canvas,  24  X  29 
"  -     ■W*^^  inches. 

the  loss  and  no  doubt  was  glad  to  accept  any  private  commissions 
that  came  his  way.  One  such  was  the  order  given  to  him  by  the 
Trustees  of  the  British  Museum  for  a  portrait  of  George  II  to 
whom  they  desired  to  show  their  gratitude  for  the  princely  grant 
of  the  Royal  Library  in  1757.  Thus  on  16th  April,  1762,  the 
minutes  of  a  Committee  Meeting  record  that  'Mr.  Shackleton 
having  acquainted  the  Committee  that  the  picture  of  His  late 
Majesty  King  George  the  Second  was  finished  except  the  shading, 
winch  he  desired  leave  to  be  permitted  to  do  at  the  Museum  in 
order  to  adapt  it  according  to  the  situation  it  is  to  be  placed  in', 
it  was  ordered  'That  the  said  leave  be  granted'.30  A  version  of  the 
official  portrait,  this  work  was  originally  placed  in  The  Saloon 
at  Montagu  House  (where  Shackleton  must  have  done  his  shad- 
ing), later  being  included  among  the  'National  Collection  of 
Pictures'  in  the  Long  Gallery  of  the  present  building  where  it 
now  hangs  in  the  Students'  Room  of  the  Department  of  Manu- 
scripts. 

From  Berkeley  Street  in  the  following  year,  Shackleton  sent 
three  works  to  the  Exhibition  held  by  The  Free  Society  of  Artists 
in  the  Room  of  the  Society  of  Arts — A  portrait  of  His  Majesty  (No. 
200):  A  portrait;  half-length  (No.  201):  and  another  'whole- 
length'  (No.  202). 31  In  the  Guildhall  at  Lincoln  hangs  a  three- 
quarter  length  portrait  of  George  III  'in  crimson  and  ermine 
mantle  with  the  Collar  of  the  Garter'  which  is  traditionally 
attributed  to  Shackleton — Victor  Regis.  This  was  the  painting  to 
which  the  Mayor  referred  when,  in  December,  1 7S 1 ,  he  'reported 
to  this  Common  Council  that  Governor  Pownall  had  made  them 
a  present  of  his  Majesty's  picture  ...  .is  .1  testimony  ol  his  regard 
to  the  City'.32  Thomas  Pownall — 'Governor  l'ow  nall' — (1722- 
1805)  was  bom  and  educated  at  Lincoln,  and  there  is  certainly  a 
link  between  him  and  Shackleton  inasmuch  as  the  latter  received 
warrants  to  supply  the  customary  official  portraits  to  Pownall 
when  Governor  of  Massachusetts  Bay  ^757-59)  and  of  South 
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Carolina  (1759-60).  Not  impossibly,  therefore,  the  portrait 
exhibited  in  the  Strand  in  1763  (No.  200)  may  have  been  com- 
missioned or,  perhaps,  purchased  by  Pownall  (by  then  returned 
to  London)  who,  when  an  appropriate  occasion  subsequently 
arose,  presented  it  to  the  city  of  his  birth. 

To  this  period  may  reasonably  be  dated  a  portrait  which 
perhaps  represents  James  Hawkins,  D.D.  (1713-1805),  Bishop  of 
Dromore,  who  was  translated  to  Raphoe,  Donegal,  in  1780. 
Hawkins'  third  son  was  Admiral-of-the-Fleet  Sir  James  Hawkins- 
Whitshed,  Bt.,  G.C.B.  (1762-1849),  in  the  possession  of  whose 
great  grand-daughter,  Mrs.  F.  B.  Aubrey  Le  Blond,  the  picture 
remained  until  it  was  sold  (Sotheby's:  5th  December,  1928. 
No.  156). 

Still  active  in  private  if  not  in  his  official  capacity,  Shackleton 
again  contributed  to  The  Free  Society's  Exhibition  held  in  1766  in 
the  great  room  of  Mr.  Moreing  in  Maiden  Lane,  Covent 
Garden,  showing  A  Gentleman:  whole-length  (No.  153)  and  Lord 
Northumberland's  Armenian:  a  portrait  (No.  154). 33  No  horse  named 
Armenian  appears  in  lists  of  the  period  and  as  in  any  case  Shackle- 
ton  was  not  an  animal  painter,  presumably  this  tantalizing  second 
title  must  be  taken  literally  as  belonging  to  a  work  of  the  nature, 
maybe,  of  Ramsay's  portrait  of  Rousseau.  Unhappily,  His  Grace 
The  Duke  of  Northumberland  can  hud  no  record  of  this  painting 
111  any  of  the  family  houses  and  other  efforts  to  trace  it  have  so  far 
tailed.  To  the  1763  and  1766  Exhibitions  of  The  Free  Sociey,  also, 
works  were  sent  by  one  of  Shackleton's  pupils,  Francis  Townc 
(1740-18 16),  the  landscape  painter. 

Early  in  January,  1766,  Ramsay — obviously  determined  to 
have  his  pound  of  flesh — had  protested  to  the  Lord  Chamberlain 
that  in  a  warrant  authorizing  an  official  portrait  of  the  king  for 
Lord  Charles  Montague,  Governor  of  South  Carolina,  Shackle- 
ton  had  'owing  to  some  mistake  or  misapprehension'  been 
specified  as  painter.  In  his  reply  the  Duke  of  Portland  pointed  out 
that  he  had  always  followed  the  arrangement  made  by  his  pre- 
decessor in  this  matter,  and  concluded:  'But  I  am  not  afraid  of 
adding  to  you,  Sir  .  .  .  that  I  can  never  be  brought  to  do  a  favour 
at  the  expense  ofjustice.'2' 

Towards  the  close  of  that  year,  Ramsay  appears  to  have  smelt 
death  in  the  air  and,  no  doubt  grimly  resolved  not  to  be  baulked 
of  his  goal  a  second  time,  would  already  seem  to  have  been 
lobbying  for  Shackleton's  position.  'It  was  almost  certainly  due 
to  his  suggestion',  says  Mr.  Alastair  Smart,  'that  [David]  Hume 
wrote  that  winter  to  Lord  Hertford  .  .  .  urging  him  to  consider 
Ramsay's  case.'34  Dated  22nd  January,  1767,  the  Lord  Chamber- 
lain's reply  was  terse:  'I  do  not  apprehend  Mr.  Shackleton  to  be 
in  a  dying  condition',  he  wrote,  'though  his  constitution  is  a 
weak  one  .  .  .  If  he  dies  in  my  time  of  office,  I  will  take  care  to  be 
perfectly  informed  of  His  Majesty's  wishes  and  Mr.  Ramsay's 
pretensions  before  I  act  upon  it'.35  But  Lord  Hertford  was  to  be 
proved  wrong  and  Ramsay's  premonition  right,  as  on  14th 
March,  1 767,  Shackleton  left  the  held  open  to  him. 

In  his  will,  drawn  up  in  his  own  hand  on  8th  March,  1764, 
Shackleton  bequeathed  all  his  Estate  and  Effects  to  his  'dear 
Friend  Mrs.  Sarah  Rice,  daughter  of  Mrs.  Hale  of  the  Parish  of 
St.  Marylebone',36  save  only  for  the  legacies  to  Roberts,  Dossie 
and  Bristowe  already  mentioned  and  'the  sum  of  one  shilling'  to 
'each  of  my  relations'.  Sarah  Eustace  (formerly  Mrs.  Rice  and 
now  the  wife  of  Ogden  Eustace)  was  duly  granted  powers  of 
administration  on  1st  April,  1767.  This  closely  reasoned  testament, 
less  than  200  words  in  length  and  composed  with  admirable 
economy  of  phrase,  leaves  no  doubt  whatsoever  of  the  writer's 
wishes.  Indeed,  it  gives  an  excellent  indication  of  the  character  of 
the  man — simple  and  direct,  modest  to  the  detriment  of  his  own 
interests,  liberal  in  outlook,  a  grateful  friend. 


Professionally,  John  Shackleton's  reputation  must  propev 
rest  on  his  unofficial  work  and  it  remains  a  matter  for  regret  tit 
so  little  of  it  has  been  traceable.  It  would  have  been  interesting 
see  Sir  Oswald  Mosley  and  his  Secretary  seated  on  a  tejrrac- 
another  'double  portrait' — (sold  in  1935),  and  the  Gentleman  ;u 
pendant  Lady  'in  yellow  dress  with  red  scarf  arranging  flower  n 
a  vase'  once  belonging  to  the  Rev.  Basil  Bury  Beridge  (17. 
1808),  of  Algarkirk,  Lincolnshire,  particularly  since  this  Laid 
the  only  female  portrait  given  to  Shackleton  of  which  the  pres  j 
'writer  has  knowledge.  But  enough  is  known  to  prove  him  anac 
painter  capable  in  a  favourable  atmosphere  of  producin. 
portrait  wherein  the  sitter's  true  character  was  conveyed  vvl 
high  skill  and  integrity. 
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.M.  King  George  II  in  Coronation  Robes, 
■ial  portrait  executed,  1755,  for  Sir  Charles 
jury  Williams,  K.B.,  Ambassador  in  Ordin- 
;o  The  Empress  of  Russia.  Canvas,  56  X  93 
es.  The  Scottish  National  Portrait  Gallery, 
burgh. 

.M.  King  George  II.  Mezzotint,  12  X  16 
es.  Johann  Stenglin  after  John  Shackleton. 


Place 
*Hinchinbrook 


Went  worth 
Woodhouse 
Edinburgh 


KNOWN  VERSIONS  OF  THE  OFFICIAL  PORTRAIT  OF 
KING  GEORGE  II  BY  HIS  MAJESTY'S  PRINCIPAL  PAINTER  IN  ORDINARY 
JOHN  -SHACKLETON 

Size 


Collection 
♦Lord  Sandwich 


Lord  Fitzwilliam 

Scottish  National 
Portrait  Gallery 


♦Foundling  Hospital  — 


♦Montreal  House, 
Kent 


The  British  Museum 


Buckingham 
Palace 

Buckingham 
Palace 


♦  Wimpole  House 
Borough  Hall, 
Huntingdon 


♦Hornby  Castle, 

Yorkshire 
♦White  House, 

Great  Chesterford, 

Essex- 


Earl  of  Amherst 


Royal 


Royal 


rmerly  Newby  Hall 


♦Earl  of  Hardwickc 
Huntingdon 
Corporation 


♦Puke  of  Leeds 
Leeds 

♦Mrs.  M.  Berryman 


Maj.  E.  R.  F.  Compton 


so  ins.  •  861ns. 
(Full-length) 


54  ins.  X  96  ins. 
(Full-length) 
56  ins.  x  93  ins. 
'(Full-length) 


60  ins.  X  96  ins. 
(Full-length) 
60  ins.  x  96  ins. 
(Full-length) 


58  ins.  X  91  ins. 
(Full-length) 


56  ins.  X  91  ins. 
(Full-length) 

40s  ins.  x  soj  ins. 
(Three-quarter  length) 


(Half-length) 
5 1  ins.  x  90  ins. 
(Full-length) 


S7  ins.  X  93  ins. 
(Full-length) 
45A  ins.  x  55  ins. 
(Three-quarter  length) 


The  first  to  be  executed  after  Shackleton's  appointment,  this  was  painted  for  the 
'Earl  of  Sandwich,  Minister  Plenipotentiary  from  His  Majesty  to  the  Conference 
held  at  Aix-la-Chapelle',  24.4.1748  (P.R.O.  LC5/161,  p.  291).  Recorded  as  at 
Hinchinbrook,  30.5.1763  (H.  Walpole:  Journals  of  Visits  to  Country  Seats,  1731-84). 
Sold  at  Sotheby's  4.12.1957  (No.  189). 

Signed  and  dated.  Recorded  as  at  Wcntworth  Woodhouse,  1770  (B.M.  Add. 
MS.5726E.  Art.  5),  and  in  Wcntworth  Woodhouse  catalogue,  1870. 
Signed  and  dated.  Painted  for  'Sir  Charles  Hanbury  Williams,  K.B.,  Ambassador 
in  Ordinary  to  the  Empress  of  Russia',  of  Coldbrook  Park,  Monmouthshire 
(P.R.O.  LC. 5/162,  p.  37).  Mentioned  by  Wm.  Coxc,  1801  (Tour  of  Monmouth- 
shire, p.  281).  Purchased  1888.  (See  illustration.) 

Presented  by  the  artist,  May,  1758.  In  Governors'  Room  until  Hospital  removed 
to  Berkhamsted,  1935.  Now  at  Thomas  Coram  Foundation  tor  Children,  London. 
Painted  for  'His  Excellency  Jeffery  Amherst,  Esq.,  Governor  of  the  Colony  of 
Virginia'  (P.R.O.  LC. 5/162,  p.  1 50).  In  1926,  loaned  to  H.M.  Office  of  Works  and 
hung  at  the  Home  Office,  London.  Returned  to  owner  and  sold  at  Sotheby's  (as  by 
Ramsay)  29.1. 1964  (No.  10). 

Painted  for  the  Trustees.  Recorded  as  in  The  Saloon,  Montagu  House,  1810 
(Joseph  Planta:  MS.  Catalogue  of  Portraits,  Busts,  Etc.  in  the  British  Museum).  No.  18 
in  the  National  Collection  of  Pictures,  Long  Gallery,  1828-79,  and  now  in  the 
Dept.  of  Manuscripts. 

Purchased  from  Colnaghi  by  George  IV,  1820,  and  recorded  as  at  Carlton  House, 
1 8 16.  Later  at  Hampton  Court  and  at  Buckingham  Palace,  State  Dining  Room, 
1841. 

Differs  from  other  versions  in  that  right  hand  rests  on  butt  of  inverted  Sceptre. 
Recorded  in  Inventory  at  Hampton  Court,  1835  (No.  490).  Stated  to  have  been 
bought  by  William  IV  from  Executors  of  Sir  George  Pownall.  Later  at  Windsor 
(No.  41). 

Recorded  as  at  Wimpole  House,  1770.  (B.M.  Add.  MS.,  5726E.  Art.  2).  Sold  1939. 
'It  is  not  known  when  the  Royal  portraits  [at  Huntingdon]  were  acquired.  No 
evidence  of  their  purchase  has  been  found  in  Corporation  archives  and  it  is 
assumed  that  they  were  gifts.'  (J.  F.  Kerslakc:  Some  Little-known  Portraits  in 
Huntingdon  Town  Hall,  The  Connoisseur,  May,  1955). 
Sold  at  Christie's  20.6.1930.  (No.  40.) 

Sold  at  Christie's  24.3.1937  (No.  29). 


1.  Between  1748  and  1760,  twenty-one  Warrants  were  issued  by  the  Lord  Chamberlain's  Office  for  'whole-length  portraits  of  His  Majesty  to  be  executed  by  his 
Principal  Painter  for  which,  on  average,  a  fee  of  ,£55.  15s.  6d.  each  was  paid. 

2.  An  early  version  of  the  official  portrait  belonging  to  Baron  Jacob  de  Wolff,  British  Consul-General  in  St.  Petersburg,  1749-56,  in  w  hich  the  king  has  no  Sceptre, 
was  engraved  in  1749  by  Johann  Stenglin  (1715-1770).  This  mezzotint,  measuring  12  ins.  X  16  ins.,  is  well  known  in  Russia  though  the  present  whereabouts 
of  the  original  painting  are  not.  The  archives  of  the  Academy  of  Sciences,  to  which  Stenglin  was  appointed  as  engraver,  record  that  in  December,  1749,  he 
requested  permission  to  make  550  prints  from  a  plate  in  his  possession;  since  he  had  no  official  order  to  execute  this  engraving,  it  must  have  been  privately 
commissioned — presumably  by  Baron  de  Wolff  to  whom  the  mezzotint  is  dedicated.  (/:'.v  inf.  Prof.  V.  Locvinson-Lessing,  Deputy  Director  of  the  State  Hermi- 
tage Museum,  Leningrad.  (See  illustration.) 

3.  The  full-length  of  George  II  in  Coronation  robes  presented  to  the  Fishmongers'  Company  by  Robert  Phipps,  1765  (inscribed  'Schackelton'),  and  a  similar  canvas 
in  the  National  Portrait  Gallery  (No.  368),  purchased  1873,  appear  to  be  versions  of  Charles  Jervas'  first  official  portrait  of  the  King  commissioned  by  the  City 
Corporation  for  the  Guildhall  in  1727  (the  year  of  accession)  and  for  which  His  Majesty  sat  to  Jervas  in  August,  1728.  That  'Mr.  Jervase  his  Majesty's  painter  .  .  . 
had  no  success  in  painting  their  Majesties  pictures't'doubtless  inspired  the  'improved'  facial  features  w  hich  characterize  the  two  later  portraits. 

t  I  'ertue  Notebook  (B.M.  Add.  MS. ,  23076,  folio  37r.). 
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Charles  Cameron 

Catherine  the  Great's  British  architect 

TAMARA  TALBOT  RICE 


ON  22nd  June  T781  Catherine  II,  Empress  of  Russia,  sat  at  her 
desk  writing  to  the  German  scholar  Grimm:  'J'ai  1111  arclii- 
tecte  ici  nommc  Kameron'  (sic),  she  informed  him  with  delight, 
jacobite  ne,  elevc  a  Rome;  il  est  connu  par  un  onvragc  sur  les 
bains  anciens;  cctte  tete-la,  tete  fermentative,  est  grand  admira- 
teur  de  Clerisscau;  aussi  les  cartons  de  celui-ci  servent  a  Kameron 
a  decorer  mcs  nouveaux  apartements  ici  (Tsarskoe  Selo),  ct  scs 
apartcments  seront  superlatifs.  Il  n'y  a  encore  qu'une  ou  deux 
chambres  de  faitcs  et  Ton  y  court  parce  que  jusqu'ici  on  ne  vit 
rien  de  pareil;  j'avoue  que  moije  ne  me  lassc  pas  depuis  ncuf 
semaines  de  regardcr  ecla.  L'ocil  s'y  rcfait  agreablement'.  The 
Empress  was  referring  to  her  future  private  apartments  in  the 
Catherine  Palace  at  Tsarskoe  Selo  and  time  has  confirmed  her 
assessment  of  their  quality  and  justified  her  confidence  in  her 
British  architect.  The  rooms  stand  out  as  the  loveliest  of  the 
eighteenth  century's  many  lovely  interiors.  Until  their  destruc- 


tion in  the  last  war  they  commanded  the  admiration  of  all  wjfl 
saw  them.  , 

It  is  surprising  that  even  in  Russia  nothing  is  known  aba 
Charles  Cameron's  origins  and  early  life,  and  that  in  Brital 
apart  from  a  few  scholars  and  people  who  have  visited  Russl 
few  have  heard  his  name.  Fortunately,  during  the  comil 
months  art  lovers  will  be  able  to  judge  Cameron's  quality  ajc 
designer  and  draughtsman  at  first  hand,  for  the  Arts  Council  h 
obtained  the  consent  of  the  USSR  Authorities  to  borrow  L 
important  number  of  his  wash  drawings  from  the  Hermita- 
Museum  in  order  to  exhibit  them  in  this  country.  These  draw- 
ings are  the  finished  versions  which  Cameron  made  for  l 
imperial  masters,  using  rougher  ones  to  work  from.  They  will  a 
shown  in  Edinburgh  from  14th  August  as  part  of  this  yeat 
Festival  attractions.  They  will  then  be  on  view  in  Glasgow 
October  and,  finally,  they  will  be  transferred  to  London,  an 


1.  The  Agate  Pavilion,  Tsarskoe  Selo,  the  side  showing  it  as  one  storey  high. 
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2.  Cameron's  first  design  for  the  window  wall 
in  the  central  Hall  of  the  Agate  Pavilion, 
Tsarskoe  Selo. 


imeron's  designs  for  doors  for  Catherine  the 
it's  Agate  Room  at  Tsarskoe  Selo. 


bited  in  the  Arts  Council's  Gallery  there  throughout 
ember,  and  January  1968. 

ameron  was  almost  certainly  a  Scot  and  probably  a  Jacobite, 
lgh  not  a  fanatical  one.  He  must  nevertheless  have  misled  the 
sress  when  encouraging  her  to  think  of  him  as  a  nephew  of 
ty  Cameron  of  Glendcssary— kinswoman  of  Cameron  of 
hiel.  Though  her  statement  has  been  used  by  several  Russian 
)lars,  and  more  particularly  by  V.  N.  Taleporovski  in  his 
lograph  on  the  architect,  to  devise  a  distinguished  lineage  for 
tries  Cameron  there  is  no  evidence  to  support  these  extrava- 


gant claims  and  much  that  refutes  them.  It  looks  almost  as 
though  Cameron  wished  to  conceal  his  past.  He  also  deceived  the 
Empress  when,  in  the  excitement  occasioned  by  the  arrival  in 
1780  of  Clcrisseau's  cartoons,  he  encouraged  her  to  believe  that 
he  made  use  of  them  for  the  decorations  of  her  apartments  at 
Tsarskoe  Selo.  Nothing  in  his  work  is  any  more  directly  trace- 
able to  Clerisseau's  influence  than  to  that  of  the  Adam  brothers  or 
other  contemporary  architects  drawing  their  inspiration  direct 
from  Rome.  Cameron's  genius  required  no  such  promptings  and, 
except  in  the  case  of  the  Bridge  at  Tsarskoe  Selo,  which  he 
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4.  Longitudinal  section  of  wall  facing  | 
windows  in  the  Hall  of  Arabesques  showings 
stoves. 


0 
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6.  Longitudinal  section  of  the  fire  place  walllr* 
the  Green  Dining  Room  in  Catherine's  privfet 
■  •       apartments  at  Tsarskoe  Selo. 


US 
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5.  Cameron's  designs  for  stoves  for  the  Cold 
Baths  at  Tsarskoe  Selo. 


-I.  A-  . 


copied  from  that  at  Sion  House,  he  had  too  high  an  opinion  of 
himself  to  make  use  of  the  designs  of  other  architects.  Like  King 
Henry  of  France,  however,  he  was  ready  to  lie  for  the  sake  of 
fame  and  fortune. 

The  known  facts  of  Charles  Cameron's  life  arc  disappointingly 
meagre  and  it  is  to  be  hoped  that  the  exhibition  may  result  in  the 
discovery  of  fresh  information.  As  yet  there  is  nothing  to  show 
who  his  parents  were,  where  or  when  he  was  born,  where 
educated.  Sometime  near  1735  seems  a  likely  year  for  his  birth 
since  he  was  engaged  in  excavating  the  Baths  of  Titus  in  Rome  at 
some  period  between  1758  and  1767,  and  since  the  earliest  of  his 


drawings  in  the  USSR  arc  dated  to  1764.  In  1767  he  sent  six  prof 
prints  of  ancient  Roman  Baths  and  a  drawing  of  an  ancient  val 
to  an  exhibition  at  The  Free  Society  giving  his  address  as  'Nea 
door  to  Egremont-Housc,  Piccadilly'.  He  cannot  have  stayed  1 
London  long,  for  in  1768  his  name  appears  on  Haywood's  list  (I 
foreign  visitors  to  Rome,  and  it  appears  again  in  1771  among  m 
list  of  subscribers  to  volume  V  of  Vitruvius  Britanicus.  In  tr 
spring  of  1772  Cameron  was  again  to  be  found  'next  to  Egn 
mont-Housc,  Piccadilly',  where  his  book  on  The  Baths  of  m 
Romans  was  obtainable  from  the  author  at  the  cost  of  4s.  Th; 
volume  is  the  only  work  with  which  his  name  is  associated  prk 
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7.  Design  for  an  unidentified  house. 


fcjjlk      I       111  I*-! 


oss  section  of  the  interior  of  an  unidentified 
itry  house. 


is  move  to  Russia,  in  cither  1777  or  f778.  The  sum  of  4s.  even 
ightecnth-century  values  seems  a  ridiculously  small  one  for 
handsome  quarto  volume  with  its  text,  illustrated  with  25 
ravings,  rendered  in  full  in  both  English  and  French  and 
mipanied  by  seventy-five  full  page  plates.  It  is  thought  that 
issue  may  have  been  limited  to  as  few  as  fifty  copies.  The 
k  bore  the  impressive  title  of 'BATHS  OF  THE  ROMANS, 
laincd  and  Illustrated,  with  the  restorations  of  Palladio 
ected  and  improved,  to  which  is  prefixed  an  introductory 


preface,  pointing  out  the  nature  of  the  work,  and  containing  a 
dissertation  upon  the  state  of  the  arts  during  the  different  periods 
of  the  Roman  Empire'.  Cameron  dedicated  it  to  the  third  Earl  of 
Bute  though  that  great  patron  of  the  arts  was  no  longer  at  the 
height  of  his  political  career.  A  few  years  earlier  the  choice  of 
Bute  would  have  been  a  natural  one;  in  1772  it  suggests  that 
some  link  existed  between  the  distinguished  nobleman  and  the 
obscure  young  architect,  but  there  is  no  evidence  of  this  either  in 
the  Bute  papers  deposited  at  Cardiff  or  among  those  still  in  the 
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9.  Advertisement  in  the  name  of  the  Empress  of  Russia  that  appeared  in  the 
Edinburgh  Evening  Courant  of  21st  January  1784  for  craftsmen  to  take  up 
employment  in  Russia. 


family's  possession  in  Scotland.  In  1 772  Cameron  also  exhibited 
three  views  of  Roman  baths — it  is  not  known  whether  they  con- 
sisted of  engravings  or  drawings — at  the  Society  of  Artists,  this 
time  from  an  address  'at  the  corner  of  White  House  Street, 
Piccadilly'.  Two  further  issues  of  his  book  appeared,  one  in  1774, 
the  other  a  year  later.  In  the  former  year  he  also  applied  for  a 
surveyorship  in  the  county  of  Middlesex,  but  failed  to  appear  at 
the  interview  or  to  obtain  the  appointment. 

Nothing  more  is  known  of  Cameron  till  28th  August  1779 
when  Catherine  refers  to  him  for  the  first  time  by  name  in  a 
letter  to  the  German  scholar  Grimm.  It  is  the  only  occasion  on 
which  she  spells  his  name  correctly  with  a  C.  However,  in  an 
earlier  letter  she  described  spending  the  16th  of  May  with  her 
English  gardener  and  architect  discussing  alterations  and  new 
work  to  be  carried  out  at  Tsarskoe  Selo.  At  the  time  John  Bush  of 
Hackney  was  employed  as  her  head  gardener;  he  was  a  married 
man  and  the  father  of  four  daughters.  Cameron  was  to  marry 
one  of  them,  Catherine,  sometime  between  1781  and  1784.  Since 
Cameron  was  the  only  British  architect  ever  to  work  for  Cather- 
ine the  remark  in  her  letter  must  apply  to  him.  To  have  been 
able  to  discuss  building  work  at  Tsarskoe  Selo  on  16th  May 
Cameron  must  already  have  surveyed  the  site.  Uidcss  he  was  an 
exceptionally  quick  worker,  and  the  evidence  suggests  the  con- 
trary, he  could  scarcely  have  done  so  in  the  few  weeks  before  the 
interview  when  the  ground  can  have  been  clear  of  mud  and 
snow;  it  therefore  seems  reasonable  to  suggest  that  Cameron 
reached  Russia  before  the  weather  broke  at  the  end  of  the  pre- 
vious summer. 

It  seems  unlikely  that  Cameron  built  anything  of  importance  in 
western  Europe  before  his  move  to  Russia,  for  in  her  letter  of 
28th  August  to  Grimm  Catherine  merely  says  'A  present  je  me 
suis  emparec  dc  mister  Cameron,  ecossais  de  nation,  jacobitc  de 
profession,  grand  dessinateur  nourri  d'antiquite,  connu  par  un 
livrc  sur  les  bains  anciens'.  Had  he  by  then  acquired  a  reputation 
as  an  architect  the  Empress  would  surely  have  said  so  in  this  or  in 
a  future  letter;  as  far  as  we  know  she  never  did  so. 

In  the  same  letter  Catherine  told  Grimm  that  she  and  Cameron 
'nous  facon-nous  (a  Tsarskoe  Selo)  unjardin  en  terraces  avec  bains 
dessous,  galerie  en  dessus;  cela  sera  du  beau,  beau,  comme  dit 


maitre  Vlaisc'.  For  all  the  loveliness  of  the  palace  winch  Camejn 
was  building  simultaneously  at  Pavlovsk  (1782-86)  for 
Grand  Duke  Paul  and  his  wife,  the  complex  he  devised  for  c 
Empress  at  Tsarskoe  must  rank  as  his  masterpiece.  It  is  wcqui 
in  itself  and  also  a  remarkable  example  of  subtle  yet  daring  la  [- 
scaping,   and  accomplished  and  adventurous  inventivec 
Cameron  was  faced  with  the  problem  either  of  transforming^ 
concealing  Felten's  alterations  to  Rastrelh's  palace  build 
t  doing  so  on  a  sloping  site  yet  giving  his  additions  the  appi 
of  being  on  the  same  level  as  the  rest  of  the  existing  strum  . 
Did  the  site  remind  him  of  the  Baths  of  Titus  in  Rome,  which, 
excavated  sometime  between  1758  and  1767?  His  solution  ctfc. 
sisted  in  concealing  Felten's  work  behind  his  additions  by  bui- 
ing  the  latter  above  the  partially  sunken  structure  contain  11m 
Cold  or  Roman  Bath,  then  linking  the  whole  by  hang 
gardens  and  a  pente  douce.  The  Agate  Pavilion  or  Rooms  wm 
the  first  of  the  superstructures  to  be  built.  Two  storied  on  cfc 
side  and  only  one  on  the  other,  they  consisted  of  a  centtt 
columned  and  roofed  hall  in  the  shape  of  an  elongated  ojb 
flanked  by  porticoes  opening  into  a  long,  rectangular  galle . 
This  seemingly  simple  interior  was  rendered  sumptuous  by  e 
use  of  jasper,  pink  marble,  agate,  porphyry  and  gilt  bronze  fonB 
mural  decorations,  great  vases  of  many  coloured  marbles,  jasuS 
and  alabaster  being  added  to  complete  the  effect. 

The  full  power  of  Cameron's  genius  as  a  decorator  is,  howevbl 
to  be  seen  in  the  Empress's  private  apartments.  These  consisted 
two  suites,  one  having  three,  the  other  four  smallish  rooms  ccp 
nected  by  an  ante-room  decorated  in  the  Chinese  style  leadings 
the  State  Drawing  Room,  also  known  as  the  Blue  or  Lyons  H. 
with  the  Hall  of  Arabesques  beyond.  The  ten  rooms  were  vm 
ones  which  Catherine  used  regularly;  their  windows  looked  cfc; 
onto  the  Private  Gardens,  but  her  favourite  suite  opened  onto  tt 
Terrace  Garden  winch  led  to  the  Hanging  Gardens  beyond.  Tjv 
latter  were  to  be  enlarged  for  Catherine  in  the  early  seventeen 
nineties.  Within,  though  Cameron  painted  the  dining  rool 
walls  apple  or  Adam  green  and  used  Wedgwood  plaqu' 
ordered  direct  from  the  makers,  chimney  pieces  in  the  Engli: 
style,  stucco  decorations  recalling  those  designed  by  the  Ada! 
brothers  and  likewise  often  painted  white,  as  well  as  gilt  brom 
fittings,  he  also  made  use  of  solid  silver,  opaque  white  and  na\ 
blue  glass  or  plain  glass  placed  over  velvet  or  foil  and  Mosco 
brocades  to  achieve  new  effects  of  unexampled  beauty.  He  all  1 
designed  all  the  furniture  and  fittings  of  these  rooms.  Catheriij 
hit  on  the  right  name  for  her  favourite  retiring  room  when  sli 
called  it  her  'snuffbox';  it  had  all  the  rich  elegance  and  grace  i 
the  most  sumptuous  snuffboxes  of  the  day. 

All  the  rooms  in  Catherine's  private  apartments  adjoined  tl 
Gallery  or  Colonnade  where  Catherine  wished  to  display  lm 
busts  of  Roman  emperors,  heroes  of  antiquity  and  the  philosc 
phers  of  her  own  enlightened  age;  in  gratitude  to  Fox  for  avoij 
ing  war  with  Russia  she  placed  his  between  the  busts  of  Dcmo:| 
thenes  and  Cicero.  This  long,  narrow  gallery  was  open  to  the  a 
on  one  side  and  at  both  ends;  delicate  columns  supported  its  rool 
a  double  stair  surmounted  by  a  portico  was  placed  at  the  en 
overlooking  the  lake,  where  the  lie  of  the  land  had  oblige 
Cameron  to  increase  the  height  of  the  substructure.  Whc 
Catherine's  failing  health  prevented  her  from  using  the  staiil 
Cameron  added  a  ramp.  Catherine  adored  the  gallery,  an 
deservedly  so,  for  it  is  an  architectural  masterpiece.  Camero 
was  so  much  admired  for  it  that  the  Gallery  soon  came  to  b 
called  after  him,  thus  perpetuating  and  honouring  both  th( 
architect  and  his  imperial  patron. 

Cameron  was  probably  personally  responsible  for  the  surviva 
under  Catherine  of  the  Chinese  style  of  which  her  predecessor! 
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Empress  Elizabeth,  was  an  admirer.  Catherine  was  even 
uaded  to  include  a  village,  designed  by  Cameron,  in  the 
lese  style  at  Tsarskoe.  It  was  to  have  contained  a  large 
tre  and  a  temple,  but  only  several  pagoda  roofed  pavilions 
;  constructed.  Some  survive  to  add  enchantment  to  the  park, 
ding  successfully  with  temples  and  bridges  in  the  classical 
t,  likewise  devised  by  Cameron. 

amcron  used  a  number  of  techniques  new  to  Russia,  such  as 
:er  wall  decorations.  This  made  it  necessary  for  him  to 
)lish  workshops  in  which  to  train  his  craftsmen.  This  measure 
tot  have  sufficed  for  The  Edinburgh  Evening  Courant  of 
January  1784  carried  an  advertisement  for  skilled  craftsmen 
ing  to  work  in  Russia  in  return  for  a  good  wage.  It  was 
;d  in  the  name  of  the  Empress  of  Russia  and  met  with  sur- 
ng  success.  Between  sixty  and  seventy  craftsmen  accepted  the 
r;  many  took  their  wives  and  children  with  them,  the  total 
lber  of  travellers  being  a  hundred  and  forty.  The  first  that 
yne  FitzHcrbert,  British  ambassador  to  Russia,  knew  of  it 
when  they  arrived  there.  On  8th  June  he  sent  a  strong  pro- 
in  cypher  to  the  Marquis  of  Carmarthen.  Referring  to  the 
of  Parliament  designed  to  prevent  such  an  exodus  he 
ised  the  necessity  'to  take  every  possible  precaution  to  prevent 
1  immigration  in  the  future'.  Two  brothers,  William  and 
>rge  Lyon,  had  sailed  from  Leith  with  their  father  on 
nday,  3rd  May  on  the  'Betsey  and  Brothers',  under  her 
iter  David  Wishart.  The  letter  they  wrote  to  their  mother  on 
July  to  tell  her  of  their  safe  arrival  has  recently  been  dis- 
ered  among  the  Seafield  Papers  in  the  General  Register  House, 
aburgh.  They  described  their  experiences  very  vividly.  After 
ery  rough  crossing  they  reached  Cronstadt  on  23  rd  May. 
ee  days  later  Charles  and  his  wife  met  them,  took  them  to  an 
to  refresh  themselves  and  set  sail  with  them  for  St.  Pcters- 
g  in  a  small  boat.  On  reaching  the  capital  a  couple  of  hours 
r  Cameron  installed  the  travellers  in  the  English  inn.  They 
e  well  fed  and  cared  for  there.  A  fortnight  later  they  left  for 
rskoe  Selo,  where  they  were  to  work  and  live  in  a  street  of 
ages  which  Cameron  had  built  for  them;  they  were  to  be 
1  quarterly  and  Cameron  advanced  them  some  money  to  last 
n  till  their  next  pay  day. 

'he  street  of  cottages  lay  on  the  outskirts  of  Tsarskoe  Selo  on  a 
where  Catherine,  carried  away  by  her  'Greek  Project',  as  her 
1  to  gain  possession  of  Constantinople  was  known,  intended 
tiding  the  townlet  of  Sophia.  Only  its  cottages  and  church 
e  built.  The  latter  was  also  built  by  Cameron  and  dedicated 
the  Empress  to  Santa  Sophia;  writing  to  Grimm  on  30th 
tember,  1794  the  Empress  said  that  the  church  was  as  beautiful 
de  as  out  and  that  its  ten  columns,  each  a  monolith  of  red 
black  granite  measuring  ten  arshins  in  height,  had  been 
fully  selected  from  a  quarry  on  an  island  on  Lake  Ladoga. 
Vh.en  Paul  became  tsar  he  vented  his  hatred  of  his  mother  on 
ler  household.  Cameron  came  under  his  displeasure,  but  tsar 
xander  tried  to  make  full  amends.  He  employed  Cameron 
e  again  and  although  the  architect  did  little  actual  building  he 
lained  on  the  imperial  pay  roll  at  any  rate  until  1807.  Cameron 
1  early  in  1812,  the  June  issue  of  the  Gentleman's  Magazine 
arting  his  death.  Cameron's  widow  was  granted  a  yearly 
sion  of  1,500  roubles,  but  sold  her  husband's  books  and  many 
bis  possessions  by  public  auction  in  November  18 12.  She 
'ed  on  in  St.  Petersburg  after  the  sale,  according  to  the  March 
e  of  the  Gentleman's  Magazine,  dying  there  in  18 17. 
Jntil  the  revolution,  the  silver  gilt  trowel  used  by  Catherine 
?n  laying  the  foundation  stone  of  the  church  of  Santa  Sophia 
1  carefully  preserved  within  it.  Catherine  seldom  paid  tribute 
ler  employees,  but  she  made  an  exception  in  the  case  of  her 


10.  The  Cameron  Gallery  at  Tsarskoe  Selo  show  ing  the  staircase  leading  to 
the  park.  Scottish  National  Building  Record. 


British  architect  for  the  words  which  were  engraved  on  the 
trowel  at  her  orders  read  'Catherine  II — Charles  Cameron'. 
They  serve  their  purpose. 

NOTE 

In  a  recently  discovered  advertisement  for  tlic  Baths  of  the  Romans 
originally  issued  by  Cameron  in  March,  1770,  he  states  that  he  studied 
under  Isaac  Ware  and,  at  the  latter  s  death,  took  upon  himself  to 
carry  out  Ware's  intention  of  publishing  an  amended  version  of  Bur- 
lington's Baths,  going  to  Rome  for  the  purpose  of  completing  Ware's 
drawings.  Cameron  also  gave  the  price  of  his  book  as  four  guineas, 
not  shillings  as  quoted  in  The  Gentleman's  Magazine. 
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Treasures  from  Scottish  houses 

At  the  twenty-first  Edinburgh  Festival 


IAN  FINLAY 


THE  Edinburgh  Festival  has  drawn  upon  the  resources 
of  Scottish  country  houses  on  more  than  one  occasion  for 
specialised  exhibitions.  The  Festival's  'coming-of-age'  this 
year  seemed  to  indicate  the  general  theme  of  international  works 
of  art  from  Scottish  sources.  In  making  the  selection,  I  have  tried 
to  maintain  a  high  proportion  of  works  from  collections  not 
normally  available  to  the  public.  The  scope  of  the  exhibition  at 
the  Royal  Scottish  Museum  is  the  decorative  arts  of  Europe  from 
the  sixteenth  to  the  eighteenth  centuries,  with  a  certain  amount  of 
time-overlap  at  either  end. 

In  the  space  available  I  can  do  little  more  than  list  some  of  the 
more  notable  tilings,  only  a  few  of  which  can  be  illustrated. 

The  sixteenth  century  itself  is  represented  by  some  notable 
pieces.  There  is  the  Pentecost  tapestry,  lent  by  the  Duke  of  Rox- 
burghe  from  Floors  Castle,  a  Flemish  masterpiece  of  about  1 500, 
and  there  is  some  impressive  Elizabethan  oak  furniture  lent  by 
Lord  Cowdray  from  Dunecht,  something  in  which  Scotland  is 
not  so  rich,  although  a  handsome  Scottish  piece  of  this  period  in 
the  exhibition  is  the  great  bed  from  Falkland  Palace  associated 
with  James  VI  and  I.  From  Lord  Howard  dc  Walden's  collection 
at  Dean  Castle  come  a  field-armour  and  several  helmets,  includ- 
ing a  Florentine  pageant  piece  of  canvas;  and  although  there  is 
little  emphasis  on  Scottish  provenance  in  the  exhibition  the 
sixteenth-century  weapons  include  two  of  the  finest  surviving 


I.  Flemish  tapestry;  circa  1500.  Lent  by  the  Duke  of  Roxburghe ,  Floors  Castle. 


claymores,  Lochiel's  from  Achnacarry  and  one  from  Fyvie  Cas 
Miniatures  were  not  considered  within  the  scope  of  the  exhiL 
tion,  but  an  exception  was  made  for  the  framed  pair  of  Henri  1 
and  Marie  de  Medici,  which  the  Duke  of  Buccleuch  has  lei 
Colonel  Hay  has  contributed  from  Duns  Castle  the  backgammq 
board  of  silver  which  Mary  Queen  of  Scots  is  believed  to 
given  to  Mary  Seton.  It  is  indeed  in  silver  that  the  sixteenth  1 
tury  is  perhaps  best  represented.  From  the  Marquess  of  Bute  coi 
several  choice  things,  among  them  the  Bute  and  Tulloch  maz 
and  the  West  Mailing  jug  of  I58i,and  the  Duke  ofBuccleuchl 
made  a  vailable  the  set  of  twelve  dessert  plates  of  1586  engra^ 
with  the  story  of  the  Prodigal  Son,  formerly  at  Strawberry  Hi. 

Pride  of  place  in  the  seventeenth-century  sector  must  go  to  tf' 
four  great  Mortlake  tapestries  lent  by  H.M.  the  Queen  from  t: 
Breakfast  Room  at  Holyroodhouse,  while  H.M.  Queen  Eli; 
beth  the  Queen  Mother  has  lent  from  Birkhall  a  most  interesti  • 
square  tapestry  with  a  royal  monogram  probably  intended  ax 
ceiling  decoration.  Another  tapestry  of  great  interest  is  tj: 
panel  showing  Noah  building  the  Ark,  woven  with  others : 
Oudcnarde  about  1685  for  the  very  room  in  Cawdor  Cas; 
where  they  still  hang.  The  Earl  of  Cawdor  is  the  lender.  The  Du- 
of  Hamilton  has  sent  from  Lennoxlove  furniture  given  by  Char . 
II  to  'La  Belle  Stuart'.  (Her  celebrated  toilet-service  of  com: 
belongs  to  the  Museum,  although  it  is  not  included  in  tt 
exhibition.)  From  Holyroodhouse  again  comes  a  lovely  harpj 
chord  painted  by  Johannes  Riicher,  and  from  Dean  Castle  com 
another  instrument,  an  Italian  octave  spinet  borne  on  a  g 
caryatid  figure. 

There  is  a  wide  range  of  eighteenth-century  silver.  It  includ 
a  group  of  Lamerie's  earlier  work,  most  of  it  from  the  collectk 
of  Lt.-Col.  Steven  Hardie.  The  candlesticks  here  illustrated  can 
the  arms  of  Caroline  of  Ansbach.  Among  several  Scottish  piec 
contributed  by  the  Rt.  Hon.  Michael  Noble,  P.C.,  M.P.,  is  tl 
gold  tea-pot  of  1737  made  by  James  Ker  as  a  trophy  for  a  rac 
meeting,  which  the  Hon.  Alan  Mackay  lends  the  superb  silv 
camp-canteen  which  belonged  to  Prince  Charles  Edward  Stuai 
French  furniture  of  high  quality  is  present  in  quantity  in  Scottu 
collections,  and  the  exhibition  reflects  this.  There  is,  for  exampf 
the  beautiful  escritoire  with  chinoiserie  lacquer,  by  Carlin,  andj 
bureau  a  cylindre  with  marquetry  inlay,  by  Boudin,  both  froi 
an  anonymous  source,  while  the  Earl  of  Mansfield  has  lent  a  groti 
of  fine  pieces.  There  is  some  good  English  furniture,  includin 
an  Adam  side-table  (from  Culzean  Castle),  lent  by  the  Nation 
Trust  for  Scotland;  but  of  later  pieces  of  note  none  is  moi 
interesting  than  a  cabinet  in  Scots  larchwood,  by  George  Bullocl 
lent  by  the  Duke  of  Atholl  from  Blair,  described  in  The  ConnoL 
seur  in  1965  (vol.  158,  p.  249).  Other  outstanding  exhibits  of  th 
early  nineteenth  century  are  two  of  the  five  Goya  tapestries  fror 
Dalmeny  House,  made  available  by  Lord  Primrose. 

The  twenty-first  Edinburgh  Festival  will  be  held  between  the  20t 
August  and  the  gth  September. 
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lir  of  miniatures,  Henry  IV  and  Marie  de  Medici.  Painted  in  oil  on  copper, 
ontemporary  oak  and  gilt  metal  frame.  Lent  by  the  Duke  of  Bucdeuch 
Queensberry,  K.T.,  G.C.V.O. 


4.  Pair  of  silver  candlesticks.  By  Paul  de  Lamerie.  London;  1735-36.  Lent  by 
Col.  Stei'en  Hardie,  Ballathie. 


3.  Octave  spinet,  ebonized  wood  case  supported 
by  gilded  kneeling  figure.  Painted  decoration. 
Italian;  17th  century.  Lent  by  Lord  Howard  de 
Walden,  Dean  Castle. 
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5.  Silver-gilt  ewer  and  basin.  London;  1586-87.  Lent  anonymously. 

6.  Silver  ewer.  French;  circa  1670.  Lent  by  the  National  Trust  for  Scotland. 

7.  Long  case  clock,  with  brass  face.  By  Windmills,  London.  London;  circa  1700.  Lent  by  the  Holy  rood 
Amenity  Trust. 

8.  Larchwood  cabinet,  with  brass  inlay.  By  George  Bullock.  English;  circa  1817-18.  Lent  by  the  Duke 
ofAtholl,  Blair  Castle. 
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Voblems  and  solutions :  3 


HN  FITZMAURICE  MILLS 


""HE  ever  present  question  of  air  pollution  is  one  that  bears 
heavily  on  not  only  man  but  also  works  of  art.  The  industrial 
nplex,  the  motor  car,  heating  and  even  natural  sources  pump 
3  the  air  a  horrifying  conglomeration  of  impurities  deleterious 
the  conservation  of  precious  objects.  These  pollutants  include 
phur  Dioxide  from  combustion  of  coal  and  coke,  chemical 
>cesses  and  manufacturing  discharge,  and  to  a  lesser  degree 
liclc  exhaust.  Ammonia  is  another  pollutant  from  a  wide 
iety  of  sources,  which,  particularly  in  damp  atmospheres,  can 
ick  a  number  of  surfaces,  including  cellulose  lacquers,  which 
some  cases  will  decay.  Ozone,  Nitrogen  Dioxide  and  Hydro- 
l  Sulphide  or  Sulphuretted  Hydrogen  are  all  present  in  the  air 
some  degree. 

it  is  the  latter  one,  Hydrogen  Sulphide  which  in  particular  is  the 
;atcst  enemy  of  silver.  This  is  the  substance  that  causes  the  dark 
nish  and  often  its  source  may  be  unsuspected.  Well  polished 
;cious  silver  is  highly  susceptible  to  this  attacker.  One  hidden 
gin  can  be  household  paints,  cheap  qualities  and  sometimes 
lers  may  have  casein  used  as  a  binding  vehicle.  These  paints 
der  certain  conditions  can  give  off  sulphur  fumes  from  bacteri- 
iction.  If  a  room  is  being  decorated  where  silver  is  to  be  shown 
stored,  specify  to  the  painter  that  the  paint  used  must  be  casein 
e. 

Vulcanized  floor  coverings  and  manufactured  articles  in  rubber 
ly  also  be  sources  from  which  the  tarnishing  fumes  may  come. 
Dries  which  have  had  some  forms  of  'finish'  applied  to  them 
iy  have  been  treated  with  chemicals  containing  sulphur, 
rdrogen  Sulphide  can  also  be  given  off  naturally  from  tidal 
;s,  swamps  and  marshy  ground.  It  it  is  in  the  atmosphere  the 
ly  possible  complete  protection  is  some  form  of  film  treatment; 
:  most  common  being  a  coat  of  lacquer.  Although  this,  if 
ally  applied,  can  provide  protection  for  up  to  twelve  months, 
is  not  always  satisfactory,  as  it  can  slightly  affect  the  optical 
searance,  and  also  if  any  small  areas  are  missed  when  applying 
!  lacquer  it  will  go  streaky.  Removal  has  to  be  by  some  solvent 
e  acetone  or  methylated  spirit.  The  proprietory  lacquer  nam- 
'Incralac'  has  as  strong  a  resistance  to  handling  as  any;  it  is 
;ed  on  an  acrylic  resin,  and  although  intended  primarily  for 
pper  it  may  be  used  on  silver.  It  is  important  before  applying  a 
quer  coat  that  the  article  is  thoroughly  degreased;  this  may  be 
ne  by  washing  in  hot  water  with  soap  or  by  using  the  pure 
:ergent  'Lissapol' ;  other  household  detergents  may  contain 
osphates  which  would  tend  to  form  a  resistant  brown  stain  on 
:  silver. 

Storage  has  many  problems,  particularly  in  areas  where  there 
excessive  damp.  Recently  a  product  has  become  available 
lich  absorbs  pollutants  in  the  air.  Tins  can  be  impregnated  into 
»th  or  tissue  paper  and  used  as  an  outside  wrapper  for  the  piece 


when  it  is  stored.  The  inside  wrapping  paper  should  be  carefully 
dried  before  use.  Likewise  it  is  absolutely  essential  that  silver  is 
very  carefully  dried  after  washing;  this  is  to  remove  any  possible 
danger  from  the  chlorine  that  is  to  a  lesser  or  greater  degree  in 
nearly  all  tap  water.  Incidentally  the  rain-water  butt  may  not 
be  all  that  pure  as  the  raindrops  can  bring  down  a  variety  of 
impurities  with  them. 

Liquid  inhibitors  are  also  available  for  silver.  After  polishing, 
the  silver  is  dipped  in  the  liquid  and  should  then  be  resistant  to 
tarnish  from  Hydrogen  Sulphide  for  about  a  year,  after  which 
time  the  process  can  be  renewed. 

N.B.  Messrs.  Tarnprufe  Co.  Ltd.,  of  Sheffield,  market  the 
protective  wrapping  material,  and  the  liquid  inhibitor  is  God- 
dards  LTD45.  'Incralac'  is  made  by  the  British  Dolomac  Company 
Ltd.,  London. 

Correspondence  is  invited — Editor. 


English  silver  caudle  cup  and  cover,  1664-5.  The  Art  Institute  of  Chicago. 
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English  paper  trays,  1790-1815 

Their  decoration  and  design  from  contemporary  records 


GEOFFREY  A.  GODDEN 


MOST  papier  mache  found  today  is  fussy  and  florid  in  design 
and  quite  obviously  of  mid  nineteenth-century  origin. 
Many  authorities  hold  the  opinion  that  Henry  Clay,  who  took 
out  a  patent  for  paper  ware  in  1772,  was  the  only  maker  of 'papier 
mache'  or  pressed  paper  goods  before  1830  whereas  in  fact  Clay 
had  many  contemporary  competitors  and  this  is  hardly  surprising 
when  we  remember  that  before  the  mass  production  of  silver 
plated  trays  changed  the  fashion,  the  English  paper  tea  tray  was  a 
standard  feature  of  the  late  eighteenth-  and  early  nineteenth- 
century  drawing  rooms.  While  most  trays  and  other  paper  ware 
made  by  Henry  Clay  bear  the  name  impressed,  the  productions  of 
several  of  his  competitors  are  normally  unmarked. 

Whilst  recently  searching  through  the  original  account  books 
(up  to  the  year  1815)  of  Messrs.  Chamberlain,  the  celebrated 
Worcester  porcelain  manufacturers,  I  came  across  several 
references  to  'paper  trays'  and  'paper  bottle  stands'  purchased  for 
resale  in  their  retail  shop.  These  Chamberlain  Worcester  records 
are  of  great  interest  as  they  show  some  of  the  manufacturers  or 
'Japanncrs',  the  wholesale  and  retail  prices  and  in  some  cases  the 
shapes  and  styles  of  decoration.  From  this  information  and  from 
marked  specimens  the  general  style  of  pre-1815  English  paper 


trays  and  related  objects  can  be  gauged.  It  should  be  noted  that; 
contemporary  descriptions  used  the  word  'paper',  'papi 
mache'  being  a  nineteenth-century  term. 

In  the  stock  list  of  1792  there  is  included  amongst  a  long  list  ( 
Japanned  Iron  (Tole)  trays  etc.  'Six  28  inch  paper  trays  25/-  eac 
^7/10/-'  'Two  16  inch  paper  waiters  £1/4/-'.  The  large  tra1 
were  normally  sold  with  a  matching  smaller  waiter — 'One  pap^ 
tea  tray  &  waiter  £2/16/-'  (sold  July  26th,  1792).  In  the  stoc 
list  of  1793  bottle  stands,  or  as  we  term  them  coasters,  wei 
included — 'Eight  paper  bottle  stands  ^1/4/-;  thirteen  papc 
bottle  stands,  pint  (size)  £1/%/-.  These  were  often  sold  with  th 
decanters — 'Two  blue  &  gold  decanters  12/-';  'Two  stands  d( 
paper,  gilt  12/-'.  See  No.  1  for  typical  examples  of  this  period. 

During  the  last  decade  of  the  eighteenth  century  Messr 
Chamberlain  purchased  many  of  their  papier  mache  (and  Tok 
trays  from  Francis  Byrne  of  Paradise  Street,  Birmingham.  Th 
first  reference  to  Byrne  by  name  occurs  under  the  date  Augu; 
29th,  1792 — 'Trays  from  Francis  Byrne'.  Amongst  the  man 
subsequent  references  to  this  supplier  the  1795  stock  list  include 
the  item — 'Francis  Byrne's  bill  for  Japan  goods,  not  unpackei 
^14/ 14/2'.  The  individual  prices  for  trays  from  this  Birminghan 


  ^ 

1.  Three  typical  'Paper  bottle  stands'  of  the  1790's  with  applied  straight-up 
sides.  These  objects  did  not  bear  a  maker's  mark  as  the  base  was  covered 
with  a  soft  cloth  to  protect  the  table. 

2.  A  very  early  circular  'Clay  Patent'  tray  with  applied  edge.  Red  ground 
to  central  panel,  c.  1790.  Diameter  16J  inches. 
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3.  A  very  rare  marked  Mander  tray,  with  ap- 
plied border.  Chinese  style  border  in  tinted 
golds.  Benjamin  Mander  &  Son  of  Wolverhamp- 
ton date  from  c.  1792.  30  •  22  inches. 


L  very  fine  marked  Illidge  tray,  decorated  in 
erent  colour  golds  and  bronzes.  Note  early 
Sio  moulded  stepped-up  edge,  as  opposed  to 
earlier  applied  straight-up  edge,  cf.  Nos. 
id  3.  f.  1810-15.  22  x  16J  inches. 


^  superb  shaped-edge  tray,  impressed  marked 
ay,  King  St.  Cov*.  Garden'.  Finely  gilt  on  a 
ck  ground,  c.  1810-15.  25  x  18^  inches. 
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source  are  given  in  the  following  quotations  from  Messrs. 
Chamberlain's  purchase  and  sales  ledgers: 
'Mar  1796.      Francis  Byrne.  Birmingham. 

For  One  26  inch  Tea  Tray,  gold  border  12/-' 

(the  next  entry  records  the  sale  of  this  tray  for  17/-). 
'Julv  1796.      Francis  Byrne.  Birmingham. 

For  Four  paper  quart  bottle  stands  7/- 

Two  paper  snuffer  trays.  3/6' 

(the  bottle  stands  were  sold  retail  for  7/-  a  pair). 
"August  1796.  Francis  Byrne.  Birmingham. 

For  one  32  inch  paper  tray  Octagon.  No.  149.  35/- 
one  22  inch     „     ,,        „  20/- 
one32inch     „     „        „     Grapes  35/- 
one  22  inch     ,,     ,,        ,,  „  20/-. 

Apart  from  records  of  letters  sent  to — 'Mr.  Waring,  Birming- 
ham, Japanner'  1791,  the  earliest  reference  to'papier  mache'  trays 
in  the  Chamberlain  accounts  occurs  in  the  book  covering  the 
period  from  July  2ist,i789  to  September23rd,  i79i.OnMay25th, 
1 79 1  Mr.  Hill  of  Hill  Street,  Worcester  ordered  a  china  teaset 
with  '1  teaboard,  full  size  and  waiter,  diamond  border,  paper'. 
Most  entries  however  give  no  indication  of  the  pattern  i.e.  'a 
paper  waiter';  'one  octagon  paper  tray  32  inch. £2/15/-;  one 
ditto  22  inch.  £1/15/-'.  Others  were  identified  by  the  pattern 
numbers  suggesting  that  pattern  books  of  basic  designs  were 
issued  by  the  manufacturers. 
'September  1796.  Francis  Byrne.  Birmingham. 

For  one  32  inch  octagon  paper  tray.  No.  89. 

£1/19/-'  . 
'October  1796.     Francis  Byrne.  Birmingham. 

For  one  32  inch  paper  tray  &  22  inch  waiter, 
oval.  No.  149.  £2/15/- 

one  32  inch  paper  tray  &  22  inch  waiter, 
oval.  No.  156.  £2/1$/-.' 
'December  1796.  Francis  Byrne.  Birmingham. 

For  one  32  inch  octagon  paper  tray.  No.  152. 

£i/i9/- 

one  22  inch      ,,        ,,     ,,  152. 

£*/s/- 

one  32  inch  ,,  ,,  ,,  157 1 
one  22  inch       ,.        ,,     ,,  157) 

£3/4/-.' 

In  summarising  it  is  found  that  the  trays  delivered  from  Francis 
Byrne  of  Birmingham  in  the  mid  1790s  were  octagonal  or  oval 
in  shape;  although  no  description  is  given  against  some,  these  may 
have  been  of  simple  rectangular  form.  Pattern  numbers  prior  to 
No.  160  may  have  been  painted  on  the  underside  and  these 
patterns  were  probably  restricted  to  border  motifs — all-over 
designs  are  mentioned  in  later  entries. 

Trays  were  also  purchased  from  Strickland  and  Richardson  of 
St.  John  Street,  London  : 

'December  1797.  One  30  inch  oval  paper  tray.  No.  298.  -£2/4./-. 

one  1 8  inch  waiter  to  match.  16/-.' 
This  firm  (E.  Strickland  before  October,  1 796)  is  not  included  in 
London  directories  after  1 801 . 

The  sole  reference  to  'papier  mache'  by  Henry  Clay  in  these 
Chamberlain  records  occurs  in  a  group  of  china  sold  to  Lady  Eley 
in  October  1802: 

2  plain,  1  handled  chocolate  (cups)  &  saucers. 
1  teapot. 
1  sugar  box. 
1  slop  bowl. 
1  creamer. 

1  paper  tray  from  Clays  exactly  to  match. 

This  entry,  with  subsequent  entries  such  as  '1  paper  tray  with  blue 


ground  &  gold  work  to  match  the  china'  shows  that  trays  ccjfd 
be  supplied  decorated  to  individual  orders  and  that  some  v 
specially  decorated  to  match  china.  At  this  period,  too,  the  desiis 
became  richer  and  all-over  designs  came  into  favour — 'a  rkhpa.T 
tray  &  waiter,  real  Japan  pattern'  (October,  1804). 

A  wholesale  price  sheet  of  trays  supplied  by  Charles  Doclr, 
'Japanner'  of  Great  Hampton  Street,  Birmingham  between  1  4 
and  1806  lists  four  basic  designs — single  gold  border,  double  gj 
border,  single  bronze  border  and  double  bronze  border,  ".e 
'  waiters  were  supplied  in  five  sizes  from  10  inch  to  1 8  inch  and  e 
trays  in  eight  sizes  from  18  inch  upwards  in  two  inch  steps  tos 
inches.  For  the  more  expensive  double  bronze  border  the  prp* 
ranged  from  3/6  for  a  10  inch  waiter  to  24/-  for  a  32  inch  tr, 
'less  10%  at  6  months,  i5°0  for  money'.  Chamberlains  purchasl 
a  selection  of  these  trays  in  December  1805  but  it  was  not  stad 
if  they  were  of  paper  or  Japanned  iron.  The  description  'bron\ 
should  be  noted  in  this  1804-06  price  list  for  several  writs 
have  stated  that  bronze  effects  date  from  18 12. 

Several  manufacturers  at  Wolverhampton  competed  with  fe 
Birmingham  and  London  'papier  mache'  manufacture. 
Benjamin  Mander  &  Son  supplied — 'one  22  inch  waiter  No  . 
10/6'  in  April  1811  and  further  'Japan  goods'  in  July.  A  vM 
MANDER  octagonal  black  ground  tray  with  a  wide  border|& 
Chinese  figures  and  landscape  in  bronze  and  tinted  golds  * 
illustrated  in  No.  3.  Benjamin  Mander's  Japanned  wares  apparei- 
ly  date  from  1792  and  it  is  interesting  to  note  that  his  son  Chan 
diversified  the  business  by  adding  the  manufacture  of  varnishesi 
1803.  t  ^  j 

Thomas  Illidge  of  Wolverhampton  supplied  'papier  macl' 
goods  to  Chamberlains  in  181 1  and  1813.  The  entries  for  the  181; 
consignment  are  detailed  and  show  the  richer  influence  of  ts 
1810-20  period.  The  prices  have  also  increased  considerably: 
One  30  inch  paper  tray,  rich  double  border,  flowers  etc.  42/43. 

24  inch      „     „     „        „        „  „  42/43-1 

30  inch  „  ,,  „  „  „  ruins  £2/16! 
24  inch  „  „  „  „  „  „  £Vl8| 
32  inch      „     ,,  India  (Japan  pattern)  border  No.  70. 

£2/l0l 

24  inch 

32  inch  „  „  Medallion  border  No.  84/85.  ^3/-/"l 
24  inch      „     „  „  „  „  L2/~/\ 

30  inch  ,,  „  Dead  game  all  over.  jO/1^! 
30  inch      ,,     ,,    Single  border,  landscape  centre  86/7. 

£3/5/1 

24  inch      „     „        ,,        „  „        „       86/7.  I 

Some  Illidge  trays  such  as  the  one  illustrated  in  No.  4  bear  at 
impressed  name  mark. 

Other  paper  and  Tole  trays  were  supplied  by  James  Pedley  d 
Wolverhampton  and  sale  entries  in  the  Chamberlain  record 
show  the  types  of  decoration  featured : 

May  31st,  1 8 1 3  one  paper  tray,  pheasants  etc.  £s/s/ 
Sept.  29th,  1 8 1 3      one  pair  paper  trays,  shells  etc.  £7/ 7/ 

June  1 6th,  18 16      one  large  paper  tray  &  waiter, 

Roman  bridge  &  Ruins.  £W 
Henry  Clay  of  Birmingham  although  the  Patentee  of  'papie 
mache'  in  1772  was  only  for  a  few  years  free  of  competitors.  Fli 
earliest  impressed  mark  was  CLAY  PATENT,  a  crown  appear 
over  most  Clay  marks.  In  1802  Clav  moved  from  Birminghan 
to  London  and  the  mark  CLAY,  KING  STREET,  COVEN! 
GARDEN  was  used  until  the  premises  were  vacated  in  1822 
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arly  black  ground  tray  with  applied  stand-up  edge.  Very  rare  impressed  mark  'Wonter  &  Benson,  London',  c.  1802-05.  34      Z4  ',  inches. 


8.  An  early  moulded  shaped  edged  tray  with  fine  giltwork.  Unrecorded  mark  of 'Smalls  &  Hipkiss'.  r.  1800-10.  22J  X  16J  inches. 


While  large  items  were  clearly  and  fully  marked,  other  small 
objects  such  as  'coasters'  or  'bottle  stands'  were  not  marked  as 
they  had  a  soft  cloth  glued  over  the  bases  to  protect  polished 
tables  from  damage.  Some  of  those  coasters  are  of  Chinese 
manufacture  as  is  proved  by  a  letter  written  in  March  1790,  'I 
have  likewise  sent  a  pair  of  India  (Chinese)  pint  bottle  stands 
which  cost  me  4/-,  and  think  you  will  like  them  better  than 
Clays 

The  many  early  CLAY  marked  trays  underline  and  confirm 
the  conclusions  drawn  from  the  study  of  Chamberlains  records  of 
1790  that  trays  of  this  period  were  of  oval,  octagonal  or  rectangu- 
lar form,  normally  with  simple  border  motifs  only.  In  the  1800- 
13  period  the  same  shapes  were  employed  but  the  decoration 
became  more  ornate  and  all-over  patterns  became  fashionable. 
It  is  noticeable  that  the  early  stand-up  edges  were  applied  to  the 
flat  base  and  nailed  through  from  the  underside,  resulting  in  a 
sharp  inside  angle.  The  nailed  joint  was  subsequently  covered 
by  the  Japan  but  the  nail  heads  can  often  be  detected.  From  about 
1 8 10  shaped  edges  occur  which  were  formed  by  press-moulding 
the  pliable  paper  composition.  The  inside  angles  in  press- 
moulded  trays  arc  gentle  and  when  seen  from  the  reverse  the 
complete  form  has  obviously  been  made  from  one  sheet.  The 
fine  gilt  chinoiserie  tray  shown  in  No.  5  bears  the  pre-1822  mark 
CLAY,  KING  STREET,  COVT  GARDEN  and  illustrates  the 
later  shaped  press-moulded  edge,  in  contrast  to  the  plain  applied 
stand-up  edges  on  trays  shown  in  Nos.  2,  3  and  7.  The  rectangular 
shape  also  remained  in  favour,  but  instead  of  its  early  applied 
stand-up  edge  this  now  took  the  form  of  a  stepped-up  edge, 
which  could  be  formed  by  press-moulding  and  the  nail  heads  of 
pre-1800  trays  are  therefore  no  longer  visible  on  the  underside.  A 


tray  with  early  stepped-up  edge  is  shown  in  No.  4.  The  obloi 
example  (No.  6)  bears  the  impressed  mark  Dyson  &  Benson  ar 
London  directories  list  this  firm  of  'Royal  Japan  Manufacturei 
from  1804  to  1828.  The  octagonal  tray  in  No. 7 is  impressed  wi 
the  mark  of  WONTER  &  BENSON,  a  firm  mentioned  ij 
London  directories  between  1802  and  1805.  The  early  shaped  edi 
tray  shown  in  No.  8  is  marked  SMALLS  &  HIPKISS  (under 
crown),  an  unrecorded  partnership  which  is  probably  related  1 
Small  &  Son  who  took  over  Henry  Clay's  Birmingham  factor 
in  1802.  A  John  Hipkiss  'Japanner'  is  listed  in  Birminghai 
directories  between  1785  and  1797.  After  the  1800-03  partnershi 
of  Hipkiss  &  Harrold,  Richard  Hipkiss  is  given  in  a  directory  < 
1808  but  the  name  does  not  appear  after  this  date. 

I  have  listed  nine  early  'papier  mache'  manufacturers  apart  froi 
the  celebrated  firm  of  Jennens  &  Bettridge,  whose  name  appea: 
in  directories  as  early  as  18 15.  The  list  is  probably  far  from  coni 
plctc,  but  it  does  service  in  disproving  the  belief  that  Henry  Cla 
was  the  only  manufacturer  of  paper  goods  prior  to  1830.  Th 
above  contemporary  descriptions  and  the  related  illustratior 
show  the  styles  of  decoration  and  the  forms  of  these  eighteenth 
century  and  early  nineteenth-century  paper  coasters  and  tea  tra) 
and  should  go  far  to  dispel  the  hitherto  widely  held  belief  that  3 
is  not  possible  to  differentiate  with  any  degree  of  accurac' 
between  paper  wares  made  before  1830  from  those  produce* 
after  that  date. 

I 

Illustrations:  Messrs.  Goddcn  of  Worthing  Ltd. 
Contemporary  descriptions  and  prices  have  been  taken  from  th 
Chamberlain  account  books  of  the  1789-1815  period  by  kind  pcrmis 
sion  oj  the  Directors  of  the  Worcester  Royal  Porcelain  Company  Ltd 
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^rt  news  in  pictures 


nd  by  Mr.  L.  W.Jones,  a  jeweller  of  Cirencester,  when  making  altera- 
s  to  his  premises,  a  rare  set  of  silver  slip-top  spoons  all  bearing  the 
idon  assay  office  mark  for  1637  and  the  maker's  mark:  a  large  D  en- 
ing  C.  The  British  Museum  waived  its  right  to  the  spoons — officially 
gnated  as  'Treasure  Trove' — in  favour  of  the  City  Museum  and  Art 
lery,  Gloucester,  whose  Corporation  paid  the  'finder's  ^2,500  market 
le  reward. 


A  dark  green  jade  tripod  vase  from  a  large  collection  of  mainly  18th  and 
19th  century  jade  left  by  Mr.  D.  B.  Levinson  to  the  National  Museum  of 
Wales.  One  or  two  pieces  may  date  from  early  Ch'ing  or  even  late  Ming 
times. 


Above.  Specially  commissioned  for  the  recent  exhibition  of  paintings  by- 
Montague  Dawson  at  Frost  and  Reed,  41  New  Bond  Street,  London  W.I, 
a  work  commemorative  of  Sir  Francis  Chichester's  single-handed  voyage 
round  the  world :  'Horn  Abeam — Gipsy  Moth  IV,  oil  on  canvas  24  X  36 
inches. 

Left.  A  silver  ciborium  by  Gabriel  Wielagh,  1707.  From  an  exhibition 
'Five  Centuries  of  Hague  Silver'  organised  by  the  Municipal  Museum,  and 
open  until  20th  August. 


tiques  Teach-in.  Believed  to  be  the  first  of  its 
I  in  Britain,  a  very  successful  week's  residential 
se  for  collectors  was  conducted  by  the  London 
ionecrs  Knight,  Frank  and  Rutley  at  the  Chase 
el,  Ross-on-Wye,  Herefordshire.  Further  courses 
planned  for  October  this  year  and  March  196S. 


Philadelphia  Expert  Honoured.  The  Queen 
has  awarded  the  Order  of  the  British  Empire  to 
Mrs.  Margaret  Webster  Plass  an  authority  on  African 
Art,  and  generous  benefactor  of  the  British  Museum. 

Picasso  Sculpture.  An  Arts  Council  Exhibition 
remains  at  the  Tate  Gallery  until  13th  August.  In 
October  the  exhibition  moves  to  the  Museum  oj 
Modern  Art,  New  York. 


Greek  Icons.  A  loan  collection  from  the  i^h-igth 
centuries  is  on  show  until  the  lgth  August  at  the 
Couper  Gallery,  g  Dering  Street,  London  W.i. 

Next  Month  at  the  Royal  Hall,  Harrogate,  the 
seventeenth  Northern  Antique  Dealers'  Fair,  "th- 
14th  September.  Also,  at  the  University  of  Exeter 
from  the  8th-ioth  September  the  annual  conference 
of  the  Society  of  Architectural  Historians. 
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The  present  state  of 
Greek  portraits 


DONALD  STROM 


THE  portraiture  of  famous  Greeks  has  been  an  object  of  study 
since  Hellenistic  times,  and  it  has  never  lost  its  fascination. 
The  researchers  of  Alexandria  and  Pergamon  and  the  scholars 
and  collectors  of  Rome  laid  the  foundations.  Since  the  Renais- 
sance the  great  steps  forward  have  been  the  publication  in  1570 
of  Fulvio  Orsini's  Imagines  et  elogia  virorum  illustrium;  the  ap- 
pearance of  the  first  scientific  treatment  of  the  subject  by  E.  Q. 
Visconti  in  1824;  and  the  publication  in  1901  of  J.  J.  Bernoulli's 
fundamental  source  book,  Griechische  Ikonographie,  which  has 
remained  the  standard  work  on  Greek  portraits  until  the  present 
day.  Since  Bernoulli  there  have  been  many  important  studies 
connected  with  the  subject  but  it  has  been  reserved  to  Miss  Richter 
with  her  magnificent  The  Portraits  of  the  Greeks*  to  add  a  new 
landmark  in  the  history  of  Greek  iconography. 

There  were  once  portraits  of  most  of  the  famous  Greeks,  made 
in  or  near  their  lifetimes;  they  are  lost  to  us  forever.  What  know- 
ledge we  have  of  them  derives,  in  the  main,  from  the  enormous 
number  of  copies  which  were  made  by  more  or  less  mechanical 
processes  in  Roman  times.  The  copies  are  mostly  marble  busts 
and  herms  taken  from  portrait  statues  and  they  once  decorated 
the  libraries  and  studies  of  educated  Romans  of  the  Empire  who 
were  ardent  collectors  of  portraits  of  Greek  poets,  philosophers 
and  others.  Of  Plato,  for  example,  there  are  some  25  heads 
surviving,  of  Socrates  many  more,  and  it  has  become  an  axiom 
of  iconographical  studies,  laid  down  by  Bernoulli,  that  if  several 
replicas  of  the  same  head  survive,  the  portrait  is  that  of  a  famous 
person.  The  problem  has  always  been  to  discover  who  the  person 
is.  The  museums  of  Europe  still  contain  many  marble  likenesses 
with  the  label  'unknown  Greek  philosopher'  or  'unknown  Greek 
poet';  and  we  have  no  work  yet  dealing  with  these  obviously 
popular  but  unidentified  persons.  Miss  Richter  informs  us  that 
one  will  appear  soon  by  R.  Horn,  and  when  it  comes  it  will 
contribute  a  great  advance  in  this  branch  of  studies,  though  the 
probability  is  that  many  of  them  will  remain  for  ever  unidentified. 

Miss  Richter  in  fact  deals  only  with  those  portraits  which  have 
been  certainly  or  more  or  less  plausibly  identified.  The  one 
absolutely  reliable  form  of  identification  is  an  ancient  inscription 
giving  the  name  of  the  character  portrayed.  Up  to  the  present 
there  are  perhaps  not  more  than  30  or  so  portraits  whose  identity 
is  firmly  established  on  such  inscriptional  evidence.  The  history 
of  the  discovery  of  these  inscribed  portraits  is  interesting.  Exca- 
vations in  the  so-called  Villa  of  Brutus  at  Tivoli  in  1774  yielded 
inscribed  herms  of  Bias  and  Periander,  two  of  the  Seven  Sages, 
Pericles  the  statesman,  Aeschincs  the  orator,  Antisthenes  the 
philosopher;  named  bronze  busts  of  Demosthenes,  Epicurus 
Hermarchus,  and  Zeno  turned  up  in  the  Villa  of  the  Pisones  at 
Herculaneum  in  1753.  Hadrian's  Villa  has  produced  its  crop  of 
inscribed  herms  as  of  every  other  kind  of  Greco-Roman  sculpture. 
When  such  inscriptional  evidence  is  lacking  there  is  usually 
controversy,  such  as  that  which  ranges  over  the  identification  of 
the  portraits  of  the  so-called  Menander  (Richter  figs.  1533m) 
which  exists  in  over  50  replicas  and  was  obviously  one  of  the 


*  G.  M.  A.  Richter,  The  Portraits  of  the  Greeks,  3  vols.,  pp.  xiii  +  337,  2,100  illus- 
trations, The  Phaidon  Press,  £25. 


most  popular  in  Roman  times,  or  the  almost  equally  popu: 
'pseudo-Seneca'  type  (Richter  figs.  13 iff.).  It  is  true  that  a  fif 
other  characters  can  be  identified  on  physiological  grounds 
Homer  as  a  blind  poet,  Aesop  as  a  cripple — but  they  are  v<| 
few.  Only  occasionally  can  sound  knowledge  be  obtained  frci 
less  direct  evidence.  The  identification  of  Aristotle  has  be  f 
achieved  (though  not  everyone  would  agree)  by  means  of  t 
drawing  of  a  bust  once  in  the  possession  of  Fulvio  Orsini.  Th< 
must  be  many  famous  men  among  thp  surviving  busts  that  s 
await  identification.  The  field  is  a  rich  one  for  hypothec 
imagination,  and  downright  foolishness,  and  it  requires  a  wj 
scholar  of  balanced  and  experienced  judgement,  such  as  Mi 
Richter,  to  synthesise  this  enormous  field  of  studies 

In  her  book  Miss  Richter  does  not  offer  us  a  great  deal  that 
new.  Since  Bernoulli  wrote,  there  has  been  no  great  increase  r 
the  number  of  certainly  identified  portraits :  the  Ostia  Then 
stokles  and  a  few  others,  but  it  is  not  very  much.  The  literatu; 
has  increased  enormously,  many  new  replicas  have  come  to  lig 
and  our  knowledge  of  the  whole  classical  artistic  tradition  h 
greatly  developed.  Miss  Richter's  book  represents  a  vital  st|i 
forward,  not  so  much  for  what  is  new  in  it  as  for  its  master! 
handling  of  the  available  material — of  what  is  known  at  prese* 
or  can  be  reasonably  conjectured  about  the  portraits  of  famO' 
Greeks.  It  is  backed,  as  a  modern  book  should  be,  by  a  fn 
photographic  record  of  surviving  portraits,  a  record  which  M; 
Richter  and  her  publishers  have  been  at  pains  to  make  as  valuab 
and  as  thorough  as  possible.  Most  of  the  replicas,  the  importa1 
ones  at  least,  are  shown  in  three  views,  both  profiles  and  front;: 
and  the  illustration  and  reproduction  is  of  high  quality. 

In  the  introductory  sections  the  layman  will  find  much  |i 
general  interest,  in  the  sections  dealing  with  various  aspects  I 
the  study  of  ancient  portraiture.  An  important  point  not  alwa^ 
realised  is  made  in  the  account  of  the  general  characteristics  I 
ancient  portraiture,  namely,  that  the  originals  were  main 
statues  erected  in  public  places,  sanctuaries  or  tombs,  of  whitt 
the  Roman  copies  generally  give  only  the  head.  There  is  also  ?| 
interesting  account  of  the  processes  used  in  making  the  copiej 
The  pointing  machine,  by  which  more  or  less  accurate  copies  & 
original  works  could  be  produced,  was  certainly  known  i 
Roman  times  and  there  is  evidence  for  its  use,  but  Miss  RichtA 
perhaps  underestimates  the  differences  that  can  exist  betwee' 
several  replicas  of  different  dates.  She  refuses  to  be  drawn  int 
the  question  of  dating  replicas;  though  I  think  it  would  ha\! 
been  helpful  and  informative  to  try,  say  in  one  particular  grou 
like  the  heads  of  Socrates.  It  seems  that  this  copying  went  on  int 
the  late  Empire  and  there  are  certain  clear-cut  technical  detai 
which  give  an  indication,  if  only  a  general  one,  of  date,  and  the 
are  sometimes  important  in  judging  the  accuracy  of  the  copy.  I 

The  section  headed  'To  what  extent  were  the  original  Greel 
portraits  faithful  likenesses:'  seems  to  pose  a  question  by  its  ver 
nature  insoluble.  We  can,  of  course,  answer  the  question  quit 
simply  in  the  case  of  Homer  and  those  other  early  characters  fc; 
whom  no  contemporary  or  near  contemporary  likeness  can  haV 
existed;  but  in  the  fifth  century  and  later  the  problem  is  a  subtl 
and  difficult  one.  Miss  Richter  is  inclined  to  think  that  accurat 
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.  Bust  of  Menander,  41  cm.  high.  Musco  Chiaramonti,  Vatican.  Centre.  Bronze  bust  of 'Pseudo-Seneca'  (Hesoid?)  33  cm.  high.  The  National  Museum, 
les.     Right.  Herm  of  Themistokles,  50  cm.  high.  Museum  oj  Ostia. 


)rds  of  a  man's  face  existed  from  the  fifth  century  so  that  even 
tie  portrait  of  him  was  erected  in  a  later  period  it  could  be 
ived  ultimately  from  direct  observation.  The  account  of  the 
onological  development  of  ancient  portraiture  is  clear  and 
rise  but  inevitably  oversimplified.  Miss  Richter's  contention 
t  only  a  'generalised  conception'  of  the  individual  existed 
vn  to  500  B.C.  will  not  find  favour  with  everyone  who  has 
ted  the  Acropolis  Museum  and  seen  the  korai  from  the  Persian 
c  or  has  studied  the  Stele  of  Aristion  in  the  National  Museum. 

the  fifth  century  though  we  are  not  yet  in  the  time  of 
uralistic  surface  modelling  we  are  getting  strongly  individual 
trait  heads  whose  lack  of  naturalistic  detail  does  not  detract 
m  their  powerful  portrait  qualities.  Miss  Richtcr  thinks  that  it 
5  not  until  the  fourth  century  that  sculptors  attempted  to 
w  the  'inner  life'  of  a  person,  by  which  I  suppose  is  meant 
iracter'  in  its  widest  sense;  but  I  question  whether  the  Greeks 
ieved  greater  success  in  this  direction  in  the  fourth  century 
n  in  the  earlier  part  of  the  fifth.  It  is  true  that  only  from 

fourth  century  had  sculptors  mastered  the  tricks  of  nat- 
listic  surface  modelling,  but  the  mastery  of  these  techniques  is 
proof  of  the  accuracy  of  the  likeness  or  the  quality  of  the 
trait. 

?he  main  part  of  the  book,  which  catalogues  the  vast  mass  of 
living  material,  is  masterly.  Basically  Miss  Richter  adopts  the 
:em  of  Bernoulli  by  arranging  the  portraits  according  to  the 
turies  in  which  the  people  lived  and  sub-grouping  them  by 
ir  professions.  The  system  works  very  well  and  it  is  quite  easy 
ind  any  character  you  want  in  text  and  plates.  The  catalogue 
es  a  sketch  of  each  man's  career,  what  is  known  of  his  physical 
iearance  and  a  list  of  his  portraits  recorded;  the  evidence  for 
identification  and  a  discussion  of  the  types  accompany  the 
of  examples  of  surviving  replicas.  The  portraits  dealt  with 
ge  from  Homer  to  some  rather  undistinguished  Greeks  of  the 
man  period  who,  like  Modius  Asiaticus  the  Methodic  Doctor, 
a  little  lucky  to  get  into  such  company.  Plotinus,  however, 
worthy  tail  piece.  The  third  volume,  slimmest  of  the  three, 
a  deliberately  brief  discussion  of  Alexander  portraiture,  an 


enormous  subject  on  which  Miss  Richter  was  wise  to  be  reticent, 
and  the  rest  of  the  volume  is  largely  taken  up  with  coin-portraits 
and  the  few  identifiable  sculptures  of  Hellenistic  rulers,  including 
the  endless  Ptolemies  of  whom  one  can  hardly  be  distinguished 
from  another.  Some  of  the  coins  are  superb  portraiture  in  their 
own  right  and  this  section  of  the  book  will  contain  much  material 
unfamiliar  to  the  orthodox  classical  archaeologist  who  is  not 
usually  very  good  on  his  coins. 

Much  of  the  text  contains  controversial  matters  but  on  all  those 
Miss  Richter  preserves  a  wise  caution,  though  she  has  her  views 
and  is  quite  prepared  to  express  them.  On  the  problem  of 
identifying  the  pseudo-Seneca  (Richter  figs.  13 iff.)  she  plumps 
for  Hesiod  on  what  many  will  think  inadequate  evidence.  She  is 
a  keen  supporter  of  Menander  against  Vergil  though  the  evidence 
rests  on  little  more  than  the  lost  roundel  once  in  Marbury  Hall 
which  in  the  photographs  fills  one  with  the  gravest  misgivings. 
Is  it  overworked?  Was  the  inscription  ancient?  One  would  dearly 
like  to  find  it  again.  Miss  Richter's  rejection  of  the  Rieti  Euripides 
is  surely  just,  but  her  defence  of 'Aspasia'  raises  the  eyebrows.  She 
believes  111  the  Ostia  Hippocrates  and  gives  a  convincing  evalu- 
ation of  the  evidence.  She  does  not  attempt  any  new  identifica- 
tions herself,  rightly  believing  that  the  purpose  of  the  book  is  to 
illustrate  the  present  state  of  these  studies. 

Finally  the  book  is  a  delight  in  itself,  beautifully  produced  and 
written  with  Miss  Richter's  infectious  enthusiasm.  There  are 
some  magnificent  portraits  among  those  that  have  come  down  to 
us  and  a  number  of  these  will  not  perhaps  be  familiar  even  to 
classical  archaeologists:  for  example,  the  head  believed  to  be  the 
Spartan  general  Pausanias,  victor  of  Plataea,  the  suggested  por- 
trait of  the  sculptor  Pheidias  in  Copenhagen  (figs.  850-1)  (the 
only  surviving  portrait  of  an  ancient  artist,  if  indeed  it  is  he),  the 
'Alkibiades'  in  Copenhagen  (figs.  449-50).  The  whole  book,  as 
Miss  Richter  herself  says,  'brings  one  so  near  to  the  great  person- 
alities of  Greece'  and  does  wonderful  justice  to  the  importance  of 
its  theme.  Her  text,  Miss  Richter  says,  may  be  superseded  but  one 
wonders  when.  It  will  surely  last  as  long  as  Bernoulli's  great 
work  as  the  standard  book  on  the  subject. 
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Contributed  by  Adrian  Bury 


The  Heim  Gallery 

GREAT  progress  in  art  scholarship  during 
the  last  forty  years  is  a  notable  fact  and  co- 
incides, of  course,  with  the  wider  general 
appreciation  of  the  old  masters  and  the  methods 
by  which  paintings  of  obscure  origin  are  now 
identified  with  the  appropriate  artists.  Who 
would  have  thought,  none  the  less,  that  a 
Portrait  oj  a  Young  Boy  could  ever  have  been 
attributed  to  Veronese,  bearing  as  it  does  the  un- 
mistakable touch  of  Tintoretto.  It  is  now  rightly- 
assigned  in  the  excellently  documented  cata- 
logue of  the  Heim  Gallery's  summer  exhibition 
(59jermyn  Street,  London,  S.W.i). 

This  picture  was  known  as  a  Veronese  in  the 
Rinecker  Collection,  but  obviously  takes  its  place 
among  the  few  portraits  of  children  painted  by 
Tintoretto.  For  proof  it  can  be  compared  with 
the  Portrait  of  a  Young  Man  at  the  Brera  (Milan), 
with  that  from  the  Kenneth  Clark  Collection 
(cf.  E.v.d.Bercken,  pi.  308)  and  with  the  head  of 
a  child  appearing  on  the  right  in  the  portrait  of 
an  old  man  at  the  Kunsthistoriches  Museum  in 
Vienna. 


This  is  one  of  several  rare  and  important 
paintings  at  the  Heim  Gallery's  sumptuous  ex- 
hibition. Another  work  of  exceptional  interest  is 
the  Passion  of  Christ,  a  triptych  representing  the 
Crucifixion  in  the  centre  panel,  the  side  panels 
being  Christ  Carrying  the  Cross  and  the  Picta.  It  is 
a  newly  discovered  addition  to  the  works  of  the 
Master  of  the  Maikammer  Altar  (active  in 
Strassburg,  1460-1490). 

An  earlier  religious  picture  is  the  Birth  of  St. 
Nicholas  by  Bicci  de  Lorenzo,  part  of  thepredella 
of  an  altar-piece  painted  by  this  artist  in  1433  for 
the  Monastery  of  San  Niccolo,  Florence. 

The  Archangel  Michael  I  'ictorious  over  Satan  is 
the  original  sketch  by  Rubens  for  the  statue  of 
St.  Michael,  and  is  associated  with  the  Tabern- 
acle designed  by  Rubens  for  the  high  altar  at 
the  Abbey  St.  Michael,  near  Antwerp,  for 
which  Rubens  painted  an  Adoration  oj  the  Magi 
(now  in  the  Antwerp  Museum). 

The  four  religious  panels,  Nos.  7  to  10,  in  the 
catalogue,  can  be  attributed  by  analogical  in- 
ference to  Juan  de  Borgona,  probably  born  in 
the  Netherlands,  but  after  studying  in  Italy  he 
proceeded  to  Spain,  working  there  from  1494  to 


1533.  In  any  case,  he  is  regarded  as  one  of  a 
most  important  artists  to  establish  a  relationsh 
between  Spain  and  Italy  about  the  year  1500. 

There  is  also  a  carefully  chosen  collection 
terracotta,  bronze  and  marble  works  of  Italia 
French,  Italo-Flemish  and  German  provenan 
trom  the  fifteenth  to  the  seventeenth  century. 

'Old'  Van  de  Velde 

SHROUDED  not  only  in  mystery  but  in  m 
when  recently  acquired  by  the  Parker  Galle 
(2  Albemarle  Street,  W.i)  a  picture  of  the  Bat 
of  Cape  Barfleur  has  been  proved  to  be  tf 
Willem  van  de  Velde,  senior.  This  large  vjo\ 
may  well  have  been  the  last  painted  by  tH. 
artist  for  he  died  in'1693  at  Greenwich.  The  tin}'' 
is  2  p.m.  with  the  wind  freshening  and  tn 
Comte  de  Tourville's  flagship  Soleil  Royi 
supported  by  five  ships  from  D'Amfrevilkj 
squadron,  hotly  engaged  by  Admiral  Russejj 
flagship,    H.M.S.    Britannia,    together  wij 
H.M.S./s  London  and  St.  Andrew.  The  artist  h 
skilfully  suggested  the  atmospheric  effect  of] 
misty  day  on  sea,  sky  and  ships,  the  gun  smok 
light  sails  and  gilded  sterns  emerging  momen 


Francois  Hubert  Drouais.  Mile  de  Charollais.  28  X  22|  inches.  Hallsborough  Cornells  Janson.  Portrait  of  a  Lady.  Signed  and  dated  1649.  3o£  X  24^  indie: 
Galleries.  Leggatt  Brothers. 
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as  the  wind  dispels  the  gloom.  Born  at 
ien,  c.  1610,  Van  de  Velde  began  life  as  a 
r  and  actually  took  part  in  his  youth  in 
dus  sea  fights.  In  1672  he  was  invited  to 
land  by  Charles  II,  to  draw  and  paint  the 
y's  Ships.  Both  the  Van  de  Veldes,  father  and 
received  pensions  of  £200  a  year  and  they 
a  vast  number  of  pictures  and  drawings 
:h  may  be  said  to  have  been  the  basis  of  sea 
ting  in  this  country.  Old  Van  de  Velde's 
k,  painstaking  as  it  is,  was  excelled  by  the 
idid  facility  of  his  son's,  whose  merest  note 
;ncil  or  pen  expresses  so  much  with  apparent 
rdemain.  These  two  important  Dutch 
ts  were  buried  at  St.  James's,  Piccadilly. 

Facial  Charm 

-EMININE  portrait  by  Francois  Hubert 
uais  (1 727-1 775)  can  be  the  epitome  of 
m,  and  the  one  of  Mile  de  Charollais  (Halls- 
3ugh  Gallery,  143  New  Bond  Street)  is  a 
cal  example.  During  his  comparatively  short 
Drouais  was  prominent  among  the  artists  who 
Dted  their  talents  to  the  court.  He  painted  all 
French  Royal  Family  as  well  as  many  men  of 
nction  and  women  of  beauty.  In  portraiture 
vas  as  accomplished  as  Boucher  with  whom 
tudied.  If  he  was  not  as  profound  a  delineator 
:haracter  as  Quentin  de  la  Tour,  nor  as 
icious  as  Fragonard,  Drouais  rarely  failed  to 
ler  an  attractive  representation  of  features 

costume  in  that  supremely  elegant  period. 
:  galleries  at  Versailles  contain  work  by 
mais,  and  the  Orleans  Museum  his  portrait  of 

much  painted  patroness  of  artists,  Mme  de 
npadour.  Dying  in  1775  he  was  spared  the 
rors  of  the  French  Revolution,  which  later 
ulfed  some  of  his  contemporaries  who  were 
ciated  with  the  royal  and  aristocratic  regime, 
he  portrait  under  discussion  shows  a  young 

in  an  artificial  landscape  setting  holding  a 
:k  mask,  which  is  admirably  contrasted  with 

subtly  painted  rose-pink  costume.  It  came 
n  the  famous  Lehmann  Collection  of  eight- 
;h-century  French  pictures  and  is  reproduced 
le  Sale  Catalogue,  p.  56.  198.  Galerie  Georges 
t,  18  June  1925. 


Physiognomical  Styles 

DROUAIS  is  esentially  French,  Cornelis 
Janson  (1 593-1662/4),  a  portrait  by  whom  was 
recently  acquired  by  Messrs.  Leggatt  (30  St. 
James's  Street,  S.W.i),  is  essentially  Dutch,  as 
Holbein,  Tintoretto  and  Velazquez  are  instinct 
with  their  own  individual  ideas  of  the  human 
face.  It  is  just  these  differences  of  expression  that 
give  variety  or,  may  one  say,  'provincial' 
authority  to  art.  The  tendency  to  international- 
ise art  during  the  present  century  has  impover- 
ished the  result,  because  artists  the  world  over 
are  experimenting  with  theories  rather  than 
illuminating  the  facts  before  their  eyes.  That 
this  picture  by  Janson,  which  is  signed  and 
dated  1649,  must  have  delighted  not  only  the 
persons  who  saw  it  at  the  time  of  its  execution 
but  the  generations  since  is  unquestionable.  One 
cannot  but  be  moved  by  its  sympathetic  under- 
standing of  character.  The  artist  was  celebrated 
in  Holland  before  he  came  to  England  in  161 8 
and  w-as  encouraged  by  James  I,  whose  portrait 
he  painted  several  times.  The  picture  at  Messrs. 
Leggatt's  gallery  was  exhibited  at  'An  Exhibi- 
tion of  Works  by  Old  Masters  and  Scottish 
National  Portraits',  1883,  and  came  from  the 
Collection  of  William  James  Hey,  Duns  Castle, 
Duns,  Berwick. 

The  Couper  Gallery 

FEW  artists  possessed  greater  versatility  and 
imaginative  energy  than  Gustave  Dore.  A 
draughtsman  of  genius,  he  is  known  principally 
for  his  illustrations  to  French,  Italian  and 
English  classics;  but  he  was  also  a  painter  in  the 
grand  manner  of  battle  scenes,  religious  and 
romantic  subjects.  Such  a  picture  as  Highland 
Landscape  (presumably  Le  Garry — Torrent  dans 
le  Perthshire,  Ecosse),  exhibited  at  the  Paris 
Salon,  1882,  with  its  powerfully  sombre  senti- 
ment came  as  a  considerable  surprise  to  me.  It  is 
one  of  four  works  by  this  artist  that  I  saw 
recently  at  the  Couper  Gallery  (9  Dering  Street, 
New  Bond  Street,  W.i),  in  an  exhibition  of 
French  nineteenth  century  artists.  Antoine 
Vollon  (1833-1900)  excels  with  three  still-life 


pictures,  notably  Nature  Morte  avec  des  Poissons, 
brilliantly  realistic  in  spontaneous  handling  ot 
paint.  A  Courbet  dating  from  about  1839  on 
paper  mounted  on  canvas,  showing  an  artist  and 
model  in  a  rocky  landscape  is  one  of  a  series  ot 
seven  youthful  works,  of  which  others  are  in  the 
Musee  Courbet  at  Ornans,  collected  by  Pastor 
Dulon  at  La  Tour  de  Peilz  where  Courbet  died. 
Masterly  in  its  sense  of  colour,  movement  and 
scale  within  the  dimensions  of  4J  X  jk  in.  is 
Combat  de  Cavaliers  and  Arabes  by  Diaz  de  la 
Pena.  How  peacefully  poetic  La  Rue  St.  I  lucent  a 
Montmartre  looked  a  hundred  years  ago  may  be 
judged  from  a  picture  by  Edmc-Theodore 
Champion.  A  portrait  of  unique  interest  is  the 
Jean  Desbrosses  by  Antoine  Chintreuil,  since 
this  artist  is  known  almost  exclusively  as  a  land- 
scape painter.  Several  drawings  by  Carle  Vernet 
would  appear  to  have  some  relationship  with 
military  affairs  immediately  following  the  battle 
of  Waterloo.  Other  artists  represented  in  this 
select  and  stimulating  exhibition  are  Harpignies, 
Gericault,  Francois-AugusteRavier  and  Adolphe- 
Felix  Cals. 

Pierre  Prins  and  Others 

THE  Madden  Gallery  (77  Duke  Street,  Gros- 
venor  Square,  W.i),  has  also  concentrated  dur- 
ing the  last  few  years  on  French  artists,  having 
introduced  several  to  the  British  public,  the  most 
important  being  Pierre  Prins,  a  triend  ot  Manet. 
There  is  Blanche  Camus,  whose  dazzling 
flower-pieces  and  figures  in  gardens  take  a  high 
place  among  the  later  Impressionists.  A  similar 
understanding  of  light  and  colour  is  to  be  seen  in 
Irene  Pages'  Mediterranean  and  other  eff  ects.  She 
is  an  artist  who  paints  with  commendable  joie  de 
vivre.  Her  husband,  Luis  Molne  has  also  rapidly 
made  a  name  for  himself  in  France  with  an 
original  decorative  and  portrait  style.  Bernard 
Gantner,  bom  at  Belfort  in  1928,  is  an  out- 
standing interpreter  of  winter  scenes  and  has 
held  several  exhibitions  in  Paris  as  well  as  in 
Geneva,  Zurich  and  elsewhere.  Two  other 
artists  worth  watching  in  the  Madden  Gallery 
repertoire  are  Helene  Neveur  and  J.  Bonconpain. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


IT  is  only  the  first  flight  of  artists  who  have 
good  digestions.  The  main  mass  of  them  arc  in 
need  of  an  intellectual  and  emotional  bicarbonate 
of  soda.  From  Michelangelo  to  Ernest  Heming- 
way, original  creative  stylists  have  had  a  lot  to 
answer  for  to  lesser  mortals  who  have  had  the 
temerity  to  try  the  same  thing  as  the  master.  It 
goes  through  all  ranks.  Mediums  of  art  that  in 
scope  and  opportunity  can  only  be  minor  have, 
nevertheless,  their  own  esoteric  geniuses — and 
the  minnows  arc  still  to  be  found  attempting 
much  the  same  thing. 

There  is  an  case  and  certainty,  a  sense  of  Tight- 
ness and  completion  in  the  genuine  article  which 
imitation,  however  gifted,  can  never  reproduce. 
Tooth's  gallery  have  had  two  exhibitions  which 
were  called  'The  Rim  of  Impressionism':  an 
excellent  title !  At  the  hub  is  Monet,  and  Moret 
is  wheeling  round  him,  very  nearly  getting  there, 
but  not  quite:  he  still  produces  a  beautiful 
picture,  full  of  light  and  atmosphere.  The  com- 
parison doesn't  indicate  that  Morct  is  no  good, 
but  that  Monet  is  supremely  good.  And  so  on — a 
dozen  excellent  painters,  better  than  many  a 
contemporary  soi-disant  impressionist,  but  at 
the  hub  of  their  peripatetic  activity  lie — 
magically  invulnerable — the  Monet's,  Pisarro's 
and  Renoir's. 

The  Ceylon  Tea  Centre  recently  showed  an 
exhibition  organised  by  the  '65  Group'  in  con- 
junction with  the  Sunday  Telegraph,  of  paintings, 
sculpture,  pottery  and  other  crafts  by  forty-five 
public  schools.  The  whole  effect  was  of  enter- 
prise and  joie  de  vivre,  but  was  also  a  chronic  case 
of  the  indigestion  already  mentioned.  Practically 
every  one  of  the  modern  movements  in  art  had 
been  attempted  by  the  boys  who  had  seen  the 
works  of  modern  masters  with  their  eyes  only. 
They  had  not  scaled  the  steep  ascent  of  compre- 
hension for  lack  of  experience  in  life  and  nature 
and  art.  The  boys  in  this  exhibition  were  nearly 
all  trying  to  run  before  they  could  walk.  While 
no  one  wants  their  art  masters  to  confine  them 
to  dry  academism,  it  was  significant  that  the  only 
works  that  were  convincing  and  all-of-a-piece 
were  the  straightforward  English  landscapes 
similar  to  the  work  of  the  professionals  who 
taught  our  grandmothers  how  to  paint  water- 
colours  of  their  gardens.  It  is  not  unfair  thus  to 
criticise  amateur  schoolboys  (most  of  whom 
don't  intend  to  make  a  career  of  art  anyway) :  it 
is  the  principle  that  bogus  art  is  morally  wrong 
which  is  at  stake.  Quite  a  few  of  our  leading 
artists  came  from  public  schools  (no  social 
significance  in  this,  just  the  law  of  averages 


working  out),  and  they  all  learnt  their  ABC  first 
before  developing  their  own  personal  style  from 
the  thoroughly  learnt  and  digested  lessons  of 
their  seniors.  It  is  all  very  well  to  plead  that  the 
boys  should  be  allowed  freedom  of  expression. 
Of  course  they  should,  but  what  can  it  be  called 
when  it  is  no  more  than  making  a  pastiche  of 
someone  else's  expression  ? 

Contemporary  art  poses  enough  problems 
without  being  blindly  copied.  The  Royal  Aca- 
demy is  still  guilty  of  this,  so  are  many  amateur 
art  societies.  Modern  styles  are  transient — but 
also  permanent  in  influence — so  that  there  is  a 
mass  of  this  pastiche  'modern'  art  which  is  not 
only  unconvincing  but  out  of  date  in  the  sense 
that  the  mood  of  the  times  that  created  the 
original  mark  is  now  past.  More  important  than 
this  is  the  absolute  necessity  for  an  artist  to  learn 
the  bones  and  structure  of  his  trade.  The  well- 
known  story  of  Giotto  who,  when  asked  for 
proof  of  his  excellence  as  a  painter,  answered  by- 
drawing  a  perfect  circle  free-hand,  still  holds 
good.  Severly  austere  abstract  painters  can  only 
attain  formal  perfection  because  in  their  early- 


days  they  learnt  to  draw.  When  a  student  at 
Slade   committed  suicide   the   teachers  w 
discussing  in  shocked  voices  why  he  should  h 
done  this.  'I  know  why'  interrupted  H 
Tonks,  'he  did  it  btcause  he  couldn't  draw' '.  A  h 
judgement,  but  if  it  was  true  one  wishes 
more  contemporary  students  intended  to 
come  serious  artists  showed  the  same  sensibili 
It  is  worth  remembering  that  Victor  Pasm 
when  still  a  boy  at  Harrow,  was  hung  in 
Royal  Academy  with  a  painting  of  cows 
field :  he  could  never  have  become  the  consid 
able  non-representational  artist  that  he  is  wit 
out  this  initial  grounding. 

In  this  present  day  and  age  the  art  schools  a 
doing  their  best  to  make  the  students  learn  th< 
ABC  first,  and  there  should  be  no  encourag 
ment  to  have  a  hit  or  miss  shot  at  self-expressk 
until  the  self  is  trained  in  mind  and  eye  and  han 
Even  after  that  has  been  achieved  the  new 
fledged  artist  should  be  warned  of  the  dange 
of  pursuing  any  particular  older  contemporar 
When  there  were  styles  and  'schools'  of  paintin 
when  the  Verrocchios  and  Raphaels  had  the 
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Moret.  Riviere  de  Pont-Aven,  1899.  Canvas  25A-  <  32  inches.  Tooth  Gallery. 
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ove  left.  Geoffrey  Dance.  Dancer  Raising  Hat,  1966.  Oil  on  board  33     28  inches.  Portal  Gallery. 

ove  right.  Peter  Le  Vasseur.  Circus,  1965.  Oil  and  gouache  on  board  12     16.  Portal  Gallery. 

ow  right.  Dame  Laura  Knight  R.A.  Make-up.  Watercolour  19J  X  13  inches.  Upper  Grosvenor  Galleries. 


ikshops,  it  was  possible  for  new  genius  to 
;e  through  there  being  formulae  to  follow, 
t  the  modern  avant  garde  artist  is  a  will-o- 
-wisp  because  his  work  is  unique  and  personal 
him,  and  he  has  the  doubtful  freedom  to  ex- 
ss  himself  exactly  how  he  likes  regardless  of 
1  reference  to  his  contemporaries.  One  artist 
least,  Picasso,  has  consistently  outpaced  any 
;mpts  to  catch  him.  The  sculpture  exhibition 
:  concluded  at  the  Tate  make  it  abundantly 
lr  that  here  was  someone  who  will  never  be 
itated.  Some  of  his  more  imaginative 
entions  would  look  grotesquely  idiotic  from 
and  that  did  not  contain  his  inspired  sincerity 
1  morality,  his  wit  and  vitality. 

rhe  Portal  gallery  packs  a  bigger  punch  than 
size  Deliberately  outside  the  mainstreams  of 
idem  art,  it  is  still  representative  of  types  of 
nting  that  can  be  called  truly  contemporary, 
nixture  of  the  weird,  of  surrealist  tendencies, 
naive  eroticism,  of  controlled  minutiae.  The 
lery  seems  to  be  able  to  find  an  excellent 
:e  for  the  kind  of  art  that  is  conventional  111 
t  an  eye,  a  hand,  a  body  or  a  wall  or  a  tree  are 
nted  as  they  look  like  in  nature,  but  where  the 
taposition  of  objects,  the  choice  and  emphasis 
subject,  are  made  with  that  extra  twist  of 
iervation  that  makes  art  out  of  ordinariness, 
c  selective  eye  of  the  artist  communicates  the 
cial  nature  of  his  psyche  to  that  spectator  who 
similar  mystifications,  traumas  and  obses- 
iis.  It  is  predominantly  a  pleasant  art  because 


the  individual  can  have  his  own  private  fantasy 
to  draw  out  of  the  canvas  with  no  intellectual 
eff  ort  required. 

August  4th  is  the  90th  birthday  of  Dame  Laura 
Knight.  The  Upper  Grosvenor  gallery  held 
an  exhibition  of  her  work  in  June.  Her  long 
career  had  (obviously)  a  Victorian  beginning, 
but  it  is  not  necessary  to  consider  this  beyond 
placing  her  oeuvre  historically.  Her  drawings 
can  stand  in  any  company,  free  fluent  work  that, 
behind  an  air  of  skctchiness  and  speed  of  execu- 
tion, have  a  degree  of  concentration  only  found 
in  the  very  finest  of  draughtsmen.  Comparison 
with  Augustus  John  can  be  thought  of,  but 
where  Dame  Laura  lacks  his  virtuosity  she  makes 
up  for  it  by  a  more  refined  eye  for  the  supple- 
ness and  organisation  of  the  human  body.  Some 
of  her  circus  drawings  have  the  shorthand 
observation  of  Delacroix  or  Degas:  the  only 
lines  on  the  paper  are  the  ones  that  are  vital  tor 
describing  the  tensions  and  relaxations  of  move- 
ment. Even  when  the  figure  is  stilled,  there  is 
minute  understanding  of  rhythm.  Like  so  many 
of  her  generation  the  diawings  are  better  than 
the  large  paintings,  which  tend  to  have  the 
British  weakness  for  not  using  the  full  properties 
of  colour,  for  not  building  harmonies  and  dis- 
sonances out  of  it. 

The  Galleries:  Arthur  Tooth  &  Sous  Ltd.,  31 
Bruton  Street,  London,  W.i.  Portal  Gallery,  16A 
Grafton  Street,  W.I.  Upper  Grosvenor  Galleries,  19 
Upper  Grosvenor  Street,  W.i. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Recklinghausen.  The  Magic  of  Light 

THE  exhibition  at  the  Stadtische  Kunsthalle 
until  September  30th  has  two  objectives: 
to  demonstrate  the  new  problems  posed  by  light 
in  the  paintings  of  the  end  of  the  nineteenth 
century,  and  to  explore  varieties  ot  artistic  ex- 
pression made  possible  by  the  techniques  of 
artificial  lighting.  The  visitor  can  therefore  study 
the  Impressionists  and  Cezanne  and  Monet  who 
were  the  first  to  try  to  convey  the  true  atmos- 
phere of  a  landscape  through  the  differences  in 
the  light  falling  upon  it.  Then  follow  the  neo- 
Impressionists  (Signac,  Cross)  who.  through 
pointillism,  created  a  totally  different  interpreta- 
tion of  the  synthesis  of  light;  then  Robert 


Delaunay  who  made  light  the  principal  subject  of 
a  picture.  Similarly  the  Expressionists  and  some 
Surrealists  use  light  as  a  means  of  giving  a  sym- 
bolical undertone  to  joyr  (Bonnard),  anguish 
(Rouault),  an  attitude  (Van  Gogh,  Munch),  a 
dream  (Odilon  Redon).  The  exhibition  ends  with 
the  presentation  of  some  examples  of  this  'light- 
art'  or  'kinetic  art'  combining  both  light  and 
movement,  started  by  Schoeffer,  Mack,  Vasarely 
and  an  ever  increasing  number  of  imitators  to 
whose  work  the  Musee  Municipal  in  Paris 
devoted  a  very  comprehensive  exhibition  in  May. 

Bordeaux.  French  painting  in  Sweden 

BY  showing  this  eighteenth  'May'  exhibition  at 
the  Galerie  des  Beaux-Arts  (until  September 


15th)  of 'French  Painting  in  Sweden'  BordeaJ 
and  the  Conservateur  of  its  museums,  Ml 
Gilberte  Martin-Mery,  is  paying  a  tine  tribii 
to  the  taste  of  a  Swedish  diplomat  Charld 
Gustave  Tessin  who  was  the  supreme  examtj 
of  'L'honnete  homme'  of  the  eighteenth  centui] 
He  was  Ambassador  to  Paris  in  the  1740s,  a  frieii 
of  artists  and  great  art-lovers  like  Croz; 
Mariette  or  Caylus,  and  bought  several  tho 
sands  of  canvases  and  drawings — a  passion  whit 
ruined  him.  King  Frederick  bought  his  colle) 
tion  from  him  in  deference  to  the  artistic  tren 
of  the  Swedish  court  which  had  been  attracted 
French  art  since  the  time  of  Queen  Christii 
whose  portrait  at  Bordeaux,  signed  in  1652  1 
Sebastien  Bourdon  reveals  remarkable  psychol 


Above  left.  Paul  Cezanne.  Le  garcon  augilet  rouge,  1894-1895.  Emil  G.  Biihrle  Foundation,  Zurich.  Orangerie,  Paris. 
Above  right.  Magda  Frank  sculpting  The  Spirit  of  the  Earth.  Symposium  at  Grenoble. 
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Left.  Telemachus  on  Calypso's  Island.  Wallpaper 
by  Dufour  and  Leroy,  1823.  Music  des  Arts 
Decoratifs,  Paris. 

Above  right.  J-A.  Aved.  Portrait  of  Comte  C.-G. 
Tessin.  National  Museum  Stockholm.  Oh 
Exhibition  at  Bordeaux. 


i\  perception.  This  purchase  with  others  a 
c  later,  of  the  canvases  collected  by  Princess 
lise-Ulrika  became  the  foundation  of  the 
fi\  Gallery  in  Stockholm.  In  the  nineteenth 

twentieth  century  the  French  influence  is  still 
dominant :  from  Delacroix  to  the  Impression- 

from  'blue'  Picassos  to  Matisse  and  Bazaine 
dern  painting  is  well  represented  in  Swedish 
nes.  The  drawings,  assembled  in  the  base- 
nt  of  the  gallery,  are  all  excellent.  The  inclu- 
1  of  some  sixty  paintings  signed  by  two 
edes  of  the  eighteenth  century,  Roslin  and 
irtmuller,  shows  how  much  more  elaborate 

intimate  portrait  becomes  in  the  hands  of 
Scandinavian  artists. 

irenoble.  An  International  symposium 
on  Sculpture. 

SYMPOSIUM  of  sculptors  is  a  reunion  of 
sts  from  different  countries  working  on  the 
t  in  identical  conditions  on  monumental 
jects  which  then  remain  the  property  of  the 
hority  which  organized  it — in  this  case  the 
vn  of  Grenoble.  In  this  way,  without  any 
mcial  worries,  sculptors  can  tackle  works  of 
»e  proportions,  discuss  common  artistic  pro- 
ms and  leave  behind  them  important  collec- 
is  of  large  sculptures  as  they  have  done  in 
an,  Israel,  Canada  and  Germany.  In  France, 
moble  was  chosen  for  several  reasons.  It  is  a 
idly  expanding  town  with  a  university,  will 
the  scene  of  the  Olympic  Games  during  the 


early  months  of  1968  and  consequently  is  expect- 
ing thousands  of  visitors  of  all  nationalities. 

From  July  1st  to  August  31st  fifteen  sculptors 
of  eleven  different  nationalities  will  work  in 
stone,  concrete  or  metal  on  the  very  sites  where 
the  work  will  remain  to  make  Grenoble  a  pilot 
city  in  this  often  neglected  artistic  sphere. 

Paris.  The  history  of  wallpaper 

FOR  its  summer  exhibition  the  Musee  des  Arts 
Decoratifs  has  chosen  the  theme  'Wallpaper' 
(107,  rue  de  Rivoli,  until  October  15th).  It  is  in 
fact  the  first  exhibition  of  the  kind  in  the  twen- 
tieth century  as  previous  ones  have  only  shown 
wallpaper  in  a  contemporary  setting.  The  first 
great  exhibition  of  wallpaper  was  in  1882  also 
at  the  Arts  Decoratifs.  The  museum  kept  the 
greater  part  of  the  pieces  presented  by  the 
manufacturers  of  that  time  who  were  them- 
selves successors  to  those  at  the  end  ot  the  eigh- 
teenth century.  The  whole  of  this  series,  which 
has  never  been  on  show  for  more  than  80  years, 
appears  astonishingly  fresh  in  this  present  ex- 
hibition, from  the  work  of  the  decorative  paper 
merchants  (Dominotiers)  to  the  elaborate  scenes 
of  Napoleon  III,  (The  Hunt,  The  Gardens  of 
Armida),  including  Directoire  examples  in  the 
classical  taste,  noble  subjects  of  the  Empire  period 
and  sentimental  Romantic  scenes  (Paul  ct 
Virginie) — probably  some  hundred  panels  in  a 
perfect  state  of  preservation.  There  are  a  few 


specimens  from  the  Belle  Epoque  followed  by  a 
selection  of  contemporary  wallpapers  from 
fourteen  manufacturers:  the  best  of  present-day 
production. 

Paris.  Masterpieces  of  the  Swiss 
collections 

AT  the  suggestion  of  Francois  Daulte,  97  Swiss 
collectors  have  consented  to  lend  to  the  Oran- 
gerie  (Jardin  des  Tuileries — until  October  2nd) 
an  important  selection  of  the  pictures  in  their 
possession  which  arc  chiefly  Impressionist.  It  is  a 
brilliant  show,  a  limited  version,  a  third  in  fact, 
of  the  exhibition  at  the  Palais  de  Beaulieu  at 
Lausanne  in  1964.  It  is  arranged  in  the  usual  order 
starting  with  Manet  and  Cezanne,  finishing  with 
Miro,  and  embracing,  after  the  great  exponents 
of  Impressionism,  the  Pointillists,  Nabis,  Fauves, 
Cubists  and  the  school  of  Paris.  A  fresh,  clear  and 
logical  presentation  which  has  the  advantage  of 
being  associated  in  the  exhibition  with  the 
famous  'Water-lilies'  of  Monet  which  have  for 
years  been  permanently  at  the  Orangerie.  Easels 
holding  canvases  of  Claude  Monet  placed  beside 
these  almost  formless  'Water-lilies'  offer  a  per- 
fect explanation  of  the  development  of  Impres- 
sionism to  its  eventual  end.  Sculptures  by 
Bourdelle,  Maillol,  Degas  (represented  by  an 
impressive  series)  completes  this  exhibition  which 
is  a  tribute  to  the  flair  and  audacity  of  the  Swiss 
collectors  of  the  beginning  of  the  century. 
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1.  One  of  a  pair  of  George  I  silver-gilt  wall  sconces  by  Paul  de  Lamcrie,  height  20  V  inches,  r.  1725,  228  oz.  12  dwt.  Maker's  marks  only.  Bought  by  Frank 
Partridge  &  Sons  Ltd.  £23,000  (Sotheby's). 

2.  John  Drechsler.  Flowerpiece.  Oil,  33     25  inches,  signed.  £3,500,  Graves  Son  &  Pilcher,  Brighton. 

3.  Silver  Toy  Tea  and  Coffee  Service,  maker's  marks,  I.S.  crowned,  c.  1740,  John  Clayton,  c.  1740,  and  David  Clayton,  c.  1710.  £460  (Christie's). 

4.  Louis  XV  Boite-a-des  or  gaming  machine,  in  kingwood  and  ormolu.  Width  6]  inches.  Probably  by  Jean  Charles  Gallondc.  £10,000  (Sotheby's). 

5.  Leeds  pottery  stallion.  Height  17  inches.  £1,050  (Christie's). 
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6.  Charles  Brooking.  Two  cutters,  .1  British  Man-o-War  at  anchor,  and  other  craft  in  <i  breeze.  42  66 
inches,  ,£9,45°  (Christie's).  Included  in  a  sale  exclusively  of  British  and  Dutch  Marine  Pictures,  total, 
£68,395. 

7.  Early  sixteenth-century  panel  of  Brussels  tapestry  in  gold,  silver  and  coloured  threads,  The  Repose 
on  the  Flight  into  Egypt.  7  ft.  8  inches     7  ft.  3  inches.  ,£35,280  (Christie's). 

8.  Fatiniite  'Hedwig'  glass  beaker,  nth  to  12th  century.  Height  3|  inches.  £19,000  (Sotheby's). 

9.  Archaic  bronze  ritual  wine  vessel  and  cover  (Yu).  Height  III  inches.  Shang  dynasty.  £38,000 
(Sotheby's). 

10.  Part  of  a  set  of  four  armchairs  and  a  sofa  from  the  Moor  Park  Suite  made  c.  1771,  by  William  Fell 
and  Lawrence  Turton,  with  Gobelins  tapestry  upholstery  by  Jacques  Ncilson.  £4,800  (Sotheby's). 
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An  American  painter  in  the  English  tradition 


JOHN  SINGLETON  COPLEY:  By  Jules 
David  Prown.  Harvard  University  Press. 
Distributed  in  Great  Britain  by  O.U.P.  $25. 

THE  place  which  John  Singleton  Copley 
occupies  in  American  painting  combines 
pride  in  an  untaught  native  son  who  found  a 
place  in  the  history  of  Western  art,  and  a  tinge  of 
resentment  that  for  the  latter  half  of  his  life  he 
should  have  become  to  all  intents  and  purposes 
an  English  painter.  Professor  Prown  divides  his 
exhaustive  and  well-balanced  study  between  the 
two  main  phases  of  Copley's  life,  devoting  a 
volume  to  each.  The  first,  dealing  with  Copley 
in  America,  takes  the  story  from  his  father's 
tobacco  shop  in  Long  Wharf,  Boston,  to 
Copley's  decision  (prompted  by  earlier  urgings 
from  Benjamin  West)  to  leave  the  Colonies  in 
1774,  at  a  time  when  political  tensions  were 
increasingly  affecting  his  business  as  a  portrait 
painter,  and  set  sail  for  England.  The  second 
volume  begins  with  the  newly-arrived  American 
admiring  old  master  paintings  under  the  tutelage 
of  Reynolds  before  hurrying  off  to  Paris  and 
Rome  to  catch  up  on  his  cultural  education;  and 
it  ends  with  the  stroke  that  ended  his  life  in  181 5, 
a  senile  Academician  badgered  by  creditors,  the 
unsold  pictures  in  his  studio  valued  at  £1,500. 

They  included  one  of  the  finest  works  he  ever 
painted,  The  Death  of  Major  Peirson,  which  is 
now  in  the  Tate.  It  was  painted  in  1781,  at  the 
height  of  Copley's  London  career,  and  drew  an 
enthusiastic  tribute  from  Wellington,  who  said 
it  was  'the  only  picture  of  a  battle  that  ever 
satisfied  him  or  displayed  the  reality  of  the 
scene'.  The  patriotic  note  in  Copley's  picture 
suggests  his  complete  identification  with 
Britain's  cause  (in  this  instance,  against  the 
French)  and  Professor  Prown  asks  how  'any 
red-blooded  eighteenth-century  Englishman 
could  fail  to  be  stirred  by  this  painting  ...  It  is 
difficult  to  imagine  the  effectiveness  of  this 
violent,  realistic,  contemporary  scene  in  a  pre- 
photographic  age.'  Since  history  painting 
quickly  faded  from  fashion,  Copley's  achieve- 
ments in  this  field  have  received  scant  attention 
from  art  historians.  But  Professor  Prown  points 
out  that  he  was  concerned  to  make  his  pictures 
far  more  than  mere  reportage,  however  vivid 
and  successful:  as  he  puts  it,  Copley  was  trying 
to  create  a  new  type  of  history  painting  that 
would  still  have  all  the  virtues  of  the  great 
pictures  of  the  past,  by  deliberately  suggesting 
such  themes  from  the  old  masters  as  the  De- 
position and  the  Entombment. 

Copley's  hero  was  Rubens,  but  unlike  him,  or 
his  close  friends  Reynolds  and  West,  he  was  a 
'lone  wolf.  He  was  ambitious  for  success  and 
worked  hard  for  it,  both  in  his  days  as  a  portrait 
painter  in  Boston  and  subsequently  as  a  respected 
member  of  the  Royal  Academy  circle;  but  he 


failed,  however  narrowly,  to  achieve  the  cachet 
enjoyed  by  Reynolds  and  West.  He  emerges 
from  this  study  as  a  physically  attractive  but 
rather  unlikeable  man,  stiff  and  prickly  in  his 
relationships  and  a  prey  to  professional  jealousy. 

A  family  tragedy  struck  the  Copley's  in  1785, 
when  the  two  young  children  born  to  them  in 
England  died  of  'a  putrid  sore  throat'.  An  oil 
sketch  of  one  of  them,  Susannah,  recalls  the 
tender  charm  of  many  of  the  Boston  portraits, 
which  one  turns  to  with  increasing  enjoyment 
under  the  influence  of  Professor  Prown's 
perceptive  commentary.  Even  in  black-and- 
white  reproduction,  many  of  them  have  the 
authentic  touch  of  the  master  portraitist  to 
whom  .1  sitter  is  less  a  client  than  a  subject:  what 
Professor  Prown  calls  'a  sense  of  presence'. 

During  the  1760's  Copley  turned  to  pastel  and 
created  a  series  of  pastel  portraits  which  in  the 
author's  judgement  arc  without  equal  in 
American  art.  As  his  commissions  grew  more 
exalted  his  style  changed,  with  darker  back- 
grounds, sharper  contrasts  and  a  more  sombre 
palette  than  in  the  earlier  years.  Professor  Prown 
notes  his  'genius  for  the  realistic  depiction  of 
stulls'  and  his  command  of  light  filling  on  cold 
silver,  warm  mahogany,  glowing  flesh  and  soft 
hair,  suggesting  .1  kinship  with  Vermeer  and 
De  Hooch. 

Whether  these  early  works  arc  superior  to  his 
London  paintings  must  be  left  to  individual 
judgement.  The  temptation  to  split  Copley  into 
two  artists,  .is  Professor  Frown  says,  does  him  a 
disservice.  No  doubt  the  history  pictures  would 
be  less  memorable  if  Copley  had  not  by  then 
mastered  the  art  of  portraiture,  and  it  can  hardly 
be  held  against  him  that  later  generations  have 
not  shared  his  estimate  of  the  place  such  paintings 
ought  to  hold  in  the  canon  of  European  art.  The 
value  of  this  study,  handsomely  produced  for  the 
National  Gallery  of  Art  in  Washington  with  the 
help  of  a  grant  from  Mrs.  Ailsa  Mellon  Bruce, 
is  that  it  enables  Copley  to  be  shown  for  the  first 
time  in  the  round.  Professor  Prown's  mass  of 
computerised  information  on  the  paintings, 
included  as  appendices,  adds  virtually  nothing  to 
his  scholarly  and  well-written  text. — D.T. 


JOHN  CONSTABLE'S  CORRESPOND- 
ENCE IV:  Edited  by  R.  B.  Beckett,  Suffolk 
Records  Society.  30s. 

THE  preceding  volumes  of  Constable's 
correspondence — surprisingly  large  and  in 
various  ownerships  most  fortunately  preserved 
— have  been  reviewed  at  some  length  in  these 
columns,  where  tribute  has  been  paid  to  this 
invaluable  publishing  enterprise  cf  the  Suffolk 
Records  Society  and  to  the  editor's  tireless 
labours. 


This  volume  is  devoted  co  Constable 
correspondence  with  patrons,  dealers  and  fello- 
artists,  and  thus  includes  his  transactions  wir 
John  Arrowsmith  (French  by  denization)  an 
Claude  Schroth  with  reference  to  the  exhibitio 
of  his  pictures  at  the  famous  Salon  of  1824  and  t 
sales  to  French  collectors  which  three  yea> 
later  had  mounted  to  22 — and  they  mav  hav 
been  more  (most  of  these  pictures  were  subsc 
qucntly  repatriated). 

Among  Constable's  fellow  artists,  after  Lesli 
his  intimate  friend,  Northcote,  Stothard,  tl 
brothers  Chalon,  and  the  amiable  if  slenderlj 
endowed  William  Bigg  were  those  for  whon 
he  had  a  particularly  warm  regard.  Josep 
Farington  of  course  occupies  a  special  positioii 
and  so  long  as  the  'Dictator  of  the  Academx 
lived  Constable  relied  greatly  on  his  judgemen 
and  constantly  turned  to  him  for  advice. 

This  volume,  though  of  greater  bulk,  is  lc 
absorbing  than  those  concerned  with  the  artist 
family  and  early  friends;  moreover  on  the  who! 
it  shows  Constable's  character  in  a  less  attractiv 
light — disposed  to  entertain  unwarrantabl 
suspicions,  ready  to  take  offence  and  unsparin 
of  censure.  But  it  covers  years  in  which  he  ha 
much  to  endure. 

Without  the  editor's  copious  and  informativ 
notes  many  of  the  letters  would  seem  scarce! 
worth  publishing.  In  his  'Life'  of  Constable  wha 
a  wise  and  discriminating  use,  Leslie  his  devote 
admirer,  made  of  his  material !  Three  volumes  c 
this  series  have  appeared  in  green  cloth  binding 
and  one  in  red.  The  lack  o*  uniformity  is  surel 
eccentric  and  regrettable. — R.E. 

IL  CORALLO  NELLA  STORIA  E  NELL 
ARTE:  By  Giovanni  Tescione,  Montanhv 
Editore,  Naples,  1965,  pp.  405,  54  plate 
(some  coloured),  364  text  illustrations.  Lir 

24,000. 

THE  author  of  this  book  is  the  director  of  th( 
Musco  Statalc  deH'Arte  del  Corallo  at  Torre  dt 
Greco  near  Naples,  a  traditional  centre  of  cora 
working.  In  it  he  makes  the  first  systemati' 
attempt  to  deal  with  the  uses  to  which  coral,  orfj 
of  man's  most  ancient  and  favoured  decorativ 
materials,  has  been  put  in  all  countries  through 
out  all  ages.  A  preliminary  chapter  treats  of  th 
natural  history  of  coral  and  of  the  researches  h 
which  it  was  finally  established  that  what  foi 
untold  centuries  had  been  believed  to  be  a  plan 
was  in  fact  an  animal.  Dr.  Tescione  thei 
considers  the  many  popular  superstition 
associated  with  coral,  and  the  more  sophisticated 
if  scientifically  equally  unjustified,  theories  b) 
which  mediaeval  and  Renaissance  scholar 
attributed  to  it  prophylactic  and  symbolic 
virtues.  The  next  and  perhaps  most  interesting 
chapters  describe  the  history  of  coral  fishing  anc 
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if  trade  in  coral,  with  special  emphasis,  as  might 
crimps  be  expected,  on  the  Mediterranean, 
vhere  coral  was  a  singularly  important  article  of 
I  ominerce  from  the  thirteenth  to  the  eighteenth 
!  cntury.  The  remainder  of  the  book  is  devoted 
o  a  survey,  period  by  period,  of  surviving 
xamples  of  coral  ornaments  or  of  the  artistic 
ises  of  coral.  It  is  perhaps  a  pity  that  Dr.  Tcscionc 
ias  given  so  much  space — about  1 50  pages  in  all 
-to  the  prehistoric  and  classical  periods,  since 
cholars  will  surely  turn  to  specialised  archaeo- 
ogical  publications  for  these  rather  than  to  his 
I  iook.  Nor  can  his  treatment  of  the  history  of 
I  oral    outside   Europe    be    considered  very 
I  atisfactory:  the  Islamic  world  and  Africa  arc 
leglected,  though  the  Far  East  does  receive  a 
ittlc  attention.  However,  the  sections  of  the 
>ook  which  deal  with  Europe  contain  an 
mmense  mass  of  material,  and  as  a  work  of 
ompilation  Dr.  Tescione's  book  will  be  most 
iseful  to  students  of  European  jewellery  and 
lecorative  art.  At  the  same  time,  a  word  of 
varning — anyone     looking     for  connected 
reatment  of  such  important  and  productive 
•entrcs  of  coral  working  as  Trapani  in  Sicily  or 
:ightecnth-ccntury  Torre  del  Greco  itself  will  be 
lisappointcd.    Again,    though    Dr.  Tescione 
rannot  be  criticised  for  having  failed  to  system- 
itise  the  badly  documented  and  elusive  Middle 
Kges,  and  must  be  praised  for  having  given  up  a 
econd  chapter  to  reminding  us  again  of  the 
isotcric  significances  of  coral  to  mediaeval  minds, 
le  fails  to  relate  the  products  of  late  Mannerist 
tnd  Baroque  art  to  the  taste  for  rich  and  curious 
naterials  which  was  one  of  the  most  marked 
rharacteristics  of  these  periods.  Those  interested 
n  the  coral  artefacts  of  the  later  nineteenth 
rentury  in  Italy  and  in  the  strange  neo-mediaeval 
ind  neo-Renaissance  products  of  modern  times, 
which    Dr.    Tescione   publishes   with  some 
:omplacency  as  proof  that  the  working  of  coral 
's  still  a  living  art,  will  find  both  amply  docu- 
mented. But  in  spite  of  some  shortcomings,  it 
must  be  emphasised  that  in  addition  to  its  other 
merits  as  a  corpus  of  illustrations  Dr.  Tescione's 
book  will  have  a  permanent  value.  It  has  in 
iddition  an  excellent  bibliography  and  index, 
while  its  production,  except  for  a  few  misprints, 
is  a  credit  to  the  publishers. — R.W.L. 


CANADIAN  SILVERSMITHS,  1700-1900: 

By  John  Langdon.  Stinchour  Press,  Lunen- 
berg,  Vermont.  $25  U.S.  $27  Canadian. 

^T  first  reading,  the  title  'Canadian  Silver- 
imiths,  1700-1900'  may  still  be  surprising  to 
nany  collectors.  There  was  very  little  know- 
edge  of  any  fine  craftsmanship  in  the  Colonics 
intil  a  few  decades  ago  and  most  of  what  was 
■ecognized  remained  in  the  files  of  provincial 
mtiquarians. 

The  search  for  early  silver  has  been  carried  out 
nainly  in  the  older  settlements  where  the 
nhabitants  were  of  French  or  English  origin  or 
-oyalist  immigrants  from  the  former  Colonics 
ilong  the  Atlantic  seaboard.  While  the  English 
ind  American  cultures  merged  readily  in  some 
'rovinces,  in  Quebec,  the  heart  of  French 
Canada,  language  and  religion  combined  to 


preserve  traditional  customs.  Because  the  use  of 
precious  metals  was  required  for  the  liturgical 
vessels  of  the  Church,  when  new  parishes  were 
created  to  serve  the  expanding  population,  local 
craftsmen  were  encouraged  and  their  work  was 
recorded  in  many  parish  records.  Aside  from 
these,  very  little  was  known  about  Canadian 
silversmiths,  nor  was  there  any  great  interest 
shown  until  at  least  two  decades  after  American 
research  had  commenced,  since  when  a  few 
scholars  and  collectors  have  published  notable 
pioneer  studies. 

After  almost  40  years  of  work  John  Langdon's 
own  book,  'Canadian  Silversmiths  and  their 
marks  1667-1867',  the  first  attempt  to  survey  the 
subject  on  a  National  rather  than  a  Provincial 
scale,  was  published  in  i960.  Privately  printed 
and  limited  to  500  copies  it  was  soon  out  of  print 
and  became  a  'Collectors'  item'.  Since  the 
information  and  the  tables  of  marks  became 
more  generally  available  the  interest  of  many 
more  collectors  has  been  aroused,  abroad  as  well 
as  in  Canada.  Meanwhile,  Mr.  Langdon's 
patient  research  continued  and  convinced  him 
that  the  scope  -of  his  earlier  book  should  be 
extended. 

This  has  been  done  in  this  present  book 
published  in  Toronto  late  in  1966,  and  hand- 
somely produced  by  the  Stinehour  Press  of 
Lunenburg,  Vermont  in  an  edition  restricted  to 
1,000  copies.  It  would  be  difficult  to  speak  too 
highly  of  the  clarity  of  the  type,  the  quality  of 
the  paper  and  the  excellence  of  the  sturdy 
binding.  Over  seventy-six  well  chosen  illust- 
rations, clearly  reproduced,  amplify  the  two 
hundred  and  fifty  pages  of  a  book  of  generous 
format.  (11}  X  H  in.) 

Photographs  of  many  examples  of  Church 
plate,  pieces  for  domestic  use  and  flat  silver 
clearly  demonstrate  the  high  quality  of  metal- 
working  and  fine  design  of  skilful  craftsmen. 
Portraits,  miniatures  and  photographs  of  silver- 
smiths add  personality  to  biographical  notes 
accompanying  lists  of  names.  The  names  or 
initials  of  over  fifteen  hundred  of  these  silver- 
smiths and  others  sometimes  designated  as 
watchmakers,  jewellers  or  engravers  are  record- 
ed. The  reproductions  of  several  hundred  of 
their  marks,  arranged  in  alphabetical  sequence 
with  these  should  make  the  book  particularly 
valuable  to  collectors.  As  these  were  photo- 
graphed directly  from  the  impressions  or 
punches,  enlarged  four  or  five  times  and  shown 
on  a  scale  approximately  two  and  three-quarter 
inches  wide  they  should  present  an  unmistak- 
able means  of  identification.  A  'means'  of 
identification  should  be  considered  in  that  sense, 
although  the  research  of  Mr.  Langdon  and 
others  has  established  beyond  doubt  the  proper 
attribution  of  marks  to  the  more  important 
silversmiths. 

Like  all  devoted  collectors  the  author  takes 
delight  in  ascribing  marks  to  particular  makers 
but  sometimes  on  grounds  which  he  doesn't 
explain  to  his  readers.  The  coincidence  of 
identical  initials  shown  in  a  scries  of  punch  marks 
is  often  the  banc  of  a  collector  who  may  not  be 
sufficiently  experienced  to  distinguish  by  shape 
or  proportion  or  style  the  work  of  a  particular 


maker.  Usually  this  can  be  accomplished  only  by 
comparison  of  varied  examples.  Unfortunately 
many  of  the  marks  shown  aren't  linked  with  any 
information  about  the  piece  from  which  they 
are  taken  and  as  the  sole  reference  may  be  to  a 
newspaper  advertisement  of  which  only  the  year 
of  publication  is  given,  the  amateur  may  find 
cause  for  regret  that  he  wasn't  taken  into  the 
author's  confidence  to  a  greater  extent. 

The  collector  or  student  of  Canadian  silver  is 
faced  with  peculiar  problems  of  identification 
and  the  author  comments  on  these  at  some 
length.  Makers'  marks,  usually  their  initials,  are 
found  on  Canadian  silver  combined  quite 
frequently  with  pseudo  hallmarks.  These  often 
include  a  'lion  passant'  although  no  standard  of 
quality  was  adopted  or  enforced  until  1906-08; 
a  'sovereign's  head',  sometimes  merely  a  wig- 
stand,  although  no  duty  was  paid;  a  letter  which 
is  often  the  first  initial  of  the  place  of  origin  as  no 
cycle  of  date  letters  was  observed,  combined 
with  one  or  more  symbols,  anchors,  crowns  or 
leopards  faces  imitating  British  place  marks  but 
indicating  only  the  maker's  choice  or  local 
preference.  Despite  this,  there  is  no  evidence  of 
any  attempt  to  deceive.  As  yet  any  example  of 
silver  marked  with  the  lion  passant  has  been  of 
sterling  quality  and  the  initials  of  the  maker  were 
accepted  as  his  guarantee  of  this  standard.  A 
similar  situation  prevailed  in  the  American 
Colonies  and  until  fairly  recent  years,  in  the 
United  States.  Some  local  characteristics  are 
described  in  the  chapter  on  marking  of  silver  and 
a  useful  list  of  the  letter  place  marks  is  included. 
Occasionally  the  entire  name  of  the  place  of 
origin  is  used  as  a  separate  punch. 

In  his  introductory  historical  sketch  the  author 
condenses  very  briefly  information  which  he  has 
gained  in  almost  a  lifetime  of  study,  and  the 
curious  reader  should  be  encouraged  to  pursue 
further  investigation.  As  Mr.  Langdon's 
interests  have  included  the  study  and  collecting 
of  Canadian  paintings,  drawings,  carvings  and 
fine  furniture  he  is  particularly  well  qualified  to 
appreciate  and  describe  outstanding  examples  of 
ecclesiastical  and  domestic  pieces  in  relation  to 
the  cultural  climate  of  their  time. 

In  his  earlier  work  the  author  commented 
upon  the  decline  in  silversmithing  brought 
about  by  the  introduction  of  mass-produced 
electro-plated  ware  and  had  fixed  upon  1867  as  a 
terminal  date.  However,  he  prefaces  his  new 
book  with  comments  on  the  continuation  of  the 
craft  in  provincial  centres  and  goes  on  to  list 
many  makers  active  until  the  beginning  of  the 
present  century.  For  this  his  readers  will  be  most 
grateful,  and  young  collectors  will  find  the 
identification  of  nineteenth-century  makers 
particularly  valuable  in  a  field  where  so  few 
examples  of  work  of  the  previous  century  can  be 
found  outside  museums  and  the  older  churches. 
Despite  this  being  the  most  comprehensive  work 
published  on  the  subject  after  years  of  prepar- 
ation, the  author  modestly  concludes  his  preface 
to  this  excellent  book  by  stating:  'While 
considerable  information  has  been  unearthed,  it  will  he 
appreciated  that  more  research  is  needed  before  the 
complete  story  of  the  early  Canadian  silversmiths  is 
told...'— D. CM. 
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THE  CHANSON  ALBUMS  OF  MARG- 
UERITE OF  AUSTRIA:  By  Martin  Picker. 
(University  of  California  Press,  1966.  £10.) 
London:  Cambridge  University  Press. 

IN  recent  years  a  considerable  amount  of 
literature  has  been  produced  by  American 
musicologists  on  the  subject  of  French  chansons 
in  the  fifteenth  and  sixteenth  centuries.  Among 
the  latest  books  is  this  revision  of  a  doctoral 
thesis  by  Martin  Picker,  who  has  transcribed  the 
music  of  two  manuscripts  (now  mss.  228  and 
1 1239  at  the  Bibliotheque  Royale,  Brussels)  from 
the  library  of  Marguerite  of  Austria. 

The  music  is  preceded  by  an  historical  intro- 
duction, the  central  figure  of  which  is  Marg- 
uerite herself.  This  daughter  of  Maximilian  I  of 
Austria  and  Marie  of  Burgundy,  who  was  edu- 
cated in  France,  married  successively  to  Juan  of 
Spain  and  Philibert  II,  Duke  of  Savoy,  before 
herself  becoming  Regent  of  the  Netherlands, 
inevitably  came  into  contact  with  some  ot  the 
greatest  minds  of  the  age.  Her  court  at  Malines 
was  visited  by  Durer  and  Erasmus,  and  among 
the  many  musicians  active  there  were  the 
composers  Pierre  dc  la  Rue,  Josquin  des  Prcz, 
Alexander  Agricola,  Marbriano  de  Orto  and 
Caspar  van  Weerbecke,  all  of  whom  are 
represented  by  at  least  one  work  in  the  manu- 
scripts concerned.  The  court  music  scribes 
included  the  versatile  Pierre  van  den  Hove, 
known  as  Alamire,  who,  while  outwardly  an 
artist,  spent  several  years  involved  in  dubious 
political  activities  on  behalf  of  Henry  VIII  of 
England,  and  sent  that  king  at  least  thirteen  of 
his  famous  collection  of  crumhorns. 

One  of  the  many  ways  in  which  political 
events  have  brought  about  the  exchange  of 
musical  ideas  is  shown  by  the  mention  of  a 
banquet  held  at  Windsor  in  1506.  Marguerite's 
brother  Philippe  le  Beau  of  Burgundy  had 
recently  succeeded  to  the  crown  of  Castile  when 
he  was  shipwrecked  off  the  coast  of  England  on 
his  way  from  Flanders  to  Spain.  He  and  his 
courtiers  were  received  by  Henry  VII  at  Wind- 
sor, and  at  the  feast  which  took  place  the 
musicians  of  both  courts  performed.  One 
wonders  whether  the  instruments  of  Philippe's 
court  survived  the  shipwreck,  and  if  they  did 
not,  whether  his  minstrels  had  any  difficulty  in 
adapting  themselves  to  English  ones  for  the 
occasion.  Certainly  they  would  have  found  a 
great  difference  on  arrival  in  Spain,  as  the  lack  of 
instrumental  standardization  at  that  time 
allowed  for  greater  national  variants  than  arc 
possible  at  the  present  day. 

Of  the  manuscripts  themselves,  ins.  1 1239  was 
one  of  the  many  that  Marguerite  brought  to  the 
Netherlands  from  Savoy  in  1 507,  and  there  is 
reason  to  believe  that  it  was  already  in  existence 
before  her  marriage  to  Duke  Philibert  in  1  50 1 . 
Ms.  228,  on  the  other  hand,  contains  internal 
evidence  to  show  that  it  was  written  especially 
for  her,  and  seems  to  date  from  between  15 16 
and  1523.  Her  portrait  appears  on  f.2,  and  she  is 
the  author  of  the  text  of  no.  44  ('Pour  ung 
jamais'),  while  seven  laments  include  those 
commemorating  her  father  and  her  second 
husband.  Sixteen  known  composers  are  rep- 
resented in  the  two  volumes,  and  among  the 


anonymous  works  are  some  whose  composers 
are  to  be  found  from  other  sources.  Most  ot  the 
works  are  for  three  or  four  voices  and  are 
intended  to  be  sung,  but  this  does  not  preclude 
an  instrumental  accompaniment.  From  the 
great  number  of  instruments  to  be  seen  in 
French  and  Flemish  illuminated  manuscripts,  as 
from  those  known  to  have  existed  from  invent- 
ories and  accounts,  we  can  build  up  an  ever- 
changing  pattern  of  sound  that  should  whet  the 
appetite  of  all  performers  of  old  music. 

After  describing  the  music,  its  composers  and 
its  scribes  at  the  Burgundian  and  Netherlands 
courts,  Dr.  Picker  considers  the  literary  and 
musical  aspects  of  the  chansons.  He  includes 
excellent  photographic  illustrations  (one  of 
which  is  in  colour)  from  the  manuscripts  to 
show  their  lay-out  and  script,  and  after  the 
transcriptions  there  follow  two  appendices,  one 
of  related  compositions,  and  the  other  of  the 
existing  cantus  firmi  which  are  used.  The  con- 
cordances and  critical  notes  are  very  full,  as  are 
the  notes  to  the  text,  but  it  comes  as  a  shock  to 
find  that  there  is  no  general  index.  Although  the 
text  is  intended  to  be  an  introduction  to  the 
transcriptions,  it  contains  such  a  wealth  ot 
material  for  musicians  and  musicologists  alike, 
that  this  omission  is  very  frustrating. 

The  back  flap  of  the  cover  tells  us  that  the 
edition  aims  at  'both  scholarly  accuracy  and 
practical  usefulness'.  It  is  the  scholar  who  will 
benefit  most  from  the  transcriptions  while  they 
remain  enclosed  in  a  book  of  this  price,  and 
musicians  will  welcome  the  publication  of  less 
costly  editions  which  can  be  used  for  perform- 
ance. Meanwhile  the  availability  of  these  songs 
in  any  form  is  to  the  enrichment  of  music. — M.R. 

THE    MANTONS:    GUNMAKERS:  By 

W.  Keith  Ncal  and  D.  H.  L.  Back.  (Herbert 
Jenkins,  London.  7  guineas.) 

MANY  European  and  American  gunmakers 
and  their  families  have  been  the  subjects  of 
technical  biographies,  but  few  have  received 
such  affectionate  and  lavish  attention  as  Major 
Back  and  Mr.  Ncal  accord  the  Mantons  in  this 
account.  The  book  opens  with  an  assessment  of 
the  work  of  the  brothers  John  and  Joseph  after 
they  left  their  native  Lincolnshire  for  London. 
In  the  capital  they  built  up  businesses  which 
served,  among  many  lesser  sportsmen,  three 
kings  and  a  sizeable  portion  of  Britain's  aristo- 
cracy. The  second  and  third  sections  describe 
very  fully  the  Mantons'  contributions  to  the 
development  of  sporting  and  military  firearms, 
their  patents,  and  the  litigations  which  revolved 
around  them.  The  elder  brother,  John,  is  dealt 
with  first,  followed  by  Joseph — Hawker's  'King 
of  the  Gunmakers' — and  his  sons.  The  last 
section,  on  the  activities  of  the  other  members  of 
the  family,  includes  the  firm  of  Manton  and 
Company  of  Calcutta  and  Delhi.  A  descriptive 
list  of  the  firearms  made  in  their  separate  work- 
shops concludes  each  section,  occupying  together 
some  30  per  cent  of  the  total  text  space. 

The  authors  have  probably  handled  more 
Manton  guns  than  anyone  since  the  death  in 
1863  of  Frederick  Manton,  the  last  gunmakcr  in 
the  family,  and  even  Frederick  may  not  have 


seen  as  many  of  the  guns  by  his  famous  forebears: 
as  they  have.  He  certainly  could  never  have] 
dreamt  that  the  authors  would  find  so  many  on, 
which  to  build  the  framework  of  this  invaluable1 
study.  Oddly,  it  seems  that  the  very  fullness  of 
their  documentation  has  tempted  them  into  the 
book's  weakest  point;  the  graphs  which  plot  the 
serial  numbers  of  surviving  arms  against  their 
deduced  dates  of  manufacture.  From  the  graphs' 
the  authors  suggest  approximate  dates  for  other-' 
wise  undatable  arms  whose  serial  numbers  are! 
known.  Unfortunately,  the  samples  of  dates  and 
numbers  are  too  small  to  have  much  statistical 
validity,  and  the  results  could  easily  mislead. 

The  plates  are  mostly  from  Mr.  Neal's 
photographs  of  his  own  incomparable  collection, 
and  although  a  disturbing  colour  cast  weakens 
the  colour  plates,  those  in  monochrome  are 
numerous  and  good.  They  include  trade  labels, 
accessories  and  documents  as  well  as  guns,  rifles 
and  pistols.  While  one  regrets  the  absence  from 
the  plate  pages  of  one  or  two  weapons  represent- 
ed in  other  collections  and  mentioned  in  the  text,  I 
but  of  which  Mr.  Neal  does  not  himself  have  an  | 
example,  The  Mantons  remains  a  very  well- 
illustrated  book. 

'Definitive',  like  'unique',  is  a  dangerous 
adjective  for  a  reviewer  to  use.  Perhaps  I  should 
say  only  that  I  shall  be  extremely  surprised  if  the  1 
next  generation  of  arms  writers  adds  much  to 
what  Major  Back  and  Mr.  Neal  have  written  i 
about  Britain's  premier  family  of  gunmakers. 
— W  R. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Modern  English  Sculpture:  By  A.  M.  Ham- 

machcr.  London:  Thames  &  Hudson.  6  gns. 

Keats  and  the  Mirror  of  Art:  By  Ian  Jack. 
London:  Clarendon  Press,  Oxford  Univer- 
sity Press.  63s. 

Picasso  His  Graphic  Works.  Vol.  2  1955-65: 
Introduction  by  Kurt  Lconhard.  Biography 
and  Documentation  by  Hans  Bolligcr. 
London:  Thames  &  Hudson.  4  gns. 

Yoruba  Religious  Carving,  Pagan  and 
Christian  Sculpture  in  Nigeria  and  Daho- 
mey: By  Kevin  Carroll.  London:  Geoffrey 
Chapman  Ltd.  90s. 

Greek  Art:  By  Francois  Chamoux.  London: 
Barrie  &  Rockcliffe.  70s. 

The  Royal  Museum,  Brussels:  By  Roger  A. 
d'Hulst.  Rijksmuseum,  Amsterdam:  By 
E.  R.  Meijer.  London :  Oldbourne  Press.  63s. 
each. 

Pewter  Collecting  for  Amateurs:  By 
Kenneth  Ullyett.  Furniture  Collecting  for 
Amateurs:  By  James  Henderson.  London: 
Frederick  Muller  Ltd.  18s.  each. 

International  Dictionary  of  Arts,  8th 
Edition.  Vol.  I.  Museums,  Universities, 
Artists,  Collectors,  Associations,  Names. 
Vol.  2.  Antiques  Dealers,  Art  Galleries, 
Auctioneers,  Publishers,  Periodicals, 
Booksellers,  Restorers,  Experts:  Edited  by 
Dr.  Helmut  Rauschenbusch.  Deutsche  Zen- 
traldruckerei  AG.  Berlin  61. 

Dictionary  of  Contemporaries:  Compiled 
by  A.  J.  Launay.  Centaur  Press  Ltd.  45s. 
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Hie  American  Connoisseur 

rhe  art  of  Frederic  Remington 

3HARD  N.  GREGG 


'REDERIC  REMINGTON  (1861-1909)  left  the  best- 
known  visual  record  of  western  American  lore  from  the 
Stationary  period  of  1880  to  1910.  His  vivid  portrayals  en- 
mpassed  Indians,  cowboys,  gold  prospectors,  fur  trappers, 
peers,  Texas  Rangers,  Canadian  Mounted  Police,  and  United 
ites  cavalrymen. 

There  is  surprisingly  little  pictorial  material  relating  to  the 
est  until  well  into  the  19th  century.  In  fact,  Frederic  Remington, 
tween  1886  and  1909,  produced  in  retrospect  a  greater  amount 
realistic  and  accurate  documentary  art  of  the  early  Spanish, 
inch  and  English  colonial  periods  in  the  interior  of  North 
nerica  than  did  all  the  artists  of  these  national  groups  who  lived 
the  period.'1 

Remington's  formal  art  training  was  limited  to  a  year  and  a 
If  at  the  then  newly-founded  (1875)  Yale  University  School  of 
t  and  Architecture,  New  Haven,  Connecticut  (1878-80) ;  and  a 
n  months  (1885-86)  at  the  Art  Students  League  of  New  York, 
addition,  the  independent  and  strong-willed  artist  benefited 
)m  a  number  of  personal  contacts  which  broadened  bis 
sthetic  horizons. 

Yale  was  in  many  ways  an  unsettling  experience  for  Rcming- 
n'sbudding  talents.  His  teacherjohn  Henry  Nicmcyer  (Gcrman- 
tncrican,  1 839-1932),  made  him  draw  from  lifeless,  classical 
ister  sculptures.  Further,  the  school's  head,  John  Ferguson 
jjjgir  (1 841-1926),  emphasized  study  of  art  history,  which 
anington  found  still  more  boring.  In  contrast,  the  student  was 
scinatcd  with  reproductions  of  paintings  by  French  artists  such 

Jean  Baptistc  Edouard  Detaillc  (1 848-1912)  and  Alphonsc 
iarie  de  Neuvillc  (1836-85),  whose  military  scenes  from  the 
anco-Prussian  War  were  executed  with  meticulous  detail.  Later 

life,  the  only  picture  Remington  liked  at  the  Metropolitan 
luseum  of  Art,  New  York,  was  one  of  horses,  portrayed  with 
agnificent  draftsmanship,  by  Jean  Louis  Ernest  Meissonier 
Tench,  1815-91).3  There  is  no  record  that  the  American  artist 
rer  visited  Yale's  Art  Gallery  (founded  1832),  but  he  did  donate 
1  it  an  original  painting  and  sculpture  in  1900. 

When  Remington's  father  died  on  February  t8,  1880,  the 
tist  decided  not  to  return  to  Yale.  This  had  less  to  do  with 
nancial  concern  (he  received  a  comfortable  inheritance),  than 


1.  The  Norther.  Bronze,  22  in.  high,  copyrighted  July  2,  1900.  This  cowboy, 
drifting  with  the  cattle  he  protects,  is  blown  by  a  cold  northern  plains'  wind. 
There  are  three  known  castings  of  this  subject  which  was  made  by  the 
Roman  Bronze  Works,  Greenpoint,  New  York,  a  year  after  the  copyright 
was  applied  for.  Collection  of  the  Thomas  Gilcrease  Institute  of  American 
History  and  Art,  Tulsa,  Oklahoma. 
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2.  The  Cheyenne.  Bronze,  20  in.  high,  copyrighted  November  21,  1901. 
The  almost  naked  Indian  on  horseback  is  one  of  the  first  sculptures  Reming- 
ton did  using  the  cite  perdue  (lost  wax  casting)  process.  This  enabled  the 
artist  to  alter  the  wax  mould  before  the  bronze  was  poured.  There  are 
perhaps  100  copies  of  this.  The  early  ones  have  the  shield  near  the  neck, 
the  latter  (as  in  this  example)  have  the  shield  at  the  waist.  Collection  of  the 
Milwaukee  Art  Center,  sift  of  the  Rene  Von  Schleinitz  Foundation,  Milwaukee, 
Wisconsin. 

disinclination  and  wanderlust.  The  next  nine  years  were  a  period 
of  unrest  and  disappointments  for  the  young  artist.  He  held  a 
variety  of  jobs,  travelled  extensively  in  the  West  (the  Dakotas, 
Montana,  Kansas,  Missouri,  and  territories  of  states  still  un- 
named) and  struggled  to  establish  himself  as  a  free-lance  maga- 
zine illustrator  in  New  York  City. 

The  first  art  dealer  to  take  an  interest  in  Remington's  work 
was  William  Findlay  (1845-1923),  proprietor  of  an  art  supply 
store  and  gallery  in  Kansas  City.  According  to  Findlay's  grand- 
son, David  B.  Findlay,  New  York,  the  dealer  frequently  came 
to  the  assistance  of  his  artist  friend.  Once  (about  1883),  Reming- 
ton made  a  Christmas  present  for  Ins  mother  from  art  materials 
that  Findlay  gave  him. 

Findlay  was  the  richer  for  having  sold  many  pictures  by 
George  Caleb  Bingham  (181T-79),  among  the  first  American 
artists  to  use  the  Western  frontier  as  a  theme.4  The  dealer  saw 
great  promise  in  Remington's  sketches,  perhaps  more  than  even 
the  artist  thought  justified,  at  the  time. 

It  might  have  been  Findlay  who  suggested  that  Remington 
seek  t  une  through  the  reproductive  medium  of  New  York  City's 
popular  press.  The  artist  may  have  remembered,  too,  his  hint  of 
success  at  Yale,  when  The  Courant  found  its  circulation  increased 
as  the  result  of  his  first  published  picture  (November  2,  1879). 
In  any  event,  during  the  autumn  of  1885,  Remington  trudged  the 
streets  of  New  York,  bulging  portfolio  in  hand,  in  an  all-out 
assault  on  the  publishing  houses.  At  first  his  work  was  rejected. 
Then,  because  his  work  bore  the  stamp  of  authenticity,  and  be- 
cause of  some  influential  contacts  (his  Yale  classmate,  Poultney 
Rigelow  was  then  editor  of  the  magazine,  Outing),  by  1S90  he 


emerged  as  one  of  the  most  sought-after  artist-illustrators  in  th 
country. 

During  the  winter  of  1885-86,  Remington  attended  the  Ai 
Students  League  of  New  York  in  the  belief  that  this  extra  tramin 
would  improve  his  ability  to  draw.  Among  his  fellow  studen 
were  the  illustrator  Burdctt  Arthur  Frost  (1851-1928)  and  Eq 
ward  Windsor  Kcmblc  (1 861-193 3). 

In  1891,  Remington  joined  the  exclusive  New  York  Playcf 
Club.  Two  prominent  members  of  this  Club,  Childe  Hassai 
(1859-193 5)  and  Charles  Dana  Gibson  (1 867-1944),  must  hz\ 
had  an  effect  upon  the  bluff,  outdoor-minded  Remington 
although  there  is  little  proof  of  their  influence.  Gibson,  howeve 
is  known  to  have  drawn  the  female  figures  in  a  few  of  Remine 
ton's  pictures.  Though  Remington  was  a  devoted  husband,  h 
was  uneasy  around  women,  and  seldom  painted  them. 

If  only  by  example,  Hassam's  work  must  have  had  a  bearing  o, 
Remington,  which  gradually  changed  from  the  tight  realist; 
approach  required  for  magazine  illustrations  to  a  quasi-form  c 
Impressionism.  Childe  Hassam  was  one'  of  the  few  close  friert( 
who  attended  Remington's  funeral,  December  27,  1909  i 
Ridgeficld,  Connecticut. 

Essentially  an  illustrator,  Remington's  drawings  and  painting 
became  widely  reproduced  in  the  American  popular  press,  an 
were  widely  distributed.  They  generally  accompanied  sho: 
adventure  stories  (not  always  relating  to  the  subject)  but  man 
times  were  published  in  'art  folios'  and  in  books.  It  has  bee 
estimated  that  the  artist  produced  about  2,700  pictures  during  h 
lifetime.3  Half  of  these  arc  in  monochrome  due  to  the  copyin 
and  printing  processes  of  the  1800's,  which  depended  upon  woo 
blocks  at  first,  and  photogravure  later.5 


3.  The  Wounded  Bunkie.  Bronze,  20  in.  high,  copyrighted  June,  . 9,  1896 
After  The  Bronco  Buster  (see  this  month's  cover)  this  was  Remington' 
second  sculpture  using  the  sand  casting  method  at  the  Hcnry-Bonnan 
Foundry,  New  York.  A  difficult  piece  to  make,  the  two  riders  (one  o 
whom  has  just  been  shot)  and  the  horses,  are  supported  at  only  two  points; 
Approximately  fifteen  original  castings  were  made.  Collection  of  the  Yal 
University  Art  Gallery ,  gift  of  the  artist,  igoo,  New  Haven,  Connecticut. 
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.  The  Old  Dragoons.  Bronze,  28  in.  high,  copy- 
ightcd  December  6,  1905.  This  running  battle 
hows  two  soldiers,  two  Indians  and  a  riderless 
orse  in  the  lead.  It  was  the  largest  and  most 
omplex  sculpture  Remington  created  and 
bout  ten  castings  were  made.  The  2nd  Rcgi- 
lent  of  Dragoons  (who  fought  with  sabre  on 
orseback)  was  formed  in  1836  to  assist  in  pro- 
ofing the  Santa  Fe  Trail  from  Comanche 
liders.  Collection  of  the  Metropolitan  Museum  of 
{rt,  Rogers  Fund,  10,07,  New  York. 


I  The  Buffalo  Signal.  Bronze,  40  in.  high,  copyrighted  December  17, 1901.  Just  one  casting  of  this  sculpture  was  ever  made.  Many  Indian  buffalo  scouts 
;ept  track  and  directed  the  herd's  movements  by  waving  blankets  and  robes  to  force  the  animals  toward  a  suitable  hunting  ground.  Collection  of  Mrs. 
Z.  A.  Murfey,  Ponte  Vedra  Beach,  Florida. 

I  If  Skulls  Could  Speak.  Oil  on  canvas,  44  X  33  in.,  first  illustrated  in  Done  in  the  Open,  1902.  Remington  many  times  used  similar  subjects  for  his  paint- 
ngs  and  sculptures;  compare  this  oil  with  The  Buffalo  Signal.  The  artist's  romanticism  could  not  prevent  him  from  placing  the  buffalo  skull  in  this 
olourful  picture.  Anonymous  collection,  courtesy  of  the  Hammer  Galleries,  New  York. 
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7.  Cavalry  Charge  on  the  Southern  Plains.  Oil  01 
canvas,  30  X  51  in.,  first  illustrated  in  Collie/, 
magazine,  November  27,  1909.  Painted  in  high, 
keyed  mustard  yellows,  browns  and  blues,  the 
brush-stroke  shows  Remington's  late,  frei 
style.  These  troopers  with  their  sabres  anc 
revolvers,  are  probably  charging  Comanchi 
warriors  who  dominated  the  plains  of  Texas  anc 
New  Mexico  in  the  1860's.  Collection  of  thi 
Metropolitan  Museum  of  Art,  gift  of  Severa 
Gentlemen,  ign,  New  York. 


8.  Charge  of  the  Rough  Riders  at  San  Juan  Hill.  Oil 
on  canvas,  36  60  in.,  first  illustrated  in  Scrib- 
ner's  magazine,  April,  1899.  Although  Reming- 
ton was  not  present  at  this  specific  incident  of 
the  Spanish-American  War,  1898,  he  painted  it 
for  his  friend,  Theodore  Roosevelt  (shown  at  the 
far  left),  later  to  be  Governor  of  New  York  State 
and  President  of  the  United  States. 
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10.  The  Seoul:  Friends  or  Enemies.  Oil  on  canvas,  27  X40 
in.,  1890.  Collection  of  the  Sterling  and  Francine  Clark  Art 
Institute,  Williams  town,  Massachusetts. 


.  The  Navajo  Raid.  Oil  on  canvas,  27  40  in.,  dated  1907. 
wnymous  collection,  courtesy  of  the  Newhouse  Galleries, 
•u>  York. 

Not  until  the  turn  of  the  century  did  Remington  take  himself 
riously  as  a  national  artist.  He  did  exhibit  his  work  from  time  to 
ne;6  however  he  preferred  to  stay  away  from  art  circles, 
useums  and  gallery  displays.  Remington's  public  was  always 
ore  interested  in  the  subject  than  in  the  'art'  and,  to  some 
:grec,  so  was  the  artist.  He  once  said,  'I  paint  for  boys,  boys  from 
a  to  seventy'.  He  was  a  man's  man,  preferring  horses  to  women 
models  and,  certainly,  his  work  continues  to  have  a  strong 
ipeal  for  men  and  boys  of  all  ages. 

Mr.  Richard  N.  Gregg  has  organized  an  important  retrospective 
hibition  of  work  by  Frederic  Remington.  Over  seventy  drawings, 
itercolours,  oil  paintings  and  bronze  sculptures  have  been  borrowed 
vn  almost  forty  public  and  private  collections  throughout  the  United 
ates.  A  definitive,  completely  illustrated,  one  hundred  page  catalogue 
'.s  been  published  with  text  by  Mr.  Gregg  and  Dr.  Watson  Parker, 
vfessor  oj  Western  History,  Wisconsin  State  University,  Oshkosh, 
Wisconsin.  The  catalogue  is  available  from  the  Paine  Art  Center.  Box 
»97,  Oshkosh,  Wisconsin  54901. 

The  exhibition  dates  are:  August  l-September  24,  1967,  Paine  Art 
enter  and  Arboretum,  Oslikosh,  Wisconsin;  October  11-November 
l,  1967,  the  Minneapolis  Institute  of  Arts,  Minneapolis,  Minnesota; 


December  2-31,  1967,  the  Sterling  and  Francine  Clark  Art  Institute, 
W 7 1  Hams  town,  Massaclu  tsetts. 

NOTES 

1  Harold  McCr.ick.cn,  Portrait  of  the  Old  West.  Published  by  McGraw-Hill  Book 
Company,  New  York,  1952. 

2  At  wood  Mauley,  Frederic  Remington  In  the  Land  of  His  Youth.  Prepared  tor 
Canton's  Remington  Centennial  Observance,  1961. 

3  Harold  McCracken,  Frederic  Remington,  Artist  of  the  Old  West.  Published  by  J.  B. 
Lippincott  Company,  Philadelphia  and  New  York,  1947. 

4  E.  P.  Richardson,  Painting  in  America:  The  Story  of  450  Yean.  Published  by  Thomas 
Y.  Crowell  Company,  New  York,  1956. 

5  'One  lias  to  turn  to  the  magazine  illustrations  of  the  eighties  and  nineties  to  find 
a  flourishing  and  popular  art  of  observation  of  American  life.  Indeed,  the  story  of 
objective  realism  would  be  incomplete  without  some  account  of  the  development 
of  illustration,  for  the  painter-illustrator  was  one  of  its  distinctive  features,  and 
magazine  illustration  formed  one  of  its  most  important  points  of  contact  with  the 
public'  Ibid.  Richardson. 

6  Between  1887  and  1S99,  thirteen  of  his  paintings  were  hung  in  eight  of  the  Annual 
and  four  ot  the  Autumn  Exhibitions  of  the  American  Academy  of  Design.  He  w  as 
made  an  Associate  of  the  Academy  in  1891.  In  1887  and  1880  he  was  represented  in 
the  Annual  Exhibitions  of  the  American  Water  Color  Society.  In  1889  he  was 
awarded  a  Silver  Medal  in  the  Paris  Exposition. 
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The  French  pattern  book  of 
Nicolas  Bis 


Gunsmith  to  Felipe  V  of  Spain 


JAMES  DUNCAN  LAVIN 


PROBABLY  the  greatest  single  influence  on  late  seven- 
teenth-century firearms  design  throughout  central  Europe 
was  the  pattern  book  by  Claude  Simonin.  Published,  according 
to  its  title  plate,  by  its  engraver  who  derived  his  designs  from  the 
works  of  Laurent  le  Languedoc,  it  was  also  sold  by  '  .  .  .  ledit  / 
Simonin  a  Lantree  du  Faubour  St  Anthoine  /  A  Paris  Auec 
Priuilege  de  Roy  /  1685'.  This  book,  if  such  it  may  be  called, 
consisted  of  eight  loose  folio  sheets,  the  first  unnumbered,  the 
others  numbered  2  through  S.  Its  popularity  is  confirmed  not  only 
by  the  many  existing  .inns  whose  design  it  inspired,  but  also  by 
the  fact  that  there  was  enough  demand  to  warrant  the  issue  of  a 
second  similar  book  in  1693  and  a  reissue  of  the  first  in  1705.  The 
former,  produced  jointly  w  ith  his  son  Jacques,  was  sold  after 
Claude's  death. 

An  interesting  if  predictable  feature  of  the  title  plate  of  the  first 
work  is  the  equestrian  figure  surmounting  the  whole  ornament. 
Flanked  by  trumpeting  angels  whose  instruments  bear  on  their 
banners  a  dolphin  and  a  monogram  of  linked  L's,  this  would 
seem  to  be  Louis  Dauphin,  eldest  son  of  Louis  XIV. 

Among  the  first  of  the  eighteenth-century  pattern  book 
designers  wasdc  la  Collombe  whose  first  name  is  unknown.  Of  his 
earliest  surviving  plates  two  are  dated,  1702  and  1705  respectively. 


These  form  part  of  a  group  of  four  which  precede  a  complete 
book  by  this  engraver  issued  in  1730.  Numbered  9,  10,  1 1  and  13I 
they  have  been  presumed  the  remnants  of  an  album  produced 
shortly  after  the  turn  of  the  century.1  Dcla  Collombe's  name  hai 
never  been  connected  with  Simonin's  other  than  through  whan 
ever  influence  the  earlier  and  more  renowned  Parisian  designenl 
may  have  exerted  upon  a  successor  of  lesser  talent. 

This  very  general  influence  upon  de  la  Collombe's  art  is  not 
surprising  considering  Simonin's  popularity  both  in  France  anal 
abroad  in  pirated  Dutch  and  German  editions  which  omitted  only 
his  name.  In  spite  of  the  years  separating  their  first  productions, 
the  work  of  both  artists  abounds  with  classical  hgures,  dolphins, 
putti,  grotesques  and  acanthus  festoons.  Vignettes  of  battle  and  the 
hunt,  some  depicting  contemporary  dress,  are  peculiar  to  the 
earlier  master.  If  de  la  Collombe's  designs  seem  tighter,  more 
stilted  and  formal  in  these  four  plates,  perhaps  this  only  partly 
reflects  the  changing  tastes  of  a  two-decade  span  and  partly 
results  from  a  more  limited  genius.  It  is  only  natural  then  to 
expect  that,  excepting  those  differences  dictated  perhaps  less  by 
progress  than  by  a  demand  for  change,  he  should  find  inspiration! 
in  the  engravings  of  an  illustrious  predecessor.  What  is  indeedll 
surprising  is  that  the  coincidences  regarding  de  la  Collombe's 


I.  Title  plate  of  the  second  edition  of  the  1685 
Simonin  album  showing  the  altered  inscription 
and  reworking  of  the  emblem  on  the  leftt 
trumpet   banner.  The   marginal    notes  were 
made  by  the  Madrid  gunsmith-owner. 
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tur  early  plates  have  never  provoked  investigation.  Why  should 
be  that  (i)  all  known  plates  of  this  series,  of  which  various 
camples  exist,  begin  their  sequence  with  Plate  9,  the  point  at 
hich  the  Simonin  book  leaves  off;  (2)  Languedoc,  named  on 
3th  the  title  page  and  Plate  6  of  Simonin's  work,  is  named  on 
lates  10  and  11  of  de  la  Collombe's;  (3)  Plate  11  of  de  la  Col- 
mbe's  engravings  bears  the  date  1705,  corresponding  to  that 
Fthe  publication  by  Languedoc  himself  of  Simonin's  first  folio? 
dmittcdly,  the  consistent  absence  of  a  known  Plate  12  in  the 
;  la  Collombe  series  gives  pause.  But  at  best  this  only  presup- 
jses  a  missing  plate  by  this  author. 

Recently  I  encountered  in  Madrid  a  second  edition  of  Simon- 
's first  folio  issued  in  1705.  Although  a  well-known  edition 
hich  differs  from  the  first  only  in  minor  changes  on  the  title 
ate,  this  example  was  unusual  in  that  it  included,  besides  the 
■iginal  eight  plates,  the  four  early  plates  by  de  la  Collombe. 
haracteristically  lacking  was  the  unknown  Plate  12.  Unencum- 
:red  by  an  extensive  knowledge  of  pattern  books,  I  accepted 
ithout  question  these  plates,  numbered  9,  10,  11,  and  13,  as  the 
jrmal  continuation  by  another  hand  of  Simonin's  original  work. 
Shortly  thereafter  I  found  in  the  same  place  a  delightfully 
igravcd  battle  scene  signed  by  Simonin  and  bearing  in  the  upper 
ght  hand  corner  the  number  12.  Possessed  of  an  orderly  mind,  I 
iled  to  remark  the  coincidence  of  pagination  of  a  print  so 
jviously  out  of  context  with  a  series  on  firearms  design.  This,  hi 
ate  of  the  fact  that  Hayward  specifically  refers  to  prints  of 
anting  scenes  by  the  Augsburg  engraver  Reidinger  being  used 
a  source  of  decoration  on  German  wheel-locks,2  while  earlier 
The  Connoisseur  (1947,  Vol.  120,  pp.  102-04  and  136)  he 
entifies  two  engravings  of  mythological  subjects  by  Adriaen 
ollaert  as  the  source  of  part  of  the  ornament  of  a  wheel-lock 
quebus.  In  fact,  the  relationship  did  not  impress  me  until  called 
1  my  attention  by  Mr.  Hayward  himself.  The  subsequent  dis- 
>very  of  an  incomplete  1705  Simonin  folio  in  the  print  room  of 
ic  Metropolitan  Museum  containing  the  completely  unrecorded 


Plate  12  served  to  substantiate  the  theory  of  its  association. 

Very  probablv  the  battle  scene  was  originally  unintended  tor 
its  present  location,  sandwiched  between  plates  dedicated  ex- 
clusively to  the  decoration  of  arms.  Nevertheless,  Simonin  is 
recorded  only  as  an  engraver  of  firearms  design,  and  no  variation 
from  this,  other  than  this  single  plate,  is  known.  Whatever  its 
original  purpose,  it  obviously  found  its  way  into  the  possession 
of  Laurent  le  Languedoc  who  was  responsible  for  the  issuance  of 
the  second  edition,  probably  as  an  advertisement  of  his  own  skill. 
In  it  he  apparently  saw  a  suitable  source  of  engraved  ornament 
and  consequently  accorded  it  this  odd  placement  in  the  de  la 
Collombe  supplement,  possibly  even  before  Plate  13  was 
completed.3  Certainly  the  equestrian  groups  it  depicts  are  no  less 
appropriate  than  those  found  upon  a  butt  plate  and  butt-cap  on 
Plates  3  and  6  of  the  Simonin  portion  of  the  folio. 

Two  changes  from  the  1685  original  appear  on  the  cover  plate 
of  the  1705  reissue.  The  most  apparent  is  the  altered  inscription. 
The  original  is  retained  so  far  as  it  reads,  'PLVSIEVRS  PIECES 
ET  ORNEMENTS  Darquebuzerie  Les  plus  en  Vsage  Tire  des  / 
Ouurages  de  Laurent  le  Languedoc  Arquebuziers  /  et  Dautres 
Ornement  Inuente  et  graue  /  Par  Simonin  et  Se  Vend  Ledit  Liure 
Chez  ledit  /  .  .  .  Fortunately  Languedoc  is  mentioned  in  the 
above.  The  change  could  then  be  made  by  erasing  the  last  two 
lines  and  engraving  three  in  their  place,  substituting  the  name  of 
Languedoc  for  that  of  Simonin.  It  then  continues,  'Languedoc 
rue  de  bretaone  aux  marais  /  A  Paris  chez  Demartcau  Grav?  / 
Cloitre  St.  Benoit  N?  350.'  Below  appears  the  new  date,  1705. 
The  very  fact  that  this  second  edition  was  sold  by  de  la  Collombe's 
pupil,  de  Marteau,  implies  the  integrity  of  the  thirteen  plates. 
Also  it  is  notable  that  the  words  'Auec  Priuilege  du  Roy'  are 
missing  from  the  later  inscription.  Undoubtedly  related  is  the 
fict  that  the  dolphin  has  been  removed  from  the  banner  of  one  of 
the  flanking  angels.  The  less  obvious  monogram  upon  the  other 
remains  untouched. 

The  small  inconsistency  that  Plate  12,  besides  the  signature 
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3.  Plate  II  of  the  de  la  Collombe  supplement 
the  1705  Simonin  edition.  Languedoc's  name  at 
the  date  1705  appear  along  the  bevelled  edge  1 
the  cock.  Marked  stylistic  differences  s^para1 
the  two  parts  of  the  album. 


SIMONIN  IN[VENIT]  ET  FE[CIT],  also  bore  AVEC  PRI- 
VILEGE] DV  ROY  seems  not  to  have  been  immediately 
caught  since  it  appears  on  the  Metropolitan  Museum  example. 
My  copy  shows  that  it  was  subsequently  erased  from  the  plate 
leaving  slight  traces. 

There  is  some  indication  that  de  la  Collombe  himself  may  have 
altered  the  title  page.  Although  there  is  but  small  evidence  of  his 
hand  in  the  elaborate  signatures  on  his  four  plates,  the  cursive 
minuscule  d'$  and  b  in  the  altered  inscription  are  executed  in  the 
same  spirit.  The  elaborate  miniscule  /  in  bretaone,  so  unlike  its 
counterparts  in  the  earlier  lines,  is  identical  to  that  in  fecit  on 
Plate  11. 

Simonin' s  influence  in  Spain  has  remained  unrecognized  as  has 
indeed  that  of  any  pattern  book  designer.  However,  the  folio 
acquired  in  Madrid  was  obviously  a  workshop  copy  which,  in 
spite  of  its  excellent  condition,  shows  evidence  of  considerable 
use.  Marginal  notations  in  Castilian  on  the  title  sheet  (a  formula 
for  modelling  wax  and  a  source  of  varnish)  indicate  that  it  once 
belonged  to  a  Spanish  gunsmith  whose  taller,  considering  the 
state  of  the  art  on  the  Peninsula  at  the  time,  can  only  have  been  111 
the  capital.  Inked  changes  appear  on  several  of  the  escutcheon 
plates  and  the  ink  drawing  of  a  fmial  on  the  reverse  of  Plate  10. 

Spanish  gunmaking,  after  the  short  burst  of  energy  which 
followed  its  awakening  in  the  second  half  of  the  sixteenth  century, 
seems  to  have  begun  a  gradual  decline  during  the  seventeenth. 
Undoubtedly  responsible  in  great  measure  were  the  pragmatics, 
successively  more  stringent,  issued  by  Felipe  II,  Felipe  III  and 
Felipe  IV,  drastically  curtailing  the  manufacture  and  ownership 
of  hand  firearms.  Nor  were  these  laws  applicable  only  to  the 
ordmary  citizen;  affected  were  'Ministers  of  Justice,  Knights  of 
the  Military  Orders,  Captains,  Soldiers,  although  they  be  of  our 
own  guard,  or  of  those  of  these  Kingdoms,  or  of  the  Militia, 
Artillerymen,  servants  of  my  Household,  Officers,  Nobles,  or 
Officers  of  the  Holy  Office  [Inquisition],  and  all  others  subject  to 
ordinary  jurisdiction  without  exception  of  a  single  person.'4  The 


manufacture  of  luxury  firearms  was  ceasing  to  be  paying. 

From  the  middle  of  the  seventeenth  century  until  almost  it 
end  the  name  of  only  one  gunsmith,  Juan  Belcn,  stands  out.  Ai 
heir  of  the  great  Salamancan  school  of  gunmaking,  Belcn  grevi  ■ 
to  fruition  in  Madrid  in  an  era  of  technical  drought  during  whicl 
time  he  rose  to  the  position  of  gunsmith  to  the  imbecilic  Carlos  II 
Before  his  death  in  1691,  he  had  taught  three  disciples  and  plantec 
the  seed  of  renaissance  in  Spanish  gunmaking,  a  seed  whicr 
might  never  have  borne  fruit  had  it  not  been  for  the  circum-! 
stances  of  the  next  decade. 

In  1700  Carlos  II  died  without  offspring  but,  thanks  to  tin 
politics  of  Louis  XIV,  with  an  heir  in  the  person  of  the  scven^ 
teen-year-old  Philippe,  Due  d'Anjou.  After  thirteen  years  of  civi 
war  during  which  both  Philippe  and  a  Habsburg  pretender,  thdj 
archduke  Karl  of  Austria,  were  separately  crowned  king  o:;l 
Spain,  the  former  emerged  victorious  and,  as  Felipe  V,  settlec 
down  to  remould  his  peninsula  in  the  shape  of  France.  Amon£ 
his  first  acts  was  to  recognize  Belen's  most  outstanding  disciple] 
Nicolas  Bis,  as  his  personal  gunsmith. 

'Also  he  takes  charge  of  another  Pair  of  Pistols  which  serve  the 
King  Our  Lord  made  by  the  aforementioned  Nicolas  Vis  barrel 
locks  and  Mounts  all  in  relief  and  the  barrels  with  some  gold  inlay 
and  the  locks  a  la  moda  and  the  Mounts  and  buttcaps  of  Iron  with 
their  relief  and  pieces  with  gold  overlay  and  their  masks  also  of 
gold  on  the  buttcaps.  Their  escutcheons  of  Royal  Arms  and  i 
barrel-band  with  a  small  ruby  placed  as  a  sight  and  the  stocks  m) 
laid  with  silver  in  different  designs  which  pair  of  pistols  the  over4 
seer  of  the  Royal  Caballeriza  of  His  Majesty  recovered  for  me  from! 
Dona  Ana  Roldan  Widow  of  Don  Manuel  Moreno  his  chief; 
Hunter  in  whose  possession  they  were  at  the  time  of  Ins  death.'5 

Thus  wrote  don  Florcntino  de  Uriarte,  keeper  of  the  royall 
harness  rooms  and  custodian  of  the  pistols  of  the  family  of  Fclipet 
V  when  in  1739  he  described  what  may  well  be  the  finest  pair  off 
Spanish  pistols  made  during  the  eighteenth  century.  Except  for 
this  document,  no  contemporary  reference  to  these  arms  has  sur- 
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vived,  for  they  appear  never  to  have  been  housed  in  Madrid's 
Real  Armena  and  are  consequently  absent  from  its  numerous 
inventories.  Traditionally,  they  were  removed  from  the  palace 
during  the  Peninsular  War  by  the  fleeing  Joseph  Bonaparte  only 
to  be  recovered,  in  a  sense,  by  the  Duke  of  Wellington  who  later 
presented  them  to  the  British  envoy  at  Lisbon,  one  Thomas 
Sydenham.6  Thence  they  came  to  rest  in  H.M.  Tower  of  London 
where  they  may  be  seen  today. 

The  master  gunsmith  Nicolas  Bis  was,  in  truth,  inherited  by 
Felipe  V  from  Ins  predecessor  Carlos  II  into  whose  service  he 
:ame,  we  suppose,  in  1691  after  the  death  of  his  teacher,  the 
renowned  Juan  Belen. 

The  first  postwar  document  relating  to  Bis  is  unique  in  the 
rristory  of  Spanish  gunsmithery.  On  30  July  1713,  due  to  his 
exquisite  abOity  in  Ins  profession  of  gunsmith',  he  was  awarded 
the  extraordinary  yearly  salary  of  4,800  reales,  an  amount  never 
realized  before  or  after  by  a  Spanish  royal  smith.  Supposedly 
given  in  order  that  his  salary  equal  that  of  the  French  gunsmith 
Miguel  Montargis,  brought  by  his  king  to  Spain,  it  is  possible 
that  such  generosity  prompted,  as  a  gesture  of  thanks,  the 
manufacture  of  that  superb  pair  of  pistols  now  in  the  Tower. 
They  are  the  only  Bis  arms  known  definitely  to  have  been  made 
for  Felipe  V. 

At  first  glance  there  is  little  to  mark  as  Spanish  these  apparently 
French  pistols  unless  it  is  the  slight  thickening  of  the  stock  in  the 
lock  area  and  a  certain  angularity  to  the  curve  of  the  butt.  The 
locks  are  of  the  type  called  a  la  moda,  in  which  the  miquelet  scar 
arrangement  is  contorted  to  conform  to  the  outward  aspect  of  the 
French  flintlock.  A  vestigial  miquelet  bridle  supports  the  battery 
screw.  The  barrels,  secured  toward  their  breech  by  a  pin  and 
toward  their  muzzle  by  a  spring-held  band,  show  a  quaint 
return  to  Spanish  practice  of  at  least  half  a  century  earlier.  Front 
sights,  small  rubies  mounted  upon  these  bands,  are  a  concession  to 
French  taste. 

In  spite  of  their  ornate  aspect,  these  pistols  exhibit  a  certain 
crudity  in  the  execution  of  their  ornament.  Their  walnut  stocks 
of  selected  grain  arc,  in  this  respect,  unusual  for  Spanish  guns. 


Their  carving,  however,  lacks  a  certain  grace  and  imagination, 
and  on  the  fore-end  the  abruptnessof  its  line  is  inconsistent  with  the 
flow  of  the  rest  of  the  design.  The  silver  inlay,  on  the  other  hand, 
is  admirably  executed.  Their  most  remarkable  feature  though  is 
that  they  are  the  earliest  known  Spanish  firearms  to  be  designed 
according  to  a  French  pattern  book. 

In  the  construction  of  these  pistols,  Bis  employed  the  1705 
edition  of  Simonin's  album  incorporating  the  dc  la  Collombe 
supplement.  Happily  in  support  of  the  integrity  of  the  two 
sections,  Plate  6  of  the  Simonin  portion  and  Plate  11  by  de  la 
Collombe  provide  the  majority  of  the  published  design  employ- 
ed. Most  obvious  is  the  sideplatc  adapted  from  Plate  11.  The 
original  depicts  Diana  drawn  in  a  chariot  by  a  winged  putto  who 
heralds  her  approach  upon  a  trumpet.  A  hound,  symbolic  of  the 
goddess,  follows  her  vehicle  and  behind  him,  another  putto.  On 
the  actual  lockplate,  Spanish  modesty  has  substituted  tor  the 
original  bare-breasted  figure  the  reversed,  fully  clothed  Diana 
from  the  lockplate  shown  immediately  above.  Combining  two 
designs,  Bis  eliminates  the  second  putto,  possibly  for  reasons  of 
space,  and  replaces  it  with  the  corresponding  portion  of  the 
Simonin  sideplatc  shown  in  Plate  6.  The  somewhat  unfortunate 
juncture  of  the  two  designs  is  perhaps  inspired  by  the  identical 
section  of  the  alternate  sideplatc  also  in  Plate  1 1 .  From  the  same 
plate  conies  the  dolphin  forming  the  battery  stop,  although  the 
battery  itself,  excepting  the  indentation  at  its  base,  follows  the 
general  Simonin  pattern. 

Consistent  with  more  contemporary  taste,  the  surfaces  of  both 
cock  and  lockplate  are  flat  with  bevelled  edges.  But  for  the  styl- 
ized break  in  the  lockplate  chiselling  directly  behind  the  cock 
which  is  taken  from  Plate  n,  their  decoration  owes  little  to  the 
pattern  book  except  in  the  most  general  way.  The  battery  spring 
is  peculiar  in  being  flat-sided  and  more  ornate  than  its  pattern 
book  counterparts.  Throughout  the  guns,  the  ground  for  the 
relief  chiselling  is  stippled.  Although  hi  keeping  with  de  la 
Collombe,  this  is  characteristic  of  Spanish  decoration  during  the 
whole  of  the  eighteenth  century. 

The  butt-caps  are  constructed  in  accordance  with  the  lctt  hand 
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5.  A  pair  of  pistols  made  circa  1715  by  the  royal  gunsmith  Nicolas  Bis  for  Felipe  V  of  Spain.  Many  elements  of  their  design  are  taken  from  Plates  6  and 
1 1  of  the  1705  Simonin-de  la  Collombe  album.  Reproduced  by  permission  of  the  Master  of  the  Armouries,  Her  Majesty 's  Tower  of  London. 


pommel  in  Plate  6.  The  boss  carries  the  same  grotesque  mask  and 
acanthus  frieze;  the  unusual  scallops  of  the  upper  contour  make 
their  source  unmistakable.  A  cornucopia  and  foliar  spirals  are 
substituted  for  the  three  mounted  figures.  From  the  right  hand 
pommel  come  the  blossoms  along  the  spur;  on  the  Bis  pistols 
these  are  engraved  in  squares  similar  to  those  in  the  band  around 
the  breech  of  the  barrel  in  the  same  plate. 

One  feature  of  the  stock  inlay,  the  hanging  trophy  comprising 
.1  shield  in  the  form  of  a  grotesque  mask,  a  bow  and  a  quiver  of 
arrows,  also  is  taken  from  the  left  hand  pommel.  This  is  continued 
around  the  four  sections  of  the  butt.  The  other  major  inlaid  de- 
sign, that  along  cither  side  of  the  tang,  is  composed  of  themes 
from  de  la  Collombe — trophies  of  crossed  quivers,  bows,  spears, 
hunting  horns,  a  boar's  head  superimposed — but  appears  to  be 
freely  adapted.  The  tiny  inlaid  gold  dots  which  appear  with 
frequency  in  the  stock  are  scarcely  to  be  found  in  Simonin  and 
arc  completely  absent  in  de  la  Collombe. 

In  comparison  with  other  parts  of  the  gun,  barrels  suffer  in 
the  1705  book.  Only  the  breech  engraved  in  Plate  6  is  shown; 
although  perhaps  not  for  this  reason  the  Bis  barrels  suffer  as  w  ell. 
Certainly  there  was  already  a  long  tradition  of  Spanish  barrel- 
making.  Bis  possibly  felt,  however,  that  traditional  style  was  in- 
consistent with  the  remainder  of  the  design  and  chose  to  construct 
them  in  a  manner  neither  Spanish  nor  yet  entirely  French.  The 
tangs  are  heavily  chiselled;  toward  the  forward  end  with  a 
grotesque  head,7  toward  the  rear  with  a  gold  portrait  bust  of 
Felipe  V. 


The  extreme  breech  is  conventionally  octagonal.  In  the  upper ! 
flat  is  struck  the  maker's  gold  mark  (punzoii),  while  the  counter-  j 
mark  is  omitted.  Just  forward  of  this  are  four  ornamental  gold  I 
lilies.  Engraved  on  the  three  upper  flats,  reading  toward  the  lock,  4 
are  BIS  /  MADRID  /  NCOLAS.  The  octagonal  section  is  1 
unusual  in  that  it  extends  but  half  way  to  the  conventional  || 
transitional  turns.  Before  reaching  these,  the  abrupt  transition  to 
round  is  made  by  means  of  small  concavities  surrounded  by  1 
floral  chiselling  at  the  end  of  each  angle,  a  definite  borrowing  1 
from  French  barrel  design.  The  muzzles  are  turned  and  have  a  1 
single  acanthus  frieze. 

A  perhaps  none-too-serious  failing  of  the  French  pattern 
books  is  their  omission  of  designs  for  ramrod  tips.  These  werel 
invariably  quite  simple  even  on  ornate  French  arms  of  the  late  jj 
seventeenth  and  early  eighteenth  centuries,  usually  consisting  of  ' 
nothing  more  than  a  smooth  metal  plate  or  a  simple  horn  cap.  On  1 
the  Bis  pistols,  however,  the  tips  are  elaborate  pedestals  done  || 
probablv  in  imitation  of  the  turned  metal  tips  then  favoured  in  I 
Italy. 

The  escutcheon  comprises  the  Spanish  arms  with  those  of  the  1 
Bourbons  in  pretence,  the  shield  surmounted  by  the  Spanish  royal 
crown.  This  is  supported  above  a  grotesque  mask,  the  whole 
flanked  by  acanthus  foliage.  The  design  is  unlike  any  appearing  in 
the  pattern  book,  but  at  the  same  time  seems  too  'right'  when 
compared  with  other  spontaneous  conceptions  on  the  same  arms,  y 
Clearly  executed  in  the  Louis  XIV  style,  it  may  have  been  copied 
from  a  French  arm  brought  to  Spain  by  the  young  king  like  the 
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.  Detail  of  the  reverse  of  one  Bis  pistol  showing  the  de  la  Collombe  designed  sideplate  which  also  incorporates  details  from  a  plate  by  Simonin. 
imonin's  patterns  are  also  to  be  found  on  the  boss  and  in  the  inlay  along  the  butt. 

.  View  of  the  upper  breech  of  a  Bis  pistol.  None  of  the  decoration  of  this  portion  of  the  pair  is  taken  from  the  1705  album.  Bis's  gold  punzon  is 
tamped  into  the  upper  barrel  flat;  a  gold  portrait  bust  of  Felipe  V  is  to  the  rear  of  the  tang  screw. 


pair  of  plain  antique  pistols  which  serve  the  King  Our  Lord 
vhosc  barrels  were  executed  by  Nicholas  Vis  late  Gunsmith  of  His 
Majesty  and  the  Mounts  of  which  arc  composed  of  lock  and 
tocks  with  their  butt-caps  of  silver  made  in  Paris  by  Languedoc.'8 
^  statement  which  establishes  without  question  Bis's  first-hand 
amiliarity  with  the  work  of  the  Parisian  maker. 

Legal  restrictions  and  a  thirteen  year  war  severely  curtailed 
ipanish  gunmaking  during  the  latter  seventeenth  century  and  the 
arly  years  of  the  reign  of  Felipe  V.  Celebrated  masters  were  few 
nd  their  surviving  works  arc  scarce  or  nonexistent.  Research 
nto  this  period  consequently  depends  upon  a  large  measure  of 
peculation  and  a  smaller  one  of  luck.  It  would  be  speculation  to 
ttribute  ownership  of  this  pattern  book  to  Nicolas  Bis,  one  of 
he  only  smiths  of  his  day  competent  to  use  it,  however  tempting 
.nd  even  plausible  this  might  be.  It  is  nonetheless  incontestable 
hat  Bis,  apparently  the  first  Spanish  gunsmith  to  manufacture 
.ccording  to  published  French  designs,  owned  and  employed  a 
705  edition  of  Simonin's  folio  augmented  by  the  plates  of  de 
a  Collombe. 


NOTES 


1  Torstcn  Lcnk,  The  Flintlock,  trans.,  G.  A.  Urquhart;  cd.,  1.  F.  I  lay  ward  (London: 
Holland  Press,  1 965),  p.  [53. 

2  J.  F.  Hayward,  The  Art  of  the  Gunmaker  (London:  Barrie  &  RocklirTe,  1963), 
Vol.  II,  p.  300. 

3  It  should  be  noted  that  it  is  Plate  11  which  is  dated  1705.  Plate  13,  due  to  its  in- 
ordinate size,  is  almost  as  inconsistent  with  the  series  as  is  the  normal-sized  Plate  12. 
The  latter  two  may  have  been  added  as  an  afterthought  rather  than  having  origin- 
ally been  prepared  for  the  continuation. 

4  PREMAT1CA  EN  QVE  SV MAGUSTAD  Prohibe  cl  wo,  y  Fabrica  de  las  Pistolas, 
y  Arcabttzes  cortos  etc.  (Madrid,  1663). 

B  Archivo  General  de  Palacio  (Madrid).  ScccicSn  Rcinados:  Felipe  V,  Legajo  372. 
Cargo  de  D.  Florentine  de  Uriartc,  17  julio  1739.  Mr.  William  Reid  of  H.M. 
Tower  of  London  confirms  this  to  be  an  accurate  description  of  the  actual  pistols, 
nos.  XII-1629  and  1630  in  the  Armouries. 

11  This  sequence  of  events  is  related  in  the  catalogue  of  the  Royal  Armoury. 
Haymarket,  ca.  1825,  p.  10,  item  94;  for  which  reference  I  am  indebted  to  Mr. 
Claude  Blair  of  the  Victoria  and  Albert  Museum. 

7  This  seems  to  come  from  the  same  source  as  an  almost  indentical  head  on  the 
triggerguard  of  the  now-destroyed  Andreas  Erttel  gun  of  Augustus  the  Strong. 
Undoubtedly  of  Parisian  origin,  it  may  have  been  copied  from  a  French  gun 
belonging  to  Felipe  V.  Sec,  T.  Lcnk,  The  Flintlock,  trans.,  G.  A.  Urquhart:  ed.,  J.  F. 
Hayward  (London:  I  loll.md  Press,  1965),  Plate  84:  2  and  3. 
s  Palacio,  loc.  cit. 
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The  Connoisseur  in  America 


JOSEPH  T.  BUTLER 


Treasures  from  Poland 

WHAT  is  certainly  the  greatest  assem- 
blage of  Polish  art  treasures  ever  to 
leave  its  homeland  has  been  seen  during  the 
1966-67  season  at  three  major  museums  on  this 
continent — The  Art  Institute  of  Chicago,  Phila- 
delphia Museum  of  Art,  and  The  National 
Gallery  of  Canada  at  Ottawa.  The  exhibition 
commemorates  the  Millennium  of  Poland 
which  was  celebrated  during  the  years  1960- 
66. 

Essentially,  the  exhibition's  intent  is  to  show 
masterpieces  which  illustrate  Polish  art  and 
culture  from  the  eleventh  century  through  the 
first  half  of  the  nineteenth.  Not  only  are  the 
works  of  Polish  artists  included  but  also  foreign- 
ers who  devoted  themselves  to  Polish  subjects. 
Included  are  paintings,  sculpture,  armour,  tiles, 
costumes,  and  objects  fashioned  of  precious 
metals.  For  the  sake  of  clarity  and  continuity,  the 
exhibition  is  divided  into  five  distinct  groups. 

The  first  group  covers  the  period  between  the 
eleventh  and  end  of  the  fifteenth  centuries.  The 
Romanesque  period  in  Poland  (eleventh  through 
the  first  half  of  the  thirteenth  century)  is  re- 
presented by  many  large  brick  buildings  and 
small  stone  churches  which  were  ornamented 
with  sculptures  and  reliefs.  The  ravages  of  war 
and  time,  however,  have  spared  few  objects 
from  this  time.  Romanesque  art  is  represented  in 
this  exhibition  by  only  a  few  pieces  among 
which  arc  the  notable  gold  chalice  and  paten 
from  Tynicc  near  Cracow.  In  contrast,  the 
Gothic  period  is  represented  by  numerous  out- 
standing pieces,  some  of  them  connected  with 
the  princes  of  the  Piast  dynasty  who  ruled 
Poland  between  the  tenth  and  fourteenth  cen- 
turies. For  instance,  the  bust  of  St.  Sigismund,  a 
gift  of  Casimir  the  Great  to  the  Cathedral  in 


Plock,  is  decorated  with  a  princely  diadem  of  the 
Piast  family.  There  are  also  significant  Gothic 
paintings  and  sculpture  of  the  fifteenth  century. 

The  second  major  group  'in  the  exhibition 
begins  with  sixteenth  century  and  extends  until 
1572,  thus  covering  the  reign  of  the  last  two 
kings  of  the  Jagellonian  dynasty,  Sigismund  and 
Sigismund  Augustus.  This  period,  often  called 
Poland's  'Golden  Age'  marks  the  influence  of  the 
Renaissance  on  the  arts.  The  Royal  Palace  in 
Cracow,  which  was  built  and  expanded  in 
Romanesque  and  Gothic  times,  was  redesigned 
in  the  Renaissance  style  with  great  emphasis  on 
the  arcaded  courtyard.  Eight  tapestries,  from  the 
original  300  which  adorned  the  walls  ot  the 
Royal  Palace,  arc  included  in  the  exhibition.  Also 
connected  with  the  Royal  Palace  are  six  poly- 
chrome heads  from  the  ceiling  coffers  of  the  Hall 
of  Deputies  and  two  swords  which  arc  master- 
pieces of  the  goldsmith's  art.  In  addition  to  the 
Palace,  the  University  of  Cracow  was  an  im- 
portant centre  of  culture  at  this  time.  Nicolaus 
Copernicus  was  its  most  illustrious  student  and  a 
portrait  of  him,  painted  in  the  mid-sixteenth 
century,  is  included. 

The  third  period  is  the  age  of  the  Baroque 
when  a  strong  nationalism  began  to  be  observed 
in  the  Polish  arts — the  so-called  'Sarmatian 
Poland'  which  refers  to  the  alleged  descent  ot 
the  Poles  from  the  ancient  Sarmatians.  The  im- 
portant national  hero  of  the  time  was  Jan  III 
Sobieski,  who  defeated  the  Turks  at  Vienna  in 
1683.  Portrait  painting  flourished  during  this 
time. 

The  eighteenth  century  or  Age  of  Enlighten- 
ment in  Poland  is  the  fourth  period  covered  and 
it  marks  an  important  development  in  art 
and  culture.  Warsaw  was  the  centre  of  intellec- 
tual life  and  it  was  depicted  in  an  extraordinary 


Gold  Chalice  and  Paten,  stamped  and  repousse.  Rhineland,  second  half  of  the  eleventh  century.  The 
State  Art  Collection  ofWawel  Castle,  Cracow. 


series  of  twenty-seven  paintings  by  Bernard 
Bellotto  who  arrived  there  in  1767  and  re-  • 
mained  until  his  death  in  1780.  Twelve  of  these 
immense  canvases  are  included  in  the  exhibition; 
they  are  of  such  a  great  fidelity  that  they  were 
used  for  reference  when  Warsaw  was  rebuilt 
after  World  War  II. 

The  fifth  and  final  period  of  Polish  art 
covered  is  romantic  painting  of  the  nineteenth  ! 
century.  Portraits  as  well  as  historical  subjects 
were  popular  with  painters  working  in  this  i 
manner.  The  127  objects  chosen  for  this  ex- 
hibition are  the  finest  available  and  they  clearly 
trace  the  artistic  achievements  of  a  country 
which  has  long  been  neglected  in  art  history.  An 
informative  and  attractive  catalogue  has  been 
prepared  to  accompany  the  exhibition. 

Festival  Designs  by  Inigo  Jones 

TOURING  the  United  States  and  Canada  dur- 
ing 1967-68,  is  an  extensive  exhibition  of  | 
theatrical  designs  by  Inigo  Jones  (1573-1652) 
which  includes  119  master  drawings,  five  stage 
set  models  and  two  costume  reconstructions.  It 
is  lent  from  the  Chatsworth  Collection  of  the 
Duke  of  Devonshire  and  is  circulated  here  under 
the  auspices  of  the  International  Exhibitions 
Foundation. 

Inigo  Jones  was  asked  in  1605  to  stage  a  palace 
entertainment  for  the  court  of  James  I  by  his 
wife,  Anne  of  Denmark,  The  result  was  'The 
Masque  of  Blacknesse'  which  was  produced  in 
partnership  with  Ben  Jonson  and  which 
dazzled  the  monarchs.  This  was  the  beginning  of 
what  has  often  been  termed  the  most  lavish 
group  of  entertainments  the  British  stage  has 
known.  The  Stuarts  spent  enormous  sums  on 
their  court  masques  and  such  spectacles  as  'The 
Masque  of  Queens'  and  'Prince  Henry's 
Barriers'  brought  the  proscenium  arch  to  the 
British  stage  as  well  as  introducing  new  stage 
machinery. 

Aside  from  the  charming  images  of  the  Stuart 
court  which  these  drawings  evoke,  they  have 
great  merit  as  artistic  creations.  Inigo  Jones, 
sometimes  thought  of  as  architect  or  designer, 
here  reveals  another  facet  of  his  creativity  and 
establishes  for  him  as  an  even  more  important 
role  in  the  artistic  developments  of  the  seven-  < 
tcenth  century.  A  superb  catalogue,  prepared  by 
Roy  Strong,  Deputy  Keeper,  National  Portrait 
Gallery,  London,  has  been  prepared  for  the 
exhibition. 

Ensor  and  Munch  in  Chicago 

THE  Art  Institute  of  Chicago  held  an  interesting 
spring  exhibition  which  showed  concurrently  75 
prints  and  drawings  by  the  Belgian  James  Ensor 
(1 860-1949)  and  27  prints  by  the  Norwegian 
Edvard  Munch  (1 863-1944).  The  sinister  and 
horrible  qualities  revealed  in  the  works  of  each 
of  these  men  are  quite  interesting  when  com- 
pared side-by-side.  Also,  a  comparison  of  the 
works  reveals  that  Ensor  was  essentially  a  mid 
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eft.  Reliquary  Bust  of  St.  Sigismund,  gift  of  King  Casimir  the  Great  to  the  Cathedral  in  Plock.  Reliquary-silver  repousse,  partly  gilt,  crown-gold, 
ecorated  with  nielli,  rubies,  diamonds,  pearls,  sapphires  and  coloured  glass.  Poland,  1370.  The  National  Museum  of  Warsaw. 

ight.  Bernardo  Bellotto.  View  of  Krakowskie  Przemiescie  Street  from  the  Cracow  Gate,  1767-68.  Oil  on  canvas  44  X  67  inches.  The  National  Museum  of 
Warsaw. 


:urist  while  Munch  strove  for  greater  monu- 
lentality.  The  close  relationship  of  life-span  of 
ie  two  provides  another  point  of  departure  for 
le  show. 

With  the  exception  of  19  Ensor  etchings 
'hich  were  loaned  by  private  Chicago  collec- 
ts, all  of  the  other  works  in  the  exhibition 
'ere  drawn  from  the  great  permanent  collection 
f  The  Art  Institute. 

Early  American  Portraits 

HE  great  wealth  which  is  to  be  found  in  some 
f  America's  small  and  not  widely  known 
luscums  is  well  demonstrated  by  the  show 
larly  American  Portraits'  which  was  held  this 
)ring  at  The  Montclair  Art  Museum  in  Mont- 
air,  New  Jersey.  While  a  small  exhibition,  the 
5  portraits  were  drawn  from  the  museum's 
ermanent  collection  and  many  of  the  import- 
it  figures  in  American  art  of  the  eighteenth  and 
irly  nineteenth  centuries  are  included.  The 
nportant  John  Smibcrt  (1688-1751)  Self  Por- 
ait  of  c.  1728  shows  the  stylized  concept  of 
imerican  painting  of  this  early  period.  With 
lis  beginning,  the  history  of  American  por- 
■aiturc  is  traced  briefly  and  succinctly  through 
ie  romanticism  of  the  early  nineteenth  century, 
mall  exhibitions  of  this  type  arc  often  quite  re- 
lishing in  a  period  of  mass  comprehensive  and 
Prospective  shows. 

The  T.  Edward  Hanley  Collection 

l  DAZZLING  array  of  about  200  paintings  and 
rulptures,  chosen  from  1,000  works  in  the 
)tal  Hanley  collection,  have  been  seen  this 
5ring  at  New  York's  Gallery  of  Modern  Art 
tid  the  Philadelphia  Museum  of  Art.  Dr. 


Inigo  Jones  (left),  A  Star  Masquer,  1613.  Ink  and  watercolour  on  paper,  (right),  Lady  Masquer,  c.  1600- 
15.  Ink  and  watercolour  on  paper.  Trustees  of  the  Chatsworth  Settlement. 
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Top  left.  James  Ensor.  Death  Pursuing  the  Multitude,  1896.  Etching,  235  X 
175  mm.  The  Art  Institute  of  Chicago.  Gift  of  Dennis  Adrian. 

Top  right.  John  Smibert.  Self  Portrait  c.  1728.  Oil  54  38^  inches.  Mont- 
cliiir  Art  Museum,  Montclair,  N.J. 

Bottom  left.  Edvard  Munch.  Portrait  of  Strindberg,  1896.  Lithograph  printed 
in  black  602  >  460  mm.  The  Art  Institute  of  Chicago. 


282 


[hove  left.  Ralph  A.  Blakclock.  Portrait  of  Mrs.  Blakelock.  Oil  on  canvas  20]  X  16}  inches.  The  T. 
'dward  Hanky  Collection,  Bradford,  Pa. 

[bove  right.  Henri  Matisse.  The  Plumed  Hat.  Pencil  on  paper.  The  T.  Edward  Hartley  Collection, 
Bradford,  Pa. 

mow  right.  Dudley  Hardy.  Sarah  Bernhardt.  Watcrcolour  on  paper.  The  Hammond  Museum,  North 
alem,  New  York. 


lanley  is  a  Bradford,  Pennsylvania,  industrialist 
vho  lias  been  collecting  for  over  45  years.  It  is 
lie  overall  high  quality  and  extraordinary 
atholic  taste  which  characterizes  the  collection 
d  this  writer.  It  is  quite  stimulating  to  see 
Vmcrican  portraits  of  the  Colonial  and  Federal 
ieriods  hanging  side-by-sidc  with  works  by 
Iburbet,  Degas,  Gauguin,  Seurat,  Van  Gogh, 
.autrec,  Cezanne,  Goya,  Delacroix,  Ingres, 
Bodigliani,  Pissarro,  Renoir,  Rodin,  Vuillard, 
tc. 

One  of  the  truly  unusual  aspects  of  the  collec- 
ion  is  that  many  of  the  works  have  been  pur- 
hased  on  the  instalment  buying  plan.  Dr. 
Pulley  has  often  made  a  cash  'down-payment' 
>n  a  work  of  art  which  takes  his  fancy,  and  has 
;radually  paid  off  the  balance  involved.  The 
esult  is  one  of  the  most  diverse  and  interesting 
irst  rate  collections  in  this  country. 

Illusion  and  Reality 

["HE  Hammond  Museum  at  North  Salem,  New 
{ ork,  opened  a  highly  dramatic  and  informative 
heatre  exhibition  in  May  called  'Illusion  and 


Reality'.  This  splendid  exhibition  will  continue 
through  the  summer  and  fall  of  1967.  Through 
varied  visual  materials  the  history  of  the  stage  is 
traced  from  Restoration  England  to  the  turn  ol 
the  twentieth  century.  Some  of  these  materials 
are  paintings,  drawings,  engravings,  cartoons 
and  caricatures,  theatre  tiles,  tinsel  pictures, 
theatre  checks,  commemorative  metals,  play- 
bills, books,  documents,  toy  theatres,  and 
porcelains. 

In  the  words  of  Miss  Natalie  Hays  Hammond, 
the  Museum's  director:  'The  new  show  presents 
the  human  story  on  both  sides  of  the  footlights : 
the  rivalry  of  the  theatre  companies,  the  be- 
haviour and  the  power  of  the  audience,  the 
influence  of  artists,  writers  and  managers.  In  the 
17th,  1 8th  and  19th  centuries  the  theatre  was  the 
essence  of  the  turbulent  times.  Reflected  in  the 
exhibition  are  aspects  of  the  philosophy  and 
religion,  the  politics,  the  concerns  and  the 
manners  of  the  period." 

The  exhibition  is  superbly  shown  and  is 
strongly  recommended  for  anyone  with  an 
interest  in  the  theatre  or  art  in  general. 
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fine  Chippendale  centre  pedestal  desk  in  faded 
mahogany.  The  desk  is  fitted  with  similar  oak  lined 
drawers  on  both  sides,  the  drawers  retaining  the  original 
brass  handles.  Circa  1765. 
Length    54  inches 
Depth     36  inches 

Height    31 J  inches  , 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON,  W.i 

GROsvcnor  1747/8 
01-499  1747 


An  18th  Century  carved  wood  Console  Table.  Both  the  paint 
decoration  and  marble  top  are  original. 
38  inches  wide.  34  inches  high. 
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